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"Flamenco” 
Campbell Hall 

7 p .m .fflr  ÆaffiBm

Evolution of Rap 
Past, Present, 
Future

Brilliant Traces 
Feb. 20-28

Performing Arts Theater 
893-3535^1^7 p.m. MCC Theater

U.N.I.T.Y. msf w* M* 'The 5aga Co tues
Patrick Reardon tries to avoid getting his ass kicked hy Queen Latifah ""g?s? JBBBB
B oy, this woman docs it  all. No, I’m 

not talking about Monica Lewinsky, 
I’m talking about actress/rapper/ 

feminist Queen Latifah. I f  you had a chance 
to catch “Sphere” during the past week, you 
may have been surprised to see Queen Lati- 
fah briefly acting alongside such industry 
heavyweights as Dustin Hoffman, Sharon 
Stone and Samuel L. Jackson, before she met 
her ultimate demise at the hands of some 
nasty jellyfish. Artsvoeek recently had a 
chance to take part in a small roundtable dis
cussion with Queen Latifah to discuss her 
role in “Sphere,” her recent Super Bowl per
formance and her upcoming album.

What interested you in the role in 
"Sphere“? D id  you pursue it or did they seek 
you out?

They called me about it. My agent called 
me and said we got Dustin, Sharon, Sam, 
Barry is directing, and Michael Crichton 
wrote it, so I said ‘send it.’ They said it’s not a 
big role, and you do die, but it’s cool and it 
might be a good thing for you to be a part of.' 
For me it’s like, I  don’t  expect this role to

shoot me to the moon, but I  have some good 
relationships now, and that could feed future 
things. That’s pretty much how I look at it. 
It’s all politicking for me.

Will you ever look a t a jellyfish the same 
•way again?

I never liked jellyfish. I ’m from Jersey, and 
we get enough of those dungs on the Jersey 
shore to last a lifetime. I got stung by one be
fore, so I don’t like jellyfish too tough. But I 
don’t  wanna wipe ‘em away, but I don’t  need 
to be near ‘em either.

Are you looking to do more film s in the 
future?

Oh, definitely. I mean I believe I  have the 
talent to do it. I mean we’re all young here, 
and some of you probably can imagine just 
how long it took you just to decide on a ma
jor. I mean you weren’t sure what you really 
wanted to do. You knew you wanted to go to 
college, and that’s the type of person I was. I 
knew I wanted to go to college, I knew I 
wanted to be successful, but I wasn’t  sure

W e couldn’t  get caught up in our 
mission. W e had to stay alert, 
keep one foot on the ground. I t’s 

what any good spy would have done. And we 
had every reason to, because all was not right. 
Here we were, in the company of two com
puter mixologists — foreigners, and we were 
in their territory. O r was it really their territ
ory? Yes, the room seemed much too clean to 
have served as living quarters for the two 
French boys barely out of their teens. But 
operation D aft Punk went on.

W ith a proud, but suspicious smile, the 
talkative Thomas Bangalter all too easily 
gave away the secret location where they 
made their “music” — the headquarters of 
their entire operation. “Yeah, it’s in my pa
rent? s place.” W e asked if the parents were on 
to them. He then gave vital information on 
other subjects in the immediate area, proving 
we were not the only ones hot on their trail. 
“Uh, no, it’s more the neighbors because it’s 
not a house. It?s more apartments, so it’s in a 
complex, so you got like neighbors on the 
side ... we mix the whole album on a small

ghetto blaster, so we don’t  really play loud 
when we make music.” A  ghetto blaster, eh?

Bangalter then told us about the kingpins 
behind their operation: Virgin Records. 
“They can’t  tell us what to do ’cos we have a 
licensing deal, which means we have our 
own company —  we produce everything ... 
we’re really independent artistically on the
covers or the videos or anything like that__
That’s not the kind of problems we might get 
[into] with the company. It’s more like 
promotion.... Say we don’t  want to appear 
on T V .... T haf s nothing against nobody in 
particular, il?s just the way we want to stand 
against different things.”

After he made the seriousness of their 
anonymity clear, Bangalter let us in on their 
video (where a person in a dog suit walks ar
ound and gets “dogged”). “I t  was just Spike 
Jonez’s idea. He just created what we really 
wanted, ’cos on one hand we [don’t appear] 
most of the time in the video. Not appearing 
can be a much harder thing for promotion,

See DAFT, p.7ASee QUEEN, p.6A
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Systemwide /  Sirrus /  BSI records

Low-fi/slow-corc/electro-trance th in g ... 
hmmm, I dunno!? I guess though that in a 
day and age where scam artists like Puffy 
have the world mind-fucked into believing 
that they actually have talent, we should be 
happy for anything different.

Systemwide is a band that nobody m il 
probably ever hear again, yet they have as 
much of a rightful claim for attention as any
one. Their sound skirts the as yet unnamed 
middle ground between Sonic Youth and 
Meat Beat Manifesto with surprising ease 
and skill. Actually, they could almost be the 
next big thing; there is enough o f an elec
tronic element to satisfy those of us who are 
convinced guitar rock is dead, and there is 
still enough of a pop-song format to satisfy 
stubborn American fans who still need a 
spoonful o f sugar to get their electro down.

Oh, who am I  fooling... a bunch of lrids 
with keyboards got their album out on some 
indie label, and it turned out O K ... i t  hap
pens all the time.
— Something is just wrong with Robert 
Hanson
Various Artists /  Big D irty BEATS /  
Moonshine

Moonshine has become what SST was for 
SoCal punk —  a home for some of the 
genre’s most talented artists. Those out there 
who have been reluctant to pick up an 
electronic/dance disc, because there are just 
too many remixes and remixes of remixes 
sprouting up, may want to actually pay atten
tion right now.

Compilations prove time and again to be a 
sure thing, a good investment especially 
when put out by a well-known label such as 
Moonshine. This disc boasts huge beats

mm

dirty BEATS

xt* t X i S f i f  u.—- M-'-JÍ'ÍWftAc.UfcX'íjSl/nX Yi'-AC*:«/* WSci fStfjM SKKfiY SUfA, ?VX«j¡É¡ y.XiV WA. vâïÎSCWÎv. Xt-ÍXv.

fro m some of the bigger, as well as more ob
scure, names in the biz: Keoki, Dylan 
Rhymes, Monkey Maria, Fatboy Slim — 
here doing two remixes'which remain at the 
pinnacle of the ass-shaking factor created by 
this compilation.

I f  you are impressed with at least half of 
this disc, which is likely considering die li
neup, you will soon forget the slower por
tions and the “work it girl” clichés. Just think 
how many quality tunes were actually on that 
goddamn Ultimate Dance Party CD, then 
sell it back for a copy of Big Dirty BEATS. 
— Tony Bogdanovski has big dirty under

wear

Various Artists /  Tomorrow N ever Dies /  
A&M

Various Artists /  Shaken and Stirred: The 
D avid Arnold James Bond Project /  Site

In  addition to beautiful women, over-the- 
top villains, outlandish plots and cool 
gadgets, music has also played a key role in 
the James Bond franchise for over 35 years. 
From Shirley Basfjey to Paul McCartney to

"The Cleanest Kitchen In I.V. 
Belonged to Deja Vu."

— Santa Barbara C ounty Board o f Environmental H ealth  
, Feb. 4 ,1 9 9 8  Daily N exus

Tonight’s 
Beer 

Specials
PITCHERS

as low  as $3*25
MONSTER CUPS

$1.85
* Any Deluxe Burger 

&  Fries &  Soda
T  i i i t / i l t  $ 3 . 7 1  plus tax

• Any Sandwich &  Fries

Specials $̂4*64 plus tax 
Deja Vu Delivers!

12 noon - 2am
968-8888

*  15% Discount for Group Parties *

966-B Embarcadero Del Mar
W A W i

Duran Duran, the list o f artists who have 
contributed to Bond soundtracks is quite a 
mixed bag, and the latest collection follows 
suit.

Sheryl Crow sings the tide track in “To
morrow Never Dies,” and although she lacks 
the pipes of previous Bond crooners such as 
Tina Turner and Tom Jones?, the song’s 
clever instrumentations make it an accept
able Bond tune. Also of note is techno artist 
Moby’s remix of. the James Bond theme, 
which is arguably the album’s best track. 
W ith the exception of these two songs and a 
forgettable number by k.d. lang, the rest of 
the album consists o f David Arnold’s musi
cal score from the film, which is one of the 
most exciting scores from a Bond film in 
quite some time.

And besides scoring the latest Bond flick, 
Arnold also found time to make an album 
featuring remakes of several classic 007 
tunes. This collection is largely hit-and- 
miss. The misses come in the form of bland 
versions of “Live and Let Die” by Chrissie 
Hynde and “Nobody Does it Better” by for-

moments, those seeking the definitive James 
Bond musical experience should seek out 
The Best o f James Bond: 30th Anniversary 
Collection.

— Patrick Reardon 

Tortoise /  TN T  /  Thrill Jockey

While most instrumental music of late has 
looked to the past, Xeroxing some retro- 
blueprint, Tortoise continues to defy genres 
— and ultimately expectations. The com-

mer T il  Tuesday frontwoman Aimee 
Mann.

However, there are a couple of gems on 
the album. Pulp’s rendering of “All Time 
High” (the theme from “Octopussy”) actu
ally exceeds the original, and Iggy Pop’s re
make of Louis Armstrong’s “We Have All 
the Time in the World” is every bit as sooth
ing as the original.

Although both of these albums have their

pleterock’n’ roll formula is taken back to the 
drawing board, Tortoise sounding like that 
heavy line which divides bands from DJTs.

Additions of strings and brass make TNT 
instantly different from past releases, draw
ing even closer to jazz this time. This is 
partly through the addition o f one Jeff 
Parker — a guitarist behind the Miles 
Davis-esque Isotope 217. Improvements 
also come in the form of how they tie in some 
of the most baffling, danceable drumming. 
There are enough instruments participating 
in this congregation of intertwining patterns 
and improvisational ambience to suit any lis
tener’s needs, be it jazz, dance music or just 
plain rock. O f course, an extensive amount 
of instruments does not make a good record
— it is the collective result, which in this case 
ends up as some of the most beautiful and 
dreamy Tortoise yet.
— Tony Bogdanovski is beautiful and
____ _________________________dreamy

10 Speed / 10 Speed /  A&M

There are two routes to musical stardom:
You can either write consistently good

A C G  Jo b  F a i r
Advanced Computer Communications (ACC), 
a leader in remote access internetworking, is 
offering challenging career opportunities as we 
expand our Santa Barbara operations. We invite 
you to inquire about these excellent career 
opportunities at our job fair on Saturday,
February 21,1998-9:00am-2:00pm at ACC's 
headquarters in Goleta.

We are located behind the K-Mart shopping cen
ter at the corner of Storke Road and Hollister 
Avenue. Take the Glen Annie/Storke Road exit off 
Hwy. 101 and go west to Bollay Dr.

Opportunities include:
•Software Engineers
•  Hardware Engineers
•  Regulatory Compliance Engineers 
•Systems Engineers
• Manufacturing Engineers
•  Technical Support Engineers
•  Field Engineers 
f  Marketing/Sales 
I  Interns

A Newbridge Affiliate

&¥ Advanced Computer 
Communications 
326 Bollay Drive 
Santa Barbara, CA 93117 
Fax 805.961.0214
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songs, take your time, pay your dues and 
hope to be discovered through word-of- 
mouth; or you can throw together a guitar, 
bass, and drum set, and try to ride to the top 
on the strength of one or two hit singles.

Too many bands, unfortunately, take the 
latter path.

I will say this: 10 Speed’s self-titled album 
does show promise. “Forever” and “I t Makes 
Me Crazy” are toe-tappers, and “Space

Queen,” given sympathetic DJs, may get ra
dio airplay. However, 10 Speed ultimately I 
seems like just the latest of a flood of three- 
piece garage bands praying at the altar of die 
Presidents of the United States of America.

My recommendation: Keep an eye on 10 
Speed. I f  they can get out of first gear and 
produce consistent hits, their later albums 
may be worth your time. Until then, wait for 
the singles to hit the shelves.

— T ad  Ramspott liked “Peaches”

Independent's Day
John F iske w ants you to se e  th ese film s ASAP
W hen was the last time you saw a preview 

for “The Sweet Hereafter”? How about “De
constructing Harry” or “Nil By Mouth”? 
You’d  never know it unless you paid careful 
attention, but these constitute some of to
day' s best films.

The independent market has always got
ten the shaft by continually being oversha
dowed by bigger budget films. But it does 
have an edge on them, generally having more 
interesting, worthwhile content. One of the 
most obvious qualities of the independent 
market is deeper characters. The best exam
ple of late, and probably of die whole year, 
would be “T he Aposde.” Writer/director 
Robert Duvall stars as a pentecostal preacher 
making a new life for himself after commit
ting a horrible crime of passion.

Once his relationship with his wife (a 
wonderful Farrah Fawcett) melts down and 
he loses his church, Duvall loses it and lolls 
his wife’s lover. Knowing that his life is, for 
all intents and purposes, over once the police 
get him, he makes a break for a small South
ern town. There he sets up a new church, 
which slowly becomes a centerpiece for the 
community.«

“The AposdeOTs plot is not very eventful, 
which causes it to drag a bit in die middle. 
But that is all forgiven in its-final act as the 
film’s events culminate and we see the overall 
effect, and how much of a real person we 
have in front of us.

Duvall was nominated for an Oscar for his 
performance here, and he is more than de
serting of it. Kenneth Turan of the LA. 
Times wrote that this was as complete a per
son as the screen would allow, and he 
couldn’t  be more right.

Also offering rich characters is Gillian 
Armstrong’s “Oscar and Lucinda.” Ralph 
Fiennes and Cate Blanchett are flawless as a 
studying priest and a glassmaker, respec
tively, who are both addicted to gambling.

Oscar is a mess of garbled ticks and nerv
ous habits who meets Lucinda on a ship 
bound for Australia, where they have an im
mediate bond over their common addiction 
and fall in love. They each fuel the other*s 
lust for life, and they make a private wager to 
transport a glass church through the 
outback.

“Oscar and Lucinda” is a lush film, full of

beautiful cinematography and glorious im
ages. But all this is a backdrop to the film’s

wonderful story and original romance. A 
lesser film would have made fun of Oscar's 
jumping from gambling to preaching and 
back again. But Armstrong allows all of the 
comedy to flow naturally, and she is patient 
in allowing her film to grow to its quietly 
moving ending.

Most, if  not all, great films start with a 
good screenplay. That is certainly true for 
the M att Damon- and Ben Affleck-scripted 
“Good W ill H unting.”

Damon and Affleck wrote this film to 
show- the world their acting capabilities, as 
their now famous story goes. Originally, all 
the hype surrounding the screenplay was 
simply based on the fact that two actors 
wrote it, as opposed to the hype being about 
the script*s intrinsic merits.

Fortunately for us, “Good Will H unt
ing 's  best o f its many qualities is its script. 
The dialogue is deep and sincere, as opposed 
to one o f Hollywood’s paint-by-the- 
numbers pieces. Director Gus Van Sant 
(“My Own Private Idaho” and “To Die For”) 
takes a gentle approach that is perfectly 
suited to this wonderful film, and this lends 
credit to his professionalism.

“Good W ill Hunting” stars Damon as 
Will, a genius from South Boston ordered by 
the state to seek psychiatric treatment. The 
only person smart enough to handle Will’s 
antics is Robin W iliams, a widowed psy
chotherapist, also from Southie. Will’s life 
also consists of a budding love with an Ivy 
League student (Minnie Driver) and hang
ing out with his roughneck pals, one of 
whom is Affleck (“Chasing Amy”).

W ith nine Oscar nominations and what 
will certainly exceed $100 million at the box 
office, “Good W ill Hunting” is not lacking 
in any exposure.

To sum it up, none of this is to say that 
Hollywood never puts out quality material. 
“Titanic,” “Fallen” and “The Wedding Sin
ger” are all fine films. But the next time you 
want to go out and see a movie, don’t  just 
look to Hollywood’s next event film for the 
week. Take a look around and read the fine 
print —  because there is a world of art just 
waiting at our local theatres.

Roundup: “The Apostle” —  **”1/2; “Os
car and Lucinda” — ***1/2; “Good W ill

Hunting” —  ****
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On Your 5  

Birthday
With proof that it is really your 

birthday. No hali-birthdays.
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¡ ¡ j  Check the day’s rating: 10 is the easiest day, 0 the most challenging.
S  Aries (March 21-Apnl 19)-Today is a 6-Things might seem to be going a 
if“ itde too fast, and some people could eren get reckless. Yoi like highspeed

★*“  adventure, so you’# be fine. Watch out foe some of the others, however.
Alter having things go so slowly the lust part of this week, there could be a 

. i .  little damage done if this new speedup isn’t  managed carefully.
*  Taurus (April 20-May 20)—Today is a 7—You need to take care of your 

★  money. If you aren't careful, a friend could talk you out of too much. It's

★  nice to be generous, but not to your own disadvantage. You’re generally 
the thrifty type, but once in a while you've been known to blow great wads 

i  ofcash on pretty silty ideas. Watch out for that tendency this afternoon. 
Gemini (May 21-June 21)—Today is a 5—An idea you've been trying to get 
across may finally go through this morning. It will help if you have sotne- Z  body on your side. The two of you can argue convincingly that you knows 

111 better way to get the job done. Figure out all the possible consequences 
fits. You want to make sure this vrill work before you put it into action. 
Cancer (June 22-July 22)—'Today is an 8—Although you’re entering a lucky 
phase, there’s still work to be done. That will be noticeable today. Your 
work has been undergoing transformation recently anyway, and that will 
continue for a while. If you’re confused, take material home tonight and 
study on your own time. It’s a good investment.
Leo (July 23-Aug. 22)—Today is a 5—'You and your sweetheart may have

___ trouble making a connection. Once you get together, you may have trouble
( O  deciding where to go. Part of the problem is extremely limited resources. 

Your sweetheart is apt to have a brilliant idea tonight about how to have 
a fabulous weekend on very litde cash. Work on this together.
Virgo (Aug. 23-Sept 22)—Today is an 8-Something needs to  be done, 
but you may not be sure quite what That's your assignment. Figure out 
the priorities and help others do the same. You have the best chance of 
anybody of making sense out of this chaos, so please do that. Everyone 
will appreciate your efforts.
lib ra  (Sept 23<)ct 23)—Today is a 6-You’d rather be doing just ¿ o u t any
thing than the task you’ve been assigped. The trouble is, you don't know how 
to do it right The secret is to listen instead of continuing to ask questions. 

^  You’re learning to speak a different language. Relax. This could be wn. 
p  Scorpio (Oct. 24-Nov. 21)—Today is a 9—You’re going to be luckier in 

■ love fix the next few weeks. The bad news is that it’s going to cost you 
money. Be careful with finances early in the day and you can relax a little 

w  later on. Be aware of what you’re spending all weekend, however. It'll be CD very easy to let it slip through your fingers.
Sagittarius (Nov. 22-Dec. 21)—Today is a 6—Things are shifting, crum
bling and possibly even falling apart That’s OK. It's a natural part ofgrowth. 
Everything you’ve learned will be useful, but not necessarily the way you 
imagined. Keep your wits about you, because the action is fast and furi
ous. If you get confused, ask fix' coaching from an objective person. 
Capricorn (Dec 22-Jan. 19)—Today is a 9—For the next four weeks, you’ll 
feel your brain starting to work better. You'll be lucky, too. It won’t take 
you as long to pick up new^kills. You could make an absolutely awesome 
breakthrough. Might as well get used to i t  You're in fix a wild ride. To
day, figure out where you want to end up. 

u j  Aquarius (Jan. 20-Feb. 18)—Today is a 7—There’s more money coming 
5  ur. The bad news is, there’s more money going out, too. The trick is to 
K  manage your resources wisely. You probably think money is a necessary 

evil, but consider letting go of that attitude and seeing money as a tool to 
create wonderful things in the world Might as well, because that’s what’s 
going to  be happening
Pisces (Feb. 19-March 20)—Today is an 8—This will be a very creative day. 
It could also be a litde irritating. An older person may try to keep you 
from doing something you want. If you can express yourself dearly, you’ll 
be able to talk that person into your way of thinking It might take a few 
tries. Don’t give up.

Today’s Birthday (Ffeh 19). You’re in forsome interesting changes this year, 
although some may seem disruptive at fust Remember that you're lucky in 
March, even if your fiats tdl you otherwise Use inside information to get the 
good, deal in April. Watch for blinding insights in March, December and Feb
ruary. A partner leads you down rive right track in September, and a career 
opportunity shows up unexpectedly in December. A woman brings jou luck 
in January, but you'll have to do the homework to win in February.
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Fass the Dutchie
O f all the recent Saturday Night Live alumni, Adam 

Sandler has shown the most promise and talent. I  didn’t  care 
for “Billy Madison” at all, but “Happy Gilmore” and “Bullet
proof” were great because of him. Now, with “The Wedding 
Singer,” he shows he has something real.

“The Wedding Singer'’ is one of those cheesy films where 
we are wiling to suspend our disbelief for 90 minutes, even 
though we all know the ending. The film has Sandler and 
Drew Barrymore to thank for that, by making a film that isn’t 
just entertaining, it’s endearing.

Sandler plays Robbie Hart, a wedding singer who is stood 
up at his own wedding. He falls into a depression, but is 
cheered up by his new friend Julia (Barrymore). Just as the 
film opens, she manages to convince her two-year fiance into 
getting married. So Julia enlists Robbie’s help in planning 
her wedding, and slowly, a gentle friendship grows between 
the two. But, as luck would have it, not only is the fiance a 
total cheating bastard, but Robbie and Julia fall in love with
out knowing it.

This all sounds very contrived, and in fact, most o f it is. 
But it is the genuine characters and fresh performances for 
Robbie and Julia that make “The Wedding Singer” great en
tertainment. As with any romance, the chemistry between 
the leads is crucial to the film’s success, and Sandler and Bar
rymore are the best onscreen couple since “Titanic.”

Barrymore has always been able to play whatever she 
wants, be it an unstable lover on the run in “Mad Love” or a 
dim waif in “Boys on the Side,” yet still manage to be the per
son that flashed Letterman on national TV, as she offers a 
tender sweetness to Julia that is real and lovable. .

But Sandleris performance is the true revelation. He actu
ally plays a real person. “Billy Madison” was all unfocused 
shriek, and his performances in “Happy Gilmore” and “Bul
letproof were essentially himself (which worked just fine).

And did I mention that “The Wedding Singer” is funny? 
This is some of the funniest stuff to come around in a while. 
The film is full of Sandler1 s caustic comedy, and has many 
good cameos, like Steve Buschemi’s turn as a jilted best man, 
and a priceless scene with Billy Idol.

“The Wedding Singer” also has the ’80s at its mercy. Di
rector Frank Coraci has packed every scene with poofy hair
styles, neon clothes, and men and women with overdone ma
keup. This film would be funny even without sound.

I try to watch how often I  explicitly say “go see this film,” 
but if  you’re looking for a review to sway you into seeing “The 
Wedding Singer,” do yourself a favor and see it.

— John Fiske

These Boys Are My New Bestest Friends.
Feeder is a UK band whose music lies between Pearl Jam’s 

first big album and the Britpop sound. Frontman and guitar
ist Grant Nicholas and drummer Jon Lee founded the band 
in 1994, adding bassist Taka Hirose quickly after. Feeder 
will be performing with Everclear on Friday, Feb. 20. A rts- 
vseek recently spoke with Jon Lee about music and pop 
music.

Artsw eek What are your major musical influences?
Jon Lee: Everything really. W e’ve been brought up to ‘70s 

rock and ‘80s pop, and Led Zeppelin and Black Sabbath and 
obviously, you know, the Beatles and stuff like that. I  mean, 
every influence possible. There isn’t  any type of music we 
don’t  really listen to.

Really?
So yeah. I  mean, obviously when you’re listening to music 

when you’re growing up, it kind of rubs off on what land of 
music you want to play. And i f  s just anything from melodic 
rock and pop stuff to some ABBA —

(laughs)
... to Sabbath, Zeppelin, the W ho, a little bit of punk, you 

know, just sort of what we’ve grown up to, really.
What’s your favorite album?
I’ve got so many, I  can’t  really answer. Current albums that 

I’m listening to over the last couple years like Radiohead, the 
Beatles— obviously I  still listen to them and stufflike that— 
[some stuff from] the punk years... Nirvana, which obviously 
leads me to that era. (Jon Lee asks his fellow band members the 
same question.) Come on, boys, give me some of your favorite 
albums. Yeah, all time. (Pause) W hite Album by the Beatles, 
the Police, ABBA, I  mean, there’s so many.

So what’s the most embarrassing CD in your collection?
Let’s see, let’s see. I  think a Chesney Hooks album.
Who?
Chesney Hooks, it’s this guy in Britain who came up with 

some really, really bad pop stuff. But we got i^See from the 
newspaper, (laughs) It’s in the collection there somewhere.

Ifyou could open f i r  anyone, who would it be?
A t the moment, it would be great to open for somebody 

like Radiohead.... Ideally, what would be amazing would be 
to open for Robert Plant, Jimmy Page. And die Beatles, if  we 
could go back 20 years.

How do you fee l about pop music? Your press release de
scribes your style as being a p art o f pop music in general.

I mean, there s the melodic songs, and in pop music you 
usually go away singing. ... There’s some really bad pop 
bands and some really good pop bands. I  mean, we haven’t 
really been here long enough to know what the American cli
mate [is like] and to know what kind of pop gets played on 
the radio over here. So I mean, by the end of the tour we 
should have a good insight into it. But as far as Britain is con
cerned, there is some realty, really bad pop stuff.

I think it’s a word a lot of people have been shying away 
from. As you say, yeah, people might have a problem with the 
word ‘pop,’ but really, pop itself, I  drink ... any band who 
wants to have commercklity about them has to have a certain 
amount of pop whether it's just in vocals or in melody and 
stuff like th a t.... But I  don’t  drink anyone should shy away 
from drat word. I t  did get bad press in Britain for a long, long 
time, where they were land of just calling pop “electric dance 
stu ff —  when that’s all there was in the charts at the time. 
And it land of gave it a bad name. But nowadays, whatever 
kind of music you do, if  it has a certain sense of commerdal- 
ity, then that1 s the pop element. Yeah, everyone shouldn’t  be 
frightened of it.

Tough test?
Call someone for sympathy

1-800-COLLECT
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Village People
Bravo Arts &  Lectures! Once again another brilliant 

cutting-edge foreign film will pass through our hallowed 
halls completely unnoticed as usual. “Village of Dreams,” is a 
true testament to the art of filmmaking; this seducingly 
simple drama takes die viewer through the childhood experi
ences of twin brothers in rural Kochi, Japan, shortly after the 
end of W W II. Subtides aside, this film is a truly moving 
showcase of angelic innocence and the power of the human 
spirit and, quite simply, should not be missed.

The story is centered around two identical twins, Yuld- 
hiko and Seizo, who today are respected artists now well into 
their 50s. The two decide ta  work on a project together 
chronicling their childhood in Kochi. The film is a simple

flashback of the pair's shared experiences going to school, 
fishing and screwing around like litde boys do.

Don’t judge this film, however, on its somewhat shallow 
plot line. The way that director Yoichi Higashi perfecdy en
capsulates the innocence of youth is what makes this film 
stand out. Anyone who has a sibling will be able to relate to 
the many instances of dependence, cruelty, compassion and 
fierce emotion that are often the hallmarks of childhood.

Enough good things can’t be said about this film; do your
self a favor and actually go. “Village of Dreams,” plays to
night at 7 in Campbell Hall.

— Robert needs a tissue!

University of California LEARN JAPANESE IN  JAPAN!
Enroll in a concentrated beginning or intermediate study program at 
UCR's sister university, Fukuyama University, located near Hiroshima. 
Participants in this course learn to speak, read and write Japanese and 
will stay with Japanese families to gain greater understanding of the 
culture as well as the language.

School Dates: June 29-July 24,1998  
O rientation M eeting: A pril 9,1998,7-9 pm
Cost: $2,500 (includes tu ition , m eals, 
accom m odations, insurance and som e local 
transportation)
A $500 deposit is  due by A pril 30,1998, w ith  
the balance due on M ay 29.

"I feel like I really experienced the Japanese way of life!"
"I enjoyed the cultural and social education,
the people, the beauty, the shopping -  everything!"
;—  participants in 1997 program

For more information and/or to be placed on a mailing list: 
call (909) 787-4346 or e-mail: kdiamond@ucx.ucr.edu or 
ssiveeney@ucx.ucr.edu.

U C R  E X T E N S I O N
Inland Em pire’s  prem ier provider o f continuing education fo r professionals

5

April 4th is  one 
of your la st  
ch an ces ever to  
take  the Paper 
& Pencil GRE!
D o n ’t m is s  y o u r c h a n c e  to p rep are  
w ith the G R E  ex p erts .
Classes are filling fast, so call today and find out why more than 
3 million students have chosen Kaplan to help them score higher.

Class Begins March 2nd

expert teachers

superior materials

smart technology

proven results

K A P L A N
1 -800-KAP-TEST

www.kaplan.com
’ G R E  is a registered trademark of the Educational Testing Service.

The UCSB Student Alumni Association 
Presents the 16th Annual

Careers In Law 
Conference

Saturday, Februrary 28 • 9  am - 3:30 pm • Broida Hall

Featuring

The Honorable 
Denise De Bellefeuille, 
Santa Barbara 
Municipal Court

Cost $ 5 .0 0
• Free for SAA members
•  Tickets: Feb 17-27 

10 am-2 pm in front 
of the UCen

•  UCSB Alumni Association
• Information 893-2288

Topics

• Entertainment Law
• Working for the FBI
• Environmental Law
• Serving as a District Attorney
• Admissions to Law School
• Life as a Law Student
• Family Life as an Attorney
• Preparing for the LSAT
• Using Your JD In Politics
• Practicing Law In the Military
• Federal Law
• LSAT Prep Information

The UCSB Student Alumni Association would fike to thank the foflowing: 
UCSB Pre-Law Association; UCSB Counseling A  Career Services 

UCSB Pre-Law Adviser Britt Johnson; Andrew Dodd

KESEEM

The UCSB Student Alumni Association 
Presents the 16th Annual

Careers In Communications 
Conference

Saturday, Februrary 28 • 9 am -1  pm •  Girvetz Had

Featuring
Giselle Fernandez, 
Co-host of NBC's 
Access Hollywood

Cost $ 5 .0 0
• Free for SAA members
• Tickets: Feb 17-27 

10 am - 2 pm in front 
of the UCen

• UCSB Alumni Association
• Information 893-2288

Session Topics

• Advertising
• Resort Marketing
> Radio Promotions
> Human Resources
> Print Media
• News Broadcasting
> The Hollywood Industry
> Public Relations
> Importance of Internships

The UCSB Student Alumni Association would like to thank the foflowing: 
UCSB Counseling A  Career Services

KAPLAN

LET’S PARTY!
« á Z k  I  1

n  I H M ".w1 jmft ■ ■  w  m
R O C K  IU1 B O W L

THURSDAY NIGHTS 
9:30 pm -  Midnight

$5 9$0

JOIN US & KTYD’S DAYNA BIRKLEY 
AS SHE ROCKS THE LANES

T u e sd a y  N ights
PER GAME

9pm-Midnight
ORCH/DBOWL

5925 Calle Real, Goleta 
Hwy. 101 at Fairview • 967-0128

mailto:kdiamond@ucx.ucr.edu
mailto:ssiveeney@ucx.ucr.edu
http://www.kaplan.com
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spring break fever

[Travel Safe
f i
m.... W M
F iicUis X*
[ ( W(*i a<U« V»M MO»(< ^
C a b o  S a n  L u c a s  $ 2 1 0  

Honolulu $358 
New York $238 

London $370 
Rail passes 

issued on the spot!
f
hi

Fares are round  trip ,  do not include taxes,  j
RESTRICTIONS APPLY.

¡Travel
CIEE: CotMcii m  la ter na tioM l

• r  Educational Exchange
* 903 Embarcadero Del Norte
| i  Isla Vista

(8 0 5 ) 5 6 2 -8 0 8 0 l !

Continued from p .lA
what I wanted to do. This is like really the first clear-cut goaT that I’ve had 
since deciding to get into the music business, that I wanted to be a rapper, 
that I wanted to do this. That I was willing to leave college to try it out, if  it 
didn’t  work out I  would go back, but it worked out. But this is like the first 
like really clear ‘I  gotta do this, it’s in my heart, I  desire it.’ I  think I  have the 
ability to do it, and that was the whole purpose o f doing a movie like “Set it 
Off,” to not do “Queen Latifah” roles made over... the whole purpose of tak
ing the role of Cleo was to do something different than everyone’s seen me 
do. So everything that I’ll be doing, everything that you’ll see me do, will 
hopefully be different from the last thing that you saw me do.
Do you think as you get bigger and bigger roles, you might use *Queen Lati- 
fab* as ju st your musical name, and use your real name as your acting namef 
I wanted to. I mean, Dana Owens is my name, and I  would love to just be 
known as Dana Owens the actor. I  don’t  know if  that really sounds like an 
acting name. But I  thought about it before when they asked me what I 
wanted to be credited as in “Set it Off,” and I don’t  think at this point that Fm 
ready to make this departure just yet. Maybe when a few more people get fa
miliar with me just as far as moviegoers go. And I don’t  know, maybe I  will.

What is the piece o f •work that you’re proudest off
God, I’m proud of it all. But probably my last ¿bum , and I ’m sure I’ll be 

proud of this album when it’s out and you guys get to hear it. I ’m proud of my 
last album because I  lost my brother just before I  started working on that al

bum, and it was like a creative release. I t was the only release I  really had for 
all the hurt th a tl was feeling, and I  got my biggest record out ofit, which was 
U.N.I.T.Y. It wasn’t  written to be a hit, it was just written to be a song, and 
people embraced it. I t garnered sales, but it also had a positive message in it, 
and I felt kinda proud of that song. Then “Set it Off” was probably next, well, 
actually the Super Bowl was the bomb. All records aside, the Super Bowl was 
probably the highlight of my career. I  made 80,000 people make some noise, 
and that was the bomb.

So when is the new album coming outf
April. I t’s called “Order in the Court.” And it’s dope, I  think you all will 

like it. And it’s just beats, some rhymes, and some singing, and different 
styles of music, and different producers, anything from love, to have sex or 
not to have sex, to what’s going on in hip--hop, how l feel about losing B.I.G., 
how l feel about losing Tupac, and just my personal opinions on a lot of stuff. 
But it’s a really danceable album. It’s really like an enjoyable album to listen 
to. I like making albums where you can just play 'em, and not have to skip- 
skip-skip because you hate every other song. I  like making albums where you 
can just put it on and play it, and just let it go.
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TH IN K  A H EA D . APPLY TODAY. " C A L L  l*800*CITIBANK
citibank.com/us/campus

1998 Citibank (South Dakota), N.A. American Airlines is a registered trademark of American Airlines, Inc.

Falco, the 80s 
pop music 
sensation/ died 
recently in a 
tragic car 
accident at the 
age of 40. May 
he rest in peace 
For a chance to 
win a "Sphere" 
T-shirt what 
song shot Falco 
into the 
stratosphere? 
Submit your 
answers under 
Storke Tower.

Flamenco!
Beautiful. I f  you had to 

sum up the hour and a half of 
music and dancing pre
sented in Carlos Saura’s do
cum entary “F lam enco ,” 
beautiful is the first word 
that comes to mind.

While it serves as an in
formative stoiyteller o f this 
Spanish musical and dance 
style, “Flamenco” is visually 
and audibly a spectacle to 
experience as well. The film 
avoids dropping into the 
c o m m o n  d o c u m e n ta r y  
slump —  long lists o f boring 
technical information — 
and manages to stand by it
self as a full-length movie 
would. (Remember “A Thin 
Blue Line”?) W ith its cho
reography and body lan
guage, scenes of the dance 
styles remain intense and 
brilliant throughout the 
film.

You need not know any
thing about the dance style 
or culture to enjoy this piece. 
I t  acts as a vivid portrait, fol
lowing the evolution and as
sim ilation o f  Flamenco 
m u s i c  a n d  d a n c e .  
“Flamenco” will screen on 
Sunday, Feb. 22, at 7 p.m. in 
Campbell Hall. Call Arts Sc 
Lectures at 893-3535 for 
more information.

— Tony B.

II *jr
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but on the other hand, video-wise, it’s much 
easier — you can do anything.” W e were 
shocked. Hopefully the tape recorder was 
getting all this.

The boys told us they had been on the run, 
touring, for 15 months. They were tired. 
“The weather is fine in America,” Bangalter 
said. “But we like to take time a bit in Paris, 
and chill and make music.”

Paris. Home of this dynamic duo. Maybe 
it was something about Paris, the people or 
the culture, that sculpted these boys into 
what sat before us: a Thomas Bangalter who 
seemed to want to tell it all and a Guy- 
Manuel de Homen-Christo who had re
mained silent since the inception o f the in
terrogation. It could have been their regular 
intake of S— O—M —A, conveniently 
spelled out for us by Bangalter as their previ
ous record label. SOMA, wait! The mood- 
numbing drug? Was this how they hypno
tized mass audiences, or how they answered 
our questions with such ease? W e decided it

was because they were French.
Maybe you can dear this up. Why do the 

French love Jerry Lewis so mucht 
Why?
Why? There’s a rumor here that in France, 

everyone loves Jerry Lewis. Like in Ger
many, everyone loves D avid Hassleboff.

Guy-Manuel spoke, his first words: 
French people love David Hasslehoff. I 
don’t  love David Hasslehoff. I don’t  know 
why, but for what he did he is known. He 
wouldn’t  be known in France for what he did 
in the states, but he’s known. Maybe he came 
once and met the right people... maybe he’s 
got the same sense of humor French people 
have. I think children love him, and old 
people.

Do you get a lot o f American television 
over there?

Yeah, yeah.
What’s our worst exportt
Oh, there’s many, but I  think you kept the 

worst one for you — Jerry Springer.
Would you ever sample something from  

Jerry Springer?

Uh, we don’t  wanna. Do you have many 
programs like Jerry Springer?

I  think there’s about 10.
Ricki Lake— she played in the movies... 

They play that in Britain.
So do you think w e’re all like that?
No, but it’s very funny to see, it’s always 

the same, like “I have two wives” or like “I’m 
pregnant, and my mother doesn’t  know.” .

Suddenly, the phone rang. Guy and Tho
mas looked at each other. Guy-Manuel de 
Homen Christo answered it and looked back 
at Thomas.

“W e have to go,” Thomas blurted out, and 
before we knew it, the door was flung open 
and we were back in the confusing maze of

hallways. Someone had been monitoring us 
and Daft Punk. Something had been said 
that caused the boys to abort the meeting. 
Something. But we had what we came for, 
and after about an hour of wandering the 
hotel in search of an exit, we dashed out the 
lobby and back to the secret-spy Chevy

w
They go by Guy-Manuel and Thomas

How Would 
You Score?

I f  y o u  ( D o n ’t  L o v e  W r i t i n g . . .  

W h y  9 { p t  L e a r n  L o ?
Students, Staff & Faculty: learn to write clear, concise, polished 
prose in a supportive workshop of only 6 students. Build 
confidence while receiving close, personal attention. For 10 
weeks, one evening each week, you’ll learn the keys to all 
successful writing. $150 for entire course. Guaranteed to 
improve your writing noticeably or your money back.

Taught in a private home by a former college instructor and 
professional writer. You've nothing to lose but fears and bad 
habits. Call Greg at 563-9265.
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TRA FFIC SCHOOL
* * * *ON U CSB CAM PUS* * * * j
Com edy Classes Tau ght by College Students ■

.WITH 
1 THIS 

AD
Receive an Extra $5.00 Off 

w ith Any Competitor's Coupon

805*582-0505
D M V L icen sed  

w w w .tra ff ic sc h o o l.c o m

$20

LessS(hoal /  Main Once 21757 to r n ito  S l.h6A C hatsm rih.C A  91311

Take a FREmTest Drive
anmfJÆmuti

• Take a practice test—your score is unreported.
• Receive a computer analysis of your results.
• Learn proven test-taking strategies.

Saturday, Feb 21st
8:30am check-in

UCSB—Broida Hall
ÊL

Call today to reserve your se

1-
r ALUMNI ASSOCIATION ■

iilllWlin MsJilli inn IN ■

K A P L A N
www.kaplan.com

:. T e s t nam es tue registered tradem arks of their respective owners.

5 0 0  O f f  R e n t a l !  
w n n  « m s  a d i i ;
Not good with any other offer. Good only for normal priced movies. ■ 

Never expires.

IS COMING!!!
the "un-Fraternity"
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Doonesbuiy

tmi,moots
U KO m FO U N P
o t/rm )W U K  
PLUSHSUPPuez 
me, son...

BY GARRY TRUDEAU

I » I  Z Z A .
presents... 

Doonesbury 
by Garry Trudeau

Great Lunch Special! 11-3pm
All Your Favorites Ai All Time Low Prices

2 Exfra Large Slices,
Salad,

All-you-ean-drink Soda
$ 3 %

Tune In  n e re  Fo r Tbmorrow’s  S p e cia li

928 Embarcadero del Norte 968-6969

http://www.trafficschool.com
http://www.kaplan.com
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Th e p la ce  to  g et in shape  
fo r S p rin g  B re a k "

We give you
more choices, 
more services, 
better results!

m

/  ÊÊ

Student Specials
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*185
5-month membership

$3 3 /m o n th
with $15 enrollment

offer expires 2 /28/98
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"Since I entered college I’ve 
been on the big identity search. 
W ho am I? W hat’s my purpose? 
Where am I going?

But, there was one question I 
never wanted to ask. The one 
about my Jewish identity. It simply 
didn't interest me.

So, last year around this time I 
met a guy. He had depth, 
intellect, and a warm, embracing 
soul. He told me about this place 
with mountains and forests, 
horses and hiking trails outside 
L.A. where he had spent nearly 
four weeks during the previous 
summer He said it had changed 
his life, awakened his intellect and 

-his jevyish soul. I thought,‘no 
thanks, not for me.’

Then I realized I was envious 
of what he seemed to have. So I 
did something l swore I’d never 
do. I went And it was the best 
thing I ever did. I met other 
people ju st like me. W e all shared 
an experience so deep and 
meaningful I can't imagine we will 
ever be out of contact with one 
another.

Night and day,, we discussed 
the most profound questions with 
bpilliant, world-renowned 
scholars. W e delved into the arts, 
study, nature. All of it through an 
open, pluralistic approach, within a 
Jewish context.

The place is called the 
Brandeis Collegiate Institute.
It’s where I discovered who I 
really am.”

The Brandeis Collegiate 
Institute (BCI) was founded by 
Supreme Court Justice Louis D. 
Brandeis for med and women 
ages 18-26. BCI alumni have 
moved into leadership positions ’ 
in American society and the 
Jewish community, creating life
long connections with people of 
values, committed to Jewish life. 
Sessions for this summer are 
filling up rapidly.
FO R  M ORE IN FO RM A TIO N  
C O N T A C T  G A R Y  R O TH STEIN  
T O LL-FR EE  A T  I-8 8 8 -B C I-0 0 6 0  
(O U TSID E T H E  LOS A N G ELES  
A R E A ) O R  80 5-5 82-44 50  
O R  E-M A IL US A T  
bci@brandeis-bardin.org.

THE BRANDEIS COLLEGIATE INSTITUTE
A program o f the Brandeis-Bardin Institute located in 

Southern California’s Simi Valley, 45 minutes from Los Angeles.

mailto:bci@brandeis-bardin.org

