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We see an older, handsome man sitting on a beautiful
terrace overlooking a lake. With him is the woman he loves
and they are talking serenely about the many years they
have spent apart. He gets up, moves and sits beside her.
She is knitting and after a while he takes the wool and
needles and begins to knit. They continue talking and at one
point he takes her face into his hands and gently carresses
her. It is a scene of doubtless tenderness, but one which
would be far from extraordinary were it not for the fact that
the same man knitting has just spent 18 years in jail for
killing someone in a movie which deals with the topics of
violence, revenge and death.

The scene is from A Time To Die but the apparent con-
tradictions and ironies of the scene are symbolic of Latin
American cinema. The beautiful and the ugly are often
brought together by filmmakers whose inspiration comes
not from the desire to contrive the shocking but to paint an
honest picture of the courageousness, volatility, sorrow and
strength that is Latin America.

On the week of February 1-8, some of the very best
movies ever made about and by Latin Americans will be
shown at UCSB. And perhaps even more important, four of
the filmmakers will themselves be here to show their
award-winning and critically acclaimed films as well as to
discuss various aspects of Latin American cinema.

Many of these filmmakers are a strange and brilliant
mixture of artistic talent, humanistic commitment and
political motivation. Because of their Latin heritage, the
medium in which these men and women labor is much more
than the entertainment business. More important than
entertaining is educating people about things they might
not be aware of or bringing out into the open and analyzing
important questions which could have easily been ignored.

For them, the movies they make and the plots, they
portray are not just scenes born in the mind of a screen-
writer, but stories often played out in the reality of the
cities, towns, mines and plazas of Latin America, where
daily life is often as passionate and complex as any movie
imaginable.

While Latin America experiences a difficult moment in
its history, these filmmakers move ahead with an in-
credible creative force, said Spanish professor Victor
Fuentes, a teacher of Latin American cinema on campus.
He played a large role in bringing the film series and the
directors to UCSB. “In the critical moments, these writers
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and artists search for their identity and cultural roots,
getting strength from the past as well as looking ahead,”
Fuentes added.

Many take upon themselves the responsibility of acting
as a voice for those who would otherwise be shouting
desparingly into the wind. Miguel Littin, a Chilean director
who has been the subject of a storm of praise for films like
Alsino and the Condor (1982) is a man who particularly
demonstrates the personal sacrifice these filmmakers
make for their art.

Littin has been exiled from his country since 1973 when
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President Salvador Allende was overthrown by the military
coup which brought dictator Augusto Pinochet to power. In
1985 L.ittin snuck back and spent two months in Chile, using
a fake passport and altering his appearance so he could
film the actual conditions under which Chileans live.

The film is called Acta General De Chile and is a
testimonial of the courage these people have shown in
fighting against a seemingly unbeatable and certainly
unmerciful foe. At the same time, however, because these
people will not see the film, we are sadly reminded that
they still have a long way to go. Neither will they read about
Littin’s struggle to film although his story was written
about by Nobel Prize-winner Gabriel Garcia Marquez. The
only ones who will read about Littin’s efforts will be those
outside of Chile. On January 25, the military government
burned 14,846 copies of the book available in the city of
Valapraiso. The film will be shown Sunday night at Camp-
bell Hall at 7:30p.m.

A second story about the violence done to Chile also
comes from a true story, one which does not appear in any
of the country’s history books. The film, also by Littin, is
called Letters from Marusia and deals with the complete
annihilation of a mining camp in 1907. The story may have
happened long ago but Littin’s intention was to show that
unabashed terrorism and brutality by a government bent
on protecting the status quo is is not simply a memory. The
story of the town of Marusia and its citizens was handed
down verbally from generation to generation and now
thanks to Littin, the story becomes a more tangible
testimonial, filmed in the hope the death of Marusia will at
the very least serve as warning.

While Littin shows us the similarities between past and
present, the two Argentine directors whose work will be
shown, Luis Puenzo, Lourdes Portillo and Susana Munoz,
give us two seperate but related views of Argentina’s recent
and sorrowful history.

Both films deal with the “Dirty War” which took place in
the 1970sand in which 30,000 people disappeared because of
their supposedly subversive activities. The Dirty War took
place under various regimes and its purpose was to rid the
country of communists or subversives. While-carrying out
this task, the government and a few independent death
squads tortured and Killed thousands of people, many of
them women and children. Often the children kidnapped
along with their parents found themselves suddenly or-
phaned and given away to governmentsympathizers.

(See FILM, p.2A)
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a friend, community leader, information source, a
person who wants to take an active role in creating
an environment where individuals .can explore
alternatives and learn to be responsible for their
explorations, their actions and themselves.
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forthe University of Pittsburgh-
sponsored Semester at Sea.

Each fall or spring 100-day odyssey
aboard the American-built S.S. Universe
literally offers you the world.

Youcan earn 12-15transferable units
from your choice of more than 50 lower and
upper division courses, while calling upon
placesas culturally diverse as Japan, Hong Kong,
India, Ttirkey, the Soviet Union, Yugoslavia
and Spain.

Itisalearning adventure designed to
transform students of every color, race and
creed into true citizens and scholars of
the world.

For foil information, including a catalog and application, call
1-800-854-0195/1-412-648-7490 in PA. Or write Semester at Sea,
Institute for Shipboard Education, *T"

University of Pittsburgh, jpi
2E Forbes Quadrangle,

Pittsburgh, Pennsylvania

15260.

Then prepare for the
learning adventure of
your life.
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Penzo’s film, The Official Story, is about a woman
who thinks her daughter might be the child of one of
the disappeared. But more than that, it is the story of
an educated, upper-middle-class woman who must
come to terms with the idea that there was a Dirty
War and that she might have been a part of it. Her
only crime was to love the child her husband brought
home one day. However, in not having asked too
many questions or having allowed herself to think the
worst, she kept herself ignorant, and thus was
perhaps guilty.

The film begins to explore the phenomenom of how
millions Of people could have been and were seduced
into holding on dearly to the idea that the streets of
Buenos Aires were tranquil and the innocent, safe.

The other side of Argentina’s past, the side of those
who knew all along of the evils and who suffered
them, is told in Las Madres de Plaza de Mayo. Susana
Munoz and Lourdes Portillo, two filmakers working
in the San Francisco area, brought to the screen a
documentary which tells the story of the mothers of
the disappeared whose seemingly quiet yet powerful
protest did a great deal to bring to light the Dirty
War. Fourteen of these women began in the early
seventies to stand in the Plaza de Mayo in Buenos
Aires, holding signs with the pictures of their children
on them, pleading in this way for their return. They
were often laughed at and called the crazy women of
the Plaza de Mayo, but in the end they were able to
teach quite a few people an important lesson; that the
strength of a mother is a force never to be un-
derestimated. Finally, it is about people who were
able to perform the incredible transformation of grief
and anger into action and power. So often, out of
intellectual understanding, we are able to sym-
pathize with those who suffer, but this documentary
has the ability of bringing the viewer painfully close
toanother’s human being’s anguish.

Another film delving a bit deeper into history, yet
again telling the story of a group which had to battle
the seemingly unsurmountable odds of living in peace
is Quilombo. The people in this film were not tor-
mented by any sole dictator or by the repressive post-
colonial era, but rather by their former owners.
Quilombos were colonies of escaped slaves in 17th
century Brazil and the film deals with a legendary
group called Quilombo dos Palmares, a community
which fought numerous battles to keep its in-
dependence.

Filmmaker Carlos Diegues brings to this movie the
same high entertainment value of his popular film
Bye Bye Brazil. It is exciting, filled with colorful
images and with an excellent musical score. On the
level of human relationships, the film also examines
the universal theme of the dilemma experienced by
those who were oppressed then asked to trust the
inflictor of so much pain.

While Quilombo deals with those who fought
against the institutionalized violence of the society
they lived in, another film in the series gives us a
more personal view of the individual who gets caught
up in a cycle of violence. The movie is A Time To Die,
directed by Jorge Ali Triana. The sceenplay for the
movie was written by Gabriel Garcia Marquez and it
explores the themes of violence and vengeance. The
movie shows us how difficult it is to eliminate these
traits despite the fact that the people wrapped up in it
would much rather live in peace.

Daily Nexus

The plot centers around a man who returns to his
town in Columbia after having been jailed for killing
another man in a duel. Upon his return, the sons of
the dead man await him with the intention of
avenging the death. The story may seem simple but
the film is true to the complex nature of machismo
and the codes of honor within Latin culture. Marquez
weaves much symbolism into the story and as
mentioned before, Triana manages to capture some
memorable and lovely images.

Frida, the last film in to be shown the series, would
seem to be the least Latin of all because it is a
beautiful film about an equally impressive woman.
Director Paul Leduc sketches the life of Frida Kahlo,
who herself represents the struggle between beauty
and pain. She was a painter, political activist and also
the wife of Mexican muralist Diego Rivera and the
friend of the then-exiled Leon Trotsky. Frida
managed to create important works of art and devote
countless hours to populist causes while suffering
from numerous ailments and handicaps. While most
people under the same circumstances would have
given up, Frida turned her back on misfortune and
triumphed in ways most people, healthy or otherwise,
never can.

Carlos Diegues' "Quilombo"

Many of the films in the series, like Frida, are
aesthetically pleasing and entertaining, but all are
true to the purpose of Latin American Cinema. This
purpose as explained by Fuentes is to make non-
Hollywood-movies where the emphasis is on reality
not escapism. Fuentes added that reality could very
well be the more important concept because contrary
to old beliefs, "An unhappy ending can make you
happy, while a happy one can alienate you”.

These movies paint, at times, a hope-filled,
idealistic picture of what courage can achieve, but, in
the end, leave the sugar-coated movie ending aside
for another, happier day in the history of Latin
America.

Note of Interest: The directors of the films Frida, A
Time To Die, Las Madres de Plaza de Mayo, Acta
General de Chile and Letters from Marusia will be
present at the showing of their movies. They will also
participate, along with various scholars and critics,
in panel discussions to be held throughout the week.
Monday’s discussion is called “Latin American
Cinema and the Third Cinema: Sociopolitical,
Cultural and Ideological. Context.” On Wednesday,
February 4th, “Women in Latin American Cinema,”
and on Friday, February 6th, “Latin American and
Hispanioc Cinema in the U.S.: The New Cinema,
Aesthetics and Dramaturgy.” All discussions will be
held in the UCen Pavilion.
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LARAZA
Law Conference
1/31/87
9 AM -5:30 PM
UCSB

UCen’s Pavilion
« GUEST SPEAKERS
< LAW SCHOOL
REPRESENTATIVES
« WORKSHOPS:

Law School Experience
Initial Steps Toward Law School
Stress Management « LSAT
An Invitation from the Chicano
Pre-Law Association of UCSB
An Affiliate of El Congreso
FOR MORE INFORMATION CALL:
Chair: Julian Montoya
(805)685-3101
Vice-Chair: Irma Jurado
(805)968-7904
El Congreso
(805)961-2320
Messages: EOP Chicano
(805)961-4040

Date rape
Isa crime.

Call the Rape Prevention
Education Program for
more Information.
961-3778

UAM Art- Break

The University Art Museum will
offer a 30 minute noon hour “Art-
Break” on Tuesday, February 3,
from 12:15—12:45., Those in-
terested are welcome to meet at
the Museum, located in the Arts
Building Complex on the campus.
The noon hour “Art-Break” is
made possible by our broadened
Education and Community
Outreach Program.

The subject of the talk, to be led
by a docent, will be the current
exhibition, Images of Krishna.
This exhibition consists of twelve
pichhavais paintings from' the
Rajasthan region of India. Their
theme, the playful adolescent life
of Krishna, is portrayed on
specially sized and prepared
cotton fabric which is then painted,
burnished and given final ap-
plications of thinned down
pigments, applied to dress and

adorn the figures- in the paintings.
They are traditionally hung in
temples of the Vallabhaite Sect
behind statues of Krishna. This
fascinating cult relies on the study
of poetry, literature, music and art
as a means of attaining spiritual
enlightenment. The Vallabhaite
have endured religious persecution
which is why their luxurious
temples are more reminiscent of
fine homes than places of worship.
Images of Krishna, organized by
the University Art Museum and
guest curator Julia Emerson, will
be on view through February 22.
The Museum is always free and is
wheel chair accessible. Docent
tours can be arranged. Hours are
Monday through Saturday 10 to 4,
Sundays and $1.00 for a two hour
permit or $2.00 for an all-day
permit on weekdays. For more
information phone 961-2951.

THEADVEHTORESOF

BANZAI

SATURDAY, JAN. 31
7» 9« 11 PM

CAMPBELL HALL = $2.50

Sponsored by ths UCSB Fencing Club
fr A.S. Underwrites
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Callahan: Black & White Versions of A Colorful World

Prussian blue skies, clear mountain springs, ivory
white skin, images by Harry Callahan: pristine, alluring,
exquisite.

Last Wednesday the Santa Barbara Museum of Art

featured the works of Harry Callahan in the third of their
lecture series on photographers. Callahan’s presentation
proves that the third time is a charm, not to mention
charming as hell. His lifetime love affair with
photography shown with each image and anecdote, and by
the end of the evening his audience had also fallen in love.
' Harry Callahan has been taking photographs for over 40
years, and more amazingly, daily —now that’s true love.
He started in 1938 with no art training and by 1948 his
works were already being shown in New York’s Modern
Museum of Art. Callahan’s list of credits are endless, but
his images speak for themselves. Oh, to be served a piece
ofhumble pie from a genius.

Like many photographers, he too was deeply affected
by Ansel Adams. Callahan saw his work for the first time
in Detroitand said it was such a powerful experience, that
it “freed” him. His emotions surfaced as he spoke of
Adams, although he showed a reflective perspective by
commenting, “I don’t look at him as some kind of God.
Don’tyou get carried away now.” ... charming.

As Callahan spoke, image after image flashed in front of
us, and he very casually told about the subject matter, the
feeling, and the printing decisions he made with each. His
off-the-cuff attitude was engaging yet incongruous with
the immaculate black and whites that shone with per-
fection. Callahan’s series on weeds and twigs takes these
normally overlooked materials and turns them into
beautiful studies of composition, form and light. He ex-
plained that he didn’t know why he chose to print them in
the manner that he had (very contrasty), but the results
pleased him. Disregarding texture and grey areas was a
bold move for him, though as he progressed he realized
the experimentation was the key. “I’'m stuck with the
accident,” Callahan mentioned as he motioned to his
works —his “accidents” are breath-taking.

One series that he is particularly fond of is on his wife
Eleanor and their daughter. He took great pleasure in

disregarding “the rules” and shooting directly into the
light from their bedroom window. The results re-establish
the necessity of breaking rules. Warm light filters past the
window blinds and softly outlines two very handsome
female figures. This series is sensitive and alluring, and
reflects the strong affection Callahan must feel for these
two women. Excerpts from this series are perhaps
amongst his most popular images, and for good reason,
for they epitomize the unique relationship that only
Callahan has managed to create —the bond of creativity,
intelligence and true love.

I can’t resist an anecdote at this time. Callahan told of
the time that Edward Steichen came to stay with his
family for the night. The Callahans lived in a small two
bedroom apartment —the living room for he and Eleanor,
one bedroom for their daughter, and one transformed into
a darkroom, of course. Callahan took great pleasure in
telling us that Steichen spent that night on the floor in the
darkroom. There is something just so about this image of
a man in his element, and although 1’'m sure Steichen has
spent many a night in his own darkroom it was probably
not with a pillow and without a deadline.

Callahan continued with images from places that were
very dear to him. His series from Cape Cod shimmered
and his “from-the-hip” shots from New York truly cap-
tured the immense tenseness of the city. As he spoke he

continually referred to his lack of formal training or ar-
tistic background. This was probably not the best thing for
an Art Studio major to hear, for one could not hope to
become more prolific in one’s expression than Callahan,
and if a formal education is going to stifle any freedom of
expression, well....

However, Callahan gave a sound bit of advice to us
college goers and to those in the real world; he paused,
reflected for a moment on his experiences over the past 40
years and stated, “You have to be naive to think you know
something.” Think about it.

Finally he showed slides of his latest works which are
surprisingly enough in color. Granted an artist needs
diversity and change so work does not become too “for-
mula,” but | feel that Callahan actually lost a certain
vividness when he added color to his photographs. He has
left his larger format cameras behind for the time being,
and enjoys traveling with his 35mm through city streets
around the world. Callahan was spurred by a show he saw
in Atlanta which he termed “messy” and the busy nature
of this later work is not nearly as appealing as the pure
simplicity of his more figurative pieces.

Callahan thought that he had included too much of this
work and began flipping through the slides rather quickly
as he continued to charm the pants off his audience.
“There are quite a few of these images,” he blushed, “but
seeing them won't kill you.” He picked up the pace even
more and finally couldn’t resist — “It’s starting to Kill
me!”

To be honest, Callahan is a man who has earned the
right to experiment with photography in any way that he
sees fit. If color makes him happy at this point in his life,
then color is uhat he should shoot. He has been producing
masterpieces for almost half a century, which I'm sure
meant excluding a lot of life that didn’t revolve around the
shutter, and this change is probably well overdue.
However, Harry Callahan will undoubtedly be remem-
bered for his black and white images that rank in a class
only shared by few things in nature which are truly
pristine, alluring and exquisite.

—Jeannie Sprecher, Arts Editor

WHY“HELGA" PtSCOPO

EX-EAST GERMAN SWIMMER
DRINKS MULLER LITE

® 1986 Miller Brewing Co., Milwaukee, WI

“TOKEEP
THEGIRUSH
FIGURE”



4 A Thursday, January 29,1987

“BUIE VHVET is a mystery... =« masterpiece... *visionary stay of social maiming,
of good and ov, a trip to the undermorid.”

“Eroticady charged  Whether you'reattracted or repotted by Lynch's briHiantty bizarre visioii,
one thing it for tun, you've never teen anything like it in your life.”

TONIGHT 7-9-11 P™m

I.V.THEATER = $3.00

Sponsored bv WILLOW HALL ir A.S. UNDERWRITE
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NOW INSTOCK
COMPACTDISCS

B 52'S (1st) « JESUS & MARY CHAIN
VENTURES « SOFT CELL (Singles) « CLAN OF XYMOX
GRACE JONES (3Titles) « DURITTI COLUMN « BOB MARLEY (Exodus & Live
ROBERT PALMER (3Titles) « TANIA MARIA « ART OF NOISE
SOMETHING WILD/SOUNDTRACK « DAVID GILMOUR
AL DIMEOLA
COMING SOON ON CD:

LED ZEPPELIN (Physical Graffitti)

THE CLASH (1st, London Calling, Sandinista)
IMPORTLP
CLAN OF XYMOX « DAMNED « MOD-AID
BONO U2 INTERVIEW « VOLX BULGARES
IMPORT 12"

ICICLE WORKS « SIOUXSIE & THE BANSHEES
GRANDMASTER MELLE MEL « SPRINGSTEEN (Single)
BLOW MONKEYS « 400 BLOWS
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Steven Cortright is a shrewd
master in the field of book altering
and interpreting. His work is
currently showing at the Santa
Barbara Museum of Art as part of
the “California Viewpoints”
series. Cortright, a former UCSB
art professor, has the ex-
traordinary ability to take the
written word and transform it into
something surreal —an eerie sort
of dissection into the verbal
medium by use of photography and
collage. His work goes beyond the
surface-gimmick cleverness which
sometimes accompanies modern
art, instead suggesting several
valid and sagacious ways redefine
the written word.

| spoke with Steven about his
show at the museum. His
statements only proved to rein-
force the sincerity and genius of
his work.

Santa Barbara Museum of Art

I was kind of worried about how |
was able to deal with this space.
This is a huge room and | work in
small scale with books and small
photographs and usually a room of
this type works best if you have
really large paintings. Right from
the very beginning | was thinking
about doing something with an
installation rather than putting the
work up in a conventional way,
actually turning it into an en-
vironment and breaking up the
space. | wanted something that,
didn’t look like a museum but more
like a library, something that was
user-friendly.

“California Viewpoints,”
assemblage by Steven Cortright:
artist’s show

The show is divided into three
areas that are different but
related. The middle section is
mainly altered bookworks, books
which have been written by other
people which were transformed
into some other kind of statement
which is consistent with the title
and subject matter of that book.
I’'ve been working on that body of
work for a long time. | first started
in 1973. The selection here
represents a mini-retrospective of
that work. The cibachrome
photographs also cover a longer
period of time, they go back to
about 1981. That’s the heart of what
the show is about. The second area
is the library installation which |
wanted to be fairly playful, sort of
like an Alice in Wonderland thing.
I’ve thought about how to use the
books in a different way. The third
section of the show includes the big
box with all the objects in it: the
color photographs in the far wing,
and the three books which are a
part of what I’'ve been working on
for the last three years.

All the sections are related by
general themes, one of them is a
word | call bookness — it’s a
descriptive word which identifies

UCSB Lagoon Show Adds

The Lagoon Show is the most
ambitious project attempted by
the art studio department in
several years. It involves the
concerted efforts of a large
number of individuals: 10 classes
have contributed to the poles that
now surround the lagoon. The
sound project heard at noon
Tuesday was the work of Ginny
Brush, Cyril Gordon, Bogdan
Perzynski, Jeannie Sprecher,
Noelle Walston and David Wehb.

The tape, based on the lagoon
theme, incorporates the voices of
70 Amazonian birds, sounds from
paper bags, synthesizers, a coffee
maker, a slamming door and
metal objects smashing together
with feedback to change the ef-
fects. It was on an 8-track tape and
partly reverbed to create a three-
dimensional effect.

The canoes on the lawn of the
faculty club are the work of upper-
division students insculpture.

The project has also involved a
showing of The Creature From the
Black Lagoon, a lecture on the
biology of the lagoon by a marine
biologist and an exhibition in the

the characteristics of books. A
book is a form of communication
or entertainment, and I'm very
conscious about that kind of in-
formation.

Ideas at Work

A lot of people think about what
artists do and they ask how the
artist came up with that idea.
Artists aren’t that different from
other people, they get their ideas
from the real world in most in-
stances, or dreams maybe.
Everything that’s out there in the
real world or in your mind’s eye of
the real world is game for subject
matter for doing work from. | don’t
think a lot of people realize that. |
was interested in showing people
my raw data and the finished
project.

Themes and Interpretations

There’s a very strong kind of
moral and political world view to
my work which | hope people will
be aware of. I’'m talking a lot about
communication, how we learn
things, how meaning is
established, how languages work.
All of these things are intriguing to
me. | want people to come away
thinking about those things. That’s
one thing about visual art — it’s
open-ended communication. If
you’re an artist and you make
something, it’s impossible to
control and assume responsibility
for how everyboby will interpret
that object. If you’re good about
doing what you’re doing, many
people will have somewhat of a
similiar reaction to the work.

Book Alterations

It’s a kind of layering process.
I’m going about what the author of
the book is going about, but I’'m
going about it in a different way. |
don’t think you can place a
heirarchal value on whether their
way or my way is necessarily
better or worse, ij’s just different.
Some of the books are fairly quick
one-liners and some of them take a
lot longer to look at and are much
more serious. There’s a whole
range of things.

A book, because of its content
and its title, has an image in your
mind’s eye that you can work with.
Once you hear the title and know
what it’s about, it constitutes a
visual image of sorts. | found once
| started altering the books, it war
very open-ended and freeing, |
could deal with any kind of idea. A
lot of artists don’t feel they have
that freedom, the reason being that
they establish a style they must
work in that is their own. If they
change that, certainly in the art
world they are not taken seriously.
With books, | overcame all of that
because the book is the common
denominator but the content of the
book is wide open.

East West— A Book Of Fortune
— recently published book of
photography by the artist

Cortright's Clever Play on Words

Every page in the book has a
minimum of at least one fortune
cookie saying, and all of the
sayings on the fortune cookies are
collections of both historical and
contemporary thoughts that come
from both the Eastern and the
Western world. 1’ve been to Japan
twice and China once, and | have
studied Japanese a little bit and
have always had an interest in
that, but I've never done anything
with the subject matter. So, when |
had the opportunity to publish a
book | thought about it for four
years and decided to start on this
project. It has an unusual struc-
ture —it’s the only book that has
both horizontal and vertical format
pages. The book has a title page at
each end, it has no front or back,
and can be read in either direction.
I like that idea very much.

The book has a lot to do with
thought perception and language.
If you open a page, the page that
you’re looking at can be thought of
as the present tense. Since the
pages overlap you can see where
you’re going —which is the future,
and you can also see where you've
been — which is the past. So
there’s this notion which any
temporal art has, any art that
takes place in time and place, and
this amplifies that notion.

Past, present, and future are
related, and that’s a point | feel
real strongly about. | don’t really
believe there’s anything new in the
world other than technological
change. 1 think a lot of the ideas
that humanity’s had since the
Greeks are just redigested in
different forms. The information in
history is cyclic; it repeats itself.
My book structure amplifies that
type of notion. I like the idea that if
the book is read in the other
direction, what was at one time
considered future becomes past,
and what was past becomes future.
That’s a world view of philosophy.

Each page has a theme that’s not
clearly stated. Hopefully, it’s a
book people can look at many
times and they’ll see very different
things about it. I’m not interested
in telling a very specific story
here. I’'m interested in setting up a
path and having people go through
that. The book is very dense,
there’s a lot of verbal and visual
information and a certain kind of
flow.

The Question Of Book Vandalism

I think if someone looks very
carefully, they will see that ac-
tually it’s quite the opposite.
There’s a love of books and a love
of this form of communication in
my work. | think it’s very ap-
parent.

“California Viewpoints,”
assemblage by Steven Cortright,
will continue through Feb. 8.

— Interview by Valerie De Lapp

UCenitself.

The use of outdoor environments
inart is several decades old, but is
perhaps new to the university, as it
seems to have accepted the
proposal- with considerable
trepidation.

Art in the past 40 yeans has in-
volved an overlapping of the
disciplines. The artist is now
working in video, as you may have
seen at Zelo’s on the last two
Wednesdays. He/she is also in-
volved in theatre as you may see
on Feb. 5when the sculpture class
does a “dragon” performance at
sunset. The artist also uses sound,
as you can see in a repeat per-
formance of the sound portion of
the show, to be repeated on Feb. 5
at noon on the lagoon lawn.

I admit being slightly disap-
pointed, but only because there
isn’t more. | think the problem is
getting past the bureaucracy.
Spontaneity, the essence of art,
becomes impossible. The ideas
proposed for the show had to be
submitted before the students even
knew about it. Departments are
too distinct; it is difficult for an

artist involved in many disciplines
to use equipment such as tape,
video and sound equiptment from
another department. Artin the 80s
is not about the primacy of pain-
ting and sculpture, as any trip to
New York galleries will tell you, or
the separation of art from other
activities.  The  university,
department by department, is
aboutjust this separation.

Modern art is involved in the
breaking down of these distinc-
tions, so one is bound to have
conflicts. The sound project, for
instance, needed the wuse of
materials not available at the
College of Creative Studies, and
only after a lot of trouble were they
available elsewhere. The
bureaucracy makes things dif-
ficult. Projects such as this should
be left to those young enough not to
know what is not possible.

As an English student, | found
the Lagoon Show fairly familiar,
as each college in England has its
own arts festival that lasts for one
week in the year with a
multiplicity of events — many of
them outdoors. Included is theatre,
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So you Wanna Be a Punk, Eh?

Jello Biafra, spoken word per-
formance, Q & A, February 9th,
the Pub, 7:30, $3/5. Tickets
available at the door.

So you wanna be a punk, eh?
Well, pick a scene, any scene! Bea
peace punk, shun war! Be a
straight-edge, shun drugs and
alcohol! Or maybe you'd like to
continue watching MTV in the
privacy of your own living room —
be a poseur! Quasi-punks, posi-
punks, hardcore, skate-or-die!
There is something for everyone in
1987!

Unless you're a Dead Kennedys
fan. The prominent San Francisco
band is no longer. Always a sucker
for controversy, Jello Biafra is still
in the thick of things, though —in
and out of the punk scene.

In the “scene” people are
complaining about Biafra. He’s
been accused of being a rhetoric-
spewing demigod, a hypocrite, a
pain-in-the-neck. A poll in a punk
fanzine Flipside has Jello Biafra
nominated for 3 categories —
“Most Energetic Performer,”
“Best Singer,” and “Asshole of the
Year.” Confusion!

Out of the scene and into the
District Attorney’s office, he’s
accused of distributing por-
nography to minors. That’s right —
the “Frankenchrist Five” trial is
still in the court. A “demur”
hearing is scheduled for February
11, at which point the ACLU
(American Civil Liberties Union)
will present a statement
challenging the constitutionality of
the charge. Meanwhile, the PMRC
(Parents’ Music Resource Center)
has garnered the support of the
National PTA — all 5.8 million of
’'em. In the Los Angeles Times, an
unnamed industry spokesman
calles the escapades of the PMRC
a “witch hunt” and describes the
organization as “ultra-right
wing.” That’s some scary stuff!

My tape-recorder and | went
north to meet Biafra and we were
mighty impressed. This man is
sharp! Onstage he’s sarcastic and
intimidating, but one-on-one, he’s
approachable. Case in point:
walking out of the Farmer Boy
restaurant, a Cal-Poly student
recognized Biafra from his earlier

spoken-word performance. The
student apprehensively ap-
proached Biafra and com-

plimented him on the show. A
smile and a thank-you were Jello’s
response, not a bark or a growl.
Here’s part of our conversation.

The band is gone?

The band is gone!
Why? Where?

Ask them, it’d be interesting to
see what they answer.
Is it because of the trial or other
projects?

Umm ... | think there’s a lot of
reasons. There was some direc-
tional difference, too. This trial
might have had something to do
with it, but | feel what | feel very
strongly.

And what about your record
company Alternative Tentacles?
Is itstill alive?

Well, that’s what we’re trying to
keep from collapsing, because if
we do that then all our records, and
the False Prophets album, and
BGK and Grong Grong and the
Butthole Surfers and everything

else all goes out of print. We're
trying to avoid that, and that’s why

we started the “No More Cen-
sorship Defense Fund,” whose
address you have, because

otherwise Altenative Tentacles
would have been gone right about
now.

How much longer will Alternative
Tentacles be able to survive?

At least till February. Mainly
what we’re getting help from now
is bands more than individual
people, smaller bands playing
benefits.

Like who?

Oh let’s see, who’s done the
recent ones? Dave Alvin appeared
at the one at Raji’s in L.A., with
fIREHOSE, the Unforgiven and
the Long Ryders, a rare case of a
major-label band pitching in.
Aside from Frank Zappa, the Long
Ryders, and the Alvin Brothers,
and one phone call from Todd
Rundgren, the support from
straight entertainment industry
has been zero, zilch!

What do you attribute that to?

Number One, we’re an anti-
entertainment industry group
anyway, and so they don’t want us
around because we call them on
what they are and what they
represent. Where’s Joe Strum-
mer? Joe Strummer is busy
working for CBS! | don’t think it’s
right for me to just automatically
expect everyone | know to start
lending hands, it’s up to the in-

dividual. Some people may feel,
and do feel other political causes
are more important than this one,
which is fine. And in a lot of cases
there’s the Reaganomics factor,
too. A lot of the bands who know
what this case means are very,
very far below ground and don’t
have any money anyway. So if they
get to play at all they want to use
the money to pay rent and save up
to record, or get equipment or
survive or what have you.

Has “Music In Action,” (the anti-
censorship group advertised in
Spin magazine) done anything to
helpyou?

“Music in Action” should be
spelled “Music” and then I-N-A-C-
T-1-O-N: No Action! | mean it was
a lip-service ad campaign by a
bunch of industry tycoons who we
all despise anyway, including Bill
Graham, Miles Copeland, and
other people who stand to gain as
much by censorship as by not
censoring as long as the price is
right. | don’t think that
organization was ever meant to be
anything but a smoke screen. I'm
very disappointed in it.

No one knows that. We see an ad in
Spin magazine and think “Oh boy,
someone’s doing something!"

That’s why it’s important to keep

follow up in mind, because most
people in America, just as soon as
they change the channel on the TV,
something new is happening and
they forget about everything un-
finished.
Off the subject of the trial, in your
song “Where Do You Draw The
Line?”’, you say, “Anarchy sounds
good to me, but someone asks who
would fix the sewers?" Are you
claiming any certain ideology?

What I’'m saying is I'm so
frustrated with all these different
ideologies that don’t fit the big
picture... and in some cases taking
what other people were bringing
up as examples of, you know,
devil’s advocate questions. That
was East Bay Ray who poo-pooed
that whole idea saying, ‘Who would
fix the sewers?’ Ken Lester’s reply
to that was, ‘Well, I would.” It’d be
a small price to pay for getting rid
of government.

Think we’ll ever be responsible
enough to handle it?

I think it may take another
genetic mutation or two. | mean
I’m sure Cro-Magnon man thought
they were the pinnacle of
civilization as well. Who knows,
maybe the dolphins have it over us.
After all, we don’t need real estate
and surveillance cameras to be
happy. _ _

In the mean time, do you think
enough people are going to wake
up and stop what’s happening with
the PMRC and the right tide?
(SeeJELLO, p.7A)
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film, bands and art events such as
the Lagoon Show.

I would like to single out the
work of John McCoy in the UCen,
and the boats near the faculty club.
These art pieces are definitely
worth a visit. But make the show
on Feb. 5, if nothing else.

The poles make the greatest
statement, due to their number
and size. There is always
something strange about visual
changes to a well-known en-
vironment, especially if they are
large, temporary and rationally
inexplicable though visually
sensible. I liked them.

Politics ofthe Lagoon Show

The pole project alone was at
first submitted to the Landscape
Planning Committee  which
decides the dimensions of
everything on campus. Then to the
Ecological Committee, designed to
protect the environment from
hazards and pollution, then to the
Campus Regulation Committee,
designed to oversee activities
happening on campus and ensure
that they are within the
regulations. Every proposed

project would doubtless be subject
to the same tortuous route.

The sound project, originally
designed for sunset, was denied
this time, as regulation prohibits
sound broadcasts near the UCen
between 5 p.m. and 7 p.m., though
no one actually said why this
regulation existed or why there
could be no exceptions to it.

The sound equipment used to
broadcast the sound piece was

unavailable from the UCen except
at four times the price possible at
Media Technology. When pressed,
the woman there apparently said
that she didn’t actually know the
price, but if the price was found at
Media Technology, it would be four

times that. This seems strange for
a student project in conjunction
with the UCen Gallery.

Without the help and par-
ticipation of the student body, such
events become impossible with
even Media Technology charging
$70.00 for one hour from one
department to another. Have we
priced ourselves out of a repeat
performance, and probably much
else?

The Lagoon Show can be classed
in general as culture/-
entertainment (originally en-
visioned on a much larger scale;
its size and concept was
diminished slightly, and | begin to
get an idea why). The UCen, the
student-operated body for
students, apparently sees it as no
part of its function to supply
anything for the benefit of students
without making a profit, and a
substantial one. Such events as the
Lagoon Show simply do not happen
if such a profit is sought or desired.
And one can begin to understand
why nobody usually attempts such
things.

— Anthony Emerton
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POSTERS Epic Wines,Grape Expectations

POSTERS

POSTERS

POSTERS
900 Embarcadero Del Mar
2 blocks off campus
in Isla Vista

6850055

Open 10-6 MON-SAT

EARN! 12-4 SUN
MEDITATION

A 4-PART CLASS (THURSDAYS AT 5 PM)
—BEGINNING—

THURSDAY, JAN. 29 « 5 PM

PHELPS 3518
FREE

Sponsored by the Sri Chinmoy Association

A*44444°4 4 B4 4 54 44%44%4444
LETTERS & SCIENCE STUDENTS

MONDAY, FEBRUARY 2
IS THE FINAL DAY

to drop classes for Winter Quarter

Contact the
Office of the Registrar
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jUNIVERSITY Of CALIFORNIA. SANTA BARBARA*
OFFICE OF RESIDENTIAL LIFE

u9s7 - OS

The Assistant Resident Director assists the
Resident Director in the overall operation of a co-
educational residence hall of 400-600 students.
Responsibilities include supervision of a staff of 8-
12 Resident Assistants, counseling, programming,
committee assignments, and various ad-
ministrative tasks.

MINIMUM REQUIREMENTS
Senior standing or above as of Fall, 1987.
s Maximum course load of 10 units.
Good academic standing.
UCSB residence hall experience or comparable
UCSB activities or work experience.
~ Present or past UCSB status required.

APPLICATIONS MAY ONLY BE PICKED UP
AT
ONE OF THE ORIENTATION SESSIONS:

MONDAY, FEBRUARY2 * 7PM
SAN NICHOLASFORMAL LOUNGE

TUESDAY. FEBRUARY3*7 PM
SAN RAFAEL FORMAL LOUNGE
APPLICATIONS DUE: FEBRUARY 9

For more information call

961-2292

*UCSB is *n Equal Opportunity and Affirmative Action Employar!

Bacchus, the legendary Roman
god of wine, symbolizes the
romanticism and mysticism still
associated with wine today. The
vine and its fruit are synonymous
with love-making of that age, when
“wine, woman and song” was the
passion of every young centurian.

Since then, Gothic and Corin-
thian styled buildings have
sheltered slow-maturing wines for
generations. Tier above tier of
oaken barrels laid to rest
peacefully, row above row of dust
covered bottles. Such imagery and
the ecclesiastical atmosphere
generated has had a pull on
tourists since time immemorial.

It is little wonder that the ap-
preciation of wine is equatable
with both sophistication and
culture. Aglass of wine is the soil
the vine was borne from, the vine
that bore the fruit, the nurturing of
the made wine, the sweat of the
man that made it. Finally, it is
both a work of art and science
lending itself to tradition.

Of course, everything is relative.
There are wines to quaff without
reflection, wines to ponder on,
others to give great concentrations
of thought. The diverse range of
wines is staggering to say the
least. There are mediocre to good
tovery greatwines.

The appreciation of wine, like
appreciation of the Arts, will
develop a greater meaning with a
better understanding. That doesn’t
mean to say you need a degree in
wine to enjoy it! The age-old myth
of wine belonging to the con-
noisseur is total nonsense. Wine
can be enjoyed for what it is,
without detailed knowledge of
what it constitutes.

But the term ‘appreciation’ is
also very relative. Just as a

musician may extract more from
the work of Mozart because of his
ability to read music, so a person
with some knowledge of wine will
derive more information from a
fine wine.

Those that are gifted with a keen
sensory awareness may
acknowledge certain complexities
in wines that a less refined palate
would not perceive. But it is also a
veritable fact that the most or-
dinary of palates is capable of
developing similar sensitivities. It
is simply a matter of being aware
of some basic principles of wine
tasting and then putting to work
those sensory functions we all too
rarely use.

Aprofessional may, with a single
whiff, identify a whole panoply of
exotic fruit: pineapple, mango and
apricot, say. Anovice, smelling the
same sample, may perceive only a
fruitiness in the wine, without
being specific. The difference is in
years of experience: years of
conscious tasting, analysis and
deliberating. With time the obvious
fruitiness reveals itself as its
separate components. The entire
experience is thereby more in-
tensified, and appreciation is on a
completely new level.

Wine language or terminology,
like that of many professions,
inadvertantly excludes the
layman. The situation is made
worse by imaginative wine-lovers
who are inclined to over-use their
poetic license. There are those too
who use high-faluting words for
effect: the pretentious wine-snob.

But let us remember that wine is
for our enjoyment and that ter-
minology used to describe it is
merely a way of communicating
our pleasures. If sometimes the
words are a little abstract then let

us remember that describing
tastes, smells, even tactile sen-

sations, is not the same as
describing an object of high
imaginability. It is purely sub-
jective.

‘Blind’ tasting of unknown wines
with the aim to assess and identify,
is quite an ‘eye-opener.” Without a
label to sway your bias, many a
wine will show a new face. Many a
surprise will be encountered. One
will also often remember more
clearly ‘bumper’ characteristics,
due to an unprejudiced mind.
These will hopefully be stored in
the vinous memory until such a
time when they are recalled by
exposure to the same sensation.

Every wine man blunders! It is
his prerogative. If he has the
courge of his convictions he will
learn from his mistakes and not be
discouraged or humiliated. Often it
is not so much a blunder as an
indefinable and baiting sense;
unmasking of the bottle may clinch
itand the memory will rest firm.

As a means of introducing
readers to the world of wines I
shall endeavour in future articles
to take you step by step through the
practice of tasting. I shall include
wine terminology and make
familiar some of the classic wines
which can be purchased locally. |
will also keep you well attuned to
the bargain wines of the week and
the latest releases of ‘hot’ in wine
persiflage. So stay with me and
happy drinking.

—Anthony Borges
Editor’s Note: This is but the first
in a stylin® series of articles
dedicated to the education and
appreciation of wine. Heres to
your health.

Those Where the Days

Remember when you were a kid, and you used to
read all of those nifty comic books like Batman and
Superman and the Flash? Ah, those were the days.
And the only thing better than seeing all these great
superheroes in their own adventures was seeing all
of them together! That, of course, was the Justice
League of America. But it’s the Eighties now, and
the Justice League has, like Lazurus, received a
new life.

The JLA, as it was called, brought together the
biggest and greatest super-heroes of the era, in-
cluding Superman, Batman, Wonder Woman, the
Green Lantern, and a host of others. The charac-
terization of these heroes though, was practically
nil. The book was written for adventure and action,
and as a result, most of the stories would not make a
visible mark in comic book history.

So, in the tradition of fiscally successful super-
team books that had been redesigned (such as The
Teen Titans and The X-Men) JLA made some
changes. Unfortunately, they were all bad. Super-
hereoes who were losers in the first place —
Elongated Man (don’t laugh), Aquaman, and the
Martian Manhunter were kept, and some new
super-heroes were invented. It still stunk.

So, this new version being no better, if not worse
than the last, what was DC supposed to do?

Kill them, of course!

After all, their hands were so red with the blood
from the Crisis, it seemed a logical and acceptable
idea. Fooey. Not every character died, but enough
to show how foolish a comic book company can act
when the heat is on.

But the Justice League wasn’t dead yet. Again, in
the tradition set by those wonderfully selling team
books, another chance was handed to the JLA. And
somewhere, someplace, some intelligent soul
decide that this time they ought to do it right.

With the origin set up through thetruly god-awful
mini-series Legends (in which another dark lord of
evil tries to destroy super-heroes — this time by
making the public hate them), the unlikely team of
Keith Giffen, J.M. Dematteis, Kevin Maguire, and
Terry Austin put a new spark into that ugly old
Edsel of a super-group.

Possibly the biggest problems with the old JLA
members was the fact that they were all boring!
For the most part, they believed in the same
principles of “truth and justice,” and never
questioned each other concerning their method of
beating up the baddies. After all, they were
HEROES! Notany more, guys and girls.

They put together a team that not only had per-
sonal hang-ups and such, but really truly hated each
other. This came about mostly by the addition of
Guy Gardner, one of the new Green Lanterns, to the
ranks. Gardner, a slightly psychopathic war
monger (“Hey babe,” he says to the Black Canary,
“This is the Eighties. Alan Alda is out... Sylvester
Stallone is in!”), provides a great catalyst to the
other heroes, bringing out their baser reactions to

social situations.

The other members don’t look half-bad either,
bringing in other known heroes with mixed af-
filiations. They include Batman, the Blue Beetle,
Dr. Fate, Black Canary, Captain Marvel, the
Martian Manhunter (no, | don’t know why they kept
him either), Mr. Miracle, and Dr. Light, a personal
favorite since she’s one of the first interesting
Japanese heroes (heroines) |’ve seen.

At first, it would seem that including Batman
again would seem a bad move, considering his re-
stated reputation as a loner and obsessed vigilante.
But no, the dark knight is better than ever.
Characteristicly, Batman takes arbitrary control of
the group, and commands the heroes with
militaristic haughtiness, expecting total obedience.
The tension is obvious in this group, but that only
adds the flavor that the previous versions lacked.

Another important result of the new comic is the
name. They are no longer the Justice League of
America, but just the Justice League. This little
tactic removes the slight one-sided patriotic bent of
the old series, and gives it more room to develop as
an universal ideal.

Soin other words, if you still seek out stories of the
fantastic and the heroic, you shouldn’t dare miss the
premiere of the Justice League.

—Garrett H. Omata

The Best Comic Books in 1986

(For the benefit of virgin comic book collectors who
have the bucks but not the experience to get
properly balled)
Best Limited Series:
1 Dark Knight Returns (a must!)
2. The Watchmen (another must!)
3. Moonshadow
4. Mage
5. Elektra: Assassin
Best Continuing Comics:
1 Swamp Thing
2. Miracleman
3. Batman: Year One (series within a series)
Best Alternative Comics:
1 Love and Rockets
2. Cerebus
Best New Comics:
1 Captain Atom
2. Strikeforce: Morituri
3. Nam
4. Justice League
5. Wonder Woman
Best Graphic Novels:
1 Daredevil: Love and War
2. Time
Best Specials, One-Shots, or Cancelled
1 Gnatrat: the dark gnat returns
2. The March Hare
3. 'Mazing Man
—Garrett’s picks
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The Perfect Pair

Friday night’s sneak preview of
Outrageous Fortune gave a
priviledged audience a glimpse of
one of the season’s best comedies.
Outrageous Fortune stars Bette
Midler and Shelley Long, and both
act true to character. Bette Midler
plays a raunchy, street- and bed-
wise woman, not opposed to fib-
bing a little to get what she wants.
Shelley Long, on the other hand, is

always to uphold her morals.
Shelley plays a very professional
actress, whose ambition is to play
Hamlet. Despite her obvious skill,
nine years and thousands of dollars
of acting school have led nowhere.
Finally she gets her chance to
attend a great acting school. She is
introduced to Midler during her
audition. Midler stops in, borrows
the phone, then proceeds to ex-

telephone operator in order to have
her phone reconnected.

The two clash. Challenged by
Long’ haughty professionalism
Midler decides to enroll in school
as well. Meanwhile Midler and
Long both meet Mr. Right, who
disappears. Outrageous Fortune
turns into a mystery. However,
Mr. Wonderful is the kind of man a
woman would bend over back-
wards for, in fact they do. So they
set out to find him. Their ad-
venture begins as they trace him.

arrows of outrageous fortune, the
paths eventually cross with not
only the CIA and the KGB, but
George Carlin as well.

In the grips of these three very
competent comedians the audience
cannot help but love this comedy.
Filled with irony, subtle and not-
so-subtle sexual puns, the movie is
hilarious. A subtle pun is the plot
itself: two actresses, acting as
actresses. Very clever, and very
successful because Shelley Long
and Bette Midler are indeed out-

Thursday, January 29,1987 7A

An even finer point on which the
film succeeds is the excellence of
the writing. The audience is given
very subtle clues, which later
become important. When the
mystery is solved the audience
seems to gasp, “Of course.” When
the adventurous climax ends with
a breathtaking display of power
and grace, the audience cries, “Of
course!” This continuity makes
Outrageous Fortune a writing and
performing success.

her pristine self, attempting change sexual

favors with a

As they suffer the slings and

standing actesses.

—Matt Stewart

Stone: Rolling to the Fine Tunes of Platoon

Oliver Stone has written Platoon on a hand grenade,
then tossed it to explode in the consciousness of the mind
of America. Call it what you will — anti-American,
glorifying, or just plain troubling —rest assured, Platoon
is real. Ted Post, director of Go Tell the Spartans, says,
“What he (Stone) has done is given us documentary in-
sight into that set of horrible circumstances that he ex-
perienced firsthand.”

Written and directed by Oliver Stone, Platoon stars
Charlie Sheen. He plays a baby-faced innbcent, the op-
posite of the cold assassin his father Martin Sheen played
in Apocalypse Now. Charlie plays Chris Taylor, a new
recruit just off the plane. Regarded as new meat, the fresh
recruits must survive until they learn the laws of the
jungle with little help from the veteran soldiers.

The action of the film centers around four battles with
the North Vietnamese Army. Through each of these en-
counters Chris evolves into a soldier, losing a little bit of
his innocence each time as he follows his ideals when it
comes to Jungle Justice. Two sergeants, morally
polarized, oppose each other in the platoon. On the good
side is Sergeant Elias, saver of babies, kind to the troops
and enemy of Staff Sergeant Barnes. Barnes is a soulless,
remorseless psychopath, grenading children, shooting old
ladies, dealing justice with muscle, bullet and knife. His
motto: “Ain’t noroom or need fora court out here.”

The two clash, and vie for the support of the platoon.
The men are divided: EliaS and his friends against Barnes
and his collection of rapists and murderers. Chris is
caught between the two, he feels the two sergeants were
“fighting for possession of his soul.”

For Chris, resolution comes in the final battle. Flares
floating slowly down by parachute light the jungle. Their
swinging light casts huge terrifying shadows as five
thousand Viet Cong invade the camp. In the heat of the
battle something inside Chris breaks, and he leads a
ferocious attack against NVA. After the fight Chris is a
murderer. By killing evil whose side did he choose?

As a film Platoon excels. Vivid, constant gore and
lighting provide a grotesque view of the jungles and
fighting of Vietnam. The cast includes William DaFoe
(Sergeant Elias) from Streets of Fire, Tom Berenger
(Sergeant Barnes), and Matt’s brother Kevin Dillon as
Bunny. Bunny plays one of Barnes’ psychopaths: he
breaks a man’s skull open with his rifle butt, then says,
“Did you ever see brains like that?* Leaving, he takes a
tourist snapshot of the burning village.

Arnold Kopelson, the producer of Platoon says, “It is
time to set the record straightand counter... those movies
that glorify war." Movies such as Missing in Action | &I
and Sylvester Stallone’s First Blood and Rambo are
simply Hollywood’s idea of a catharsis for America in the

form of fantasy victories over the Vietnamese. Such
Hollywood commercialism sells muscle-bound
superheroes capable of dodging thousands of rounds of
enemy fire, finally summing up the moral of the story
with a few monosyllabic grunts. Hopefully Platoon marks
the end of this revisionist garbage which truly is a rape of
history.

Stone calls Platoon an anti-war film. He wrote it to show
the futility of war, the waste of precious human life and
the randomness of death. He says “The first casualty of
war is innocence. | wanted to show that Chris came out of
the war stained and soiled —like all of us, every vet.” Yet
he does more than this.

Stone shows us exactly what moral conscience writers
have been trying to warn us about. Audiences cheering as
Rambo exterminates communists is reminiscent of
William.Golding’s Lord of the Flies. George Orwell
warned us not to'trust politicians, and look where they
landed America. Stone says “Just remember what that
war was. Remember what war is. America was blind, a
thrasher of history.” Platoon will succeed as a catharsis
because by watching it you can face up to the evil inside
yourself and realize that you are still good.

—Matt Stewart

JELLO

(Continued from p.5A)

They’d better! | mean, there’s

an old 'saying | have here
somewhere ... (dig in the bag). Do
I have it? It fits that very item ...
oh, hereitis....
‘When the Nazis came for the
communists, | didn’t speak up
because | wasn’t a communist.
When the Nazis came for the Jews,
| didn’t speak up because | wasn’t
a Jew. When the Nazis came for
the Catholics, | didn’t speak up
because | wasn’t a Catholic.
Finally, when the Nazis came for
me, there wasn’t anybody left to
speak up atall.’

So | think that’s the general
attitude towards - the PMRC,
especially in the entertainment
world. Who cares what happens as
long as it doesn’t happen to me.

It seems like the message in
Bedtime For Democracy (the
Dead Kennedys’ last record) is

The Babylon Warriors have just
been added to the bill along with
Burning Spear and Mojo Nya at the
Reggae Show, Feb. 6 (Bob
Marley’s B-Day), Rob Gym.

In addition to their performance on
Feb. 3 at 8 p.m. in Campbell Hall,
Scotland’s Tannahill Weavers will
be presenting a FREE mini-
concertat noon, Feb. 3in the Pub.

P.D. James, the dominant voice
among modern mystery writers,
will be presenting a lecture en-
titled “The Art of Mystery,” on
Friday, Jan. 30 at 4 p.m. in the
Main Theatre.

different than other albums. The
anger seems directed inward
toward the punk scene.

Uh, it’s frustration that the punk
scene has become way too much
like society itself. It’s become a
microcosm of that rather than an
antidote to it. That always happens
whenever any kind of underground
revolt gets widespread enough to
become absorbed into the con-
sumer culture. Look what hap-
pened with Hippiedom.

That’s rock &roll.

Yeah, this is the quandary we
have. We love rock &roll, and we
hate what it stands for. At least we
can try to come up with something
a little better.

— Interview by Debi Howell
Editor’s Note: Contributions to
Jello Biafra’s defense may be sent
to the No More Censorship Defense
Fund, P.O. Box 11458, San Fran-
cisco, CA, 94101.

ORCHID BOWL

A ek

OPEN LANES
ALL WEEKEND

OPEN 24 HOURS

Rent-A-Lane
Every Day 9-5 $7.00 Hour

ORCHID BOWL

5925 Call« Real
Hwy 101 at Fairview

Goleta = 967-0128

TheDaily Nexus

Valentine
Central

This is your chance to show how

much you care — and the best

part of it all is that your ad will be

in your own writing! You can write,
draw or stamp your message in any
one of the borders we have available

Come by the Advertising Office and

pick up a form today!

You Can

WIN

— the most romantic place in town for

the “Most Romantic Valentine,”

Winners  will  be
selected by a panel of
volunteer judges on the
DtOy Nexus staff. Contest
judges and members of
Nexus staff are not eligible
for prises.

fl
1C0LXI1”
+ —
or
Say whatever
youwant», m
*  the ads will appear 9

Winners will be announced in the Feb. 13, 1987 issue. Prizes will be available on for pick-up on Tuesday, a. Friday,feb 13 A/

Feb. 17. 1987 at the Daily Nexusoffice, Storke Tower, 8 am ¢ 5 pm daily. GOOD LUCK!

Reg.pruc lor i\i in Classified Sc». lionisf7 5°
- Reg price tor i\ 2in Classified Scan»» isfi>00
Bit-cd on Open Rale

DAILY NEXUS IS OPEN M-F 8am - 5 pm under Storke Tower, rm. 1041

Valentine's Day *
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Pub Showcases Feature:

On Friday, Feb. 13 the Pub
Showcase will feature NRBQ at 8
pm.

NRBQ, the upstate New York
band whose name is an ab-
breviation for New Rhythm and
Blues Quartet, is one of the most
venerated of cult rock ensembles.
In existance since the late 60s and
with its present line-up intact for a
decade, the group is adept at just
about every pop-rock style, but has
a special fondness for seething
rockabilly and jump-blues tunes.

Crediting themselves for never

performing an identical show;
NRBQ’s racous live shows strike
fans as unpredictable, and they’re
never less surprising to the band
itself. The group’s repertoire
encompasses rockabilly, country,
jazz, swing, blues and ballads.
NRBQ’ records have been as
diverse as the last and are said to
be uncategorizable.

Come hear for yourself the many
styles and sounds of this long-time
band; at. the Pub Showcase on
Friday night, Feb. 13at 8 pm —in
the Pub.

b»’t

The Bluesbusters

This Saturday
Jan. 31l «8pm
UCSB Pub

Featuring
Paul Barrera — Little Feat
Freebo — Bonnie Raitt
Catfish — Chicken Legs
T Lavitz — The Dregs
Larry Zack of Jackson Browne Band

Jello Biafra - Censorship

Alecture on censorship will be held on Monday, Feb. 9 with speaker
JELLO BIAFRA — lead singer of the Dead Kennedys. Biafra will
speak on media censorship at 7:30 pm in the Pub. Tickets are $3 UCSB
students and $5 for non-students.

In February

Rock Alike in Campbell Hall on Sat., Feb. 28and help raise money to
fight Multiple Sclerosis.

Students Against Multiple Sclerosis “SAMS” is a national student
movement to increase the public’s awareness of Multiple Sclerosis
and to establish long-term fund raising support for the National
Multiple Sclerosis Society.,

February is “Bust MS Month” and college students nationwide will
be raising funds to help win the fight against MS. The campus raising
the most money for MS will be the site of a concert to be broadcast on
MTV. prizes will also be given to individuals and groups.

Rock Alike is the way that the money will be raised, and this is
where students impersonate and lip-synch their favorite rock stars.

Watch for more details about this beneficial event.
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Wallace Terry

- Bloods"
Wednesday, Feb. 4 Campbell Hall

Laurie Anderson

"Home ofthe Brave"
Saturday, Feb. 7 Campbell Hall

¥ Ushers Wanted *

USHERS NEEDED for Reggae Concert on Feb. 6. The concert
features Burning Spear, Mojo Nya and Common Sense. You must sign
up to usher by Wednesday, Feb. 4at 5 pm inthe A.S. Program Board
office, 3rd floor of the UCen, or call 961-3536.

Coming Soon:
Amateur Comedy Night
Amateur Comedy Night is coming soon! Call A.S. Program Board

for auditions and information at 961-:3536. Also watch this Dace for
DETAILS!

Advertising Committee Meeting

The Program Board Advertising Committee will have a meeting on
Monday, Feb. 2at 4pm in ASPB office on the third floor of the UCen.
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Jazz Club in the Pub

The Jazz Club in the Pub on Wed., Feb. 4 from 57 features
POLYHEDRA.

Polyhedra is a dynamic jazz/fusion group, whose original, creative
material and improvisational expression are making powerful new
sounds that audiences just can’t resist. Their compelling compositions
are the heart ofa refreshingly diverse repertoire.

Come and relax in the Pub on Wednesday, Feb. 4 from 5-7 pm. Ad-
mission is free and all ages are welcome.

There's More To College

Than Just Going to Class



