Comedy
In black

and
w hite...

It's
techno,
it's
techno...

=POETRY AT
COMINICHI ™S,
with poets
Eleni
Sikelianos,
Sophie
Jasson-Holt and
Anthony
Koeninger; 624
State, 7:30

p-m.

< AG WAGON,
KRONIX, CITRUS
GROVE and
DECLINE OF
PAISLEY JOHN
SHAVER at the
Anaconda

Saturday

«ISLA VISTA
FALL FEST, with
Los Guys, Mars
Hotel, Love
Masters, Tom
Ball and Kenny
Sultan and Word
of Mouth;
sponsored by
the JEsla Vista
Recreation and
Parks District;
Anisq Oyo Park,
all day

S unday

oL ITTLE FEAT, a
special
acoustic
performance;
the Ventura
Concert
Theatre, 26
South Chestnut
in Ventura

monday

<PRAGUE
CHAMBER
ORCHESTRA,
with Robert
McDuffie,
violin
soloist; the
Arlington
Theater, 8

p.m.

tuesday

<COMEDY
NIGHT, UCSB
Pub, 8 p.m.
(only four
left))

Wednesday

«TOAD THE WET
SPROCKET,
local famous
guys plus
special guest
Marvin; the
Arlington
Theatre, 8

p.m.
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$3.50

comingSept. 29 ESiam

FIRST SANTA BARBARA CONCERT IN 5 YEARS

PAT METHENY

WITH A SPECIAL 9-PIECE GROUP

SECRET STORY TOUR

"Guitarist of the Year"
downbeat magazine
for an unprecedented 6 straight years, 1986-1991

OCTOBER 12 =« 8 P.M.
ARLINGTON THEATRE

Tickets $25/$20 « Available atArlington Box Office, Mominglory Music (1.V.), Compact
Disk/Tape (Goleta), and all Tickelmosler outlets. Call 963-4408

A STEPHEN CLOUD PRESENTATION

September 24

7:00 & 9:00pm
[ n SI Campbell Hall

Sponsored by: Orientation
Programs/Discovery Days

Daily Nexus

Worthwhile Selection

Hey! One ofthe world's premiere ska
bands is coming your way, Isla Vista.
That's right, The Selecter is traveling
from their English homeland to the Un-
ited Statesfor the firsttime in a decade in
support oftheir current live alboum, Out
in the Streets.

The band, led by vocalist Pauline
Black and guitarist Neol Davies, spear-
headed the ska movement when they

years later. They headed their separate
ways for nearly a decade, butfortunately
they got back together last year, recruit-
ing former Bad Manners members Mar-
tin Stewart and Nick Welsh.
NowTheSelecter is on the road again.
They’ll perform their signature brand of
skaalongwith openersLet’s Go Bowling
at the Anaconda Theatre on Tuesday.

— Bonnie Bills

formed in 1979, and then split up a few

ARTSWEEK needs writers!l!l!l
ARTSWEEK needs writersl!l!l!l

Hello, we’re ARTSWEEK and we’re looking for
some 1iInteresting, creative people who Ilike
to, well, rock and roll. IT you're
interested 1In art, music, dance, Tilm,
literature or anything else that you feel is
applicable - or if you just want to party -
please join us. Stop by the Nexus office
under Storke Tower and ask for Bonnie.

we’d like to
match their
prices, but

we’d have to
raise ours.

"UCSB Top 50"
CD's and New Releases
Always on sale for $11.99

]JNe pay CASH
for used CD's and Tapes!

Rock »Blues »Reggae »World Beal
Rap »Alternative »Jazz »Classical

HtHM Asir about our 10% Discount Card!

morninglory
S.. music—4

More music for loss money.

Isla Vista Santa Barbara
910 Embarcadero del Norte 1218 State Street
968-4666

DIGVER 966-0266
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Comics Take a Stand

By Jennifer Adams
Staff Writer

Two old friends walk straight off the
streets of L.A. and into this dub. One’s
Black, the other’s white; and both are
pretty shaken up by April’s riots, to say the
least So they devise a plan to help rebuild
the city and promote racial harmony using
their own means: comedy.

The two friends are headliner come-
dians Marvin Bell and Peter Berman, and
they’ll be double-heading a show this Fri-
day and Saturday at P. YoPanz in Goleta.
Partofthe proceedsgo to the Help Rebuild
L.A. fund. Butwhat they reallywant to do
is present themselves as two people from
completely different backgrounds sharing
the stage without tearing up anything but
the audience in (they hope) sidesplitting
laughter.

“A brother and a white guy can work
together, ... and they can work out any
kinds of problems,” says Marvin. “Every-
body’s pretty much the same —”

“— except that I'm taller,” Peter chimes
in.

Height and ethnic differences aside,
they're betting on their friendship to give
the show some real punch. “When you're
working with a comedian you like, there’s
adifferentdimension to the show... a diffe-
rent eneigy,” Peter explains. “It could be
really crazy.”

Adds Martin: “It could be so sidesplit-
ting people may leave there with appendi-
citis and hernias.” Point taken. He's hy-
ping the show. But it is true the aim ofthe
show will be humor — not lectures. De-
spite the goal to promote racial harmony
and help out L.A., their routines barely
touch etnnicity issues, world issues or na-
tional politics. Correction: “We are going
to smoke ajointon stage, butwe’re notgo-
ing to inhale,” Peter says.

“No,” Marvin says, “Peter’s going to
smoke and not inhale. I'm not going to
smoke, but I'll inhale.”

So pot aside — and apparently every
otherpiece ofsubject matteraswell— they
seem to be leftwith very little to talk about.
Not true. ~

They’ll tell you nifty little anecdotes out
oftheirown lives,which turn outto hitsur-
prisingly close to home. And, yeah, you'll
laugh. They’'re no George Carlin, but they

Marvin Bell

are pretty funny guys. “It's going to be a
night well worth the money,” Peter says.
(Ofcourse he kind of has to say that, but |
think he’s right)

Mamin Bell and Peter Berman will be
appearing at P. YoPanz Comedy Fun-
houseinAlex’s Cantinaat5918Hollister
in Goleta. Shows are at 8:30 and 10:30,
Sept 25-26. Tickets $8.

Ar t*w g

editor

contributors

Bonnie Bills

Jen Adams, Sandra Brilliant, Dan Hllldale, Charles
Hornberger, Anita Miralle, Dipali Murti, Jeanine Natale,

P.E.A.C.E., Ted Perez, Jason Ross,

“BRILLIANT?”

- Richard Schickel, TIME MAGAZINE

A BRIER

ENDS OCT.1 «BUY 1-1 FREE W/THIS AD
NIGHTLY (5:30) 7:15 & 9pm except TUES.
VICTORIA ST.THEATER » 965-1886

|

Iv»*,

mMGoleta’s BusiestTull Service Book Shop .. ;. .

1 10% Discount w/student I.D.

"9 minuté dnve from LV.

p | p | Certificatest™JB

.. Geat choice Of

Nfri'ah ~sci-fl

5756 Calle Real « 967-8980

1 (1/2 mile south of Fairview)

HOURS: Mon-Sat 10am-8m / Sun 11au-7ph
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JOB OPPORTUNITIES |

A.S. PROGRAM BOARD CURRENTLY HAS OPENINGS FOR
SECURITY AND PRODUCTION CREW (PAID), ADVERTISING

INTERNS, AND CONCERT COMMITTEE (VOLUNTEER.)

FCRMOREINFOCALL 8353:363%6
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Allen Hits Newt's Nerve

Woody Allen having non-incest with a non-

daughter to whom he is a non-father because

they are a non-family fits the Democratic plat-
form perfectly.

—Rep. Newt Gingrich

(R-Georgia)

His hands shoved deep into the pockets of his wool
overcoat, eyes fastened on the tops ofhis wingtips,Con-
gressman Gingrich scuffed and shuffled his way out of
Washington D .C.’s Muni Six Theater and nearly walked
into an oncoming taxi.

Jumping back to the curb, he held two shaking hands
out in a briefapology and then jammed them back into
his coat.

Guilt hunched his shoulders up toward his ears and
tightened the muscles in his stomach. He clenched his
hands, picked at the lintin his pockets, blinked squinty
eyes behind silver-rimmed spectacles.

He had to admit it It was a good movie.

Scenes from the film kept flashing across a screen in-
side his head, jittery as he rattled along the cold sidew-
alk. Scenes o f marital strife, of “cluttered situations,” as

he called them not so long ago. Hell, hadn’t his own life
looked like that sometimes? Didn’t married couples
grow apart? Hadn'the— admitit now, Newt— thought
about other women? Didn’t love show up in unlikely
and uncomfortable places?

Why had he said those things, anyway? The movie
was making him worry, forcing him to second guess
himself.

He and his wife weren’t unfamiliar with doubt. They
had bothwondered aboutother lives, other possibilities.
There had been months where they felt like strangers.
“Whatifl had married someone else?” “What ifwe split
up?” “Do you ever want other women?”

Yes, he knew whatit felt like. In the back ofhis mind,
Newtknew families weren’t perfect,didn’t have neat, or-
derly little lives. He justdidn’t want to be reminded ofit

Newt, the GOP hatchet man who used Woody Allen
to hitthe Democratic Parly,wassorry. He thoughtoflLee
Atwater. He thought of deathbed repentance. He
thought of karma, and of malignant brain tumors. He
thought of Willie Horton. Sounds kind of like Woody
Allen. Willie Horton. Woody Allen. Ohhh.

Now | understand, he whispered to himself.

Daily Nexus

| don’t feel so good.

Can | reallyjudge another man like that? Can I, when
he’s honest and open and tells the truth? Can I, just be-
cause I'm Newt Gingrich?

I mean, itwas just like real life. Those marriages in the
movie, they were just like mine. All the tears, the petty
fights that magnified into silentwars, the small kindnes-
ses.C’'mon Newt, old boy,admitit:agood movie. A good
movie. Say it out loud. A good movie | guess it is.
—~Charles Homberger

'Singles' Examines a Slice of Life in Seattle

Cameron Crowe would
like to think that the ‘90s
have regressed to a point
where inviting someone to
park their car in your gar-
age ismetaphorical for ser-
iously inviting someone
into your life. He mightbe
right

Like any slice-of-life
film, Singles takes a look
at five people whose lives
mirror the stereotypes of
the “twentysomething”
generation.

However, unlike most
slice-of-life films, at one
pointSingles ran the great
risk of getting itselflost in
the hip Seattle scene.
From previews and trail-
ers, it was impossible to
tell if this was reallygoing
to be a movie or a just a
glorified rock video.

Fortunately, Crowe
makes the film compelling
by using a self-reflexive
documentary style where
the characters acknow-
ledge the camera by talk-
ing to the audience. This
allows these players to set
the scene by relating their
own predicaments and
gives me viewer easy ac-
cess into the characters’
minds.

W H jj

In addition, the per-
sonal stories ofthese char-
acters are well portrayed
by Bridget Fonda, Camp-
bell Scott and Kyra Sedg-
wick as well as an out-
standing performance by
Matt Dillon.

In Singles Dillon plays
“CIliff,” a not-so-up-and-
coming lead singer of a
Seattle band who is un-
daunted by a slew of bad
reviews and stoked by the

feet that his band’s album
is doing well in Belgium.

Through the course of
the film, Cliff realizes that
he has not appreciated the
good things in life, includ-
ing the affections o fhisup-
stairs neighbor Janet,
played by Bridget Fonda.

Meanwhile, Cliff's in-
volvement in the Seattle
rock scene makes forsome
hilarious moments. Cliffis
to Seattle musicians as

Spinal Tap’s Nigel Tuffs is
to British rockers.

Dillon has had to battle
that Tigerbeat teen idol
syndrome for the past de-
cade dueto hisrolesin The
Outsiders and Rumble-
fish — films thatwere suc-
cessful but teen-focused,
nonetheless.

But with his previous
performance in Drugstore
Cowboy and now this role
in Singles, Dillon is mak-

ing a name for himselfas a
serious adult actor.
Chances are he won't be
forced to make half-witted
sequels like his Outsiders
co-star Ralph Macchio.
Singles won't ever have
a sequel either, at least not
an official one. Crowe will
probably just continue to
write about lifestyles o fthe
younger generation in his
next movie.
—Sandra Brilliant

Everybody Lives in 'Snheakers'

Sneakerscould be described thus: During these Three
Daysofthe Condortherewere thirtysomething Missions
Impossible, some post-cold War Games played by Spies
Like Us and, of course, a Miracle Worker.

Sneakers is, for the most part, a witty combination of
many influences. It has the suspense of the heist; there’s
computer and gadget wizardiy; for a while you’re not
sureaboutwho’swhom;and there’s the failsafe charm of
a handsome ex-hippie-on-the-run made good. In the
end, though, it's a movie that runs a little too long and
whose plot twists straighten out way too soon.

To carry the picture to term, director Phil Alden Ro-
binson relies on the appeal of his all-star cast, a betthat
pays offfor a while. Robert Redford — who, you might
know, is55— gives a hit-and-miss performance as leader
ofaband of mock bank robbers who must use their var-
ied skills to steal the ultimate code-breaking computer
chip. Sydney Poitier plays whatyou might call a Sydney
Poitier character. Dan Ayckroyd, River Phoenix, Ben

Kingsley, Maty McDonnelland David Strathaim all chip
in with charismatic diddies of their own.

James Earl Jones shows up toward the end, just as
you'd expect.

1But the shortfall is that mostofthem are actingoutan-
cient history, Redford plays a clumsy cross between
“Three Days of the Condor” and “Legal Eagles,” Ay-
ckroyd is straight from “Ghostbusters” and “Spies Like
Us,” and Phoenix, when he is at all interesting, might as
well be in “My Own Private Idaho.”

James Earl Jones shows up at the end.

For the first hour and a halt a dynamite plot carries
“Sneakers” well enough thatnone o fthis matters. Butby
the time Redford and Kingsley have their final standoff
on theroofofatoyfactory, we know thatno one’sgoing
to die and that light comedy will reign.

It does.

—Jason Ross

Inspiring Soundtrack
May Prove Helpful to
Movie's Success

Singles
Soundtrack
Epic

Singles is one of the few soundtracks in history that
doesn’t need the movie to sell. In fact, itjustmightbe the
other way around. The already-thriving album was re-
leased three months prior to lastweek’s movie premiere
in a keen advertising move.

Talk aboutgood timing: the Singles soundtrack, with
a ledger comprised almost entirely of Seattle bands,
made aripe appearance justas the northwest city’s music
scene rocketed to the heighto fpopularityr—a pure coin-
cidence, according to the movie’s director Cameron
Crowe.

The album is an across-the-board success musically,
although the. strongest tracks seem to come from the
bands who have already achieved mainstream recogni-
tion. Take for example die long-awaited Alice in Chains
single “Would;” raw and grungy and powerful as hell, it
satiates the moshing desires of the mind more than the
body.

Rising star Pearl Jam shows up twice with “Breath”
and “State of Love and Trust.” There is nothing disap-
pointing from these flannel-heads but the great risk of
over-rotation. Some Pearl Jammers reappear with
Mother Love Bone and the refreshingly non-cheesy bal-
lad “Chloe Dancer/Crown of Thoms.” Aside from that
overlap the bands on this Seattlish soundtrack remain
surprisingly monogamous.

Fellow Seattlites Soundgarden perform “Birth Ri-
tual,” a harder-than-usual yet characteristic tune with
heavy guitars and Chris Cornell’s unique assortment of
vocal chords. Cornell tones down for his own acoustic
single “Seasons,” an intensely intricate finger-picking-
strum mix enticing the listener up to its veiy fulfilling
climax.

ReplacementPaul Westerberg, the film’s musical engi-
neer, contributes two simple and catchy tunes, “Dyslexic
Heart” (already a MTV hit) and “Waiting for Some-
body,” one of those songs which will get stuck in your
head until it overtakes every single thought

Mudhoney’s “Overblown"” and Screaming Trees’
“Nearly Lost You” are solid, pleasing and very Seattle,
while not particularly artistically innovative. Smashing
Pumpkins, foreigners to this scene in the geographic
sense only, close this collector’s piece with their sooth-
ing grunge-lullaby “Drown.”

Mixed among the pile of grungy future classics are
some classic blasts from the past, mcluding a visit from
the other side from Jimi Hendrix and “May This Be
Love.” And then there’s Led Zeppelin’s “Battle of Ever-
more,” performed by The Lovemongers (a.k.a. Heart),
who doaveryclose coverofthe original. Upon first hear-
ing it, it seems unoriginal to the pointofbeingannoying,
butforold-Heartloversthere issomethingbeautifullyre-
miniscent about it after the 50th time.

Despite its flaws, the Singles soundtrack contains
enough great music overall to be deemed a masterpiece.
It's reverse psychology, butwith a soundtrack thisgood,
the film is an automatic must-see.

—Dipali Murti
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Sinead

Sinead O’'Connor
Am 1 Not Your Girl?
Enigma

Sinead O’Connor has
one of the best voices in
the pop world right now.
She usually has a mouth
that seems to want out of
the pop world. Now she
has a mouth that drools
the standards.

With her new album
Am | Not Your Girl? she
proves that yes, she is a
great singer, with distinc-
tive renditions of '40s
torch songs like Jessica
Rabbit’s recent hit “Why
Don’'t You Do Right?”
Yes, she sings it as well as
Jessica Rabbit did in Who
Framed Roger Rabbit?

But this doesn’t help to
explain why she decided
to release this album two
years after such an extra-
vagant and interesting al-
bum as | Do Not Want
What | Haven't Got,
which she mighthavewon
agrammy for if she hadn’t
publicly told the academy
to fuck off.

Here’s the reason she
gives: “These were my fa-
vorite songs as a child.”
This is a shallow insight
into a dynamic character
and artist from whom
we’re used to getting soul-
plumbing music. What 1

think she is trying to do is
to draw a bridge across the
gap between those who
hate her and those who
don't.

Prank Sinatra would
probably love this album
as much as he claims to
hate O’Connor, so maybe
she won't find a horse's
head in herbed as soon as
wethought.Butin the pro-
cess of heartening the Si-
natra set she has aban-
doned the edge that made
her music and style so al-
luring, and may have alie-
nated her earlier fans.

The songs are classic,

ARTSWEEK
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Gone Wrong, Cray's Smooth Song

the album is fun to listen
to, butifSinead expects us
to wait another two years
with this one, she has
another thing coming.
Having hoped for more or-
iginality, we geta seamless
hired band and a rehash of
the trick Linda Ronstadt
pulled a decade ago when
hercareerwasin thetoilet.
Sinead can pull this offbut
she’d bettergetanotheral-
bum out soon. This singer
isgood enough to pulloffa
departure, but hopefully
her next one will be in a
better direction.

—Dan Hllldale

The Robert Cray Band
/ Was Warned
PolyGram Records, 1992

What would the blues
sound like ifit developed a
few gray hairs? And
started drinking the occa-
sional glass of warm milk
while remembering the
“good ol’ days?” What if
the blues sounded like
this, but could still kick
your ass ifyou even dared
to presume its days were
over?

Then the blues would
sound just like the Robert
Cray Band’s latest / Was
Warned. While this album
gets about as mellow as
blues can get, it would be
impossible to it pin with
the soul or R&B labels.
Then again, Robert Cray
has a reputation for being
label-proof. Nearly all of
the 10 tracks are pulsing,
oily smooth productions
that make you imagine
Otis Redding crooning on
quaaludes.

1116 songs are slow like
hot lava.

Cray’s amazing blues
guitar screams and growls
and licks its way through
steamy songs like “Our
Last Time” and the title
track. But it also gives a

Consolidated Controversial as
Ever; Unknowns Farside Rock

Consolidated
Play More Music
Nettwerk

The San Francisco trio’s
follow-up to Friendly
Fascism continues to
bring up. controversial
issues like gun control, the
L.A. riots, abortion rights
and the problems the fish-
ing industry causes the
animal rights movement
Most ofthe tracks here are
excerpted from open-mike
sessions which take place
after Consolidated con-
certs. From the audience
response it seems that the
peoplewho attend Conso-
lidated shows just want

music, hence the title of
the new album.

This is the kind of al-
bum thatmustbe satdown
and listened to in its en-
tirety. It's like watching a
juicy movie — you don’t
want to get up and get a
snack or take a pee be-
causeyou mightmisssome
important topic or line.

Musically, the album
still utilizes the heavy
drum beats oft-labeled in-
dustrial. Hie group’s ap-
proach has changed
slightly, including the ad-
dition of heavy guitars in
the track “Accept Me for
What | Am,” a song about
freedom of expression.

This album is also

chock full ofguestappear-
ances: Rapper Paris
chimesinon“Guerrillasin
the Mist” (by far the best
track here addressing the
L.A. riots), Crack M.C.
bluntly describes a drug-
infested United States in
“Crackhouse,” and the
Yeastie Girls do a humor-
ous rap about that special
kiss all men should learn
and love, entitled “You
Suck.”

In “The Men’s Move-
ment,” the group tackles
the seemingly unimpor-
tanttopic ofslam-dancing,
something which has ob-
viously become a problem
at Consolidated shows.
For all of you who loathe

slamming, this one is for
you.

If you want to hear the
most controversial alboum
of the year — one which
you will both agree with
and despise at the same
time — then Play More
Music is a must. Get it,
and you're sure to annoy,
anyoneto the right. (Yeah,
theyare hypocrites,butfor
the left)

Farside
Rochantbeau
Revelation

Farsides’s first full-
length release on the con-
troversial Revelation label
has the band headed in an
entirely different musical
direction as they opt for
acoustic guitars instead of
heavy distortion.

Past comparisons to
Dag Nasty or Bad Religion
are now inaccurate, but
don'tgetmewrong,thisal-
bum is no soft Sunday
walk through the park. Im-
agine a fused genre of
music | like to callacoustic
hardcore — fast, melodic
rhythms are combined
with harmonized vocals,
and yet the acoustic guitar
has been used to write the
majority of the songs.

Title track “Ro-Sham-
Bo” has the band quoting
Martin Luther KinglJr., de-
monstrating their lyrical
influence and addressing
the issue of interracial
relationships.

This is my pick for one
of the best albums of the
year. The CD copy of Ro-
chambeau includes the
debut 77 E.P. “Keep My
Soul Awake.” It's avail-
able, but you're going to
have to look hard!

—Ted Perez
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thick, zesty punch to
bounder songs like “Justa
Loser” and “Won the
Battle.”

Robert Cray is a man
who hasworked with mas-
ter musicians like Eric
Clapton and Boz Scaggs,
not to mention the funk-
sters that comprise his
own band. He's been blue
for almost 20 years and he
knows how to jam,

| Was Warned may not
be for eveiyone — (Say’s
label defiance also means
a loss of mass marketing
appeal. This, however, is a
good sign. It means that
you can’'t use “l Was

Warned” as common party
fodder.Norcanyouturnit
on at high volume and
foiget about it asyou pick
lint out of your navel or

pretend to study.
Instead, Cray engages

you in a passionate act of
rhetorical intercourse. He
makes you wonder if
music this mellow is cap-
able ofthe raw power that
the blues commands, and
then he proceeds to blow
your mind by making it
work. Believe me, you
must listen carefully.
Well, now. You've been
warned, too.
—Jeanine Natale

The Untimely
Demise of
Industrial Music

Nine-Inch Nalls
Broken
Interscope

You know, | recently saw Ministry,and | mentioned
that they frightened me. Their live show is a nightmare
come true (if you've seen them, you know what |
mean). However, I've never gotten that same feeling
when listening to any of their records. Most of their
stuffis similar to a horror movie; sick shit butyou al-
ways remember that what you're seeing is not real.
When listening to a record that manages to elicit true
feelings offright, that’s when you begin to realize that
something unusual is going on.

My point, you ask? Well, let me start this review of
the new Nine-Inch Nails release, Broken, offby saying
that eveiyone who talked to me about this record (i.e.,
industry hob knobbers) would inevitably say some-
thinglike “Dude, it’'s heavierthan die Ministry record!”

Well, this shit breaks its foot offin file collective ass
of Ministry’s new one, so just dust the lame compari-
sons. TrentReznorisback and this time he hates every-
thing about you, industrial music and himself more
than ever. (They recorded this one in file same house
that the Manson family committed the Tate-La Bianca

murders. Hmmmm.)

Songs like “Wish,” “Happiness in Slavery” and the
6-song record’s most spine-tingling track, “Help Me
I'min Hell,” take you on a ride through Reznor’s angst
ridden (at that age?) psyche, which by album’s end
sends your mind careening in the stratosphere.

In my eyes, Broken represents the official demise of
the music known as industrial. Nine-Inch Nails just

kiiied it

—P.EACE.

DOPE TOP TEN

according

to P.E.A.C.E

1. Pete Rock and C.L. Smooth, Straighten it

Out, (Elektra 12")

2. Edge Records *2 (Edge Records E.P.)
3. Last Poets, Last Poets/This is Madness

(Restless Reissue CD’s)

4. Studio X, Join the Tribe (N Fusion 12")

5. Art of Origin, No Slow Rollin' (lit Labels 12")
6. Consolidated, Play More Music (Nettwerk CD)
7. The Nation of Ulysess, Plays Pretty for Baby

(Dischord)

8. Public Enemy,
Jam)

P.E.'s Greatest Misses(Def

9. Todd Terry, The Unreleased Project Vol. Il

(TNT E.P.)

10. Fusion Volume One (Demo)
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KLUB KRASH
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techno review

Techno Moves

The Movement
The Movement
Arista

It's techno. It’s techno. Da da da dadada. It’s techno.
It'stechno.Da dadadadada. It’s techno. It’s techno.Da
da da dadada. It's techno. It's techno. Da da da dadadg.

Jump everybody! Jump everybody! Jump!

It’s techno. It's techno. Da da da dadada. It's techno.
It'stechno. Da dadadadada. It’'s techno. It'stechno. Da
da dadadada. It's techno. It’s techno. Da da da dadada.

Next song. It’s still techno. It's still techno. Da da da
dadada. It’s still techno. It’s still techno. Da da da da-
dada. It's still techno. It’s still techno. Da da da dadada.
It's still techno. It's still techno. Da da da dadada.

Ooool A sample.

It’s still techno. It’s still techno. Da da da dadadq. ifs
still techno. Ifs still techno. Da da da dadada. I fs still
techno. Ifs still techno. Da da da dadada. Ifs still
techno. Ifs still techno. Da da da dadada.

Oooo! A woman reaching orgasm. Faster, faster, fas-
ter, faster. Coming, coming, coming, coming.

I think this is a new song. More techno. More techno.
Da da da dadada. More techno. More techno. Da da da
dadada. More techno. More techno. Da da da dadada.

The Movementjumps andjumps andjumps
andjumps andjumps andjumps andjumps.

More techno. More techno. Da da da dadada. More
techno. More techno. More techno. More techno.
MORE TECHNO! MORE TECHNO!

CAN YOU FEELIT!ICAN YOU FEEL ITICAN YOU
FEEL IT!
—Anita Miralle
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Green Jello Eats Shit... and Likes It

World's First Video-Only Band Produces an
Often Brilliant and Always Insane Suck-Fest

By Bonnie Bills
Staff Writer

Green Jello sucks!

Well, not really. Green Jello would like
usto believe that they suck. As a matter of
fact, they’llgo to all lengths to convince us
that they do, indeed, suck. This is a band
that puts on live performances with elabo-
rate stage sets, outrageous costumes and
silly props in order to transparently dis-
guise the fact that their music, well, sucks.

Or maybe not.

Touted as the first video-only band,
Green Jello has completed a video which
displays the band in all their brazen glory.
And ifs pretty terrible — bad heavy metal
music, cheesy psychedelic effects, girls
wearing eyeballs on their
breasts, Shitman — it's a
veritable recipe for
sucking.

Where Green Jello went
wrong (er, right) is in their
premiere video, which re-
veals thatthe band is com-
prised of a bunch of ta-
lented, albeit sick, people.
The band has served up a
visual feast with tnis
11-song “video album/”
called CerealKUler. (Boy,
that title sucks\) Behind
the cartoons, claymation and special ef-
fects, underneath the paper mache,
chicken wire, latex and “shit” lurks some-
thing resembling genius.

Perhaps the most cunningly hilarious
video is “Three Little Pigs,” a claymation
feature based loosely on the favorite fairy
tale. The big bad wolf (and we're talking
bad — he’s got shades, a Harley, electric
guitar, the works) terrorizes three little
pigs. With waving gestures reminiscent of
RUN DMC, the wolf admonishes an ex-
hick rocker piggy, a red-eyed stoner piggy
and a nerdy urban professional piggy to
“LET ME IN.” (Thestory takes an interest-
ing twist when a claymation Rambo cuts
thewolfin halfwith a round ofshots from
an Uzi)

Then there’s “The Misadventures of
Shitman,” a truly revolting video about
Shitman, a guy who falls in a sewer and
turnsinto a, well, pooper-hero, takes over
the bodies of the constipated, and other-
wise terrorizes folk everywhere.

“I've got poo-poo on my shoe. It's poo-
poo. It's poo-pool”

Thingsgetreallyweird on the title video,
“Cereal Killer.” While speedmetal rages in
the background, someone costumed as a
slightly deformed bird from a kid’s cereal
box chops the head off a naughty rabbit
(“silly rabbit, tricks are for kids”). Blood
oozes. Yuck. The ominous chorus: ‘Tou-
can, Son ofSam ... follow your nose, it al-
ways knows.”

All ofthe videos, which will be released

* 'Regt
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Oct. 7, are well-done and entertaining as
hell, if nothing else. And the music’s not
bad, either. The large lot of musicians are
able to satirize entire musical genres by
mixing them with original sounds.

This is a band which is at its best when
poking fun.  “Electric Harley House of
Love,” aparodyofthe L.A.glam scene, has
allthe requisitesto please the M TV genera-
tion, including a riff that sounds suspi-
ciously like “Enter Sandman.” It’s in black
and white, there are girls in bikinis and
guys on Harleys, lots of big hair, a guitar
solo worthy of Bon Jovi, and lyrics that
make reference to “love guns.”

MTV catches more Jello flack in the
song “House Me Teenage Rave,” a car-
toonish satire of the rave scene in a Club
MTYV setting. Heavy guitar is interspersed
with techno (“Tell me you
want to touch me”) as the
camera searches greedily
for breast, buttand crotch
shots.

Big-timers Red Hot
Chili Peppers take a jab as
well in the song “Trippin
on XTC,” where members
of Green Jello take drugs
and are suddenly trans-
formed into a land of psy-
chedelic swirls, shirtless
chests, big shorts, flagrant

~ tattoos and funkv music.
Even religion gets a kick in the udder

with “Obeytiie Cowgod,” abouta Holstein
on a power trip. “Eat myburger, because it.
ismyflesh,and drink my milk, because itis;
my blood,” sings Cowgod. Fascist.

Green Jello has been together for about
10 years, with nearly 100 different people
acting as band members at one tune or
anothersince itsgenesis in Buffalo.

When they were signed to Zoo Records,
they decided to utilize their artistic creativ-
ityand puttogetheravideo. So theybuilta
video studio in their loft, complete with
sound stage, claymation set, graphic capa-
bilities and a big vat ofchocolate pudding
mixed with dog food and com (shit),

Surprisingly enough, the band (with 15
current members) made Cereal Killer
without any outside help. “Most of them
are professionalartists,” said Zoo Publicity
Coordinator Paul Kersh. “They produced
it all bv themselves.” .

What they produced is a weird journey
through Green Jello land, a land of faux
and fauna, tits and dicks, bad hair, harleys,
power chords and shit. It's the worst of
taste, the worst of satire. It sucks so bad
you laugh atit,you like it. You even admire
it.

“The video is something different. It is
kind of stupid,” Kersh admits. “But, |
mean, if people want to get stoned and
watch it, it's perfect.”

So, don’tbelieve the hype (orthe Green
Jello theme song, “Green Jello Sucks”).
Green Jello has its shit together.

ROMA

Yeah, so when it comes
time to decide, you are
going to want the best
WELCOME NEW STUDENTS!

ami WELCOME BACK to those ofyou we haven't
seen forawhile. Give the Braun a break, come on

in forthat morning cup, orthatlate nightpick-upi
888.A Embarcadero del Norte § Pardall. 685.5210. E.R. cafe & bakery

Sadistica Tin Titty

CORRECTION

In last week's issue of Artsweek,
KTYD DJ Fear Heiple was quoted
as saying KCSB regulates the
amount of truly progressive music
he is allowed to play. It should
have said KTYD regulates his
music.

MARS

HOTEL Spike’s Party Schedule

Thursday, Sept. 24 Los Guys 9-12pm

plays the music ofthe
Grateful Dead at:

CreekSide (no
9/24

Friday, Sept 25 John Lyle 9-12pm

Saturday, Sept 26 Bill Femberg 9-12pm

Sunday, Sept. 27 Late Night Happy Hour

(sla Vista
Fall Festival
9/26

phin Tavem
10/1

CreekSide Im
10/9

Toe's Tavem
10/22

Dol

Monday, Sept 28 Monday Night Football

w/Los Guys as your BBQ chefl

Tuesday, Sept. 29 Glynn Lockwood 9-12pm

Wednesday, Sept. 30 John Lyle 9-12pm

6030 Hollister
964-52ti

EXTBAINEXTBAIEXTBAIEXTBA!IEXTBA!!
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~IH ZEPPELIN HITS WALL!!

ESPRESSO -®
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LASER CONCERT
ce5s MULTI-MEDIA
= SPECTACULAR
- |B ZEPPHLIVPIMt ALOYD «

ARLINGTON THEATER —1317 Slate St., Santa Barbara, Ca

THURSDAY  SEPTEMBER 24
FRIDAY SEPTEMBER 25 7:00& 9:30
SATURDAY  SEPTEMBER 26 7:00 & 9:30
SUNDAY SEPTEMBER 27

Tickets are available at Arlington box office
& Ticketmaster outlets or charge by phone.
LASERIUM*is a registereditrecmerkat Laser Imegps, Inc. The LASERUMprogras
are areated, prodced andjperforriied solply by Laser Ines. Irc## Los Arighes-"
JffW aaot sporsored by anymusical groups or ather entities™

7:30 & 10:00
& MIDNIGHT
& MIDNIGHT
7:30 f>10:00



We’re worth watching.
CoxCaoble
Sonto Borboro
Premiering this fall on
Doc Hollywood
Dead Again .

Double Impact
Truth or Dare
Body Parts

The Super
Addams Family

SIMPLY THE BEST

Introducing

1 CAB IfE RADIO

19 Channels of CD-quality music
without commercials or interruptions

START YOUR SERVICE
NOW at Cox Cable’s
convenient Isla Vista Booth.
Between September 14-25,
& ail Isla Vista hookups will be
processed through the

Complete Basic
Cable Service

34 channels, including
ABC, CBS & NBC

Premium Cable

Servi_ce | ' ORXR)()() booth. |
4 options available Save yourself time and
including: money—see us soon.

SPECIAL STUDENT PACKAGE

Get installed within 48 hours or less*
Only available at Isla Vista Booth

Dates and Hours Location:

M-S September 14-19 University Religious Center (URC)
M-F September 21-25 777 Camino Pescadero, LV.
10 am to 5 pm M-F f

10 am to 3 pm Sat

0
1& Emb. del Mar

‘ Installation Is on a first come, first serve basis. 48 hour installation )
available in most cases, not guaranteed. Other restrictions may 0

B3 .
apply. Camino Pescadero
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USA

NETWORK

aril«

THE TOTAL
SPORTS NETWORK

Campus
Emb. del Norte



