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Add the glowing touch to
Thanksgiving.

Send the
Harvest Glow
Bouquet or

any other

warm flower
arrangement...
and order early
for the holidays.

UniversityVillage Howers
7127 Hollister Avenue
Near Lucky’s

968-1011
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o&mml

FRIDAY (11/22) & SATURDAY (11/23)
7*9*11 PM $3 or $2.50 wighostcostume
—CAMPBELL HALL—

Sponsored by Epicurean Society

NEW RELEASES

NOW IN STOCK:
LP%sand CASSETTES

THE CLASH - “ Cut The Crap”

SADE-“ Promise”

PAT BENETAR - “ Seven The Hard Way”
SPANDAU BALLET - “ Hits”

JETHRO TULL-* Hits”

ASIA-“ Astra”

YES-*9012 Live”

IMPORTS and SINGLES

THE DAMNED « ALTERED IMAGES ¢« JOHN FOXX
TRIO « ECHO AND THE BUNNYMEN -
JOHN CALE » FLESH FOR LULU « ALISON MOYET -
SIOUXSIE AND THE BANSHEES « THE CREATURES
TANGERINE DREAM « COCTEAU TWINS ¢ ELVIS COSTELLO

COMPACTDISCS

MIAMI VICE « ABC « MARVIN GAYE -
STEPPENWOLF + SAGA « NEW ORDER ¢
ZZTOP e+ A-HA+ SHIELAE. *
OUTFIELD » LIONEL RITCHIE

910 Embarcadero del Norte ¢ Isla Vista
Open 10-10 Daily *12-8 Sundays * 968-4665
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The Alarm — Strength

Wow. Talk about being worth the
two-year wait. Sure, there were a
few EPs in between to curb the
cravings, butno LP news. I'll admit
| was more than a little worried. A
lot of harm — internal changes, the
big move for commercial success —
can happen in a band's two year
absence. But rest assured. The
Alarm is back and as strong as ever.

Strength is precisely that: strong.
The band has changed some, but
only for the better. They have far
from sold out and far from com-
mercialized their sound. The Alarm
has put to rest the myth thatthey are
only another U2 prototype; they
have proven they have the strength
to stand alone and make their stand.

The quartet stepped outon a limb
with this second album, and the
move proved more than successful.
Spin die B-side and listen for The

Day the Raven left the Tower and
Walk Forever By My Side — they
are the epitomy of a refined Alarm.
The tunes are ballads — slow,
comforting, oozing with sincerity.
The acoustic guitar blues coupled
with tender lyrics and Mike Peters’
hometown whining, pleading voice
create a pair of lullaby tunes surely
to charm the heart. It's quite a
change from the banner-waving,
revolution-seeking rebels who
sounded-off so desperately in The
Declaration.

But don’t worry. There has not
been a loss of Alarm energy. It's
there and is as honest and tough as
ever. The other eight tunes ring of
Dave Sharp’s boot-stomping guitar
and Peters’ boyish, rebellious
vocals. But instead of proclaiming
bandwagon cries for societal
change, so characteristic of
Declaration era alboums, The Alarm
has tightened the focus of their
message. Protests of injustice and
the squalor of wartime are still
underlying concerns, but issues of
Strength are closer to home —
Britain's treacherous economy, the
resulting unemployment, and the
pain of class-distinctions that
separate families and lovers. The
lyrics are simple, honest, clear, and
to the point.

But in exposing such sincerity,
The Alarm also reveals their con-
fusion and unrest with so much of
their surroundings. Peters cries out

You're In ForA Shock

The Motels — Shock

What's happened? What used to be
one of the leading new wave bands to
emerge from the L.A. basin has now
become a monster of pop radio.
Headed by the sultry Martha Davis,
mother of two teen-age children, the
Motels appear to be drowned by a
case of over-production brought to
you by disco-king Ritchie Zito.

Shock, the latest effort by the
sextet, is weak in every sense of the
word. No longer can one hear such
rockin’ songs, like “Mission of
Mercy” and “People, Places, and
Things,” but rather we have to sit
through nine or ten songs that were
written in the hope of pop success.
They weren’'t even really geared
towards the pop crowd but rather
the easy-listening on the verge of the
Ben-Gay crowd. This wouldn’t be all
that bad either if it weren’t for the
need to have every Motel play a
designated instrument. For some
reason | found the Motels’ sound to
be more complete when they were a
quintetand | think “All Four One” is
living proof that the Motels can
exist, or should exist, as a quintet.
Ever since the first spin of “Little

Robbers,” | knew that the Motels
had made a wrong move by making
Scott Thurston the so-called Motel 6.

Properly entitled Shock, the new

album will come as a shock to those
who enjoyed the versatility of the
previous Motels’ records. It's one
pop lullabye after another from the
Duranish title track to “Annie Told
Me” to “My Love Stops Here.” Boy,
| wish these humdrum ballads,
drowned by synthesizers would stop
coming. AJso, they list three Motels
as playing the guitar. You could
have fooled me, because | only
heard two songs that had anything
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for a future, “someone to believe
in,” for “love ... hope ... strength ...
someone to live for.” He sings of
being “a lonely man walking lonely
streets” and of the unease he feels
when he steps out into the world. His
concerns are not too off-base — in
fact, heis righton target. Peters has
the strength to sing of weakness — a
hard song to sing — especially in
such upwardly mobile times when
men and women are cast as
superpeople and society has no
patience for the confused or the
weak. He rejects the plastic heroes
and the “cruel world that kicks a
man when he’'s down.” And he
confesses the unthinkable in our day
of independence: “For | alone can’t
face the future/l need your
strength/ To help me make it
through.” In our cool, fast-paced
world of synthesized bands that
gloss over the absolute realities, The
Alarm’s honest tunes have again
shined through. And it's a refreshing
sound after a two-year wait.

The bottom line is that Strength
rings of hope. In the end, despite the
confusion, the protest, and die pain
of dealing with an infected society,
The Alarm won't leave listeners
stranded. The LP echoes of hope and
the strength of the individual to
bring about change. “We are all the
cause, the solution to reality.”

The aloum sleeve brags some geat
action shots of The Alarm, butif you
can sacrifice some study hours
during Dead Week, the band will be
in action downtown. The Alarm and
guests The Cruzados will play Santa
Barbara’'s Arlington Theatre Sun-
day Dec. 1. The show starts at 7:30
p.m. — Lisa Mascaro

remotely close to a guitar. Maybe
they just forgot how to play the
guitar. Either way the only two
songs that hold any merit are the hit
single “Shame” and “New York
Times.” Both of these victims of
Motel boredom seem to emerge with
the playfulness that Martha Davis
can sometimes produce, one of her
better qualities.

Aside from this wimpy mediocre
effort, the Motels are dynamic live.
Martha Davis demands full at-
tention on stage and the rest of the
band just seems to fall into the
backdrop once this sexpot hits the
stage. So beware — the Motels, or
rather Martha Dauvis, is definitely
worth seeing live.

But for those people who beg to
differ with me (on the album thatis)
you can catch the Motels this Sun-
day, the 24th with the Del Fuegos at
the Arlington Theatre. Definitely not
one of my favorites, the Del Fuegos
return to Santa Barbara to bring
their version of Boston rockabilly
pop. Best know for their beer
commercial, the Fuegos have just
released their second album which
everyone seems to be talking about.
Who knows, | might just be in for a
shock.

— Cesar Padilla

------ LOW COST------

PET
VACCINATION

By: Santa Barbara County Pet
Vaccination Clinic & Animal Concerns
THIS

SATURDAY
NOV. 23rd

You CAN Afford To

Protect Your Pet!
Puppies & Kittens Should Begin
Their Shots at 8 Weeks Old
FEES: Rabies $4.00
DOGS: DHLLP &P $7.00
CATS: FV-RCP $6.00
Cat Leukemia $10 ea.
3 Shot Series (Prepaid) $25
LOCATION:
University Village Plaza
7127 Hollister 0,
(Near Thrifty's) * R R
Also:
San Roque Plaza 11:30 AM -1:00 PM
and San Ysidro Pharmacy
2-3PM
(Foothill & San Ysidro, Montecito)
PLEASE...» Dogs on Leashes
» Cats in Carrying Cases
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HuskerDu —

American

Husker Du  Flip Your Wig

Accessibility of sound and style
does notimpose the dreaded “selling
out” epitaph for an artist. Flip Your
Wig, Husker Du’s latest release, will
surely garner voices citing their
abandonment of principles and
demise. The band need not offer any
defense nor excuses. Placing the
needle on the vinyl in itself con-
stitutes an unrefutable verdict. This
band has integrity. This record
crackles. The album offers a
plethora of diverse songs. The songs
burst with intense vitality and
engaging melodies.

Husker Du have re-evaluated and
refined the raw, limiting sound of
their first album Land Speed Record
and with Flip Your Wig, they offer a

Caughtlin

The Smiths
The Boy With a Thorn in His Side

| was talking to someone the other
day about some new music that was
out, and the conversation came
around to Morrissey, The Smiths
sbngwriter and singer. Well, this
person was of the opinion that
Morrissey is no more than some
screwed up neurotic wimp in serious
need of some counseling. Being the
Smiths fan that | am, | disagreed,
and left it at that.

But thinking about it later, |
realized that she had really missed
the whole pointof Hie Smiths music.
True, Morrissey’s disposition is
anything but happy-go-lucky. This,
however, is not a result of some
deficiency in his character, but
rather of his ability to see things as
they are. His songs are a
documentation of reality, an at-
tempt to make tangible and clear
hidden human fears and dilemmas.
And the reason that The Smiths have
developed a slightly fanatical
following is Morrissey’s success in
expressing the most basic human
difficulties in simply trying to get
through life. Someone once told me
that art transmutes the terror of
living by providing a clear look at
that terror, and Smiths music is a
prime example of this.

And these three new songs only
further the group’s position as one of
the relatively few groups providing
an alternative to the junk pop

BOWLING
OPEN 24 HRS

Relax, Unwind - Have Fun!
Let Loose » Go Bowling!
Billiards and Videos

OPEN LANES

Weekends, Day, Late Nite

ORCHID BOWL

GOLETA
5925 Calle Real
near Fairvtew «967*0128

mature, powerful voice that stands
out from the morass of hard-edged
American bands. Who else could pen
such lyrics as,

"Only angels have wings girl

And poets have all the words
Theearthis madefor the twoofus
The shy is madefor the birds

You've given me so much happiness
That I'll wrap it up and give you this
song

You gotta grab it with both of your
hands

You gotta keep hangin'on..."

and believe in such simplistic
imagery? Sounds similar to Bernie
Taupin and Elton John’s sen-
timental syrup from the seventies,
yet Grant Hart's conviction and
utter despair in such idealism truly
convinces me. Familar themes of
young love sure, but they play it in
such an extraordinary manner.

The album chronicles both the
rigors of maintaining a personal
identity while in the music business,
and the rigors of establishing and
maintaining personal relationships.
The single “Makes No Sense At All”
combines elements of early Stiff
Little Fingers and current Social
Distortion. Yet it imparts a strongly
definable essence all their own.
Repeated choruses, chord changes,
progression of structure and even

The Grip

musicians have created in their
quest for big bucks. Morrissey’s
singing is exemplary as always, the
music is excellent, and the lyrics
aim deep. The title song has the full
sound from their last album Meat Is
Murder, and some great lyrics.

"The boy with a thorn in his side
behind the hatred there lies
A murderer’s desire (for love)

How can they look into my eyes
and still they don’t believe me?
how can hear me say those words
and still they don’t believe me?
And ifthey don't believe me now
will they ever believe me?”

The tunes on the flip side are very
different from one another. I'm
really not too crazy about “Rubber
Ring.” It's slightly sentimental,

effective harmonizing all pervade
throughout the album, lending a pop
presence to the overall production.
For example, “Hate Paper Dolls”
with its jostling rhythms rumbling
at a rockabilly pace, meshes a
distorted guitar riff perfectly within
an otherwise clean production mix.

Initially the song “Divide and
Conquer”, a song of overt political
commentary, seems repetitive. Yet
repeated listenings illustrate that
the repetiton actually entices and
entrances the listener, ultimately
emerging as one of the stronger
songs. Side two varies from the
absolutely irreverent “The Baby
Song” to the driving “Private
Plane.” The strongest song of the
year is definitely “Keep Hangin
On.” Exploding at intervals, then
subtley descending into psychedelic
swirls, Grant Hart's voice strains to
merely hang on. The listener feels
him grovelling with the microphone
stand as the only object upholding
his sanity. We too feel on edge, with
the grating pain of attempting to
maintain a relationship.

In Flip Your Wig, Husker Du have
produced an album for those who
desire to devour musical emotions,
and neither the past nor the present
should lessen the impact of the
artifact. The urgency of their
message and music has created a
brilliant musical vision.

— Craig Knizek

which is rare for Hie Smiths, but
does have something to say about
the importance of music.

“The passing of time and all of its
sickening crimes
is making me sad again
But don’tforget the songs that made
you cry
and the songs that saved your life
Yesyou’'re older now
andyou’re aclever swine
But they were the only ones that
ever stood by you.

“Asleep” is THE TUNE on this
piece of vinyl. It's a slow, dark song
about the weariness of living and the
seduction of going to sleep and not
having to get up. Ever. The only
accompaniment to Morrissey’s
voice is Johnny Marr's sad,
langourous piano work.

Sing me to sleep, sing me to sleep

| don’t want to wake up on my own
anymore

... Don’t feel badfor me, | want you
to know

Deep in the cell of my heart | really
want to go

There is another world, there is a
better world

There must be."

This is one of those songs that
really captures you in its grip.

Five bucks is a lot to pay for a
three song single, but with The
Smiths it’s a small price to pay for
excellence.

— Laurence Iliff
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Just 5 min. from campus:

Thursday, November21,1965 3A

Tis the Season to Shop at

MENS WEAR

e Formal Wear » Dress Wear « Casual Wear «
e Plus a whole lot more! «

5773 Calle Real, Golta « 967-9275

FOR THE VERY BEST IN
HAIR DESIGN

(cuts, etc)

“SPECIALS”

Top Highlighting..........coceeeiiiiin *17.77
TOP PERM ..o, *17.77
CELLOPHANES......ovii, »9.77

965-1177 962-4321

UPSTAIRS DOWNSTAIRS
THE PACKAGE $11.77 & UP
SHAM.—COND—H.C.—STYLE
OPEN 7 DAYS A WEEK PICCADILLY SQUARE
NEXXUS, SEBASTIAN. KMS. PAUL MITCHELL
(EXPIRES JAN. 1.1986)

YOU CAN GET THE BEST FOR LESS...
*5 0

w 0 For 3 Months
Unlimited Participation
in Specified Classes.

SXEROBICS offers you.

Correct Aerobic Training
to:

¢ Avoid Injury

¢ Insure Maximum
Fat Loss

¢ Optimize your Tone,
Strength and
Flexibility.

EXEROBICS

Coed Aerobic Classes

Activewear
Shoes

CALL

147 N. FAIRVIEW

FAIRVIEW CENTER

V&4

ARE YOU INTERESTED IN:

Getting involved in UCSB?

Planning and Organizing Student Events?

Come to the

SUPER SATURDAY COMMITTEE

Advertising?

Orientation Meeting: FRIDAY, NOV. 22

4P.M. « UCen Room 3

morn
fmM

683-2022

Refreshments
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An Interview With Sasha Sokolov

The Writer As Free Spirit

His critics obviously can’t do without superlatives
when they try to place his work in the history of
literature: he has been called the most important young
Russian emigre writer and his novel Between Dog and
Wolf has been named a Russian Finnegan’'s Wake. He
himself claims to be waiting for the Nobei Prize. Sasha
Sokolov is very conscious of his own publicity, because
he knows what he and his work are worth. In Sasha
Sokolov all distinctions between the empirical person
and the work produced disappear. The interviewer finds

there is only one way, it's a given way. There, the state
owns everything. The state feeds those artists who ac-
cept the system and consequently owns books, ideas and
people.

How does your work circulate in the Soviet Union?

On tape, in the underground; that's where forbidden
books and records are handed around, under the table.
But it's a surface underground, there is no real un-
derground. The most underground thing is the Black
Market, and people get together in known places where
the Militia may appear in plain clothes. Often, the
authorities close their eyes to it, | don't know why. In
that way, everything depends totally on their will and
their decision.

Doyoufeel accepted here, as a writer and aperson?

You know, from the beginning when | justcame here, |
felt that | came back home, right in New York at the
airport | felt it was my home, although there was no
reason to feel this way. | felt accepted. On the other
hand, | had known so much about America,' before |
came, so that nothing was actually new to me. The only
thing new were smells, like the smell of gasoline. |
remember the tastes of many kinds of food, like Coca
Cola and ham, the typical American tastes. Colors were
different, colors known from my childhood, colors of the
leaves are different from those in Europe. They are
more bright; the green of the leaves is more bright, as
well as the grass, the shade is deeper here. The light is
different, brighter, itdoesn’tm atter where.... It’s like an
old dream. It's a deja vu, because | imagined it to myself
exactly as it came out. All my life | was sure that finally
| would be living somehwere in the West, preferrably in
the United States or Canada.

himselfin a paradoxical situation: how are you going to
interview a man who gives zero value to the spoken
word, who will admit only to that which is written as
valid? But since that point— the invalidity of the spoken

word — was expressed in a conversation, one already
knows that, at leastfor the length ofthe interview, one is
in the presence of pure irony. In Sasha Sokolov’s speech
all oppositions — that between the East and the West,

"To write isto remember... you have to
be ecstatic. You have to jump out of
your skin, you have to be mad."

that between life and death, that between rational and

irrational — are made to disappear or, at least, go

— Sasha Sokolov

(surrealistically) soft. His view of life and the world — If
ever there was such a general thing — can be summed
up as: ‘Where | am, the world is; where | am, the work is

written.’

Who are you? A Russian living in America? A Russian
becoming an American? An American who was once a

Russian?

It’s an interesting question, though | never ask this
question myself. I'm acitizen of theworld. 1feel less and
less belonging to Russia, to that culture, a little bit more
involved in American culture, although | exclusively

write in Russian.

What's America’s role in this process?

| would be the same everywhere, whether in London,
Paris or Berlin. But America helps this feeling of not
belonging to anything, because this is really a free
country, there are no rules how to behave, there are no
frames, you can be and feel whatever you want here.
That sounds as if you thought America had the monopoly
onfreedom. In what way are peoplefree in Russia?

| was free even there, but people in Russia are afraid
of the KGB, of the Militia, the power, they are notsure of
themselves, that's true at least for common people; I'm
not talking about the elite. People don’t know their own
rights, though there are civil rights written into the
constitution; people don’t even believe in these rights
and don’t know how to use their rights. People are not
educated politically. They don’t know how to use those
small freedoms they maybe have. They prefer not to be
involved politically, they don’'t dare to show. It’s a hiding
style of life, that's what's happening.

In America, | think, people care about their freedom,
they are brave enough, because from their childhood
they are taught to be free; and | think they do enough to
keep their freedom alive, because there are many
diverse forces alive in this society. In the Soviet Union,

At this point during our conversation we were in-
terrupted for afew moments by a Nexus photographer.
Do you like having your photograph taken? Do you own
photographs?

No, | actually never liked it, from my childhood, |
never felt ready or good looking enough to be pictured.
But there is also a different reason. All photographs
taken of me are not good enough. | don't like them, but
people do; I'm not photogenic enough. Also, | don’t own
photographs of my family. | even don't remember what
they look like, because so many years have passed. | can
remember my friends only as young people. From
Moscow | have taken some photos with me, but most of
them are lost now, or given away to friends or the press.
Nobody sends me new ones from Moscow. My friends
there, my family, Moscow, have become fictitious, |
would even say fairy tale texts.

Seriously, | sometimes think that part of my life never
happened. That was my previous life, another life in
another dimension. One of the proofs that that life is
going on in another dimension: you send a person to
meetyour friends or relatives in order to find outwhatis
happening there. When the person is back here you don’t
know anything, all the information he comes with means
nothing. There is noinformation (about Russia).You get
nothing, nothing.... That life is untranslatable into this
one. Atthe same time, | feel thatit used to be thisway all
the time, from the beginning. It doesn’t matter whether
you're talking about Russia or the United States, | have
been an outsider all the time. I've always looked at
people’s lives as a foreigner. | never felt myselfa part of
society; | was an emigre, an outsider by nature, by spirit

(See SOKOLOV, p.6A)

New Arts Trio —ATrts
& Lectures'FallFinale

The New Arts Trio has announced
the program lor their UCSB Camp-
bell Hall concert on Thursday, Nov.
21 at 8 pm, presented by UCSB Arts
& Lectures. The New Arts Trio —
pianist Rebecca Penneys, violinist
Piotr Janowski and cellist Steven
Doane — have received increasingly
wide attention. They will perform
three traditional favorites plus a
contemporary work that opened to
high praise in New York lastyear.

The concert will begin with
Mozart’'s Trio in E Major, K. 542,
The product of a transition period in
musical history, this trio still
recognizes the piano as the
dominant instrument. But the violin
and cello are by no means neglec-
ted: the cello has abandoned its bass
function and participates in the
melody with the violin and there is

substantial answering back and
forth between the two string in-
struments.

Following the Mozart on the

program will be Beethoven’s Piano
Trio in D Major, Op. 70, No. 1, called
the “Ghost” Trio. The sadness of the
second movement, combined with a
spine-shivering descending
chromatic scale, lends an other-
worldly aura to this piece.

John Eaton’s Piano Trio: In
Memoriam Mario Cristini provides
the contemporary music for the
evening. The New Arts Trio concert
will conclude with Ravel's Piano
Trio in A minor, written in 1915. An
excellent example of Ravel's “dual
musical personality” — one foot in
the past and one foot in the future —
this trio combines the economy of
Faure (Ravel's teacher) and the
rich sonorities of Debussy’'s early

The New Arts Trio

pianist Rebecca Penneys,
violinist Piotr Janowski, and
cellist Steven Doane.

works with the modernist tendencies
of the new generation.

For more information about the
New Arts Trio, or to charge tickets
by phone, call the Arts & Lectures
Ticket Office at 961-3535.
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A Matter OfValues =
rei
When Ellen Goodman spoke to a capacity crowd at Campbell Hall Tuesday Uh
evening, she gave the people what they wanted. She discussed issues, not fluff, po]
but she spoke in terms of sentiment rather than statistics. She spoke as an bai
observer of American society rather than as a political analyst, although her coi
columns have earned her a great deal of respect as a political analyst. As her ex]
columns always are, Goodman’s address was thoughtful, incisive, and air
demanding of its audience. f
Goodman knows who her readership is — her columns reflect the ja:
demographics from which she and her readers spring. Tuesday night's largely dis
Anglo and middle-class audience illustrated this. Sodid her speech. col
Calling herselfan “observer ofchange,” she described her perceptions of the sta
influence the women’s movement has had on our society and the conservative fri
political mood of the country. “1 tend to think of the women’s movement as the :
movementofwomen, physically, from one lifestyle to another,” Goodman said. cio
The “supermom” of the '50s and '60s has been replaced in America’s his
collective consciousness by a “superwoman,” who accomplishes everything Ha
supermom did, but holds down a full-time job as well. “Women are supposed to col
be guilty if they are not working and guilty if they are not also supermom. Men 1
are supposed to be guilty if they are not feeling and acheiving and attentive to tal
their children.... We are guilty notonly if we are not fulfilling the old roles, but he
also if we are notfulfilling the new roles.” bai
“1 think we have attempted to make change without loss by adding one set of
expectations on top of another.” A double set of expectations translates to a
doubled workload for women, Goodman said. But there have been no 1
allowances made by men or society for a woman with effectively two careers, uni
dis
tiri
cei
au
"Superwoman is the woman who has changed without f‘JU
n
upsetting society and without upsetting men. ha
Superwoman is the socially useful myth that women can i
have it all only if they can do it all, and do it all by them- Mi
selves." er
go
— Ellen Goodman ‘f"_’li_i
ili
and itis nolonger popular to choose one career over the other. Goodman cited a
recent survey of college women in their early 20s who said they envisioned
themselves establishing a career, then leaving work to have children, and
reentering thework force some years later. 1
“Superwoman is the woman who has changed without upsetting ... society, two
and without upsetting men. Superwoman is the socially useful myth thatwomen will
can haveitallonly if they can doitall, anddoitall by themselves.” by ti
Goodman focused on the problems of juggling motherhood and a career, but Art
the supermother career-woman wife she described lives only in one economic The
stratus. She called the change which has occurred over the last decade “lop- TI
sided,” saying that “women have gotten more equal responsibilities than equal Rati
rights,” meaning that women have done the struggling and negotiating and Exp
adapting to new circumstances, while men have been observing and resisting Chri
and finally capitulating, up to a point. What men have not done is contribute to dout
the construction of a new way of sharing lives and responsibilities. The men in prof
our lives, she said, should help us decide what direction our lives will take, and prof
help us to continue to change. Entering the male workplace is easier than thos
bringing women’s values to the corporation, she said. hav<
The changes wrought by the most recent incarnation of the U.S. women'’s T)
movement have also been lopsided racially and economically, but Goodman Ann
chose not to address the internal problems of the movement Tuesday night. The shat
woman who does not have help choosing both fam ily and a career because there of ai
is no man who will help her decide or help her support her children was not Eng
discussed. The woman who has not had enough education to choose a “career” exar
was left out. and
Goodman'’s criticism of corporate discrimination against women who choose that
both a family and a job was accurate and necessary. She talked about the St
paucity of reliable daycare and the lack of support for working mothers in the Mar
form of maternity leave or flexible hours, but she seems to have a blind spot You
where those women for whom law school is notonly notthe answer, butnoteven cont
a possibility are concerned. edui
In an interview before the lecture, Goodman said that the issues of the Cat!
women’s movement, although perhaps pursued with less energy than 10years arou
ago, are still resonant for women today. They are somewhat less “resonant,” elen
she said, partly because of the success women have had in making a place for teac
themselves in a male-dominated world. “Women'’s issues,” however, resonate affei
very faintly within women for whom survival for themselves and their children stud
equals success. <

— Becky Freed

Day
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A Kiss So Sweet

Hector Babenco's Kiss of the Spider Woman recently

spun its way into the new Goleta_r~
local crowd

Filmed in Brazil, «;

such issues as gender

nature of human love t

Home movies at best are somewhat entertaining and interesting to only
those who have participated in them. To those of us who have no real interest
in watching home movies they become trite and boring. Sting has decided to
let the general public in on the makings of his new band by transforming his
home movie into a major motion picture, Bring on the Night. And it failed
miserably.

Directed by Michael Apted, the film tries to focus on the personalities of the
band, but falls short. Instead of in-depth interviews with the talented
musicians who comprise the company, there is too much concert and
rehearsal footage. In between Sting singing every song off his new album,
there is 30seconds of a band member explaining what he thinks is wrong with
pop music. Questions about the forming of the group, their influences,
background and future are left to naught. The recent and extensive media
coverage of the band has given the public an overview of these musicians’
experience, yet the Him nearly fails to recognize any member save the
almighty Sting.

Saxophone player Branford Marsalis has had extensive experience with
jazz music and is an established artist. In the brief interview with him, he
displays a strong sense of self-accomplishment and awareness of his new
collaboration. He is neither impressed nor tainted by Sting’s omnipotent
status and candidly tells us “1 just want to barf” when Sting’s celebrity
friends appear at rehearsals.

Bassist Darryl Jones, who performed with Miles Davis, is perhaps the
closest to stealing the spotlight from Sting. He, however, is kepttoa minimun;
his talent barely noticeable during the rehearsal scenes. Drummer Omar
Hakim and keyboardist Kenny Kirkland are forgotten, tucked away in a
corner of the 17thcentury chateau where the documentary was shot.

The interviews with Sting are short and dispersed throughout the film. He
talks more than any other member of his band, which is rather annoying since
he speaks about trivial matters. Sting fails to comment on the formation of the
band, aboutwhat inspired him to stray from The Police, or whatdifficulties he
encountered. Instead he rambles about himself, a topic which has been well
exhausted.

Why produce a documentary if there is nothing told? Apted and Sting have
undermined the very idea of the rock-documentary. Perhaps what is most
disturbing about Bring On The Night is the blatantly selfish, ego-laden at-
titude which permeates the film, tainting it with notes of insolence and con-
ceit. Sting expends so much energy blowing his own horn that after awhile the
audience is forced to say “so what.” This band may be brilliant but the
audience needs an opportunity to appraise them, examine their talents, and
then form opinions. Instead, we are shown only a carefully selected slice of
hard-working musicians and their pseudo-god vocalist.

The band does however get some revenge. They cajole Sting about his ac-
cent, his descent and his ego. After reading an article about Sting in the
Mirror to the entire band, Darryl Jones calls him “the George Jefferson of
GreatBritain,” as the band proceeds to play the Jeffersons’ theme. They even
go so far as to get Sting to sing the theme from The Flintstonea. If more scenes
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painted shirt and an ;

Hurt's voice,

linger on the description of a

woman. The camera tilts to reveal
dressed in a brightly colored robe, unraveling

"Twenty Yours

P | numerous
>daring social queries.
“I~i that explores the

a man a man, or
Babenco dares to
— 3all boundaries

— Susanne Van Cleave

OO joDaciDceia

One Woman's Strength,
Courage,and Conviction

original film are juxtaposed with
interviews with those who worked on
it — most of whom are old, leathery
and hard working. Even two
decades after Teixeira’'s murder for
speaking out on their behalf, these
men and their families are still
oppressed peasants. They delight in
reminiscing about their youth and
about the idealism that spawned the
film which they are seeing after so
much time has passed.

The true star of this film and
clearly a real life heroine, is
Elizabeth Teixeira. Courtinho seeks
her out and finds her in the small
village where she has been living as

with this sort of honesty and undisciplined sentiment were included, then the

film may have worked.

— Valerie De Lapp

StudentDirectors Offer
One-ActPlays

Two About Teachers, an evening of
two student directed one-act plays
will be presented Nov. 21-23 at 8 p.m.
<y the UCSB Departmentof Dramatic
Art in the University’'s OId Little
Theatre.

The Browning Version by Terence
Rattigan, and Sister Mary Ignatius
Explains It All For You by
Christopher Durang make up the
double bill that examines the teaching
profession and how it effects the
professional and personal lives of
those involved, and the influence they
have on those they teach.

The Browning Version directed by
Anne Laskey, is a play about the
shattering and ultimate regeneration
of an elderly classics professor at an
English boys’ school. The play
examines emotions, understanding,
and values through the compromises
thatpeople make.

Steve Ormond will direct Sister
Mary Ignatius Explains It All For
You, a humorous and sometimes
controversial look at parochial school
education and pre-Vatican |l
Catholicism. The action is centered
around a nun who has twisted various
elements of Catholicism for her own
teaching purposes and how this has
affected the lives of four former
students.

UCSB dramatic art students Daniel
Davy, Shawn Kimsey, John Maurer,

3

Ivan Pelley, Cherie Rice, Erica
Schmitzler, and Dan Robert Wentzel
have been cast in The Browning
Version while Brian Bookbinder,
Todd Drewry, Jo McElroy, Dana
Marley, Adrienne Perry and David
Vining have been chosen by director
Ormond to be in Sister Mary.

Assisting senior directing students
Laskey and Ormond are Paul Shank,
scenic and lighting designer and
Cheryl Harris, costume coordinator.

Tickets for Two A bout Teachers will
be available at 7 p.m. at the door each
night of performance. For further
information call the Arts and Lec-
tures box office at 961-3535.

Elizabeth Teixeira;
hopeful idealism.

Twenty Years Later is the
documentation of human courage of
every sort. In 1962, Joao Pedro
Teixeira (a famous peasant labor
organizer) was assassinated, and in
1964, Eduardo Courtinho’s
production of a film based on his life
story (A Man Listed to Die) was
halted by a government coup.
Teixeira’'s widow, Elizabeth, who
had taken her husband’'s place as
willful spokesperson for the
peasants, was portraying herself in
the film. At the time of the coup, she
was arrested, along with other crew
members, and imprisoned as
politically dangerous.

The film itself and all the
production equipment were con-
fiscated; director Eduardo Coutinho
was able to save only the film
negatives. After her imprisonment,
Elizabeth necessarily wentinto exile
under an assumed name. She took
with her only the youngest of her
nine children and dispersed the rest
among family and friends. Coutinho
went on to direct a number of other
films of a less political nature. In
1981, after considerable
liberalization of the government, he
retrieved the lost film and was
determined to complete it.

The result is Twenty Years Later,
a film of striking impact that attests
to director Coutinho's patience,
perseverance, and dedication.

Coutinhoorganized a reunion of all
thecrew members he could find and,
at the sugar mill where the filming
had been done, showed them the
salvaged footage. Scenes from the

a teacher and taking in laundry for
the last sixteen years. Marta is the
name she chose to live under
because it sounds so much like
martyr. Elizabeth speaks of her

The beauty of her living

spirit still pervades her

person despite what

twenty years have done
to her body.

husband, their beliefs, her exile, and
without regrets about how she has
missed her children and wants to get
to know them again. From the
recent interview footage, her scenes
in Listed to Die, and from Aims of
Elizabeth speaking to crowds of
protesting peasants filmed shortly
after her husband was murdered,
this woman'’s strength, bravery, and
conviction to her cause are clear.
Brief interviews with her neighbors
of the pastyears attest to her refusal
to be bitter about the tragedies she
has seen. The beauty of her living
spirit still pervades her person
despite what twenty years have done
to her body,

Courtinho and his faithful
cameraman, Edgar Moura, spend
over a year working to find and
interview Elizabeth’s parents and
some of her children. Her father

protested the marriage in the first
place and still won’t mention his son-
in-law’s name. The tragedy of the
family’'s separation is far more
evident in the reactions of the
Teixeira’'s children than in any
others. The older ones can be proud
of their family’s history because
they remember it, but the rest
exhibit fears, anger, alienation and
loneliness.

The sophistication with which this
complex film is realized and
Eduardo Escore!s sharp editing
prove sensitively (but without
mushy sentimentality) that reality
tells this tale far better than any
fictional narrative could possibly do.
The final clip of Elizabeth shows her
speaking with the conviction and
even the gestures of her protest
speeches of years gone by. She says
very plainly thatall the strife caused
by the fight to improve people’s lives
hasn't made a difference, that
twenty years later, “not a thing has
changed.” This is a film so complex
in its own history and in the history
of its characters, its players'and its
director's struggle to see it
materialize that it mustbe seen to be
truly appreciated.

Twenty Years Later will be shown
on Tuesday, November 26 at 7:30
p.m. in Campbell Hall and is the last
film in the Latin America On Film
Series.

— Judith Smitb-Meyer

20years later...
still inspired.
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HE BLOOD PRESSURE SCREENING CENTER1

In Student Health Services

is open Mon-Fri 8—5
—Oor—
call 961-4163 or961-4081

for a Roving Blood Pressure Team visit

ALL SERVICES ARE FREE!

A VIEW TO A KILL
Thursday Nov. 21« 7,9,11
ISLA VISTA THEATRE

Sduasund byS.igna NUAAS.

Are you considering professional school?

HARVARD UNIVERSITY

JOHN F. KENNEDY
SCHOOL OF GOVERNMENT

is Looking for Future Leaders in Public Affairs.

Conte Learn About Harvard's Two-Year Master's
Program in Public Policy, Leading to either
the Master in Public Policy or
City and Regional Planning Degree.

meetwith:  DEAN CALVIN MOSLEY

date: Monday, Nov. 25, 9-10, 10-11 groups
contac: CAREER PLACEMENT OFFICE

All Students, All Majors, All Years Welcome!
Joint Degree Programs Offered with
Harvard’s other Professional Schools.
Generous Cross-Registration Privileges with other Schools.

Sokolov...

(Continued from p.4A)
even when | was still in Russia. It's a typical state of
mind for a person who was born to be a writer. And it's
not my decision, I've tried to participate many times, |
was born to be this way.

For a writer it’'s much more interesting to be outside,
more convenient. You're watching the situation from
your shelf. You see more and you have more time to
create, towrite.

How doyou now, in general, view life in Russia today?

On the one hand, it is as if a spell had been cast over
the country. It is an unfortunate experience to be bom
and live in such a country. On the other hand, the life one
can lead there is very intense, the relationships between
people are quite different from here. The people, | would
say, are in a tough situation, very tough. They have to
fightfor their everyday existence. Life is physically and
psychologically difficult there. Still, when one comes to
a land of such prosperity as the U.S., you feel suddenly
that you lost something. That is a very strange ex-
perience. You feel very comfortable, very convenient
here, but you lose something, when you exchange that
type of life for this one.

Would you consider yourselfapolitical person?

No, hotatall. I'm justa writer.

Are politics and the artof writing compatible?

Good books can make politics; for some time. But then
such books usually disappear from the sight of a wide
public. Politics spoil art because, ideally, art should be
an internal thing. Politics are geared towards the ex-
ternal and they are made to exist only a short time. So if
you put much politics into your art, then you consciously
make your art vulnerable in terms of time. It will just
disappear when that political idea is gone. You can
either be a good writer, or a good politician. Politics
have a lot to do with the spoken word and life in general.
It's not so importnat, actually, what | say. The im-
portant thing is what | write in my bodes, only in my
books. What | write in my letters, already, doesn’'t mean
to me anything, mostly because | don’t care much about
everyday life, about the actuality of life. | don’t believe
in life, real life. That's why usual people’s activities,
laws, rules — that kind of stuff | don’t believe in. And if |
say something now, that doesn’t mean | would repeat it
tomorrow. But books, that's where | express my real
opinions, aboutlife, aboutart, aboutthe world.

It has been said about your novel Between Dog and W olf
that it is set up in oppositions: dog/wolf, day/night, life/-
death. Do you believe in life and death as opposites?

They are not, just different forms of existence. |
believe, of course, in the theory of reincarnation. It need
not be proved. Everybody knows. The previous life
manifests itself in dreams. But | know that this world
was very much familiar to me when | was born.

What, for you, is the relationship between writing and
death?
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With every page you write, you give away your
energy; that energy is your life’'s strength. A good
writer, an honest writer puts it all into his books. It
doesn’t disappear in vain, either, it stays there. Every
word written by a good writer consists of notonly ink or
print on paper, it consists of energy. When today the
director of the Special Collections department of the
library here showed me an old bible, handwritten,
published in the 13th century, | could feel some strange
vibes coming up from the text, penetrating me. By the
way, this is my way to check out whether a book is well
written, whether it's worth the time you need toread it. |
can putmy hands on the textand | can feel. In the case of
a good book, something like warmth coming through
hands into my body. That's because of the energy put
into this text, and if | don’t feel this energy, | won't read
the book. That's my personal tool for distinguishing the
quality ofa text....

In order to write, you have to be mad. Estrangement
from society is a form of madness. You have to
dispossess yourself completely. You have to lose
everything, including yourself. It's like breaking
through a wall. Writing is difficult, it is pain and labor.
And the most difficult moment is when you start,
because you have to produce a spark. After that, it's
easier.

To write is to remember, you have to be out of your
nowaday’s skin, you have to be ecstatic. You have to
jump out of your skin, you have to be mad. That's where
death comes in, when you write you’'re partly dead. You
can’'t live while you write, you have to choose. | live
between books.

Do you need a library, in order to write? Are there
writers you idolise?

No, | never had many books. Reading other writers’
texts is bad for concentration. Again you have to choose
— either you live and read, or you write. People are
always surprised to hear this. They think a writer should
read a lot. It’s not true. Writers should write. The whole
world is split into writers and readers. Nothing should
occupy a writer’'s mind besides his own writing.
Therefore, | don’t hero-worship other writers. There are
no heroes in my life. I've never dreamt, like my friends,
of becoming such and such people. | don’t have idols.
Nobody is so important to me that | could dream of
becoming that person. Again, it's very logical, isn't it?
I've always been watching the world from outside. For
me the ultimate achievement is the work. For it, the
writer has to give up everything. | have sacrificed so
many things in my life, even people and myself, too.
There is nothing that | wouldn’t sacrifice. When you
decide to take writing as a profession you are ready for
suffering. It reminds me of marathon running; a life-
long marathon.

Sasha Sokolov is currently in residence at UCSB. He
will speak about “The Key Word In Writing: How?”
today at 3:30 in Girvetz 1004. On Tuesday, Nov. 26 he will
read selections from his various novels also in Girvetz
1004 at 3:30.

Interview by Matthias Rosenthal

¢cJohn Waite*
*1s Coming! *

Attn: All you Baby’s fans because
John Waite is coming. Okay, so he’s
gone a little mainstream, but that's
all right because this guy still knows
how to rock. Speaking of knowing
how to rock, the opening band is
none other than everyone’s favorite
junior high band, Cheap Trick. So if
you're in for an evening of nostalgia
as well as new songs, 1suggest you
head over to the Arlington Theatre
on Tuesday Nov. 26for an evening of
pure fun.
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Artists United Against Apartheid
Sun City

Yeah, | know what you're all
saying — All aided out, eh? Well get
that silly idea out of your heads,
because yet another just cause has
banded musicians together with yet
another sing-along. But Sun City’s
different. Not sticking with the awful
tameness of its predecessors, this
song has a heavy driving beat that
provides the perfect base for the
strong statement the artists are
making. When you get tired of
hearing it on top 40 radio (if they're
daring enough to play it that much),
just play it as loud as you can bear
once or twice and you'll get sweptup

BIGART

in itagain.

Written by Little Steven (no
wonder he’s in the video so much), it
attacks apartheid in South Africa
and the lies that the Las Vegas-like
resort Sun City is based on. Located
in Bophuthatswana, one of the
‘Bantustans’ (homelands) that the
blacks are forced to live on, Sun City
claims to be integrated. Yet there
are few blacks who can afford the
high cost to get in. The song also
openly attacks the current U.S.
policy toward South Africa:

“Our government tells us we're
doing all we can

Constructive engagement is Ronald
Reagan’splan

Meanwhile people are dying and
giving up hope

This quiet diplomacy ain’t nothing
butajoke”

Although it includes a wide range
of musicians — from rappers like
Bun DMC & Grandmaster Melle Mel
to golden oldies like Bob Dylan &
Pete Townsend — the high per-1
centage offine talent is successful in ,
holding the song together in a finely ]
knit synthesis. The presence of |
certain interesting characters in |
rock music adds to the charm — to
me, hearing Lou Reed sing a line

NEWARTS TRO

Thursday, November 21

UCSB Campbell Hall / 8 PM

This masterful piano trio, the 1980
Naumberg Award winner, will perform
Mozart's Trio in E Major; Beethoven's Trio
in E-flat Major; Ravel's Trio in A minor;
and a trio by John Eaton.

Resenved Seats: $10.00/ $8.00/ $6.00
UCSB Sudents: $8.00/ $6.00/ $4.00

Presented by UCSB Arts & Lectures 1985.

Tickets!Charge By Phone:
961-3535

—UCSB STUDENTS—

“ROCKY HORROR™
HAS MOVED TO THE
CINEMA THEATRE in GOLETA

In honor of HALLOWEEN, dress up as your favorite
ROCKY HORROR CREATURE and win FREE MOVIE PASSES!!

HALLOWEEN
FRIDAY!

CINEMA
THEATRE

967-9447

MIDNIGHT
ONLY!!

justifies buying the album chi its
own. We even get a goateed Bono
trying to sound like Roger Daltrey.
I'm willing to overlook the inclusion
of Pat Benatarand Hall & Oates...
The accompanying songs on the
album are also noteworthy. “No
More Apartheid’ is a well-produced
classic example of Peter Gabriel's
works. “Revolutionary Situation” is
like a spin-off of Paul Hardcastle's
“19" — amixing ofradio reports and
speeches including Ronnie saying (a
statement he retracted later, as
always), “They have eliminated the
same segregation thatwe had in our
own country.” Side 2 starts off on a
bad note, so to speak. The second
version of “Sun City” is, not to be
harsh or anything, a big rip”off. With
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the guitars providing the maini
backbeat, it's essentially the same
song, minus the two rap stanzas.
Sortofin compensation, it’s followed
by a great round-robin rap against
the South African regime. “The
Struggle Continues” is a nice jazz-
fusion piece — I'm ready to pull out
my Kerouac books for that (me.
What follows is a veritable gem.
With no mention of it on the album
package (it was written at the last
minute in two days), this is a real
bonus. A Bono bonus. The famed U2
leader came up with an early
R&Bish song on oppression and
made it all the more moving with his
whisper-like singing and guitar
backup by Keith Richards and Ron
Wood.

Rather than seeming like the
potpourrithatit is, the songs seem to
complement one another giving a
real impression of a group effort
Together it's a powerful stand on
politics with talent written all over
it, and proceeds go to The Africa
Fund. So if you've been standing
around thinking you couldn’t help,
go buy this album, chum. Amandla
Ngaweto.

— Karl Irving

OVIE SCHEDULE FOR FRIDAY, NOV. 15-THURSDAY, NOV. 21st
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To Uve and Die... For NACA
ASPB Members Goto L.A.for Conference

Remember the Coconut Grove, where stars like Greta
Garbo and Cary Grant used to hang out? The Coconut
Grove still exists in Los Angeles but the atmosphere has
changed since the days of Hollywood glamour and
stardom. Instead the Ambassador Inn (home of the
Grove) provided the setting for the Regional NACA
(National Association for Campus Activities) Con-
ference, which some members of A.S. Program Board
attended. The conference was four days long and
designed to educate the different programmers through
educational sessions, showcases, exhibitions, unit
meetings and specific programs.

Besides being a great learning experience the con-
ference enabled our board to network with other schools,
exchange ideas, pros and eras of programming, events
that have worked well and events that have bombed. AD
of the talking and meeting of new people help in allowing
ASPB to bring the best quality entertainment that we
can to UCSB. Our region encompasses all of the schools
in California, Arizona, Nevada and Utah. That is a lot of
ideas for entertainment!

This is where you come in. Ateach showcase a variety
of acts were performed. Each group or person was given
about 20 minutes to do their thing, then later on at the
exhibits we were able to meet and negotiate with the
agents of the performers.

The showcases were very similar to a talent show.

Some talent was just fantastic, entertaining and original
while others were too trendy, weak and unimpressive.
One of the main benefits of the showcases was exposure
to a wide range of entertainment that can be brought to
our campus; anything from mimes to comedians, to
psychics to bands. Needless to say, a lot of ideas were
generated, especially with the number of bands we
heard. As students of UCSB, do you want to hear more
reggae with the Babylon Warriors, or a trendy Boy
George-ish group like Leo Swift? How about a dixieland
combo or a musical impersonator playing Beatles, Elton
John and Rolling Stones tunes? Other possible en-
tertainment ideas are to bring solo artists such as the
America Tourister Gorilla (a great mime), Amanda Mi
Broom the writer of Bette Midler's ‘The Rose,” or
comedians thatjuggle and ride unicyclesor a fire-eating
psychic thatcan bend keys and nails. (Justthink bend)

As programmers for UCSB activities and events, we
want to continue to bring great entertainment at af-
fordable prices. The conference gave us the opportunity
to observe new acts and more mportantly, talk with
other students doing the same thing we are in an
educational setting. Let us know what you would like to
see here at UCSB in all areas of entertainment. Tell us
what interests you have and we will try our best to keep
you dancing, laughing and entertained.

National College Television

Uncensored

WATCH

for the

Films ranging from Elvis Presley
and Muddy Waters to Marathon:
The Ultimate Challenge and In the
Name of Democracy can be seen
and heard on your campus television
channel. What, you did not know you
had such a channel? Does Campus
Network ring a bell? Most campus’
provide uncensored television in
their TV lounges. Here at UCSB we
show videos and movies in the Pub
on their big screen TV and in the TV
area on the second floor of the UCen.
Our campus television channel is a
part of National CoUege Television
which is brought to us by Campus
Network.

Currently, two series are in
progress. Both entertaining, one
thought provoking and the other
pleasure provoking. Uncensored is a
series of six controversial and
engaging films featuring in-
dependently produced documen-
taries. As the title suggests these
films explore hard-hitting issues
with very real footage and dialogue.
Issues addressed include a
penetrating documentary that
details the controversial 1962 U.S
sponsored elections in El Salvador.
Was it a victory for democracy or

simply an attempt to legitimize the
military dictatorship? Also showing
is an environmental documentary
about the return of the elephantseal.
Nearly extinct in the 1800s, these
land-breeding marine mammals
now pose an ironic threat to
California beaches as a result of
over-breeding.

On the lighter side, National
College Television presents
Audiophilia (do you love music?).
Every week, the hottest acts in rock,
jazz, country, and blues are cap-
tured in concert. Such artists as PhD
Collins at Perkins Palace will
perform some of his greatest hits
including “In the Air”, and Utopia:
A Retrospective has Todd Rundgren
trace the history of his band Utopia
in surreal videos from 1977 to 1984.
You can also look forward to hearing
Joan Armatrading, Elvis Presley —
Rock n Roll: The Early Days and
Muddy Waters in Messin’ With the
Blues before fall quarter comes to a
close.

Besides bringing great television
to campus, Campus Network
promotes new and coming at-
tractions to schools across the
nation. Many times colleges are first

W hite Night
Sneak
Preview

Nov.25 7:30 pm
Campbell Hall

TICKET

GIVEAWAY
Monday at noon

in front of
the UCen

to hear about an event, program or
video such as Mhing, the new game
by the makers of Trivial Pursuit.
Last week we gave away 40games to
students who came down to the Pub.
Next time you hear about Campus
Network you can be sure something
good is happening.

Monster at the UCSB Lagoon

Friday Concert Series, sponsored by MiDer and ASPB,
brings Zebo’s Cousin to the UCen Lagoon this Friday at4
p.m.

The Medflys, a popular Bay Area band from Santa
Cruz played last week at the second concert of the
quarter. Six or seven concerts are expected for Spring
Quarter — ideally one a week considering the
possibilities of getting promising groups. ASPB UCen
Activities Chair BiU McDonald wants the concert series
to be more than just a weekly band, with food services,
on-campus organizations and other groups present for
sign-ups, fund-raising and getting to know each other.

Friday afternoons were chosen because it is a time
before people have other committments at night, and a
time after classes when they want to relax before
starting the weekend — BiU has hopes of turning the
series into a consistent tradition, like Thursday nights at
the Pub. Bands are booked from past files, through
connections, references, and by contacting BiU. He

plans on maintaining a balance between giving local
talent opportunity to play, and attracting larger bands
from Los Angeles, San Francisco, and elsewhere. The
concerts are modeled on the idea of a mini-
Extravaganza, the annual ASPB free concert, outdoor
event and dance where students, clubs and
organizations get together for a day of entertainment
and enjoyment.

Program Board plans on spending much of its time
Winter Quarter working on the concert series and
welcomes any suggestions from the students. Those who
are interested in getting involved, helping out and
contributing ideas should contact BiU in the ASPB office
on the third floor of the UCen.

Possible future band; include the Medflys again, True
Confessions, Lodgic, and the Beat Farmers. “There
could be bigger talent than in the Pub — we just don't
know yet — maybe even a lucky date with Fishbone,”
BiU says.

Daily Nexus

Oingo Boingo
Revisited

Think back to the end of last month.

Yes, that's right, the one with HaUoween in it; If you happened to miss the
0Oingo Boingo concert but wish you hadn’t, you're in luck. Westwood One, a
radio broadcasting network recorded the concert live.

Westwood One may sound familiar to you, they have recorded many
concerts throughout the nation as weU as internationaUy. If you are asking
yourselfwhy they came to UCSB to record Oingo Boingo, the answer lies in
Weird Science. Westwood One records concerts for two reasons. One, agents
may want to get their band recorded Uve for promotion purposes or two,
Westwood Onewould like to get in touch with agents because ofa new hitand
a band’s increasing popularity. In the case of Oingo Boingo, Barry Freeman,
of Westwood One, recognized the upward movement of Weird Science on the
charts and contacted Oingo Boingo's agent to see if they would be interested
inalive recording. Ofcourse they were.

How does aU of this work? The crew from Westwood One runs a split of the
main wire from thelead singer’s mike to a trailer outback. In this trailer is a
complete recording studio. A master and a mixer is set up to record the
concert on two inch tape reels, the same tapes used to make actual record
recordings. Each instrument in the band is put on a separate track, af-
terwards the tracks are mixed to make a final copy of the concert.
Sometimes a concert is recorded as is and other times the band wiU get
together with Westwood One to remix the songs for a more perfect recor-
ding. This is done in the trailer too. The band can back up to the traUer, in-
struments and aU and play in this portable studio. The traUer is completely
equipped, sound proofand airtight.

Westwood One has operations in just about every state as weU as in
London and Paris. Some of the bands they have recorded in the pastare
Supertramp, INXS, Foreigner and Joe Walsh. Not only does Westwood One
provide rock concerts for the airways, but they also produce 40 different
shows for a variety of station formats. Oingo Boingo wiU most likely be a
part of the Rock Concert Series that can be heard on KTYD every Sunday
night. Look for them or should | say listen for them sometime in December,
brought to you Uve from Westwood One— a radio broadcasting network.

ASPB Events Calendar
PUB

LAST PUB NIGHT w/jah-B-ONE:
Raging Reggae. Reggae at it* finest.
Tonight in the Pub Jah-B-One is back for
another skank session. The sounds of this
high-class reggae combination is brought
back to UCSB this year by popular
demand. Lest year when they planed in
the Pub the general concession was
‘thumbs up.' Their true to form reggae
rhythm is complete with full percussion
sound. This si our last Pub night of the
quarter so come hang outand enjoy.

NOV. 21

NOV. 22

FRIDAY CONCERT SERIES: Brings
Zebo's Cousin to the UCen Lagoon this
Friday at 4 p.m. Sponsored by Miller/-
ASPB

FILM/NVIDEO

NATIONAL COLLEGE
TELEVISION: Return of the Elephant
Seal

AUDIOPHILIA:

Track Record

NOV. 21
thru 24

NOV. 25
jg;m;iCamgbeljJfalli _> » AN A

LECTURE/CULTURAL
NOV. 25 1EoI:)I4Z7AI?nETH SIBEKO Lecture, Girvetz

UCen GALLERY
NOV. 25

Joan Armatrading:

METAPHORS OF TIME AND
SPACE student Show begins.

Elizabeth Sibeko of
Pan-Africanist Congress

Speaks Monday Nov. 25

Elizabeth Sibeko, a representative of the Pan Africanist Congress, will
speak on Monday, November 25,7 p.m. in Girvetz 1004. She wiU speak on the
current situation in South Africa and the movement which is growing there
against the apartheid system. This is one of the last stops on Ms. Sibeko’s
U.S. speaking tour. She wiU soon return to Tanzania, where many South
African activists Uve in exUe.

THANK YOU USHERS from Warren Miller Ski Rim and CatWomen Rim —Video Chajr™*”™ You

- A.S. PROGRAM BOARD

This page provided and paid for by A.S. Program Board



