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College Radio F irst o f  a  Three-P art S eries

byadam liebowitz

What is the sound of 
college radio today? It is 
best summed by that 
in fam ous term  — 
alternative music.

Alternative music is not 
that which is found on 
“ post-modern MTV,”  
where the cutting edge of 
music is somewhere 
between Siouxsie and the 
Banshees  and 
fIREHOSE. But like the 
term post -modern, 
alternative music is a 
catch-all term for music 
that doesn't belong 
anywhere else but on 
stations run by 20-year- 
old kids.

College radio and its 
loose playlist format is 
what many in the 
record ing indust ry  
consider the real cutting 
edge of music.

This week’s playlists 
include: De la Soul, 
Tackhead, Mecca Normal 
and Boogie Down 
Productions. College 
radio is lots of punk, post­

punk, rap and neo-pop. 
When its not rocking 
there’s some blues, jazz 
and salsa.

In other words, along 
the lines of an unofficial 
credo of filling the void 
left behind by commercial 
radio, alternative radio is 
the sounds which are not 
convenient  segues 
between ads for car 
insurance, Coca-Cola and 
tennis shoes.

UCSB’s radio stations 
KCSB-FM and KJUC- 
FM/cable define their 
airplay as trying to 
provide the community 
w i th  mus ic  and 
programing not heard 
elsewhere. Elsewhere in 
Santa Barbara being 
KTYD and Y-97.

But what are alter­
natives to tracks off of 
Led Zeppelin IV or the 
latest Debbie Gibson? If 
you pose this question to 
music directors (those 
who pick out the best 
albums from hundreds 
which are sent from 
campus stations) of most

any college station the 
answer is a resounding "I 
don’t know.”

Trying  to def ine 
alternative music is like 
trying to answer the 
question, "If an orange is 
called an orange, why 
isn't an apple called a 
red?"

The quirkiness of 
college radio, free of

commercial constraints, 
has its downside. A 
paradox exists where 
bands can receive 
enough attention to be 
considered non-alternat­
ive, yet commercial radio 
considers their music too 
esoteric.

The appeal of alter­
native radio is in its 
selection of music, but the

line between commercial 
and alternative couldn’t 
be more vague. KCSB's 
music director Keith York 
selects albums by a 
simple criteria: "If it’s 
good, it's good.”

Last year at a con­
ference of University of 
California broadcasters 
(UCRN) a mini-manifesto 
was drawn up in an effort

to create a definition of 
alternative music. The 
introduction definition is: 
"A blend of styles, genres 
and formulas of music 
that is vibrant (whatever 
that means)." Other 
criteria expand the 
definition to music that 
doesn’t "sound”  com­
mercial.

(Continued on p.7A)

WHAT THE KIDS ARE LISTENING TO
Santa Barbara Public Enemy, Revolting Cocks,
KCSB Swallow, Mudhoney, Loop, Beatnigs

Berkeley

KALX
Pussy Willows, Fungazi, Mecca Normal

Iowa State Fungazi, Ramones, House of Large
KUSR Sizes, XTC

Rolling Stone XTC, Robin Hitchcock, Elvis Costello, 
Guadalcanal Diary, OConnels



Sharin' His Loops

Music critics went loopy over 
composer John Adams' controversial 
opera Nixon in China. Now one of the 
most celebrated and important 
composers of our time, John Adams is 
known for his brave and 
uncompromising style which has 
given him an earmark of respect 
among the musical elite.

The Los Angeles Chamber Orchestra 
will play Shaker Loops, one of Adams' 
innovative orchestral works, as part of 
the musical finale to Arts & Lectures 
performing arts season. You can hear 
LACO's brilliant violin work in this 
and some more traditional pieces, like 
the rapture of Vivaldi's Concerto 
Grosso for Four Violins, tonight at 8 
PM in Campbell Hall.

John Adams' Shaker Loops is the 
orchestral equivalent to the electronic 
tape "loop." In it the players are given 
melodic phrases or "loops" of different 
lengths which are repeated to form a 
web of intricate textures. The result is 
an hypnotic sonic kaleidoscope of 
sound.

Adams will speak about Shaker Loops 
and other musical wonders in a free 
Composer's Forum today. The time* 
has been changed to 3:30 PM (you can't 
trust those airline schedules, you 
know) in UCSB Music Room 1145.

J O H N  A D A M S

Glasnost Film 
Festival Is Free
Have some film on us! You don't 
have to go to L.A. to see this special 
screening of three films from the 
Glasnost Film Festival. Better still, we 
think these recent Soviet 
documentaries are so compelling that 
admission is free to Campbell Hall this 
Friday, May 5th at 3 PM. The Glasnost 
Film Festival has been touring the 
U S. to excited reviews about these 
provoking documentaries that show a 
rare side of Soviet life and current 
affairs. This screening of "Recent 
Soviet Documentaries" includes an 
introduction and discussion by two of 
the films' directors.

Elvis is Everywhere
Judy Davis stars as the back-up singer 
for an Elvis impersonator in the 
endearing Australian film High Tide. 
She gets fired, and ends up stuck in a 
seaside town in this moving story 
about a young woman who is 
accidentally re-united with the 
daughter she abandoned as a baby. 
High Tide will screen Sunday, May 7 at 
8 PM in Campbell Hall as part of 
A&L's International Film Series. 
Tickets $4 the general public; UCSB 
students $3.

Monday Tuesday Wednesday Thursday Friday Saturday Sunday

4 5 6 7
John Adams 
3:30 PM 
Music Rm. 1145

LACO
8 PM / Campbell Hall

Recent Soviet 
Documentaries 
3 PM / Campbell Hall

High Tide
8 PM /Campbell Hall

8 9 10 11 12 13 14
Lisbeth Schon 
4 PM / UCen Pavilion

Howard Zinn 
8 PM / Campbell Hall

Jo Ann Kuchers- Morin 
4 PM / Lone Lehmann 
Concert Hall

Poverty Panel Discussion 
4 PM / Girvetz 1004

La Nuit de Varennes 
8 PM / Campbell Hall

Mad amt DuBarry 
8 PM /Campbell Hall

Tony Hillerman 
8 PM / Main Theatre

The Emperor's Naked 
Army Marches On 
8 PM /Campbell Hall

U C S B

A&L
ARTS & LECTURES 

Charge tickets by phone: 961-3535.
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T H I S  A I N ’T  N O  G O D A R D
French Flick 36 Filette at the Vic

by walker “guitar" wells

Remember when Less 
Than Zero came out? Some 
brilliant critics called it 
"the Catcher in the Rye of the 
’80s." Statements like 
that make us all a little 
skeptical. Well, when I 
opened up my press 
packet for the French film 
36 Fillette, the first thing 
I saw was “A French 
Lolita,”  and skepticism 
abounded.

Whenever something 
has to be compared to 
something great, it ’s 
usually just a weak 
shadow of the original's 
inspiration. O.K. Lolita 
was about a young girl 
whose natural sexuality is 
beyond her years and a 
handsome older man who 
has an obsession for her. 
36 Fillette is about a young 
girl (Delphine Zentout) 
and an over-the-hill 
Romeo (Etienne Chicot). 
What makes Lolita great is 
that he loves her un­
conditionally while she 
savagely (even when 
unknowingly) manipulat­
es him. In 36 Fillette (a 
girl’s dress size), the 
confused 14-year-old 
thinks “virginity is a 
drag’’ but isn't certain 
what to do about it, and

the old guy just wants to 
get laid.

The most unbelievable 
thing about this film is 
that the writer, Catherine 
Breillat, is a woman. 
Breillat says, “ I believe 
that people can’t stand 
watching the ir own 
‘illnesses’ reflected on the 
screen ... and that is 
precisely what I like to 
show." Show it is all she 
does. Generally, the film 
moves at a steady pace, 
but when things get 
sexual, the scenes get

longer and the camera 
moves in for a closer look.

“ Illness”  whatever, 
parts were just plain 
painful to watch, soft- 
porn-like voyeurism. 
Zentout was only 16 
when the movie was 
made, so even if it is 
showing the female side 
of coming of age, seeing a 
young girl being molested 
by a bald, pathetic 40-ish 
Don Juan at "realistic 
pace” isn’t much fun.

Maybe if Zentout’s 
character hadn’t been a

such a little bitch from the 
beginning, maybe if she 
had let up a little from the 
"I hate everything, I’m so 
rebellious, I'm a woman 
trapped in a girl’s body” 
routine, maybe if the film 
had something more to 
say than "growing up is 
sooo hard," 36 Fillette 
would be more likeable.

Even the addition of the 
charming Jean-Pierre 
Leaud as a world-wise 
classical musician can’t 
pull the story out of the 
hole it digs. His advice, 
"the world is a giant 
spring mattress; you just 
bounce on it and you land 
somewhere else” is lost 
on the sour nymph, who 
chooses to get her bounce 
in a different way.

Times have changed 
dramatically since the 
days when Lolita was 
made, but if Kubrick 
made it today I doubt it 
would be anything like 36 
Fillette. All this goes to 
show is that a little 
dangerous sexuality, 
some French countryside, 
a beautiful girl and some 
silly comparisons aren’t 
the only ingredients you 
need to make a good 
French film.

36 Fillette is playing at the 
Victoria Street Theatre

lheNew JENNY’S 
ORIENTAL EXPRESS

All new menu featuring:
• Authentic Chinese food prepared by chefs from

Hong Kong
• ALL LUNCH SPECIALS $ 3 .7 5

Special Lunch for May:
ORANGE PEEL BEEF 

Includes soup, eggroll & fried rice 
11 am - 3 pm

Take our • Patio Dining • Free Delivery 
955 Emb. del Mar • 968-2700

Scandal playing at the Plaza de Oro
byjesseengdahl

Scandal is the new 
movie with a plot that is 
both intriguing and true, 
an alluring ad campaign 
plus a god-sent ratings 
controversy, which all 
combined to peak a lot of 
pre-release interest. But 
too much of the reason 
behind all the anticipation 
is that 1989 has so far 
been a pathetic year for 
film releases, offering us 
prac t ica l ly nothing 
original, daring, con­
troversial or just outright 
entertaining. Since Scandal 
promises to be all of these 
things and manages to be 
none, it stands out as a 
shining example of 
everything that’s wrong 
with movies these days.

1989 has been the 
George Bush era for 
filmmakers, who have 
realized that if they only 
make b ig ,  vague 
promises it won't matter 
that they are incapable of 
producing them. The 
entire medium has been 
stagnated, because the 
big studios control 
everything, and they all 
buy on spec, pay in 
advance, demand proven 
formulas, and provide 
humongous advertising, 
thus guaranteeing that 
the competition does the 
same. Nobody takes any 
chances and the public 
can only choose between 
the bad and the worse. 
What makes Scandal all the 
more depressing is that it 
comes from Miramax 
films, the maverick in­
dependent behind such 
recent brilliance as Pelle 
the Conqueror and The Thin 
Blue Line.

If you somehow haven't 
heard, Scandal is the story 
of the " litt le  ta r t ”  
Christine Keeler, who in 
1963 rocked Great 
Br i ta in  when her 
Svengali-like friend 
Stephan Ward set her up 
with both War Minister 
John Profumo and a 
Soviet naval attache (this 
was the middle of the 
Cold War). She sub­
sequently sold her story 
to every tabloid in town, 
and she and Ward were 
indicted for prostitution. 
If Donna Rice had been 
doing the wild thing with 
Gary Hart and the Soviet 
ambassador, she’d still 
have to sell all the grisly 
details to the National 
Enqu i re r  to have 
anything on this girl.

Scandal relies completely 
on tension for its drama, 
and it can't create a drop 
of it. Writer Michael 
Thomas and first-time 
director Michael Caton- 
Jones obviously felt that 
the story's facts alone 
would be both tantalizing 
and shocking enough, so 
they fail to add any in­
terpretation into either 
th e  s c r i p t  o r  
cinematographic techni­
que. There isn’t much art 
in the style, either, so we 
just sit and wait, an­
ticipating every action, 
each of which proves to 
be neither fantastic or 
subtle.

I'd have settled for a 
few more good jokes, as 
Briget Fonda’s (Peter’s 
daughter, in a minor role) 
one-liners got more 
crowd response than 
anything else in the 
movie. The whole X- 
rating controversy is

crap, just a bunch of 
overfed, pasty-skinned 
British Conservatives 
showing that they can’t 
even be sexy when 
they're having sex, alone 
or in groups. Keeler's big 
love scene with Profumo 
boils down to one minute 
of a large, sweaty old man 
thrusting unevenly into a 
completely disinterested 
young lady, with the 
shee ts  c o v e r in g  
everything. (I guess the 
“orgy” scene, which is 
just a nudist cocktail 
party with boring con­
versation, had a few 
minutes cut out.)

I think that we are 
expected to appreciate 
the hollow phoniness of 
the sexuality of these 
‘Tories," then get sent 
reeling by the hypocrisy 
of the way they judge 
Keeler and Ward. But this 
is hardly news, and 
there's nothing in the 
movie to make us feel 

anything; this is a 
documentary done in 
basic movie style — an 
oxymoron from hell. If 
these guys are trying to 
show us how unsatisfying 
sex without love is, they 
should have figured how 
unsatisfying a movie 
without passion would 
be.

You see, ultimately 
Scandal isn't really a bad 
film; the good acting 
could easily get it into my 
top 10 at this point in the 
year. It’s just that for 
movies, '89 sucks so 
badly that I wouldn’t 
make a top five — try 
Heathers, Dead Calm and the 
British High Hopes, which 
played once during the 
Santa Barbara Film 
Festival (it lasted seven 
weeks in L.A.). People

are drooling all over Say 
Anything (which has a plot 
flaw that renders the 
entire story question 
meaningless) simply 
because there’s nothing 
else out there. Rex Reed 
and Joel Siegel have to 
tell us to go see 
something or they won’t 
get paid (or invited to 
their share of B-list 
Hollywood parties). Come 
on, the only way you 
thought Cousins or Chances 
Are was worth six bucks 
was if you paid to see 
Major League or Fletch Lives.

Celebrate

 ̂ C IN C O
#xeuntiuh DE
a n i m - a m e n d  M A Y O !

V
Come Join us for KTYD’s 
“Breakfast of Champions" 

Friday 6:00 am!
W e will be serving 

Mexican as well as traditional 
breakfast items

Register All Day for a 
5 Day Cruise to Mexico

Drink Specials 
All Day Long!

Dancing 4 pm-1 am 
w/KTYD’s 

Jo e  Momma Mock
5918  Hollister, Goleta 

683-2577
We’re also at the border of 
Ortega &  State, 633 State

Hollywood is giving 
"relativity" both new 
meaning and a bad name. 
I’ll see you ... at the video 
store.

a i3 s

Opte Cantina
966 C Embarcadero del Mar, Isla Vista 

968-2862

¿Authentic Mexican ^oocf

HOMEMADE TORTILLAS 
FRESH SALSA BAR!

• Live Acoustic Jam every Wed & Sun 7-9 pm
• 940 Monster Beers every Tue & Thr

• 590 Chicken Tacos every Monday

• 890 Miller Genuine Drafts every Friday till 7pm
• 990 Tecate & Lime all day Saturday

r

i
çÿree (guacamote 

with purchase of a Fish TacoI
^  valid anytime before 6 pm w /coupon. expires 5/31/89
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I.V . B A N D S !
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by ramona

Claiming that the name of the band comes from 
“what we're not," Black Clothes And Pointy Shoes 
are very hush-hush about how this "racial slur" 
(fashion slur?) really came about. They do admit, 
however, that they named the band after a parody of 
themselves, not because of what they wear (says one 
member — "we’re all much more creative than 
that” ). Black Clothes And Pointy Shoes have been 
together about three months and have played such 
notorious hotspots as Pizza Bobs, parties, The Pub 
and Storke Plaza.

Combining a variety of instruments and sounds, 
Black Clothes And Pointy Shoes cross cultural 
barriers, resulting in a unique blend defined by one 
member as “Tex-mick-punk-rock." ("Tex” would be 
for their "Tex-Mex,”  or Mexican-border Norteno 
music influence, "mick” — a slang slur for “ Irish­
man” — represents the Irish folk music edge to their 
songs, and "punk-rock,”  well....)

Electric mandola player Pat and Norteno music fan 
self-taught accordianist Bryan are "disgruntled Irish 
folk-music purists” who have been playing music 
together since high school.

From original polka-waltzes to a diverse range of 
covers to traditional Norteno songs like “Ciento Undo” 
(“ Beautiful Sky” ) to the Velvet Underground’s 
"There She Goes. Again,” everything Black Clothes 
And Pointy Shoes plays has a warped yet novel twist. 
A Sex Pistols song goes cheesy lounge ... The 
Ramones' “ Rock and Roll High School” becomes 
‘‘Rock y Roll Colegio".... With an assortment like this, 
Black Clothes And Pointy Shoes have created their 
own unparalleled underground style and an earful of 
ethnic diversity.

Hoping someday to be able to play with bands like 
Los Invasores Del Ritmo (The Invaders of Rhythm), who 
Brett claims are the greatest band he’s ever seen in 
Mexico, Black Clothes And Pointy Shoes more 
realistically see playing with a mariachi band on 
lower State Street, or at a local junior high school, ¿s 
closer-range goals. (And of course, tomorrow being 
Cinco De Mayo, they’ll be tearing it up in I.V.) So 
when you see graffiti that says "Black Clothes and 
Pointy Shoes” — remember, it’s not just some label 
for Roma dwellers — it’s a rare form of rotk and roll.

U R EN T A L  C A R S
.. .Jor the Best Price 

In Paradise

from 1
CALL 

964-8774

$  Minimum Age 18
AV  Weekly and Monthly Rates 
d  Current Year’s Models
O  Cars, Trucks & Vans Available
O  Across from the Airport on 

Hollister Avenue
V  Visa & Mastercard Accepted

Prices do not include 6 % state sales tax o r optional damage w aiver

t 7 n n ^ a 3 g E

6 2 9 0  HOLLISTER AVENUE GOLETA. C A 9 3 1 1 7

C H R I S T M A S  D R E A M S  
C O M E  T R U E

by walker "guitar” wells

Last night I had a dream that just 
won't go away. In it I had been walking 
around bumping into things, mumbling 
under my breath and singing these 
strange songs in my head. It all hap­
pened normally enough. I started into 
my usual dream about walking through 
a room filled with pink feathers in 
search of the minute but bottomless 
bottle of whiskey hidden there, when 
suddenly, out of nowhere appeared a 
nude woman coated with psychedelic 
body paint. Feeling slightly befuddled 
and extremely light-headed, I asked 
her, “Who are you and why are you in 
my dream?" She looked me straight in 
the eyes, and in a foreign language I 
understood perfectly said, “ I am one of 
the Ultraprophets of Thee Psykick 
Revolution.”

The feathers kept getting in the way, 
but I caught her eye long enough to 
ask, “What the hell do you want?” She 
didn't say a word, just grabbed a Fisher 
Price turntable from somewhere in the 
feathers and put on a record like I'd 
never heard before. Instantly I 
recognized that this was my downfall. 
Madly in love, I begged her to let the 
dream last forever. Intangible as ever, 
she clearly muttered “Novus Ordo 
Seclorum" and disappeared into my 
subconscious. _______

Thank heaven she left the record. I 
listened to it over and over all night 
long until the cry of a rooster rudely 
awakened me.

Since my life's been changed, I 
decided to fill in the rest of the world. 
The Ultraprophet I spoke with is from 
the band Christmas. They used to hail 
from Boston, but discovered Vegas 
and knew it was the home they were 
looking for. Two guys and a female 
drummer (always a sign of coolness), 
they are as tacky as a leisure suit and 
as hip as a Harley.

Their let’s-just-call-it-genius first 
album Inexcelsior Dayglo was on the 
now-deceased Big Time Records. Now 
on I.R.S., the best description I can give 
of their sound is if the Velvet Un­
derground grew up with Camper Van 
Beethoven in the mid-'70s and led 
frighteningly normal New York City 
childhoods.

The new album is called 
ULTRAPROPHETS of Thee Pyskick 
Revolution. Keeping in the same vein 
as their first, Ultraprophets is a better 
record in every way except the title. It 
rocks, it rolls, it does donuts in the front 
yard.

The piece of wax starts of with the 
anti-wasted-youth anthem, fittingly 
called “Stupid Kids.”  Exhibiting the 
classic Christmas mix of strong 
rythyms, unexpected guitar riffs and 
twisted harmonies, the tune nudges the 
listener into the euphoric nightmare 
that composes the rest of the album. My 
personal favorite is called “ Human 
Chain." An Osterization of rhythm 
changes, power chords and angelic 
melodies, drummer Elizabeth Cox’s 
voice flirts with the song's structure as 
it gets sweeter and sweeter as the 
music gets tougher and tougher. 
“ Richard Nixon,”  about Tricky Dick 
himself, is a respectfully quiet, airy ode 
to the pastiche 70s icon we-all wish we 
knew better.

But honestly, this isn’t a album of 
songs, it’s more a stream of con- 
ciousness. It leaves you with a good 
feeling even if you can’t name all the 
tunes. Kind of like trying to remember 
last night's R.E.M. excursion.

So beg, borrow, steal, or even buy 
the record, go home, remember what’s 
written on the back jacket (We 
Recommend That You Listen To This 
Album While Nude), and have a merry 
one.

A t
Imperial 
we keep 
rules simple 
to help you 
at the game of 
higher education 
We offer:
•  Three program 

options:
’ Stafford Guaranteed 
Student Loan 

‘ Supplemental Loan for 
Students (SLS)

‘ Parent Loan for Under­
graduate Students (PLUS)

Loan processing in as little as 3 days 
upon receipt of your completed 
application

•  Courteous and responsive loan specialists 
to assist you in all phases of the loan process

Make the move toward your education goals today 
by calling our toll-free information line. Or just stop by 
one ofour many branch offices and pick up an application

DON'T PASS UP THE CHANCE TO GQ FOR 
THE EDUCATION YOU WANT!
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O H  W H A T  A  Y E A R  
F O R  P R O G R A M  B O A R D

by tony pierce

So Rob Base didn’t play all that long at the 
Graduate (less than 60 min.) and they made you buy 
drinks and dance to top-40 for three hours before the 
show. So the Grateful Dead aren't gonna play here 
even after you and all your tie-dye-wearing friends 
signed phoney names on the petitions. And who 
cares if Pink Floyd, The Rolling Stones, Guns 'n 
Roses and Madonna aren't going to be at Ex­
travaganza — Jane's Addiction is, and right after 
eight sold-out cheese-throwing nights in Hollywood, 
they're the hottest thing in green-braided grossness. 
If you can remember years past, you should be 
thrilled to pieces with the performances this year’s 
A.S. Program Board has given y’all.

A.S. has jumped around their sponsored concerts 
from venue to venue like a speed-freaked hop- 
scotcher, giving us reggae in Rob Gym (Jimmy Cliff), 
rap at the Grad (Rob Base), dance-pop and shock- 
rock at Campbell Hall (Voice of the Beehive and 
Living Colour), Molly Ringwald’s favorite band in the 
Pub (The Rave-ups) and my favorite band at Rob 
Gym (The Replacements). Now they offer a potpourri 
grab bag o’ fun at Harder Stadium, and it's free.

For good measure, those kids on the third floor 
gave everybody free tickets to see "Fletch Lives" (a 
classic already) and even though they didn’t let us all 
in to see it, it was the thought that counted. But this 
isn't about how A.S. showed us fine films, it’s how 
well they’ve kicked us in the butt with their great 
concerts.

So I talked to Business Manager of the A.S.P.B. 
Bobby Kaufman to ask him how the heck they pulled 
it off and why they picked on UCSB to bombard with 
killer music. He turned out to be quite a regular guy, 
which made me wonder what the heck he was doing 
in A.S., but he wouldn’t'say, so we talked about the 
Extravaganza instead.

Arts: Other than Jane’s Addiction, who else is gonna 
gonna be at Extravaganza ?

Bobby Kaufman: Mary’s Danish, Crucial DBC, Burning 
Couches and Toad the Wet Sprocket. Plus MTVs televising 
it; it’s going to be a “School’s Out Weekend" in Santa 
Barbara. MTV has a stable three schools that they 
visit every year and this year I found out about it and 
started sending them letters like “ Isia Vista, the 
Mayor, the Leprechaun, you can’t  miss it.”  And they 
said they’d get back to me, and everybody said we 
didn't have a chance in hell. But we pushed and 
pushed and they said 'This year we’re not going to 
Santa Barbara." So the two guys from “ Head of the 
Class,”  they'll be the m.c.’s. UtaFordII be there too.

Arts: She ain’t gonna play?
BK: No. MTV wants to go down to I.V. and check 

out the scene, they wanna show Santa Barbara up. 
So I've been working with a marketing person in San 
Luis Obispo and we're getting corporate sponsorship 
and booths from student groups as well as food 
booths; it’ll be really fun.

Arts: That sounds great; tell us what else you’ve 
done.

BK: I did the Living Colour “Guitar-Off,”  it turned 
out really well; we had about a thousand people to 
show up, we got Fancy Music to sponsor us. The 
whole Program Board works together really well as a 
unit. We’re really kicking some butt this year ... we’re 
making use of different venues, we ventured out to 
The Graduate....

Arts: The thing that turned me off about the 
Graduate deal with Rob Base was that it was listed at 
7:30 p.m. and he didn’t go on until after 10 p.m.; was 
that you guys, was it the Grad, what was the story?

BK: Well, I don't know. My guess is that it was 
supposed to be a dance as well. And we had D J Brian 
Miles deejaying and people really dig his music and 
were dancing. But it wasn't a secret, it was just the

time the Graduate opened and it worked out really 
well for us. I think it's a venue we'll try to use more 
often, partly because it relieves us of a lot of our 
duties like security, which they take care of. We were 
all amazed at how big of a success that show was.

Arts: How did you score The Replacements1
BK: (Ucen Concert Director) Randy Banchik was 

really working his ass off for the Replacements. First 
they said “we won't come out unless you set up a tour 
for us," so Randy set up a tour for them. Then they 
said they didn’t  want to do that anymore. We finally 
did get them anyway. That was his big goal for the 
year and he got it.

We’ve really learned a lot this year, things that will 
really make it a lot easier for next year. We've started 
working with the marketing person, Gregg Cobarr; 
we've never done that before. And we had to face the 
facts: the whole world uses an advertising/- 
marketing man and we’re being treated now as an in- 
house promotion company, the same as everybody 
else. (Concert Director) John Eaton has been doing 
an amazing job with concerts. The concert com­
mittee, which has never before this year consisted of 
more than five people, now has 30 people that put in 
about 20-30 hours a week.

Arts: Tell us about the Dead for a minute. There 
was the hype and the petitions going around....

BK: The Grateful Dead want to play Santa Barbara 
so bad that we give them the approval and they'll 
come. Usually they come and play three days; they 
even agreed to come and play one day. They just 
wanna do it. But it's difficult, this is a campus and 
we've got a lot of processes we’ve got to go through. 
We tried to do it this year and we couldn't, but we laid 
down a lot of the groundwork.

Arts: What’s the difference between the Dead

BK: The thing is that the Grateful Dead were the 
last band to play a paid show at the football stadium. 
The football stadium is in no shape to have a paid 
concert there. Extravaganza, we can do it because 
it’s not paid; if it were, we'd have to get gates ... and 
we used to have bands, CSN played here, the Beach 
Boys, Steely Dan, all these bands were playing 
here....

Arts: So you'd have to fix up Harder Stadium 
before you could have 'em?

BK: Yeah, well it's not 
that difficult, but the 
hardest show to do is a 
Dead show; I mean, we 
had to find a place for 
campers, 'cause they
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THIS YEAR That PH  B e a t n i g s / -

Cactopus/Black Clothes
Beademanta I and Pointy Shoes

Jimmy Cliff

Berrachey Loco/*

The Reptacements/- 
Royal Crescent Mob

Burning Couches The Free Concerts

Jim  C a r r o l l / R a y  
Manzarek, 9  Michael

Beatnick Beach i

McClure Rave-Ups

Firehose/God Ivan Neville

Living Cotour/Beatmgs 

Busboys/Groov ■

David
Women

Lindley /Little

Jane’s
Mary**
whole
deal)

Addiction/-! 
Danish (the 
Extravaganza

That Petrol Emotion/- 
¥<ofce of dieBeehive

C r u d B l
Roots Synd?)

Rob Base 
Rock

and OJ. EZ

LAST YEAR 

Beat Farmers 

Meat Puppets 

Red Hot Chili Peppers

camp around

For the rugby 
I saw there was 
camping going

can't 
here....

Arts: 
match 
some 
on....

BK: It's not the same 
kind of camping. Rugby is 
kind of a tradition around 
here, people expect it. All 
the administrators have 
never actually seen the 
Dead before and they’re 
scared of them. They’re 
not that scary of a group, 
but I guess they are if 
you’ve never seen ’em.

Santa Barbara City College 
1989 Fall Semester Abroad

Centers of European Art 
LONDON. PARIS. FLORENCE

ORIENTATION MEETING
Friday, May 5, Bldg. H 111 at 7:00 p.m.

More Information: Mr. Nack, 965-0581 X418, SBCC Bldg. H214 
Mr. Olsen, 965-0581 X313, SBCC Bldg. LG108

DANCE CLUB

ANNUAL
CINCO DE MAYO BASHI

No cover before 9:00 pm 
Mexican Imports •1B0 

Upsidedown Margaritas 
Outrageous Specials All Night!

Tuesday 

p 'tch
'P S

"BeA ^ B EQ"

Th 9Uy{ ni9ht

COUPON  
present this coupon at door 

fri, or sat & get in free

500 anacapa st. • 966-6411
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If you haven’t 
been bowling lately, 

you ought to see 
what you’re missing.

Fun and excitement are the name of the game when 
you bowl at the ORCHID BOWL! Automatic 
Scoring keeps score for you and shows it in color on 
a 25” screen. Watch TV while you bowl, too! It’s 
a Ball!

Home of UCSB’s 
Intercollegiate Bowling Team 

Intramural Bowling-Wed. & Sun.

Minutes from UCSB!
OPEN 24 HOURS

ORCHID BOWL
5925 Calle Real

Hwy 101 at Fairview 
Goleta • 967-0128

CONCERT THEATRE
—  

26 So. Chaatnut Downtown Ventura 648-1888

May 5 KCQR Welcomes 
EDGAR WINTER 

Er LEON RUSSELL
1 May 11 KTYD Welcomes 

THE FIXX
May 13 YELLOWJACKETS

with
STEVE BACH

1 May 15 THIRD WORLD 
Er THE WAILERS

May 16 JON BUTCHER
I May 19 DAVE MASON
May 23 KIM CARNESr GUADALCANAL

DIARY
with

TREAT HER RIGHT
May 27 RADIATORS

I Jun4 HIROSHIMA
Jun 7 THE MIGHTY 

DIAMONDS
I Jun 8 MIDNIGHT STAR

Jun 9 JOHN KAY Er 
STEPPENWOLF

J JunlO LOUIE ANDERSON 
with

DENNIS MILLER
1 Jun 11 RUBEN BLADES
1 Jul 18 JUDY COLLINS
I Aug 4 m ic h a e l  McDo n a l d

1 Aug 12 B.B. KING
Tickets Available at Ventura Theatre

26 So. Chestnut Downtown Ventura 
For Dinner Hwavriau & Ticket Information

CALL (805) 648-1888
CONCERT UNE 80S 648-1936

AND ALL n o t rnffijla w r**  LOCATIONS

MUY COMPANY •  MUSIC PLUS f t  J AILHOUSE RECORDS

FOLGNER PRODUCTIONS

by Charlie denney

The Campbell Hall 
stage on Tuesday night 
was, in essence, a tribute 
to the human body and its 
incredible capabilities. It 
was in the form of the 
David Parson's Dance 
Company. Parson’s 
choreography combined 
graceful flow with sharp 
precision; tightly toned 
flesh beautifully strained 
to its full potential. My 
own body reacted the way 
it does in a Hitchcock film 
— muscles tensed in 
sympathy with theirs, but 
ra ther  than being 
overcome by horror, this 
dance concert left me 
speechless with its 
technical perfection.

A piece called "En­
velope” started off the 
first half of the concert 
and involved disjointed 
as well as smooth dancing 
which was focused on 
passing an envelope. This 
was followed by "Sleep 
Study" — a playful, light 
work throughout which

B O D Y  A R T
David Parson’s Dance Co. ’s Visit

the dancers were lying 
down.

Guest dancer Gary 
Chryst provided the 
climax of the evening with 
his performance of 
“Caught.”  His timing was 
no less than perfect; 
every flash from a 
cleverly used strobe light 
revealed Chryst in a 
different position mid-air.

He made his auience 
believe that man can fly 
— without wings.

The romantic "Elysian 
Fields" in the concert 
offered a needed break 
from the predominately 
stark images seen up to 
this point. This piece was 
more serious in that it 
touched on the subjects 
of violence and death.

“Scrutiny," the finale 
work, was the rubber 
band that bound the 
night’s entire range of 
movements together. It 
consisted of good, tight, 
clean dancing, the 
choreography making use 
of synchronicity and 
sensuous undertones.

Looking around when 
the lights came up after 
the last curtain call, I 
could see faces ex­
pressing happiness and 
awe. And well they 
should, considering that 
they had just seen a 
group of extremely ac­
complished dancers 
p e r f o r m in g  w o rk s  
created by a man well- 
renowned for his dancing 
and choreography. But 
the phenomenal quality in 
Tuesday's performance 
was only in part due to 
th e  p r e s t i g i o u s  
backgrounds of company 
members. Ultimately, this 
was true art; a display of 
the raw beauty that 
humans can create with 
their bodies.

S O M E  G U Y S  A T  G A L L E R Y  242
by wade daniels

Two guys checkin’ out the exhibit:
One guy: '‘Well, it would seem to me that this piece represents 

the plight of man as an organic being inheriting the burden of the 
techno-industrio post-agrarian society. ”

Another guy: "Nah, ail I see is a bunch ofsquiggles and wispy 
shit."

Fact is, both of them are probably right, and that’s 
part of the beauty of art. You never really know what 
it’s supposed to mean; and tor all you know the artist 
may just be into making something that simply looks 
neat.

Then again, what’s wrong with looking for meaning 
in that in which there is none intended?

Very few of the pieces at the UCSB student-run 
Gallery 242 in the basement of the Art Building (look 
for a staircase next to Arts 1242) are easily 
decipherable, mostly conceptual. Maybe they don’t 
mean anything at ail.

For example, Chris Kirkegard has a metal and 
wood piece on display which seems to resemble a 
rollercoaster ride. One can suppose that maybe he's 
philosophizing that life is a rollercoaster or 
something like that. Then you notice that it’s titled, “A 
Whisper." Wait, what the hell’s that mean? Chris 
might just as well say, “ Meaning? Come on, it’s a 
bunch of metal and junk I welded together." Who 
knows?

Or check out Todd Francis’ “Crocodile Tears" and 
“You Belong in Your Chair;”  you’ll never figure out 
what they mean, but they do actually have messages.

Concerning all this, it can become maddening that

Ticket* available at Rockpile in Goleta 
Rockhouse in i.V. and Carnaval

48 students • 410 advance • 412 at door 
Door opens at IfcOO pm  

ONLY A T  CARNAVAL  
634 STATE ST. S.B. 962-9991

art is often so personal to its creator that he or she 
will often hesitate or even refuse to divulge what they 
meant the piece to mean. People used to ask William 
Faulkner what his books were really about, and he 
would reply, "Exactly what they say." And now he’s 
dead, so all we can really do is read. This is not so 
bad; it kind of takes the fun out of everything if you 
know exactly what’s going on.

It has been said that what separates humans from 
animals is their ability to think abstractly. However, it 
seems ridiculous to say that no dog in history has 
ever had an abstract epiphany and started wagging 
its tail.

The current exhibit at Gallery 242 will close Friday 
at 4 p.m. to allow a new batch of works to be set up 
for next week, and so on through the end of the 
quarter. Go see it; if not for yourself, do it for that 
dog._______________________________________
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T H E  S C O O P  T O  C O M E
May 4: Today at 3 p.m. John Adams, you know, the 

guy who won a Grammy award for best con­
temporary composition for his opera Nixon in China, 
will be in Music Room 1145 speaking about his work, 
including "Shaker Loops.”  This piece will be per­
formed by the Los Angeles Chamber Orchestra also 
tonight at 8 p.m. in Campbell Hall. Now in its 20th 
season, this is the LACO's 20th visit to Santa Bar­
bara. Wow, with matching numbers like that you 
could win a free game of pinball.

May 5: Recent Soviet films have been pouring into 
this country lately, and hey, isn't it about time? Even 
more exciting is that were going to actually see some 
recent Soviet documentaries now. This Friday, or 
tommorrow if that’s what you want to call it, there will 
be a screening at 3 p.m. in Campbell Hall of three 
Soviet documentaries fresh from the Glasnost Film 
Festival. Two of the filmmakers, Vladimir Oseledchik 
and Sergei Miroshnichenko, will be present to in­
troduce and discuss their films. I wonder what 
happened to the third filmmaker? Well, anyway, this 
event is free.

At 8 p.m. also this Friday, Amnesty International — 
UCSB presents the third annual Celebration of 
Human Rights at the Pub. This event is free and 
there will be live music by The Groov and Toad the 
Wet Sprocket. And hey, be lucky that we live in a 
place where we won’t  be jailed for attending such 
events or for putting together such a bitchin’ arts 
section.

May 7: The Replacements. Rob Gym. 8 p.m. 
Enough said.
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BEL A IRE  
6621 CO RDO BA

Just now available.

One bedrooms $810 to 1825 

Two bedrooms 1975 

Close to everything. 

Inthem iddeof 

the ACTION!

Summer discount.

Nesrcsm pusl 

Views, Views, Views 

Goby!

Call 685-33297685-0223

Also at that same time but different place, Camp­
bell Hall, the International Cinema series continues 
with High Tide. This film by Gillian Armstrong (you all 
remember the brilliant My Brilliant Career by cede 
person, of course) stars Judy Davis in a "moving 
story," whatever that means, of confronting the past 
while reaching for the future, and we all know what 
that means.

Well, there’s the scoop, like we promise you each 
week. But it seems that you people, who claim to love 
and adore and maybe even worship us, haven't been 
keeping up your end of the bargain. We received no 
pizzas last Wednesday night and Lucy was pissed. 
Party, party, party at Extravaganza.

(Continued from cover)

expand the 
to music that 

"sound" com-

criteria 
definition 
doesn't 
mercial.

The definitions vary as 
much as the playlists. UC 
Irvine's KUCI marketing 
director, soon to be music 
director, defines alter­
native music as “ music 
that’s not a package deal 
... music that doesn’t 
sound like a million 
(recording) tracks."

The word on alter­
native music from one the 
more popular southern 
C a l i f o r n ia  c o l le g e  
s ta t i o n s ,  Loyo la  
Marymount’s KXLU, is 
alternative is “anything 
you can't hear anywhere 
else."

"If you live in Iowa, Til’ 
Tuesday is alternative,”  
responded Laura Moody, 
UC Berkeley's KALX 
music d i rec to r ,  to 
questions about the 
difficulty of programming 
alternative music. Tom 
Meeham, rock DJ at Iowa 
State's KUSR, found 
Moody’s theory, “about 
right," adding, “ I really

hate Til'Tuesday.”
Meeham's daily Brit 

Nouveau rock show is 
popular at Iowa State. His 
playlist is spiced by local 
acts such as his own 
Shamrock Shakes, but just 
like the big city there’s 
some Ramones, some 
Elvis Costello and new 
acts such as Fugazi.

Iowa State's KUSR 
could be KCSB’s alter­
native music twin except 
that the reggae DJ is 
frequently accused of 
playing too much Bob 
Marley.

In the spirit of free 
expression, the definition 
is left to individual DJs 
and program directors. At 
UC San Diego, where 
they declare themselves 
completely alternative, 
KSDI's music director 
Mark Neyter says his job 
is to sift through the 
“ nebulous zone of 
alternative” , deciding 
“what's progressive and 
what’s garbage.”  From 
there it’s the choice of the 
DJ, where one KCSB jock 
opines: “Alternative is not 
being afraid to take 
chances."

However, stations’ 
control of airplay varies. 
Berkeley’s KALX requires 
that four songs an hour to 
be played from the music 
director’s playlist. Here at 
KCSB, shows of varying 
styles are programmed in 
blocks ranging from 30 
minutes to four hours 
with DJs making their 
own choices with a few 
suggestions from the 
music director.

Lacking a clear 
definition and shunning a 
formal direction, alter­
native music is the 
amphetamine of small 
mult i tudes. College 
s ta t i o n s  are  i ts 
cathedrals, the DJs the 
preachers and the music 
the heavenly choir. KALX 
program director Laura 
Moody considers the 
function of the station "to 
turn people on to music.”

But detractors point 
out that in striving to be 
original, much of college 
radio alienates the 
audience it seeks to 
serve. In our own radio 
market, a lot of musical 
styles fall between KTYD 
and KCSB, especially

when the latest addition 
to the airwaves, KCQR, 
certainly plays some new 
music but clings fast to 
dinosaur rock.

“We always have the 
option to play any artist 
based on if they are good 
or not," responded KCSB 
program director Keith 
York to problems with 
programing. “ With 
college radio across the 
world, quality is reflected 
in the ability to play 
a n y t h in g ,  no t  be 
restrained by market 
economics.”

BLUES «REGGAE 
ROCK & JAZZ
NEW  RELEASES NOW  IN  STOCK:

CURE-"DISINTEGRATION'
SALE PRICED 11.99 Compact Disc 

6.99 LP and Tape

L O V E  a n d  R O C K E T S - "  L o v e  a n d  R o c k e t s "  

S I M P L E  M I N D S - " S t r e e t  F ig h t in g  Y e a r s "

B O B  M O U L D - " W o r k b o o k "

S W A N S -  'B u r n i n g  W o r l d "

R E G G A E  P H I L H A R M O N I C  O R C H E S T R A -  

" R e g g a e  P h i lh a r m o n ic  O r c h e s t r a "

N E W  O N  C O M P A C T  P I 8 C  

U N T O N  K W E S I  J O H N S O N - " O r e a d  B e a t  A n  'B l o o d '"  

B U D  P O W E L L - " A m a z i n g  B u d  P o w e l l  V o l.  1 &  2 "  

" C A L Y P S O  P I O N E E R S :  1 9 1 2 - 1 9 3 7 "

S O N N Y  T E R R Y  G  B R O W N I E  M c G H E E -  

" S o n n y  Et B r o w n ie "

" C A S H  P A ID  F O R  U S E D  C D ’s, C A S SE T T E S  A  L P 's ”

morninglory 
u s i c — -

O P E N  1 0 -1 0  D A IL Y .  1 0 -8  S U N D A Y S  

_910 Embarcadero Del Norte. Ida Vida 9 6 8 - 4 4 6 5
V *  TICKETS FO B  LO CA L AND SOUTHERN CA LIFO RN IA  EVENTS

v y ;

“A  delectable comedv 
about a sexually ripe ana 
intellectually provocative 

Gigi with raging hormones 
ana a  high I.Q.”

-C arrie Hickey, PHILADELPHIA INQUIRER

1 week only 
M ay 5-11
7:15 & 9:10 nightly 
(3:30 & 6:20 Sun)
"V IC "  Theater*966-1888 j «IT I

METROPOLITANmT©THEATRES CORP. 
Movie Hotline 963-9503

G O L E T A  >;

STUDENT RUSH
2 for 1 tickets to full-time students 

with I.D. day of show  — limited seating

N T

CINEMA
6050 Hollister Ave., Goleta ’ :;4t

Dead Calm (R)
. 7:IO; SE r8  ateo 3:30

ARLINGTON 1
e

FIESTA FOUR
1 1317 State St.. S.B. Sä 916 State St.. S.B. I
Gone with the Wind

2:30,7:30
Sat only 7:30 at Granada 1

Say Anything (PG13I l
12:46.3.6:15,7:3dT 9:46

<8 Major League (R) I
£3 1,3:15,5:30,8,10:16 ]

RIVIERA É í ñ  K-9IPG13) 1
»es/* 1.1E 1 .oc e.on o.ac «a v

i e«*' Heathers (R)
6:25. 9:30 

SE rSateo  1:25

>;<.» « ■ « *  xi

New and ancient music from the Andes

&

FRIDAY, MAY 5 at 8 PM
LOBERO THEATRE 963-0761 (votai«TOO)

A LOBERO THEATRE FOUNDATION PRESENTATION

Rainman (R)
4:50,7:30,10

Sat S  Sun also 11:50,2:16

PLAZA DE ORO
349 Hitchcock Way. S.B.

Criminal Law (R)
6:16,7:35,9:50 

Sat S  Sun alao 12:46,3 
Up p— , groMp wlw m hopa ei|NU

Lover Boy (PG13I
1,3,6,7:16,9:30 

No paws» pò«» a ln  ir hagan rvfho

GRANADA
1216 State St.. S  B

Dream Team (PG13)
12:26.2:36,6.7:26,9-JO 

Sat only 12:66.3:06,6:30,10:15

K-9IPG13}
6:30.7:40,9:46 

Sat a  Sun also 1:30,3:30

GOLETA
320 S. Kellogg Ave., Goleta

See You in 
the Morning (PG13

9:30.7 » . 10TB 
Sat S  Sun alao 1290,3:10

FAIRVIEW «

Major League (R)
6:36. 7:40. F50 

S at a  Sun alao U D , 3:26

Scendel (R)6:30,7:46.9:66 
Sat a Sun alao 1:10,3:20 

No pann^ |m f m Im  V  hoyan nVM

SWAP MEET!!
907 S. Ke llogg, Goleta M i

964-9050 m û
W ednesday  Even in gs M

4:30-10 pm
E V E R Y  S U N D A Y m â

7 am  to 4 pm

Adventures 
of Boron 

Munchausen (PG)
12. 2:30, 6:06.740.10:36 

Sat only 12.2:30

Pet Semetary (R)
1:10,3:30,6:40,9.10:20 

Hi pbom, grata Mbs m (organ «ght» 
SNEAK PREVIEW 

Raid of Praam« (PG) 
SatatO

Gone w ith  tha W ind 
Sat 7:30

She's Out 
of Control (PG)

6:26, 7:30,0:40 
Sat a  Sun atoo 1:06,3:20

SAN TA BARBARA  
TW IN DRIVE-IN

d o u b l e  f e a t u r e s

Th «  A ccu se d  08 
0:30: FSErS alao 12:39

AccTdantal Tourist I 
10:30

R e d  S c o r p i o n  88
*:3 i; F 8 0 8  atoo 12:00

AU progm m t. «Aowrtna, 6  /»»friction« tub fact to chmngm wMVouf natica >
ÍJMOVy

Speed  Zone P S  
10:25
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^  EXTI

FREE! FREE! FREE! FREE! FREE!
Just for UCSB students and the surrounding 
communities, the A.S. Program Board is proud to 
bring to you a full day of free entertaiment 

featuring...
JANE'S ADDICTION 

MARY'S DANISH 
Burning Couches 

Toad the Wet Sprocket 
Common Sense 

Juggling • Hi-Tech Displays • Food Booths 
• live DJ — Island Magic •

THIS FRIDAY 
The Powell Peralta Skateboard team will 
kick off EXTRAVAGANZA festivities with 

an exhibition in Storke Plaza 
EXTRAVAGANZA IS THIS SATURDAY 

AT UCSB'S HARDER STADIUM

TH IS SATURDAY
‘I1am -7p*n

THE 6th ANNUAL
E X T R A V A G A N Z A

•  PUB NITE • PUB NITE •  PUB NITE • PUB NITE • PUB NITE • PUB
I  TONITE IN THE PUB

W 4  4 o a  1» Vm

Burning Couches &  
The Sw ingin' Tikis

A.S. Program Board Presents . . .
Comedy Classics

A double feature featuring three of the greatest comedians ever:
Charlie Chaplin's The Gold Rush 

Laurel and Hardy's Way Out West 
Don't miss out on this great chance to tickle your funny bone with these old- 
time comedy classics that are as funny today as they were more than SO years 
ago. Showtimes are 7 and 9 pm in the Isla Vista Theatre on Saturday, May 13. 
Price is $2.50.

) -  A genuine PUB NIGHT EXTRAVAGANZA with two of isla Vista's
2  favorite dance bands. Prepare to party naked with the ultra-funky 
Oj Burning Couches and neo-surf-kings The Swingin' Tikis. This dance
3  'til you drop fiesta will be full of unpredictables, so come ready for 
0. some Hot Fun as you drop into the ride of your life. EXTRAVAGANZA 
e WEEKEND!
jJJ As always showtime is 8 pm, but a change you should note is that 
— all students attending must bring their current registration card with  
^  them in order to get into the concert of the $1 price. As of this 
®  Thursday A.S. Program Board will be charging a $3 admission price 
^  for all non-students attending Pub Nites.

•  3i i n  and • 3JLIN and •  s u n  and • a iiN  and • b iin  and e b u n

00
z

As an effort to promote awareness In the UCSB community, 
• Amnesty International is sponsoring a concert this Friday night 
^  at the Pub featuring...

2 Toad the Wet Sprocket
3 &  The Groov
^ Plus added surprises
c  Showtime is 8 pm this Friday. Admission is FREE!

■o

1 DEADLINE!!!
m ATTENTION: The deadline for A.S. Program Board ap- 
•  plications for next year's board are due no later than this
2  Friday at 5 pml At the office on the 3rd floor of the UCen,> 
oo room 3167.


