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Of Note This Week:

... because without art, you’re nothing
more than a sweater-wearing student-
government type looking to impose his
perverse view of “fun” on the unsuspect-
ing masses.

Top 5 This Week

at Mominglory Music:

1. Toad the Wet Sprocket, “Pale”

2. 0ingo Boingo, “Dark at the End ofthe
Tunnel”

3. Lenny Kravitz, “Let Love Rule”

4. Black Uhuru, “Now”

5. Various, “Bom on the 4th of July”
Soundtrack

at Rockhouse Records:

1. Oingo Boingo, “Dark at the End of the
Tunnel”

2. The Mission, “Carved in Sand”

3. The Cramps, “Stay Sick!”

4. John Lennon, “The Collection”

5. MC Hammer, “Please Don’t Hurt Me
Hammer”

Tonight:

“Casualties of War,” Isla Vista Theatre, 8
& 10:30 p.m., $3

“The Last of England,” international
cinema at Campbell Hall, 8 p.m., UCSB
students $3

Friday:

“Body Heat,” Isla Vista Theatre, 7, 9 and
1 p.m., $3

Saturday:

“Look Who’s Talking,” Isla Vista
Theatre, 7, 9 and 11 p.m., $3

“Old Well,” international cinema at
Campbell Hall, 8 p.m., UCSB students $3
Sunday:
“Heathers,” IslaVista Theatre, 7,9 and 11
p.m., $3

“The Jester,” international cinema at
Campbell Hall, 8p.m., UCSB students $3
Tuesday:

“A Choir of Angels” and "Mother,
Mother,” Isla Vista Theatre, 6:30 p.m.,
free

Tonight:
We don’t espouse alcohol, really: that’s
why we sell it by the pitcher — Pub Nite
featuring “Electric Blue,” 8 p.m.,
$l/students, $3/unstudents and easily-
frightened administrative-types
Spanish poetry—Jose Emilio Pacheco, 4
.m., University Center Pavilion, free
riday:
Lecture —William Kunstler “On Achiev-
ing Social Justice,” 7:30 p.m. at Campbell
Hall, $4/UCSB students, $6/genefal
Tuesday:
A cappella singing — Chanticleer at
Campbell Hall, 8 p.m., reserved seats
$14/$12/$8 for UCSB students,
$12/$10/$8 non-students

AHT
Sunday:

AIDS quilt opening, University Center
Pavilion, 2 p.m.

Materials, Risks, and Health Effects

rom radioactive cer-
Famic glaze to carci-
nogenic oil paints,
amateur and profes-
sional artists face a myr-
lad of toxins in their
work. Yet few are aware
of the potentially deadly
nature of their supplies,
and fewer still adequ-
ately protect themselves.
As a result, the Con-
sumer Products Safety
Commission reported

that in 1988 there were
700 hospital emergency room visits nation-

wide resulting from art supplies or equipment.
And experts believe that hundreds, if not
thousands more art-related illnesses go
unreported-each vyear.

“It’s a very serious problem,” said Bertram
W. Camow, senior scientist with Carnow,

(See TOXICS IN ART, Page 4A)

By Ben Sullivan, Staff Writer
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From Courtly Singing to
Courtroom Appearances

What Exactly Is A Cappella
and How Does It Affect Me?

Good question. A cappella is the art of singing
without instrumental accompaniment, which is what
Chanticleer does exceptionally well. Noted for its
remarkable vocal precision, Chanticleer is
America’s premier male vocal ensemble. Range
and depth are the operative words that come to
mind when describing both the group’s singing
styles and its repertoire. Bass, baritone, tenor and
even countertenor (or falsesetto) blend together
smooth as glass and allow the ensemble to follow
any vocal music path.

For its upcoming UCSB concert on Tuesday,
February 27, at 8 PM in UCSB Campbell Hall, the
12-member ensemble will be peforming
Gregorian chants, including the moving Medieval
hymn Ave mans Stella (Hail, Star of the Sea) and
Josquin’ impressive Missa Ave marts Stella, which
has a number of interesting progressive and
“modem” features. For the concert’s second half,
Chanticleer will advance to the 20th century to
perform folk songs by the Hungarian composer
Gyorgy Ligeti. The group also has a commitment to
new works and will be giving the West Coast
premiere of David Carlson’s Noctumo, with Emil
Miland cellist, which is intended as a tribute to the
survivors of AIDS and to commemorate their
courage and passion.

Chanticleer, which was founded in 1978 by Louis
Botto in San Francisco and previously performed at
UCSB in 1984, carries on a musical tradition of the
monastery and courtly chapel that hearkens back to
the medieval era. (Their name refers not only to
the rooster from Geoffrey Chaucer’s The
Canterbury Tales but also the French term meaning
“to sing clearly.”) During the past 10 years,
Chanticleer has risen to a position of national and
international eminence and has impressed
European and American audiences with their
sublime sound. They are truly a noteworthy group.

Kunstler Was There

Twenty years ago civil rights attorney William
Kunstler gave a talk entitled “On Achieving Social
Justice" at UCSB. Nine hours later, die Bank of
America in Isla Vista was burned. Tomorrow at

8 PM in Cambpell Hall, Kunsder returns to UCSB
to deliver a lecture with the same title as part of the
20th anniversary of the student protests.

In a professional career that mirrors the political
upheavals of the past four decades, trial attorney
William Kunstler has represented a who’s who of
American history makers — Martin Luther King,
Jr., Stokely Carmichael, Father Daniel Berrigan,
and the Chicago 8 —»and written a dozen books,
both non-fiction and poetry. His recent cases
include flag-burning and freedom of expression,
and Senate impeachment proceedings against a
federal judge. His talk is co-sponsored with A.S.
Program Board.

Sunday Monday  Tuesday Wednesday Thursday Friday Saturday
22 23 24
José Emilio Pacheco William Kunsder
4 PM / Free 8PM
UCen Pavilion Campbell Hall
The LastofEntfand
8PM s Campbell Hall
25 26 27 28 I 2 3
T he Jester Chanadeer My Favorite Story Keith Terry
8pM 8P M 8P M 8 PM
Campbell Hall Campbell Hall Campbell Hall Campbell Hall
AIDS Fims
630 PM

Isla Vista Theater

A Latin American Poet: N-**1
Pacheco W *

Award-winning Mexican poet José Emilio
Pacheco offers a free reading of his recent work
today at at 4 PM in the UCSB University Center
Pavilion. The reading will be given in Spanish with
English translation. Highly respected in his own
country, Pacheco has published seven books of
poetry, winning Mexico’s National Poetry Prize for
his collection No me preguntes como posa el tiempo
(Don’t ask me how the time goes by), which was
published by Columbia University in 1978.

The Human Side of AIDS

As part of Sexual Awareness Week, Sunday
February 25 to Friday, March 2, Arts & Lectures is
presenting two films that emphasize the human
dimension of the AIDS epidemic, A Choir of Angels
and Mother, Mother, starring Polly Bergen and
Piper Laurie.

Written, produced and directed by 22 year-old
Heidi Bayer, whose father died from complications
of AIDS, the 23-minute film A Choir of Angels is
about two working-class roommates whose lives are
fovever changed one morning. Bayer, who wrote the
script as a way of coping with her father’s death,
was a student graduating from CalArts at the time
she made the film. A Choir of Angels explores the
interpersonal relationships created by the
challenges of living with a person with AIDS.

Documentary filmmaker Micki Dickoff, who
teaches in the film and television department of
Emerson College, had previously made the Emmy
Award-winning documentary Too Little, Tod Late
about family and friends of people with AIDS,
which served as the inspiration for Mother, Mother.
The 30-minute drama is about two mothers, played
by Piper Laurie and Polly Bergen, and their two
sons who have been lovers. Laurie’ son has died of
AIDS and now Bergen’s son (John Dye) has
contracted the disease and must face his own fears
and try to reconcile with his strong-willed mother
who has emotionally and financially cut her son
off.

The filmmakers Heidi Bayer and Micki Dickoff
will be in attendance at this free screening, which is
open to the public, Tuesday, February 27 at 6:30
PM in the Isla Vista Theater.

The Film Score

The International Film Series continues with two
powerful films. The Last of England, which
screens tonight 8 PM in Campbell Hall, pulls no
punches. From its rugged punk sound track to its
uncompromising look at England in decline, the
film is a very personal commentary by Derek
Jarman (Caravaggio) on what he sees as a repressive
and moribund society.

José Alvaro Mordis’ The Jester develops two
parallel plot lines: members of a Lisbon theater
group struggle to survive and solve a murder after
the Portuguese revolution of 1974, and the actors
concurrently stage The Jester, by Alexandre
Herculano, a classic of Portuguese literature,
chronicling the political intrigues surrounding the
establishment of the Portuguese state. The Jester
screens Sunday, February 25 at 8 PM in
Campbell Hall.

For tickets or information call: 961-3535

u C S B
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Final Grammy Wrap-up

m Music:

Bonnie Raitt,

Soul 1l Soul,

- and yes - Milli

Vanilli Won!
ASSOCIATED PRESS

Cheers and shrieks
from a crowd of 300
greeted music stars as they
arrived at the 32nd annual
Grammy awards
Wednesday, while a mem-
ber of Miili Vanilli got
into a scuffle and two
surprised fans were
handed free tickets.

Rock survivor Bonnie
Raitt, who has toiled in the
proverbial vineyards of ob-
scurity since the 1960s,
won four Grammy awards
Wednesday, including al-
bum of the year, for her
critically acclaimed "Nick
of Time" album.

The Grammy for the
song of the year went to
writers Larry Henley and
Jeff Silbar for "Wind
Beneath My Wings,"
performed by Bette Midler.
The record of the year
award also went to "Wind
Beneath My Wings."

Don Henley, formerly
of the Eagles, won male

rock vocalist for his
lyrical, melancholy "The
End of the Innocence.”
Henley co-wrote the
album’s title track with
Bruce Hornsby. It was his
sixth career Grammy.
"Great. You sing a
song, you win an award,"
a smiling Henley said,
accepting his award
moments after performing
the tune with Hornsby.
The first televised
Grammy award in the rap
category went to Young
MC for the single "Bust a

Move." Last year the
miniature grammophone
trophy for rap was

presented off-camera and
some rappers boycotted
the ceremony.

Robert Pilatus of Milli
Vanilli clashed with some-
one who either was a
police officer or security
guard when Pilatus wasn't
allowed into the Shrine
Auditorium to see the
show.

"Yeah, | had some
problems out there. |
wanted to get in and |
couldn't. | didn't know
this gentleman was a
police officer,” said
Pilatus. "He wanted to ar-
rest me. They found out |
was innocent”

Limousines, Porsches
and Jaguars pulled up in
three lines outside the
Shrine, and recording
artists emerged in the
hottest fashions, mostly
rock 'n' roll black and chic
metallics.

Elva Torres said that
Donny Osmond, who has
staged a musical
comeback from his days
with Marie Osmond,
seemed to her to be the
nicest and most sincere
celebrity.

Screams
when
arrived.

"Oh my God. He is,
like, the sexiest man
alive," said 17-year-old
Jennifer Deladurantey.

Here is a list of winners

broke out
George Michael

in other selected
categories:

Female Pop Vocalist:
Bonnie Raitt, "Nick of
Time"

Male Pop Vocalist:
Michael Bolton, "How

Am | Supposed To Live
Without You"

Pop Vocal, Duo or
Group: Linda Ronstadt
and Aaron Neville, "Don't
Know Much"

Pop Instrumental:
Neville Brothers, "Healing
Chant"

'Letting the Music
Speak For Itself

m Profile:
McAuley-Schenker
Group to Open For
Great White at
Arlington Monday

By Seana Fitt
Staff Writer

Nothing pisses me off
more than missing a class
for an interview that
doesn’t show, especially
when the class is Soc 152.
But MSG?s lead singer Ro-
bin McAuley couldn’t help
being late; he had gone to
the store and locked his
keys in his car.

When | finally got in
touch with him, McAu-
ley’s attitude about the in-
cidentwas far from the ar-
rogant attitude one might
expectfrom arockstar. In-
stead, McAuley gave me
the impression of the kind
of guy who strikes up a
conversation with you at
the local pub.

McAuley, a native of
Ireland, isthe Min MSG, a
straightforward hard rock
band who have recently
released their second al-
bum, “Save Yourself.” The
Sinthe group’s moniker is
Michael Schenker, the
boy-wonder guitarist and
brother of Scorpions gui-
tarist Rudolf Schenker.

The rest of the band
consists of Rocky Newton
on bass, Steve Mann play-
ing guitar and keyboards
and Bodo (yes, that’s re-
ally his name) Schopf on
drums. “Two Germans,
two Englishmenand an Ir-
ishman,” exclaimed
McAuley. “My God.”

This month MSG kicks

off their first show since
May 1988. McAuley feels
that MSG’s fans who go to
the show expecting the
flashing lights and pro-
cessed fog of some con-
certs will be disappointed.
“(The concert is) just the
music, | would say. It’s a
little frustrating and a little
difficult when you’re in an
... opening slot. We have a
forty minute show in
which we decided to con-
centrate on music. No big
lights, no big stage... sowe
just have to let the music
speak for itself.”
However, McAuley
doesn’t think shows that
feature impressive theatr-
ics are necessarily bad.
“It’s almost like the kids
expect a spectacle. It’s ex-
pensive to go out to con-
certs ... ifyou want to have

a few beers and just a de-
cent evening it’s going to
cost a few bucks. So |
think it’s good that (some
bands) put a show on.”

Ifyou plan to attend an
MSG show, you’d better
slip into your best rocker
leather and studs, accord-
ing to McAuley. “I would
say our audience (is) not
that dissimilar to a (Mot-
ley) Crue audience,” he
said. “I don’t know ifwith
the release of (the single)
‘Any Time’we have gained
new faces. | hope we have
because | don’t want our
music to be just for rock
audiences. | don’t see why
it should be.”

MSG will be appearing
with Great White and
Havana Black at the Ar-
lington Theatre in Santa
Barbara on February 26.

Sun. 2/25

7-9-11 pm

IV Theatre
$3.00

Spons. by
Students for LIVE
&A.S. Underwrite

Thursday 2/22
8-10:30 pm
IV Theatre

$3.00

Sponsored by:
Eta Kappa Nu

Rock Vocal, Duo or
Group: Traveling
Wilburys, "Traveling

Wilburys Volume One"
Hard Rock Vocal or

Instrumental: Living
Colour, "Cult of
Personality™

Metal Vocal or
Instrumental: Metallica,
"One"

Rhythm & Blues, Duo
or Group: "Soul Il Soul"

Rhythm & Blues
Instrumental: "African
Dance (Track for Keep On
Movin")," Soul Il Soul

New Age: Peter Gabriel,
"Passion - Music For The
Last Temptation of Christ"

Contemporary Folk:
Indigo Girls, "Indigo
Girls"

Reggae: Ziggy. Marley,
"One Bright Day"

m Depeche
wlode W1

101 -

FRI. & SAT. FEB. 23 & 24

11:30 PM ONLY

"VIC" THEATER < 965-1886

JA

Sat. 2/ 24
7-9-11 pm
IV Theatre

$3.00

Sponsored by:
Model United
Nations

Who will win?

Daily Nexus
"Best of UCSB Lifestyle” 1990

BODY
HEAT

Friday February 23 7-9-11 pm
|.V.Theater $3.00
Sponsored by Society of Women Engs.

LIFE IN SO. AFRICA...

"RARE
BRILLIANCE"
—L.A. TIMES

MAPANTSULA

8 DAYS ONLY « FEB. 23-MARCH 2
7 & 9 NIGHTLY + SAT. & SUN. @3 & 5
VICTORIA ST. THEATER « 965-1886

METROPOLITAN
THEATRES

MOVIE HOTLINE 963-9503
Complete Program And Showtime Information For All Theatres

All programs, showtimes & restrictions subject to change without notice.

ARLINGTON

1317 State St. S.B.

GRANADA 3

1216 State St. S.B.

METRO 4

618 State St. S.B.

FIESTA 5

916 State St. S.B.

PLAZA DE ORO
TWIN

|
349 Hitchcock Way, S.B.

RIVIERA

2044 Alameda Padre Serra S.B.

CINEMA TWIN

6050 Hollister Ave. Goleta

FAIRVIEW TWIN

251 Fairview Goleta

GOLETA

320 S. Kellogg Ave. Goleta

ARLINGTON

TICKET AGENCY
1317 State St. S.B.

SWAP MEETO
GIFT SHOP

Born on the Fourth of July
2, 5. 7:45, 10:30
Sat only 7:45, 10:30 at the Granada

Stella*

1, 3:15, 5:30, 8, 10:20
Sun only 1, 3:15, 5:30, 10:20
Loose Cannons
1:20, 3:20, 5:25, 7:50, 9:50
Sun only 1:20, 3:20, 5:25

Sneak Preview
Men Don't Leave at 8

Courage Mountain
12:50, 3, 5:15, 7:30. 9:40

My Left Foot

1:10, 3:20, 5:40, 8, 10:15 Driving Mist Daisy®

12:50. 3. 5:20. 7:40. 10

12, 2:30 5 40, 10:20 Stanley A _lris
PeIE S D - 12:15, 2:35, 5. 7:25, 9:50

Flashback' Revenge* Mgh (breed™
U 15, 5:30, 7:45, 10 1245, 3:05. 530, 8. 10:25  1:15, 3:15, 535, 7:3ft 9:45
Madhouee* UH* Mermaid" Hard to KM
3:30. 530. 7:30, 9:30 1,S.S 6 Malso 3 2. 4,6, »15, IfttS
S. S & M530. 730. 930 only Rocky Horror
Fri at Midnite ;
mi
Roger and Me Crimes A Misdemeanors
5:30, 7:30, 9:35 5:30, 7:45, 9:55

S, S A M also 1:15, 3:20 S, S A M also 1:10, 3:20

Camille Claudel*
6:45, 945 S, S A M also 1245, 3:45

Stella*
5:45, 8, 10
S. S ft M also 1:30, 3:30

Born on the Fourth of July
7, 9:45

S. S A M also 1:30, 4:15

Hard to Kill

5:45, 7:45. 9:45
S, S ft M also 1:45, 3:45

Revenge*
5, 7:30, 9:55
S. S ft M also 12:30, 2:40

Driving Miss Daisy*
5:30, 7:45. 9:45 S, S ft M also 1:30 3:30

Hours: Mon.-Sat. 10-530
Sunday Noon-5
Information 963-4406

"No passes or
bargain nights

EVERY SUNDAY 7am-3 pm

Santa Barbara Twin Drive-In

907 S. Kellogg Ave., Goleta

ARLINGTON COURT GIFT SHOP

1317 State Stree, next to the Arlington Theatre
Open 12-6 pm Dally.

664 6050
Swap Meet Information

966-3638
GMt Shop Informatiorf-J N
a
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Toad the Wet Sprocket
“Pale”
Epic Records

Maybe you cant appreciate a band’s
second album after you’ve seen them per-
form live in the capacity-12 Red Bam in
IslaVista. Maybe it’s the fact that, as often
theorized, second albums by young gar-
age bands generally suck. Or maybe the
Moon was out of alignment with Pluto

Art isn't usually
thought of as a
health risk, but

some of the

materials used

to make paintings,
ceramics and silk
screens could be
quite hazardous.
By Ben Sullivan, Staff Writer

Continued from p.l1A
Conibear & Associates, a Chicago-based
occupational safety consulting company.

According to Camow, approximately
40 million Americans use art supplies
each year, including the elderly, the in-
firm, hobbyists, school children and pro-
fessional artists. That the sick or young
may be more vulnerable to even low levels
of poisons in art supplies makes an al-
ready dangerous situation more volatile,
Camow believes.

“There are a lot of people who are not
strong people who are involved,” he said.

Art toxins can enter the body through
jhalation, injestion and absorption
through the skin. And while the amount
necessary to cause damage varies depend-
ing on the specific toxin and person, some
people are more susceptible than others.

For example, asthmatics, who because
of their condition are prevented from
physical activity, may pursue art as a
hobby. However, the same respiratory
condition which puts them at a disadvan-
tage for sports makes them more suscepti-
ble to some chemicals in art supplies.

In addition, because oftheir small size
and developing bodies, children can be
harmed by levels of toxins which would
be relatively harmless to an adult “It
doesn’t take a lot of lead to poison a kid,”
Camow said. “Lead the size of a bb will
lgill a kid ifitstays inside ofhim for a little

it.”

In 1983, the California Public Interest
Research Group conducted a study ofthe
art supplies used in the states public
school system and found that many con-
tained toxics.

In response, the California State As-
sembly passed two bills aimed at lessen-
ing the dangerart supplies pose to school
children.

The first bill, sponsored by Palo Alto
Assemblyman Byron Shares, required the
California Department of Health Services
to compile a list of non-toxic art supplies
and to strictly limit the use of toxic art
supplies in schools.

“Basically what the law did was it
banned toxicart supplies from being used
in elementary schools, and the ones that
would be used from seventh (grade) and
up would have to be used with proper’
(precautions),” according to Lucinda
Sikes, staff attorney with the United
States Public Interest Research Group.

the day this album was produced.
Naw, it’s none of those things. The
problem is, there’s not a lick of originality
m Pale, the second outing by Santa Bar-
bara’s own Toad the Wet Sprocket.
Arry-emmy: It’s a term coined by the
Descendents to describe aband that’s fry-
ing real hard to be R.E.M. but failing mis-
erably. “Pale” is any-emmyness at its
worst, combining the sentimental yearn-
ings of The Cure with the twangy water-
color guitar R.E.M. commandeered so
well. But there’s nothing likable or parti-
cularly innovative in the toadying same-
old same-olds offered here. Like my old
dead dog, it’s soppy, wetand predictable,
not at all what we’d expect from Santa
Barbara’s best. Too goddamn bad.

- Jeffrey P. McManus

The second bill required improved and
expanded labeling of all art supplies sold
in the state. In 1988, that move was dupli-
cated at the federal level by the passage of
a Congressional art hazards labeling act
which goes into effect this November.

“For many years... the only thing they
had to label for was immediate hazards,”
said Dr. Michael McCann, president of
the Center for Safety in the Arts in New
York. “Immediate hazards” was defined
as “whatwould in essence kill you in two
weeks,” he said.

With the passage ofthe federal labeling
act, however, companies will be required
to listall ingredients in their art supplies,
the short- and long-term hazards, what
precautions should be taken before using
the material, and a telephone number for
emergency information on the product.

McCann believes the labeling act will
also encourage art supply manufacturers
to replace some toxic supplies with non-
toxic substitutes.

“A lot of companies are starting to re-
formulate because they don’t want to put
on some art material ‘WARNING: May
cause cancer or may cause birth defects,”
McCann said.

While improved labeling ofart supplies
isviewed by many as a step in the right di-.
rection, some in the art world would like
to see the complete substitution of non-
toxic chemicals for toxic ones.

“There’sa lot ofchemicals in art mater-
ials that are just too dangerous and
shouldn’t be in there,” McCann said.

Specifically, he believes that solvents
used in many paints, uranium- and lead-
based ceramic glazes, some solders and
all forms of asbestos should be avoided.

Because oftheir extreme toxicity, paint
solvents have received special attention
in recent years. Solvents are the liquid
partofpaintinto which colored solids are
dissolved. Most, if not all, are poisonous.

Because they are used to dissolve sol-
ids, solvents can eliminate the skin’s pro-
tective layer of oil, leading to a condition
called dermatitis. In addition, some sol-
vents can penetrate the skin and enter the
bloodstream where they wreak havoc
with the body.

According to a report by the Center for
Safety in the Arts, all solvents when they
enter the body can cause a depression of
the central nervous system called narco-
sis. In narcosis, the brain itself is affected

The Graces
“A Perfect View”
A & M Records

it

Now I’m just as susceptible to precon-
ceptions as the next person. In this case,
the sound ofthe Go-Go’s was what | ex-
pected to hear from The Graces’ “A Per-
fect View,” (after all they ARE ex-Go-Go
Charlotte Caffe/s new band); the Go-
Go’s was what | got Be-Bop.

Whata ride down memory lane “A Per-
fect View” was. | sat there picturing the
good ol’junior high days: stuffing M&Ms
in our mouths in between crooning along
with Belinda Carlisle, while our ponytails
gnd bodies pretended that “we got the

eat”.

and can cause a variety of symptoms in-
cluding irritability, fatigue, headaches,
dizziness, nausea, unconsciousness and
death.

In addition, solvents can damage the
liver, kidneys, and nerves of the hands
and feet and can lead to cancer, heart at-
tacks and psychological problems.

McCann said that he specifically sees
more health problems resulting from the
use ofsolvent-based inks in silkscreening
than from any other art supply. “These
inks are 50 percent solvents,” he said.
“I've seen brain damage, 1've seenall sorts
of problems associated with that.”

Lead-containing glazes for pottery and
ceramics also pose a significant health
threatbecause oftheirtoxicity, and asbes-
tos and uranium, though rarer in art sup-
plies, are both highly carcinogenic, he
said.

Unfortunately, amateur and profes-
sional artists alike often ignore physical
symptoms resulting from art supplies.
And even when the symptoms are severe
enough for them to seek medical treat-
ment, they may be misdiagnosed by doc-
tors unfamiliar with art hazards.

“Most physicians have no expertise in
the toxic effects of chemicals,” McCann
said. “I see things like lead poisoning be-
ing misdiagnosed as psychosomatic.”

Camow said the problem is especially
acute for hobbyists who will be less likely

“A Perfect View” might have some ap-
peal to a roomful of 13-year-olds, but I
just can’t take this stuffseriously. The lyr-
ics are a sloppy concoction of the sappy
winnings of unrequited love (“We Never
Met”) and an imitation of meaningful in-
sight (“A Perfect View”).

The acoustics sorta get going in a cou-
ple places, but overall, the uninspired
plastique of toy store drums and guitars
makes The Graces sound as iftheir lastgig
was playing at Barbie’s 16th birthday
party.

But definitely bring the tape along the
next time Barbie and Ken throw a bash.
They’ll love it. And they’re not
prejudiced.

— Charlie Denny



A Sampling of Risks

Medium > Effect

Solvent-Based
Paints
Silver Solders

Spray Adhesive

Lead Glazes

to assodiate their illness with their art.

“Even if a doctor is astute enough to
ask them what they do for a living—and
most doctors don’t bother— even ifthey
do, that person says ‘I’'m a stenographer.’
They don’t know that three nights a week
she does silk screening and is exposed to
methyl alcohol,” Camow said.

In one casg_Camow said he meta sur-

geon whose [@life had developed blind-

|
ncLividual artists
can make a choice as to
whether they want to use
something that's dangerous,
because they're only risking
themselves. -

Dr. Michael McCann
Center for Safety in the Arts

ness in one eye, a classic symptom of
multiple sclerosis. However, “it turns out
she had very heavy exposure to methyl al-
cohol in her basement. She was a teacher
and she’d come home and work with itin
herbasement,” he said. Itwas the alcohol
which caused her blindness, not multiple
sclerosis, Camow said.

Because most doctors are inadequately
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Toxin

Methyl Alcohol

Cadmium

N-Hexane

Lead

trained to address art hazards, McCann
said his organization refers artists to oc-
cupational health clinics for diagnosis
and treatment Though originally estab-
lished for industry, the clinic physicians
are more likely to identify art-related
health problems because many of the
chemicals used by artists and industrial
workers are the same, he said.

In addition to the known toxins in art
supplies, many chemicals are suspected
ofbeing toxic, but have never been tested.

“There are some 75,000 chemicals in
use — 25,000 of them used all the time in
industry in particular — and many of
them have never been appropriately or
adequately tested,” Camow said.

Camow believes the government
should make a financial commitment to
carry out evaluations of commonly used
chemicals to determine if they pose a
health hazard.

Equally important, however, isthat ar-
tists and art instructors show concern for
the safe and proper use of their supplies,
he said.

“Familiarity breeds contemptin a lot of
people who think it’s sexy to get stuff all
over your hands and all over your
clothes,” Camow said.

Even professionals who regularly use
toxic art supplies are often negligent in
their practices. “I did a walk-through of
our big art institute (the Chicago Art In-

Narcosis, Depression of
Central Nervous System

Carcinogenic, Can Cause
Nerve Damage

Permanent Nerve
Damage

Anemia, Constipation,
Colic, Paralysis

stitute) and people were eating in a room
where they were painting, which is unbe-

lievable,” he said.

Several UCSB art studio majors inter-
viewed for this stoiy said they are con-
cerned abouttoxins fromart supplies, but
take few precautions against them.

Kimberly Sickel said she sometimes
wears a smock when inking, but added
that itwas more to keep her clothes clean

hildren can be
harmed by levels of toxins
which would be relatively
harmless to an adult. It
doesn't take a lot of lead
to poison a kid.

than to protect herself from toxins. “I
don’tthink we are (overly exposed to tox-
ins),” she said.

However, College of Creative Studies
senior Dorian Katz said she doesn’t use
oil paints because ofthe toxinsin them. “I
don’t paintin oils because I like to use my
fingers sometimes and have painton me,”
Katz said.

Means of Contact
Absorbtion Through Skin

Absorbtion, Inhalation of
Fumes

Inhalation

Absorbtion, Ingestion

Doug Arellanes 0 Ben SuliivarVDAILY NEXLS

GENEVIEVE FIELD/Daily N ui»

While artists can decide for themselves
what supplies to use and precautions to
take, art instructors must present a safe
learning environment for their students,
McCann said.

“Individual artists can make a choice
as to whether they want to use something
that's veiy dangerous, because ostensibly
in theory they’re only risking them-
selves,” he said.

Schools, however, “should be safe to
work in,” McCann said. “Teachers
should be informed and teach students
what are hazards and how to work
safely.”

Through the Hazards Communication
Standard, the Occupational Safety and
Health Administration requires that
schools, colleges and universities train
employees about any hazardous material
they will work with, including art sup-
plies, McCann said.

“If that’s done, that will inform the
teachers who can then inform the stu-
dents,” he said. “There isn’t any mandat-
ory requirement for doing the latter, but
they’re stupid if they don't.”

According to Sheldon Kaganoff, chair
of the art studio department, UCSB pro-
fessors are not required to discuss with
students the toxins in their art supplies.
However, Kaganoff said he “would
think” that many do.
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1 Update:
Local Students Do
Well In Tourney

Last week’s American
College Theatre Festival,
which campus Theatre
Production Manager
Stuart McDaniel called
“the largest regional festi-
val ever in the (event’s)
history,” was a success for

McDaniel explained
thatalthough the expected
number of participants
was only 600, the final
count was 1,029.

Two shows still under
consideration for ad-
vancement to the
Washington D.C. finals
are “The Normal Heart,”
from San Francisco City
College, and UCLA’s “The
King of Infinite Space.”

0Of235 Irene Ryanscho-
larship nominees, 16 final-
ists were chosen, and two
were selected to compete
with regional finalists
from across America in
Washington, D.C. Thetwo
finalists were Frank Mag-
ner (University of Utah)
and Pascal Marcotti (Cali-
fornia Institute of the
Arts), who each won
$1000.

Teresa Klorer, a UCSB

actress, made it to the fi-
nals. This speaks well of
UCSB’s Theatre Depart-
ment, McDaniel believes.
“The fact that we had one
person in the finals is fan-
tastic,” he said.

Two other UCSB stu-
dents to make it to the fi-
nals in other categories
were Todd Patrick for
lighting design, and Gere
Sykes for scenic design.

— Charlie Denny
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The Multicultural Center

A Tribute to
African American Music

Ralph Russell & Diane White

Thursday, Feb. 22 7:30 pm
FREE —Multicultural Center

Pmarntni by the Multicultural Center in cooperation with the Muak Department* the Black
Studies Department aa part ofthe African * African American Festival
For more information call the M ulticultural Cantorat 961-8411

WOODSTOCK'S

CPIZZA

presents... with

THE FAR SIDE By GARY LARSON

“Now you've done itl”

Redrum: Thinking Metal

m Local Music
Meet Four Guys
With Brains
Inside Their
Oft-Banged Heads

By AJ. Goddard
Reporter

Redrum writes about
things they understand.
Which is why they don’t
write about “girls and
shit.”

Redrum associates their
music with cartoon char-
acter Elmer Fudd because
it is “goofy, happy” music.
Bassist/cliff jumper Rob
Donner, drummer Kevin
Krivashei, guitarist Rick
Vincent, and vocalist/
guitarist Patrick Lane are
not only hilariously enter-
taining guys but also
proved to be highly intelli-
gent, believe it or not.

As we kicked back in a
typical Isla Vista apart-
ment, they talked my ears
off about their latest gig at
world-famous Gazzarri’s
on the Strip, aboutwomen
and about rotting one’s
brain off with Nintendo.

The band that loves the
word “fuck,” the band that
loves to party, the band
that hates L.A. promo-
tions people, the band that
told their drummer to
“start playing drums for
us,”and he did—and now
beating the hell out of his

The Hottest T-Shirt
of the Year

ISLA VISTA. CALIFORNIA FEB 25.1970

8 '"AND STILL -

GET IT WHILE YOU CAN

(Proceeds help to defray costs for

mat postpaid

the Feb 23-25 Reunion of UCSB
alumni of the bankbuming era.)

ORDER NOW
QUANTITIES ARE LIMITED

Make check payable to 1.V. 20th Reunion Committee
(color: black and white on red shirt) and mail to:

LV, 20th Reunion Committee, c/o Campbell, P.0. Box 45, Santa Barbara, CA 93102

allow 2-4 weeks for delivery

QUANTITY: MED. LG. EXTRA LG.
NAME

ADDRESS.

CITY__ ST. ZIP

drums is his jtrademark —
the band that digs on Red-
rum more than anything
else in their lives. Ladies
and gentlemen, this is
Redrum.

Artsweek: How did you
find each other?

Lane: Me and Rick have
been jamming together
since fifth grade, when we
met in the Marshall Is-
lands halfway between
Hawaii and Australia. We
grew up there. In ninth
grade we formed our first
heavy metal band, then we
both decided to come to
school here. So me and
Rick have been jamming
for six years. We formed,
Redrum, not this summer,
but the one before.
Artsweek: How long has
this combination been
together?

Donner: Since mid-May.
Lane: Because Ive been
playing forso long I’ve lost
5 percent of my hearing. |
always have a ringing in
my ears. It’s a disease |
have. There’s a name for it.
Krivashei: Disease? It’s
called “LOUD FUCKING
MUSIC!” Oh yeah. Pat’s
favorite word is “fuck.”
Donner Anytime we play
a club, Pat gets really
happy about the word
“fuck” for some reason.
Lane: It’s an easy filler.
Artsweek: What do you
think of the LV. band
scene as it is?

Lane: I like I.V. a lot. The
problem is that we getshut
down every single time we
play. When you start
knowing the cops by
name, there’s something
wrong here, methinks.
Artsweek: Do you get
shut down early a lot?
All: Oh yeah. For no rea-
son at all!

Artsweek: Do people call
the cops and complain?
Donner: People aren’t
calling in. The cops are full
of shit. There has been so
many times when we’ve
played and there’s no way
in hell anybody called in.
Krivashei: | bet if we
played “Louie Louie” all
night we’d never get shut
down.

Lane: I like playing in L.V.
because the crowd, even
though they’re all drunk
half of the time and don't
know what the hell you’re
playing, that’s good, be-
cause the drunker they are,
the better we sound.

wmmmm

Everybody will be all
smashed and moshing and
stuff. That’s why we like to
play really heavy stuff in
LV. We like to play thrash
covers.

Krivashei: | think 1.V.’s
music scene sucks. I think
we need to have a rule that
says that Sabado and Trigo
on Friday and Saturday
nights can (have bands)
play from nine to 11
o’clock and ifyou play be-
fore or after that, you lose
your equipment. The
problem is that it’s almost
not worth it to play. You
unplug all (the equip-
ment), haul it ail over to
the location but have to go
right back home again be-
cause you just get shut
down in two minutes. It
sucks.

Vincent: Indica cant play
anywhere ‘cause they al-
ways get shut down.

Artsweek: How about the
L.A. glam scene?
Vincent: So far, we've
been really lucky. We've
sold our tickets so we ha-
ven't had to pay anything.
We’ve had two good
shows there. The club
scene there is so much ea-
sier to get a gig than here.
It’s so hard around here.
The Graduate is really
tight, they only let Overd-
rive play there. The only
place to really play is Club
iguana and we may be
playing the Cantina in a
couple of weeks. I think
we proved ourselves with
all the people we dragged
down to L.A. I think we
could pack a place like
The Graduate.

Donner: Most of the
bands end up spending
$400 on tickets to their
own show. Fortunately,
our friends have been very
nice. But to answer the
guestion you actually
asked, it’s kind of in two
factions down there now.
You'vegotoneside, every-
body’s trying to look like
and be Poison and on the
other side you have every-
body trying to look like
Guns N’ Roses.
Krivashei: No, it’s every-
one trying not to look like
Poison and then look like
Guns N’ Roses.
Lane:It’s really horrible
that these bands don*t
even care about their
music and all that they
want to do is just look
good. That’s why we just

go up in T-shirts and jeans
and justrock as hard aswe
fuckin’ can and maybe our
necks hurtthe nextday but
it’s well worth it.

Artsweek: What do you
wantthe l.V./UCSB com-
munity to know about

you guys?

Lance Williams (Redrum
soundman): They’re
available.

Lane: We’ll play any-
where. Bar openings, mall

openings, weddings, fun-.

erals, bar mitzvahs.
Donner: We’ll play at
Robert Huttenback’s
kitchen opening party.
Lane: That’s our goal!
Donner: That’s not our
goal.

Lane: What is it then?
Donner Madison Square
Garden!

Krivashei: Ourgoal? How
about The Graduate on a
headlining slot!

Lane: We still have a ways
to go. You have to always
know that you can be so
much better. You’re gonna
go straight down to hell if
you say “We’re good and
this is exactly how it
should be.” That’s when
you fuck up and you aren’t
going to try to reach out
and do something maybe a
little different.

Vincent: The second
you’re satisfied with your-
self, you’re not going any-
where. We’re not really sa-
tisfied with ourselves.
Lane: What I really like ab-
outwhatwe’ve been doing
is that when people watch
us play, it’s more like we’re
playing with them and not
for them. And we seem to
have a real good crowd
participation thing.

Artsweek: Do you think
Redrum is going to last?
Donner: | dont see why
not, barring unforeseen
circumstances.

Lane: We’re planning on
doing this for a living, |
think definitely.
Vincent: Whether we
starve or not.

Donner: Well, we have
nothing else to do. We've
got 40 years to be CPAs
and clerks and everything.
But we've only got so
many years to bang our
heads and party.

Lane: I'm gonna’ keep
playing until either some-
thing good happens or my
liver craps out, whichever
comes first



Slasher Flicks, Explained

m Bad Video:
"Slumber Party
Massacre:" No
Budget or Plot,
But Lots o'Bodies

Before | even bother to
review anything, | must
make a comment. If you
are one of my many loyal
fans, you probably noticed
that about half way
through the column last
week, everything stopped
making sense. After con-
sulting my council of ex-
perts, | have found why.

One of my vast video
staff at the multi-million
dollar company Video
Guy Inc. turned outto bea
Stalinist, and it was all a
ploy. He took the last one-
fourth of my article, and
put it in die middle. 1
humbly apologize, and as-
sure you that the commie
has been disemboweled.

The point of last week’s
article? Buy the magazine
“Psychotronic Video,”
available at the Book Den.
It’s really cool.

Now, to this week’s
review.

The late 70s and early
80s were the golden age of
the “slasher” movie. This
was the time that Fred
Krugerfirstput on his fam-
ous mitten and Jason’s
complexion reached a
point where he needed to
don his hockey mask. As
wonderful as “Friday the
13th” and “A Nightmare
on TBIm Street” may be,
they did not achieve per-
fection because they are
bogged down with such
minuses as plots, acting
and soundtracks by Alice
Cooper and the Fat Boys.
The quintessential
“slasher” film should go
something like this:

Several high school kids
are alone, for an extended
length of time. All of the
girls have bigger boobs
than any chick I ever saw
in highschool. All the guys
are scrawny. Someone de-
cides thatthey must kill all
these overdeveloped and
underdeveloped teena-
gers. The girls all find ex-
cuses to take off their
shirts. Someone humps.
Everyone gets impaled
with large pointy objects.
The end.

Great, huh? This is the

plot of “Slumber Party
Massacre.” This film took
honors in the 1982 Drive-
In-O-Rama-Fest in Se-
quim, Washington, due to
the fact that this is the first
film in the history of man-
kind where the price of
one ticket to watch the

T he

Video
Guy

By Denis Faye

movie is actually more ex-
pensive than the entire
budget of the film.
Among the highlights of
this flick are sceneswhen a
girl tries to kiss her boy-
friend and his head falls
off,and when the ladies, in
a wild fit of logic, decide
that due to the factthat the
phone isoutand they have
an insane drill murderer
roaming about the house,
it would be best if they
lock all the doors and turn

off all the lights.

Symbolism basically
runs unchained through-
out this epic. Every time
someone meets their de-
mise, the director wittily
manages to cut away to
someone drinking some-
thing red. Probably the
best bit o’symbolism is
Russ Thorn, the drill-
toting murderer, and his
magic drill. Somehow,
poor old Russ has man-
aged to get his drill and his
penis mixed up. The ef-
fects of which are rather
painful to the girls he opts
to “love.”

Another strong point in
the film is the soundtrack.
You can almost see some
guy on a Casio, just off
screen, making up music
as the plot thickens.

To rate this film, I'm in-
corporating a new system.
I like to call it the Mondo-
Movie-Beer-O-Meter. At
the start of each film, | sit
down with a 12-pack of
beer, really great beer, like
Keystone. The more | like
a film, the more beer |
drink.

For “Slumber Party
Massacre,” | drank nine-
and-a-half beers.

Mixing Comedy, Alchemy

m Profile:
Hanging Out With
The Alchemedians

By Charlie Denny
StaffWriter

Two of the zaniest
men on stage are proba-
bly two of the most
down-to-earth people
around. Bob Burky and
Michael Moschen like to
talk about real stuff.

Stuff like the "deep
connection* they feel
with the audience, em-
bracing the risks of live
performance, feeding
their art by observing the

RELAX

LAXSHUTTLE
18 trips daily to and from

Los Angeles International Airport.

CHARTER SERVICE

You name it and we'll get you
there in the comfort of our 1lto
27 passenger vans or mini-buses.

964-

world around them, and
the healthy addiction
they have to their work.

Moschen feels strongly
about control of his art.
He believes that tradi-
tional theater perfor-
mance - usually the in-
terpretation of someone
else's work - is limiting
and dry. "l don't want to.
do interpretive theater - |
don't want somebody
else to tell me what to
do. What | prefer to do is
spend the years develop-
ing new things that create
new elements on stage to
work with."

The audience is a
main concern for both
men, and they often in-
corporate the participa-

to LAX

anywhereelseyouwanttogp.

AIRBUS EXPRESS

Door-to-door service to and
from Santa Barbara Airport,
Sam to midnight.

WALTER'S LIMO

Luxury stretch limos for
all occasions, by the hour or
by the day.

7759

When your plans call for travel, make us part of your plans.

SANTABARBARA

IRBUS

tion of several audience
members. But the audi-
ence, as well as its partic-
ipants, are not always
predictable.

This talk of unpre-
dictability reminds the
performers of an incident
that occurred when
Moschen first saw Burky
perform. Burky invited
an audience member on
stage who turned out to
be a biker. The biker
pulled a knife, and im-
mediately got the undi-
vided attention of the
entire theater. Burky
ended up "having a
sword fight with him - 1
was using a toilet plunger
his most honest on stage,
both Burky and Moschen

have sincerity oozing
through their pores. This
honesty reveals a delight
with both their work and
their lives.

Moschen says "l do
the work that | love to
do.... If I was doing work
that I didn't like, | prob-
ably would not be very
happy and I'm pretty
happy."

The upshot is these
guys are not only talented
and real, but happy, too.
Rather than being ideal-
istic idiots, they seem to
be two people who have
discovered their talent,
their own successful cre-
ativity, a joy in life, and
thus have found them-
selves.

BOWLING
IT'S A
BLAST

= AUTOMATIC SCORING
<Minutes from UCSB «A Great Place To Party
<Billiards =Video Games =Coffee Shop

=0PEN 24 HOURS

ORCH/IDBOWI

%

* 5925 Calla Real = Hwy 101 at Fairvlew in Goleta = 967-0128

TA
LETTERS & SCIENCE STUDENTS

TOMORROW

IS the last day to
CHANGE GRADING OPTIONS

Questions???
Phone Academic Hotline 961-2038

ENGINEER'S WEEK 1990
Events for Today In Storke Plaza:

Band and Food Set Up
FOOD: TBI1 - Pies

NSBE- Shish Kabobs

ACM- Chinese Food

SAE- Ice Cones

SWE- Bake Sale

BAND - The Itch

(NSBE Speaker during break)

ASME - VCR tape (buildings)

HKN Tin Foil Barges

PTS Beam Strength and Airplane design
SAE Paddle Boats

TBn Egg Drop

HKN Volleyball

continues on sand volleyball courts
LI Basketball

on Rob. Gym Basketball courts

10 am

11-1 pm

1-4 pm

Join with members of Amnesty International
in the Tri-County area in a

MARCH and RALLY for

HUMAN RIGHTS
Saturday, Feb. 24 « 10:30 am
Alameda Park, Santa Barbara

(corner of Santa Barbara & Micheltorena Streets)
Speakers will include:
Sara Martinez, Ex-prisoner of Conscience from El Salvador
Carlos Escobar, Human rights lawyer and activist from Pen

Magdaleno Rose-Avila
Western Regional Director of Amnesty International, USA

LP & TAPE

n* ewtv- r\ev Anr

'CASH PAID FOR USED CD'’s, CASSETTES & LP's’
L] -

*10 Embarcadero Dal Nona, V. 964-466$%
* now 121S Stata St, &B.M6-026S ™ e

' TICKETS FOR LOCAL AND SOUTHERN CALIFORNIA EVENTS
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ACOUSTICS

—in The Pub-
Every Wed. from 4-6 p.m. jn the Pub
* All Ages Welcome»
*no admission will be charged»

1987 GRAND PRIZE: TOKYO INTERNATIONAL FILM FESTIVAL

OLD WELL

Lecture/
Discussion
jafter film
with
8PM C Wu
SAT.2/241 Tian Min
$3
.f the Life and Struge ------- , 0T
| t o v T e m

"\ «fintip» {eentTiiiion or (‘hifies? inotic makers Is puniris* art
hfliire ideologi--and gelling an audience in the West"
World Monitor

\ro\sored «>.- fiderithis for V dfuocr \ric cijiw -
StA/ ( H\RR\R\ CHAPTER . t.5 PROGRAM BOARD.
IV ITHRDISC IPLIX \R\V/III'AIAXITIES DEPT.. FILM SJCDIES
DEPT.. WTIIROPOIL.OGY DEPT.. ASIAX STUDIES DEPT..
( I XESE DEPT.. CHISESE STUDEMTS AMD SCHOLARS ASSOC.

Am Afpféopa
P1STIVAL *90
--A List of Forthcoming Events-

Thurs.. Feb. 22: Ralph Russell: A Tribute to African American
Music-Gospel, Jazz, Blues & Modern Music. 7-10 p.m.
Multicultural Center.
Tues.. Feb. 27:
«"Eyes on the Prize," part 4. 12 p.m. Multicultural Center.
“ "Health Care Crisis in the African American Community": A
Panel Discussion with UCLA Medical Students & Others. 12
p.m. Multicultural Center.
Wed.. Feb. 28: Film: "Mile os Smiles/Years of Struggle." 12
p.m., Multi Cultural Center.

AMEtaCAM

FRI, MAR 9 « 9 PM

EVENTS CENTER, UCSB
TICKETS ON SALE Now!!!
A.S. Tickst Office & All Tickst Mastsr Outlets

In Association with aaaoelatéd Studiati Program Board

WILLIAM KUNSTLER

Twenty years ago youth across the country thought
the government was on the verge of collapse. Now
thoughts of revolution are relegated to athletic shoes.

On February 23, 1990, twenty years almost to the day,
William Kunstler will again discuss currant global civil
and human rights movements in relation to the existing
power structure. Don't miss this rare opportunity to

re-cognize the importance and
of late February 1970.
Campbell Hall.

implications of the events
Fri.,., Feb- 23 »8 p.m. « UCSB
$4/students; $6/general.

h~he 20th Anniversary Homecoming Festival will continue Sat.. Feb. 24 with;
[*Breakfast & Discussion Session: "70's Visions/90's realities."
[Room #1 and Pavillion A, B, C. 9am-2pm. Free.

|*Qpen Houses: Many community service organizations will be "open" for the
public. Schedules and locations will vary. Free.

*Music: Reggae/Rock Festival at the Graduate featuring "Crucial DBC" &
["Milestone Easy." 2:00-6:00 p.m. Free.

¢l.V. Youth Prolect Open House & Ceremonies. 4-7 pm Free.

[*20th Anniversary Banquet featuring musical entertainment by "Country
iJoe McDonald". 7 p.m. The Pub. Tickets $25 by advance reservation only.
[Contact I.V. Recreation & Park District at 968-2017.

Isun., Feb. 25:

20th Anniversary Brunch at The Graduate. Join KTYD-FM's Gerry Dewitt
[during his live/Remote "60's Revisited" Radio show. 9am-12pm. Free.

UCert

\The A.S. Program Board and the 1.V. Recreation & Park District would like to thank the following

"organizations for their sponsorship of some or all of these events: The Provisional 20th Reunion

fpommittee, A.S. Finance Board, KCQR, KCSB, Arts & Lectures, KTYD-FM, Daily Nexus,
Sociology Dept, and The Graduate.

[SENSUAL UKtAMS:
SENI

a solo exhibition
SKY BERGMAN

»1

S—

Closing Reception: Feb. 23 7-9 p.m. UCen Art Galleny-

UCSB SEXUAL AWARENESS WEEK
FEBRUARY 25-MARCH 2

AIDS Quilt Opening: Unfolding and Presentation of New Panels. UCen

Pavillion. 2pm. The AIDS Memorial Quilt will be up for viewing through
Thurs., February 1from 10am-5pm inthe UCen Pavillion.

Mon.. Feb. 26:

**Dye-in. Noon; Storke Plaza.

“ African Americans & Sexually Transmitted Diseases. 3 pm~
Black Studies Conference Room, 3631 South Hall. ?
eeEroticizing Smart Sex: For Men Who Love Sex With Men, Mark
Grotke. 1-10 p.m.; UCen Room #1.

Tues.. Feb. 27:

*‘Gallery Opening: Artists Michael Gonzales and John Bommer. 4:30-
6:30 p.m.; UCen Art Gallery.

“ Films with reception to follow: Heidi Bayer—A Choir of Angels' and
Micki Dickoff-'Mother, Mother'. 6:30 p.m. LV. Theatre #2.

Wed Feb. 28: Ron Alexander, Ph.D: Developing Intimacy. 4-5 pm;
Student Health Services Conference Room.

Thurs.. March 1: Safer Sex Fair. Noon. Storke Plaza.

“ Alpha Epsilon Pi Condom Walk Through Isla Vista.

“ Persons with AIDS 'Panel-7 p.m., San Rafael Hall.

Fri.. March 2: AIDS Quilt Folding. Noon, UCen Pavillion. i



