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To Mom, 
A bouquet 
of words.

To express your love. 
Cross pen and pencil 

sets make lovely gifts on 
mother’s special day. In 

gold filled and sterling silver.

CROSS'
SINCE 1S4B

FREE ENGRAVING
If pen purchased at UCSB BOOKSTORE between April 
26th and May 25th. NOTE: Allow 2 weeks for free 
engraving. A special $5.00 charge for rush orders.

Matt Johnson Discusses 'Soul Mining'
By HUGH HAGGERTY

The The is Matt Johnson’s store-front facade for his very 
own brand of musical angst. Writing, singing and playing 
various instruments on all his records, he’s sort of an 
auteur. He is sometimes branded a self-righteous wanker 
by the British press for not being satisfied with his sizeable 
cult following and has been known to whine over why his 
records don’t sell more than they do. Nothing new there. He 
recently stopped by Los Angeles and gave a press con
ference to promote his first U.S. release called Soul Mining 
on Epic records.

Johnson is a man inspired by life in general. What’s 
happening to him and around him finds its way into the 
songs he writes. An earlier album, Burning Blue Soul 
contained mostly love songs and he attributes that to the 
fact that he was only 19 at the time (he’s now 23), and in the 
throes of his first big love affair. Soul Mining seems to be

Matt Johnson: The man behind the The.
the after-math to the relationship that inspired that album, 
as it contains a truckload of insular bitterness ( “ The 
Twilight Hour”  etc.) laced with some nice moments of 
comic relief ( “ This Is The Day,”  “ Uncertain Smile” ). As 
the lyrics to the song “ Soul Mining”  go:
Something always goes wrong when things are going right 
You swallowed your pride to quell the pain inside 
Someone captured your heart like a thief in the night 
And sqeezed all the juice out ’til it ran dry.
His accusing voice sometimes turns outward against the 
world with fearful imagery. But life goes on. He regrets the 
personal slant which the The album has, “ it’s sort of 
variations on a theme,”  and says he’s much happier these 
days and eager to tackle broader subjects. Since he’s 
traveling a lot now, that should be pretty easy. However, 
we’ll have to wait another year or so for his next album.

Being a pop star and “ growing up in public”  didn’t really

WE LEND STUDENTS 
A HELPING HAND.

A lack of funds used to keep many promising 
students out of college. That's not the case 
anymore.
Government-backed student loans now enable 
most kids to get the education they need.
And Imperial Savings wants to help.
We have the money to lend, and getting it is easy 
and convenient.
To apply, just drop by any of our branch offices.
We'll be happy to give you all the details.
We want to help. Because a student loan is an 
investment in tomorrow.

For fast information, just call our financial hotline:

1-800-CHEK-NOW
(1-800-243-5669)

H Im perial Savings
u  Association

turn him on and that’s the main reason why he chose a 
pseudonym for his endeavors. As for the name “ The The”  
itself, he wanted something generic that wouldn’t connote 
anything specific and give him a lot of freedom to move 
around in different musical styles.

Many different musicians help out on his albums, most 
notably, Jools Holland from Squeeze, responsible for a 
ripping piano solo on “ Uncertain Smile.”  Being very picky 
with his musicians, he says he does it because “ it gives 
each song a different feel.”  He blends melodic synthesizer 
lines with various acoustic instruments such as piano, 
vibes, accordion and string instruments. “ I love acoustic 
instruments for the feeling you can get from them but 
unlike people like Morrisey (from The Smiths) and Big 
Country, I think synthesizers and technology definitely 
have their place in pop music,”  he said. In a song like 
“ Giant,”  he opens with a minimal rhythm track and layers 
entirely separate, though harmonic, tracks of vibes, synth, 
guitar and vocals for a very pleasing result. Johnson sings 
about struggling against the contingency and pollution in 
the world and triumphing over it. The music arid rhythm 
then fades into an African drum jam and then he adds a 
chant chorus to that. The effect is a kind of spiritual 
evolution and this song is followed by the last song on the 
album, “ Perfect,”  which is an affirmation of the joy of 
having the sun come out after a rainy day.

DESIGN CONTEST
Now, your GOLDEN OPPORTUNITY to 
havo your dosign soon (occasionally) in 
EVERY OFFICE on campus! Just dosign 
tho best cover for our campus 
telephone directory.

Communications Services (formerly the 
Telecommunications Services and Data 
Communications Services departments) is 
looking for a design for the cover of the 1984- 
85 Campus Directory. The theme is 
"CH A N G IN G  T EC H N O LO G Y  IN C O M 
MUNICATIONS”. All students, faculty, and staff 
are invited to enter the competition.

THE CONTEST CLOSES ON JUNE 1st, 
1984. Winners will be notified by June 8th.

You may submit a photograph, original artwork, graphic 
design, or a composite of these media. Submitted material 
need not be in camera-ready form, but should be properly 
sized for the directory cover (7 inches by 9 inches) and of 
sufficient quality for public display. No copyright symbols or 
logos may be used. The winner will be the entry which we 
feel reflects the theme of “CHANGING TECHNOLOGY IN 
COMMUNICATIONS” most clearly and creatively. (And, of 
course, most accurately).

First prize will be publication and name credit of the 
1984-85 Campus Directory, plus a Classis DANMARK 
phone ($115 retail value). This telephone won the Danish 
Design Award for industrial excellence and a permanent 
place in the Museum of Modern Art. Second prize will be a 
new touch-tone desk telephone.

Questions and entries should be submitted to David 
Chapman, Assistant Director, Communications Services, 
1022 Public Safety Bldg.
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Chlcano Band Worthy of More Airplay

Los Illegals: Unjust Alienation

Los Illegals from left to right, Bill Reyes, Jesus Velo, Willie Herron, 
Tony Valdez and Manuel Valdez.

By JAY DE DAPPER
It’s been a long year for 

Los Illegals. Last May, A&M 
released the band’s debut 
album Internal Exile. Ap
parently the critics couldn’t 
say enough good about the 
record. Radio, especially 
Southern California radio, 
however, virtually ignored 
the band and their record. 
Not surprisingly, so did the 
public.

Los Illegals, performing 
tomorrow night at La Casa 
de la Raza, is from East Los 
Angeles — the barrio, in
ternal Exile is about barrio 
life and everything that goes 
with being a Chicano. Los 
Illegals’ music is angry, 
resembling the Clash more 
than anything else in in
tensity. There is plenty to be 
angry about, though.

Los Illegals’ bassist Jesus 
Velo explains: “ People from 
Europe have come and said, 
‘You guys are in a weird 
predicament. You can’t go 
back to your mother country 
because you weren’t born 
there or your parents 
weren’t born there, yet 
you’re really not accepted 
here either.’ ”  The lyrics on 
Internal Exile expand on 
these ideas.

Internal Exile is dedicated 
to “ the undocumented 
worker, the political refugee 
and the victims of socio
economic and religious 
oppression.”  What makes 
the record so good is the way 
lyricist Willie Herron brings 
reality home: “ It ’s Im- 
migration/We know you’re 
in there/Open up, I f  you 
don’t/We’ll kick the door 
in.”  While certainly not high 
poetry, lines like these are 
stark images of the society 
Los Illegals is talking about.

Songs like “ The Maze”

offer a more heady appeal, 
yet one that is just as 
relevant: “ I ’m not going to 
take this/I’U take it into my 
hands/Show the world this 
time.”  If that sounds like 
early Clash, it’s no wonder. 
Th e sam e sen se  o f 
hopelessness that infected 
the unemployed English 
youth of 1976 resides within 
the Chicano youth of 1984 — 
among others.

“ Reaganomics has hit this 
country real hard. It ’s 
almost good for (the poor) 
that the middle class gets a 
little hard hit, simply 
because it wakes them up 
and they realize, ‘Hey, my 
dad’s a contractor and he 
doesn’t have a job, and now 
I ’m just as poor as the 
Chicano across the tracks. 
It’s not funny anymore.’ ”  
Velo uses this example to 
explain why Los Illegals’ 
audience is diverse.

What is interesting about 
the diversity of the audience 
is the band’s problem with 
categorization. Clearly Los 
Illegals is not a mariachi 
band. The band’s first gig, in 
fact, came as a result of the 
hard-core L.A. punk band 
Fear cancelling a show. Los 
Illegals filled in and was 
faced with a hall full of 
skinheads. Velo explains 
what happened: “ They 
embraced it and thought it 
was great but they expected 
something totally different.! 
They had all their spit 
ready....”

Internal Exile  hardly 
shows Los Illegals to be a 
punk band, though. The> 
carefully construed in-1 
terplay of searing guitars, 
La tin  percussion and 
psychedelic synth lines 
represents, as well as any 
lyrics could, the two-sided

An Evening with

ROMAN 
VISHNIAC
internationally celebrated photographer Roman Vishniac will 
present a powerful and moving illustrated lecture in conjunction 
with Holocaust Remembrance Week. The presentation will 
include photographs taken during an expedition from the Balt'ic 
Sea to the Carpathian Mountains between 1934 and 1939, 
ecording the faces and lifestyles of the pre-HoIocaust, Jewish 
rommunities of Eastern Europe. His photographs have been 
assembled into a number of books including Polish JfiPS and A  
Vanished W orld. Presented by UGSB Arts & Lectures. Co
sponsored with H:liel and Temple B'nai B’rith. For further 
information call 9c 1-353

Thurs., May 3 /8  PM 
UCSB Girvetz Hall 1004 
Free

nature of Chicano culture. 
American at one time. 
Mexican at another. The 
band’s bilingual name is 
perhaps the best example of 
this.

So what type of audience 
does Los Illegals attract? 
Drummer B ill Reyes: 
“ We’ve had a wide wide 
range of audiences...; We’ve 
had hard-core, soft-core, 
new-wave, preppie....”  In 
other words, Los Illegals’ 
appeal is .broad-based. 
Unfortunately, Southern 
California radio has done 
little to help the hometown 
boys. As Velo succinctly puts 
it, “ It ’s ridiculous to hear 
that you’re on heavy rotation 
in Moscow, Idaho and not in 
your hometown.”

Yet, much as American 
radio has taken in almost 
every new English band, the 
Europeans have responded 
enthusiastically to Los 
Illegals. Film crews from 
Italy, Germany and France 
have shot the band in in
terviews and in concert. Yet 
(Please turn to pg.7A, col.l)

UCSB STAFF
The administrative advisory committees 

listed below have staff-at-large positions. 
If you want more information or are in
terested in serving, please call Janet 
Horton, ext. 3801.

Affirmation Action (2)
Arts & Lectures ■ Films 
Arts & Lectures - Lectures 
Arts & Lectures - Performing 
Bicycle
Campus Program 
Community Housing 
Disabled Students 
Events Center 
Financial Aid 
Intercollegiate Athletics 
Leisure Services (2)
Ombudsman 
Physical Planning 
Space Utilization 
Status of Women (10)
Student Affirmative Action (3) 
Transportation and Parking (2) 
UCen
Women’s Center (2) _____________

W hatever your sportr
has the gear to help you do 
It better.

Jogging, hiking, running, soccer, rugby 
court sportSr gymnastics, aerobics, surfing...
Check out our w ide selection of shorts & sport shoes

sportswear and 
accessories for
active people... 

OPEN
Mon-Frl 10-6 

Sat 10-5 • Sun 12-4
900 EMBARCADERO DEL MAR 

ISLA VISTA
685-0055



BIOLOGY MAJORS
3 positions are now open for Biology 
Peer Advisors for the 1984-85 
Academic Year. For more information 
and applications contact Pam Harper, 
Dept of Biological Sciences, 961-3052.
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WANTED! STRONG, ATTRACTIVE GUTS 
WHO ARE WILLING TO PICK UP PRETTY GIRLS.
E m  think of
koMMtaga | ■ 0
UCSB M It C ^ !*o **C M H |ii|
Chaarlaadar?•• •• •*  I I  w  •••••••••★ Fro«
PLUS Too ooo work oat hy M ac woman imtaad at aaifhtt. WE 
DARE YOU ~ FIND OUT WHAT IT TAKES. ME! who ara 
iataraatad la Chaartaadiaf • WOMEN aba are iataraatad la 
Chaartaadlac and Soaclaadiag.
COME TO GENERAL INFORMATION NEETIM ON MON. MAT 7,7:30 FM at 
ROB BTM. QUESTIONS? Call Denise, 968-0155.

«I
creator Tim Burton with Vincent

APPLY NOW FOR A SALARIED 
INTERNSHIP NEXT YEAR.

The MSB Alamni Association sponsors tha Stephan S. Bead speed 
Internship la Stadaat Affairs. The reeipient at the internship will 
raoaha a SOM honorarium and a salaried position workiac a 
miaimam at I I  hoars a week in tha Offloe at tha Tiee ChaaeaNar, 
Stadaat and Community Affairs.

The internship is open to all undergraduate 
students and graduate students who have received 
their B.A. or B.S. degrees since Spring of 1982. Ap
plications are availatne at the Alumni Affairs Office, 
1325 Cheadle Hall, and must be returned no later than 
noon, May 7,1984. _______________________________

Take two 
in the m orning.

TWo eggs, two pancakes, 
bacon or sausage and 
coffee: $2.00.
Monday-Friday 7:30-10:00 AM.

breakfast 
at ucen 

cafeteria

Preview of Festival of Animation
By JOHN GRAHAM

' Ecstasy is paradise. Animation is about the only medium 
I can think of that truly captures the shapes and images the 
mind desires. Colors can flow and ripple like the best 
psychic hallucinations. Every year the Festival of 
Animation, coming this weekend to the Victoria Street 
Theatre, brings that sort of ecstasy to Santa Barbara. Last 
Sunday, some friends and I saw a sneak preview of this 
year’s show. Now I don’t want to let the cat out of the bag, 
but I do want to tell you something about them.

The first is Raygun’s Nightmare. How perfect. A Toyota 
robot, a la those Saturday afternoon Godzilla movies, at
tacks Washington (What’d you say about import taxes?). 
President Ronnie, decked out like John Wayne, wrestles the 
foreign invader through the streets of the capital in defense 
of America. No use, though. Even old Abraham Lincoln 
rides away on a Yamaha.
. On the lighter side is Sunbeam and the Tom Tom Club’s 
Genius of Love. Remember what L said about rippling 
colors? You get every bit of it right here, along with some 
good music. On the darker, more ghoulish side, though, is 
Disney Studio’s Vincent. Filmed in horror movie black and 
white and narrated by Vincent “ Dr. Phibes”  Price, it tells 
the story of a boy who thinks he’s none other than Vincent 
Price himself. Really schizophrenic. The word is that the 
piece is autobiographical. Take a look for yourself at the 
production still. Doesn’t that guy on the left look like the 
puppet he created?

One that blew our, minds is Tango. At first you’ll be 
puzzled by what’s going on. Then, after you figure out its 
genius, you’ll know why it won the 1983 Academy Award.

For nostalgia’s sake there’s Gumby Punk Planet. If you 
were any sort of a kid with a TV, you’ll recognize it. After 
growing up, what you’ll realize when you see Gumby (by 
Art Clokey) is that it’s really an off-the-wall program for 
kids to watch.

Three of the shorts are right up the alley for educators. 
Suit of Many Crayons deals with a father who lives in a 
world drawn by his kids. You know, the kind of picture with 
oblong people you tape to the refrigerator door. The other 
two are Hokusei, about the eccentric Japanese artist, and 
Machine Story. Both are full of pure information about 
mankind as well as being just cool to watch.

If you’re looking for funny, as in riotous, then Lunch 
should be a blast. It’s one of those things that just keeps

‘Vincent’
Price.
throwing you out of your seat without letting you catch your 
breath. Watch for an animated chicken foot that believes in 
life after death. It’s sort of The Hand, poultry style.

One that the Festival was really happy to get is Jimmy 
Picker’s Sundae in New York. Remember the_guy who did 
Jimmy the C? Well this is his work. It won this year’s 
Academy Award and features Mayor Ed Koch singing 
“ New York, New York.”  Full of such Big Apple icons as 
Woody Allen and the Coneheads, Picker’s tie-spinning 
antics are a highlight.

The others are hip, too. There’s a medley of European 
commercials (Utopian Capitalism to video game air 
freshener); Bottom’s Dream, based on Shakespeare’s “ A 
Midsummer Night’s Dream;”  Three Knights, a fairy tale 
romp; Brush Strokes, a sort of cartoon Cocteau; and 
Animalia, the Cat, a group of animal vignettes.

One of the great things about the Festival each year is 
that the pieces run four to eight minutes so, if you don’t like 
something, it goes by fast. Like the chopped liver at a 
Sunday buffet, there’s always something you’ll like down 
the line. My friends and I counted no real “ dogs”  — nothing 
that we politely watched because it was “ art.”  The films 
came from all sorts of cultures and used many types of 
animation and drawings. When they’re good, it’s the closest 
thing to actually being in the world they create. It’s like I 
said, ecstasy... only without the paradise.

For schedule information, call the Victoria Street 
Theatre at 965-1886.

Depressing View  in 'Entre Nous'
By KATHERINE D.

ZIMBERT
If  French film maker 

Diane Kurys was trying to 
show the tragedy of failed 
human relationships, par
t ic u la r ly  w om en ’ s 
relationships, in her film 
Entre Nous (Between Us), 
then she has succeeded. But 
if she was trying to glorify 
feminism and sisterhood, 
she failed miserably. This is 
the film ’s first flaw; its 
purpose is ambiguous.

The story is based on 
Kurysi memory of her 
parents, played by Guy 
Marchand and Isabelle

C O M M O D O R E 6 4 S O FT W A R E S A L E  5 0 %  TO 7 5 %  O F F  RETAIL List SALE
Script 64 word processor 99.95 50.00
Script 64 Dictionary 29.95 10.00
Paper Clip 80 col. word processor 149.95 50.00

with 80 col. database
Data 20 80 column board 180.00 90.00
Inquire Pac database 69.95 35.00
File Pac database 39.95 20.00
Checkbook manager 29.95 15.00
Programmers aid 49.95 20.00
Typing tutor 19.95 10.00
Basic Tutor 19.95 10.00
Blackjack (closeout) 15.95 7.50
Skiing, Boxing games (closeout) 19.95 5.00
Spaceaction games (closeout) 29.95 10.00
General Ledger (Pacific Coast) 59.95 30.00
Reprogrammable Data Disks 1.50 .75
Library Cases (Hold 10 disks) 3.50 2.00
HURRY BECAUSE SALE LIMITED TU STUCK UN HAND ON MOST ITEMS

Mudile Coast Outturn 
7134  MuUlstar Ammo, SuMa F

Cash, Chock or Money Orders Only MatatM, California 92117 NO DEALERS PLEASE
9.-00 to 6:00 P.M.

Huppert. They met in .1942 at 
a detention camp for Jews in 
France. In the film, Michel, 
(Marchand) sees Lena, 
(Huppert) a pretty, 18-year- 
old redhead, and offers her 
marriage to protect her from 
the possibility of being 
deported to a Nazi con
centration camp. She ac
cepts but is furious to 
discover that he, too, is 
Jewish, and they have no 
choice but to flee the 
country.

The film then takes up 
with Madeleine (Miou- 
Miou), who is widowed at 18 
when her art student 
husband is shot to death in 
her arms during a street 
brawl with the police. Miou- 
Miou lets out an impressive, 
emotionally wrenching 
scream during this scene, 
though her characterization 
n e v e r  re a c h e s  such 
emotional pitch again. The 
film continues in this abrupt 
manner, switching between 
the two women’s lives until 
they finally meet and strike 
up the friendship that 
becomes the focus.

Perhaps the title’s tran
slation, “ Between Us”  is 
especially appropriate 
because the audience is 
never allowed to see just 
what is so special about this 
friendship. With the ex
ception of the implied sexual 
attraction between the two

women, there is precious 
little in their conversation to 
imply deep, sisterly bonds of 
any kind, yet that seems to 
be what Kurys intended.

There is little to admire in 
Lena; she is not much of a 
mother, (she “ loses”  one of 
her daughters while she and 
Madeleine are busy clothes 
shopping), but Michel is an 
absolutely wonderful father, 
who loves, entertains and 
encourages the children. I 
can’t imagine Kurys as a 
child was very happy when 
her mother took her away 
from her father, yet in her 
memory film, she seems to 
be oblivious to Lena’s 
superficiality, bitchiness, 
and banality. This may be 
partly due to Huppert, who 
just walks through the role 
look ing determ in ed ly  
vacant, well-groomed and 
beautiful.

Madeleine is a tad more, 
interesting, if only because 
of the mysteriousness Miou- 
Miou lends to the role. There 
appears to be a lot going on 
beneath Madeleine’s chic 
French beauty, but we never 
find out what; Madeleine has 
a nervous breakdown near 
the end of the film, but it is 
never seen or explored; I 
wonder why Kurys bothered.

Some of the above can be 
excused in the claim, “ this is 
based on life,”  but no un
derstanding of that life

comes out in the film. The 
most disturbing thing about 
Entre Nous however, is that 
it implies that female 
companionship is based on 
feelings of asexuality and 
superiority over men. This is 
a stereotypical negative 
perception of feminism, 
which is rather ironic 
coming from a woman 
filmmaker. Do all these 
woman have to do is bitch 
about their husbands and go 
clothes shopping? While the 
men look brutish and sloppy, 
the women look like they 
stepped out of a ’50s cover of 
Paris Match, but that is only 
a surface superiority; their 
personalities don’t go much 
deeper than their clothes.

When Lena tells Madeleine 
about how a soldier made 
love to her on a train, her 
main point is that she had an 
orgasm because she didn’t 
let him go all the way. The 
two consummate the story 
by drunkenly dancing 
together at a bar, and Michel 
accuses them of being 
“ dykes,”  but rather than 
hint at lesbianism, these 
scenes imply that Lena and 
Madeleine are above any 
kind of sexuality. They are 
p ictu re p er fec t, per- 
sonalitiless female images. 
Between us, Entre Nous is 
hardly a celebration of the 
joys of womanhood — it is 
just the opposite.

Mill „

UNDERGRADUATE PEERS NEEDED
FOR

1984-1985 STUDENT ASSISTANCE OFFICE 
Positions Available:
• 1 D irector and 2 Consultants •
The SAO functions as a resource center for Undergraduates, 
providing help and assistance in matters pertaining to their 
academic and/or personal experiences at UCSB.
For applications and additional information come by the AS Office on the 
3rd floor of the UCen. Interviews will be scheduled after all applications are 
received.

R e s t a u r a n t
Invites you to get acquainted with our dinner menu 

(and at a great value) A JX  Y O U  CA N  E A T
Every Thursday and Saturday after 4 p.m. 

CHICKEN STEAK
Tertyaki 

Style
Marinated 

& Charbroiled

FISH
Tempura

Style

PLUS Pork Fried Rice — Aloha Fries — Salad 
TRY A  DIFFERENT ENTREE

FOR 2nds& 3rds! S i ^ B N  370StorkeRd.
_______  Goieta. 968-1091

o a a c K i K C T m B o r o o « « ^ ^
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San Francisco Mime

Content Better Than Form
While anyone and everyone could sym

pathize easily with the grief of an unfair 
layoff, or cheer when the maligned workers 
take direct action upon their problems, the 
plot was written by numbers. When the G.I. 
just home from the war meets the tough 
lady foreman of the plant, just how sur- 
priseed are we when they get married? It 
occasionally looked like a movie Betty 
Grable should have made, but Betty Grable 
would have had less trouble walking around 
her fellow actors.

Steeltown tells us the story of forty years 
in a typical blue collar world, Steeltown, 
U.S.A.. Strangely enough, the two time 
periods are presented in reverse 
chronological order. The easiest ex
planation for this is that the ending of the 
1945 segment is so much more uplifting than 
the ending of the present day segment. It 
strikes one as sloppy dramatic form though, 
more than it does unique innovation. The 
second act does end at a high, however, even 
if we aren’t sure if there’s going to be 
anymore. The music of the ‘40s, the whole 
swinging, spiced up, Lennon sisters har
monics were beautifully reproduced. It was 
during the musical numbers that the play 
truly came alive. What was said about the 
situation or the characters, or the political' 
views came out brilliantly during these 
interludes.The band, called The Band,(not 
The Band) were tight and a joy to listen to. 
Because the play ended with a pumped-up, 
jiving ecstatic sound, at least we leave with 
a rush if we weren’t given too many sur
prises during the show.

The actors all projected well, and were all 
very enthusiastic. Audrey Smith had a 
handle on every move she made, and 
brought the house to its knees more than 
once with her singing voice. While the 
company likes to paint their plays with 
broad strokes, the members of this play 
were given rollers, and it was nice to see 
someone come up with a Mona Lisa anyway.

The evening was like Henry James. 
Important, but hard to figure out why.

Eduardo Robledo and 
Chumley in “Steel Town. ”

Dan

By PETER LEFEVRE 
The San Francisco Mime Company 

landed in Santa Barbara on Wednesday 
night with all of their guts intact. The 
political involvement and theatrical ex
citement that the company is best known for 
was absolutely there in full force-during the 
performance of their latest group opus, 
Steeltown. It would be nice to say that the 
troupe brought along a few new techniques 
too, or a fresh approach to the radical views 
they have explored in the past, but along 
with the political energy was a clanking 
machine of dramaturgy. What Campbell 
Hall saw on Wednesday night was an 
anasthetic, swift and painless approach to 
labor problems. The love and anguish and 
frustrations and hopes of the steelworkers 
were illustrated well, but the limits of the 
script became more clear as the night went 
on. It resembled a diamond ring in a paper 
bag.

Performers Score In 'Champions'
By JONATHAN 

ALBURGER
It plays like a made-for- 

television melodrama — one 
of those painful movies 
about other people who 
supposedly have more pain 
than you do — but if it were 
not for the arresting central 
performance of John Hurt, 
Champions would just be a 
film you’d see on a good 
night with the tube.

The story of British jockey 
Bob Champion is one of 
triumph over tragedy, as the 
title tells you before you 
even see the film. Based on 
his autobiography, Cham
pion's Story, Champions 
presents the struggle of a 
man who, at the height of his 
career, discovers that he has 
lung and testicular cancer, 
then undergoes an ex
cruciating ordeal with 
chemotherapy in what 
makes up a long and un

comfortable portion of the 
film. Luckily, the cancer 
was detected before it made 
its  s e rp i g in o u s  w ay  
throughout most of Cham
pion’s body so that after a 
year of nauseating therapy, 
Champion’s doctors tell him 
that he is one of the rare, 
very lucky ones: there is no 
longer any trace of cancer — 
anywhere.

But the road to full 
recovery, after being gaunt, 
left hairless and without 
feeling in his hands and feet, 
and weakened to frailty, 
seems to demand as much 
strength and courage as 
being imprisoned for months 
with tubes stuck into your 
veins. Despite the skep
ticism and protective nature 
of those around him, 
Champion is told that he 
should count his blessings 
and forget about racing 
horses altogether — advice

that just infuriates the - 
jockey and makes him push 
himself that much harder. If 
It weren’t for his own 
tenacious resolve — and the 
encouragement of his 
trainer and boss, his sister 
who nurses him back to 
strength, and the woman he 
falls in love with — Bob 
Champion would be just 
another interesting, but sad 
chapter in British horse 
racing history.

But the story does not end 
here. Champion goes on to 
qualify and win the 1981 
Grand National on a horse 
(Aldaniti, for trivia’s sake) 
that was also just about put 
to pasture six months prior 
when it tore a tendon. 
Champion had ridden the 
grueling steeplechase at 
A i n t r e e  nine t im es  
previously, but had only 
been able to finish in a third 
(Please turn to pg.6A, col.3)

★  ★ APPLY NOW  ̂★  
BEFORE IT’S TOO

LATE!!!
84415 APPLIED LEARNING

INTERNSHIP PEERS
LEARN:
Communication Skills 
To Advise Students on Careers 
Planning and Organizational Skills

TERMS: 
$4.25/hour 

10 hours/week
A P P LIC A T IO N S  A V A ILA B L E  2nd FLOO R O F TH E  
P LA C EM EN T  C EN T ER  j s  DEADLIN E: MAY 8

GRAND OPENING
CONTESTS and PRIZES

• Best Tan
• King & Queen of I.V.
• Loudest Scream for Ice Cream
• Best Dancers

MAY
5th

FREE ICE CREAM FOR ALL CONTESTANTS!

SIGN UP NOW AT...
Vanilla Chocolate AlmondCookies n‘ Cream

L IV E

Michael Jackson...iook-a-iike
Break Dancers
Clowns • Excitement • Fun for all!
Come join... 888 Embarcadero Del Norte 
also: BUY ONE Ice Cream drink, get one FREE

AT...

Cookies n' Cream

968-1894

Cappucino

y

AVAILABLE THROUGH
RAYBAN

WOODIES
$55

i W w i W a

Piccadilly Square 
813 State St. 
966-5997

El Paseo 
816 State St. 

965-8686
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We'll make 
The New You 

in 84!
s 1 0  

Shampoo, Cut 
Blowdry (w/coupon)4

THE
h a ir -u m :

Styling for 9̂6 ®°“th »ine1 °  Off Hollister Ave.Men & Women Rt. at Barclays Bank 
immediate left Into the 

Parking lot at the 
White ft Pink Cottage

967-5757

ISLA VISTA 
UNION SERVICE

Complete 
Automotive Repair 

Foreign and Domestic

Tune-ups • Brakes 
Electrical Systems

HOURS: 6 a.m.-10 p.m. • 7 Days a Week 
881 Embarcadero del Mar * 968-8700

TH K F A B  S ID I By GARY LARSON

"You knew whet I'm soyin'? . .  Me, for example.
I couldn't work in some stuffy little office . . .  The 

outdoors just calls to mo."

HAPPY HOUR 
TODAY thru FRIDAY

5 p.m. to 9 p.m.
60 oz. Pitcher • M^pkiS tax

F R E E  D E L IV E R Y  
9 6 8 - 6 9 6 9

To A Lim ited A rc «

Thompson Twins
By KYMN SHIELL

With the release of the Thompson Twins’ new album, Into 
the Gap, comes the undeniable conclusion that it is 
saturated with heavy commercialism. The band has 
written such classic dance songs as “ In the Name of Love,”  
“ Lies,”  and “ Love on Your Side,”  but has failed to deliver 
anything comparable to these on their latest offering. Just 
about every song here has the potential to be a top 40 hit; 
that is, there is nothing unique and inspiring in this 
collection of songs, and they are a sad representation of 
today’s music.

Whispers of Far Eastern and African influences are 
weaved throughout the album with the use of a xylophone, 
marimba, and congas. These provide for some interesting 
textures in the music, but they aren’t dominant enough to 
make these slow-moving, banal pop songs worth listening 
to. Even vocalist Tom Bailey’s enticing voice that cracks as 
if he’s going through puberty, doesn’t save this album from 
drowning in a musical cesspool.

“ Hold Me Now”  is the biggest hit single the Thompson 
Twins have ever had, and admittedly, it is a pretty, 
although somewhat mawkish, love song:
I ’ll even ask your forgiveness 
Though I  don’t know 
Just what I ’m asking it for.
After the waves of nausea pass, it’s still hard to let this song 
of undying love and devotion go by without feeling a slight 
tug at the heart. The most danceable new song is “ The 
Gap,”  which has the most pronounced Eastern touches, yet 
the lyrics, which are about the gap between Eastern and 
Western worlds, are unimaginative and fail to delve deep 
into the subject:
East is east, West is west 
Two different colors on the map 
Break the line chew the fat 
Keep moving out into the gap.

Each of the seven remaining songs are either lame at
tempts at dance songs or lame attempts at ballads. They’re 
quite boring and make it difficult to listen to even one side

of the album without the temptation to turn the stereo off. 
Their latest single, “ Who Can Stop the Rain,”  will probably 
move rapidly up the top 40 charts, but its stale, worn-out 
style is as revolting as finding rotten, mushy bananas in the 
refrigerator. “ You Take Me Up”  is an obnoxious song that 
uses the harmonica to generate a feeling of being in a hick 
town in the Ozarks without any connection to society.

So what can we expect from the Thompson Twins next 
week when they perform in Santa Barbara? I ’m sure it will 
at least be a fun concert. After all, this is a new tour; they 
have a new album that they’re most likely excited about, 
plus they’ve been receiving lots of airplay. Maybe their 
enthusiasm from their current success will pour out and be 
soaked up by the audience. With added energy of a live 
show, their songs may work; if not, there are always the 
older favorites to look forward to. It’s necessary to get 
psyched for this concert and not let the bad karma from the 
album pervade. It will also be interesting to see how Reflex 
goes over as the opening band. Their song “ The Politics of 
Dancing”  is getting a lot of airplay over fascist airwaves.

'Visions of 1984' in UCen Art Gallery
By CHRISTOPHER 

CROTON
The six winners of the 

“ Visions of 1984”  show 
currently at the UCen art 
gallery were determined

from the 80 works by 57 
artists from the USA, Great 
Britain and Canada.

Th e e x h ib i t i o n  is 
dominated by photographs, 
many of them touched up.

“ No Title #1,”  a prize 
winning work by Linda 
Frese, consists of two parts. 
The top part is a ground level 
view of large electrical 
towers connected by wires. 
The lower part is beneath the 
ground and split up into 
three shots of a nude woman 
breaking free from the wires 
of the tower. The work 
succeeds in representing the 
woman not only as mother of 
the earth but as the figure of 
mankind’s liberation from 
technology.

“ Bette In the Late Af
ternoon”  is a prize-winning 
work by William Heiman- 
son. The subject is a shir
tless woman body builder in 
a sylvan setting. “ Bette”  is 
darkly tanned and radiates 
as if she were a perverse 
goddess. The work closely 
resembles a color version of 
the photographic style of 
Diane Arbus.

“ M e r c e d  R i v e r ,  
Yosemite”  is a photograph 
of a wilderness setting with a 
pelican flying above what 
resembles a kangaroo in the 
posé of a mermaid. The 
airbrushed silverprint is 
comical and was also 
selected as a prize winner. 
“ Summit Pointe”  by Gene 
Kennedy is a photograph of a 
future sight for tract homes. 
A  group of dirt mounds is in

the foreground of the work, 
and a row of tract homes can 
be seen in the background. 
The photograph was taken in 
Chula Vista, but the work is 
not a statement about San 
Diego as much as American 
homes in general. The work 
“ Mad Hog”  by William 
Kitchens, another winner, 
contains a hog with its head 
entirely covered by a large 
b lack  b lo tch .  The 
photograph “ Pain In Joy” 
by Susan Finegan shows an 
extreme close up of a 
w o m a n ’ s f a c e .  The 
photograph is hard to focus 
on, and the viewer has a 
hard time determining 
whether the woman feels 
agony or ecstasy.

The six winning works of 
the show are unique, but 
they don’t reflect the title of 
the exhibit “ Visions of 1984.” 
With this title, one expects 
an Orwellian theme to run 
throughout the works. A 
bionic woman and a mad hog 
from “ Animal Farm”  does 
not a totalitarian society 
make. Perhaps the intent of 
the title was to show scenes 
of the 1980s, and the in
fluence of “ 1984”  is left to the 
viewer. If the show’s work is 
any indication, Big Brother 
is not watching.

The exhibit, closes this 
Saturday.

'Champions'...
(Continued from pg.5A)

of those races, a fact that makes his struggle — and the film
— that much more layered and incredible. In a note 
tastefully understated, and therefore made more affecting, 
in the film ’s postscript we learn that Champion retired in 
1982, married, and had a son just last year.

It is hard to imagine an actor more perfect for the role 
than John Hurt, who brings Champion alive from the very 
first frame and makes him utterly believable through the 
last glimpse of triumph at the Grand National. It is in 
Hurt’s eyes — the same liquid, piercing black eyes that got 
him acclaim and an Oscar nomination for his Elephant Man
— that we see ail of Champion’s anguish and joy, and it is in 
the way he holds and moves his body — the same body that 
made an international star of Hurt after his still 
luminescent portrayal of Quintin Crisp in The Naked Civil 
Servant — that we feel all of Champion’s pain and pleasure. 
Hurt’s performance heightens the sense of awesome in
credibility central to Champion’s story. Isn’t it strange that 
brilliance is exactly what we expect from this actor?

The supporting roles are mere sketches by screenwriter 
Evan Jones, but Kirstie Alley is sensual and mysterious as 
the vet whose romantic interlude with Champion leads to 
the discovery of the cancer, and Alison Steadman has 
dimension as his devoted and concered sister.

The photography and editing of Ronnie Taylor and Peter 
Honess, respectively, particularly during the Grand 
National sequence, give the film its beauty and punch. Like 
those meticulously captured, moody grey skies over 
England, Champions is melodramatic but articulate, 
calculated but winning, warm, affirmative and superbly 
acted.

at the festive

GREENHOUSE
♦  RESTAURANT

HAPPY HOUR PRICES w/MEAL
during Hmm  apacial day»
(Just mention this ad)

6529 Trigo • Across from Magic Lantern '

Orientation M eeting For...

FALL
SORORITY

RUSH
M ay 2 at St. M ark's Church  

M ay 3 at Santa Rosa Lounge  
Question and A n sw er Periods 

from 7:30 to 8:00
RUSH

APPLICATIONS
AVAILABLE

More Information Available 
at the Activities Planning Center
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Bruno Bettelheim will give 

a free lecture titled, “ Self 
Fulfillment and the Question 
of Families,”  Monday at 4 
p.m. in Lotte Lehmann 
Concert Hall.

A f ree  lecture  by 
p h o t o g r a p h e r  Roman  
Vishniac is scheduled for 
tonight in Girvetz 1004 at 8 
p.m.

Gotta Sing! Gotta Dance! 
series continues with the The 
Pirate tonight, and the The 
Dutchess of Idaho Sunday in 
Campbell Hall at 7 and 9:30 
p.m. Tickets are $2 for UCSB 
students.

S um m er  So l s t i c e  
workshops for the 1984 
S um m er  S o l s t i c e
Celebration will open with a 
potluck reception on Sunday, 
at 5:30 p.m. at the Workshop 
Space, 119 East Cota Street 
( L i n c o l n  Schoo l
Auditorium). Solstice staff 
will present a slide show, 
answer questions and 
register workshop par
ticipants. Anyone interested 
in Solstice is invited to at
tend.

The University Symphony 
the UCSB Col leg iate  
Chorale, the Men’s Chorus 
and the Women’s Ensemble 
will present a concert next 
Wednesday, at 8 p.m. in 
Lotte Lehmann Concert 
Hall. Featured will be the 
works of three 20th century 
composers, Charles Ives, 
Ralph Vaughan Williams 
and Carl Orff.

Pianist Kim O’Reilly will 
present a Junior Recital 
Saturday at 4 p.m. in Music 
room 1145. She will perform 
Handel’s “ Suite V in E 
M ajor,”  Rachmaninov’s 
“ Prelude in B minor, Op. 32, 
No. 10,”  Prokofiev’s “ Sonata 
No. 3 in A minor, Op. 28”  and 
S chu m an n ’ s “ Phan-  
tasiestucke, Op. 12.”

Violinist Stacy Ort will 
give a Senior Recital 
Saturday at 8 p.m. in Lotte 
Lehmann Concert Hall. The 
program includes Handel’s 
“ Sonata No. 4,”  Schumann’s

Illegals...
(Continued from pg.3A) 

in Los Angeles, where a 
majority of the population is 
Hispanic, Los Illegals 
remains virtually unknown.

That may soon change, 
however, as Los Illegals 
moves into the studio to 
record their second album. 
Most of Internal Exile was 
written in 1980. The second 
album will, according to 
Reyes and Velo, be more 
“ defined and palatable.”  
Velo says that the first 
record really defined the 
problems while the for
thcoming album will help to 
present solutions.

If only heard, Los Illegals 
could pass as any number of 
Caucasian bands. Bands that 
come to mind include the 
Clash, Lords of the New 
Church and X. But Los 
Illegals is not a clone band. 
It is a band with a serious 
purpose. Education. People 
need to be aware of what’s 
happening in their own 
backyard.

The dilemma remains 
though. A band with a name 
half Spanish, half English. A 
band that plays music that is 
half Latin, half Anglo-rock. 
A band from a city that is 
nei ther Mexican  nor 
American. A band that has 
sponsors saying that they 
draw too few Hispanics — or 
too few whites. A band that 
in Veto’s words “ will be in 
trouble”  as soon as those 
sponsors are happy.

☆  ☆ ☆  Attractions ☆ ☆ ☆
“ Sonata No. 1, Op. 105,”  
Webern’s “ Vier Stucke, Op. 
7”  and Claude Bolling’s 
“ Suite for Violin and Jazz 
Piano.”

A Town and Gown Recital 
will take place on Sunday at 
2 p.m. at the Faulkner 
Gallery of the Santa Barbara 
Public Library. Among the 
works to be heard is Paul 
Hindemith’s “ Sonate”  (1939) 
featuring hornist Patty Baer 
and pianist Verna Abe.

A Flute Choir Concert, 
directed by Gary Woodward,

and featuring flute soloists, 
trios and quartets will take 
place Sunday at 4 p.m. in 
Lotte Lehmann Concert 
Hall. A Brass Choir Concert 
takes place the same day at 8 
p.m., also in Lotte Lehmann 
Concert Hall, and is under 
the direction of Glenn Lutz 
and Andrew Malloy.

The Wind and Jazz En
semble of Calilfomia State 
University, Los Angeles will 
present a free concert 
tonight at 8 p.m. in Lotte 
Lehmann Concert Hall.

Santa Barbara Ci ty 
College dance department 
will present 40 dancers in 
“ Dance Headliners,”  it’s 7th 
annual dance concert, 
tonight through Saturday, at 
8 p.m. in the Garvin Theater. 
Tickets are $5.

An Evening of Poetry with 
Nikki Giovanni will be 
presented Friday at 7 p.m. in 
Campbell H all.

Willie Nelson will return to 
Santa Barbara for his first 
local concert appearance in , 
four years on Sunday at the I 
Santa Barbara County Bowl 
at 3 p.m. Call the County 
Bowl Box Office for ticket 
information.

0FHCIJU. OLYMPIC JEWELRY
y COLLECTOR ITEMS a t
< UPSTAIRS IN THE UCEN W <  

(& P  Located in the hack patio

» AKANKE and the BLACK BROADCASTERS ASSOC.
! PRESENT
s An EveninS ° f  Poetry with

i ^NKKI GIOVANNI
The Voice Of A Brilliant Friend'

FRIMY. HUY 18 • 7 FJH.
UCen Pavllllon

Admission $4 Students; $5 General Public
Co-Spon>ora: Pacific Bevaraga Co.. A.S. Program Board. Arta ft Lac- 
turaa. Black Students Union. Tha Woman's Center. EOP-B, The Status of 
Woman. UCSB Library. Ticks! Ma SSI-2084.

SANTA BARBARA
FRIDAY IS JASON’S 

UNLUCKY DAY

fc THE FINAL CHAPTER
P *  A PARAMOUNT f=n 

PICTURE I S

See A Totally Spaced 
^  Adventure! M"UNUSUALLY 

RICH.
Depardieu is superb: ’

—Vincent Canby.
New York Times

",FASCINATING!f
—David Den by,

New York Magasine

Moustapha Akkad presents
Gerard Depardieu 

Nathalie Baye

The Return O f
JiJartin
(guerre

A FLM BY DANEL VO€

I 5 ACADEMY 
AWARDS 

BEST PICTURE 
Come to terms. 
1 DEBRA WINGER 
SHIRLEY MacLAINE

RODIN
WILLIAMS

MOSCOW
ON THE

Hu d so n ^
E COLUMBIA V V *  

PICTURES

LIVE
CONCERT 

INFO 963-4408
ALSO:
DANTON A  PARA M O U N T  

P ICTU RE

GOLDIE KURT 
HAWN RUSSELL

Vmfenf Conby-

When Affina march'd off 
to tor Ihr women march'd P| ■  
0  ima de fattori BIB

P f “  ACADEMY AWARD 
WÌ WINNER

MEL T/uYtaroilufuta 
QIBSOM Vtueemm i«.
MGM/UA _________ J y  H 3 U

GREYSTOKE
-T H E  LEGEND O F -
TA RZA N

LORD OF THE APES 
An epic 

adventure of a 
man caught 
between two 

H  different worlds.

2 ACADEMY 
AWARDS^

It'll steal your heorr! 
B ROBERT DUVALL in
' t e n d e r

M e r c ie s
OISTRIBUTEO BY 

UNIVERSAL PICTURES

From  the first 
laugh, you’ll 
be nooked!
BUENA VISTA r = ^ l

►What a n  
Institution! 
^  o  ISDISTRIBUTION CO.

ACADEMY AWARD 
NOMINEE■FAT FOREIGN FILM

DRIVE-INS
It’s one summer 
you'll never 
folget.
SUMMER , Preppies CHAMPIONS

A True Stoty.^gM
JOHN HURT J P  

« f  ■mAnother kind 'wt
of man would B  | l  
have given up. ^ S i£ ! 
f5 F l **BA*«V
l £ £ J  P IC T U R E S  'A

H e’ll need m ore 
than a m iracle to 

survive ...h e'll need  
a friand.

am  A UNIVERSAL lüu PICTURE

TubYbe  
P iatevig
wUhFIBE

EV ER Y
SUNDAY) K 2 E 5 3 H H

907 S . Kellogg
7 am to 4 pm Qoteta.

SELLERS-Bring your new used 
merchandise. No reservations necessary. 
BUYERS-Find your greatest bargains.

in co ra r® «
mm/iMm

PELICULAS EN ESPAÑOL 
7 DIAS A LA SEM ANAI R EG U LA R  SHOW TIM  ES! M ISSION  TH EA TR E MÉÉÉ

Granada
1216 Stata Straat 

963-8740

1317 State Street 
966-9382

Go for the fun o f it!

2044 Alameda Padre Serra 
Near Santa Barbara Mission
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Every Child Makes A Difference

/  I \

Lawrence Williams will be speaking on parenting and education in 
a talk entitled “ Every Child Makes a Difference”  on Wednesday,
May 9, at 7:00 pm. It will be in Broida 1640 and admission is free.

Williams, nationally known for his dynamic alternative per
spectives on children and learning, heads the acclaimed Oak 
Meadow School in Ojai. Oak Meadow was founded in 1975 by parents 
and teachers dedicated to the proposition that our greatest 
responsibility as human beings lies in releasing the potential within 
each child. This is done by creating opportunities for close 
relationships with others in a supportive environment. Oak Meadow, 
enrolling children in kindergarten through fourth grade, integrates 
the home experience with child-teacher interaction at school. The 
Independent Study Program consists of three elements: the home 
teacher, the curriculum, and the class teacher. The home teacher, 
usually a parent, uses the Oak Meadow curriculum as material while 
encouraging the child’s learning. The curriculum is an effectively 
creative guide to natural learning of Language, Mathematics,
Science, Social Studies, Music, Art and Crafts. Class Teachers are 
chosen on the basis of their sensitivity, their understanding of the 
learning process and their ability to communicate with others.

William’s ideas on encouraging child development center around 
allowing the unique human excellence of each to emerge. Children 
should be free, but not without the support of a structured course of 
study. The instructor should be a friend committed to helping the 
child to learn and express itself. He views each child as a unique and 
cohesive whole with unlimited potential.

Lawrence is a father of four children, and author of How to 
Transform Your Child, How to Release Your Child's Natural Genius, Authorith and 
Children and others. He combines practicality and inspiration to create a dynamic per
spective of children, parenting, and the process of learning.

If you are ormay someday be a parent or teacher, or if you are just interested, you are 
encouraged to come and hear Lawrence Williams on Wednesday night.

The lecture is sponsored by the A.S. Program Board and the Isla Vista Youth Project.

MMIt's Always Something"

I  fessi 1

Rastafarians to Play at Extravaganza
The Rastafarians. “ Dis a 

real reggae music: no filla, 
no pretend, no Anglo ska, but 
genuine roots rock music 
from JA Santa Cruz... Every 
tune is sharp, the production 
is flawless and the vocals are 
e x c e p t i o n a l . . .  The  
Rasta far ians  have a 
distinctive sound of their 
own, one of which Santa Cruz 
should be proud,”  says the 
Santa Cruz Sentinel. BAM 
Magazine says, “ Santa 
Cruz’s Rastafarians play 
reggae in the best Bob 
Marley/Trenchtown tradit-

wBmw

A CONVERSATION WITH
GILDA (ROSEANNE ROSE AN NAD ANN A)

RADNER
LIVE IN CAMPBELL HALL MAY 7

$9/student $10/general. Tickets on sale NOW at the A.S. Ticket Office, Morninglory Music 
and The Arlington Box Office.

"Life is like a busted washing machine, you only go around once!"

ion... Offering 
amounts of 
r e v e r e n c y  
simultaneously 
watchful eye

impressive 
Ra ta fa r i  

w h i l e  
keeping a 

out for the
many-splendored perils of 
Babylon, the Rastafarians

have created a sound which 
some day may very well I 
rival the music of better 
known stars like Peter Tosh, 
Jimmy Clift and Toots and 
the Maytals. In other words | 
these guys are real.”

HOT SHOT/Experience in Photography"

HOT SHOT: Rich Freeman, 
of Kodak’s Photographic 
Technology Division, will 
g i v e  a s e m i n a r  on 
photographic technique at 
7:00pm on Monday, May 6 in 
the UCen Pavilion.

A seminar on photographic technique, Kodak’s “ HOT 
SHOT/Experience in Photography,”  will take place on 
Monday, May 6 at 7:00 pm in the UCen Pavilion. This event 
is a follow-up to last week’s “ Earthwalk,”  and admission is 
free.

The seminar will cover a variety of topics chosen to help 
the amateur photographer. These include composition, 
camera handling, exposure, depth of field, film, people 
photography, lenses, filters, existing light and prize
winning pictures. Slides will illustrate each topic and there i 
will be ample opportunity for questions and advice.

“ HOT SHOT/Experience in Photography”  will be 
presented by Rich Freeman, from Kodak’s Photographic I 
Technology Division. Freeman has experience in fashion | 
photography, still life and action shooting. He has served as , 
an official Grand Prix Association photographer for four 
years and frequently takes pictures from ultralight air- I 
craft. He is part of a team of experts currently sharing its I 
collective knowledge of photography.

Buddhist Sitarist To Appear In Campbell Hall|
I 
I

The sitar, an Indian 
stringed instrument, was not 
widely known in this country 
until the 1960s, when a 
popular interest in Eastern 
philosophy brought a wave 
of gurus and sitarists to the 
United States.

Then, as now, most 
sitarists who travel outside 
India tend to be Hindu or 
Moslem. On Wednesday 
evening, May 16, however, 
one of the few Buddhist 
sitarists, Pandit Rahul 
Sariputra, will appear in 
Campbell Hall at 7:00 pm. 
Accompanying Sariputra 
will be Leonice on the Tabla 
or small kettle-drums.

Sariputra’s sitar is a long
necked lute with seven 
strings on the main bridge 
and 13 sympathetic strings 
under them, closer to the 
neck and on a smaller

separate  br idge. The 
resonating gourd is a carved 
pumpkin shell with ivory 
inlay.

The most common musical 
form performed on the sitar 
is the raga, a form thought 
conducive to meditation.

Admission for the concert 
is $2.50 for students, $4.50 
general.

Note: Sections of this 
article were reprinted from  
a preview of Sariputra in the 
Montreal Gazette.

Rasta at the Pub Tonight
RAY-GUN, one of Southern California’s most 

popular reggae bands, will be performing 
tonight at The Pub in a free show which begins 
at 8:30 pm. Their music is at once highly 
danceable and strongly political in the tradition 
of Bob Marley, and tonight’s show is one not to 
be missed!

"Life in Antarctica..."
On Thursday, May 10 at 7:00 pm in North Hall 1006A, 

planetary scientist Chris McKay will speak on “ Life in 
Antarctica and Other Ice Worlds.”

THANK 
YOU!

To all the ushers who 
helped make the Motley 
Crue concert a success: 
MattLum 
Dave Telfer 
Kent Foster 
Steve Mandl 
Paul Cleary 
Mark Armentrout 
Gary Silver 
Scott Moors 
Nikki Quilici 
Margie Weber 
Susie Myers 
Stefan Segal 
Scott Howell 
James Horn 
Chris Kreiger 
Mario Nevarro 
Jan Friedenal 
John Bogeman 
Steve Hurd 
Bill Spalthoff 
Steve May 
Pete Erickson 
Ted Costas 
Bob Gonzales 
Ed Starr 
Scott Gordon 
Ray Brusberg 
Chuck Strickler 
Dave Puccini 
Brad Owensby 
Kim Williams 
Chris Comuburt 
Joe O’Brien 
Tony Uflend 
Jenifer Sipes 
Anne-Marie Finnerty 
Jim Middleton 
Mark Garabedian 
Clinton Stockton

I Lori Huck 
Cliff Young 
Geoff Miller

I Sean Ryan 
Rich Ren trop 
Charles Miller

I Barry Kiernan 
Alice Mehia

I Rick Romine
Thank you all very much 

for helping out last Friday

I night. YOU made the con
cert happen!

Jon Braslaw

L Program Board I
Security Coordinator' I

HEY YOU!
We’re taking sign-ups for teams for the SUNDAY EX

TRAVAGANZA ! All you need to do is get at least six people 
(no more than 12) together and sign up. The teams will 
compete in a variety of events (of a less than completely 
serious nature) for some great prizes. So, clear your 
calendar for May 20, and sign up, or else someone else will 
get to experience the agony of victory or the thrill of 
defeat!! Applications are in the Program Board office 
(UCen 3167). They are due by WEDNESDAY, MAY 9.

...It’s the Pelvic Thrust 
That Really Blows 

You Away..."

F ILM S  IN C O R P O R A TED

FREE OF CHARGE!!!
That's right, FREE OF CHARGE!

On Sunday, May 20, the A .S. Program Board in 
conjunction with the Ford Motor Company will 
be showing ROCKY HORROR PICTURE SHOW  
as the finale to the Sun-Day Extravaganza in 
Harder Stadium. Come along with us and spend 
the day relaxing in the sun, listening to music and 
then come back when the sun goes down, in full 
ROCKY HORROR COSTUME, and help us set a 
world record for the largest ever single showing 
of ROCKY HORROR!!!


