usi

icey.

Movie: Contempt

LV. Theater 7pm

It's th

Timely!

Saturday

Performance:
Timepiece

8pm Campbel Hal

IHajgher way

iNn

Sunday

An Afternoon
with Art Spiegelman
(Author of Maus)

Wednesday

Movie: Captane
Conan

pm

3 p.m. Campbell Hall

ONE MOMENT IN TIME ToDAY'S

hes done it again.
This delightfully spirited, head-shaven, eyebrow-
pierced, 70-year-old master of performance art, Ra-
chel Rosenthal, continues her profound search for an under-
standing of time and human existence in the universe
through her latest work in repertoire, “Timepiece.”

Forthe past20 years, Rachel Rosenthal has shocked worl-
dwide audiences with her unpredictable, avant-garde perfor-
mances focusing on issues of identity, gender, the mysteries
of existence, aging, the environment and animal rights. On
Saturday, Rosenthal, with the seven other performers and
two dogs that make up her company, will perform “Time-
piece” at UCSB.

Recognized as the inventor of “instant theater,” Rosent-
hal’s performances rely largely on theater improvisation. Al-
though this type of performance art has been known to of-
fend many audiences, Rosenthal seems to have a different
strategy that she claims is “not confrontational.”

“What Fm interested in isto convertpeople to my ideas, so
I don’t want to turn them off, you know,” she said. “The
shocking elements are kind ofsubdued, they are more subtle,
they are still shocking but people dont know they are
shocked until later when they realize they are shocked.”

This type of medium has given rise to hecklers, but Ro-
senthal recognizes it comes with the territory.

“There are always people who don’t like whatyou do....
I've had people in the audience in the past who have chal-
lenged me orwho have been on the soapbox ofsome sort, but
hey ... that’s an audience.”

Rosenthal’s latest work explores the idea of time itself.

“Time is one of the most elusive and. mysterious things
thatwe have to deal with.... W e experienceiton our‘human’
level in one way, but scientists tell us a completely different

assessment of what time is or isn’t. Nobody really knows if
time really exists on a scientific level.”

Despite the controversy ofher work and appearance, Ra-
chel Rosenthal gives off a very positive attitude about her
success, her treasured contribution to the performance-art
world, and most of all about her company and her students,
who will continue bring a part of the evolutionary genre
known as performance art.

Rosenthal’s “Timepiece” will be performing for one night
only Saturday, Nov. 22, at 8 p.m. in Campbell Hall. For tick-
ets or information please contact UCSB Arts & Lectures at
893-3535.

— Carlos Garay

4+3=7, hut 4-3 =
A 7? There is more duo
just the tedium of mathe-
matics in the dialogue of
the upcoming studentper-
formance of Eugune lon-
esco’s “Hie Lesson.” Tins
is theater of the’absurd,
where such contradictions
are notjustaboutthe prag“
matic frustrations qf sub-
traction but more about
the nature of thinking in
today’s world. |

Eugune lonesco wrote
the play after World War
11, in response to the fasc-
ism of the period. “The
play is very much abowf
thought and thinking, two
different types of thought
and the conflict that takes
placewhen those two types
of thinking bump up
against each other, ex-

we deal with in raodem-
day American. | think that
oneofthe mainissues this
play deals with... is fascist
thought bring imposed on
people.*

Baldwin, a senior .dra-
marie arts major, add
Cristy Strahan, the stage
manager, have been work-
ingwith the castsinceearly
October. [

“One dung | reallyhope
for tins play is to promote
| UCSB drama, particularly

studentdirectors and their
work,” Baldwin said. He
also feels strongly about
-encouraging the Idea that
drama is for everyone. “I
hope that theater majors,
engineering majors and
bio majors are all in the
same audience together.”
s,«*“The Lesson* will pfh

plained play director Dar I Saturday.and Sunday,

niel Baldwin. “I chose t&k

playbecauselfeltitwasre- .

Npv,22-23, at 7 p.na in
theHSSB drama rehearsal

levant to a lot of the i8sueS,\ Jrobrru -V ~~Jenne Ratib
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48 Passenger Bus $40 per hour
56-60 Passenger Bus $45 per hour
44 Passenger Executive Bus $48 per hour

All buses include a 5-hour minimum.
Please mention this ad when reserving your bus.

JMOW OPEN EVERYDAY

A Perfect Gathering Place for Friends,
Co-Workers & Students
Serving Specialty Coffee, Tea
& Smoothie Drinks

Located in OLD TOWN GOLETA
Directly across from the Community Center

5698 Hollister Ave.

“TfCaAc "fyuci T"eUly
20% OFF WITH AD

FREE ADMISSION WITH THISAD1

*EXCLUDING SPECIAL EVENTS *

22 EMONTECITO ST.
SANTABARBARA
568-1620

Fraternity Party Accommodations
* Nude Table Dancers
* Topless Couch Dances
Afternoons & Evenings Daily
* Open from Noon until 3am
* Friday & Saturday Evenings
* 12 noon-2am All Other Days

. wednesday: $500.00 Exotic Amateur Contest
NOW HIRING DANCERS

Small IS Beautiful. nexus classifieds work.

Woodstock's Great Specials!

All Your Favorites At All Time Low Prices

M I
»| z z p
presents. [ Extra Large )
. Rubes i3orrgg§t I Plzza i
By Leigh Rubin __ Innwtiftiiijj
57
U
n melcome™ & ﬂ

"Excuse me, sir, but | believe
you were supposed to lead us to
the land of milk and honey?"

Woodstock's Pizza 928 Emb. dei Norte 968-6969

MAGICAL
MYSTERY

THE SLIGHTLY FICTITIOUS ACCOUNT
OF ARTSWEEK'S HEATHER ANO FIFI

“Ooh, I’'m so excited,” Fifi said to me as we walked out to
my economical subcompact sedan neatly parked between
what once was a glorious Dodge owned by Martin, our up-
stairs neighbor, and a cantankerous eyesorethat had been left
on our block of Sabado since before I moved there.

“l love the Shorthogs,” Fifi began again as | backed out,
carefully looking both ways for pedestrian traffic. T m sooo
excited we get to meet them,” she squealed.

I had forgotten the nervous excitement one feels when,
embarking on one’s first Artsweek interview, haring begun
my career at the paper almosthalfofahalfadecade ago, and
Fifi’s bubbling energy as we drove from the armpit of Santa
Barbara toward L A . helped to remind me.

As we continued on our merry quest to introduce our
readers to the Shorthogs — that terribly terrific, sparkling
new quartet from Cookpasture, England — our excitement
grew. W e spent our traw| time thinking ofintelligent ques-
tions to ask a band whose engrossing, eclectic mix of indie
rock stirred us. As we weaved in and out ofrush-hour traffic,

we cranked the standard-issue stereo system to full-metal
throttle, really trying to get to the heart of what Christian,
the band’s frontman, was blubbering about in their current
modern rock hit “Not Off Times Two.”

After what felt like an eternity, we eventually made it to
the Desert Records offices at 4:30, where we were to meet
the Shorthogs and get the real story ofthe ingenious group
from Cookpasture.

We walked in, and | approached the receptionist to an-
nounce  Artsweek had arrived from Santa Barbara for our
interview. Fifi meanwhile began the first ofwhat would be
her long tour of toilets of Southern California, as she ran to
Desert Records’ restrooms.

After a brief wait, Jamie, the record company publicist,
came out to tell us that our interview plans were going to be
changed.

“The Shorthogs have to be at the venue for soundcheck in
a few minutes, so can we do the interview there?” she asked.

“Atthe venue?”l answered. “Uh, yeah, sure, that’s cool,” |
replied dryly, squelching the butterflies that had at that mo-
ment erupted in my stomach.

We tried to keep from screaming in giddy anxiety as we
drove to the venue, hut to no avail. The last time | inter-
viewed a band at a soundcheck, I ended up kicking a soccer
ball around an empty hall with them. The thought of pos-
siblybeing able to do it again instead ofsitting in a stuffy of-
fice wherea publicist comes to the door every five minutes to
ask how the interview is going excited me.

Upon arrival though, our brief felicity hit rock bottom as
Jamie told us that our interview was bong put off for two
more hours. Atthatpointthe liquid in Fifi’sbladder hit rock
bottom, resulting in a desperate rush to find a suitable place
for my friend to relieve herself.

As luckwould have it, Pentagon Records — a company |
had interned with the summer before — was located across
the street from the venue, so we went inside under the guise
ofseeing my old work friends. As Fifi made her second stop
in famous toilets ofL A ., | chatted with Breanne, my former
boss.

Two hours later, Fifi and | headed back to the venue,
wherewe believed we would finally accomplish our goal of
finding out the true story of the Shordiogs, ,ButJap>ie, the
publicist who was scheduled to meet us, was nowhere to be
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found. Panic setin aswe looked for someone who could help
us accomplish our goal.

As hope grew into despair and Fifi’s bladder grew fuller,
we spotted Mork McTin, the Shorthogs tour manager. We
called out to the scraggly, brown-haired man with thin lips
who seemed surprised that someone knew his name.

“Mork,” | said, “We Ve been chasing your band down all
day and it is really upsetting Fifi’s bladder. Is this interview
really going to happen or am | going to have to write a story
about famous Los Angeles toilets?” | asked.

“Well, the soundcheck got pushed back, but maybe after
the gig you can talk to them,” Mork replied. “They’ll prob-
ably be wasted by then, but maybe not.”

Atthatpointreality setin, ourlongtrip and possibly prob-
ing questions for Christian looked as if they were all in vain.
W e wanted to getthe story, to eloquentlywrite downforyou,
the Artsweek reader, the history ofthe Shorthogs together so
thatyou mightbe stirred by them like wewere. W e wanted to i
ask Christian the moving story behind “Not Off 'limes
Two.” We planned to conduct die best interview ofour ca-
reer, and atthatmoment it seemed the story ofthe Shorthogs
was never going to be revealed to our Santa Barbara
audience.

So, unsatisfied in our quest, Fifi and | went inside the
venue to see the show. Despite only playing four songs be-
cause of technical difficulties, the Shorthogs in a matter of
minutes inspired our interviewing flame. But what were we
to do? Mork had told us the band members were going to be
indulging themselves on illegal substances and free alcohol
after the show, and though it would probably be a funny in-
terview, it wouldnt translate into print very well.

Fifi and | discussed our possibilities before she ran to the
restroom, leaving me standing watching the headliners Re-
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verb and the Rabbitwomen. It was at that point that | saw
Morkwalk by. It turned out the band was playing a free show
the very nextday, and Mork figured he could squeeze our in-
terview in at 1 p.m.

Sorted out, Fifi and | set offfor home after abriefpit stop
at the restroom.

The next morning we awoke, and the nervous energy was
back. The excitementthat had been suppressed the night be-
fore by Jamie and fouled soundchecks had renewed itself.
Fifiand I left for the free gig. Fifi’sexcitementgotthe better
ofher, causing adelay in ourplans as we stopped at an estab-
lishment on Sunset so that she could relieve herself again.
Once backin the car, we headed down the Boulevard only to
find ourselves lost and late for our interview. After about
three hours, we decided to pack it in and went shopping
instead.

The lastgig ofthe Shorthogs tourwas on Sunday, and Fifi
and | derided to give it one last shot. W e knew neither Mork
nor the Shorthogs would be expecting us, butwe drove down
to San Diego anyway. W e knew we had to be extra persua-
sive, sowe bought some lotion from Victoria’s Secret, hoping
that they would take pity on two nice-smelling girls.

W e reached the venue and parked neatly between a suspi-
ciously familiar Dodge and a BMW, and we proceeded to
the back entrant» to look for our pal Mork. There were sev-
eral roadies walking around drinking beer and laughing, and
we selected the least scary looking one to find Mork for us.

“Hi, urn, is Mork here?” | asked. “Could you tell him
Heather is outside and wants to talk td him?”

Seconds after we sent the roadie inside to find Mork, he
bounded outofthe building with ahuge Cheshire catgrinon
his face.

“Well, hello Heather, hi Fifi, how are you two doing?”
Mork asked, winking at the two of us.

“Uh, were fine, | answered. “Sony we missed you yester-
day, we couldn’t find the damn place, do you think we could
do it today?” | asked.

“Do it?” he answered. “Yeah, sure. The gig wasnt that
great anyway, we got in at 2 from a heavy night ofpartying.
So who do you want to do it with?”

“Anyone,” | answered.

Mork then told u®to cpjire bpek at 6i30, an™ thca”he

See MORK, p.3A
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INTERNATIONAL PLAYBOY

Once again Artsweek checks in with ourfore-
ign correspondent William Banks stationed in
Birmingham, U.K

The world of showbiz is certainly a fickle
one, especially ifyou are a Spice Girl. Only
two weeks ago | was telling-you that the
Spice bubble would not be bursting for a
while yet, but it certainly came close as of
late. ..vobjlnv A

Oveifthe last fortnight, the British press
has delighted in the wavering fortunes ofour
famous five. Less than aweek afterthe global.*
release of the new album SPICEWORLD
came the announcement that the girls had
fired the man who made them famous, and
would instead manage themselves. The me-
diaimmediately pounced on this as the first
probable sign that the Spice reign was about
to end, citing poor sales ofthe new album as
proof.

Thingsjust kept on getting worse for the
girls. At atelevision appearance in Spain last
week, they refused to take the stage unless
photographers were banned from the build-
ing, resulting in along delay and a less than
appreciative welcome by the audience. Ru-
mors abounded in the tabloid press about a
relationship between Baby Spice and the

manager the girls sacked (fired).

So began a damage-limitation exercise.
Baby strongly denied any relationship and
the girls have proclaimed themselves totally
committed to the cause of girl power. They
even made an impromptu performance from
their hotel balcony in Italy to prove it.

But enough of the Spice Girls. Last week
saw the musical gong-fest awards bash, this
time the obscure Music of Black Origin
awards. Awards went to some ofthe British
music scene’s rising stars — best reggae act
to Finlay Quaye, and best newcomer to
Shola Ama. Neither name is likely to mean a

lot, but keep an ear open. The now globally
successful Jamiroquai also picked up a
MOBO award for best alboum for Traveling
Without Moving.

And that about wraps up the world of
showbiz from across the pond, save for my
honorable mention, which this week goes to
Australian ex-soap star and ex-girlfriend of
“Friends™ David Schwimmer, die gorgeous
Natalie Imbruglia. Her delightful single
“Tom”iscurrently No. 2 behind the diaboli-
cal “Barbie Girl,” and a new album is ex-
pected early next year.

That’s all for now. Cheers!

— Wilz

To qualify for a Portishead tee or
a Finlay Quaye tee, submit your
answer to one of the folowing:

- Which trip-hop artist is
Portisheacrs rival?

Which trip-hop
Quaye’s unde?

Call 893-2691 on

artist is Finlay

e-mail us at

nexus@mcl.ucsb.edu with your

answer.

MORK

m Continued from p.2A

would let us talk to Christ-
ian. When we arrived back
atthe venue after letting Fifi
take care of her bladder
problem at the Planet LA.
restaurant, Christian was
nowhere to be found.

“Oh dear, | can’t find him
anywhere. Want to go for a
drink?” Mork said without
pausing.

“Yeah, sure,” we replied,

Puzzle:

thinking what-the-heck.

As we headed to the pub
with our new friend Mork
and our quest unfulfilled, a
certain realization set in.

“You know how some re-
cords have parental warning
stickers,” Fifi started, “You
know that sticker lets you
know as a consumer what
you are getting into with a
band, but no one everwarns
you what you¥e getting into
ifyou’re a music journalist.”

“Yeah,” | said.

“They never tell you,” Fifi
started again, “About how
the rock ‘n’ roll dream really
isn’t adream. Or about how
it’s all about wasting time.
WeVve been wasting time
chasing the band around,
and the band’s been wasting
time drinking, taking drugs,
shagging groupies and

sleeping. It’s weird.”
“No,” I said with experi-
ence, “It’s Rock V Roll.”

Name That M alady

The areas of these boxes represent numbers of people who lost their lives to various
causes. A box with twice tne area of another represents twice as many deaths. Match the
boxes with these causes of death: U.S. AIDS deaths per year; U.S. motor vehicle accident
fat&Ikies per year; U.S. fire and bum deaths per year; U.S. firearm deaths per year; world-
wideplane crash deaths per year; total U.S. Troops dead, Vietnam War; U.S. smoking-

related deaths per year.
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For more information, call the
Alcohol & Other Drug Program
at 893-2914.

G reat American Smokeout

November 20,1997

Free! Quitter’s Aid Packs

Free! Blood Pressure Measurements
=. 4y ... (Available in front of the UCcn 11:30-1:30,

V'6UIRXUNGS T he’Day'OffT

Co-sponsored by S.T.A.R. (Students Teaching Alcohol and other drag Responsibility),

Peer Health Education, and Student Health Service.
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in the UCSB Hub
Sat. Nov.22
8:00pm
Tix. $9s.

with special guests:

BaVid

and The Cannon”

tickets on sale now at the ASTickct office, mominglory Music in IV or at all ticketmaster locations including the
Wherehouse. blockbuster music, Robinsons-May and the Arlington Theater. Or charge by phone893-2064. For more
info, call 893-2833. Gen admission prices for everyone at the door.

in the Hub
Sun. Jan. 11
Tix. |>lls. 8§14qg.

tix. on sale Dec.2

tickets on sale now at the ASTickcet office, morninglory Music in 1V or at all ticketmaster locations including the
Whorehouse, blockbuster music. Robinsons-May and the Arlington Theater. Or charge by phpne893-2064. For
more info, call 893-2833. Gen admission prices for everyone at the door.

SAVE FERRIS

Sat. Jan. 24
in the Hub
Tix. on sale Mon. Jan. 5

$10s. $12g.

tickets on sale now at the ASTickct office, morninglory Music in IV or atall ticketmaster locations including the
Wherehouse. blockbuster music. Robinsons-May and the Arlington Theater. Or charge by phone893-2064. For
more info, call 893-2833. Gen admission prices for everyone at the door.

Tonight!

ROCK MS

featuring the Pharcyde
7pm in the Events Center
Tix. $9.75

Jan. 15,1998
on sale Dec. 1
Campbell Hall

8:00pm tix.$10s. $15g.

ASPB Hotline:893-2833 ; wi
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JACKAL VS

A little something happened in the time
between the pitch meeting for T he Jackal”
and the film’s release. The producers forgot
to make a good movie. With “The Jackal,”
director Michael Caton-Jones takes a great
premise and essentially turns it into a poor
man’s version of “In the Line of Fire.”

Bruce Willis stars as the title character, an
icy assassin who hires himself out to die
highest bidder. When the head of the Rus-
sian mob asks him how much money it will
take to killanimportantU.S. political figure,
the Jackal replies, “$70 million.” Without
even a second to think it over, the mob boss
accepts and the Jackal sets off on Ins
assignment.

However, the FBI catches on to the assas-
sination plot despite one minor problem:
They can't even prove that the jackal exists.
Butthere is one man who claims to have met
this mystery man, imprisoned IR A operative
Declan Mulqueen, played by Richard Gere.
In exchange for a shortened sentence, Mul-
queen agrees to team up with FBI Deputy
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Director Carter Preston (Sidney Poitier) to
help catch the icy bastard.

From this point on, the plot turns into a
fairly cheesy game of cat and mouse, full of
near misses and assorted clichés. Although
the film’s climax isnt halfbad, it’s too litde,
too late to save,this mess of a movie.

Despite being,a major disappointment,
“The Jackal” has a few redeeming qualities.
Sidney Poirier’s good performance brings
some credibility to the film, and Broee Willis
manages to be entertaining despite a lack of
material to work with. But the weak link to
the film is Gere’s performance. While listen-
ing to him struggle badly with an Irish ac-
cent, it’s hard not to conjure up images of
green clovers, blue diamonds and purple
horseshoes.

Let “The Jackal” be an example to all you
aspiring filmmakers out there. Once you
have a good idea written down on paper,
there is still a lot of work to do.

— Patrick Reardon
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Bill Murray (yawn), lots
of guns (yawn), some busty"'
broad (yawn) ... in theaters-
now “The Man Who-Knew
Too Little,”.* poor excuse
foramovitwith a couple of
cheap laughs that makes
“Starship Troopers” look
like Oscar material.

The flimsy plot centers
around Wallace Ritchie
(Murray), a video-store
clerk from lowa, making a
surprise visit at his brothers
home in London. Wallace’s
brother James (Peter Gal-
lagher) is unfortunately
staging an important busi-
ness dinner the night he vis-

its arid has to rind a way to
keep his eccentric brother
out of the house.

James pays to have Wal-
lace participate in “The
Theater of Life,” a live-
action theatrical adventure
game, which James hopes
will occupy his brother for
the duration of the evening.
Wallace unknowingly stum-
bles into an international
plot bent on assassinating
several world leaders, and
basically all hell breaks loose
as Wallace, blissfully una-
ware, works to save the
whole damn world.

Essentially this movie is

<5>#%*J video

900 Embarcadero del Mar

GROW is

for PLANTS!I
Real men live

on the

fuel, detest
obviousness
and
laugh in the
face of
macho-energy

ijm sto, i
- HERE'S TO ALL OUR
Frlen-n-n-nds

2for 1
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© *% */
v-ideo
900 Embarcadero del Mar 968-7227
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900 Embarcadero del Mar 968-7227

just too stupid to be enter-
taining even though it’s
billed as a comedy. Bill
Murray is seriously disap-
pointing, regressing to the
played-out, cheap laughs of
his more successful
performances.

This film may.work as a
gem of video rental when
combined with several frosty
pints of stout and a nice
eighth ofturbo-bud. Check
it out if you can see it for
free, otherwise watch this
one quickly vanish from the
movie houses.

— Robert “Antichrist
Superstar” Hanson

968-7227
Open 7 days till midnight
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THE MOURNING AFTER

“One Night Stand,” Mike Figgis’ follow-
up to “Leaving Las Vegas,” is amess ofego-
tistical movie malting, t

His film follows Max (Wesley Snipes) af-
ter visiting his HIV-positive friend, Charlie
(Robert Downey Jr.), in New York,
Through aseries ofcoincidences, Max meets
and sleeps with Karen (Nastassja Kinski),
withwhom he feelsatrue connection. He re-
turns home to his wife, Mimi (Ming-Na
Wen), and their two kids in a distracted
state, but everything seems to blow over.

A year later Max goes back to New York
to seeadying Charlie. Itturns outthat Char-
lie’sbrother Vernon (Kyle MacLachlan) has
awife that is— gasp — Karen. Max realizes
he is in love with her, which throws his life
into disarray.

The problem with “One Night Stand”
comes down to the stagey three-act struc-
ture. It is essentially three short films abouta
love story with a lot of baggage. Part one is
about two people falling in love, part two ab-
out a hollow marriage, and part three about
two old lovers realizing their true feelings.

Other problems in-the film spring from
Figgis’tendency to show off. Specific scenes
that could have had emotional power, such

as Downey’s seemingly endless deathbed se-
quences, are lost because they pretend to be
aboutalove story, but are really about Figgis’
attemptto display his unflinchingeye for the
morbid and his ability to create farce out of
depression.

Much of this is surprising from Figgis,
who in previous films like “Leaving Las
Vegas” and “Internal Affairs” has shown a
real talent for portraying human emotions.
Here he is attempting to impress the audi-
ence with what an original piece he can pro-
vide, but fails to hit the mark. This is evident
in the film’s final sequence. N ot to give away
what happens, but the final outcome obvi-
ously has a great deal of an emotional back-
ground, but is designed solely to catch the
audience off-guard.

For what it’s worth, the performers do
provide some redeemable qualities. Snipes
finally returns to the type ofacting he is cap-
able of, and Downey Jr. gets the film’s few
laughsjust using his eyes. ButW en isthe real
prize — she is fiesty and fiercely sexual,

But all of their work went to waste here.
Figgis is too busy working on a film that is
interesting to no one but himself,

—John Fiske

8STOPS 7

A new local band is blazing a trail into 1998 with the release of their new CD
Birth Of A Cynic. As great a town Santa Barbara is, and where many great
recent bands have developed, 8 STOPS 7 continues to keep the trend going.

Their music has strong lyrical meaning and displays a passionate heavy
sound but commercial enough for the listener.

The group plans on doing a series of shows to promote their new CD which
is now available in local record stores.

appearing on State St
on Friday, November 21 for a
(D Release Party
Don't Miss This Show!

# - ¢Contact; Gibraltar Entertainment
23 South Hope'Ave.,' Suite #201, Santa Barbara, CA 93105-3177 (805) 384-1370
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ON THE RECORD LGVEY

GUESS WHO'S COMING TO DINNER

X/ BeyondandBack TheX
Anthology / Elektra

Asyou probably have seen
mentioned in MTV5 “His-
tory ofPunk, PartXIlIl,”Los
Angeles was overpopulated
with punk rock in the late
70s, except back then it was
good. The thriving scene
that would sadly be
smothered by hair and tight
leather had its poster child-
ren, and along with the
Germs and the Gun Club, X
would become immortalized
as its creators.

Beyond and Back is put
together like a ship in a
bottle. This is not one of
those “sound savers”greatest
hits albums you find in the
bedrooms of 13-year-old
girls and fratboys. There are
45 tracks here to prove that
X wasnt iucldng around,
and that good music outlives
novelty any day.

Even more impressive
than the concise collection
of songs that ranges from
demos to outtakes (some of
the more popular tunes are
presented here in alternate
forms) isthe information in-
cluded in the liner notes.
Did you know Paul
Reubens, AKA Pee Wee
Herman, used to hang out at
all the X shows?

— Tony hit and run Bog-
danovsld

David Bowie/ | mAfraidof
Americans Remix EP 7
Virgin

Musicians everywhere
take note...whenyouwrite a
song as convoluted as Tm
Afraid of Americans,” no
one, not even Le Stud de
Techno himself Trent Re-
znor or his drum ‘n’ bass
buddy Photek, can save it

from sucking.

Both Reznor and Photek
reconstruct Bowie’s track,
producing several strikingly
different mixes. However,
the problem isthatthere was
nothing here to begin with
thatwasworthy ofthe effort.
Bowie’s entire Earthling al-
bum was also plagued by this
same lack of depth, and a
techno facade on an other-
wise pop soundscape.

The respective reputa-
tions of both Reznor and
Photek shouldn’t be marred
by this experience. I fit’s any
consolation, their mixes
sucked less than the original!

— Robert Hanson

Fly / Bomb Threat: Brfore
She Blows/ BMG

Do you ever wonder why
certain bands get signed?
Why is it that your friend’s
band puts on an incredible
live show, without simply
rehashing riffs or cover
tunes, but stale poop like
Third Eye Blind gets
snatched up and played out?

Somebody’s sucking off
the A&R guy.

Now’s the time, they say,
to startarock band. DJs and
electronic artists are selling
like mad, but it’s the rock
outfits that commercial ra-
dio needs to survive. Too
bad Karl Marx wasnt ar-
ound to witness this, as the
definition of “band” has
been whittled down from an
orchestra, to afive-piecejazz
combo, to three guys in flan-
nels. Less band members to
pay and without a decrease
in arena attendance = more
money for the industry
vultures.

So grab a guitar and sing
about anything. Sing about
nothing. Nobody wants al-
ternative to die and it should

| "Women need a reason 6
to have sex. Menjust s
need a place.” g

—Billy Crystal c
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Doonesbury

be your innate response to
keep this musical paradox
burning. More songs in the
key of Bush is just what we
need. Just dont buy this Fly
record — it blows.

— Tony Blowgdanovski

Various Artists / Music
From the Motion Picture
*Boogie Nights” / Capitol
Records

Ah, motion picture
soundtracks. They can
either make us stand up and
cheer (“Saturday Night
Fever”) or they can make us
kneel down and vomit
(“Dirty Dancing”). The
soundtrack to
Nights” should make the lis-
tener do a little of both.

The high points ofthe al-
bum are at the beginning
with The Emotions belting
out their soul classic,- “The
Best of my Love,” and at the
end with The Beach Boys’
bittersweet “God Only
Knows.” In between these
two is an eclectic set oftunes
that ranges from the semi-
catchy (Marvin Gaye’s “Got
to Give It Up”) to the posi-
tively crappy (Night Ran-
ger’s “Sister Christian”).

Those who have seen the
movie will probably be dis-
appointed that tracks from
Rick Springfield, Nena, and
Hot Chocolate didn’t make
the cut, while songs from
ELO and Walter Egan are
given the chance to live on.

“Boogie-'

And despite a strong pre-
sence of disco in the film,
this album is definitely not
one ofthose Greatest Hits of
the 70s packages that
Martha Quinn hawks at 3
a.m. on the F/X network to
pay her bills.

Basically, the “Boogie
Nights” soundtrack is a hit-
and-miss effort that has
more ups and downs than
Marky Mark’ prosthetic
penis.

— Patrick Reardon

Jamie Myerson/ TheListen
Project! Ovum Recordings

It’s 2007 and you’re wait-
ing in awhite sterile room to
see the dentist. Gone are the
days of synthesized, bossa-
nova renditions of “Moon
River.” Instead, gentle
jungle and drum ‘n’ bass
grooves float over the air-
waves. They come through
the “litc rock” station into
the office and drift into your
ears at a barely audible level.
Move over muzak, because
Myerson is on the scene and
could revolutionize elevator
music as we now know it.

While Myerson’s intent
in creating his tracks is per-
haps to brighten electronic
music, he fails miserably by
producing a music form pol-
luted with corny melodies
and perky, obnoxious
sounds. The beats behind
the muzak are often quite
good, and reflectsome talent
that Myerson might possess
(if only in drum-machine
programming). It’s when
Myerson extends his ener-
gies beyond such beats, ad-
ding warbling violins and
echoing flutes, that the
novelty ofthis futuristic mu-
zak becomes quickly
draining.

—Jenne Raub
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Is it possible thatthe film.industry has produced the ulti-
mate date-movie? lain Sofde/s “The Wings ofthe Dove,”
begs the question. This tragic tale o flove and deceptionis ac-
tually one ofthe few films released reoendy thfit is worth the
price of admission. Here, the textbook movie plot of the
ever-tawdiy love triangle is given a new coat ofglossy.riieen.

Helena Bonham-Carter plays Kate, a privileged member
ofBritain’s turn of the century upper-crust society, her love
interest, Merton, played by Linus Roache, is a blue-collar
journalist deemed too “low class” to be a suitable husband by
Kate’s socialite aunt. Enter Alison Elliottas Millie; awealthy
American who befriends Kate (aswell as supports her finan-

cially) and falls in love with Merton. The three grow incre-
dibly close (animplied threesome theme) and eventually em-
bark on an extended vacation to Venice... to party down like
it’s 1899! Tensions flare and tragedy prevails as the trio’s de-
sire for love, money, deception and lies begins to emerge and
spell defeat for the fab threesome.

The on-location filming as well as the stunningly accurate
costumes and motifs help to beautifully capture this bygone
era. An interesting component ofthis film is the depiction of
societal attitudes towards revelry and sexual liaisons, which
actually parallel, orin some cases, shadow our own. Wake up
Isla Vista, you’re not up to anything new.

With the exception of a few awkward moments, "The
Wings of the Dove” is a worthy piece of cinema — worth
both your time and money.

— Robert Hanson

Biterto wina copy ofthe Boogie NightsSourdirack
by answering the M owing:

What legendary pom starwas Mark Wahlbeig's
character Dirk Digglerbased on?

Call 893-2691, e-mail nexus@mcl.ucsb.edu, orjust
drop your answer under Stoike.
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A SHOT OF BOURBON

Montino Bourbon del Monte plays the
music ofIindia. A 12-yeardisciple of AIfAk-
bar Khan, now considered the greatest living

the Academy ofUniversal Music in Monte-
cito. He feels the music isdying outin TnHia;
but sees the American public as receptive of

Indian classical musicjan,; Boiiiban del the style.
Monte will soon btin” the unparalleled ex-
perience manifested itihis music to UCSB.

“The mu”ichF India is the most com-
prehensifh system for looking at music,” ex-

plained Bourban del Monte, who founded

at 5 p.m. in the Multicultural Center.

#HS M

Let’ go smoke some bowls,fa t boy.
OK.

Ruol§uNsldiiside Davidson library.An
actual dialogue:

Randy!

Yeah.
.. Wby¥eyou sofa t!
,, Cuz.

— GavinAustin
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LANGUAGE

PROGRAM
JUNE 17 — AUGUST 13,1998
English as a Second Language

JUNE 16 — AUGUST 18,1998
Chinese, Japanese and Russian

JUNE 23— AUGUST 18,1998
Avrabic, French, German, Italianand Spanish

Forinformation regarding Cantonese, Korean,
Tagaglog, Thai & Viethamese contact: QLC (408) 647-0549

MONTEREY INSTITUTE OF INTERNATIONAL STUDIES
425 Van Buren Street, Monterey, California 93940
Telephone (408) 647-4115 m FAX(408) 647-3534
E-Mail: mstember@miis.edu m www.miis.edu

SCCLC AUDITIONS

Cabaret

MONDAY DECEMBER 8

6:00 PM: Male and Female Dancer/Singers

8:00 PM: Principal/Lead Auditions (by appointment only)
Granada Theater-1216 State Street, Santa Barbara (use front doors)

All roles are open!
Male & Female Dancer/Singers are especially needed.
ll All performers receive an expense honorarium of $100 per week.

Bring a photo and resume and your ownmusic inthe key in which you wish
to sing to the auditions. An accompanist will be provided. Wear appropriate
dance attire and shoes.

Rehearsals will begin January 6 during the evenings on weeknights and
during the day on weekends. Performances will be held atthe Granada Theatre
from February 6 through March 1.

FOR MORE INFORMATION & PRINCIPAL
AUDITION APPOINTMENTS: (805) 962-1922

As part ofthe Diwali Festivities, Bourban
del Monte will perform on Sunday, Nov. 23,

Thursday, November 20,1997 TA

Live Auctions On The Internet!
Auction Safes | | e

- GreatPrices!
You WillWotBe Let Down!

Where You SotThe Price

Auctioning: Laptops! PC's! Software/ Peripherals!Hi-Tech!Much More!!

www.auction-sales.com

BETH WATERS & «,Mjunla
KIRSTIN CANDY

t/IW tV SFfOMT TrO0-ILOzZOOmMm

THURSDAY 20"/ TONIGHij

HARVEY KIRSMNER

TUESDAY NOV 25 <39:30pm + free show

KEVIN SPAOEY JOHN CUSACK

- E Iji
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WARNER BROS, presents
aMALPASO production k association™  SILVERPICTURES KEVIN SPACEY JOHN CUSACK
“MIDNIGHT IN THE GARDEN OF GOOD AND

“ LENNIENIEHAUS “  'ARNOLD STIEFEL A ANITAZUCKERMAN ,STOMROOKER “  JOHNHE HANCOCK
R | #8hckk]OHN BERENDT *areicow CLINTEASTWOOD
1 [} SOMUKABMBMAUIO WREFBGROS W W W .goodandevil.com -0 \JFF

Starts Friday November 21st
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