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Forget previews because this
is definitely a performance
youdo notwantto arrive late
for.

At Sunday’s Hatlen
Theatre performance of
Shakespeare’s “The Tem-
pest,” UCSB’s Theater Ar-
tists Group continued to re-
ceive a good response, as
seats were filled with drama
enthusiasts attending the
spectacular production.

From the beginning of
this performance, director
Peter Lackner tactfully cap-
tured his audience in the
opening actwith an aesthet-
ically violent recreation of a
tempestuous thunderstorm
that left the entire cast
stranded on an bland.

Peter Lackner was not
only able to recreate a vis-
ually impacting tempest
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(thunderstorm), but he was
also very successful at creat-
ing emotion, setting a very
somber and disturbing over-
tone throughout the whole
play. A magically enchant-
ing ambience was created
through very effective light-
ing and staging, which was
skillfully accomplished by a
team of very professional,
first-rate designers and
technicians.

The beautiful sets and light-
ing tricks were not the only
enjoyable elements of this
play. Besides the highlycon-
voluted language of Shakes-
pearean drama and the me-
diocre attempts of some at
recreating British accents,
the carefully developed roles
arewhatsaved this play from
becoming merely a visual
spectacle.

Professional actor George
Backman played Prospero,
and manipulated .the stage
through his spiritually em-
powering performance as
the duke of Milan. Accom-
panying Prospero on die
stage was the ever-so-
impacting Spirit Ensemble,
which completely mesmer-
ized the audience with its
swift movements, creative
costumes and intensely hyp-
notic, siren-like voices.

As a counterbalance for
these heavily intense roles
were the comical characters
of Prospero’s psyche, Ariel,
played by Emma Jane-
Huerta, and the role of the
savage and deformed slave,
Caliban, played by James
Donlon. Ariel’s genuine
performance and Caliban’s
animalistic and untamed
character are what truly
added spirit to the Shakes-
pearean comedy.

But in the words of
“Reading Rainbow’” Levar
Burton, “Don’t take my
word for it” You still have
the opportunity to experi-
ence this spellbinding per-
formance of“The Tempest"
— the production will be
running Oct. 11-12 at 2
p.m. For more information
please contact die box office
at 893-3535,

— Carlos Garay
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Battery Acid
Blues

Artsweek columnist Keir DuBois continues
on bis semi-false tale o fa charmed life in the
Mojo Wire,formerly The Clap.

I was in a rotten mood. It had been two
weeks and no one had responded to our ads
looking fordrummers. Actually, all the ads |
saw were looking for drummers; seems
there’s a severe shortage on talent when one
isinatownwhere everyone and then mom is
in aband, and we learned that the hard way.
Still, something might have come up, but|
wasn’t in prime condition to appreciate that

Id justrjad an article in a pop music rag
that bent me all out ofshape. Seems that the
College MusicJournal was having its annual
hipper-than-thou convention, and some
comments made by the keynote speakers
were just out-and-out lies, but the crowd of
bitter Bohemians cheered like a cult. One of
the speakers, techno-guru Moby, said that
the contemporary music scene was “not
courageous” aswell as “anemic and soulless.”

The fact that he made this assertion just
because the poor bastard couldn’t avoid Top
40 radio on his trek across the country is
laughable. He, ofall people, should be aware
ofthe vitality oflittle pockets ofmusic every-
where and the little publicity there is for
them. He also forgot that the world isn't

rfect.

The next speaker was Marilyn Manson.
That ghoul said, “If you do something that
everybody loves, it’s not really worth too
much.” Like hell it’s not. That guy and his
band have sold oodles ofalbums, and I'd be
surprised ifhe thought that his own material
sucked. Well, maybe he does; he’s already
become the *90s Alice Cooper.

“Jeez,” | said aloud, “These guys have re-
ally gotta lighten up a little. 1 mean, how
roughcanitbe? Eventheydidnt have to deal
with a paranoid terrorist roommate for a
year.”

“What?” asked Bryn. “Are you griping ab-
out music again, you fool?”

“O fcourse,” | replied. “Whatelse do | do
these days but weep and moan?”

“Look,” he reassured me, ‘we’ll find a
damn drummer, OK? Now please play your
part!” He was referring to my bass line for a
surf instrumental we’d been working on
called “El Nido Thunder.” | dipped the
power switch, rumbled the rafters awhile,
and came up with an echo for his screeching
lead, and suddenly all was right with the
world. Rock and roll indeed.

An hour later itwas dark and we were still
congratulating ourselves for our brilliance

when Adam walked in with lan and our
friends Stacey and Harriet. Stacey looked at
Bryn and | with a conspiratorial twinkle in
hereye and said “OK boys, get pretty. We're
going to crash a fiat parly!”

“What?” we asked, and then realizing the
folly, exclaimed “No! No no no!” Bryn and |
aren’t very fond of the greek system at all,
and we don’t care ifthe disdain isjustified or
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not — well pick on the
greeks as much aswe pick on
everyone else.

“Whoa there,” cautioned
Adam. “Those of us that
hold too much hatred will
really have no, er, dignity to
lose. She said we’re crashing
it, didn’t she?”

“Yeah,” chimed in Har-
riet, who unknowingly re-
peated my own advice, “you
guys have reallygotta lighten
up a little. We need handsome men like you
to protect ua from the, um, weird guys that
are goingto be there. Yeah, that’sit”Itwas a
weak argument, but as I've said, my brother
and | are raving egomaniacs, and flattery will
get anyone anywhere with us.

Minutes later, after collecting Stacey’s
roommates Rachel and Emily, we arrived at
the biggest fiat house in town. O fcourse the
girls were let in right away, and the hulk at
the door gave us the cold shoulder. Once in-
side, Stacey called to us over the fence,
“Don’t worry, we’re gonna get you four in
herel”

In factittook25 minutes. We had enough
time to cruise to Del Playa and back to find
her outside waiting for us. “Come on, come
on, let’s go,” she said impatiently, grabbing
me, the mostreluctantsoul, by the collarand
dragging me through the gate. “You better
appreciate this, Mister Rock and Roll. | had
to convince four different meatheads that
you guys were legit!” | had no choice but to
go as| was led, and we actually had fun, fora
little while. There was a great country blues
band playing, and we all took over the couch
behind die drummer.

Soon everyone was loopy. “Hey,” | of-
fered, “l know whatwe could do to solve our
percussion problems!” In the state of mind |
was in, | musthave made it sound like areve-

lation. My band mates looked at me like |
was Moses come down from the mountain.

“Let’s steal this drummer! Let’s talk him
out ofthis band, ‘cos we can get better than
these guys, and ifhe Won't go, we’ll just cart
him offafterthe gig! There are alotofus; we
could do it!”Whether or notthe guy actually
wanted to come with us was beside the point,
because he was good and we needed him,
and things would work outeventually, right?
Sure they would! “All right,” answered
Emily, “you four guys each getan arm and a
leg, and well each take a drum!”

“No, we won’t,” Bryn said. “We’ll go over
there and chathim up like any sane prospec-

tive band would. Adam and | reluctantly
agreed that this was probably the better
thing to do. Unfortunately for us, the guyre-
ally liked the group he was with, and even
worse, he didn’t know ofany other drifting,
bandless drummers.

Continued
next
week...
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Harder than a frozen tauntaun

Stereolab / Dots and Loops/ Elektra

Stereolab has once againemerged as adis-
tinctly unique thrill ride in the amusement
park of music. Dotsand Loops, their most re-
cent release, continues along Stereolab’s
spacy/jazzy/’60s French-pop path while
managing to consolidate the bestelements of
their prior albums.

The group’s recent collaboration with
Tortoise’sJohn McEntire comes through on
Dots to the improvement of the album’s
sound. Although somewhat less funky than
Emperor TomatoKetchup, Dots and Loops fol-
lows Stereolab’s transition toward amore ac-
cessible sound. This, the outfit’s best release
to date, manages to combine the composi-
tional balance of their earliest releases with
the best of their more genre-explorative
sound.

Sogivethe new album aspin and do some
LOOPS with Stereolab, but don’t neglect
those DOTS.

— Ben Flamm

KMFDM / KMFDM / WAX TRAX!

Kein Mehrheit Fur Die Mitleid, loosely
translated, stands for “No Pity for die Ma-
jority.” Indeed. Employing an industrial/
electronic style, KMFDM continues their
crusade against the “establishment” in their
ninth album.

Not nearly as guitar-driven as previous re-
cords, KMFDM still delivers an intricately
textured, ominously sinister, powerful sound
that hits your psyche (not to mention ears)
like a .45 slug. While most ofthe tracks are
quasi-danceable in their rage-fueled loops
and sequencing, “Megalomaniac” and “Un-
fit” stand out in this fashion. Longtime fans
mil scream in delight as the classic
KMFDM guitar riffs make a strong showing
in the fury-filled “Waste” and the raging
“Leid Und Elend.”

In all, KMFDM?s sound hasn’t changed
too much. The original purveyors ofcutting-
edge music, KMFDM has perfected the for-
mula with a consistently pleasing marriage
between industrial and electronica. What
you seeiswhatyou getwith KMFDM: bone
jarring, in your face, challenging music.

—Jason Green

the Devlins / Waiting/ Universal

This is the story of three predictable guys
who try to pull faux wool over the eyes of a
generation of consumers with their musical
chicanery.

One spin ofthe Devlins’ album will strike
the listener down with confusion. These
songs have all been heard before, done by
different bands and listed with different ti-
tles. Most perplexing is the band member
who supposedly does sampling and prog-
ramming to this Wallflowers-gone-terribly
wrong creation.

Unless you’re counting the two or three
cut-and-paste noises sprinkled on the disc to
keep the now-comatose listener entertained,
the only“sampling” done on this piece ofshit
is the blatant stealing from other songs. Sad,
but remember that with any shit, the flies

mil swarm.
— Tony Bogdanovsld

Plumb / Plumb/ Silvertone

Plumb’s self-tided album is a surprisingly
interesting mix of altemo-pop, reminiscent
of such bands as Veruca Salt and Republica
with overtones ofGarbage mixed in forgood
measure.

The album follows a slow progression
from the altemo-techno field in pieces such
as “Sobering (Don’t Turn Around)” and
“Concrete,” which employ techno drum
beats with heavily crunched guitar, to adeep
altemo-pop. cynicism with “Endure” and
“Send Angels,” which rely heavily on vocal
melody and synthesized rhythms. However,
many of the lyrics are rough and need
refining.

The band’ intriguing mix of genres is
catchyand infectious, and the album is full of
surprising twists, turns and an occasional
lyrical diamond. Plumb offers something for
everyone, ifyou’re willing to give the album a
few rounds to get acclimated to the hybridi-
zation of styles.

— B.E. “Bulky” Langston
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Obi-Wan Yanobe

he UCSB University Museum ofArtwas selected
as one ofonly two U.S. locations lucky enough to
nab Kenji Yanobe’s thought-provoking and col-

survive Armageddon, the contraptions are deemed sculp-
tures because they aren’t fully functional. Yanobe, however,
calls them toys.

orful art exhibit “Survival System Train and QWhem viewing Yanobe’s work, one gets the feeling that a

Sculpture.”

Daily Nexus and Artsvseek artists Ryan Altoon and Kazu
Kibuishi explored Yanobe’s exhibit and satin on a question
and answer session hosted by the artist a fortnight ago. The
following is their guide to Yanobe’s intriguing works.

As achild, Kenji Yanobe played among the ruins of man-
kind’s projected future. Today he plays with his own image
ofthe near future, an image builtofrusty machine scraps that
served practical purposes in mankind’s past.

“In 1970 there was a large festival called Expo *70 close to
my house in Osaka,” Yanobe recalled. “l don’t remember the
actual Expo, but afterward | played in the ruins with my
friends with broken robots in empty halls. It was like seeing
the end ofthe future. It was a little hit sad, yetexciting at the
same time.”

Despite creating a series of machines that would help him
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child has been let loose in NASA’sJet Propulsion Laborato-
rieswith ahammer and a welding torch. He pokes fun atthe
potential end ofthe world by attempting to provide practical
solutions for the problems caused by nuclear war.

Viewers become involved in the display, as they are given
the chance to laugh at what people feel is inevitable and ulti-
mately frightening. Yanobe’s work becomes easily accessible
to alarge audience by playing on people’s fear ofa manmade
Armageddon. His message is a solemn one, but he treats it
lightheartedly.

Ina candid lecture in Isla Vista Theater, Yanobe discussed
the political and personal motives behind his work, illustrat-
ing the explicit meanings each piece holds for him. His de-*
scriptions of the machines on exhibit are as follows ...

Tanking Machine: “It is the sense of one’s own body.
One’seyes and one’s ears cooperate. The person can see and
hear far away, projecting one’s self into the distance.”

PRINCETON
presented by REVIEW
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Yanobe constructed portable versions ofthe machine so as
not to limit the scope ofthe initial station. The small yetin-
tricate creations are appropriatelydubbed “Mickey and Min-
nie Mask” due to their humorous take on the Disney
characters.

Foot Soldier (Godzilla): “This extends the powers of
one’s own legs and feet. | took apart a Godzilla toy, and en-
larged the structure ofit— | made something real thatl had
dreamt of as a child.”

Marking Dog: “This is a technology-expanding machine
[because it spreads] its scent.”

The dog spreads Yanobe’s two favorite scents, chocolate
and banana. It also has a television attached to the front, pro-
jecting an image of the territory inside the fortress.

Hammer Head Coffin: Constructed and conceived dur-
ing the time ofthe GulfWar, Yanobe found himselfaffected
by the idea ofauthoritarian dictatorship. He constructed the
coffin while concentrating on the theme ofworld conquest.
“People from long ago constructed the pyramids to assert
their authority. | made the piece a coffin to assertmy own au-
thority, but I did not like it so | broke it.”

Survival System Train: “It is a locomotive which pulls
the train’s survival mechanisms, which can survive various
kinds of disasters.”

This installation, when first unveiled to the public, was
called “Paranoia Fortress.” One attached device creates oxy-
gen and water. He made his mostrecentaddition to the train
for a show at the San Francisco Center of the Arts: an ex-
panded refrigerator/food container that holds fruits, veget-
ables and seeds. It also contains frogs, which are forced to
hibernate due to the extremely cold temperatures. The frogs
can then be eaten in the future.

Soul of Bubble King: If people approach the piece, it
swells up to protect the person inside of it.

Grand House Go! Go! Go!: If“danger” approaches it, it
functions as a turtle shell, collapsing and covering what’s in-
side it. Based on the idea of self-protection, the house also
has an escape pod in the front.

Aero Suit: “I constructed this suitin reaction to an atomic
accident that occurred in 1991 in Kyoto, not far from my
home.”

The suitiscomposed ofan iron exteriorand an inner lead -
lining to block radiation. An attached blue container has
grass inside it to produce oxygen for the wearer.

Geiger Counter World Wide: “A portable suitcase
which can check the levels ofradiation all over the world, and
relay the information.”

After explaining his work, Yanobe discussed his exhibi-
tion at the San Francisco Center ofthe Arts, giving listeners
a peek into the conceptual reasoning behind the contrap-
tions. “All the pieces were positioned facing the same direc-
tion, all looking toward the new paradise, like passengers
aboard Noah’s Ark,” Yanobe said.

Yanobe explained that his most recent work was inspired
by contemporary Japanese news events.

See KENJI, p.6A
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Yaulll laugh Yaur Bells CFF

Straight out of LA ., “All Stars” Jesse Felsot, Bobby St
John, Reggie Pope, Sergio Love and Antonio, will pounce on
Isla Vista, bringing an entertaining evening filled with the
hip-hop beatofan up-and-coming D.J. and the side-cramp-
indudng comedy ofone of UCSB’s own film students.

Junior film studies majorJesse Felsotpresents the comedy
special to bring a little spice to 1.V.’s ordinary Wednesday
nights and gain recognition for his obvious talent.

“All Star ComedyJam”is a show that | put together to fi-
nally put comedy up here with my D.J. To put hip-hop and
comedy together,” he said. “It’s my show, so I’m hosting it
and so comedians from LA. will be there. It’s not realty
headline names; I’m young and these guys are young.”

Felsot was inspired to create the show after a beginners
night at a Los Angeles-based comedy venue. He hopes to
continue the event throughout the year in order to increase
his stand-up experience in the field.

“l've been doing this since last spring when | performed at
amateur night at the Laugh Factory. | wanted to do my own
show. It’ a very competitive business — everyone wants a
shot, but only few make it, so Fm starting young,” he said.

Despite his young age, Felsot has already adopted a vib-
rant style of his very own — a stage presence filled with
energy and pizazz.

“My style is pretty exuberant. I’m active and | wantpeople
to have a good time. | try to entertain,” he said.

So why should people attend this festive event? Because
it’s only $3 for fun and laughs Wednesday nightin Isla Vista
Theater. Doors open at 9:30 p.m. and the show starts at 10
p.m.

“| realty hope people come out and enjoy an entertaining
show and | hope people continue this because it*s impor-
tant,” Felsot said. Rabi, shirazi
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“I't started with the Serin gas attack of 1995 in the Tokyo
subway. | noticed that | have aproblem in myselftelling the
difference between fiction and reality. For the first time in
my life, | wanted to look more closely at reality. | started the
Chernobyl project to see reality.”

Yanobe explored the ravaged Soviet terrain armed with
only a photographer and translator. “l took 1,000 photos of
Chernobyl, although derided not to show much ofit as art-
work because it was something of reality that | saw that...
was painful, and | haven’t gotten over it yet,” Yanobe said.

The artist showed slides from Chernobyl that will not be
displayed anywhere else. The images included a kindergar-
ten, ascrap site ofrescue vehicles used throughout the evacu-
ation and the nuclear reactor at sunrise. One slide, tided
“Tower ofBabel,” displayed the haunting image ofan unfin-
ished nuclear reactor tower that was being builtatthe time of
the explosion.

Yanobe voiced his opinions concerning the tower.

“There was an organization that controlled the site. They
were always watching me and my conduct,” Yanobe said.
“Although a 30-mile radius had been drawn aboutthe explo-
sion site, I met several old people who derided not to leave
because they could not part with their homes. This was very
sad for me,” he said.

At the lecture’s close, the artist took questions from the
audience.

How doyou manage thefunding, studio space, shipping,
and cost of materials?

I am able to keep the costofproduction downbydoing ev-
erything myself. | use scrap metal, junk. The museum pays
for the shipping of my pieces. In terms of other costs, | ask
for and receive sponsorships from Japanese companies. One
project costs a lot of money, so it takes a while.

How were you received by the Russian people in
Chernobyl?

M ost seemed very happy. | was breaking the boredom and
was interesting to them. Most were very kind, although two
people got very angry with me and tried to punch me.

Yourworkseemsto be influencedbypop culture. How typ-
ical is this infapanf What do the artists o fyour generation
think aboutyour work?

If1 had to define myself, | would call myselfa pioneer in
this respect in Japan. Everyone complained about it and
didn’t like it, although recently everyone hasbegun doing the
same thing.”

Where doesyour interest in self-protection comefrom ?

I myselfam a physically and psychologically weak person,
and this supplements my artwork.

Yourworkgives thepromise ofthepossibility o fescape,yet
has an ironically teasing quality. How doyoufeel aboutthis
dichotomy?

I always try to make things that would actually work, yet
I've never been able to accomplish it.

The dangers ofnuclearpower are evident in your work.
Willyou do any pieces that deal with the subject o fnuclear
weapons?

The atomic bomb in Hiroshima is too historical. There is
too much distance between now and thatevent. | like to deal
with themes that affect me now instead ofthe deep historical
past.

Thefapanese iconsofthe samuraiand sumo seem to be in-
tegrated into your work. Are they important in modem fa -

panese pop culture?

O fcourse, the armor of the samurai is beautiful in itself.
The armor ofcartoon figures is not respected, nor considered
so high-class. | wanted to incorporate both elements in my
work.

What areyour thoughts on the immediatefuture? Doyou
feeloptimisticaboutwhere todays technology is leading us, or
do you see a darker image?

Fm pretty optimistic.

“Survival System Train and Other Sculpture”
through Nov. 30 at the University Art Museum.

runs

Artsweek would like to
send out a big THANKS
to Wendy Weisberg.
Thanks Wendy. You are
a star.
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Kiss and Tell

Women held captive + moody lighting +
Morgan Freeman + scary music — logic =a
serial killer movie with a twist Director
Gary Felder's newly released thriller “Kiss
the Girls” follows this mathematical formula
to a tee.

The film, which is based onJames Patter-
son’s thrilling novel ofthe same name, stars
Freeman as Washington, D.C., forensic
psychologist extraordinaire Dr. Alex Cross.
When Cross’ niece is abducted near Duke
University, he is drawn down South to assist

the locals in their investiga-
tion. But Cross’ niece isn't
the only young woman who
has disappeared. Women
have been disappearing all
over the South due to die ac-
tions of a psychopath who
calls himself Casanova.
But Casanova isn’t your
typical nutcase (I told you
there was a twist). Instead of
killing these women (most
ofthem at least), he collects
them for his own deluxe
harem.
After nabbing Cross’
niece, Casanova sets his sights on Dr.(and
sometime ldckboxer) Kate McTieman,
played by AshleyJudd. Casanova is able to
gethis hands on Kate and take her to his lair,
but she turns out to be more than he bar-
gained for. Kate miraculously escapes Casa-
nova’s chamber of horrors via a “Fugi-
tive”-esque leap down a Waterfall, and she
ends up unconscious on ashore in the middle
of nowhere when the authorities find her.
‘After coming out ofher state ofshock, Kate
bravely joins forces with Alex to help him
catch the self-proclaimed “world’s greatest
lover” (I thought that was Barry White?).
This should be a nb-brainer, right? A

good cast combined with an exciting book
should make for a first-rate thriller, right?

Wrong. Somehow this production has man-
aged to suck the suspense and originality of
the novel right out of this film.

The main problem with “Kiss the Girls,”
and what keeps it from joining the ranks of
the great films of this genre such as “Seven”
and “The Silence ofdie Lambs,” isits lack of
show and abundance of tell. We get to hear
all about what Casanova does to his victims,

but we rarely get to see it.
Who could ever forget the
Sloth guy from “Seven,” or
the autopsy scene from “Si-
lence ...”? “Kiss the Girls"
doesn’t have a single shock-
ing moment like these films,
and it comes across as “Se-
ven”-lite. By doing away
with gore, the film manages
to do away with scariness
and suspense as well.

Another problem is the
character of Casanova. In-
stead of coming across as

complex or scary like Hannibal Lecter or the
killer in *“Seven,” he is strictly one-
dimensional. He comes across as a sicko; a
sexually frustrated litde man with a lot of
time on his hands.

W hat keeps the film watchable is the per-
formances of the two leads. Freeman is ex-
cellent as always, and Judd gives a very good
performance in her highest-profile role to
date. If it werent for their sharp perfor-
mances, “Kiss the Girls” would belong in a
“women in distress” movie marathon on

Lifetime.
— Patrick Reardon

Operation
MCAT

D on’twait for m c AT courses to start in January..
Start your preparation October 18th
Although tly”ipHielfirst day of our

Spring M CAf course, anyone can attend
free of charglk In fact, thisls a must for all
serious Pre-Meds. Here’s pur agenda...

I. Mock M CAT Computer”® lalyzed scorerd 2rts will be returned

the same day.
Il. Lunch Pizza and drinks

[1l. S-teve Leduc -Founder & Prel
tor of Research & Development, author of
Steve will share with you the expertise that |

19:00am-12:15pm
f. 12:15pm-1:00pm

Hyperleaming, Direc-
\T course materials.
,made Hyperleam-

ing California's m ost popular MCAT program. a\ lhelped thousands

ofstudents get Into Med School.

L~)Opm-2.:00pm

IV. Start now! Santa Barbara Hyperieaming~rba! Bio, Physics,
and Chem instructors will'tellyou how to maximize 'H jr scores and

whereto start now.

Allstudents inattej"PW
complimentary cc

2jj0pm-3:30pm

BAW lirrcéive a HOWKRS
ANNO?AI'FEE? PRACTICE
ated Practice MCAT's MCATs

we’lly | Ir ass

from nBRBK

>to the MCAT

Call and reserve a space:

1-800-2

REVIEW

“U-Turn,” Oliver Stone’s
latest cinematic effort, is a
foray by the blockbuster di-

ector outside of
Hollywood-filmmaking
territory.

Let us, for the moment,
Completely overgeneralize
and stereotype all films into
neat, distinct categories.
Let’s play word association.
I say. “Independent film.”
You say; “Low budget, crazy
editing, an abstractstory line
and no-name actors.

“U-Turn” manages to
playup the theme ofthe mo-
ment, utilizing some of
these low-budget-esque
($20 million!? low-budget-
esque) elements. The film is
shot and edited in a far-
from-normal kind of way.
The story line is nontradi-
tional, too. In effect, if not
for the all-star castand Hol-

lywood crew, “U-Turn,”
could pass as an
independent.

The not-so-low-budget
Sean Penn plays Bobby
Cooper, acool caton hisway
to Vegas in his red converti-
ble Mustang. Cooper is a
sexy, revitalized James Dean
character, a man on a mis-
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sion. However, without
something to go wrong,
there would be no story.
The stifling desert heat
causes Bobby’ radiator to
blow up, which is the begin-
ning ofhis demise. He finds
himself stuck in Superior,
Avriz., anextremely small de-
sert town epitomizing the
land that time forgot. Atthe
local coffee shop, a big-
haired waitress named Flo
works the counter and Patsy
Cline plays from the
jukebox.
Innocent small town life?
W ith the king of conspira-
cies as director, | think not
Bobby finds himself get-
ting mixed up with the
town’s real-estate king, Jake
McKenna (Nick Nolle), and
his wife Grace (Jennifer
Lopez), the town tramp. It
becomes a story of manipu-
lation, deception and de-
struction nicely packaged
with a funny little ending.
In his latest role, Billy
Bob Thornton plays Darrell,
Superior’s only mechanic.
He isaguycovered in grease
and is barely recognizable
with his coke-bottle glasses.
But this is the beauty of the

film. There are well-known
actors scattered about, ap-
pearing much differently
than they normally do.

“U-Turn” has been de-
scribed as "90s-style film
noir, because the story is
buried indarkhumor. How-
ever, the movie itselfis not
dark. Filmed entirely on lo-
cation in Arizona, this mo-
vie is constantly illuminated
by the blue desert sky and
the bright desert sun, mak-
ing everyone really hot and
sweaty. It’s an entertaining
film, full of color and
camera-angle-led
excitement.

— Tami Mnoian
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Help make policy decisions on issues that affect the entire University of California System such as:
e Affirmative Action
e Student Fees
e Weapons Research
e Domestic Partner Benefits

Applications available at:
Office of Student Life (SAASB 2201) ¢ Vice Chancellor-Student Affairs (Cheadle 5203)
Graduate Student Association (UCen 2502) « Associated Students (UCen 1500)

Meet Kathryn T. McClymond, the current Student Regent
October 29, 3 -5 pm
Office of Student Life Conference Room, SAASB 2201

For more information, call 893-4467
Web Site: ucop.edu/regents/student.ntml

L O CKHETED M A

WESTERN DEVELOPMENT LABORATORIES

a division ofLockheed Martin

Come to our Information Session on October 13,1997 from 5:00pm-7:00pm

at the Pavilion Engineering Il Building, Room 1401.
Note: Pizza & Refreshments will be served.

Lockheed-Martin Western Development Laboratories is on contract to re-architect the National Launch
Ranges located at Cape Canaveral and Vandenberg Air Force Bases. There are several opportunities for you
to play a partin upgrading these National launch facilities! This work will be performed at our Santa Maria,
California facility.

Electrica/lCommunications Engineers

Participate in the analysis, design, development, and implementation of Communications Sys-
tems for transporting voice, video and data at the launch ranges. Technologies em ployed range
from satellite communications, microwave, and fiber-optics, to MPEG video compression.

B.S. degree in Engineering, Physics, Math or related fields is preferred. Familiarity with com-
puter-aided design tools is a plus.

Equipment Engineers
Industrial or Mechanical engineers needed to develop room layouts and equipment rack designs
for commercial communications equipment to be installed at the launch ranges. You will be
responsible for the man/machine interface, power and ground, heating and ventilation, and
security aspects of the desiga You will support your designs from initial conception through the -
assembly and test phases.

B.S. degree in Engineering or related fields is preferred. Familiarity with computer-aided design
tools is aplus.

We offer a competitive salary and benefits package and a highly attractive relocation package.

See our home page on the World Wide Web: http://www.Imwdl.com

Sign up for On-Campus Interviews on October 14,1997
in the Counseling & Career Services!!


http://www.lmwdl.com

