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UCSB Associated Students Program Board

in conjunction with the
UCSB Rowing Team

present

i .hilariously spontaneous,
a tremendous comic talent
who tickles the ethnic funnyhone!

0 1m D G
O01p ~

C3

o OO O

In Concert
Comedian

PAUL RODRIGUEZ

rs

CSB

General Admission: $12, Students $8

Tickets Available At:

Assoclated Student Ticket Office
All Ticketmaster Locations
Mominglory Music — L.V.

To order by phone, call: 893-2064

Tickets on Sale Thursday, September 26,1991
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MICHAEL MARTIN/Special to the Nexus

20 local bands make up the roster for the Sun Day Festival, September |
29 at the County Bowl.

1 his isthe week that
is, the time when
classes start and
entertainmentven-

ues pull out all the stops in
hopes of attracting an eager
(and fora month anyway, fi-
nancially secure) student
audience. So get out those
full wallets and fork over
some change while you still
have it. Just a piece of free
advice, though: Check out
those events that promise
those magical two words —
no charge.

M usic:

* The aptly titled Sun Day

concert will take place the

appropriate day of the week

(also known as Sept. 29) be-

ginning at 2 p.m. at the

Santa Barbara County

Bowl. The concert features

four hours of live music

from the realms of reggae,
latin salsa and world beat.

fl

Tickets are only $11.50, ab-
out the price of a sociology
reader at Kinko’s.

e The Pub, in addition to
featuring fine snacks at af-
fordable prices (ENCORE
recommends the nachos),
also showcases the Bone-
daddys in concert on Wed-
nesday, Oct. 2. Look for
contests in Storke Plaza to
coincide with the concert,
including a chance to ap-
pear on the soap opera
“Santa Barbara,” ashow ab-
out SB filmed in L.A. with
notasingle characterwho is
a UCSB student. Perhaps a
young female freshman
could be introduced who
was forced to attend UCSB
after she was expelled from
Columbia for eliciting sex
from professors in exchange
for scientific equations.
Now living in Isla Vista, her

life would be changed fore-
ver when a flower-child
postman changes his route
justto stop by herapartment
each day and give her tips
on memorizing her nine-
digit zip code.

Art
* You’d be crazy to miss the |
UCSB Art Studio Faculty

Exhibition, the one chance {
you’ll have to see every Art

Studio professor get naked f
for the sake of sheer exhibi-
tion. Well, actually, it’s al
chance to see the collected |
works of faculty emeriti, |
current instructors and vis-1
iting faculty. The exhibit,]
along with the video art ex-
hibition “Eye For I: Video |
Self-Portraits,” runs!
through Oct. 30 at the Uni-
versity Art Museum, and re-
member, admission is al-I
ways free.

Where do you shop for
music in Isla Vista?

morningjory

Established

1969

Established 1990

New Releases New Releases

$11.99 «12.99

Regular CD's:
«14.69 & «15.69

Their Billboard Top Ten:

«12.99

1.Garth Brooks

Regular CD's:
«13.98 & «14.98

Our U.C.S.B. Top Ten:

$11.99 or less

1.Red Hot Chili Peppers

2. Guns N’Roses 2. Metallica

3. The Cult 3. Natalie Cole
4.Siouxsie and the Banshees 4. Color Me Bad
S.Smashing Pumpkins 5. Bonnie Raitt

6. Mr. Bungle 6. Boyz Il Men

7. Metallica 7. C & G Music Factory
8. Ned's Atomic Dustbin ($9.99). Michael Bolton

9. Hole 9. R.E.M.

10.Mary's Danish 10-Rush

Tickets?: Yes Non Tickets? Yesn No
Guitar Stuff? Yes®”™ Non Guitar Sti,ff? Yesn No®"
Most Imports? Yes Non Most Imports? Yesn Noin
T-Shirts? Yes Non T-Shirts? YesO No®"

Any questions?
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CONCERT
SERIES

SPECIAL
B E AT

c* *ARTW
FEATURING: RANKIN' ROGER (Ex—Eninsh Beat) WITH SPECIAL GUESTS
NEVILLE STABLES (Ex-Specials) KMa R U 1c TOMORROW
HORACE BANTER (Ex-Specials) ItIM K F 9
GRAEME HAMILTON It A L oLi# 11 NIGHT!
(Ex-fine Young Cannibals) ftIJAAM | jI|

PLUS... FINNY, BRAD, SEAN FLOWERDEW,

ANTHONY HARTY adCHICO HAMILTON * REBELPEHUS

SEP 27
FRI/ 6PM

SANTA BARBARA BOWL

AN EVENING WITH

LINDA

RONSTADT

IN A CONCERT OF
TRADITIONAL
MEXICAN SONGS

FEATURING:

LOS
CAMPEROS
DENATI
CANO

THIS
SATURDAY!

SEP 28
SAT/7PM

SANTA BARBARA BOWL

ON SALE
NOW!

OCT 12
SAT/6PM

LITTLE FEAT

SANTA
BARBARA
BOWL

MCENTIRE

WITH SPECIAL GUEST

AARON TIPPIN

ucsB
STUDENTS
WITH
REG.CARD
GET A
discount!
VISIT
A.S.
TICKET
OFFICE

ON SALE
NOW!

NOV 2
SAT/3PM

SANTA BARBARA BOWL

Tickets available at all outlets including The Compact Disc and Tape Store (Goleta),
and Mommglory Musk (LV.). Tickets also available at the Arlington Theatre and Santa Barbara Bowl ~ fs A
box offices. To charge by phone call (805) 583*8700. Santa Barbara Concert line: (805) 964-2999. N

KTYDwS»
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So What's There
For a Gaucho to Do
In This Town?

INTRAMURAL BOWLING
AT ORCHID BOWL!

Wednesdays and Sundays
starting at 9:00 pm

e Earn 1/2 unit of P.E. Credit

= Automatic scoring makes it fun
*Open Lanes Weekends & Weekdays
*Minutes from UCSB

OPEN 24 HOURS
ORCHDBOWL m

5925 Calle Real » Hwy 101 at Fairview in Goleta «967-0128

Hcore

rSvie reviews

Bartong Sibling Revelry

The Coens Are Established as Righteous Brothers

f | ~ here is a special

MBMeAt iR Barton

Fink, just minutes

after the opening
credits have rolled, that isas
much a signature for the
film as an opening pan. It
drags you in, knifing
through the glitz and super-
ficiality ofa posh New York
eatery, ending with a first-
person look at that which
the Coen brothers have had
an ongoing love affair with
for quite some time now. To
them, the peculiarities of
the grotesque, it seems, are
not so much a theme but a
way of life.

In Barton Fink, writer/
director Joel and writer/
producer Ethan poke, prod
and wrench this topic ab-
out, eventually stuffing it
down your throat and leav-
ing you to struggle to digest
some quite disturbing and
utterly fascinating commen-
tary. The look in the open-
ing sequence belongs to
Barton Fink (John Tur-
turro), a young and self-
consumed New York play-
wright, whose new play of
the “common man” is the

MOVE SOMEPLACE

COOLER.

Hoodco Gurus

Patti Smith World Party
Replacements ~ Squeeze
Stranglers B-52's

10,000 Maniacs U2

Lenny Kravitz The Alarm

Kate Bush Michelle Shocked
The Clash Crowded House
General Pubic ~ English Beat
Charlatans UK~ Shawn Colvin
Psychedelic Furs ~ INXS

Billy Idol The Cure

Joe Jackson XTC

Midnight Oil

Peter Murphy

Simple Minds
Toad the Wet Sprocket
Echo & The Bunnymen
Talking Heads
Edie Brickell
The Church

The Police

Tears for Fears
Bvis Costello
Concrete Blonde
Indigo Girls

Pretenders

CREAT CLASSICS & THE BEST
NEW MUSIC ALL NICHT LONC!

talk of Broadway. So much
so, infact, thatitearns hima
screenwriting job in Holly-
wood, where he meets
traveling salesman Charlie
Meadows (abrilliantturn by
John Goodman) who re-
sides in the hotel in which
Capitol Pictures has Fink
housed.

The bestactoraward Tur-
turro won at the Cannes
Film Festival for his perfor-
mance in this film is well-
deserved. He touches on
Fink’s pathos, his inability
to empathize with anything
outside his private, personal
world with such care that
you at once think both the
world and nothing of him.

The Coens wrote Char-
lie’s part especially for
Goodman, who becomes
the “common man” Barton
seems so desperate to reach.
But it is the grotesque, the
muddy quirks behind the re-
ality, that the two so exper-
tly communicate, from Bar-
ton’s very appearance dur-
ing a brutal heat wave, to
Charlie’s deep and horribly
energizing secret.

But itis the collaboration
that makes this a true Coen
effort. It is seen especially in
the supporting cast, as Mi-
chael Lemcr’s movie mogul
Jack Lipnick and Tony
Shalhoub’s producer Ben
Geisler are part caricature
and part commentary, and
show that an utter disregard
ofone’s fellow man can also
be very, very funny.

This ensemble effort car-
ries into the technical as-
pects as well. It is the cine-

Barton thinks: John Turturro and hair con-
template the moment in the Coen brothers’
contribution to brilliance.

matography that, as in the
Coens’ Miller’s Crossing
and Blood Simple before it,
gives the movie life. Roger
Deakins’ photography is
both simple and ingenious,
employing Barton’s seedy
hotel room bleakness so as
to characterize Barton him-
self (with a particular nod to
the shots of the rotted, drip-

ping wallpaper). Costume
designer Richard Hornung
and set designer Dennis
Gassner are picture-perfect
in sculpting this “period
piece,” and brother Joel’s
direction is subtly brilliant
All ofwhich combine to give
us the true star of the film —
the film itself.

—Josh Elliott

Incomplete Attempt

Roughness Offers No Surprises

Doomed from the start,
football movies and their in-
herent predictability are al-
most impossible to enjoy.
It’s always some dumb jock
who kisses the girl, wins the
game and brings home the
bacon to boot. Not surpris-
ingly, Necessary Rough-
ness, starring Scott Bakula
of “Quantum Leap” fame,
has fumbled into this rut of
trite story lines and not-so-
snappy one-liners.

The storytakes place on a
traditional Texas college
campus where, as any foot-
ball fan would know, foot-
ball is a big deal. However,
this particular college loses
its original football team to
“no pass-no play” regula-
tions and recruiting viola-
tions. The new “straight-
arrow” head coach forms *»
makeshift team headed by
Bakula — a 30-year-old
could’ve-been-but-had-to-t
ake-care-of-the-farm-at-
home quarterback — and
including comedian Sinbad
and Jason Bateman. The
fact that they’re a bunch of
rejects fulfills the stereotype
requirement of the under-
dog striving for victory.

To make matters worse,

"- Li5lliat

ScottBakulaplaysan agingquarterback with a
'tude in the ineptNecessary Roughness, a pre-
dictable football movie that won’t make pigs-
kin fans forget Sundays.

Rob Schneider, also known
as the “Copy Guy” from
“Saturday Night Live,”
takes that remarkably
simple but hilarious charac-
ter and ruins him in this
film. As the football an-

nouncer, Schneider ram-
bles off lines like, “And he
fumbled, fumble-eye-ya,
fumblerooni.” Talk about
bad career moves,

—Sandra Brilliant

GRAND JURY-PRIZE 1991 SUNDANCE FILM FESTIVAL” ADULTS ONLY

"HIP, SEXY, ANO THOROUGHLY

—Village Voice

4 NIGHTS ONLY
Sept. 27-30 (Fri-Mon)
NIGHTLY: 95+ (51 Sun
BUY 1-GET 1
FREE!

WITH THIS AD

VICTORIA ST. THEATER

33, Y, WrgRIA- 965-1886.

Mr
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United Ska

Same Old
Situation for
English Beat

f"|"~ he Special Beat is

the rude boy’s wet

dream. An amalga-

mation of the two
seminal English ska bands
of the '70s — The Specials
and The English Beat —
Special Beat formed in 1990
when Ranking Roger of En-
glish Beat and General
Public fame proposed to un-
ite a faction of The Specials
with a faction of The Engl-
ish Beat in order to create
the band that put ska back
on the map.

Roger joined Neville Sta-
ples, Horace Painter and
Graeme Hamilton, late
of The Specials, and as-
sembled a backing band of
five others. Then, along
with Dave Wakeling, they
played a debut show at last
year’s ska festival in San
Francisco in front of 10,000
people. The Special Beat
toured after that and got
rave reviews up and down
the coast. When Ranking
Roger returned to England

and cogitated on the strong
underground ska following
in America, he realized that
another U.S. tour would be
just the thing to solidify the
foundation on which a ska
revival could be built.

Although ska and the rag-
gamuffin style of reggae are
being heavily reworked in
various alternate musical
styles — hip-hop and so
forth — Roger made it clear
that The Special Beat is not
interested in fusion, theyare
more involved with a return
to the roots of ska. “I've
been listening to a lot ofrag-
gamuffin, and earlyska: Au-
gustus Pablo, the Skatal-
lites, Nicodaemus, etc.,” he
explained.

The Special Beat would
like to focus on exploring
those styles, not on creating
a ’'90s ska, or any other new
genre. However, Special
Beat is interested in reach-
ing new audiences. In order
to do this they scheduled
the first leg of this tour with
Sting, a collaboration
which included Roger toast-
ing along with “Message in
the Bottle” and the rest of
Special Beat filling in as
backup singers.

anta

| arbara Brents

reviews

TheEnglishBeathasbroughtskaback to a new

generation.

For the West Coast por-
tion of the tour, Special
Beatwill be headlining, sup-
ported by a slew of different
local bands, in an effort to
draw in new fans.

Filling that role in Santa
Barbarawill be Mary’s Dan-
ish. Although they are not a
Santa Barbara band, the
Danish has played here so
many times that everyone
seems to think that they
went to UCSB or some shit
like that. Regardless, every-
one knows that they rock
live, so that’s one more rea-
son to go.

Special Beat promises to
be equally as energetic; ap-
parently tire band members
measure their individual
performances by how much
water they are able to wring
out of their shirts after the
show. After almost three
months on the road the
band has perfected its live
show, which reportedly fea-
tures a good deal of “run-
ning about and jumping ar-
ound stage.”

—Jamie Reilly
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Dancing

Flit Sat

1J. Richie
Rich

$1.98laity Drtok Specials

Free Cab Rides Home

5114 Hollister » Qoleta
967-9012
oot dbtfy /0am

Sleeping
with
the Enemy
Sept. 29
8 & 10 pm
Campbell
Hall
$3.°°

RECYCLE YOUR NEXUS

Tate Premieres in SB

Little Man Tate, a film written by
UCSB grad Scott Frank— starring and di-
rected by Jodie Foster — will open exclu-
sivelyin Santa Barbara nextThursday as a
fund raiser for UCSB’s film studies
department.

“All the money goes into the (UCSB
Student Film Production) Fund,” Film
Studies Lecturer Paul Lazarus said.

Frank, who will introduce the film, has
one of the hottest hands in the business.
He also wrote the currentsmash hit D ead
Again, starring and directed by Kenneth
Branagh.

Currently, the film studies department
lacks proper funds for all of its students to
produce their own films. Film Studies
105, Beginning Film Production, is only
offered twice a year and the class is only
open to 15 students per term.

Frank believes that it is necessary for
each film student to experience producing
a film, even if they only want to write or
edit in the future. “It’s important for stu-
dents to see how writing translates onto

film,” he said.

“Theyassume it’s going to come out the
way they write it,” Frank said. “But things
always get changed.”

Orion, Little Man Tate’s production
company, has donated a copy of the film,
and Bruce C. Corwin of Metropolitan
Theatres has donated the venue.

The screening will take place at 8 p.m.
on Oct. 3 at the Granada Theatre. Tickets
are on sale at the Associated Students
Ticket Office for $5 or $7 at the door the
night of the showing.

There are also special $20 tickets on
sale through the film studies office fora re-
served section ofthe theatre where Frank
will sit.

Lazarus stressed that there are no
freebies for the sneak-preview screening.
“l just gave my check (for tickets) this
morning,” he said.

“Scottisgoing to payfor his tickettoo,”
Lazarus said. “He can afford it now.”

—Morgan Freeman

Pull up those undies and stock up that fridge.
Friday Magazine is coming, Oct. 4.

Tickets available at all

outlets including The Compact Disc and Tape Store (Goleta),

and Mominglory Music (I.V.). Tickets also available at the Arlington Theatre and Santa Barbara Bowl

box offices. To chargie<by phone call (805) 583-8700. Santa Barbara Concert line: (805) 964-2999.
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THREE WAYS TO SAVE BIG BUCKS
ON FIRST RUN FILMS AND

GREAT DOUBLE FEATURES

BARGAIN

THEATRES
EVERY MOVIE - EVERY

BEFORE fcOOPMI

sTUDENTS $3.50 ANYTIME
RIVIERA
CINEMA & EAIRVIEW

$3.50

DOUBLE FEATURES EVERYDAY

PLAZA DE ORO

JE&TA 5

SWAP
MEET

SUNDAY 7AM -3 PM
SANTA BARBARA
TWIN SCREENS DRIVE-IN
907 & KELLOGG AVE.
GOLETA
FOR INFORMATION
CALL:
964-9050

ROCKY HORROR
PICTURE SHOW

M im iig rtT
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Hard Rockin

Seekin’ Rej
Coming Your
the Top of th«
the Pair From

The European coverofTin Machine n (above) isa stark contrastto the
censored American one (inset).

Something Old

Veterans Rocking For Next Generation

Tin Machine 11

Roses, Featu

Tin Machine
London/Victory Records

A few years ago, Dave Bowie

/1 made a big whooptie-doo over

/' \ his special last-time-ever-

playing-all-his-oldies concert.

It had the whole nine yards— 900 num-

bers, MTV dog poop, big shmaltzy glitz.

Then he stopped with the old stuff. On
to the future ...

... which sucks. Tin M achine llis just
not good. It’s listenable and poppy. But
from Dave “Ziggy” Bowie, one should
expect more than naked Greek guys on
the cover. This sounds like a very good
David Bow ie imitation. This is the kind

Jerry Garcia Band
Jerry Garcia Band
Arista Records

The Jeny Garcia Band’s first electric
release delivers exactly the kind of music
that it should — soulful renditions ofal-
most exclusively cover songs without all
the hype ofthe Grateful Dead. Garciare-
works classics like “The Way You Do
the Things You Do”and “Don’tLet Go”
and turns them into complex musical
conversations with the other members
of the band. The creaky but sure voice
that follows Uncle Jerry’s signature gui-
tar licks makes many of these songs
seem like lullabies sung by someone’s
rockin’ grandfather.

The one thing that you just can’t get
enough ofon this record is Melvin Seals,
the keyboard player. Damn! The man
has more soul than a keyboard player is

Ceremony
The Cult
Sire Records

In this day and age, the majority of
successful rock bands  can best be ex-
plained by comparing them to Guns n’
Roses, The Red Hot Chili Peppers or, in
rare cases, Led Zepplin. There are, how-
ever, a few groups that can be defined by
their own sound and not their influ-
ences. Forexample, The Cult, more than
anything else, sounds like The Cult.

Round four in the rock ring for these
fellows is Ceremony. It’'s an absolute
mysteiy how these pompous limeys who
feel that they are the authority on how
the U.S. is nasty to Native Americans
can make such amazingly good music.

M etallica

M etallica

Elektra Records

Talk of one’s favorite band(s) selling
out is getting to be as much of a sell-out
as the actual act itself. M etallica isnota
sell-out. Get off the bandwagon.

As a whole, the new album doesn’t
fare as well as most of their past efforts,
although individually, some ofthe songs
on M etallica are some of the best songs
the band has yet to create. The tempos

of music that mixes nicely into a 40-Mi-
nute Free Ride, which is good, if you
happen to be The Colorfield or Richie
Sambora. But for Bowie this is so com-
placent and sad. Pop-o-mania.

Dave, hombre, Jimmy Buffett and
Steve Miller are still playing their old
stuff and everybody digs them. You
burned out, chum. Give it a rest. Do a
few beer ads, a couple of retro tours,
maybe star in Labyrinth Part Il: The
Spawning and you might get back on
track. Just relax for bit first. Or maybe
the record companywill make you relax,

when everyone stops buying your
albums.

—Denis Faye

required to have by the laws laid downin
the Motown Records studio musicians
contract. Seals shines on the classic
“Lucky Old Sun” and makes me wish
that the Dead had replaced Brent (God
rest his soul) with Melvin Seals instead
of what’s-his-name.

Garcia covers four Dylan tunes, all
handled with exceptional grace, but es-
pecially noteworthy is “Simple Twist of
Fate” which showcases the talents of
bassist extraordinaire John Kahn, whose
jazzy solo carries on for more than a
minute.

The album is definitely a successful
first release, as it captures the feeling of
the Garcia Band live, usually a big prob-
lem with the Dead genre, and gets across
the original interpretations of a number
of known songs.

—Jamie Reilly

It’s the usual Cult large-slick-car-
driving-fast-in-the-desert-at-dusk-
sound, with lead singer lan Astbuiy let-
ting loose lots ofah-as and yeah-a-yeah-
yeahs like a new-wave Elvis with a
serious ’'tude.

As the pro-minority and anti-dumb
Americans they are, it is nice to know
that The Cultboys are red-blooded capi-
talists, as they made sure to include a
couple ofgood power ballads, a la their
last big hit “Edie.”

It’'s no Love, but all very slick and
well-done nonetheless. Thisis one ofthe
few bands today that can manage to be
so produced and still sound raw... and
still sound like themselves.

—Denis Faye

are, for the most part, slower, and yes,
there is something quirky about a band
called Metallica doing ballads. But “No-
thing Else Matters” is what a Metallica
ballad would sound like, if we tried to
picture it.

On the completely opposite end ofthe
spectrum, “Enter Sandman” is incredi-
ble, with much attention payed to detail,
as well as “Sad But True” and “Of Wolf

And Man.” )
naan — A3J Goddard

ince they rocked the
rock world with the re-
lease of their 1987
mega-hit debut Appe-
tite for Destruction, Guns N’
Roses fans and critics have had
their eyes and ears locked on the
Los Angeles-based band, won-
dering just what the rockers
could come up with next.

Could the tight leather-clad,
bottle-bearing, smoke-smoking,
druggies-alledgedly-gone-
straight, tattooed rockers pos-
sibly live up to the expectations
of die masses or the success of
their first album? Appetite sold
ashocking 12 million copies and
landed the band’s posters in
teenagers’ bathrooms and bed-
rooms across the globe.

With a task that colossal sit-
ting on their vomit-stained door-
mat, the band pioneered a new
marketing route — they sent out
two dogs for the paper: Use Your
Illusion 1 and Use Your Illu-
sion Il. The two simultaneously
released 76-minute albums com-
bine to offer eager, hungry ears
30 new Gunners tunes. They’ll
make a perfectidea for under the
tree — Look Ma, it’s a disk that’s
a phone.

Use Your Illusion I, although
not as impressive as the sure-to-
be-a-hit Use Your Illusion I,
does have enough good material
to edge out the oh-so-bad bad
stuff. Barely.

Illusion Ts 16 tracks range
from slow (good) bluesy tunes
like “Dust N’ Bones,” featuring
guitarist Izzy Stradlin’ on vocals
(won’tthat make a dandy video),
to the nearly incomprehensible
and better-off left out “Garden
of Eden” — a metallic stew in a
Cuisinart. Some tacks are served
acoustically with a touch of
western twang like “You Ain’t

Walilings of A?
top) and the
Slash (below,
It's a Tough &
“Job, But So:
Had to D

The First,” a more pleasant ver-
sion of “l Used To Love Her” off
the band’s 1988 EP, Lies.

Overall, the album is highly
saturated with anger and lashes
out at just about eveiyone and
everything, including AXxlI’s
mother. Track seven, “Bad Ob-
session” — which features an
impressive saxophone intro
from Mike Monroe — takes a
shocking stab at the singer’s her-
itage with a brutal duo oflines, “I
call my mother/she’s just a cunt
now.”

The band is also very comfort-
able using “Fuck You, Bitch”
and “Motherfucker,” as the
terms pop up here and there
from cusp to core. That probably
accounts for the parental warn-
ing sticker on the album, which
also contains the poetic F-word.

But while the anger indispu-
tably weighs down the album,
the band still manages to
squeeze in a couple of love
songs. The first single and video
from Illusion I, “Don’t Cry”—a
song that roots back to the
band’s pre-stardom L.A. club
days — is a captivating ballad
that somehowgets away with us-
ing lyrics such as “Don’t you cry
tonight/l still love you baby.”

But unless the Village People
and Spinal Tap join forces to re-
lease a single in the upcoming
weeks, “Don’t Cry” has a sure
ride, and room to stay, at the top
of the charts.

The CD’s other ballad
“November Rain” has a catchy
melody but bears the wounds of
overproduction. It not only
takes a good musician to know
what to put into a song, but also
to know what to leave out. Axl
fails here.

See GNR, p.lIA
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uns N’ Roses survives
on one assumption:
“When the asinine and
the great meet, there is
sure to be a terrible explosion.”
Use Yourlllusion I1is the most
beautiful explosion ofthese '90s,
and after a week’s considera-
tion, stands as one ofthe greatest
American albums of all time.

This 76-minute, 14-track ter-
ror choo-choo is an angry, sar-
castic parable so rife with hidden
self-parody that you wonder if
they knew at all what they were
doing. Probably not. It’s an ode
to Americana, opening with a
line from Cool Hand Luke and
endingin ajar ofbad production
and stupid lyrics.

Illusion 11 contains the previ-
ously released un-hits “Civil
War,” “Knockin’ on Heaven’s
Door” and “You Could Be
Mine,” as well as 11 other songs
that will not be hits either. In
fact, this album is composed en-
tirely of filler. And it’s great.

Take W. Axl Rose. He doesn’t
need your civil war. On the con-
trary, he has an overpowering
desire to “move” and — some-
times — to “keep movin’ along.”
He doesn’t like women very
much, although he’s intrigued
enough by them to make them
the focus of most of his lyrics.

All this goes on while Slash is
busy devastating rock and roll
redwoods with his lumberjack
guitar saws. That’s right.

The band is tight. They’re a
rock band. They’re an American
rock band, well done: something
we might have forgotten aboutin
this current, “slick n’ safe” musi-
cal atmosphere.

As an example, let me cite
“Get in the Ring,” the most ado-
lescent, self-congratulatory
masterpiece in some time: “Fuck

you. Suck my fuckin’ dick. ..
Printin’lies, startin’ controversy.
You wanta antagonize me, anta-
gonize me motherfucker. Get in
the ring motherfucker and Ill
kick yourbitchy little ass, punk.”
The result of these lyrics, aimed
at SPIN Magazine’s Bob Guc-
cione, Jr., with the sound of a

cheering crowd and heavy rock
and rolfmusic overdubbed is no-

thing less than hilarious and
wonderful. It’s incredible and
chilling. Funny and violent.
Rock and Roll to a tee.

There are some problems, of
course. The production by Mike
Clink (1) could have been
sparked up a little and the high
hat sometimes sounds like
drummer Matt Sorum is banging
away at a bag of dirty pennies.
And say what you want about
ex-drummer Steven Adler. He
may not have been the wildest
drummer around making angels
sing with his fills, but Adler had
an appreciation for economy.
Granted, that might have been
due to the factthat he was on the
nod 80 percent of the time, but
on Appetite for Destruction,
when he dropped that one big
snare anvil to kick in the chor-
uses, he outdid every Matt
Sorum “boop-de-bap-bap” on
this album.

And just what about this
“Matt Sorum?” With names like
Duff, 1zzy, Dizzy, Axl and Slash
in the band, you would think
that they could’ve come up with
something better for the new
drummer than “Matt Sorum.”
Maybe “Matt “Jumpin’ Jim’
Sorum™or even, “Eddie Sorum.”

In any case, buy it, flaunt it,
despise it, secretly adore it, but
for god’s sake, get used to it. This
is the dope.

—lJ. Christaan Whalen

Andrew Strong of
The Commitments
(above) makes an
impact on the
film’s soundtrack,
but Richie Sambora
(right) fails to de-
liver on his solo
debut.

Something New

Upstarts Bring Life to Tired Scene

The Commitments
Soundtrack

The Commitments
MCA Records

Original

group responsible for the

soundtrack to The Commit-

ments will probably never play
together again. The film’s director, Alan
Parker, has assembled a talented group
of Irish musicians who, when put
together in a room of just microphones
and instruments, have recorded a lively,
soulful alboum. But, be warned fans, en-
joy it while you can.

You see, once the doors from the stu-
dio opened, the record and movie execs
came calling. Already, Andrew Strong,
the lead singer with a voice to match his
surname, signed a deal with MCA. Vari-
ous other members of the 12-member
group have their own bands or own mo-
tion pictures on the horizon. So itwould

I t’'s a shame' to think that the

Stranger In This Town
Richie Sambora
Mercury Records

Thefact that he was able to escape the
evil clutches of Jon Bon Jovi and his
merry men to record a solo album
should give Richie Sambora some merit
points, but the songwriting tendency to
favor pop over substance has followed
Sambora from his Bon-Bon into his
newfound solo career. The guy can play
a pretty mean guitar, but when he starts
to chirp, it’'s Uke Bon Jovi never left.

Sambora uses this work as a showcase
for his Clapton-like riffs, and Eric the
Greateven makes an appearance in “Mr.

Ten

Pearl Jam

Epic Records

They’ll tell you of the gutsy bluesiness
in Mike McCready’s guitar wizardry.
You'’ll hear about the cohesive relation-
ship of ebbs and flows on a hard-ridden
road that bassistJeff Ament and rhythm
guitarist Stone Gossard have withstood
just to make music together; each new
endeavor getting stronger and stronger.
And they’ll fathom over the intensity of
the little frontman, Eddie Vedder,
whose smile melts you instantly and
voice penetrates your body with serious
chills to the spine.

But all you have to do is listen to this
debut by a band with promises of endur-
ance as far as the sky reaches, and you’ll
fully understand the amazing concoc-

seem unlikely that The Commitments
would ever reunite for some more tunes.

Whatwe are left with, then, isacollec-
tion of previously recorded material, gi-
ven new life by Strong, his backups (af-
fectionately called The Commitmentet-
tes) and his band. Strong’s voice and its
spirited fluctuations raise classics like
“Mustang Sally,” “Tiy a Little Tender-
ness” and “In The Midnight Hour”
above the usual batch of covers, and
Commitmentette Maria Doyle does a
sultry solo turn with “I Never Loved a
Man.”

Fans of the film will love the material,
which played such a big part in setting
the tone of the picture. Those unfamiliar
with The Commitments and their fic-
tional Irish roots should still revel in one
ofthe rare instances in which aband has
been able to cover soul classics with the
same enthusiasm instilled in the original
versions.

— Brian Banks

Bluesman,” a song that recalls some of
the fairly routine stuff Clapton has in-
cluded in his most recent work. Bon Jovi
himself takes a break from making vid-
eos of himself playing a guitar that’s ab-
out four sizes too big to help Sambora
write “Rosie.” It’s a song in which one
word is constantly repeated. Guess what
that word is ... “Rosie”!

Most ofthe other tracks feel like Clap-
ton rejects, with Sambora’s effective gui-
tar wailing while he broods lines like
“Live today, there’s no time to lose/
’Cause when tomorrow comes it’s all
justyesterday’s news/Alljustyesterday’s
news.” Ah, yesterday’s news. Exactly.

— Brian Banks

tion Ament and Gossard have finally
found. You’ll writhe in its purity — an
honesty so amazingly bare that chills
and tears could only surface.

Any artistic work that takes you on a
journey over and under the anger, the
hurt, the revelations, the realities of one
or a few lives, laying out heart and soul
— facing off in bear truths, is doing
something very difficult, very amazing
and is worth listening to for that reason
alone. But this aloum offers much more.

It all works perfectly together,
strength in soul pleating in and out of
the whole — in notes, in words, in wail-
ing guitars, in low building drum beats
and in a deep, wavering voice from San
Diego that meshes perfectly into this
Seattle rush. Gotta give this one a listen.

— A.). Goddard
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FRI. SEPTEMBER 27 3-5PM
AT THE ISLA VISTA STORE
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TAKE THEBUS

ALL NEW RELEASES AND BILLBOARD S TOP 100
ON SALE ALL THE TIME

COMPACT

THE

&TAPE STORE

6540 Pardall, IV
685-9695
189 Fairview, Goleta
683-2272
1835 Cliff Dr., S.B.

B31133
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Apaccpda

935 Embarcadero Dei Norte 685-3112

COMMON
»[¢ «SENSE

Crucial
9/28 DBC

- AFTER HOURS -
HIP HOP DANCE

BRAN'NEW HEAVIES
9/29 & DEF JEF
9/30

OPEN MIC

(three local bands)

- UPCOMMING SHOWS -

10/4 KRONIX

10/5 MUDHONEY

10/7 7 SECONDS

10/10 LEAD HEAD

UGLY KID JOE

BAD NEIGHBOR

10/13

GRATFULLY DEAD

10/26 BAD RELIGION

TICKET INFO: 685-5901

mCOore
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Mild Peppers

Red Hots
Cool With
Latest LP

Bloodsugarsexmagik

Red Hot Chili Peppers

Warner Bros. Records
B around for 10

years. Ten years.
They have released five re-
cords on the EMI label.
They are one of the greatest
bands to ever come out of
L.A., and certainly one of
the most incredible live acts
on Earth.

Their fusion of the pow-
ers of the funk & hard rock
has paved the way (Don’t
forget, Fishbone paved itfor
them) for bands like Faith
No More, 24-7 Spyz & Pri-
mus to gain notoriety. They
taught white kids about
George Clinton, Bootsy,
Parliament and Funkadelic.
So, with all that said and
understood, | have one
question: Why the fuck have
they fallen off so much?

Bloodsugarsexmagik,
the Peppers’ sixth release —
their first with the new,
small independent label

with absolutely no money,
Warner Bros. (Psych!).

elieve it or not, the
RHCFs have been

If your favorite thing ab-
out the Red Hots is their
high energy, hard, foonkee

driving songs (i.e. “Back-
woods,” “Good Time
Boys,” “Police Helicopter,”
etc.), you’ll probably dislike
this record. If, however, you
aren’t a Red Hots die-hard,
you may see this Rick
Rubin-produced effort as a
refreshing change of pace.
This record has maturity
written all over it, as the
Peps branch out into the
moody, the mellow and the
melancholy. Don’t get me
wrong, there are some scor-
chers on this one. “Suck My
Kiss,” “Give it Away” and
the title track fit that bill
perfectly.

But this record as a whole
seems more like the record
that should have come out
instead of M other’s Milk.
Taking into account the
death ofguitarist Hillel Slo-
vak, Bloodsugarsexmagik
is die mark of a mature
band. Maybe it was the
haunted house they lived in
while they recorded this al-
bum. Maybe it was Warner
Bros, who changed them.
Maybe not. One filing is for
sure, | like this record much,
much more than that new
Guns 'N Racists album.

—P.E.A.C.E.

NEXUS SPORTS IS
LOOKING FOR AFEW
GOOD WOMEN & MEN

WHO ARE YEARNING TO
WRITE.

This coupon is good for 20% off your bill (excluding alcohol, tax
and gratuity.) Valid only at the Paseo Nuevo location. May not be
combined with any other offer. Expires 11/1/91. No cash value

Now open at Paseo Nuevo Mall on Chapala = 962-4648

Take out available « Free parking available
Mon.-Thurs. 11:30 am-10 pm *Fri. & Sat. 11:30 am-11 pm «Sun. Noon-10 pm.

Other locations: Beverly Hills. Los Angeles. San Francisco. Newport Beach: Atlanta. Honolulu. Chicago. "
Las Vegas (Mirage and Golden Nugget Hotels) and Tyson's Corner. VA. Coming soon: Scottsdale. AZ. St. Louis.



Be Your Own Artistic Director

You're choosy. You've a mind of your own, and Youwant to be the one who decides what to see and
what not to see. And that's fine, because at UCSB Arts & Lectures, you can be your own Artistic Director.
You can write your own ticket. That's what you do when you're an Arts & Lectures subscriber: you
Choose Your Own Series!

UCSB ARTS & LECTURES 1991-92 PERFORMING ARTS SEASON

Oct. 15 DOUG VARONE AND DANCERS create contemporary Feb.44 8 ACTORS FROM THE LONDON STAGE
dance that's unabashedly musical, lush and lyrical. tackle Shakespeare (again) and win (again).
Oct. 20 LOS FOLKLORISTAS celebrate a heritage of heartfelt Feb. 11412 AMERICAN INDIAN DANCE THEATRE thunders
Mexican folk music with Native American movement and music
Oct. 22423 OHIO BALLET casts spells with gorgeous dancers and Eeb. 28 MUSICIANS FROM MARLBORO play Mendelssohn's
superb dancing of 20th century classics. Octet and other favorites.
Oct. 28 TOKYO STRING QUARTET proves why they're one of Mar. 748 SPALDING GRAY makes theater of his own life stories.
the top quartets performing today.
Apr. 10 INTI-ILLIMANI captivates listeners with Chilean
Nov. 8 MARIA BENITEZ SPANISH DANCE COMPANY nueoa cartcidn.
embodies the true spirit of flamenco.
Apr. 14 SANTA FE CHAMBER MUSIC FESTIVAL returns
Nov. 10 JUKEJOINTS 4 JUBILEE is powerful stuff: rhythm 4 for yet another 'encore' performance
blues, gospel, buckdancing and juba.
Apr. 25 DANZA FLORICANTO re-creates Mexico's
Nov. 16 THE GYUTO MONKS TIBETAN TANTRIC CHOIR colorful ballet folklérico.
inspires awe with Tibetan ritual and music.
May T CHEE-YUN wins prizes for her violin
Nov. 22 FINE ARTS BRASS QUINTET plus organ takes advantage technique, and wins hearts as well.
of the superior acoustics of Trinity Episcopal Church.
May 3 THE CAPITOL STEPS go live on stage with their
Nov. 23424 PATRICK STEWART goes Dickensian in his popular NPR-broadcast satires of American politics.
dramatic reading of A Christmas Carol.
May 8 JAZZ TAP ENSEMBLE mixes live jazz
Jan. 29 DAYTON CONTEMPORARY DANCE COMPANY with stunning tap dancing.

illuminates the Black tradition in American modem dance

UucCSB

A&L For tickets and information, call

UCSB Arts & Lectures at 893-3535.

Rediscovered, Restored and Re-released

Appreciate classic films the way they were meant to be seen: in an artist's palette of glorious color, or expressively etched in black and white.
Now, you'll enjoy restored prints, newly found footage, enhanced sound— making the Big Screen experience even better.

Series passes: general public $18; students $12. Single admission: general public $5; students $3.
UCSB Campbell Hall /8 PM

FANTASIA Thursday, October 3

After Fantasia, can we ever hear "Dance of the Hours" and not envision hippos cavorting? Once you've seen Disney's
animated classic, you'll never look at MTV the same way again! (1940,119 min.)

LAWRENCE OF ARABIA  sunday, October 6

The late David Lean's mega-moviestars Peter O'Toole as the mysterious, willful yet compelling World War 1l British army
officer T. E Lawrence. Three Oscars, including Best Music (Maurice Jarre). (1962.222 min.)

SPARTACUS Thursday, October 10

Stanley Kubrick raised eyebrows with this all-star gladiator epic, featuring Kirk Douglas, Tony Curtis and Laurence Olivier.
Now, scenes considered "too raw" by censors finally have been restored. (1960,187 min.)

Sunday, October 13

Orson Welles' greatest achievement, considered by many people the greatest film of all time: at age 25, he co-wrote, directed f

HAd sthrred i this 3plendid epic. Al SRIFHNG Joseph Cottdn, AghRs KAoorhedd. (1921,116 min *

Thursday, October 17
Two newly rediscovered French films featuring cabaret star Josephine Baker Zou Zou (1934,92 min.), a backstage musical;

and Princess Tam Tam (1935,80 min.), a delightful romp setin Paris and Tunisia.

TABU Thursday, October 24

F. W. Mumau's masterpiece, shot on location in Tahiti and exquisitely restored by the UCLA Film Archive, is visual
perfection, enchanting, a tragic tale of forbidden love. Oscar for Best Cinematography. (1931,81 min.)

Sunday, October 27

Jean Vigo made only two films (Zero for Conduct, L'Atalante) before his death at age 29, but they are each magnificent!
L’Atalante's simple, rapturous beauty befits its pastoral subject: life aboard a barge on the rivers of France. (1934,89 min.)

For series tickets and information, call 893-3535.

SAVE WITH SERIES PASSES. azrez ™

ARTS « LECTURES

>Y
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Apply For The Discover Card September 26-27
At Our Campus Days Booth.

Isn’t it time you got credit for all the knowledge youve gained over the years?
We think so. Thats why were offering you a $1,000 credit line—with no annual tee.
You know a good thing when you see it. So start applying your knowledge. Apply tor

the Discover* Card from 9 amto 5 pm at the UCSB.

ITPAFS

From a memberofthe Sears Financial Network. A
D 1991 Greenwood TrustCompany, memberKJtC. m
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Politically Correct Surfers

nvironmentally

conscious, futuris-
E tic and filled with

great music and
hardcore surfing action
from around the world,
Rolling Thunder, which
playsat Campbell Hall Sept
30 at 7 and 9 p.m., is defi-
nitely worth checking out.

Get this, a surffilm with a
plot. It’s a bit ofa schmaltzy
plot, but it’s certainly better
than the average, “here’s
ourteam in Hawaii and here
they are in (insert any well-
known, exotic surflocale),”
which has been the hall-
mark of almost eveiy surf
film since 1980. Anyway,
here’s the plot in a nutshell.

Fifty years in the future,
the earth and all of its
oceans have been devas-
tated by ozone depletion
and pollution, leaving only
memories of the wonderful
bygone days when young
people could become one
with nature through surfing.
Uncle Robbie (an aged Rob-
bie Page) now lives with his
extended family in a cave in
the waste of the Australian
outback, the only place
where they could find refuge
fromthe sun. All that’s leftis
for Robbie to wax sentimen-
tal to the young’uns in the
cave about what it was like
to surf, party and have a
great tan in the grand old
days before the turn of the
century.

Sure it’s corny. Sure it’s a
bit gloomy. But it’s got a
conscience, and there’s not
too much of that day-glo,

Robbie Page is old in Rolling Thunder’s futuristic sequences, but he
rides waves in the film’s flashbacks.

'80-style marketing in-
volved. Besides, the action
is good.

As Robbie tells his story,
we flash back to the present
for footage of some of the
best waves in the world.
Featured surfers include
Robbie Page, the Fletcher
family, Martin Potter, Derek
Ho and a host of other Ha-
waiian, Australian and Cali-
fornian pros. And most im-
portantly, there’s a sequ-
ence with Tom Curren
solo-surfing local Ranch
waves. Muy Bien.

While Uncle Rob talks
the talk, the visuals walk the
walk. And they walk all over
the place. Here’s the abbre-

viated list of locales — In-
donesia, Hawaii, Africa,
Mexico, Japan, Europe and
California (north, south and
in between). Good surfing
in good places.

The music is what makes
this movie outstanding.
Convinced by the environ-
mental message of the film,
a whole mess of top-of-the
line bands threw their hats
in the ring. There are full-
length songs from Metal-
lica, the Pixies, Happy Mon-
days, Inspirai Carpets, Dee-
Lite, Sisters Of Mercy,
Merchants Of Venus and
Midnight Oil. The movie
rocks.

Writer-Producer-

GNR: Axl & Co. Make an

Continued from p.6A

“November Rain” would
be unquestionably im-
proved if it were simply a
duet of vocals and piano,
butas itstands, the song has
enough extra tracks to send
atrain to the moon. And the
song’s nine-minute ending
sounds like the theme to
Top Gun meets an lIron
Maiden monologue.

Several tracks are very
deserving of a vacant niche
in a large trash bin. “Back
Off Bitch” sounds like an

AC/DC song gone bad, and
“The Garden”— althoughiit
has a catchy acoustic intro
— succeeds in ruining itself
as Alice Cooper narrates
several verses straight out of
Michael Jackson’s
“Thriller”.

Not to drive a bad point
further, but track 14, “Bad
Apples” (which mysteri-
ously comes directly after
the tracks “The Garden of
Eden” and “Don’t Damn
Me”) sounds like a good rip-
off of Cinderella’s “The

More Things Change” off
the band’s 1990 H eartbreak
Station.

I won’t even talk about
the band’s cover of “Live
and Let Die.” Just make a
tiny scratch about one inch
from the edge ofthe disc and
your player will automati-
cally skip it

With all its faux pauxs,
the album’s strong tracks
have an effect. “Dust N’
Bones,” “Don’t Cry,” “You
Ain’t The First” and the
10-minute closer “Coma”

Director Scott Dittrich set
out to stretch the limits of
the surf flick and he cer-
tainly has created some-
thing different. As the movie
ends with footage of worl-
dwide environmental de-
vastation accompanied by
Midnight Oil’s “River Runs
Red,” die lasting impression
is that the movie has signifi-
cance, for the first time in a
while, for the non-surfing
community. Go see this, if
onlyforthe graphic contrast
between natural paradise
and manmade hell.

But try to have a little fun
too.

—Dan Hilldale

lHlusion

collectively toss the album a
life-preserver, and after a

few listenings, it manages to
keep the album afloat

But, by far, the best thing
aboutlllusion listhatthere
is a much better and com-
pletely vindicating Use
Your Illusion 11 out there.
Without the latter, teens ar-
ound the world quite pos-
sibly could be engaging in
massive bedroom and bath-
room redecoration.

— Morgan Freeman
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Dennis and Denise, Swing Dancing!
Learn to Jitterbug now!

UCSB Student Discount!!
$30. per person for 6 wk. session
(Regularly $35.00)

New Session Begins
September 30 & October 1

Monday Tuesday
Performance: 6 pm Masters: 6 pm
D»* Advanced: 7 pm Intermediate: 7 pm
Intermediate: 8 pm Beginning: 8 pm
Partner not required! New session begins every 6 weeks!_____ 4

Goleta Valley Community Center
5679 Hollister Ave.

For information & pre-registration, please call: 964-1990

Visit the new end
expanded location of

C omics on Parade

Now at 933 State Street

next to Penquins

Where you can buy all your
favorite Marvel Comics

oB5-2400



HURRY... APPLY NOW!!

These A.S. Program Board Positions are still available:

TICKET MANAGER
PRODUCTION COORDINATOR
For more information and applications for these positions come to ...
The A.S. Program Board Office on the 3rd floor of the UCEN,
or call us at 893-3536

Pontiac presents

Wednesday, Oct. 2nd

In concert at the UCSB PUB

AS Program Board

& the
UCSB Rowing Team
presents. ..

Comedian

P4.UL RODRIGUEZ

all, UCSB

General Admission S12, Students $8
Ticket<yo  si/i’ ThurtiUiu. Sept. 26

Tickets Available at:

Axtx*iated Student Ticket Office

Recreation Trailer West of Rob livmi

all Ticket.Master Locations

Morninglorv Music - 1 V.. El Polio \orteno-S. B.

To order bv phone: 893-2064  For information: 893-3536

Hey all you artists. ..

This is the last year the gallery will be open, so apply for showings now.
For more info & applications, come to the AS Program Board Office
on the 3rd floor of the UCEN or contact Heather Godfrey at 893-3536.

SPECIAL

B E A T

WITH SPECIAL GUESTS

MARY S DANISH & reeet pesaies

SANTA BARBARA BOWL vV Vi

FEATURING FORMER MEMBERS OF -
tNGUSH BIATAND TUI SPECIALS /

INCLUDING:
RANKIN' ROGER (Ex-English Beat)
NEVILLE STAPLES (Ex-Specials)
HORACE PANTER (Ex-Specials)
GRAEME HAMILTON

(Ex-Fine Young Cannibals)

« fITrr « <
*TWAYI

Tickets available at all outlets including The Compact Disc and Tape Store (Goleta), and Mominglory Music (I.V.). Tickets also available

at the Arlington Theatre and Santa Barbara Bowl box offices. To charge by phone call (805) 583 8700 Santa Barbara Concert line. (805) 964 2999.

KTYDT»

$5 students
$7 general

Doors open at 8:00pm

Tickets on sale at the AS Ticket Office

CHECK OUT THE FIRST

PUB NIGHT

THE YEAR
THURS., SEPT 26

DOORS OPEN
AT 8:00PM

AT T H E

UCSB PUB



