
EXTRAVAGANZA- WE'RE DOIN' IT UP RIGHT
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In the early fifties, 
The Beatles, The 
Stones, and a brown
eyed handsome man
by the nam e of Elvis P resley took a drive  up 
the beautiful w estern coast in search of a 
place outside of stuffy L .A . to play a little 
ro ck -n -ro ll. Th e y  cam e upon a place later 
called H arder Stadium  and voila, U C S B ’s 
Extravaganza w as born. Som e people think 
it all started w hen Fishbone, Lone Justice, the 
w orld reknow ned Babylon W arriors and the 
Busboys played H arder three years 
ago. M ost folks think Extravaganza realty 
began tw o years ago w hen Jane's A ddiction, 
M a ry 's  Danish, To a d  the W et S procket, and 
M T V  (w ith luscious U ta  Fo rd ) cam e to H arder 
and barely anyone show ed up. W ell, a few  
thousand. B u t last year Extravaganza was 
m oved to the Faculty C lub G reen and the 
m usic sm elled as good as the nearby lagoon • 
and all w e  had w as suntan oil and egg tosses 
at M ike S to w ers to  co ver up the stench. Th is  
year’s incredible line up of Tru lio  Disgracias

A

Santa Barbara, I’m  Marc Brown! I rock because I will be an 
M .C. at Extravaganza, and because I read ...

For The Week of 
May 9

iiuade. mast notorious „people.
from  the L .A . alternatively m usically adept), 
U C S B 's  darlings M a ry’s Danish, new ly signed 
Polygram  artists U g ly  K id  Joe  (w ho still live in 
I .V ., G od B less ’E m ), som e acid -jazz band 

| M j|  a cool nam e -  D read Ftim stone i j y  
(B .Y .O .D .), and you’re  assorted frin|||Khnds 
w hom  w e donfrfcnow and w e’ll probably be 
getting drunk or eating whilegfhey’re  playing 

i  anyhow . So  w here w ere  w «§  J ^  yeah, 
m ost of t i p p i n g  kids w ill l o m ^ p k  at this 

; year’s im m ensely cool (actually, tt*ll probably 
be a little w lrn ^ JlS In g  yer battling suits) E x 
travaganza and sigh and rc M iis d i|  and m is- 
take this a ^ | e  first Extra  v a e a n lllb u t  w e 

p rill always rem em b er the day w S t lE lv is  
’ gang about B lue Stiede Shoes u f m e .m oist 
lush grass of H a rd e r and the Stones crooned 
o fw a n tin g  Satisfaction and John
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Life Is Life & Nothing But
M FA  S h o w  N e e d s  T o  O f f e r  Us  M o r e  Re a l  A r t

Art by its very nature is hard to define— Webster’s has 
eight separate definitions, all of which pretty much beat 
around the bush. That’s also the problem with much of the 
work in the Master of Fine Arts exhibition that is presently 
on display at the University Art Museum.

With the exception of one or maybe two of the different 
displays, these artists seem to have confused artsy-fartsy 
for a rt While the very fact that they are enrolled in the

K C SB  W elcom es 
Fri. May 10

TIP P A  IRIE

P E TE R  S P E N C E
With Special Guests 

Mikey Tuff & 
Common Sense

------- TW O  SHOWS-------
730 10:00

18 & OVER 21 & OVER  
A T  SHAKE 525 S TA TE  ST.

T1X: $10 In advance at all 
Ttc k e tM a s ta r, ind. Arlington 
Box Office, Compact Disc 4 
Tape(Goleta), MorningGlory 
Music, May Co, Music Plus, 
Caribbean Cuisine, Sound 
Factory, M&M Records Lompoc.

INFO: 967-7154 967-7265.
CHARGE by Phone: 

583-8700. Conrad Schuler's Clock

THE FAR SIDE

‘WOODSTOCK’S
C P IZ ZA

presents... with
By GARY LARSON ^ Í S

ad

Professor Lundquist, in a seminar on compulsive 
thinkers, illustrates his brain-stapling technique.

master’s program at UCSB speaks for the technical com
petence of all of the participants, most of them fall flat on 
their faces in the realm of the conceptual.

Call us traditionalists if you will, but we here at Inter
mission still abide by the belief that art should do some
thing to the viewer. It can be esthetically pleasing, shock
ing, terrifying, sensual or whatever, but the one thing we 
cannot stand is boring or pretentious art. That is the only

way that the majority of 
works in this exhibition can 
be described.

By far the most preten
tious of all the exhibits is 
Maya A vina’s exh ib it 
chronicling her work as an 
environm entalist. Good 
deeds are good, and there 
can be no doubt that Avina 
has led and will continue to 
lead a very admirable lifes
tyle. Contrary to the theme 
behind her project however, 
life is not art. Life is life and 
art is art. Her attempt to 
pass off her lifestyle as a 
work of art is the very pinna
cle of artistic pretentious
ness. Not that art shouldn’t  
be a reflection of life, but 
simply slapping together a 
photo album and calling it 
book-art or stapling some 
pages of a report document
ing a recycling project to the 
wall does not constitute a r t  
If it were, everyone’s mother 
could stick her photo al
bums in a museum and say 
“Look, I raised these kids, 
now give me my master’s 
degree.”

Another bad example of 
thinking that life is art is the 
exhibit in the next room by 

DAVID sora.o*núi, n— w ilma Nakamura. “My 
work focuses on sacred 

space, transcendence, markers and the Otherworld.” Re
member that if you go see the exhibit because it won’t be 
the first thing that pops into your mind. This exhibit con
sists of sycamore leaves pasted at chest level at about one 
foot intervals around the room. In the center of the room is 
a small table with some chemistry equipment and another 
pile of leaves. Leo Buscalia would dig i t  Most other peo
ple will say, “So what?”

Lost way in the back of the museum where it probably 
doesn’t belong is Conrad Schuler’s clock. It is big. It is 
“neat”. No more, no less. Schuler obviously put a lot of 
work into it and the craftsmanship is to be appreciated 
even if the overall effect is less than captivating.

Now for the bright side of things.
David Jordan is a sculptor. He makes art about the way 

he sees things, not just about himself, saying, “(His art) is 
about the strangeness and mysteries of the existing world 
that I have transformed from the mental into ‘solid’ form.” 
While the majority of his large, colorful, sometimes ab
stract work is not something which most people would

want in their houses, that is actually a compliment. His 
work is weird and Jordan should be proud of that. Weird
ness is preferable to insipidness and pretentiousness any 
day. The best piece of his sculpture is actually not in the 
main exhibit but in the window outside the museum. 
Don’t forget to look.

The crown jewel of the entire show is photographer Mi
chael Honer’s mixed media installation piece which very 
powerfully makes a point about the politics of water in this 
arid land we call California, and it alone is a worthy reason 
to go see the show. Honer gets a three thumbs up from In
termission for conceptual creativity, technical brilliance 
and practical competence. Unfortunately that seems to be 
a combination of traits which is very scarce around these 
parts.

The first MFA show will be finished on May 12. Then 
from May 15 to May 26 the second part of the Master of 
Fine Arts exhibition will take place. Secret sources have 
told Intermission that the second one is going to be much 
better than the first so don’t let this one discourage you.

— Andrew Rice

Sculpture by David Jordan
DAVID SOTCLCVDbly Ne«u*

Huge Not Grand
Breaking plaster figurines in the name of art is like bak

ing a medium-sized loaf of banana bread in the name of 
architecture.

“Huge,” a performance-art show put on by those wily 
and outrageous pranksters, the Ball Peen Hammer Boys, 
was a valiant attempt at doing something that isn’t done 
very much. The attempt is appreciated, but the outcome is 
of questionable success.

If memory serves me correctly, nothing as ambitious as 
“Huge" has been attempted by a student group at UCSB in 
some years, and I’m including the dreadfully unsuccessful 
“Big Art” and “Big Art is Back!” shows that were done by 
some old art club called Sfomato or Clamato or something 
back in the ’80s.

“Huge” was a good idea and I’m glad they did it. They 
had a bagpipe guy blowing steady on the steps of Campbell 
Hall as the audience walked in. Nice. They gave out prog
rams and had a paper sack resembling an air sickness bag 
(it was labeled a “bedside disposal bag”) on each armrest 
with a packet of Up-Time food supplement inside. Good. 
There were a lot of musically butt-kneading voices and 
general sound fun noodles being played before the show 
and an impressive slide demonstration of “things round.”

At its worst, “Huge” was just an "anything goes, let’s 
break the lamp ’cause we’re crazy and anything goes!” 
venture into the land of gratuity. It’s best moments were 
during the more thought out pieces. Funny sometimes, 
yes. Unnerving at points, sure. Still, there was no certainty 
m the art, no reason given that any of this should be hap
pening, no real feeling that we should be there in the audi
ence and not out bucking some broncos of our own.

Most pieces employed the “breaking of things” which I 
guess is the thinking behind the name Ballpeen Hammer 
Boys. It’s not that I’d really want them to be breaking re
ally expensive or meaningful things like a signed Picasso 
or an original copy of John and Yoko’s “Wedding Album,” 
but when they brought a cheap Tijuana plaster figurine or 
a ceramic ashtray on stage, there was no irony in the 
smashing.

It really wasn’t that bad, indeed, it was a meaningful 
step in the right direction regarding student performance 
art. In the end, “Huge” becomes something you’d defend 
in an aigument, but not something you’d feel comfortable 
inspiring in others.

— J. Christaan Whalen
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S C E N E  O N E
A Calendar of Upcoming Events

.  -  -  §

m m 3
As you all well know, being arts people is a complete 

cake walk. While all the idiots who were dumb enough to 
get involved in Nexus news are one by one quitting, being 
asked to quit or dying of heart failure, we here at Intermis
sion are tossing off a silly little eight-page art section once 
a week, telling all those who want us to quit or see the evil 
in our ways to take a flying hump and spending the rest of 
our time at the beach. Henceforth, this week’s edition is 
the Normally, I like it when you touch that, but don’t 
touch it tonight, because it’s sunburned issue of Inter
mission. Enjoy.

•  Word, I Am Acting That: The Ensemble Theatre Com
pany is presenting a comedic drama (thaf s kind of like a 
happy funeral or a hip Wayne Newton show) set in a small 
town in 1956 called The Alto Part. It plays weekends, May 
10 thru June 16. Tickets are between $10 and $14. Call 
962-8606 for more facts.... Just pu t a little George Clin
ton in the box — it makes writing Scene One so much 
more fun! Did I mention that he might show up at Extra
vaganza? ... Santa Barbara Civic Light Opera ends its 
1990/1991 season with A Chorus Line. Call 963-0761. 
Our favorite song from this musical is ‘Tits and Ass”, as if 
you didn’t know th a t. . ..  A t Long Last Leo opens at The 
Center Stage Theater on May 10. It is a comedic comedy

about a guy that wants to save the world. How gallant! It is 
put on by the Access Theatre Group. Call 963-0408.

•  Wont, I Am Singing That: Today, at The Multicul
tural Center, Master Kora Player Papa Bunka Susso will 
be giving a lecture and demonstration on the Kora. The 
Kora is kind of a harp kind of dealy, and it sounds kinda 
like a blues guitar. It is at 4 p.m.

•  Word, I Am Projecting That On A Screen: The Riviera 
Theatre once again plays the weird movies. Girl Friends 
— it’s directed by Claudia Weill and, well, that’s about all 
that we know. It runs for one week, starting on the 11th.

•  Word, I Am Benefiting That: Benefit Number One: 
This is a benefit for The United Cerebral Palsy Associa
tion. It is a beach party type thing at Goleta Beach from 12 
to 5 on Saturday. You don’t have to donate anything, but if 
you go and don’t, you’re a dirt bag. If you give $8, you get 
food (from Woody’s), a frisbee and other stuff.... Benefit 
Number Two: This one is for SBCC Fine Arts and it, too, 
offers food. This time, though, you gotta shell out 25 
shells. But you get gourmet food, wine tasting, music from 
SBCC Symphony, Jazz Combo, Vocal Jazz Choir and The 
Chamber Singers.

And now ...
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Concert Give-Away Month! 
For Details Stop By

ALL TO P 1ÛÛ & ALL NEW RELEASES ALWAYS ON SALE
*12.99 reg. CD $7.99 reg. tape

THE ■  COMPACT

&TAPE STORE
Goleta

189 N. Fairview
Next to Captain Video

6 8 3 - 2 2 7 2

Mesa
1835 Cliff

Next to Captain Video
9 6 3 - 1 1 3 3

Isla Vista
6540 Pardall

Next to Freebl rds
6 8 5 - 9 6 9 5

Trac, l a s t s ?*

For information & pre-registration, please call: 964-1990

BUTLER’S PIZZA
PRESENTS

JOHN LYLE
ON GUITAR 

As Seen at the 
“Open Door”

THURSDAY NIGHTS 
$2.50

NATURAL LITE PITCHERS 
990 PIZZA SLICES*

$8.50 LARGE 
PEPPERONI PIZZAS*

‘Not valid on Deliveries or To Go Orders 1

BUTLER’S PIZZA
#968-0688

250 Storke Rd., Goleta 
in the K-Mart Shopping Center 

Behind Jack-in-the-Box

1ST ANNUAL

FOR THE BENEFIT OF 
UNITED CEREBRAL PALSY 

GOLETA BEACH 
SATURDAY MAY 11, 1991 

NOON TO  5 PM

Free frisbees for Members
Bodacious BBQ Lunch by Woody's 

Water sports demos

PRIZES
Qqqqgo CD's Skate Board t -sh d r s  2 

MSA Gift Certificates

8c MORE
Live Entertainment by Pat Finn & Greg 

Hot dog eating contest 
Best male/female "Bod” on the beach 

Family activities
Entertainment for kids by Entertainment Plus

B B Q *

ISLAND fUCHT TOURS 
Santa Barbara's «1 Trawl 
wnnact»n to Jamaica 
1-800326-4570

,  Rincon 
Designs

G O L D ' SSpiels § f ills is Cititrs
( Ambience 
" Beach Resort

.  Wavelength 
Wetsuits

Powell
• Peralta 

Skateboards

K T Y D r& 9
Brooks

• Cycle &
Jet Ski
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Do Not Study” -Was That Lame, Or What?

COLLEGE
Pete Himmelman
Epic Records

“I feel like I should be watching die slide show from my 
summer church camp as I listen to this” a friend says to me 
as we listen to this album. I guess that’s a pretty good sum
mation of what this album’s all about Pete’s trying to be 
both James Taylor and Cat Stevens at the same time, and 
he usually does a pretty good job at i t  A couple of times I 
found myself tapping my foot, and was I surprised. I don’t 
even like this land of music! But hey, if you’re into that 
sort of mellow kind of music with that cool acoustic-like 
guitar in the background, you know, die music that just 
makes you feel good all over, try i t  You never know, you 
just might like this album.

— Erin Fulfer

E T A L
Blackeyed Susan
Mercury

When the second song on Blackeyed Susan’s new disc 
came on, my roommate turned to me and said, “What the 
hell is this?” After I explained it to him he clued me in. 
“Have you noticed that when they all sing together, this 
sounds just like a metal version of ‘We Are The World’?” I 
don’t have his refined ear so it took a minute to hear, but 
it’s there. All I could say was,“ Yeah, but doesn’t 
everything?”

This is your basic hard-rockin’ album by a bunch of guys 
with a lot of hair and leather. All the basics are there. They 
rock hard for a majority of the time, with songs like the 
tide track and “Ride With Me,” then they slow down into 
(you guessed it) a nice mushy little power ballad called 
“Best of Friends.” I almost cried.

On the whole, it’s a decent effort, and they use a sitar for 
a couple of strange openings. I don’t think this album will 
be any milestone in rock, but its fun to listen to while you 
drink.

— Dan “Chief” Hilldale

B L U E S
m m Ê Ê kg  O ft F ire  
Kenny Neal 
Alligator

Kenny N eal may not have actually lived life in the gutter 
but he probably knows some people who did. While most 
electric blues artists these days seem to have lost touch 
with their roots, Kenny Neal has retained some of the Blue 
that is so critical to making good blues. In addition to the 
Robert Cray-fancy guitar sound that is so popular these 
days, Kenny can also play the old acoustic guitar and harp 
down-home blues sound that is so often neglected by big 
name players. Howlin’ Wolf he is not, but he’s not a total 
sellout either.

— Andrew Rice

It's The 
Intermission 
Extravaganza 
Fun Box!

On«

WHAD UP AT ...

S A T U R D A  Y M A Y 1 1 1 9  9 1

11:30 AM: Montage w/ Soul 
The dance troupe is back.

12 PM: Ugly Kid Joe 
Local boys just signed to Polygram. 

1 PM: Lula and Afro Brasil
11 piece band whose music ranges 
from Afro-Brazilian to Afro-Samba.

2:15 PM: Dread Filmatone
Jazz, rap, soul, funk, reggae all 

mixed up. It's Acid Jazz. We dig i t

3 PM: No Doubt 
From L A .. Marc Brown says,
“ The lead singer is rad!"

4:15 PM: Trullo Dlsgreslas 
See Interview.

5*5 PM: Mary's Danish 
See other Interview.

Somehow UCSB has adoj 
funkrock band Mary’s Danish, i 
day thegroup is making agranc 
by headlining the campuses b 
shindig: The Extravaganza.

The adoption began to.take 
ound the last week in Februai 
Maty’s rocked The Pub ini their 
formance at UCSB. Steve Ho 
L.A. Times had recently called 1 
test club act of the year,” and tl 
lived up to the praise that nig] 
helped them gain second-bill 
Addiction three months 1

It's A Disgrace
They've been called 

'the band that saved the 
world.’

A Supafonli group, i f  you 
itritL

Call ’em a 28-piece 
Funkestra.

What? Twenty-eight, you 
say??

Yeah, it’s  truly disgrace
ful, ain’t i t

No, my friend. Just call 
’em Trulio Disgrecias.

Trulio Disgresias 
Is A Funk Gumbo

It seems vaguely reminis
cent of some latin love song 
swooner... no no no no.

What do you think it'll 
sound like if you throw in a 
bunch of the boys from 
Fishbone, a Brand New 
Heavies guy, accomplices 
from Parliament and Funk- 
adelic, an Electric Love 
Hogs dude, ex-Rhyme Syn
dicate boyee Bronkstyle

Bob tearin’ up the front, and 
some Peppery Spanish 
spice-type funky-as-funky- 
can-be musicians called 
Flea and John bringing on 
some backup singers who 
will Knock you Down, 
among other hip-hop and 
rap artists??

That’s right. As those 
Beastie Boys would say, 
’Let s yet funky. ’

Trulio Disgrecias is Nor
wood Fisher’s (Fishbone) 
little brainchild come alive. 
It started as a cover band 
with an original lineup of 13 
to open for one Tackhead 
show at the Hollywood Pa
lace. Or, according to Rsh-

itbone’s Kendall Jones, 
started as a ploy to get every
one into shows for free just 
by playing.

So they played the one 
gig. Time went on. One year 
later Living Colour was 
coming to town and needed 
an opening act. Trulio 
banded together again and 
the fun was getting enorm
ous and so was the interest. 
So they held open rehear
sals and anyone who 
showed up was officially in 
the band. Twenty-eight at
tended and there was 
created what we now affec
tionately know as Trulio 
Disgrecias.

They’ve opened  for 
S o u n d g a rd e n , P u b lic  
Enemy, De La Soul and 
Mary’s Danish. How’s that 
for variety?

“Sometimes we have to 
find out about gigs in the LA 
W eekly. I don’t think 
t h e r e ’s a n y th in g  we 
w ouldn’t do ,” Kendall 
Jones said of the immense 
band phone list.

They’ve also racked up a 
solid list of benefit gigs to 
their name, including the 
Covenant House for runa
ways and “Heal the Bay” in 
protest of the toxins and 
pollutants being bestowed 
on the Santa Monica Bay, 
which is where “the band 
who saved the world” motif
comes in.

“We did a lot of (benefits) 
at one point. We won’t be

See DISGREESIAS, p.7A
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Rogue Cheddar: Not At Extravaga
Talk about your ironies.
In Isla Vista, a town stuffed with cheesy rock & roll bands, 

the band with the smallest cheese quotient happens to be 
called Rogue Cheddar.

Unlike some I.V. rockers, you won't find Rogue Cheddar 
gussied up in faux-beards, or dressed in hokey glamwear. 
They don’t favor big hair or other barbell infatuations. No, 
there are no women in this band, no guys jigging about with 
violins or amplified battle axes. They’re not interested in 
changing the band’s name each time they play live.

Rogue Cheddar just gives it to you hard — workingman 
hard, howitzer-hard. Rogue Cheddar makes you wanna do a 
kinky pogo spider-dance, scream your face purple. Makes 
you wanna throw your head so hard your brains chuff ou t

Rogue Cheddar might be the best band in Isla Vista.
The music of Rogue Cheddar is like a blitzkrieging Tonka 

truck loose in a Habitrail. It is the sound of a furious and 
nimble guitar, spitting and puking out tight coils of distorted 
menace. It is the noise of a million nuclear-weight drum bul
lets. It is the ominous moan of leviathan bass thunder, sur
rounding and dwarfing it all.

And then there is the vocal: This is the sound of a man star
ing at the long end of a glowing cattle prod. This is the sound

of a man trying to stay under control. This is the sound of a 
man whose brains are chuffing ou t

Rogue Cheddar is Darryl Sweet, Thomas Csicsman and 
John Collins — two UCSB students and a guy from Goleta. 
Rogue Cheddar is a band on the prowl.

The band’s third and most recent demo cassette, Into 
Blind, has dusted more than a few eardrums since it was re

leased in February. It landed them on the cover of the April 5 bar 
College Music Journal, an influential Billboard-type publica- imp
tion read by the nation’s college radio stations and music in- 1 
dustry talent scouts, whose reviewer rated it a “Jackpot!” “... abil 
(T)hey’re actually one of the most compelling and brutally si- loo
nister bands we’ve had our ears icepicked by of late,” the re- the 
viewer wrote. This, in addition to sales of more than 200 units tres
in the I.V. area. the

In the wake of the exposure, Cheddar reports that a few in- vag
die labels have expressed interest, as well as a caller from a inte 
major music conglomerate. Rogue Cheddar, I.V.’s own 1 
power-trio, is threatening prime time. ecsl

But what is it with this beguiling name fetish? What is ago 
Rogue Cheddar, what is Into Blind? Is it all some cheeky art exc 
experiment, or merely some post-adolescent undergraduate 1 
dada game? the

“I don’t know,” said Sweet, Cheddar’s singer, guitarist and Vei
chief lyricist, a man who personifies the phrase “manic inten- moi
sity.” “It's just words. Words that fit.” and

And songs that are musically ferocious and lyrically the 
charming. Each cut on Into Blind is a searing blast of energy, The
brief and to the point, quirky but not obnoxiously so .it com- “ 
bines the warm earnestness of 1990s Rug Shredder — the mei
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e More Tim e!
ias adopted the L.A. 
Danish, and this Satur- 
g a grand homecoming 
npusls biggest annual 
inza.
to take place right ar- 
February 1989 when 

> ini their first ever per- 
teve Hochman of the 
y called them “the hot- 
r,”  and they more than 
that night. That show 
:ond-billing to Jane’s 
onths later in the

Mary's Danish! 
SB! Suiprise!

Ex travaganza-to-end-all-Extravagan zas (the 
one that simultaneously introduced UCSB to 
Toad the Wet Sprocket while bidding adieu to 
Toad the Wet Sprocket).

Although the documentation still hasn’t 
surfaced, somewhere around that Extrava
ganza, UCSB started to believe in the multi-

ethnic, multi-gender, and multi
talented group. Whenever Mary’s 
was asked about coming back to 
UCSB, they always responded posi
tively, and whenever they played 
anywhere near the campus, their au
dience was equally receptive.

“When we came up for that Extra
vaganza, me and Gretchen (Seager, 
co-vocalist) pretended that we were 
on tour,” Danish singer Julie Ritter 
said in a phone interview. “So we 
drove up early and stayed at (a Goleta 
motel) and we sat in the room and we 
said ‘isn’t this great, we’re on tour.’ 
So we went across the street to the 
palm reader and knocked on the 
door but nobody was home.”

Fortunately Mary’s Danish got to 
tour more interesting towns than 
Goleta — Omaha, Kansas City and 
far-off ports like S t Louis where Julie

said that even “the guys with long feathered 
hair and Trans Ams listening to Rush” appre
ciated the band.

Between Extravaganza ’89 and this year’s 
Extravaganza, Mary’s has steered their won- 
dertruck through our general area quite a few 
times. Fall ’89 they opened for the Chili Pep
pers at the Ventura Theatre in a mindblow- 
ingly rocking show which ended with the 
Chilis wearing only their socks. The show was 
such a success for both acts that the Chili Pep
pers found themselves playing much larger 
venues and when Mary’s came back to the 
Ventura Theatre in March of’90, they were the 
headliners and they recorded the show for 
their latest album, Experience. That next May 
they rocked The Pub pretty darned hard.

1991 came and went like a wild rollercoas
ter ride for the sextet as they recorded the 
follow-up to their debut smash ...there goes 
the wondertruck, while at the same time try
ing to reel in a contract at a larger record com
pany. They managed to hit Storke Plaza and 
persuade students to register to vote as part of 
the Rock The Vote campaign, which included 
a concert so hot that it literally blew out a 
generator.

Now, after tours with the Chilis and Jane’s 
and after the last-minute Extravaganza 
cancellation of The Happy (flavor-of-the- 
month) Mondays and Jellyfish, Mary’s is com
ing home again to give their faithful fans a 
sneak at some new material due to come out

See MARY, p.7A

Freshman

Stage and Other 
Assorted Fum eries

Potties

To The UCen Faculty
Club

Petite Parking to tSnidecor
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Filthy Lagoon
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Yes
\ - S  Atlantic

Yes, they’re back; Jon Anderson, Bill Bruford, Steve 
Howe, Tony Kaye, Trevor Rabin, Chris Squire, Rick 
Wakeman and Alan White and anyone and everyone else 
who has ever been a member of the great 1970s Progres
sive Rock band Yes.

The new Yes CD, Union, is out, and to paraphrase the 
CD jacket, the guys from ABWH (that’s Anderson, Bru
ford, Wakeman and Howe, for those unaware) were mak
ing their second album, and then all the other guys who 
were ever in Yes joined them and it was a perfect “union.” 
— get it? Union.

So basically what you have here is two drummers, two 
bassists, a whole lotta guitars and way, way too many syn
thesizers (11 people play synthesizers on this album, and 
so you know what that means). Oh, and Chris Squire’s 
“distinctive vocals.”

Either you like Yes or you don’t, and while I do like Yes 
(and Chris Squire’s “distinctive vocals” —however, I also 
like Geddy Lee and Gregorian chants, for what that’s 
worth) Union is a fairly uninspiring, uneventful album. 
Not terrible, not great, just average, post-Big Generator 
Yes.

The songs “Ankhor Wat,” (referring to the great Cam
bodian temple) and “Saving My Heart,” try to get funky 
and ethnic-sounding, but all “Ankhor Wat” did was con
jure up images of the forest in Return of the Jedi before the 
Ewoks showed up and made the scene cute, and “Saving 
My Heart” reminded me of those soda commercials which 
now feature background reggae music. You make the call.

On the plus side, however, Roger Dean is still doing that 
surrealistic “Penguin Dreams and Stranger Things”ish 
cover art, and the CD is also painted by Dean and is quite 
pretty.

— Chris Ziegler

Reids of Nephilm
Beggars Banquet

Editors Note: our new alternative music reviewer, Keith 
Cody, is a rather odd individual

Buy! Buy! Buy! For about the same moneyas 17 Double 
Capps at Roma you could have one hell of a live album. 
Second only to Press Eject and Give Me the Tape, Earth 
Inferno is 77 minutes and 29 seconds of sonic doom. Un
like some Sisters’ bootlegs I bought for about the same 
price, the sound quality is excellent. If  s a good amalgam of 
songs from all their albums, though “Celebrate” and “Dust 
are disappointingly absent. Make sure you listen to it on 
your buddy’s five-grand stereo, with the Dolby Surround 
Sound set on Valhalla. Turn it up so loud that it will over
whelm and vanquish your neighbor who’s playing “Stair
way to Heaven” for the scrillionth time. Throw it on and 
wake the dead. These guys should be Huge. Everyone sing 
along now: “Pray for Leviathan, Pray for Leviathan.”

— Keith Cody

;anza, But Still Just Lovely '
5 band’s first studio effort—with a harder, faster edge, making
a- improbable gains in the process, 
i- The strength of Rogue Cheddar is the band’scoherence, its

ability to transmit recognizable pop structures and yet be 
;i- loose and aggressive enough to showcase the punk spirit at 
e- the core of its musical soul. Each song also contains a lyrical 
ts treat of some kind, from the mock-serious ‘Tremendous” to 

the forlorn simplicity of “I’m So Lonely.” Neither unduly 
a- vague or tiresomely literate, Rogue Cheddar invites listener 
a interpretation.

The result makes for moments of danceable, power-pop 
ecstasy, a musical blend that is at the same time original and 

is agonizingly familiar — a singular feat amid the genre-driven 
rt excesses of most I.V. rock outfits, 
te Tracing Cheddar’s musical lineage might lead one through 

the Stooges and Look Sharp!-era Joe Jackson by way of the 
d Ventures and Walt Disney: If  s all amped-up white noise. A 
l- more recent comparison could be made between Cheddar 

and those other college faves, the Pixies — but that is where 
ly the comparison ends. Rogue Cheddar is more accessible, 
y, They’re easier to dance to.
l- “We’re not angry, we’re not that dissatisfied, we’re not 
le mean-spirited,” said bassist Csicsman. a fourth-year film stu

dies major who works in the campus library’s mail room, ex
plaining the band’s appeal to “alternative” hepsters and 
greeks alike. "We don’t have a mission to get the government. 
We want to be fast, to get people to move, to dance.” 

Part of the success of Rogue Cheddar seems due to the 
easy-going nature of the band members. Oh-stage, they might 
have just shown up after their day jobs. And physically, it’s re

markable how much their showmanship mirrors their musi
cal assault: the limber Sweet is a mad gymnast, leaping and 
leg-kicking to his guitar’s sonic ululations; Csicsman is rangy 
and solid, like the miles of heavy undertow unleashed by his 
bass; and drummer Collins is just barely under control, like 
the kinky tendrils of his wagging surfer’s mane.

The group got its start when Csicsman and Sweet, old high 
school chums from Santa Clara, reunited in frontofthe Inter
national Market in foil 1989. Sweet, who has toyed with a gui
tar since the fourth grade, had just returned from two years at 
the University of Oklahoma, where he had majored in avia
tion, and Csicsman asked him if he was interested in joining a 
band. Sure, Sweet said. The five-member Rogue Cheddar de
buted on Friday, Oct. 13,1989 in the back parking lot of a Sa- 
bado apartment complex.

Simple attrition trimmed the number of band members to 
three, and the name Rogue Cheddar just stuck. Where did it 
come from? “For five practices in a row, everybody had to 
come with 10 band names,” Csicsman said. “Finally we just 
got sick of it. No one vomited when we heard Rogue Ched
dar, 60 we just kept it. No one’s sure if it means anything.”

Except rock & roll.
—W. Patrick Whalen
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G E T  R E A D Y  F O R  S U M M E R  
C LU B  TA N

1 Month 
Unlimited 
Tanning lor 
Only $49 
968-3384 6576 Trigo Rd., Isla Vista

B E Y O N D  
M A G I N A T f O

May 11th 
7-9 p.m. 

Campbell H a l 
Tickets on Sale outside 
UCen 11-2 p.m. a ll week 
$4 on-Campus Residents 
$5 off-Campus Residents.

Based on the
Play by Racine U H r  á j
MAY 16-18

S t u f r o ^ h â î ' i é
Ö 8 H E R H  A D MI  U ,  0
UC SB S T U D E N T S  » 4 . # # ^
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I Food to Go 
Open 7 Days 
Dinner
Combinations

Lunch • Dinner 
Banquet 

Lunch I 
From !

¡F om $ 7 . 9 5

CHINA
RESTAURANT

Authentic Mandarin Szechuan Hunan Cuisine

—  H A P P Y H O U R
Free Hors D'Oeuvres • Well Drinks

$ 1 . 5 0
iLong Island Ice Tea  & Tropical Drinks

$ 3 . 0 0
4:00-7:00 pm

O P EN  S U N -TH U R S  11:30 AM T O  10 PM 
FR I-S A T 11:30 AM T O  10:30 PM

Rated THE BEST Chinese Food 
In Santa Barbara

ß r *8 5 , *86, '8 7 , '8 8 , '8 9 , *90!
1202 Chapala St., Santa Barbara

962-6602 & 965-9219
(at thè corner of Anapamu)

A Sania B toètom

THURSDAY W
2 for 1 WELL DRINKS

Happy Hours Daily 
3 :3 0  pm  —  7 :0 0  pm  

Lunch • Dinner • Sunday Brunch 
5918 Hollister Avenue, 683-2577 

■ L  633 State St, 966-0032

The Next Wave
Surfers 2: A Socratic 
Analysis Of Those 
Who Shape Surfing

The surf film tradition, if nothing else, is plagued by 
narrow-focused, and often routine productions which 
feature surfers, different only in name, performing the 
same incredible maneuvers on the same incredible waves, 
ad nauseunu

If there was anything the surf movie industry of the past 
10 years desperately needed, it was a truly original inspira
tion —not a new angle, not a new narrator, not even a few 
outtakes of “surfing-related” sports. It was as if the indus
try had taken a good record and put it on repeat. And left it 
on repeat — for a solid decade. Yes, there were different 
songs on the record, but it was all the same outdated al
bum. And then, in 1990, came Surfers The Movie.

And Surfers made reviewers happy. It was hailed as a 
landmark film, a chronicle of not only surfing’s history, 
but of its evolution. It featured not just the moments’ top 
surfers, but those from yesterday, and the day before — 
and they spokel The film abandoned narration and let the 
footage and the surfers speak for themselves. Coupling 
this with the best, most expensive and most well-suited 
surf soundtrack to date, the audio for Surfers made the ex
perience educational, without losing its primal attraction. 
Surfers was a film not to be missed.

Now, a year later, Bill Delaney, the masterful parent be
hind the Surfers epic, has brought forth Surfers The Mo
vie, Take Two, a revamped version. Surfers, Take Two is 
not an entirely new movie. It is a spruced up mutation of 
the original with 25 minutes of replacement interviews 
and surf footage. The new scenes only freshen the original 
film’s already well-developed documentation of surf 
culture.'

The Take Two is for all those people who could not get 
enough last time around and for those whose memory of 
lastyeaV’s four has faded. The film has b r ig h t  the top sur
fers of several different surfing eras on to one canvas and

C R IT IC ’S PASS for
JoeP Brand_______

Delaney has painted a masterpiece which leaves behind 
much of past movies’ esotencism for a format which 
stokes the surfers and gives insight and enjoyment to 
others.

A snippet of thought-provoking film entitled Sky Surfer 
will be shown before Surfers. This piece, sure to enthrall 
some and bore others, is a curiosity that at the very least 
deserves a glance.

Surfers The Movie, Take Two will play in Campbell 
Hall Tuesday, May 14, and at the Victoria Street Theater 
on Wednesday and Thursday, May 15 and 16. All shows 
are at 7 and 9 p.m.

— Joel Brand

You Are
Guy Video Is Worried 
About You, His Video 
Children
It has become painfully obvious to me that many of you 

are maroons. Steve from #“%”**! Video and I were sitting 
around, watching Cannibal Woman in The Avocado 
Jungle of Death, he with his eggplant nectar (he’s a 
healthy lad) and me drinking beer, really great beer like 
etc., etc., when Steve pointed out the fact that I had some 
dried guacamole on my cheek. After that, he pointed out 
the fact that a lot of chumps, claiming to be Video Guy fans 
will come in, singing my praises. Then, they go and rent 
Rambo or Steel Magnolias or one of those types of mo
vies, which they have probably seen about a google times. 
What the hay?

My reason of etre is in question here. I’m feeling faint 
Wheezy, get me a cold pack. Oh, Lordy.

No, I must remain in control. I must be on the ball. I 
have two actions from which to choose from— 1) Keeping 
in the tradition of my recent fixation with butts and rum
puses, I could give you all spankings. And believe you me, 
there are quite a number of booties on this campus that I

T h e

Video
Guy

“Some of the more 
interesting features 
are loogies, farting, 
incest and one penis."

would like to spank, maliciously, 6r purely for recrea
tional purposes. But (so to speak) no, this is not what I am 
going to do. I am going to 2) Go back to basics and start 
naming the directors that you should know, in order to be 
proper sub-Video Guys and Video Chicks.

We start with Ken Russel.
Our boy Ken is the epitome of trendy. If it is hip, he’s on 

it like nobody’s business. The Who was on fire. BOOM — 
he makes Tommy, a rock opera by The Who, where Ann- 
Maigaret has a wet jump suit contest, with baked beans. 
Sensory Deprivation Tanks come to be. KERBAP — he 
makes Altered States, about William Hurt taking drugs, 
going into a deprivation tank and turning into an ape. 
Kathleen Turner having sex? ZIPOLA — Crimes Of Pas
sion, a story about, well, Kathleen Turner having sex. 
Freddy Kruger, Jason and Pinhead in vogue? ZING- 
BANGBLOP— Gothic, which was, you guessed it, really 
gory.

So you get the point, if you want to know what’s hep, 
watch Ken Russel’s latest masterpiece. But his work is not 
all for naught, mind you, because, as trendy as he is, his 
work is also really, really twisted. It is like, “What if Down
town Julie Brown took a bundle of hallucinogenic drugs, 
and started making movies?”

The movie I speak of now is called Salome’s Last 
Dance. It was made by Ken during the “It’s cool to make 
movies that are really sexual and will thus piss the dickens 
out of censors” phase that we film people are just finish
ing. It was banned in the United Kingdom — but then 
again, big whoop, those guys also banned ABBA during 
that Gulf thing.

It is the story of Oscar Wilde going to a house of ill 
repute and molesting a little boy and watching a play ab
out this Salami chick who strips for her step-dad, Harry 
Rod (the dance of the seven veils, no less) and then re
quests that he give her John the Baptist’s head, on a plat
ter. This yam is supposed to be fairly true.

Some of the more interesting features are loogies, fart
ing, incest and one penis. I give it about a 9 on the beer-o- 
meter, not bad, Ken.

This is the Video Guy saying, “Atomic Ham Sandwich.”
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North Meets South
They’ve been described 

as the “Latin 10,000 Man
iacs.” As schmaltzy as that 
may sound, it is hard not to 
notice the resemblance be
tween Word of Mouth’s 
lead singer Libby Harding 
and Maniac’s Natalie Mer
chant. And yes, the light
sounding pop rhythms 
will be welcomed by Man
iac fans (10,000 Heads, 
perhaps?). But Word of 
Mouth, appearing at the 
Santa Barbara Red Lion 
Inn, May 9, is no mere 
imitation.

Singer/guitarist Hard
ing brings her Latino cul
tural roots to the Word of 
Mouth stew, which is co
cooked by keyboardist 
Gary Johnson and fla
vored with Cuban, Sri 
Lankan, Costa Rican and 
A m erican m usic ians. 
Band members cite Cuba 
as their most prevalent La
tino influence; its synco
pated and rambling lines 
mix with American folk

harmonies. “Lyrically, 
we’re interested in where 
the personal and the polit
ical intersect,” Johnson 
said. “Musically, where 
North and South in 
tersect." Harding adds, “If 
we can take our audience 
to those intersections, 
maybe we can contribute 
in some way to bridging

cultures and promoting a 
more just and peaceful 
world.”

The goals may seem 
naive for a pop group. And 
on first listen the music 
may sound a bit naive as 
well. But Word of Mouth 
is more complex than is 
apparent on first listen. 
Underneath the slightly

glossy production on their 
four-song demo is a rich 
use of harmonies and 
clever instrumentation. 
The lyrics, a mix of Span
ish and English, hit the 
skin like cool water on a 
hot summer day — sooth
ing and fresh.

Though likely to be 
marketed as a “Latin 
band,” considering Hard
ing and Johnson’s previ
ous life with the Los 
Angeles nueva cancion 
group Sabia, the North 
American influences of 
Word of Mouth are more 
prominent — a comment 
which neither criticizes or 
glorifies them, but notes 
that the group is a neat 
combination of elements. 
Like the elements you en
joy on one of those magi
cal summer afternoons 
driving down the 101 with 
all the windows rolled 
down watching the sun 
bounce off the Pacific.

-Michelle Ortiz Ray

Danish: A History
Continued from p JA

this summer on the new Morgan Creek label.
“It’s fuckin’ cool,” Ritter said Monday during a tele

phone interview concerning the new album and new 
label. “I’m a little afraid that we might lose some of our old 
fans, though. The music is a little weirder and a little 
harder. But I’ve also been thinking that our audience has 
grown up two years, so maybe they’ll like it too.” 

Ritter explained that the new album will be called Circa 
due to the fret that it took over two years to finally follow
up wondertruck, a struggle which nearly made the band a 
fatality, she said.

“It came so close to us breaking up,” Ritter explained. 
“We almost had to go to court, we were scared of losing 
this record, I’d go home crying ... it was really scary.” 

But now the band’s back, Ritter assures. Morgan Creek

is a record label who’s roots are in movies (Young Guns 
II, Pacific Heights, and the upcoming Robin Hood film). 
“It’s been a dream working with them. They have money, 
they want it to work and they want to do it right,” she said.

Now after touring the country and taking a small break, 
Mary’s is looking forward to playing in the friendly con
fines of UCSB and considers these days as the start of a 
new, fresher beginning.

“We’re on our way up to a peak,” Ritter said. “We’re ab
out to do two weeks of really good shows. We pick our 
new single tomorrow. I know our record is coming out. 
I’m feeling really good.”

Circa is due out the last week in July, and whatever 
single they choose will come out the last week in June on 
Morgan Creek Records.

— Tony Pierce

Disgreesias: Funkarony
Continued from p.4A 

doing any Young Republi
cans gigs.” Kendall added in 
a deep voice, “No, not for 
the young Hitlers.”

So they swore in a few 
honorary members who 
play when they are in town, 
just like everybody else, 
wrote some originals, and it 
became something so good 
that it started being taken 
more seriously  by its 
members.

“We played Madonna’s 
birthday party at the Park- 
plaza Hotel,” Norwood 
claimed, “She walked in for 
a minute. Then she immedi
ately jettisoned over to the 
disco room to Vogue — 
there was no vogue here. 
Arght” he said more high- 
pitched, “It's too funkyl”

A Funkestra?
“Funk is mainly the atti

tude. And it is its own re
ward,” Kendall explained, 
“Funk encompasses a lot of 
things. Psychedelia, Acid 
Rock, Heavy Metal ... as 
well as Jazz and the James 
Brown thing.”

“Some people have re
spect for it. Some people 
jump on the bandwagon,” 
he continued, “It gets kind 
of scary at moments. You 
can’t just slap on the bass 
and call it funky.”

So who is genuinely 
funky?

Kendall and Norwood 
agreed that Urban Dance 
Squad, the new jack swing 
stuff and another band who 
is said to be hot, red hot, all 
have a good grasp on true 
funk.

“Ice Cube can do it,” Nor
wood added.

“Funk is a variation on 
themes. It’s not easy to pin 
down. Either you are or 
you’re not. It’s not an elitist 
thing either, like ‘oh you 
pee-on’. It’s the attitude you 
put out and how you ap
proach the music that you 
make,” Kendall said, “There

are people who are. funk- 
inspired. Sometimes an 
Aerosmith groove will be 
funky. Sometimes it just 
happens.”

It’s gonna’ happen at Ex
travaganza when Trulio 
Disgrecias cram the stage, 
vibe the mike and bellow 
beats that will grab UCSB’s 
attention, even over the 
less-than-desired aroma of 
the lagoon.

“I like the idea of being in 
a big, giant band,” Kendall 
said, “As they say in base
ball, we have depth on the 
bench.

“We’re thinking about 
franchising ... London, the

JOE SINGER/Diily N ew

East Coast ...” Yeah, yeah, 
yeah, Kendall. Although the 
band is trying to get out of 
the L.A. “rut,” it’s difficult to 
get a decent gathering of the 
Trulio peoples in other ci
ties, but hey, it’s happenin’ 
in Santa Barbara for their 
first gig out of L.A., so have 
faith, it can be done.

They’ve got major label 
interest, but because of Col
umbia’s reigns on Fishbone, 
nothing solid has been pos
sible yet. But worry not. 
One of the coolest things to 
happen since the band’s in
carnation over two years 
ago is that all the members 
who wanted record deals 
got them. In that sense, Tru- 
lio has been a “huge family 
of musicians and producers 
that help each other out,” 
said Anna Loynes, the 
band’s manager.

“(Extravaganza) should 
be a blast — get everybody 
out of the city,” Kendall 
said, “It’s fun. I have no 
complaints.”

“The whole vibe is posi
tive. The good outweighs 
the bad, just like in lira,” 
Norwood said, “Everything 
is there. It’s a human 
experience.”

So L E T S  G ET FUNKY!
'Maybe a bit 'Extravagant.

— A.J. Goddard

Today, In Front o f the UCen 
N A M E  TH E  

M Y S T E R Y  TO O N S

...and WIN a FREE 
Ticket to 1TOON FEST •91 

-Be warned, It’s pretty tricky1 
First Ten People with Correct Answer 
_________Each Day will Win

Use a credit card to make any purchase of $10.00 or more, 
and we ‘II give you a CD Flip File absolutely free! Ngw 

you can organize your compact discs and save money.
This offer is available for a limited time only. One Flip Fife per customer.

Thousands of titles at the lowest prices.

S a n ta  B a rb a ra  Is la  V is ta
966-0266 968-4665

1218 State Street Downtown 910 Embarcadero del Norte 
Open 10-10 Daily, 10-6 Sundays Open 10-10 Daily, 12-8 Sundays

morninglory 
»-----music— *

HEY UCSB!
K TYD  99.9 AMD ORCHID BOWL PRESENT

ROCK
B#I/VW

EVERY
THURSDAY

NIGHT
9:30 - MIDNIGHT

AH you can Bowl for $10/person 
K TY D  DJ plays rock videos 
Prizes from

Santa Barbara 
Calata 
M a Vista

99< Beer
Domino's Pizza Specials

O R C H / D  B O W L  ̂  #
5925 Calle Real • HWY101 at Fairview in Colata • 967-0128
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LULA AND AFRO BRASIL
DREAD FLIMSTONE

! ,; UGLY KID JOE
MONTAGE W/ SOUL
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Saturday, May 11, 1991.
11 am to 7 pm

Faculty Club Green
F \ B B F \ B B  F\BB
NO BOTTLES, CA N S OR ALCO H O L

C O -SPONSORED BY: O C E A N  PAC IFIC, TR I-V A U EY  TROPHIES, 
UNDERCOVER PARTY SUPPLY, M O R N IN G  GLORY. KIMBERLY PRESS, 

UCEN BOOKSTORE. FANCY MUSIC. MILLER GENUINE DRAFT. 
CHUMS. GIBSON. UCEN D IN IN G  SERVICES
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. J  ____ BUY A $1 RAFFLE TICKET
I V. BAKERY . AND W|NA *

GIBSON IFS IY\Uf GUITAf

AN A C O U S TIC  EVENING W ITH

B O B  M O U L D
Tuesday, May 21 

Doors open at 9:00pm
UCSB PUB 

$10 students/$13 general
Presale tickets available NOW 

at AS Ticket Office & Morninglory
Student tickets available only at AS Ticket Office
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THE FINEST SURF FILM IN THE LAST DECADE”
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UCSB Campbell Hall
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