
-
oy Scheider and Ben Vereen sing and dance In a dream sequence from All That Jazz to be shown In the Gotta Slngl Gotta Dancel series. See story, page 2A .

Arts & Entertainment
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Back By Popular Demand

Gotta Singl Gotta Dancel Film Series
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Fred Astaire and Ginger Rogers are confused 
lovers in Top Hat.

GOTTA SING! GOTTA DANCE! THE GREAT 
AMERICAN MUSICAL ON FILM, a series of sixteen films 
celebrating the uniquely American tradition of musical 
film, returns to UCSB on Sunday and Thursday evenings 
beginning Sunday, April 1. All films will be shown in 
UCSB’s Campbell Hall twice nightly at 7:00 and 9:30 p.m.

Inaugurated two years ago, this series, sponsored by 
UCSB Arts and Lectures, spans the years beginning in 1930 
with Busby Berkeley’s Whoopee and continues through 
Hair, released in 1979. Specially discounted series tickets 
are available at fifty percent savings — $16 for the general 
public and $12 for UCSB students — in advance at the Arts 
and Lectures Ticket Office (961-3535), or at Campbell Hall 
on the evening of April 1. Two classes at UCSB are being 
offered in conjunction with this major series: Dance 45M, 
“History of Musical Comedy Dance” taught by Frank Ries, 
and Film Studies 170, “the Musical Film” taught by 
Jonathan Rosenbaum.

Films in the GOTTA SING! GOTTA DANCE! series are 
as follows, April 1, Top Hat, featuring the magnificent 
dancing of Fred Astaire and Ginger Rogers; April 5, Judy 
Garland, Lana Turner and Hedy Lemarr star in the un
forgettable Ziegfeld Girl; April 8, Sun Valley Serenade, 
with Glenn Miller, the Nicholas Brothers, Milton Berle and 
spectacular skating by Olympic star Sonja Henie; April 12, 
Cyd Charisse and Fred Astaire dance to a Cole Porter score 
in Silk Stockings; April 15, Whoopee, the film  which made 
Eddie Cantor a Hollywood star and introduced Busby 
Berkeley to screen audiences; April 19, Sweethearts, with 
the immortal Jeanette MacDonald and Nelson Eddy; April 
22, Gene Kelly, Frank Sinatra, and Jules Munshin are 
sailors on a one-day pass in On The Town; April

26,Carousel, featuring a score by the team of Rodgers and 
Hammerstein; April 29, the 1950s hit with Fred Astaire and 
Audrey Hepburn, Funny Face; May,3, Judy Garland and 
Gene Kelly in the exuberant Vincente Minnelli film The 
Pirate; May 6, a spectacular cast, including swimming star 
Esther Williams, Lena Horne, Eleanor Powell, Red Skelton 
and Van Johnson star in The Dutchess of Idaho; May 10, the 
explosive West Side Story, with choreography by Jerome 
Robbins; May 13, Marilyn Monroe, Ethel Merman, Donald 
O’Connor, and Mitzi Gaynor in. There’s No Business Like 
Show Business; May 17 Bob Fosse’s All That Jazz; May 20, 
Zero Mostel and Jack Gilford in Richard Lester’s hilarious 
adaptation of the Broadway hit A Funny Thing Happened 
On The Way to The Forum; May 24, Hair, the musical 
tribute to radical youth, written in the late sixties, with 
choreography by Twyla Tharp.

For a printed brochure or further information on this 
series, please call UCSB Arts and Lectures at 961-3535.

Marilyn Monroe shimmies in There’s No 
Business Like Show Business.

'D anscenes' To Open
“Danscenes,” which will be performed April 4 through 7 

at 8 p.m. in the UCSB Main Theatre, features student 
performers in original choreographies.

Laurie A. Moore choreographed a solo work entitled 
“Pathos” and a quartet entitled “Liaison.” The solo, 
danced by Gail Nunan, explores a woman betrayed and her 
struggle to survive.

In “Earthwalk,” choreographed by Daniel Jimerson, the 
movement is loosely based on mountain climbing.

Diana Lenz choreographed “Windover” to music by 
George Winston. Lenz comments that the world of nature 
holds many mysteries and shadows. Her dance is much like 
a poem about the natural elements and how they affect 
each other.

Frank Sinatra and Jules Munshin tap through 
On The Town.
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James Stewärt and Lisa Thomas dance 
“Earthwalk.”

Kim Chandler collaborated with composer Tom Majors 
to create a four part dance featuring dancers Janet Heger, 
Chris VanderHeide, Shalleen Bosch, Phyllis Oelrich, Alice 
Chouinard, Erin Adams, Kathy Cushman, Julia Kohles, 
and Carie Nakamura.

In “One As Five As One” people interact with one another 
so that their own pattern evolves into a group pattern. 
Choreographed by Shalleen Bosch, the dancers will include 
Kay Izlar, Diane Lenz, Kim Chandler, Janet Vucinich, and 
Caroline Kohles.

“Danscenes” is directed by Alice Condodina and 
presented by the Dance Division of the UCSB Department 
of Dramatic Art. Also, included in the concert will be a 
master thesis project by Delila Moseley. For ticket in
formation contact the Arts & Lectures Ticket Office at 961- 
3535.
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World.
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to o different culture. They'll fell you their students know Moth is 
the key to o solid future. And they'll tell you rhor Peoce Corps 
odds up to o career experience full of rewords ond ac
complishments. Ask them why Peoce Corps is the toughest job 
you'll ever love.

PEACE CORPS
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PUBLIC INFORMATION TABLE: April 2nd, 3rd, and 4th from 
9:00 a.m. until 4:00 p.m. at the UCen. For more information 
call (213) 209-7444
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Jo h n  Irving on  The Big Screen

'New Hampshire': Pretentious But Likable

Thursday, March 29,1984 3A

By JONATHAN 
ALBURGER

“Where’s Garp?” one 
playfully annoyed woman 
asked her friend half-way 
through Hotel New Hamp
shire.

The problem of getting 
close to Hotel New Hamp
shire is precisely that. With 
The World According to 
Garp, there is one central 
figure, a developed per
sonality we can understand 
and like; with Hotel New 
Hampshire, however, our 
attention is splintered by a 
progression of nearly far
cical caricatures, com
plications and deaths. 
There’s too much book for a 
movie.

And yet there seems to be 
a scheme to the madness. 
Noted British director Tony 
Richardson captures that 
Irving life at its most 
precarious and humorous: 
people hanging on to sanity 
by the fringe. Working from 
h is  own a d a p ta t io n ,  
Richardson gives us a 
personality pastiche, a 
family that seems to revel in 
its peculiarity and liberality 
like the’ epitomal ’60s free 
spirits — nothing is right or 
wrong, only what it is.

This is a film that appears 
p re te n tio u s , b la tan tly  
m a n ip u la te d ,  ev en  
surrealistic, but it is also 
filled with heart and many 
perfectly realized moments. 
It muddles its own issues in a 
web of scattered intentions 
and ideas, while at the same 
time is really a simple little 
family fable.

Richardson opens the film 
with the story of how mom 
and dad met while working 
at a posh resort, the Hotel 
New Hampshire. They 
befriend a silly little man 
named Freud who is fond of 
bears. Mom and dad inherit 
the bear — presumably a 
symbol for unspoiled nature 
— when the good doctor 
leaves the States for Europe. 
Freud tells the couple to get 
married and take advantage 
of all of life’s opportunities. 
They do, settling into a 
comfortable life with a big 
family and moderately 
ambitious dreams. This first 
exposition ends with the
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senseless shooting to death 
of their family bear. Time 
for bed, kids.

From here, oldest boy Rob 
Lowe continues as story
teller as he sets up the string 
of problems, deaths, and 
triumphs. With each move 
the Berry family makes a 
death strikes, whether it be 
the dog, Sorrow, or the 
Mother and the youngest 
child, Egg ( “He started out 
an egg and he’s still an 
egg.’’) At least we know 
Lowe will live to the end of 
the film since he’s the 
narrator.

The family may or may 
not be the kind you can 
relate to: the promiscuous, 
fast and foul talking 
daughter, Jodie Foster, falls 
in love with the one boy who 
doesn’t respect her while her 
brother, Lowe, goes through 
a s e r ie s  of sex u a lly  
dissatisfying experiences 
only to discover that it is his 
sister he truly desires; the 
youngest daughter can’t 
grow, but writes a best-seller 
about her struggles and her 
“family of heroes” that is 
later turned into a film 
making Foster a star and the 
middle brother a big time 
agent. There’s a sprinkling

of incest, homosexuality, 
suicide, rape, terrorism, 
etc., etc., totem and taboo. 
How much can a family 
endure? you may ask. And 
where is the line between 
“real life” and exaggeration 
for laughs?

What the film lacks in 
character development it 
makes up in warmth of 
family interaction — their 
sense of honesty and com
munication, the way they 
look at each other, the way 
they kiss, hug, and oc
casionally slug each other. 
Their world is a crazy, 
curious exploration and 
celebration. Even when 
Irving and Richardson pare 
down the cast, there remains 
a feverish joy for living: like 
one of the stories within the 
story teaches, you have to 
“keep passing the open 
windows,” — a point 
stressed a few too many 
times. (Okay, I get it, Hotel 
New Hampshire is about 
surviving death: ahuh, good, 
keep resisting the temp
tation to jump from this 
life.) Yes, the film lacks 
subtlety, but it captures the 
imagination and taps the 
essential purpose of fantasy 
with its dream-like un

predictability and hazy 
visual texture. Sometimes „ 
s c e n e s  a r e  a b s u rd ,  
sometimes dead serious,  ̂
others are poignant, many 
are slapstick, and the ending 
is artsy heavy-handedness.

But i t  you can dispel I 
Garp expectations and not 
take it too seriously, Hotel 
New Hampshire is fast, fun 
entertainment. The cast is 
strong, especially Jo d ie . 
Foster with her deter
mination, angst, and sexual 
blemishes; she shows how a 
good actress can make the 
best out of confusion. Rob 
Lowe is concerned, con
siderate and charming, a 
good balance to Foster, who 
is described as “beautiful 
but a bitch” by the family’s 
Vienna inheritance, Susie 
the bear, a small role nicely 
played by Nastassia Kinski 
as a woman who dresses like 
a bear because she believes 
herself to be ugly.

So much is crammed into 
so little, the effect is diz
zying. Hotel New Hampshire 
is likeable even if it takes the 
form of sifting through a 
m enagerie with inap
propriate affect.
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IMew Ace SF Specials
Writer Adds New Substance 
To Nuclear Holocaust Scenario

Reviewed by SCOTT LEWIS 
The Wild Shore 
By Kim Stanley Robinson 
Ace Books, New York. $2.95.

Sixteen years ago editor 
Terry Carr inaugurated the 
Ace Science F ic tio n  
S pecia ls . U nder th a t 
program he published some 
of the best stuff around — 
fresh, inventive books, often 
by new authors, that 
sometimes won awards and 
often became classics in the 
field. These novels included 
such memorable works as 
Rite of Passage by Alexei 
Panshin, Mechasm by John 
Sladek, Isle of the Dead by 
Roger Zelazny, The Left 
Hand of Darkness by Ursula 
K. Le Guin, and many 
others. But the series ended 
when Carr left Ace Books in 
1971.

The publishers of Ace 
asked him to return to edit 
the New Ace Science Fiction 
Specials, and The Wild Shore 
— Kim Stanley Robinson’s 
first published novel — is the 
first book of the new series.

The Wild Shore takes place 
in Southern California 
sixty—odd years after the 
U n ited  S ta te s  w as 
devastated in a sneak 
nuclear attack when a 
fo re ig n  pow er
simultaneously detonated 
3000 neutron bombs hidden 
in vans in all our cities. Thus 
the book’s premise — 
America after a nuclear 
holocaust — is a very well- 
known one, thanks to works 
ranging from A Canticle for 
Leibowitz, Davy, and The 
Day After, all the way down 
to various horrid B-movies.

But Robinson is not con
tent merely to cover old 
ground. Instead, he renews a 
familiar milieu with strongly 
fleshed-out characters and a 
highly detailed background.

The Wild Shore’s most 
interesting people live in 
Onofre, one of the numerous 
tiny isolated enclaves 
making up an America

trying to rebuild from the 
ruins. Seventeen-year-old 
Henry, the novel’s narrator 
and protagonist, wants to see 
America, or even better, 
bring Onofre back into 
America. Hank is joined in 
his wish by his hot-headed 
best friend, Steve Nicolin. 
But they are opposed by 
isolationists led by Steve’s 
lover, Kathryn, and Steve’s 
domineering father, John. 
A n o th e r im p o r ta n t  
character is Tom Barnard, 
the old man of the valley; he 
was middle-aged when the 
bombs went off and is 
possibly the oldest person in 
the U S. Tom teaches the 
community’s young people 
reading and writing, and 

.about the former glory of 
America, and about “great 
Americans” such as William 
Shakespeare. Tom has a

wealth of fascinating stories 
to tell.

R o b in so n  h a s  a c 
complished the difficult task 
of creating characters with 
whom the reader has little 
background in common, but 
nonetheless feels strongly 
for.

The background includes 
the plausible rebuilding 
culture Henry belongs to and 
another likely-sounding 
group, the Scavengers, who 
plunder the wreckage of 
th e i r  n u k e d -o u t
predecessors.

All in all, The Wild Shore is 
an excellent novel and the 
best first novel I’ve read in a 
long time. If the forthcoming 
Ace Science Fiction Specials 
are as good as this one, they 
will be something to look 
forward to.

'Annie Get Your G unf Scheduled 
For April Arlington Celebrity Series

Tri-county audiences will 
have the opportunity to see 
an all-new production of 
Irving Berlin’s biggest 
Broadway hit “Annie Get 
Your Gun,” coming to the 
Arlington Celebrity Series 
for two performances on 
Friday, April 13 at 8 p.m. 
and for a 3 p.m. matinee on 
Saturday. A cast of 35 is 
headed by two of country

western’s most popular 
stars, Helen Cornelius and 
Dave Rowland and their 
bands.

The show has been 
produced by the Dallas- 
based Bill Fegan At
tractions, which brought the 
C eleb rity  S eries the 
Sigmund Romberg operetta 
“The Student Prince” last 
season, and a musical

version of “A Christmas 
Carol,” the year before.

Fegan chose the two 
award-winning western 
artists, each of whom has a 
long list of hit records, to 
star in this unique re
creation of the successful 
musical comedy which 
played to sold-out houses for 
nearly three years in New 
York for a total of 1147 
performances. The famed 
brother-sister team of 
Herbert and Dorothy Fields 
wrote the book to ac
company Berlin’s lilting and 
effective musical score. This 
combination of talent made 
“Annie Get Your Gun” one 
of the most memorable hits 
in Broadway’s history when 
it opened in 1946.

Berlin’s saga of two rival 
sh a rp -sh o o te rs , Annie 
Oakley and Frank Butler, 
whose rough path to true 
love leads them through the 
“ Wild West” of show 
business, has won countless 
accolades, including the 
p re s tig io u s  Donaldson 
Award. Other leading 
characters include Buffalo 
Bill and his rival Pawnee 
Bill, and the famous 
Hunkpapa Sioux warrier.

Tickets are available at 
the Arlington Ticket Agency 
(with information and 
reservations at 963-4408).

Let them eat 
hotcakes.

Three pancakes: 99C.
Monday-Friday 7:30-10:00 AM. breakfast 

at ucen 
cafeteria
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UCSB A rt Museum
Chamberlain/Saret Exhibit Now on View
John Chamberlain/ Alan 

Saret, an exhibition jux
taposing the works of two 
in te rn a tio n a lly  known 
contem porary American 
sculptors is now on view in 
the Main and West galleries 
of the University Art 
Museum.

Both Chamberlain and 
Saret work with industrially 
produced materials. Strong 
physical presence and 
sophistication of form are 
characteristic of each, 
although the elements, 
methods and appearance are 
disparate. The two artists 
will be represented by works 
from the 1960s through the 
early 1980s.

C h a m b e r la in  b eg a n  
working in the ,1950s with 
scrap metal and automobile 
parts from junk yards, 
which he called “ free 
material.” His works em
phasize centrifugal force, 
subordinated lateral ap
pendages and an interest in 
volume and mass. .

Although he is primarily 
known for his crushed 
automobile sculpture, an 
outline of Chamberlain’s 
artistic production, spanning 
alm ost three decades, 
reveals a list of sculptural

ISLA VISTA  
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John Chamberlain’s Metal Sculpture ‘Sweet 
William’. Photo courtesy of Los Angeles County 
Museum of Art.-

materials in addition to 
paintings and more con
ceptually oriented projects.

Alan Saret explores the 
strength and flexibility of 
varieties of wire and the 
properties of texture and

color. Coated and uncoated, 
thin and fragile, bright and 
strong, he uses both 
variegated and solid color 
wire. The artist works to 
produce a tm o sp h eric  
volumes — twisted, tied and 
tangled — that reveal an 
internal cohesiveness but not 
an outward regularity.

Saret’s recent sculptural 
p ro c e s s  d e p e n d s  on 
systematized and ritualistic 
knotting. Clumps of thin wire 
suspended in space and 
works of heavier wire that 
rest on the ground or hang 
against the wall in relief will 
be included in the exhibition.

A free public exhibition 
organized by curator Phyllis 
Pious, John Chamberlain/- 
Alan Saret will remain on 
view through April 29. 
Museum hours are 10 a.m. to 
4 p.m. Tuesday through 
Saturday and 1 to 5 p.m. 
Sundays and holidays.

On Tuesday, April 3, at 
7:30 p.m., John Chamberlain 
will give a gallery talk for 
students and interested 
members of the community.

1
ruitts

Village
MARKET

Pruitt's Village 
Market

Prices Effective Thru Monday 
April 2nd

PRODUCE

Ripe 39< BASKET
Strawberries SUPERVALUE!

OPEN DAILY 
7:30 AM to 12 Midnight 

915 Embarcadero 
Del Mar 

Isla Vista 
968-1316 

•
D ELI

Fresh Donuts
4/$1#0

BEER
12 PK Meister Brau

$ 3 2 9  - Save $100
GROCERY

6 PK CANS COKE, $*| 7 9  
DIET COKE, TAB l Save96<

Egg-Avo 
SANDWICH

$1.8»
PRUITT’S NOW HAS KEG BEER 

$3999. 1 / 2  Barrel Bud, Coors

.

‘Condense,’ a copper wire sculpture by Alan 
Saret. Photo courtesy of the Daniel Weinberg 
Gallery, Los Angeles.
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cover graphics. Come to the Nexus office 
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King Crimson: Three of a Perfect Pair
By JAY DE DAPPER

If a new, cleverly- 
costumed band had released 
“Sleepless” to the hungry 
British music press, the 
band would have been hailed 
as the greatest thing since 
whoever last year’s trendy 
jerk-offs were. “Sleepless” 
would have been called the 
best dance tune of the 
decade, perhaps surpassed 
only by New Order’s “Blue 
Monday.” Alas none of this 
is the case. “Sleepless” is 
the new single from the 
latest album of a band 
associated with words other 
than dance. The band is King 
Crimson.

While the pre-eighties 
King Crimson was certainly 
innovative in its own bom
bastic way, the reformation 
in 1980 was the best thing 
that could have ever hap
pened to modern music. 
Discipline and Beat set the 
style for what has lately 
been considered the “cutting 
edge” in music. Three of a

Perfect Pair refines those 
ideas and then takes the next 
step. The future is here and 
King Crimson is once again 
purveying it.

The third record from the 
“new” Crimson (Adrian 
Belew, Robert Fripp, Tony 
Levin and Bill Bruford) is a 
masterpiece in every way. 
The science-fiction sound
track songs that were the 
Andy Sum m ers/Robert 
Fripp record I Advance 
Masked are undeniably 
h ere . “ N u ag es ,”  for 
example, doesn’t go beyond 
th e  S u m m e r s / F r i p p  
waterm ark. Other such 
songs do, however.

“Industry” is a seven- 
minute challenge in ever- 
changing audio-images 
while “Lark’s Tongues in 
Aspic Part III” sets new 
limits in the space-age in
strumental. Yet it is not 
these tunes which make 
Three of a Perfect Pair so 
good. They are an integral 
part of a larger whole — a

whole that includes three of 
Crimson’s best.

The title cut is fairly 
simple...well, as simple as 
anything from these guys 
could be. It is one of the best 
examples so far of Belew’s
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vocals working in collusion 
with Fripp and Bruford in 
their off-tempo tempo. 
“Model Man” is the most 
conventional song here. The 
beat and the guitar riffs are 
so straight you might forget 
who’s at the helm. What 
impresses most, though, is 
Belew’s lyrics. The wording 
here is wonderfully pellucid 
— there are no convoluted 
meanings hiding in the fog of 
an illiterate composer’s 
mind. What Belew has done 
so well is capture the images 
that the music evokes. Great 
songs are such because of 
their music and lyrics and 
how those elements work 
together. “Model Man” is 
the essence of the struggle to 
be someone for the one 
you’re trying to impress.

“Sleepless” is an even 
better marriage of lyric and 
music. The clean driving 
bass riff is punctuated by a 
frenzy of Fripp guitar ex

plosions and Bruford’s best 
African percussion. A 
sleepless night is what this is 
all about. An insomniac 
couldn’t ask for more. 
Neither could a modern 
music fan (no difference you 
say?). This is a dance time 
that will be imitated in the 
coming years — it is in
novation.

Three of a Perfect Pair is 
King Crimson’s answer to 
the Talking Heads. With 
minds like those in Crimson, 
the only wonder is that it has 
taken this long to come up 
with an answer worthy of 
David Byrne & Company. 
This record is more than 
worthy, however. The 
boundaries of modern music 
have been redefined by 
many artists, but never so 
cleanly as they have been 
this time. With Three of a 
Perfect Pair we may have 
finally seen Fripp’s and 
B elew ’s br i l l iance  as 
something other than ec
centricity.

This record is not for the 
benumbed listener of Cyndi 
Lauper and Duran Duran. 
This is a record that 
challenges — it asks the 
listener to consider and 
explore. Those that wish to 
do no more than dance their 
mindless lives away will find 
this record boring. Those 
whose lives are  spent 
sucking on a bong searching 
for the replacement for Rush 
will likewise be bummed. 
Those types of people have 
appreciated the innovative 
only by accident. Innovation 
is risky and rarely popular. 
For those who wish to truly 
tread at the forefront, throw 
out your faddish Wham! and 
Berlin records and dive into 
the music that will set the 
trends others will follow for 
years to come.

Style Coui

Mickey and Maude.
By KEYVAN1 

After five British singles and their new i 
Style Council remains more an idea than s 
is tempted to ask, is this what Paul Wei 
worth it? To trade in the greatest and r 
Britain since the Beatles for a blurry ic 
musical direction? For The Style Counc 
Ever Changing Moods domestically am 
definitely patchy, irregular, and compan 
of The Jam, unsatisfying. Sure, there are 
no one song is truly dreadful, but for a nu 
of thé last decade at the mere age of 18, thi 

Ironically, outspoken musicians like W< 
themselves up for their downfalls and < 
British single the Style Council put out, 
album: It contains none of the previous 
album made especially that way...

Also, the album was going to be titled “] 
the instrumental track on the album call' 
House.” The album, being so impotent in i 
a dose of three old singles on the advic< 
Then, Geffen informed Mr. Weller that r 
come here to United States with an albui 
people consider to be an inspirational la 
album was titled after the Council’s last 
Bombs.” Good try Paul; maybe you’ll ha 
or platinum albums, but for now the score 

Listening to the tracks on the album, on 
is an unsafe album. It opens with “My E 
pared to the Council's previous singles, i: 
deputy and multi-keyboardist Mick Talbo
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Making College Pay Off:
Skills for Career Success

Tuesday, April 17,7 pm, UCen Pavilion
Adele Sheeley, Ph.D., author and syn

dicated columnist, will talk about how to use 
everything from internships to college club 
experience to part-time jobs as ways to 
develop career potential and employability. 
Sheeley will focus on the particular needs of 
social sciences and humanities majors. She 
will moderate a faculty panel following her 
lecture. Co-sponsored with the Applied 
Learning Program, Counseling, Career 
Planning and Placement Services, Arts & 
Lectures, the Student Alumni Association, and 
the A.S. Program Board.

Positions For Next Year's Â.S. 
Program Board Will Be 
Opening Soon — Get Involved.
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indi: The Ever Changing Mod

^ BEHNIA
w debut album, the thirteen-month-old 
n a band. One listens to this album and 
feller disbanded the Jam for? Was it 
l most popular singles band in Great 
idea, an indefinitive and ambiguous 

ncil and the debut release, titled My 
md Cafe Bleu across the Atlantic, is 
ared to the greatness and consistency 
re notable moments on this album and 
nan who wrote some of the best songs 
this is a poor outing.
Weller and Joe Strummer usually set 
i criticisms. On the back of the last 
it, it said this about the forthcoming 
is (or present) Council 45’s, this is an

“Dropping Bombs” in the states after 
illed “Dropping Bombs On The White 
n its original content, was braced with 
ice of their record company, Geffen. 
t not even he, the Mod Almighty, can 
i>um that is threatening to what some 
landmark of this society. Hence, the 

st British single instead of “Dropping 
have better luck after a couple of gold 
re is: Geffen 2, Weller 0. 
one may find that in a lot of ways, this 
Ever Changing Moods,” which, com- 

, is a let-down. Paul, and his full-time 
bot, gang up with an army of back-ups

they call Honorary Councilors (What about honoring our 
intelligence and giving us a break, please?}. "... Moods” is 
really not a bad pop song, but it sounds rather flat because 
of its lack of emotion. “The Whole Point Of No Return” is 
next, and it’s stripped down to a minimal melody on piano 
and Weller’s passionate voice. Its clever lyrics manage to 
linger in your gray matter. It is followed by “Cafe Bleu,” a 
breezy instrumental that shows the Style Council is indeed 
experimentalist, but with unimpressive results. “Paris 
Match,” featuring Tracy Horn on vocals, is a fragile love 
song that refreshes the pace of the album. Next up is the 
previously mentioned “Dropping Bombs On The White 
House.” This jazzy, instrumental number winds up and 
down quite timidly. It brings a smile to one’s face to think of 
all the parka-clad scooter riders trying to digest and enjoy 
their mentor’s new musical secretions. The final song of 
this side, “A Solid Bound In Your Heart,” is an addictive, 
irresistible, yet shallow pop song — junk food at its finest — 
and Weller knows it too. Of all the Style Council’s singles, he 
has said this one is his least favorite.

If it sounds like the first side is bumpy, the second side is 
nothing short of a roller-coaster ride. The opener, “You Are 
The Best Thing,” is a charming and shy love song with Paul 
Weller’s vocals at an arresting and beautiful peak. 
However, this brief span of eloquence is all but spoiled with 
“The Gospel.” On this song, you get this bloke with the 
name of Dizzy Hite rapping a bunch of what I assume to be 
political lyrics on top of an imitated Grandmaster Flash 
bass line. A lot of good ideas perhaps, but a disastrous 
chemistry. It is quite a laugh to picture all the loyal Jam 
fans who must be confused about the bare essence of their 
lives that always seemed to be at the mercy of Weller’s 
musical instincts. Many scooters could be heading for the 
edges of the cliffs and there is a long fall from the greatness 
and urgency of “In The City” and “Going Underground” to 
this half-assed, runny reggae-rap. But behold, the fatal fall 
can wait. “Strength Of Your Nature” manages to slam on 
the brakes. This is one fine dance song with excellent lyrics 
in the tradition of an earlier Council single “Money-Go- 
Round.” After this the album sort of fizzles out to an end 
with the final song being another instrumental written by 
Talbot.

So, here you have at: the new Paul Weller, his new-idea 
band, and their first album. Weller, and ultimately this 
Style Council disk, loses not in comparing them to the 
glorious days of the Jam, but from the fact that this young 
musician is capable of so much more quality and con
sistency. At the most dismal moments of this record, he 
either attempts to cover too many musical ideas or enters 
areas totally alien to him. His intentions to expand his 
musical horizons — and hopefully those of his faithful 
supporters — are noble and rare.

Jazz/Classical Pianist, Krimsky 
To Perform a t  Music Academy

Katrina Krimsky, a jazz 
and classical pianist,- will 
give a solo piano per
formance 8 p.m. Friday at 
the Music Academy of the 
West in Abravanel Hall.

Krimsky appears as part 
of a series presented by the 
Jazz and World Music 
Society that seeks to shed 
new light on the developing 
re la t ionsh ip  between 
classical music and new 
music from the jazz 
tradition.

For her performance, 
Krimsky will draw from her 
recorded classical works 
and include her own com
positions that have been 
released on Europe’s ECM 
label.

Series coordinator Scott 
Clayton feels that there are 
many unnecessary barriers 
between categories of music. 
“The new jazz-influenced 
music that has emerged in 
the last ten years is ap-

proached with much of the 
serious study, compositional 
s o p h i s t i c a t i o n  and 
credibility of classical 
music,” he said. “I feel it’s a 
bit of a travesty that 
classical lovers miss this 
music for lack of a formal 
context in its presentation. 
Many will be surprised to 
find that the improvisational 
vitality of Krimsky adds a 
new dimension to composed 
music,” Clayton continued.

Krimsky now lives in 
Europe though she has spent 
seven years on the faculty of 
Mills College, located near 
San Francisco. Her years of 
classical training led to a 
degree from New York’s 
Eastman School of Music. 
Associations with jazz 
trumpeter Woody Shaw and 
new music composer Terry 
Riley greatly widened her 
perspective and established 
her as an artist of unique 
attributes.

On record, Krimsky has 
performed pieces by Samuel 
Barber and Heitor Villa 
Lobos. She recently released 
a series of piano studies by 
Villa Lobos entitled “The 
B a b y ’s F a m i l y . ”

She has also recorded a 
stellar duet with Trevor 
W a t t s ,  an  E n g l i s h  
saxophonist for ECM, 
Europe’s label that has 
elevated “ impressionistic 
jazz” to a new credibility in 
contemporary music.

Much of her influence and 
inspiration came in the late 
sixties while she was 
working as a piano in
structor at the American 
University in Washington 
D.C. and concertizing with 
the Arts Nova Trio. In 1965 
she was studying and per
forming 20th cen tu ry  
composed music in Cologne, 
Germany.

Tickets are $7 and will be 
available at the door.

A rts & Lectures Spring Events

I N  A  C L A S S  B Y  I T S E L F
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BEAUX ARTS TRIO
A piano trio is not — as it may appear 

— a trio of pianos. It is a trio of musicians 
including, as in the case of the reputable 
Beaux Arts Trio, a pianist (Menahem 
Pressler), a violinist (Isidore Cohen), and 
a cellist (Bernard Greenhouse). The 
Beaux Arts Trio will appear in concert in 
Campbell Hall on Friday, April 6 at 8:00 
p.m.

The trio’s three members bond individ
ual skill with ensemble polish and musical 
unity. They have performed together for 
almost three decades, and while they play 
many of the same works that they played 
years ago, they still, in the words of a 
Washington Post critic, approach their 
material with “a sens? of freshness and 
excitement; familiarity has given them 
ease in the music’s intricacies and has put 
a fine polish on the way they play together 
without for a moment dulling their spon
taneity or enthusiasm.”

The Beaux Arts Trio has recorded all 
the music literature available for the 
piano trio; their stature among musicians 
and music enthusiasts is without equal. 
The late maestro Arturo Toscanini 
lauded their “impeccable taste and musi
cianship" and praised their performance 
a s . an inspiring experience. In their 
upcoming concert, the trio will perform 
Haydn’S Trio in A Major, H. XV, No. 18; 
Mendelssohn’s Trio in D minor. Op. 49; 
and the Trio by Charles Ives.

GREEK
On Tuesday, April 10, the Los Angeles 

Theatre Works performs Greek, a contro
versial play written and directed by 
Steven Berkoff. A stylized, explosive re
telling of the Oedipus myth, Greek is set 
in a contemporary * London kitchen, 
where the actors express rage in Cockney 
accents and bring Sophocles’ classic story 
to the populace, breaking down the myth 
into its essential, narrative elements: 
murder and incest. Berkoff uses raw, pro
fane language (which some viewers may 
find offensive) but critics agree that his 
use of language creates a “highly calcu
lated text” that integrates modern conver
sational dialogue with passages of 
classical dramatic verse.

Berkoffs background in acting, writing 
and directing infuses an overall strategy 
into his works — most recently he wrote, 
directed and starred in Decadence — that 
includes a tough edge softened by a senti
mentality lurking below the surface. His 
best known works are Metamorphosis 
(adapted from the Franz Kafka story), 
Greek and Agamemnon; he has also 
adapted Edgar Allen Poe stories for the 
stage and has published a collection of 
short stories entitled Gross Intrusions.

The Los Angeles Theatre Works won 
five awards from the L.A. Drama Critics 
Circle for this production of Greek, which 
played for eight months. The perfor
mance of Greek begins at 8:00 p.m. in the 
UCSB Main Theatre; seating is limited.

RIDGE STRING QUARTET

The Ridge String Quartet will conclude 
UCSB Arts & Lectures “Discoveries,” the 
series of concerts by emerging artists that 
brought pianist Jeffrey Kahane and cellist 
Carter Brey to sold-out halls earlier this 
year, on Thursday, April 12.

After winning both the Fischoff and 
Coleman Chamber Music Competitions,

the Ridge String Quartet made its New 
York debut in Alexander Schneider’s 
New School Concerts series. The New 
School chooses its artists with care and 
has established a reputation for bringing 
rising stars to the concert circuit — the 
Guarneri, Cleveland and Vermeer 
Quartets, and pianist Peter Serkin all 
were first introduced to New York 
audiences at the New School.

The Los Angeles Times called the 
quartet “an ensemble of sufficiently 
extraordinary accomplishment to lend 
the Coleman Competition a measure of 
luster comparable to that brought by the 
most famous of its past winners,, the 
Tokyo String Quartet.”

The quartet currently resides in Phila
delphia; it was founded at the Curtis Insti
tute of Music. But it takes its name from 
the Ridge vineyards in Northern Califor
nia, native home of violinists Krista Ben- 
nion and Robert Rinehart. In addition to 
the two Californians, the quartet includes 
violist Matthias Buchholz, a native of 
West Germany, and cellist Ramon Boli- 
pata, from the Philippines.

The ensemble will play Haydn’s String 
Quartet in F Major, Op. 50, No. 5; Bar- 
tok’s String Quartet^ No. 4; and Dvorak’s 

.String Quartet in E-flat Major, Op. 51.

The concert begins at 8:00 p.m. in Lotte 
Lehmann Concert Hall. The quartet will 
be in residence April 10 through 12; 
watch for announcements about free 
events or call the Arts & Lectures Ticket 
Office (961-3535) for more information.

GOTTA SING!
GOTTA DANCE!

Som ething abou t musical films 
inspires superlatives; the all-out exuber
ance of classical Hollywood musicals, rife 
with self-indulgence while often com
pletely lacking in self-consciousness, 
demands a descriptive vocabulary that is 
“bigger” and “better” and “more” than the 
language applied to subtler films. On 
Thursdays and Sundays, April 1 through 
May 24, Arts & Lectures gives you  a 
chance to indulge — with “Gotta Sing! 
Gotta Dance!” Sixteen different films 
showcase many of the great moments in 
American musical films — at an amazing 
low price (all 16 films for only $16.00, just 
$12.00 for UCSB students)! The series 
spans a wide range of musical expression, 
from the innocence of Nelson Eddy and 
Jeanette MacDonald in Sweethearts, to 
the feverish, unashamedly erotic back- 
stage world of AII That Jazz, to a glorious 
salute to the Sixties in Hair.

The series offers a little bit of every
thing, and a lot of some things, with the 
fantastic contortions of chorus girls in 
Busby Berkeley’s human geometry, the 
tender romantic duets of Fred Astaire 
and Ginger Rogers, the vibrant dancing 
of Gene Kelly and Frank Sinatra, the ice 
skating prowess of Sonja Henie, and the 
stunning water ballets of Esther Williams’ 
Hollywood back-lot swimming pool.

AU tickets are available at the Arts & 
Lectures Ticket Office, in Building 402 
adjacent to Campbell Hall. Each film will 
be shown at 7:00 and 9:30 p.m., one night 
only. Contact the Ticket Office at 961- 
3535 for more information.
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Los Angeles Bands Roll Over And Play
By HUGH HAGGERTY 

Musically, the Los Angeles 
basin has more variety than 
Merv Griffin could ever 
handle on his show. Hey, 
Merv is okay in his own air- 
condi tioned way. But 
seriously, as we sit here 
playing school and talking 
about the weather, the

variety in Los Angeles is 
increasing even more. 
There’s something about the 
effect of the collective 
freeway consciousness at 5 
p.m., the nuclear air and 
everybody’s relative who 
lives there — that forces 
trends and fads to approach 
critical mass faster

anywhere else in the West. 
Fueling this fragmentation 
are'the suburbs (which are 
currently producing all the 
babies) and brilliant people 
with g reat ideas and 
charismatic souls who don’t 
necessarily love Los Angeles 
but just love reacting.

Black Flag 
My War (SST)

Black F la g  g a r ne rs  
critical praise for their guts. 
With My War vocalist Henry 
Rollins does everything 
short of disemboweling 
himself on record to show 
you what he’s made of. 
Picking up on new ways of 
expressing himself during 
his stint as a stage poet and 
making no bones about it, 
My War belongs to Henry.

Black Flag’s past efforts 
funneled the efforts of the 
whole band into a jet stream 
capable of generating 
s t a r t l i n g  c a s u a l t i e s  
whenever they played live. 
The sound on this album is 
slowed down considerably 
probably in an effort to be
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MORNINGLORY AND ALL TRI-COUNTY OUTLETS.

PRODUCED BY

From left to right: Henry Rollins, Bill 
Stevenson, Kira and Greg Ginn of Black Flag.

sure that listeners un
derstand the words. Bassist 
Chuck Dukowski is on 
sabbatical to record and 
play with Wurm. I’d like to 
think tha t  Kira ,  his 
replacement couldn’t handle 
high-speed thrash playing 
but this theory won’t be 
tested until Black Flag 
returns from their U.S. tour 
in early May.

Rollins is a modern 
existential monument. From 
the opening song, “My War” 
where he scream s at 
someone, “you’re one of 
Them, Them, Them” to the 
groans and utter graveyard 
vomit of “Nothing Left In
side” to the fact that the guy 
is still alive and making his 
audience feel what he feels, 
one has to admire him. 
“Beat My Head Against The 
Wal l”  has  humorous 
potential until Rollins sings 
“one more time.” “I Love 
You” is not a love song and 
“The Swinging Man” is as 
much about John Lydon as it 
is about John Travolta.

Slow dance with Black 
Flag on side two. Here, we 
can picture guitarist Greg 
Ginn as he‘whittles away at 
his guitar and joins the 
audience to hear Rollins sing 
his own funeral marches. 
Don’t think of it as insanity; 
just think of it.

Meat Puppets II
Here’s a real smash from 

SST. Like Black Flag, these 
guys have changed from 
their early sound but in a 
more constructive way. 
Most of the tracks on the 
a l b u m  f a v o r  s lo w er  
psychedelic outings and 
hick-rock over the thrashing 
so u n d  c o n d u c iv e  to 
headaches among non
punks. Indeed, this trio plays 
guitar, drums and bass 
together in such an organic 
and inspired way, each 
l i s tening br ings new 
pleasures.

Curt Kirkwood is the 
brains behind the band as his 
masterful song writing, 
guitar work and soulful 
whining voice carries their 
sound. The rhythm section of 
bassist Cris Kirkwood and 
drummer Erik Bostrum is

merely sufficient.
The acoustic drift in the 

instrum entals “ Aurora 
Borealis” and “ I ’m A 
Mindless Idiot” beats the 
Grateful Dead hands down, 
songs like “Plateau” and 
“Oh, Me” put Neil Young to 
shame while “Magic Toy 
Missing” blows Dixie Dregs 
to the ground. See what 
happens to old fogeys who 
shut up?

Hell Comes To Your House 
Part II (Bemisbrain)
Apart from the first Hell... 
compilation which featured 
bands who had been weaned 
on Black Sabbath and the 
Germs, this album features 
some hot stuff by new L.A. 
bands who grew up with 
Johnny Cash, the New York

Dolls, Johnny Thunders and 
Grandmaster Flash. The 
Joneses and Blood On The 
Saddle represent the “rock 
now-party before” clique in 
L.A. which is nothing new 
but duh... what’s new about 
fun? This music emphasizes 
matter over mind. The 
discrepancy on the album 
comes from Lotus Lame and 
the Lame Flames who sing a 
Valley-girl-grows-up rap 
song called “Bad Sex.” 
Truly priceless.

This music is just a tiny 
twig in the huge tree of 
music in L.A. and oddly 
enough it is one of the few 
twigs which isn’t getting 
sponsored by the Olympic 
Arts Committee. Put that in 
your nose and pick it.

/S U M M E R  EM PLO YM EN TS
Classroom Crew 
Clerical Assistants 
Desk Attendants

Housekeeping 
Maintenance 
Food Service

-APPLICA TIONS NOW A VA/LABLE-
*  AT: RESIDENTIAL SERVICES PATIO

(Next to De La Guerra Dining Commons)
★  FROM: 1 P.M. - 5 P.M. • MONDAY - FRIDAY

DEADLINE APRIL 13,1984 - 5:00 P.M.
Housing &  

Residential Services
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Cristina's 'Sleep' Album Not Deep Enough
By KYMN SHIELL

Before I played Sleep It Off by Cristina for the first time, I 
had high expectations. She released a fantastic single a few 
years ago entitled “Is That All There Is?” Her gutsy, evil 
voice with which she sung about a bleak society combined 
with a dark, eerie sound left one wanting to hear more. She 
has just released an album which was produced by Don 
Was of Was (Not Was) and also employs thehelp of Doug 
Feiger of the Knack and Barry Reynolds and Ben Brierley, 
both of Marianne Faithfull’s band. After listening to it, I am 
tempted to ask if that’s all there is.

Cristina still has her unique voice and still sings about the 
gloomy, realistic side of. life. The music, however, lacks 
substance, and rather than bringing her songs to life, more 
often than not, it kills them. Both her voice and lyrics are 
too strong and aggressive for the cute pop sound that is 
predominant on the album. In “What’s a Girl to Do?” she 
sings, “My life is in a turmoil/My thighs are black and 
blue/My sheets are stained, so is my brain.” The tune to 
these words rings like a Toni Basil sing-along; it simply 
doesn’t mesh.

There are also a couple of songs that are too slow and 
passive to convey what she is trying to say. “The Lie of 
Love” is a song about two people involved in a relationship 
with all the problems of modern society. “She needed his

# m u

pH

i l

strength/He needed her fear/She’s scared of the dark/He’s 
scared that he’s queer/They don’t seem to care that/- 
They’ve nothing to say.” Cristina makes some acute ob
servations of this couple, but to listen to her sing about it is 
enough to shrug it away.

There are two wonderful exceptions on this album, the 
best one being a cover of Brecht-Weill’s “Ballad of Im
moral Earnings” from Threepenny Opera, and the other, 
her own song, “Rage and Fascination.” Cristina gathers 
everything together that she lost in the other songs and 
allows one to hear her promising musical abilities.

Cristina will probably never top the charts in America 
even with her pop sound for the lyrics are too brutal, so it 
would be to her benefit and that of her fans to loosen her 
grip on the reins of safety and develop a more aggressive, 
exciting style. Cristina often comes close on Sleep It Off to 
proving herself as a great new artist, but she falls short of 
making this a reality.

New Exhibit on View  at S.B. Museum of Art
A new group of drawings is now on view at the Santa 

Barbara Museum of Art during phase two of the current 
exhibition “Focus; Recent Drawing Aquisitions.”  It runs 
through April 29.
Until the Museum’s current renovation project is com
pleted in Fall 1984, only the Park Wing galleries will be 
open.

According to chief curator, Robert Henning, this second 
phase of the drawing exhibition includes the Museum’s 
most recent acquistion, a drawing by the Frenchman Louis- 
Jean Desprez. Titled “The Combat of Dares and Entellus,” 
it is based op an episode from the “Aeneid” and was 
executed in brown ink with wash over graphite. Guilio 
Romano’s “Bull and Steer” from the mid-sixteenth century 
and Bernardino Poccetti’s black chalk drawing of 
“Kneeling Monks” are among the selection of fine Italian 
works to be seen, Henning said.

The companion exhibition “From the Collection: 
European Painting and Sculpture” includes several sur
prises from among the Museum’s permanent collection. 
Thesfe include the charming “Landscape With Animals” by 
Eugene Verboeckhoven and the eerily mysterious “Desert

Danakil” by Paul Buffest. The sculpture presented with 
these paintings range from a fifteenth century Italian 
example representing a “Seated Madonna and Child” to 
works by the French sculptor Auguste Rodin, he reported.

Museum admission is free and docent tours, also free, are 
offered Tuesday through Saturday at 2 p.m. The Museum is 
open Tuesday through Saturday from 11 a.m. to 5 p.m.; 
Thursday evening until 9 p.m. and Sunday from noon to 5 
p.m.

(M M M M ®

When did you last challenge yourself? 
Or do something truly out of the ordinary? If 
it’s been too long, go Outward Bound this 
year. Climb a mountain. Captain a raft. 
Explore the canyons. While at the same 
time, learning. About nature. About people. 
About yourself.-
Colorado Outward Bound School

Dept. C-14 
945 Pennsylvania St. 

Denver, CO 80203 
(303) 837-0880

■ S e v e n  r e a s o n s  w h y  
|  y o u  sh o u ld  b u y  y o u r 
|  m u s ic  a t

I  
I

MORNINGLORY
MUSIC:

USED RECO RD S: We buy and sell used

I

I
I
I

I]
I

records and cassettes. Get cash for your good 
condition LPs and cassettes; get great deals

■ from our huge selection of recycled records and 
cassettes. All are guaranteed!
RECO RD REN TALS: Rent new records■  
from our selection of over t ,5 00  rental titles fo r *  
only $ 1 .89 for three days! Hundreds of satisfied ?  
customers save money by renting records.
AUDIO A C C ES S O R IES : Discwashers, ■

■ headphones, speaker wire and. other audio ■  
necessities are selectively stocked and com -1 
petitively priced. Low regular price on Maxell and "

I TDK!
GUITAR A C C E S S O R IE S : strings, 
p icks, capos, slides, tuners, metronomes, M  
harmonicas, and other musicians’ items are I  
always in stock. *
S TER EO  REPAIR: Quality service on 
receivers, amps, tape players, and video 
recorders at reasonable rates. M

■ CON CERT T ICK ET S : Get the best seats I  
■ available on rock concerts and other events in !

I the Santa Barbara area.
PERIO D ICALS: Get the latest issues of I  

— Rolling Stone, Musician/Player and Listener, ■  
■Goldmine. Music Connection, Guitar Player, H  
■ Stereo  Review , and other fine publications. ™

9 1 0  Embarcadero del Norte Isla Vista
Open 10* 10 Daily/Sun 12-8 968-4665

I
I I

I

I

Prudential Brings New Meaning To Life.
Featuring Guaranteed Lifetime Insurance Protection 
Plus Your Choice of Where To Invest Part of Your 
Premium Dollar!
Imagine. Ufa insurance that gives you the power to taka advantage of currant investment 
returns.
Your Ufa insurance protection can increase with favorable investment performance. It's 
guaranteed to never drop below a minimum level that you’ll select. And any growth in 
cash value» is tax deferred.
You get to decide where part of your premium dollar ie invested among three Prudential- 
managed investment portfolios (money market, bond, and common stock)- You'n in 
charge of where all or part of your dollars go—from one portfolio to another—as you 
pursue your-own investment objectives or as economic conditions change.
And I’m the one to see about Prudential's new Variable Life Insurance. Talk to me today 
about a whole new way of life front the Rock.
For a prospectus, which contains more complete information, including charges and 
expenses, contact me:
(Reed prospectus carefuHy before you 
invest or send money).

Larry Fistiar
55 Hitchcock Way, Santa Barbara 
687-1043 687-1301

M  ie S 9  The Prudential tnauranoa Company of Amanea. Newark. NJ 
leeued by hudanW  autoankanaa Pruco U fa Inauranca Company 
and Pruco Ufa Inauranca Company of Now Jaraoy.

Registered Representative 
Pruco Securities Corp. 
Newark, N.J.

Prudential

"LOTTERY"
For On-Campus Residence Halls

Beginning March 5 through March 30 “lottery ap
plications” will be available in the Residential Con
tracts Office for currently enrolled students who live 
off-campus and want to apply to live in the on-campus 
residence halls for the 1984-85 academic year. The 
number of spaces available will be limited to 4% of the 
total residence halls spaces. The 104 spaces will be 
allocated thru a computerized lottery program. All 
“lottery applicants” will be notified the results by 
mail, Aprils.

RESIDENTIAL CONTRACTS OFFICE
1601 Reeidentlel Services Bldg.
Telephone: 901-2780
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A HUGH HUDSON FILM Starring RALPH RICHARDSON • IAN HOLM JAMES FOX and introducing CHRISTOPHER LAMBERT 
ANDIE MacDOWELL Music by JOHN SCOTT Produced by HUGH HUDSON and STANLEY S. CANTER 

Screenplay by P. H. VAZAK and MICHAEL AUSTIN Based on the story “TARZAN OF THE APES” by EDGAR RICE BURROUGHSftlPflWIWMB 
snK iC CTIB  TmIATM SP G |w w n *  s u m «  sumkted O Directed by HUGH HUDSON T A R Z A N *  (Vaticina 

owncd'bv Edgar Kit c Bin 
used In Warner Bros. In

rk TAR ZA N  
roughs. I... ai 

In |H‘rmissu:

FROM
A WARNER COMMUNICATIONS COMPANY
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At theaters everywhere Friday, March 30.

JLn 1886, following a shipwreck off the west coast o f Africa, an infant 
child became part o f a family o f apes who raised and protected him.

As he grew, he learned the laws o f the jungle and eventually claimed 
the title, Lord o f the Apes.

Yet, years later, when he was returned to civilization, he would remain 
uncertain as to which laws he should ob ey ... those o f m a n . .. 
or those o f the jungle.

Now, the director of “Chariots of Fire” captures this epic adventure 
o f a man caught between two diffèrent worlds.

ri
r:1

THE LEGEND OF

I Zr r
L o r d  o f  t h e  a p e s

John and Yoko Aim for the Heart
In Latest Release, 'Milk and Honey'

1

m

By MIKE ALVARADO
Milk and Honey, the most 

recent effort by the late John 
Lennon and Yoko Ono, must 
be viewed in two different 
contexts to be appreciated. 
As a release designed to 
c a p tu r e  the gene ra l  
audience and seize the top of 
the charts, it is perhaps 
destined for failure. But as a 
unique genre (Yoko Ono has 
categorized it, as well its 
predecessor Double Fan
tasy, as a “heartplay” ) 
designed to capture the 
hearts of an audience willing 
to empathize with the 
emotions portrayed, it’s a 
winner.

It is in the latter context 
that the album can be fully 
appreciated. The idea of the 
album is good — alternating 
songs by John and Yoko to 
show dialogue — but the 
content is somewhat lacking, 
mostly on Yoko’s part. 
John’s numbers are ex
citing, improvising and easy 
listening, whether in ballad 
or rock style — vintage

Lennon. But Yoko’s numbers 
suffer from her apparently 
untrained voice and talkish 
character, though they are 
generally cute, interesting 
and intriguing.

Ironically, though, the best 
track on the album, “Your 
Hands,” is by Yoko Ono. 
This bilingual tune (she 
sings in Japanese then 
translates into English) is, in 
a word, beautiful. Her voice 
is spectacular; the Japanese 
lyrics are intriguing and 
beautiful. This one song 
com pensa te s  for the 
weakness of her other ef
forts.

John is spectacular 
throughout, especially on the 
more rocky tunes like “I’m 
Stepping Out” and “I Don’t 
Wanna Face It.” His voice 
improvisations and guitar 
are most noticeable on these 
two songs. And of course 
there are the everpresent 
sarcastic Lennon lyrics such 
as “ You wanna save 
humanity; But it’s people 
that you just can’t stand” on 
the latter number.

“Nobody Told Me,” a 
catchy and poppish song, 
features Lennon’s voice at 
its most emotional pitch.

The album concludes with 
a series of love songs, one by 
Yoko followed by one from 
John. Lennon responds to 
Yoko’s “Your Hands” with 
“ (Forgive Me) My Little 
Flower Princess.” These 
two are followed by two 
emotional piano ballads — 
“Let Me Count the Ways” 
(Yoko) and “Grow Old with 
Me” (John) — which have 
beautiful lyrics.

The couple experiments 
with a reggae beat on “Don’t 
Be Scared” (Yoko) and 
“Borrowed Time” (John), 
the latter of which contains 
scat vocals a la George 
Benson.

Though the album has its 
shortcomings, as a piece of 

holds its own.

TOO M ANY 
POUNDS 
GOT YOU 
DOWN?

We’ll help you lose 
those extra pounds, 

then we’ll show 
you how to 

keep them off, 
permanently.

Call us today for a 
free, introductory 

consultation.

15% DISCOUNT 
for students!

mc/visa accepted I

683-3767
r D I E T  > 
.C E N T E R ,

The last weight-loss 
program you’ll 

ever need!
•  1983

DM Center. Inc.

LOOKING FOR A GOOD SELF SERVICE CAR WASH

DALEE CAR BATH
IS THE PLACE TO GO. THE GREAT EQUIPMENT AND 
NICE FACILITIES ARE WORTH THE DRIVE TO S.B.
527 ANACAPA ST. at Cota - OPEN 24 HOURS

CAMPBELL HALL ^  THURS. MARCH29 
6,8,10,12 p .m . &  $2°°

PRESENTED BY OM ICRO N  DELTA EPSILO N

W A R N IN G !!
You will see things in SM O KER ' that you have 

never seen in an adult film before... Come prepared 
for new experiences in the B IZ A R R E  and K IN KY!
P U S S Y C A T  T H E A T R E S  D A R E S  T O  P R E S E N T

Hinan YOUNG

...A  Sp ectato r Sport. 
Starring SHARON MITCHELL 

JOANNA STORM

IN GOLETA
' PUSSYCAT’S ROXY
L320 S. Kellogg • 964 OOl l _

Hol luter I Open Daily l?  Noon^^ l
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The Fantastiks, a musical 
comedy fantasy will be at 
the Lobero Theater Tuesday 
through April 15. For more 
information, call the Lobero 
Theater at 963-0761.

Gotta Sing! Gotta Dance! 
a new series on American 
musicals starts Sunday with 
Top Hat starring Fred 
Astaire and Ginger Rogers. 
For more information on this 
series, call the Arts and 
Lectures ticket office at 961- 
3535.

An Exhibition of works by 
five painters from New York 
and California continues at 
the Pamela Auchincloss 
Gallery through April 18. 
Brian Bomeisler, Gregory 
Botts, Oliver Jackson, 
Margaret Kinkovsky and 
Maria Scotti are the featured 
artists.

A free senior recital by 
violinist Dawn Dover will be 
held in Lotte Lehman 
Concert Hall Tuesday at 8 
p.m. The program will in
clude J.S. Bach’s Sonata No. 
1, E r n e s t  Chausson’s 
“Poeme, Op. 25,” Fritz 
Kreisler’s “Recictativo and 
Scherzo, Op. 6” and Sergei 
Prokofieff’s “Sonata No. 2 in 
D major, Op. 94A.”

A Town and Gown Music 
Series Recital will be held on 
Sunday at 2 p.m. in the 
Faulkner Gallery of the 
Santa B arbara Public 
Library. Admission is free to 
this event which is co
sponsored by the Music 
Affiliates and the UCSB 
Department of Music. The 
program includes Frederick 
Chopin’s “Sonata in B flat 
minor, Op. 35” with painist 
Elden Li t t le ;  Rober t  
Schumann’s “ Fantasie 
Stucke, Op. 12” with pianist 
Kim O’Reilly and Alan 
Rawsthorne’s “Sonatina” 
with flutist Angela Schmidt, 
oboist Diane Stillman and 
pianist Kary Kramer.

UCSB’s New Music En
semble, Prisms directed 
by Joan Smith will present a 
free concert on Saturday, 
March 31 at 8 p.m. in Lotte 
Lehman Concert Hall.

The program includes 
Sergei Prokofieff’s “Sonata 
for Two Violins,” Emma Lou 
D iem er’s “ Solotrio for 
Xylophone, Vibraphone and 
Marimba,” Peter Racine 
Fricker’s “Two Expressions 
for P i a n o , ”  B a rb a ra  
Nightingale’s “ Par t i ta , ” 
Nancy Doolittle’s “The 
Whale’s Story” and Ann

#V* Attractions * * *

"B R IE F  
EN C O U N TER "  

IN COLOR

CAREY W INFREY

24x36unsigned $15.90 
signed $21 JO  

SEND CHECKS OR 
MONEY ORDER TO:

P O S T ER S , ETC
260 Antares Ave. 

Lompoc, CA 93436

Hankinson’s “Triog for 
Flute, Harp and Viola.”

Volunteers are being 
sought to join members of 
the Santa Barbara Sym
phony League in a Music 
Van Training Session 
schedualed for Tuesday 
from 10 a.m. to noon. At the 
session, which will be held in 
the Auditorium at Santa 
Barbara County Schools, 
4400 Cathedral Oaks Rd., 
volunteers will learn the 
easy 30-minute presentation 
in which students are en
couraged to hold and “play” 
ac tu a l  o r c h e s t r a l  in
struments.  No musical

—

experience is necessary to 
become involved as a 
volunteer, only several free 
mornings a month and an 
interest in children and 
music. Those interested in 
the training session may call 
Kim Summerfield at the 
symphony office, 965-65% for. 
more information.

William Adair, former 
c o n s e r v a t o r  a t  the  
Smithsonian Institution, will 
present the next slide- 
lecture on the Santa Barbara 
Museum of Art’s American 
decorative arts series. He 
will discuss “The Frame in 
America, 1700-1900: A

Survey of Styles and 
Fabrication Techniqies” 
tonight at the Museum at 
7:30. A reception will follow.

Tickets for his lecture are 
available at the museum 
bookstore during gallery 
hours and, if available, at 
the door one half hour in 
advance.

The'  Santa B a rb a ra  
premiere of Bill C. Davis’ 
Mass Appeal continues 'at 
the Ensemble Theater 
Project, 914 Santa Barbara 
St., through April 21. For 
re servat ions ,  and in
formation please call the 
Ensemble Theater P ro jec t1 
box office at %2-8606.

t K 'tty.-. v\ ■- $ S888&8 ->VA- 3S8S .■ :

SUMMER STAFF 
WANTED 

For Camp Akela
An Arizona Mountain Resident Camp. 
Call (213) 475-4004 after 6 p.m. or 
write:
J . Marks, 10735 Rochester Ave., L.A ., 
CA 90024.
Campus Interviews In April.

D O  I T  D A I L Y  
w ith  th e  
N E X U S

Open The Quarter With

LTERED STATE
★  F r i .  M a r c h  3 0  ★
6 , 8 , 1 0  &  1 2 : 0 0

C a m p b e l l  H a l l  - $ 2 . 0 0  (si.soat 6)
S p o n so re d  b y  U 9 U

! □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ !

th e  m airies
METROPOLITAN THEATRES CORPORATION

SANTA BARBARA

TONIGHT 
Louise Brooks

IN

“Pandora’s Box”
( 7 :O O P M )

&
« Diary of a Lost Girl’

( 5 : 1 0  f t  9 : 0 0  P M )
fi Live Concert 

Information 
9 6 3 -4 4 0 8

1 ARLINGTON I
ITA center

State

G O LET A iSj; ̂ y fv ^̂  ̂ r

H  DRIVE-INAirport
Hollister and Fairvlaw 964-4377

EVERY
# 0 7 |  SUNDAY!

Swap
meets

PlllBlPi •

7 a.m. to 4 p.m.
SPRINGTIME SALES
Santa Barbara Drive-In 

907 S. Kellogg Ave., Goleta
¡For information 964-9050 after 7| p.m.

All Programs;

"5EM5UAL"
—Meal G abier, Sneak Preview s

C A R M E N
Boon to the Riviera 

'
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I N  A C L  A S S I T S E L F

S P R I N G - E V E N T S

A ll performances in UCSB Campbell Hall at 8 PM  unless otherwise indicated. Order tickets early for best seat selection.

Friday, April 6

T h e Beaux A r ts  T rio
Pianist Menahem Pressler, violinist Isidore Cohen and cellist Bernard Greenhouse form the finest piano trio in 
the world today. They will play works by Haydn, Charles Ives and Mendelssohn. "They are three quite 
individual musicians who have learned . . .  to create a single personality." M o n tre a l S ta r  
S in g le  T ickets: $ 1 0 . 0 0 / $ 8 . 0 0 / S 6 . 0 0  U C S B  S tuden ts: $ 8 . 0 0 / $ 6 . 0 0 / $ 4 . 0 0

Tuesday, April 1 0 /Special Event

Los A ngeles Theatre W o rk s: 
G reek

G reek, by Steven Berkoff, is a stylized, profane re-telling of the Oedipus myth set in contemporary East End 
London. (G reek  contains strong language which some viewers may find offensive.) The S . F. C hronicle  described 
G reek  as "y. . an absolutely masterful achievement."
U nreserved  Seats: $ 7 . 5 0  U C S B  Students: $ 5 . 0 0  U C S B  M a in  T h eatre

Thursday, April 12

R idge S trin g  Q u a rte t
The Ridge String Q uartet concludes the "Discoveries" series with a program by Haydn, Bartók and Dvorak. 
They are recent winners of two major competitions and have participated in the noted Marlboro Festival. 'T h e  

• four play with beautifully matched sonority, intensity and superb balance," Pasadena S ta r -N ew s  
Single  Tickets: $ 6 . 5 0 / $ 5 . 0 0  U C S B  Students: $ 4 . 5 0 / $ 3 . 0 0  Lotte Lehm ann Concert H a ll

Wednesday, April 18

Jazz T ap  Ensemble

Three dancers and three musicians perform their original choreography and music with great style and wit. 
The S. F. E xam iner  called them ", . . a dance company that dispenses a little too much pleasure to be of this 
planet." Free lecture-dem onstration: T uesday, A p r i l  1 7 / 4  P M /C a m p b e l l  H a ll  
Single  T ickets: $  70 .0 0 / $ 8 . 0 0 / $ 6 . 0 0  U C S B  Students: $ 8 . 0 0 / $ 6 . 0 0 / $ 4 . 0 0

Tuesday, April 24

Chanticleer

This a capella  vocal group presents music from the rich vocal tradition of the Renaissance' as well is  20th 
century works by Stravinsky, Vaughn Williams and Barber, and concludes with a selection of popular songs. 
* . . . an elite men's chorus . . . one of the world's best." S. F. C hronicle  
Single Tickets: $ 8 . 0 0 / $ 6 . 5 0 / $ 5 . 0 0  U C S B  Students: $ 6 . 0 0 / $ 4 . 5 0 / $ 3 . 0 0

Wednesday, M ay 2

San Francisco 
M im e  Troupe: Steeltown

Celebrating 25 years of irreverent humor, political savvy and satire, the Mime Troupe brings us Steeltow n, a 
wry musical which reveals the people and events behind the headlines about factory closures and the 
de-industrialization of America. "Explosive . . . bold, entertaining theatre." T h e N e w  Y o rk  T im es  
Single T ickets: $ 8 . 0 0 / $ 6 . 5 0 / $ 5 . 0 0  U C S B  Students: $ 6 . 0 0 / $ 4 . 5 0 / $ 3 . 0 0

Friday, M ay 11

Los A ngeles  
C ham ber O rchestra

Gerard Schwarz,' Music Director /  Dmitry Sitkovetsky, violin soloist
The L.A. Chamber Orchestra performs a varied program including the celebrated Mozart Symphony No. 39. 
Sitkovetsky will be heard in the Prokofiev Violin Concerto No. 2; he has been hailed as . . one of the great 
violinists of the younger generation." Single Tickets: $ l 0 . 0 0 / $ 8 . 0 0 / $ 6 . 0 0  U C S B  Students: $ 8 . 0 0 / $ 6 . 0 0 / $ 4 . 0 0

Name of Event Date/Time Quantity
Section 
I,II,III Ticket Price Total

$ $
$ $
$ $
$ $
$ $
$ $
$ $

LD Enclosed is my check to the Regents of the University of California 
OCharge Order ($10.00 minimum): O  Visa I I MasterCard

TOTAL $-

Account Number
I____________t

Expiration Date Authorized Signature

Name
Address___________________________________________
City '______________ Zip _ _ ______
Day Phone __________^_ Eve Phone ______________
UCSB Student Alpha Card No. _______________________
UCSB Students may purchase tickets at the 
student rate, one per student per event. UCSB Student 
ID cards are required at the door.
Please enclose a stamped, self-addressed envelope for 
returning tickets by mail. Mail to:

Arts & Lectures Ticket Office 
University of California 

Santa Barbara, CA 93106

Tickets/Charge By Phone: 9 6 1 -3 5 3 5


