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Lar Lubovitch Dance Company

Lar Lubovitch Dance Company
A shining example o f the new excitement in modem 

dance, the choreography o f Lar Lubovitch breathes with 
passion and power —  this dance is far from the artistic 
minimalism popular a few years ago. Ardently musical, 
playful and very sensuous, Lubovitch’s dances are truly 
glorious —  yet fun to watch. As one New York critic 
suggested, Lubovitch is now making “dance to bask in.”

Lubovitch and his dynamic dancers will open Arts & 
Lectures' 30th anniversary season of performing arts 
on Tuesday, October 4 and Wednesday, October 5 at 8 PM 
in Campbell Hall. Tickets are on sale now.

While at UCSB Campbell Hall, the company will dance 
“Musette,” set to music by Poulenc; a lyrical, balletic piece 
titled “A Brahms Symphony”; and “Concerto Six 
Twenty-Two,” a Mozart piece filled with emotion and 
exquisite movement. At the heart o f “Concerto Six 
Twenty-Two," Lar Lubovitch has created a deeply moving 
male duet, a surprising dance that reaches out to the 
audience with a power rarely matched in contemporary 
art.
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Get dance series tickets now. Don’t just settle for 
one evening o f glorious dance —  subscribe now and see 
Lar Lubovitch, Oakland Ballet and four more great 
companies for as little as $33 (UCSB student prices).

Today is vour last chance to win free movie passes to 
A&L’s FILM NOIR: WEB OF INTRIGUE, WORLD OF 
SHADOWS series opening tonight with The Maltese 
Falcon. Pick up your “colorization” contest form in front 
o f the UCen at lunchtime, doodle up a storm, and then 
turn in your completed drawing no later than 1 PM today. 
Winners will be announced at Campbell Hall tonight.

American Indian Dance Theatre

Warning: Hot Tickets LIMITED SEATING

Don’t miss what promises to be the debut highlight of 
the season; the extraordinary American Indian Dance 
Theatre, coming to Campbell hall October 12 at 8 PM. 
Tickets are selling fast —  very fast —  so if you plan to 
attend this show, hustle on over to the A&L Ticket Office 
today and pick up your tickets. As always, you can avoid 
the rush and charge tickets by phone; 961-3535 (with 
a minimum order of $10).

Toni Cade Bambara

Author Toni Cade Bambara in Residence
Esteemed writer o f fiction, teacher and filmmaker, Toni 

Cade Bambara will participate in a week-long residency at 
UCSB, as an Interdisciplinary Humanities Center Visiting 
Scholar. She’ll be lecturing on “Afro-American Literature 
in a Global Context” (Monday, October 3 at 8 PM in the 
UCen Pavilion); showing her film The Bombing of Osage 
Avenue and discussing her work as a filmmaker (Tuesday, 
October 4 at 4 PM in Girvetz 1004); holding a public 
reading of her works (Wednesday, October 5 at 8 PM in 
Lotte Lehmann Concert Hall); and discussing “The 
Independent Black Cinema Movement” (Thursday, 
October 6 at 4 PM in Girvetz 1004). All o f these events 
are free and open to the public.

ARTS &  LECTURES
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GET UP STAND UP DONT GIVE UP YOUR RIGHTS

an editorial:

This is an opinion.
This is an opinion developed by listening to some 

other opinions set forth in a meeting Monday night in 
the I.V. Theatre. How the.other 50-plus rockers and 
music supporters found out about a meeting of the Isla 
Vista Federation that was to discuss a proposed or
dinance to quiet I.V., I do not know. I saw a very small 
flyer in the Roma window that said something about 
this ordinance possibly banning live music in I.V.

ARTS reporter Jay Hinman suggested such a 
measure might be a part of our artistic future/death in 
this year's orientation issue. The point is, charges Brig 
Tratar of the I.V. Tenants Union, “ If we hadn’t been 
there, they would have drafted a proposal.”

No, it wasn’t a meeting the permanent renters, 
owners and abused members of I.V. really wanted us 
to know about. But, and this will become a very im
portant but in the future of our free lifestyles in I.V., 
this meeting brought out two very important facts.

1. The non-student populace of I.V., which I would 
unofficially estimate to be at about half of the total 
population, has very legitimate gripes about their 
current living status. They didn’t invite you to piss on 
their lawn, play music they don’t want to hear, 
especially if they are trying to raise children, and 
congest the street with irresponsible party behavior.

And there are many of you out there exhibiting a lot 
of irresponsible party behavior!

2. The second important outcome of the meeting 
was the show of strength of students, rockers and non
rockers alike, and some very vocal non-students on 
our side. It's not our fault if we live in the most densely 
populated square mile west of the Mississippi. We 
didn’t invite the dicks who don’t know where to pee to 
our parties. It’s not our fault if we want to play or listen

to live music and that brings people wanted or un
wanted to our parties. It’s not our fault that people 
nightly crawl Del Playa looking for parties to crash. 
And it’s not our fault if a very few (I’ll leave out the 
name-calling I’d like to call all you fucking couch 
burners) from out of town or in town decide to impinge 
upon the freedoms of the rest of us.

It seems like a stalemate based on some conditions 
that seem pretty permanent at this time. Everyone has 
to find a way to co-exist in what has the potential to be 
and sometimes is one of the coolest places around. If 
you're at all concerned about this issue ... KNOW 
THIS: the permanent residents of Isla Vista are very 
organized and have a list of very legitimate “ terrorist” 
acts that they’re victims of. And just because they 
listened to the music supporters Monday night doesn’t 
mean a restrictive ordinance won’t be passed or 
proposed.

There is something we can do to protect live music 
in I.V. Because music really is the victim being at
tacked to solve a multi-sided problem. One man called 
it a "mating call”  to outside party-goers. But that's not 
fair because there's nothing much greater in life than 
standing in front of an amplifier on high. But your 
neighbors have a right to know if you plan to throw a 
party. And you know all I.V. parties have the potential 
of uninvited guests.

Tell your neighbors if you're going to have a party — 
even if that party is spontaneous. And listen to your 
neighbors — they have the First Amendment behind 
them. Be responsible for the mess your party makes. 
This means on the streets. If you don’t want an open 
party, which for purposes of crowd, noise and 
behavior control is the best thing to help this issue, tell 
people, " I ’m sorry, this is a closed party." And ask 
your friends to back you up.

And don’t be a DICK if you end up in a place where 
you’re not wanted. Remember, you have the potential 
to ruin or save this place for everyone.

Be responsible for your friend’s behavior if they’re 
not being cooperative or respectful to other people's 
property. Sounds pretty juvenile? It is, and that’s the 
point that’s going to make or break this issue.

Remember, we’re on probation for the individuals 
who don’t account for their own behavior. Ten o’clock 
on weeknights and 12 o’clock on the weekends.

by LAURIE MCCULLOUGH

Friday, Sept. 30,7 • 9 • 11 pm 
$2.50 Campbell Hall

Spoils, by AICHE &  A.S. Underwrite

BIG BUSINESS Lily Tomlin & Bette Midler 
Oct. 1st - Campbell Hall, 7 ♦ 9 • 11 pm $2.50

Spon. by Model United Nations

NEWSPEW
Upcoming Stuff We Highly 

Recommend (and may have already 
mentioned....)

Leading off, tomorrow night the 
County Bowl brings us the legendary, 
classic and once-again hip sounds of 
Santana, out on their successful 
“ reunion" tour. The Bowl’s idyllic 
outdoor setting will be the perfect place 
to catch Carlos and Co. 7 p.m., with 
good seats still available at Morninglory 
Music, all Ticketmasters, and the Bowl 
box office.... Tonight, tomorrow and 
Saturday the Drama Dept, presents 
Harold Pinter's The Hothouse, Main
Theatre, Snidecor Hall, 8 p.m.... Arts
and Lectures begins its Film Noir 
Series tonight with the Bogie classic The 
Maltese Falcon, 8 p.m. in Campbell Hall, 
continuing next Thursday with Double 
Indemnity.... Takin’ you down to ground 
zero is L.A.'s Fishbone, with Crucial 
DBC, also tonight, 7 p.m. at the rad 
Grad ... then Sunday the Grad strikes 
again with Redd Kross, L.A.'s thrift- 
glam outfit that is now much more than 
an image ... then Tuesday the Grad has 
Club Dred, with the eerie sounds of 
Bamiki Bandula. .. The haunting music

from Oliver Stone’s Salvador were done 
by Salvadorian group Yolocambra Ita, 
who will be performing next week at the 
Victoria St. Theatre. The $10.50 ticket 
includes the reception buffet and a 
photo exhibit by acclaimed Newsweek 
photog Kevin McKiernan, plus it's 
sponsored by the Central American 
relief agency COPA, so free food and a 
good cause can be had ... besides the 
psycho gynos, good movies are Crossing 
Delaney, a Jewish Moonstrucka\. the Fiesta 
Four; and the truly magical Bagdad Cafe, 
a movie that offers a wealth of 
emotional and material dividends from 
the practice of accepting, not rousting, 
those others, our fellow sapians who 
only appear so different (at the 
Goleta).... Feeling left out? Want to be 
in upcoming Upcomings? Call Jesse at 
961-2691.... Besides information on 
what’s coming, happening and hip, I 
need people who want to write articles, 
do layout, take pictures, show me their 
art, go out for coffee and plenty of other 
stuff; so if you want to work for A E, see 
practically anything you write printed 
12,000 times, and get paid for it, come 
in the Nexus, under Storke Tower, and 
ask for Jesse or Laurie. We dare you.

Serving
Prawns Nightly

d e c k ’s
3886 state St. 667-4417

THe Ia st
TEMPTATION

o f CRr is t
"BRILLIANT, THRILLING 

AND PROFOUNDLY
SPIRITUAL" P n j

— Dennis Cunningham, CBS-TV l I

5:15 & 8:20 NIGHTLY (PLUS 2 PM SUN.)
VICTORIA ST. THEATER •  33 W. VICTORIA •  965-1886

n u e
METROPOLITAN 

THEATRES CORP. 
Movie Hotline 963-9503

i s  A N T  ¿ B A R B A R A :
ARLINGTON
1317 State St, S.B. 966-9382

Moon Over 
Parador (PG13)

7.9:20
Sat & Sun also 2:46,4:46 

Tue "H a ll & O ats" 
Thur "Com m unity A rts"

GRANADA
1216 State St, S.B. 963-1671

Die Hard (R)
4:50,7:36,10:15 

Sat £r Sun also 11:46,2:15

Fish Called Wanda (R!
5:46,8:15,10:36 

Sat 6  Sun also 1,3:20

Tucker (PG)
4:80,7:20,9:46 

Sat & Sun also 12,2:20 
Tue Er Thur 7:30 only 
"M o o n " at 5 & 9:46

PLAZA DE ORO
349 Hitchcock Way, S.B. 682-4936

Dead Ringers (R)
7.9:30

Sat 6  Sun also 2,4:30

Betrayed
7:15,9:46

Sat & Sun also 2,4:30 1 

All programs, showtimes ft restrictions subject to change withou

t FIESTA FOUR
1;: 916 State SL, S.B. 9634781

Young Guns (R)
5:45,8.10:15

Sat Er Sun also 1:15,3:30

Sweetheart’s
Dance (R)
5:30, 7:46.10

| V Sat Er Sun also 1,3:15

I : Midnight Run (R)1.*. 5,7:30,10
My Sat Er Sun also 12,2:30

Crossing
DelanceylPG)

— *•* 6:30.7:30, 9:30
Sat Er Sun also 1:30,3:30

Rocky Horror
Every Frl Nite

at M idnlte

RIVIERA
2044 Alameda Padre Serra

S.B. 9666168

Pascali’s Island (PG13) •
7:06.9:10

Sat also 1:06,3,5 *
Sun also 3 & 5 •

SW AP MEET! I
907 S. Kellogg, Goleta 

964-9050
EVERY SUNDAY 

7 am to 4 pm

G O L E T A

CINEMA
6060 Hollister Ave., Goleta 967-9447

Patty Hearst (R)
7,9:15

Sat & Sun also 1,3,5

Kansas (R)
7:15,9:30

Sat Er Sun also 1:15.3:15,5:15

FAIRVIEW
261 N. Fairview Ave., Goleta 967-0744

Midnight Run (R)
7*30, 9;5o

Sat Er Sun aiso'lfrSO, 2:50,5:10

Moon Over 
Parador (PG13)

7:10,9:30
Sat Er Sun also 12:50,3, 5:05

GOLETA
320 S. Kellogg Ave., Goleta 683-2265

Bagdad Cafe (PG)
5:46,7:46,9:46 

Sat Er Sun also 1:46,3:46

SANTA BARBARA 
TWIN DRIVE-IN
Nightmare 4 (R)
7:16Îrri 6  Sat also 10:20

Messenger 
of Death IR) sm
Spellbinder (R)

7:05; Fri ft Sat 10:25

Poltergeist 3 (R) 8:46

no tica
...mJ a a a a s a a a s a

WELCOME BACK UCSB STUDENTS!
PRESENT THIS COUPON FOR A FREE SMALL POPCORN (24 OZ) 

AND A SMALL SOFT DRINK (14 OZ)
On« coupon par parson, no photocopias.

Good only at tha Cinema, Fairviaw and Golata theatres. (Expires 10/4/88)
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How to am  your
own snow

0978

The American Express® Card can play a starring role 
virtually anywhere you shop from Tlilsa to Thailand. 

Whether you're buying a TV or a T-shirt. So during college 
and after, it's the perfect way to pay for just about 

everything you'll want.
How to get the Card now. 

College is the first sign of success. And because we believe 
in your potential, we've made it easier to get the American 
Express Card right now. Whether you're a freshman, senior 

or grad student, look into our new automatic approval 
offers. For details, pick up an application on campus. Or 
call 1-800-THE-CARD and ask for a student application.

The American Express Card. 
Don't Ijeave School Without It“

an interview:
by DAWN MERMEN

SEE DANCE 6A ►

y
!>

1st Jap an ese R esta i

Fine Japanese Food 
Daily Lunch Specials 
Served 11 am-2 pm 

7 days a week

SAKE HAPPY HC 
Small Sake $loc 

5-7 pm
Sunday - Thursdc

968-5116

6831 Hollister Ave, Goleta (In the K-MaI TRAVEL
RELATED
SBMŒ S

UCSB Arts Lectures’ 1988-1989 Dance Series 
kicks in next week with the acclaimed Lar Lubovitch 
Dance Company. The dance company, which just 
celebrated its 20th anniversary, will perform on 
Tuesday, October 4, and Wednesday, October 5, at 8 
p.m. in Campbell Hall.

The Lar Lubovitch Dance Company blends the 
unique with the unconventional to make up an exciting 
explosion of modern dance pieces. From beginning to 
end this New York-based company will keep you awed 
while your heart pounds from the pure thrill of 
physically being in such close vicinity to this sublime 
beauty. I have never seen anything so aesthetically 
pure in this art form for far too long. Perhaps it is 
because Lar Lubovitch does not tie himself down in his 
choreography to a certain dance technique, as many 
current dance studios and companies do. Lubovitch 
demands of his dancers to be flexible, not only in body 
but also in mind and spirit.

The best example of this flexibility can be found in 
Lubovitch’s "Concerto 622," which, along with 
“ Musette”  and “A Brahms Symphony” , will be per
formed in next week’s concert. “Concerto 622” is a 
moving male duet — finally someone has realised the 
beauty of two males moving through space together — 
depicting the virtue of the male relationship, whatever 
form it may be. Former UCSB student Rick Michalek is 
a principle dancer in the Lar Lubovitch Dance 
Company and is one half of “Concerto 622” ’s male

D A N G :

ARTS: The Lar Lubovitch Dance Company has been 
acclaimed to be one of the 10 best dance companies in 
the world. How is that kind of pressure on the dan
cers? Do you feel any competition?
Rick Michalek: We don’t see it as pressure. No, there's 
no sense of competition at all. There’s never a case of 
having to live up to that. No one ever says, ‘Wait a 
minute. I thought you were in one of the 10 best.’ 
People come to the theater and they've already paid 
the price of admission and they want to have a good 
night. But they’re not, you know, comparing in their 
minds, ‘Is this a better dance company than another 
dance company?’

And the fact is, it's belated praise. We have been 
one of the best dance companies, I think, for the past 
six or seven years, and it's been only the last two years 
that there’s been this kind of acclaim. And it's sort of 
like, well, it’s about time. So there was very, very little 
sense of pressure or ‘can we live up to this?’ at all?’ It 
feels very, very deserved from our point of view.
ARTS: Do you feel that way because maybe the 
choreography is more risk-taking? I don’t want to say 
avantgarde, because that might be a little far-reaching. 
R.M.: It’s not. It's actually not very avant garde. I think 
that (the Lubovitch Co.) is very accessible. It's very 
easy to enjoy. It’s very, very musical. It has an 
awareness of lines. There are not that many positions 
that you can only call interesting. And even the in
teresting positions have some real quality of beauty to 
them or some kind of line to them. And so I don’t think 
of (our work) in a real sense or concern of risk-taking 
in that sense. It’s more that we know that its very easy 
to like. And when the audience likes it, it just confirms 
our expectations.

Now there is, for example, in the duet in the 
“Concerto,”  there’s a depth of feeling that’s conveyed 
and the context is such that it might be considered 
risk-taking by some, but I think that the ultimate ex
pression is hardly a risk. We’re talking about human 
compassion and human support and human feeling. 
To be completely honest, I can’t see anyone saying 
that’s not a good thing. The fact that it’s between two 
men in the duet concerto is something that every man 
has experienced in his life from the time they are a 
child. So I think the risk-taking is only for people who 
are looking to make an issue of it.
ARTS: What has your training been since you began to 
dance?

duet. He also has his own independent dance com
pany, Thunderclap, which recently did a benefit for 
AIDS in Santa Cruz. Before Michalek flew off to do 
another performance somewhere around the world, 
ARTS caught up with him for an interview.
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ZIGGIN’
by JENNIFER SMITH

Anyone fortunate enough to have attended ZIGGY 
AND THE MELODY MAKERS at the Santa Barbara 
County Bowl last Saturday would agree that the music 
would have made any father proud. The acoustics 
were outstanding and the crowd seemed more than 
pleased as it smiled and swayed to the carefree 
melody, pure and strong. Though few individuals bore 
authentic dreadlocks, many enthusiasts danced 
energetically, overtaken by the contagious upbeat 
tunes and elevated mood. Security attempted to keep 
the concert aisles clear but was overwhelmed by the 
number of listeners who moved freely about in ap
preciation of the jammin' Jamaican musician.

As the sun went down on the hillside amphitheatre, 
high spirits were carried on by an hour and 40 
minutes of continous music. While the crowd was 
obviously in tune with Ziggy's words and mesmerized 
by The Melody Makers, his dialogue with the audience 
consisted solely of song. Few direct words were 
spoken. This could be contributed to the fact that 
appearing on stage is a relatively new experience for 
Ziggy. Having made his debut at age 19, he now 
reaches the ripe age of 21, that of many a humble 
UCSB student. Or perhaps his perceived nervousness 
is related to the political nature of his lyrics, which 
appeal for increased conciousness of the African 
disunity and apartheid issues. But Ziggy had nothing 
to fear. The only people who confronted him were a 
few overzealous fans who jumped on stage, compelled 
to touch Marley in admiration. One successful girl 
waved in jubilation to her fellow reggae fans as she 
was whisked off stage. Apparently Ziggy com
municates with the crowd effectively enough.

The audience members who were equal or greater 
listeners of Bob Marley were also well satisfied. "Get 
Up, Stand Up" and “ Feel Alright”  were among the 
handful of old goldies passed down from the late King 
of Reggae.

At large it was a happy, peaceful crowd that lingered 
in its seats to gaze at the rasta-splashed red, yellow 
and green backdrop after the colorful stage lights went 
dark and the last melodious notes faded in the warm 
night air. Whether Marley’s appeal sounded of political 
awareness, uplifting lyrics and beat, or pure aesthetic 
enjoyment, the show was a great success, maintaining 
Ziggy’s popular emergence as the continuance of the 
Marley reggae tradition.

GKXaCHJ » (51 U S  w a  c a j c t w i

0 NO JAPANESE 
RESTAURANT

estau ran t in G o leta

PY HOUR 
ke $100 
Dm
fhursday

The Best Sushi Bar in Town 
Dinner 5 pm-10 pm 

Open 7 days

116

K-Mart Center)
0 KMART

HO LLISTER.

Ì

JUSTICE
After three full-length LPs, METALLICA comes on 

full force with a double album packed with over an 
hour of prospectable headbanging. (And suprisingly 
moderately priced, considering capitalism....) More in 
vein of RIDE THE LIGHTNING, the newer 
METALLICA is loaded with slow intros, numerous 
breaks, and long lyricless riffs (the shortest song is 
5:12 minutes!). Although this new release bears a 
sticker claiming “superior sound," I found most of the 
recording almost TOO clean, and occasionally lacking 
depth. The drums are very up-front in most of the 
mixes and sometimes have a “tinny” quality that takes 
away from the hard-edged music. Most of the lyrics 
deal with the usual METALLICA issues, mainly death 
and darkness, blasted out by James Hefield’s rough, 
steady, powerful vocals. “ Dyres Eve" and “ Shortest 
Straw" are two hot KILL 'EM ALL speed songs that will 
give you whiplash if you get carried away. “ Eye of the 
Beholder" is another one of the stronger cuts. ‘To 
Live Is To Die”  is lyricless, save for a short pre
recorded poem read by former METALLICA bassist 
Cliff Burton (who was crushed to his death in a tour 
bus accident in ’86). Unfortunately, the music is so 
overpowering, Cliff's voice is practically drowned out, 
his words near inaudible. “ ...And Justice for All”  
continues METALLICA’s hardedge metal and 
shouldn't be a disappointment to any METALLLICA 
devotee, but it sure makes one wonder what hap
pened to the KILL 'EM ALL days....

Vinyl supplied by Morning Glory Music. — Ramona

'Æ

From the bowels of Los Angeles these Hollywood 
hang-outs have evolved from whiney 13-year-olds who 
played 3-chord speed songs about Linda Blair, Charlie 
(Manson), Annette (Funicello), hating school, bleached 
hair and burnouts. Their later music has gotten 
louder, grungier, more psychedelic and SLOWER...

LIVE N’ KROSS
go to see and listen for yourself, when REDD 

KROSS rocks the Gradua+e in Isla Vista this Sunday 
night (Oct. 2) along with Santa Barbara’s own junior
tribute to the glam scene, the LOST KITTENZ.

— RAMONA

THE FIRST ROUND 
RAFT CHOICE

It’s round. It’s the shape of things to come. It’s the new Party Ball™ 
from Coors and Coors Light. It’s filled with over five gallons 
of brewery-fresh draft beer. It’s portable. It’s disposable. It’s the 
preferred alternative for any party. It even comes in a box with its 
own liner, so you can ice it down and take it anywhere.
So get one and have a ball!

ITS JIST NOT A M IITY IF YOU DONT HAVE A BALL
c 1988 Adolph Coors Company. Golden. Colorado 80401 * Brewer of Fine Quality Beers Since 1873. 7933 SStft
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by ADAM LIEBOWITZ

¿ Ifiiv e z d tti/
BEER & ICE DOCK

Import Case Specials Weekly 
This Weeks Special

Corona $17.25 p/case 964-9972

Always Cold 158  Firestone Rd

HEY ISLA VISTAI

GREAT
RIBS
AND
CHICKEN

Delivers 967-3775

Have You Seen or 
Are You Going to See

The Last Temptation 
of Christ?

St. Mark's Catholic Student Organization 
will be discussing this movie.

Sunday October 9 ■  6550 Picasso ■  968-1078 
More details to come.

THE LAST ON TEMPTATION
There has been an 

awful lot of hoopla raised 
in the last few months 
about Martin Scorsese’s 
The Last Temptation 
of Christ, mostly cries of 
blasphemy by devout 
Christians and rebuttals 
defending the film under 
the First Amendment. 
Now this diabolical work 
has blown into sleepy 
Santa Barbara bringing 
with it all of its 
surrounding aura of 
c o n t r o v e r s y  and 
wickedness — maybe.

It has become difficult 
to judge Temptation on its 
own merits as the con
troversy mongers on both 
ends have swallowed the 
film up like a communion 
wafer. However, beyond 
all the shouting, Scorsese 
has created what may not 
be a great film, but is at 
least on its own merits an 
i n t e r e s t i n g  one. 
Essentially, Temptation is 
a flawed work: it is too 
long by at least 20 
minutes, the charac
terizations are often weak 
bordering on comical, 
and above all Sorsese’s 
and screenwriter Paul 
Schrader’s vision of the 
meaning of the story of 
Christ is not at all clear.

Yet regardless of its 
cinematic faults, the film 
is both haunting and 
(many would nail me to a 
cross for saying this) 
spiritually inspirational. 
The Last Temptation 
of Christ may not be the 
best in nearly 2,000 
years of artistic in
terpretations of the life of 
Jesus, but it is one of the

most striking modern 
ones. For Scorsese, who 
has stated that his Jesus 
is taken not from the 
Gospels but from the 
novel, both film and book 
are personal artistic 
works which are meant to 
at once give the audience 
a character in whom they 
can identify their own 
spiritual battles and who 
is symbolic of all 
mank ind ’s struggle 
between flesh and spirit.

Scorsece’s Jesus has 
doubts about his identity, 
about what role he should 
play in the world and in 
the most controversial 
sequence he is tempted 
with carnal desires. The 
most difficult temptation

offered to Christ is not 
lust but an offer to have 
sacrificed his divinity to 
live the life of a normal 
man. This last concept, of 
a human faulted Christ, is 
a far more disturbing 
image than a lecherous 
one. Devout Christians 
have alredy gone to arms 
over this violation of 
their Christ. But 
Scorsese has posed a 
serious question: In the 
world of flesh, how does 
one make the neccesary 
choices in order to attain 
spiritual enlightment?

It would be nice to say 
that Scorcese's adaption 
of the novel is pure in 
expressing some of the 
deeper meanings which

are potential in the 
material. Certainly Willem 
Dafoe, who seems to 
have a mutant ability to 
create more facial ex
pressions than normally 
human, brings a lot of 
passion to his portrayal of 
a Jesus caught in an 
internal struggle for 
identity. But the film’s 
major lacking is the 
screenplay adaption by 
Paul Schrader, who is too 
busy being self-indulgent 
in expressing Jesus' 
anguish to offer any clear 
enough conclusion to his 
Nietzschean version of 
Jesus.

Oddly enough, the 
protests have made 
seeing Temptation more 
of an event than a mere 
moviegoing experience. 
Down at The Victoria 
Theater the protesters 
play their role of 
denouncing the film as 
sacriligious while the 
audience acts out being 
the enlightened truth 
seeker; it all more or less 
resembles The Rocky 
Horror Picture Show. 
The irony of it all is that a 
f i lm  th a t  d e v o u t  
Christians get so excited 
about denouncing has 
supplied them with one of 
the best open street 
forums for expressing 
their views. For the most 
part, the street talk is a lot 
of fun and is probably one 
of the few times you will 
see people actually 
having a conversation 
about something, which 
may in fact be the film’s 
greatest accomplishment.

If you haven’t 
been bowling lately, 

you ought to see 
what you’re missing.

AUTOMATIC
SCORERS

Fun and excitement are the name of the game when 
you bowl at the ORCFHD BOWL! Automatic 
Scoring keeps score for you and shows it in color on 
a 25” screen. Watch live TV  while you bowl, too! It’s 
a Ball!

Minutes from UCSB!
OPEN 24 HOURS

ORCHID BOWL Hwy 101 at Fairview 
5925 Calle Real Goleta - 967-0128

4  CONT FROM 4A
R.M.: Well, of course I 
think you know that I 
started at UCSB. I started 
with Alice Condodina and 
Michael Lopuzanski 
studying both ballet and 
modern. I started first 
just to take a ballet class 
at UCSB out of curiosity. I 
was studying philosophy 
and psychology, and I 
found just an instant 
affection and affinity for 
everything about dance. 
And so I never con
sidered it (with my major) 
a possible employment 
(though) I did have a 
natural affinity for it 
(dance). I enjoyed it 
immensely. And when I 
actually took classes at 
UCSB and began to learn

LIVE IN C O N C E R T

KENNY G
Specia l Guest

STANLEY JORDAN
Sunday •  6 p.m. & 9 p.m. 

OCTOBER 9
OXNARD CIVIC AUDITORIUM

TICKETS: $18.50 Reserved 
Available at

Civic Auditorium Box Office and 
all Ticketmaster Locations 

Including May Company, Music Plus 
and Sportmart.

For information call

(805) 486-2424
For Charge Line call

(805) 583-8700

ig  Produced by LB Presentations, Inc. and After Five Productions

about the lifestyle and the 
possible future of a 
dancer, well, then I was 
intrigued.

But unfortunately, 
there are certain 
l imi ta t ions in any 
university and I was 
taking so many dance 
classes that I began to 
just put aside my 
academic work. And I felt 
that if I’m really this 
serious about this then I 
should go to a con
servatory or I should go 
to New York. And I was 
offered a scholarship to 
the North Carolina School 
of the Arts and so I 
thought, ‘This is my 
chance to intensely study 
dance and become a 
professional dancer.’ All 
told, everyone was very 
supportive of going into a 
more serious venue. Not 
to say that you can’t 
become a dancer in the 
time at UCSB. But I had 
no other dance training 
and I needed to intensify 
my work if I was to have 
any hope at all, and so I 
went on to the North 
Carolina School of the 
Arts. And there I took 
four classes a day.

I graduated with a BFA 
from there. And following 
my graduation I danced 
for a couple of years with 
North Carolina Dance 
Theater as a ballet dancer 
and as sort of their 
resident modern dancer. 
But the aesthetic became 
more than I really wanted 
to deal with. Ballet 
aesthetic is different than 
modern aesthetic and I 
was an older ballet

dancer in their eyes. I felt 
myself more and more 
drawn to the modern. I 
had the opportunity then 
to dance for Luis Falco in 
Milan, Italy. I had been to 
Italy already and I knew 
that I was going to do 
that. So I did that then I 
came back to New York 
and joined Lar’s com
pany. I've been five years 
with this company.
ARTS: Was it difficult 
training as a student then 
having to conform 
yourself to a company 
and the i r  certain 
techniques and styles? 
R.M.: Well, by dancing in 
thè North Carolina Dance 
Theater, which was made 
up of a mixture at that 
time of just out-of-school 
students and some ac
complished dancers, 
there was sort of a 
transition period where I 
then could learn some 
different styles. And I 
could concentrate on 
simply finishing my 
training and becoming a 
dancer. And that is really 
the goal of what anyone’s 
first company is. You're 
really not at the point of 
learn ing styles or 
anything. You’re basically 
just learning what it is to 
become a dancer and to 
dance professionally. 
Coming to Lar's company 
I had the same situation 
of discovering that there 
was so much suddenly 
involved. It wasn’t 
something that you could 
just go and learn.
ARTS: The Lar Lubovitch 
Dance Company just 
celebrated its 20th an-

niversary. What direc
tions do see the company 
moving and you moving 
within the company?
R.M.: Our company right 
now is riding the crest of 
a wave. It’s had a terrific 
20th anniversary season. 
Lar’s been doing some 
fantastic choreography. 
I’m beginning to go ahead 
in my own life and I can 
foresee a time when I 
won’t any longer be 
satisfied as simply a 
dancer. And everybody is 
going to come upon that 
at some point or another. 
However, relative to Lar’s 
work, I can’t imagine my 
dancing ever wi th 
anybody else. And 
relative to my production 
company (Thunderclap), 
I’m not really interested 
in dancing anymore. I 
love to choreograph. I 
enjoy making things and I 
also enjoy producing 
things. If the time comes 
when my time is so 
limited that I can't do 
both, whether it be 
c h o r e o g ra p h y  or 
producing or whatever, 
welU'll face that day. But 
I don’t think about that 
right yet. It’s definitely on 
the horizon. And at some 
point, particularily if the 
Lubovitch Company is as 
busy as it is this year, 
then it will have to 
become a consideration. 
That’s also just a natural 
development in every 
dancer’s life.
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You will probably know 
David Cronenberg as the 
sci-fi horror director 
responsible for turning 
Jeff Goldblum from a 
mild-mannered ‘‘mad’’ 
scientist into The Fly. He 
turned your stomach to 
such a degree you wished 
they’d at least had a 
disclaimer at the popcorn 
stand, if not the door.

With Dead Ringers, 
Cronenberg offers us a 
movie that is the complete 
opposite on the gore 
level, but the next perfect 
step in horror. This is the 
least horrific yet most 
terrifying of his creations, 
a psyc h o lo g ic a l  
masterpiece worthy of the 
too abused description 
tour deforce.

This is the story of the 
Mantle twins, brothers so 
identical in appearance 
and opposite in per
sonality that they can 
constitute one very smart, 
p o w e r fu l  and
schizophrenic psyche. 
Jeremy Irons plays both 
brothers, two brilliant 
gynecologists running the 
foremost fertility clinic in 
Toronto. Beverly is the 
sensitive, shy and in
troverted researcher and 
clinician, while Elliot is 
the tough, confident 
lecturer who moves the 
brothers toward the top 
in the politics of medicine. 
The split screens are 
beautifully shot, and 
Irons’ job is brilliant as 
you can tell whichever 
twin is up just by the look 
on his face.

Elliot and Beverly 
share their practice, their 
apartment, even their 
women. This "couple” is 
able to remain self- 
sufficient and highly 
productive until Claire

Niveau (Genevieve 
Bujold), a sensitive ac
tress with a trifurcated 
cervix, enters their lives. 
The twins have been 
pulling the old switcheroo 
on the rest of the world so 
long that no experience is 
complete for them unless 
both participate. (“You 
haven't fucked her until 
you’ve told me about it," 
sneers Elliot.) But Bev 
can't help falling in love, 
and the delicate balance 
of the twins' relationship 
explodes into hatred, 
delusion, schizophrenia 
and drug addiction.

All of this may not 
sound horrifying, but it 
isn’t long until we can 
easily identify the co
existence of the in
terdependent twins as 
the struggle within our 
own minds. We see that 
the sick contradictions of 
their life together are only 
exceeded by the chaos of 
their splitting and are left 
solution less, the scariest 
situation of all.

Cronenberg has always 
known that our worst 
nightmares are the 
sickest. He understands 
our fearful fascination

by JESSE ENGDAHL
with insects and innards, 
and the connections 
between violence, 
sexuality, biology and 
horror. His are the truly 
deep ,  i n s i g h t f u l ,  
s u s p e n s e fu l  and 
sometimes even warm 
horror films, which in 
turn makes them the most 
terrifying. Yet in the past 
he didn't stand on this 
difference, but rather 
went way beyond the 
drive-in killers with the 
most explicit and in
credible gore ever 
imagined. In The Brood 
a woman gives birth to a 
litter of slimy critters that 
kill anything they see; 
Scanners had the whole 
country talking about 
whether the head ex
plosion scenes deserved 
an X-rating; and the 
process of Goldblum's 
transformation (deterio
ration) into an insect was 
the most graphic and 
excruciating many have 
ever viewed. (Watching 
him peel off his dead 
fingernails was like 
watching your own hands 
pick off that scab.)

Ringers spares the 
fantastic and instead

paints the most realistic 
horrors. The cold, blue 
and gray photography 
and settings show the 
modern, clinical, lifeless 
results of wealth and 
technology. Hauntingly 
slow music flows too 
evenly over each scene as 
our most vulnerable 
situations are played. We 
see the woman laid out on 
the operating table, feet 
in stirrups, as the om
nipotent doctor stands 
over her spread legs 
dressed in a blood-red 
gown holding his metal 
instruments.

Worse is the situation 
created by the separation 
of the brothers. When the 
sensitive half tries to 
deny the other, he finds 
not only that love isn't a 
perfect solution, but that 
the rest of the world must 
be faced without the 
protection of his cruel 
and resilient side.

No, Elliot isn't the 
traditional evil twin; he is 
completely intertwined 
with the "good" half, both 
subjecting and subjected 
to destruction. The insect 
and the alien were simple 
biological evil, con
scienceless killers that 
can’t be reasoned with 
because they are already 
perfectly reasonable — 
like Richard Dreyfuss, as 
the scientist in Jaws, 
describes, “ He swims, he 
eats, and he makes little 
sharks — that’s it." 
Horror movies have 
always shown that we 
must face and destroy 
such evil or it will destroy 
us. Yet Dead Ringers 
painfully shows that such 
destruction lies within 
each of us, and that to 
end it we risk self- 
destruction. Pretty scary.

« ü e m i j j f  * . *  

Express 
Hestaurant
955 Embarcadero del Mar
Isla Vista, CA 93117
(805) 968-2770« (805) 968-0319

Dim  Sum  Com bination 
(Service All Day}

A BBQ Bake Bao (1)
Haw Gaw (2) Shiv (2) 
Chinese Muffin (1) 
Sesame Dumpling (1) 
Reg. 6 Special $3.25

B  Steam Cha Shiv Bao (2) 
Haw Gaw (2) Shiv Mai (2) 
Curry Beef Turnover (1) 
Custard Tart (1)
Reg. $ ^00Special $3.75

b iM É C o m b in iâ e i)
(Service from 11:00am-4:00 pm)

A Egg Flower Soup 
Egg Roll Fried Won Ton 
BBQ Pork Chow Mein 
BBQ Pork Fried Rice 
Sweet & Sour Pork 
Homemade Pastry Dessert 
Fortune Cookies Et Tea 
Reg Special $2.99

B  Hot & Soour Soup 
Egg Roll Fried Won Ton 
BBQ Pork Chow Mein 
BBQ Pork Fried Rice 
Kung Pao Chicken 
Homemade Pastry Dessert 
Fortune Cookies Et Tea 
Reg Special $3.75

OPEN 7 DAYS A WEEK

TAKE YOUR FIRST CLASS IN  
ANIMAL BEHAVIOR

H A P P Y  H O U RS 4 -7 P M
Free Munchies 8c Drink Specials

Mon.
Subs - Well Drinks $1.00
Tues. Carved Ham

- Original Coco 
Loco $1.25
Wed.
Oriental Chicken 
- Daiquiris Cany 
flavor) $1.25

Thurs. Chicken Wings - Long 
Island Ice Tea $2.50 
Fri. Tacos - Margaritas $1.25

Drink specials 7 days a week.

$ U \ N l l l ,
l j f  ».

r  a  a t a o *  a d v « n t u « k

Home of the Coco Loco

821 Firestone • Off Hollister • Goleta • 964-0779

Gorillas
in THE MIST
The Adventure of Dian Fossey

ffARNEK BROi...»UNIVERSAL HCTUHES «mm * GUBHR/PETERS m o .  " " " “«iRlAItNOUIGUHCHER SIGOURNEL WEAVER "GORILLASIN THEMISUtw advehusecfhankxsei 
BRIAN BROWN JUUE HARRIS “"BSIUUtraAlRUA.CE "mjOHNGMISUAIK iSSSSiJOHNSEAIUCS. SKR1CK BAKER co.«««» ROBERT SDIDNJUDI KESSlfl 

«BUAURgJARg B B i m CU IB^prElH IS „«DIANFOSSE! »male“HAROU)T.P. HAYES ‘™AMAHAMMH1ELAN.»TABHURPH1’ 
IPB-u l— — | ’““ "S  ANNA HAMUCN PHELAN ARNOLD GUMCHER TERENCE CLEGG “ "BMHHAELAFniD “ S E W
» « iw i w m ii i i i . ih m m »  iM U M iM gw ^Knm agm BM pan lEtDiffiWwanniumoinoi:

N OW  PLAYING IN SELECT AREAS.
COMING SEPTEMBER 30th TO A THEATRE NEAR YOU

She left everything 
she knew and entered a 

world few have ever seen.

Som e say she went 
too far.
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Jazz in the Pub
featuring

Glen Horiuchi 
Trio

Tuesday, Oct. 4 
8 pm 

It's  FREE 
and it's  FUN!

Maestro 
Andres Segura

Lecturing on

Mexican Knowledge and 
Indigenous Healing Arts

Wednesday, Oct. 5
For further information contact 

El Congreso at 961-2320

Get Involved...
Extravaganza committee meeting: Today, 
4-5 pm in UCen rm 3. All are welcome.

A.S. Program Board 
presents a lecture by

Toni Cade 
Bambara

The lecture entitled "The Bombing of Osage 
Venue" will address the subject of poverty 
in the United States. This event will take 
place Oct. 4 at 4 pm in Girvetz Hall, Room 
1004.

The Beatles 
Are Back!

The touring cast of 
Beatlemania 

is coming to UCSB 
Wednesday, Oct. 19

Tickets go on sale Oct. 3 at 
Morninglory and the 

A.S. Ticket Office 
$8.50 students $10 general 

Be sure and buy your tickets soon

The UCen A rt Gallery Presents
The Opening of the

John Goulet Show
Entertainment includes 

music from Alice Fell
Backstage Passes! Mingle with the stars! ASPB Concerts 
Committee meets next week. Come by ASPB office on 3rd 
floor of UCen for times.

Tomorrow, Sept. 30 
5-7 pm FREE!

There's more to college than just going to class. . .


