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and ya don’t stop...

LL Cool J/ Mr. Smith / Def Jam

I haven't quite figured out if having Boyz Il Men on
your album is the ultimate sell-out or not. Ifitis, | don’t
care; I've gotta give LL his credit regardless.

LL Cool J’s new single, “Hey Lover,” is just about as
radio-friendly as they get, and will likely help Mr. Smith
to be the sixth in a series of all-platinum albums in the
rapper’s career, which will earn him plenty of criticism
from hardheads. What those quick-to-dis kids don*t
realize is that if it weren’t for truly hip-hop emcees like
LL, rap music would not be the same today.

The Ladies’Love arrived ata critical time and was one
ofthose heads to push the music forward until itwas in
one of its finest hours. He, Run-DMC and the like car-
ried it to the next level, for real.

So, although he may not be the world’s deepest
rhymer and he may indulge in a lot of sexy-style, R&B-
influenced hip-hop that is easy to criticize, he is an im-
portant figure that should never be dismissed.

Ofcourse, ifhis new music sucked (ala Kool Moe Dee
and Doug E. Fresh), none of that stuff would even mat-
ter. Butitdoesn’tsuck. Ifyou like the kind ofhip-hop LL
has always made—the work ofa manwho’snotafraidto
represent himself as both a lover and a fighter — then
you’ll love the new record. No one does what LL does as
wellas LL does, a factthat isespeciallyapparentin 1995.

And ifyou’re still worried aboutthat Boyz Il Menshit

LL also puts up Keith Murray, Mobb Deep’s Prodigyand
FatJoe on the record’s lasttrack. Commercial or not, LL
Cool J keeps it pretty fuckin® “real.”

Da Nayborhoodz / Afta Dark... Ilia Than Expected/
React

I often find myselfovergeneralizingand labelingan in-
ordinate amount of hip-hop as shitty gangsta rap after
quickly glancing at album covers and marveling at how
everygoddamned crew out these days employs the same
played-out clichés in their art and title concepts. Sure, |
should know better than to stereotype, but it comes in
handy when dismissing untalented groups who front as
killers and don’t really have anything intelligent to
rhyme about.

So, there | was, pre-judging Afta Dark... llia Than
Expected, the debut album by an LA. group called Da
Nayborhoodz, examining hackneyed song titles like
“Contract Hit” and “Lead To Da Head,” when the first
track chimed in, and | was hooked. It’s cool to hear
something different happen in hip-hop, and in the case
of Da Nayborhoodz, that something is a return to roots.
Afta Dark isnt really gangsta rap per se, but instead
finds itselfbased in the genre’s origins—when the music
wasn't as mindless,and cartoonish as it is now. Da Nay-
borhoodz are actually equally inspired by West and East
Coast hip-hop, successfully mixing gangsta-isms and
phatfunk beats with clever rhymes and skilled turntable
work. The crew sounds like a really cool cross between
Tha Alkaholiks and Thug Life (who appear on two
tracks) and is pretty impressive for the work they putin
on this way-independently released debut.

Onyx / All We Got Iz Us/ JMJ/Def Jam

Ooooh, scary!

I suppose Onyx figured ifa lot of rappers were gonna
bite the hell out ofthem, they may as well bite back. The
tracks on All We Got Iz Us are darker, the rhymes are
more violentand the voices are even hoarserthan on the
crew’s first album, Bacdafucup.

Thatalbum was original in that it combined the then-
unique “grimey” style (arguably stolen from Busta
Rhymes) with lyrics about moshing, fighting and fuck-
ing, and spawned a mess of imitators, none of whom
quite matched Onyx’s level of creative or commercial
success. But this one finds our favorite screamers doing
something more and more rappers seem to be doing:
strictly representing.

“Representing” looks good on Onyx. Although the re-
cord is not very progressive, it is solid as hell (especially
inatime when sophomore slumps prevail). Itisvery easy
to appreciate that Onyx (now a three-man crew) has
opted for a more substance-fueled record; although at
firstitmay only sound as ifthe guys have lost their sense
ofhumor, inthe end, it helps the album work to truly un-
settle the listener. Onyx’s skills shine through and prove
that this crew is truly hardcore.

Cypress Hill / 111 (Temples of Boom) / Ruffhouse

Like a lot ofkids, I used to love Cypress Hill. Also, like
a lot of kids, later on | used to hate them.

Unlike a lot ofkids, the reason the group fell outofmy
favorhad nothing to do with the fact that they had white
kids intheirvideos. Inactuality, it stemmed from the fact
that their last album, Black Sunday, was (and remains)
one of the crappiest records ever.

But, as you may have already heard, the guys are back
with a new album, and it’s pretty damn good. Obviously
an attemptfor credibility, 111 (Temples ofBoom) has just
about everything a record could have to win back a core
audience and gamer good reviews.

But why call the album Temples of Boom? What a
wack title. It might have been cool in 1988, but now? In
case you don't already know, it's really played out to be
talking about bass and bud all the time. Now you know.

—Erick Steuer the Blue-Eyed Bandit
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The Ropers/ Allthe Time
/ Slumberland

THEROWS

Berkeley’s Slumberland
Records is the home ofthe
sweet pop sounds of
groups like Velocity Girl
and Henry’s Dress. The
Ropers’ All the Time is
right in line with this
genre, but is never for a
momenttired, too sweetor
too influenced by preced-
ing bands. These songs are
so sadly beautiful and re-
flective that Iwantto listen
over and over and over
and over ...

this living hand / conso-
lation prize / e pluribus
unum

This is one of those slow
bands. One might com-
pare them to Codeine,
Low or Bedhead, but |
won', this living hand is
from Oxford, Miss. The
songs are teaiy journeys
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through self-deprecation
and self-pity. It’s catharsis.
I’m sure that this album is
very hard to find.

MercuryRev/ See Youon
the Other Side / WORK

This album’s single,
“Young Man’s Stride,” is
very misleading. Its hard,
precise riffing is very un-
like the rest of See You on
the Other Side. One will
mostly experience float-
ing, airy, symphonic and
sometimes psychedelic
pop music and enjoy it.

Polvo / This Eclipse /
Merge

Here, Polvo has
dropped much of the sar-
casmand crueltyin the lyr-
ics and music. There’s
more of the tense, clut-
tered beauty displayed in
previous releases such as
“Virtual Cold.” The
opener of this five-song

FEATURING

Hub Hour Specials

collection is the fun and
invigorating “batradar.”
Its alternately squealy and
contemplative riffs are air-
guitar fuel as well as bore-
dom retardant. “Titanup”
begins with sharp guitars
pounding out ancient

computer noise, and
slowly falls into a solid
rhythmic pattern.

Strangely, the vocals and
guitar riffs in “Titanup”
sound so much like Sonic
Youth that | cant tell ifit’s
a joke or just Sonic
Youth’s heavy influence. |
love it.

Liquorice / listening cap
/ 4AD

This sensitive, strange
band features Jenny Too-
mey of the strangely sensi-
tive band Tsunami. In the
quietofthe quietmoments

in listening cap, in enters
harsh and painfully loud
guitar string scratches. |
just don’t understand.
Thisisthe loudestmoment
ofthe album. Liquorice fo-
cuses mostly on thought-
ful pop songs and quiet,
very quiet, sorrowful num-
bers. “breaking the ice” is
particularly moving with
its crescendo close of
acoustic guitar-chord
solos.

mouse on mars/ IAORA

TAHITI / Too Pure/
American

I learn better when I
study to mouse on mars.
The soothing sounds of
subtle, never-harsh beats
over atmospheric samples
offoreignvoicesand wind.
Relax.

—Noah Blumbeig

Emotions bySmuckers

Jin /A # mde m aytf

tyviy cm t

tod Kmueny
U oot

TODAY IN THE UCEN
HUB HOUR!4:00 PM-7:00 PM

Wendy's
r,, 0 QmQi.

Free Small
Frosty with any
ComboMeal

Sponsored by the University Center, Chilitos & Wendy's.

Featuring

Co-spansored by Aloohol Drug Anareness Pro Health Education Dept, Student Health Service. Sqrport for this project has been given
hythe Office of Traffic Safety, State of Cakfomia, the National Hghwey Traffic Safeety Administration.

Thursday, November 30,1995 3 A

M mm, jimv2\Djirew  mPpiv
MM »oastHisIMN M miM

UNDIOVLND. OLQERTOm  INQ

OntilkLEq kaCuU
doitJonyt ViwdiM M rib Uallm miuj,

MxL

A Story of Hawaiian Land

+ in Award Winning Documentary lib e

Alio: Polynesian Dancing by
leorrana tt Otta
Guest Speaker: Dr.Amy Stillman

TUESDAY, DEC. S, 7PM

Multicultural Center
$1 Students, $2 General Public
Ad sponsored by U fa Program«ia| Commitee

TIs the Weeks Before
Christmas and All
Through the ,

While People Are
Shopping We're
Having a Ball...

HAPPYHOURS: 4:30-7:30
WellDrinks $2, DraftBeer 1/2 Pint $1,
Pints $150, Donu Bottle Beer $175

6 W. De La Guerra
Santa Barbara /

963-2211

X ]

COCKTAILS



4 A Thursday, November 30,1995

Daily Nexus

Conversationswit OPro oftheM 11t |F
M i CHRF adT28Hd «A ; UABtLUI

A rtsweek was blessed last Saturday night, being
‘/5 able to interview several prominent and talented
J_ L rappers. We got this opportunity after the
Pharcyde/Souls of Mischief show in the Hub.
Unbelievably, many of the performers, including The
Alkaholiks’ Tash and Souls of Mischiefs A-Plus, stood
outside and signed autographs and talked to anyone
who was interested. | had never seen anything like it. Be-
sides the tremendous rapport that the bands had with

their fans, it was great to see such top-notch perfor-
mances by the Pharcyde and Souls.

What follows are the minimally edited transcripts of
our conversationswith Souls of Mischiefs Opioand the
Alkaholiks’” Tash, Opio first and Tash last Gigantic
thanks to Artsweek friend Jay Jones for helping with the
interviews.

Artsweek Is it true thatyour friends and partners in
rhyme, Casual and Extra Prolific, were dropped from
Jive Records?

Opio: Yep. Theyweren’tdoin’no R&B shit. The label
wanted what’s popular. They were keeping up the real
hip-hop.

pDidg)/ou wantto commenton the supposed feud be-
tween you and Saafir?

No, thafs over. We’re not tiyin’ to give it anymore
press than it’s already got.

What do you think of Time-Wamer dropping Inter-
scope Records largely because of the impending re-
lease of Tha Dog% Pound?

Itjustshowsyou how itis. You can have violence, dis-

respecting women, misogynistic lyrics and all that, but
onceitgetsalittletoo,close for comfort, theywannaback
out Itwasn't like there was any real morals involved, it
was just pressure. Itdoesn’t have to do with their beliefs.
Ifs business. They’re just out to straight make money.

What do you think about the rest of the Bay Area
hip-hop? Everyone talks about E-40 and Dru-Down
and it seems like they pass over you guys.

Inthe Bay Area ifs justgotthatgangsta culture. Thafs
justhow ifs been fora long time. But there’s also always
been talented people doing other things. Even in just
music, period, not even rap. Like TonytTonilTone! or
Tower of Power, there’s always been innovative groups.
We’re just carrying on that tradition. Being from Oak-
land, we just try to do our own thing. We’re not toyin’to
be like everybodyelse. Plus, I don’t live that life, ’'m nota

gangsta. So, | don’t rap about being a gangsta.

With your last album, 93 'til Infinity, you achieved
somepopularand critical success. Doyou expectmore
of the same with your new album, No Man’s Land?

With the new album, we aint really gettin’no promo-
tion. Ifs kinda hard to say what I’d hope for. Nobody
even really knows ifs out. Certain areas do, but when
we’re in Middle America, they don’t. We were just in
Austin, Texas, and we couldn’t really find our GD in the
record store. So, | don’t know.

Right now we’re just worried about gettin’ our whole
crew, the Hieroglyphics, to put an album out As far as
the commercialism goes, people frying to label us and
control our music the way they tried to control Casual
and Extra Prolific, we’re gonna just do our own thing.
We’re justgonna concentrate on the music. Ifs noteven
aboutvideos and being in The Source, ifs strictly about
the music. We've been around the world and there’s peo-
ple who live and die for Hieroglyphics music. They got
tattoos 'n’ shit. They’re with us for life. We just want to
dealwiththe fansand notwith any ofthe politics orcom-
mercialism. No MTV hip-hop, We do some real shit.
Thafs where we started, thafs where we’ll stay. Ifs only
for the people who're toyin' to understand where we’re
cornin’ from.

Do you have a favorite up-’n’-coming group?

There's so much going on within Hieroglyphics,
something new is always coming up. Thafs where all my
competition is. | just gotta stay on my toes. Thafs really
what I focus on. There’s Pep Love, Jay Biz, Casual, Extra
Prolific and Del. They’re all working on stuff outside of

these albums. We get to put an album out once every
year, butin the offtime we’re still working on music. We
gotta stay active, we can’t wait around. Pep Love still
isn’t out. He’s the dopest MC in the world to me. I like
Alkaholiks and Pharcyde and almost all hip-hop. I'm a
hip-hop fan. A lot of people are always talking about
who they don't like. Ifs all good. I listen from Too Short
to E-40 to Aceyalone — I’'m listening to all spectrums.

Is the Hieroglyphics album going to be on a major
label or are you going to put it out yourselves?

We’regonnado itourselves. We’re toyin’to getwith all
the college deejays and all the underground radio sta-
tions that aren’t involved in all this nonsense. We don’t
have moneyto pay the radio to play our stuff, but colleges
will play it ififs dope. They support real hip-hop, they
wanna get new stuff. Ifs strictly the merit of the music.
We just want to get a little network going and build it
from there.

They really hype the Hieroglyphics at our radio
station.

Yeah, we gota lot of love for college radio and we just
want to give a little back. Thafs where a lot of our fans
are, too. They listen to college radio, notthe commercial
stations that play the songs you've heard 50 million
times. They wanna hear what you can’t hear anywhere
else. That’s our market We justwant to get the music to
our fans.

What’s the next release for the Hieroglyphics crew?

Probably Del.

Are you disappointed with your record company?

I don’t really wantto get into that. | don’t want to stir
no waves. We’re just focused on the music. We're still
gonna stay focused on the music regardless ofwhat this
industry is doin’. Thafs what makes us strong. We’re
creators, innovators. Ifwe startto lose focus, thafs when
the rest of Hieroglyphics comes in. Like, if I heard a new
song from Casual, it would make me want to work
harderand keep progressing. Even ifyou never hear from

us again, we’ll still be progressing and getting stronger.
We don’tdo thisrap shitjustto be on TV andto do inter-
views. We do it because we love it

Anything you fust want to say in general?

Support the groups you like ‘cuz, for instance, we’re
not gettin’any help from our record company to sell re-
cords. Ifpeople don’tbuy the records, then you’ll see the
groups disappear. A lot of graves are already filled be-
cause ofa lack of support. Bootlegging and people dub-

bing tapes, that ruins the process. These artists did it for
/all. Pay your 10 dollars or whatever and support the
groups you feel are cornin’ with the real.

Artsweek What’s it like being such a creative group
in a market so dominated by gangsta rap? How diffi-
cult is it to stay true to hip-hop?

Tash: Ifs not difficultatall, ifs justhow you go about
it. Alotofpeople fronton gangsta rappers cuz their lyric
skillsaren’t up to par. Buta lotofthem grew up doin’that
shit, robbin’and shootin’people. We grew up on the flip
side. I grew up with all them motherfuckers, but I was al-
ways the one who was bustin’rhymes and breakdancin’.
Thafs what | do now. | never flipped my script, | never
sold out Thafs not for me, | just never changed.

How do you think the death of Eazy-E has affected
the hip-hop community and maybe opened up the eyes
of some people?

Look around and shit. All the people here wanna get
some ass. Ninety percent of them got condoms in their
pockets. Ifs all over TV and radio, ifs everywhere.
Everyone realizes the seriousness of that shit Thafs

what | want to say. We need to use rubbers to stop this
AIDS epidemic in its tracks.

Anything you want to say to the people of Santa
Barbara?

Every time we've come out here, you've shown us
love. | justwantto say that/all are hype. Don letany-
thing take that flavoraway. Don’t let the school say that
you can’thave hip-hop here. Ifthey do, then have a show
somewhere else. Don’t let hip-hop die. Keep supporting
real hip-hop. There’s a lot of rappers out there, but only
10 percent ofthem are reallygood. I’m not braggingbut |
think that us, the Pharcyde and Souls of Mischief are
dope as fuck. The world needs to hear our shit, so don’t
let us fall.

'Ule don't do this rap shitto be on TUand to
do interviews. UJe do It because we love it."

i
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§ M Like the Gold Days

“Onatopp?” says 007.

“Onatopp,” says the villainess.

With lines like this, you must be watching a James
Bond film. Ducking the political correctness fed while
still accepting the pervading sexual inequity inherentin
lan Fleming’s stories, the James Bond film saga is re-
tooled for the '90s — and back on top.

After a six-year absence, after dumping the lamprey-
like Timothy Dalton and finally securing fee artistic ser-
vices of Pierce Brosnan, James Bond heads into a nexus
and again brings forth all his respectforfee queen, suav-
ity and action.

During production of GoldenEye, fee 17th filmin fee
series, Sean Connery (considered by many fee bestofthe
four previous Bohds) commented feat a more hip
screenwriter such as Quentin Tarantino should have gi-
ven fee final script a onceover to properly update fee
Bond legacy for the times. But those devoted 6ms who
hope to find fee trademarks indicative ofearlier 007 tales
will not be disappointed.

They’re all here — the same seduction, savoir faire,

emotionless killing and cheesy lines, though not neces-
sarily in the familiar forms. The opening credits feature a
theme song written by Bono ana fee Edge and sung by
Tina Turner, which plays while the expected naked wo-
men gyrate and use sledgehammersto destroy metaphor-
ical Soviet Cold War symbols. Revolvers still appear
from random women’s mouths, too.

The golden spot from which Pierce as James officially
enters the Bond continuum opens onto fee required
Aston-Martin race scene, in which fee random woman
who Bond consummates at the start of every movie is
consummated — something familiar feat certainly does
not belong in the safe-sex real world — which leads to
the numerous changes feat were intentionally made by
the new Bond filmmakers.

M, as you may have heard, is now a woman, not con-
tentwife her 007 being a “sexist, misogynistic dinosaur.”
(Alotofdeep boos and acrimonious ohs from fee crowd
on feat one.) She doesnt even drink brandyl

Butveteran actress Dame Judi Davis proves feat any-
one can handle 007’s idiosyncrasies— although in spite
of her chastizing, she does ask him to return home alive,
and in a rather hopeful voice. Brosnan has fee good
sense to shoot back a look ofshock, but he knows feat

Bond’s patented charm will win in fee end.

The movie’s two Bond women, villainess Xenia Ona-
topp and good-girl computerprogrammer Natalya Simo-
nova, also remind fee moviegoer— and Bond, as much
asthey possibly can—thatwomen are more than seduci-
ble sex objects.

Onatopp, portrayed by Famke Janssen, more than
lives up to her name — after she’s been on top, she’s fee
only one leftalive. Even 007 only narrowly escapes her
clench. She’s easily the best Bond villainess and the
characterto watch in this movie, stealingall herscenes in
a campy, over-fee-top fashion.

Found in an international search for fee next Bond
co-star, Izabela Scorupco makes Natalya Simonova fee
strongest and most self-respecting female companion
James Bond has ever had fee pleasure of sleeping wife.

An unprecedented amount of surprises confront
Brosnan’s more individualistic Bond from a number of
different sources, in fee end leading back to a past Agent
006, Alex Trevellyan, who Bond watched die nine years
earlier. Bond faces the Janus crime syndicate, an enigma-

tic name for an organization capable of swiping an ex-
perimental helicopter and a satellite weapon feat ram-
pantly destroys anything wife an electromagnetic
current.

Though perhapsa disappointmentto some supporters
offee original James Bond formula, one refreshingangle
olGoldenEye isits reliance more on 007 fee man, rather
than fee gadgets. There are still some great gizmos de-
signed by Q (onceagainbroughtto lifeby fee eternal De-
smond Llewellyn),buttheiruse is minimal. The action is
left more to Bond’s witand wisdom —and his physical
prowess. Brosnan has said that he put his fortysome-
thing body through most of his own stunts, which is
impressive.

Bond still gets fee girl(s) and fee bad guy(s), but fee
question is, Is James Bond still worth your time? Well,
his counterparts Natalya and, especially, Xenia will not
disappoint And if 007 is your cup of aphrodisiac tea,
you’ll find what you’ve been waiting for. And feat’s fee
Bonded truth.

—Miichael Ball and James lissner
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Stupid and Defenseless

Run DM Sattler

Sometimes it feels like Mother Nature is treating me
like astepchild. Despite all myrage, | neverfeel as bad as
Trent Reznor or Billy Corgan.

It’s true feat sometimes fee only way | can feel better
aboutmyselfisby making others feel stupid and defense-
less. The cool thing abouthaving friendswhoworkat fee
Nexus is feat fee Nexus’ receptionists take really good
phone messages.

I gotto school an hour early today again — I still ha-
ven't figured out daylight savings time yet Damn far-
mers. So, | decided to call fee Nexus frgjn fee UCen to
see iiArtszueek’s Noah or Eric wanted to get something
to eat.

“Nexus,”

“Hi, are Noah or Eric there?” (in a European-
sounding voice)

“No. I'm sorry, would you like to leave a message?”

“Yeah. Could you tell them | called?”

“Who are you?”

“Oh, I'msony. Could you justtell them feat Jason fig-
ured out another way to call a cat a kitten.”

About three minutes later | called back.

“Nexus.”

“Hello, please (in a different European-sounding
voice) may | speak to Eric or Noah?”

“They aren’t here. Who’s calling?”

“Oh, it’s another five-letter word rhyming wife
cleanes’ or meanes’. There’s five little letters I'm
missing.”

| LYRIC OF THE WEEK:

"EmnAPPW IN THE

-ACEYALONE

“Excuse me?”

“It seems like | better start fee explaining, bust it”
Then | hung up.

When | used to Work at a movie theater there was this
really great guy named Rudy Guevara. He was bom in
the Philippines. When | knew him he was in his 50s. He
worked at fee movie theater in addition to some full-time
job he had. Working late flights, we’d get really bored
and | would teach Rudy hip-hop lyrics. He had a good
memory and he was really enthusiastic.

“Hey, Rudy, are you down wife O.P.P.?”

“Yeah, you know me.”

It was really fun for a while until some of my high
school friends heard about Rudy’s talent and started
coming by the theater justto messwife him. He ended up
saying stupid shit like “Can’t truss it” all fee time. | felt
pretty sick about the whole thing after a while.

| left class early today to see if | still feel. On fee way
home | started to hallucinate. | dreamt feat | was in a
battle of fee bands wife Bon Jovi. Myband didn’t do too
well. After fee battle was over, Jon Bon Jovi came over to
me and really started criticizing me and my band. “Lis-
ten,” he said, “rock n’roll isn’t about going up on stage
and jerking yourself off. It’s about performance, profes-
sionalism and showmanship. Remember feat next time
you go up onstage and embarrass yourself.”

Evenwhen | hallucinate | can’t take Jon Bon Jovi seri-
ously, so ljustsaid, “Thanks, Jon.” Butwhathe said re-
ally hurt me, a real shot to fee heart.

® ToysW il Be Toys

Walt Disney’s Toy Story is fee first full-length ani-
mated film to be entirely created by computer tools and
technology. Taking four years to complete, fee film pre-
miered Wednesday, Nov. 22, to a great deal of fanfare.
Some friends and | braved fee crowds and were pleas-
antly surprised by what a good film it turned out to be.
Toy Story is a triumph in feat it skillfully utilizes ele-
ments of comedy, action, drama, romance and suspense
and remains fun and exciting throughout. Both kids and
adults will enjoy it.

The film asks fee question, what do toys do when fee
child who owns them is not around? More specifically,
what do Andy’ toys do when he leaves fee room? Ac-
cording to the imaginative minds at Disney, toys lead
lives of their own.

The fun of fee film is feat Andy’s toys have different
personalities and attitudes. Mr. Potato Head, voiced by
Don Rickies, in many ways steals fee show as fee wise-
cracking spud who longs for Andy to geta “Mrs. Potato
Head.”Within this idea lies Toy Story’smajor conflict, as
many of the other toys dread fee purchase of new toys.

Woody, fee gruff cowboy toy, enjoys fee privilege of
being Andy’s favorite. That is, until Andy gets Buzz
Lightyear, fee country’s hottestnew astronautaction fig-
ure. Quickly, Andy adopts Buzz as a favorite, much to
fee chagrin of Woody. The resolution of this conflict is
the main ingredient of Toy Story’s success.

The other major battle fee toys face is feat they are at
fee mercy of Sid, a neighbor boy who takes pleasure in
torturing toys. Woody and Buzz Lightyear clash over dif-
fering opinions and find a way to stop Sid. Meanwhile,
Mr. Potato Head and fee other toys, including Slinky
Dog, Rex and Bo Peep, try to work out personal differ-
ences and decide who to trust.

Tom Hanks, doing fee voice of Woody, once again
does an excellent job bringing great charismato his role.
Tim Allen also gives a stellar performance as fee voice of
Buzz Lightyear.

Toy Story gave me an interesting perspective on fee
world of toys. | always did wonder what my toys did
when | wasn’t present.

—Brian Uyehara
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The Rugbums
Taking the World by Donkey
Priority

Before there was a music scene in San
Diego there was The Rugbums. Save fora
few minor hits (“Hitchhiker Joe” and
“The Fairies Came”), The Rugbums have
been toiling away in relative obscurity for
years.

Thankfully, all thatwork hasn’tbeeniin
vain. The band’s latest release, Taking
the World by Donkey, isa triumphantal-
bum that is equal parts heartfelt reminisc-
ing and tongue-in-cheek humor.

“Mayyourdad restwell in Hell tonight,
I never liked him much,”growls frontman
Steve Poltz on the disc’s second track,
“War.” Coming from the same person
who uses tampon dispenser analogies in
love ballads, this is a radical departure.
BlIJt war is more the exception than the
rule.

With 15 songs and a play time of over
an hour, thisisthe band’s mostserious ef-
fortto date. Through slick studio produc-
tion and improved vocal harmonizing,
The Rugbums have created a smooth,
easy sound. It flows like a warm stream,

gently bubbling through the love ballads
and quickly gaining momentum during
the faster tracks.

Jewel Kilcher, another San Diego ta-
lent, adds her silken vocals to one of the
album’sbesttracks, “Old Lover’s House.”
In slight, nearly breathless murmurs, Kil-
cher and Poltz sing an ode to love lost.
Then a blast of guitar cuts through the
tranquility, sweetly contrasting the reflec-
tive softness of the singing. Poltz and Kil-
cher know we've all been on the outside
looking in, so they play the song out with
a heartfelt urgency that hits home.

Poltz and company have refined their
folk-rock sound into a catchy but hardly
played-out approach. Swirling pop sensi-
bilities with their own original style
comes off best in catchy songs like “The
Girl With the Wandering Eye” and
“Mama.”

Although The Rugbums are known for
their eccentric approach, they operate
just fine acting normal. By slightly bridg-
ing the gap between a more accessible
mainstream sound and their own crazy
approach, the band is sounding better
and showing more promise than ever.

—Peter Sansom

ATTENTIONJUNIORS & SENIORS

Have you taken Writing 50 (formerly English 3) yet?
If not, you may be eligible for the

Writing 50 Waiver Exam

For more information or to register for the exam, go to
the Writing Program office, South Hall 1719, or call 893-2613.

GRADUATE FROM
HIGH SCHOOLTO HIGH-TECH.

Look in the mirror.
Youll see ayoung person
who could probably qual-
ify for high-tech training
in the U.S. Army.

Satellite communica-
tions...avionics...digital
systems...computers...
lasers...fiber optics...

The Army gives you a choice of over 50 specialty
skills on the cutting edge of today’s technology. Any
of them will give you a big edge on a bright future.

Look in on your local Army Recruiter and ask
about high-tech training for your future in today’s

modern Army.

1-800-USA-ARMY

ARMY. BEALL YOU CAN BE?

WaQas

Menswear
Nuisance
London

The last three months,
I've been slagging off
Menswear. Ive called
their music crap. I've said
they were poseurs. Ive
said they were a factory-
made band. But now, I'm
eating my words.

Their album Nuisance
was put down and criti-
cized heavilybythe big old
British music press. But
you know what? The big
old press is wrong! Nui-
sanceisagreatpop album!
It does everything Mens-
wear promised it would!

Unlike most Brit pop-
pers, Menswear never said
they were the best band in
the world. In fact, they
have been stressing that
their purpose is to enter-
tain people. They’re not
out to be the messiahs of
pop; they’re out to have a
good time.

Honesty in pop is a
novelty, isn’t it?

It sounds like they are,
in fact, having a great time.
I mean, | certainly had fun
listening to their record.
Finally, I've found a band
that isn’t preaching or
singing the boring an-
thems of working-class
life.

Instead, the guys of
Menswear have frin, like
letting their lyrics get
wacky on “125West Third
Street.” Singer Jonny
Dean croons: “Tess ... |

don’t understand how
they grow tomatoes in a
can.” That’s fun.
Sounding like a tune the
Monkees should have
written is “Sleeping In.” It
has organs and trumpets
playing a chorus that
you’ll be shaking your new
Beatle haircut to. The
track also has a jammin’
little flute solo. Very fun.
Wicked guitars by Si-
mon White and Chris
Gentry, a groovy bassline
by Stuart Black and a
possessed tambourine by
Matt Everett compliment
Jonn/s harmonized voc-
als on “Hollywood Girls”.
The song is wild, and for
some reason, reminds me
of Annette Funicello’s
dress in Beach Blanket
Bingo. The dress was lay-
ers and layers of pink
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fringe and when she
twisted in the dress, the
fringe would fly up and
twirl around. It was a fun
dress.

A lot of people appear
to be having fun criticizing
the talent of and making
jokes at the expense of
Menswear and it seems to
be beginning to take an ef-
fect on the band. But, in
reality, these remarks are
unfounded and cruel.
Menswear should be sa-
luted for finally putting a
pop record on the market
that gives us a break from
the preachingand whining
of other Brit pop acts like
Echobelly and Oasis. So,
to Jonny, Simon, Chris,
Matt and Stuart, | say:
Keep your heads up and
keep having fun!

—Jolie Lash

Sell 1t Loud

iIn the Nexus Classifieds

Come on over to our Advertising Office,
under Storke Tower (Rm. 1041)

M-F 8-5 (open during lunch)
Call 893-3829 for more info.
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Picture this: Outside a tum-of-the-
century mountaintop roadhouse, the
cool fall night is ablaze with stars. Stately
oaks and sycamores arch over a year-
round stream flowing alongside the bar
and under your feet. Inside, a fire burns
cozily in the great stone hearth, casting
warm, soft shadows on a few fortunate
patrons who are enjoying a relaxing din-
nerand listeningto Santa Barbara’s finest
acousticband—for lessthan the costofa
movie for two.

No way, you say? Well, think again, be-
cause the Cache Valley Drifters have
turned Wednesday nights at Cold Spring
Tavern into the musical dining deal ofthe
decade. Though well-known for its swol-
len weekend crowds, when bikers and
blues bands are the draw, the Tavern epi-
tomizes mellow during this midweek
scene — the perfect setting for the Drif-
ters, their vintage wooden instruments
and the magic they make playing them.

Bluegrass is the genre that the Drifters

— David West (banjo and guitar), Bill
Griffin (mandolin), Mike Mullins (guitar
and mandolin) and Wally Bamick (bass)
— are usually lumped into. But such pi-
geonholing hardly does the band justice,
especially with a playlistthat includes or-
iginal material by West, Mullins and Bar-
nick, as well as covers of tunes by Ha-
waiian slack-key guitarist Peter Moon,
Paul Simon, Leon Russell and Cream.

Sixties psychedelic music — on banjos
and mandolins? Onlyabunch as talented
as these lads could pull it off— and they
do, always to hoots of appreciation from
their audiences. “People who like blue-
grass say we’re not a bluegrass band, and
peoplewho don’t like it say we are,” said
Mullins in a recent News—~Press Scene
article. David West puts it this way: “All
we really are is four guys from western
North America, playing the music we like
on instruments we love.”

West’s modesty belies the Drifters’
14-year span of national tours, as well as

A SOLD OUT
Benefit Concert

December9th, 8pm

atVictoria Hall
Live acoustic performances by Glenn Phillips
of Toad the Wet Sprocket,/#/ Sobule, DisbtvaUa
and Cory Sipper

Proceeds benefit CALM, the M ake-a-W isb Foundation,
&the Councilo fChristmas Cheer

Brought to you by your
officialboUday concertstation...

®

1Y

The Rock Revolution

theirthree albums for the prestigious Fly-
ing Fish folk label. There was a time when
the only way to catch a Drifters perfor-
mance was on vinyl, or on the road. All
that changed a couple of years go when,
afteraseven-yearhiatus (“Ourtime offfor
good behavior,” quips Griffin), three of
the four band members— West, Bamick
and Griffin — began working together
again, eventually adding Mullins to make
a quartet. “We’d all played at Cold Spring
before, and knew itwas the perfectvenue
for the music we were rehearsing,” West
says. Tavern owner Mark Larsen gave
them the go-ahead in August 1993 and
there theyve been, week inand week out,
ever since.

Indeed, Cold Spring Tavern and the
Cache Valley Drifters appear to have
been destined foreach other. The bar’sin-
timate size (it seats 35) and smoke-free
environment, coupled with delicious,
reasonably priced dinners and a great
selection of premium brews, give the Drif-
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ters’three-hourshow the feel ofa private
house concert. “What we've been fortu-
nate enough to create — a bar gig where
our audiences can actually hear us, and
we can connect with them — is so rare,”
said Westdiningabreak one Wednesday.
“| always leave here more pumped than
when | came, and the music, and this
place, seem to do the same for our
listeners.”

If soulful, tight harmonies and stellar
instrumentals, carried off in the relaxed
comfort of a ridgetop roost, sound good
toyou, then head up the pass to catch the
Cache Valley Drifters. I1t’ll make Wednes-
day your favorite night of the weekl

The Cache Valley Drifters play Wed-
nesday nights, 7p.nu to 10p.m., at Cold
Spring Tavern, 5595 Stagecoach Rd. off
San Marcos Pass (Hury 154). No cover
charge; dinner optional For more info:
967-0066.

—Jason Beard

fatfd I

Focketman the Perpetrator says:
“Picking pockets can be fun for
the whole gang! Who said crime
doesn’t pay!”

ft'seasyas 1, 2,3

1:CHOOSE TASTY TAROET:

Classic

Pepperanl, olives, cheese. and pizzi saura.

... ChickenCordon-Bleu

= ** Chicked. Canadian-styla bacon, cheese, creamy

21 CRAB IT!

3:COl

NOTE: Woodstock's Pizza does notadvocate orime in any way,
exoept when oommitted against those appearing on the

"Enem ies ol Woodstockfcr lisl available at tie Woodstock!»
Global Domination Offices, Public Relatione Dept.

Artichoké hart, mushrooms, chea, pizzinuca.

Pesto Pocket

Chicken, braccai, cheese, and pesto sauce.

gSSSA*“

Pockets!

Hot, Tasty & Ready to Go!

A ,j fiukkujc F
1928 EMB.DELNORTE 968-6

Notgood wWiMheroflficng
00C coupon por pizza; exp. 12/31/9%

M Ifsanre fi
Pllte

LARGEW" or
dBaaslV _ Medium 12" Pizza
a Wwill»one or more toppings

928 EMB. DEL NORTE 968-6969

one coupon per pmnterp. 12/11/W
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THE LARGEST VOLUNTEER ORGANIZATION ON CAMPUS

This year's Hunger/Homeless Month was truly a success! Below are
some of the accomplishments. Thanks to everyone who helped!

Cookie Drive :Over 1,000 bagS/

300 dozen cookies/baked goods
were collected & donated (Brown
Bag Program).

M iles of Smiles: $24090 was
raised to purchase turkeys for
low-income L.V. families.

Can Drive: Over 600

canned goods donated to Food
Bank and Let Isla Vista Eat

(L.I.V.E.).

Turkey Contest: 133 turkeyS were
purchased with the $1480.90

collected.

CAB sponsored lunch: Fed 35'40
low income individuals in Isla Vista.

GO

Without the help of these organizations and individuals, Hunger/Homeless Month

would not have been as successful.

Douglas Miller-Student Health Services
Ucen Dining Services

Wendy’s

Lesley Haynes-Alpha Phi Sorority

Bonnie Beaupre-Sigma Kappa Sorority
Charissa Threat-CAB

Robin Doroshow-Gamma Phi Beta Sorority
Andrea Yoshihara-Chi Delta Theta Sorority
Jessica Posada-Career and Counseling Services/
Delta Sigma Gamma

Joan MurdochrSSCF

John Foran-SSCF

Fay Nennig-PWA

Christine Allen-PWA

Casandra Heiland-PWA

Mary Jo Lum-PWA

David Champman-Communication Services
Karla Colvett-Pi Beta Phi Sorority

Amy Richter-KappaAlpha Theta Sorority
Arlene Phillips-Marine Science Institute
Marleigh Adelstein-Marine Science Institute
Marisol Hernandez-Marine Science Institute
Aileen Morse-Marine Science Institute
Charity Bracy-CAB

Earlita Chenault-CAB

Shari Galiardi-CAB

Trinity Eyre-CAB

Kristen Parisi-CAB

Tarren Schaar-CAB

Farnoosh Lashkari-CAB

Chip McCormick-CAB

MIXED ¢t -
FRUIT qorn

Lucky’s of University Plaza
New York Hero House
Freebirds World Burrito

KHTY 97.5 FM

Francisco Torres

Tropicana Gardens
Fountainblue

Isla Vista Elementary School
Professional Women’s Association
Dave’s Market

Isla Vista Market

Daily Nexus

FoodBank of'Santa Barbara

Let Isla Vista Eat

Brown Bag Program

Mortar Board

Karen Poirier-Executive Vice President
Peggy Poehler-Chemistry
Steven Kair-EAP

Mary McConkey-Education
William Forgie-Philosophy
Sylvelin Edgerton-Library

June Varbel-Biological Sciences
Richard Corum-English
Bernice Pagliaro-Athletics
Christine Alien-Sociology

Jody Kaufman-PWA

Alice Alldredge-Ecology

Kelly Nykodym

Dulcie Sinn-CAB

Brendon Reaksecker-Sigma Chi Fraternity

We appreciate your efforts and contributions!

Leslie Tioseco-CAB

Monica Millard-CAB

Kevin Quellmaz-Pi Kappa Alpha Fraternity
Jennifer York-CAB

Liora Sponko-CAB

Ray Aragon-CAB

Jenny Barnett

Jenny Jaramillo

Jared Pfeifer

Mary Hunt-AS Cashiers Office

Mitch Joslin-CAC

Matt Morse-CAC

AS Notetaking

Awards Etc.

Vons

Sigma Nu Fraternity

Kapatirang

Animal Emancipation

Melanie Waters-Kappa Kappa Gamma Sorority
Andersen's Danish Bakery & Restaurant
The Bakery

D'Angelo Bread

Goleta Bakery

Farsh Askari-CAB

Debbie's Delights

Smart Cookie

Leo Treyzon

Congratulations

tonK A & ro B

winners of the Turkey Contest!!

OUR PURPOSE IS SIMPLE. We match individuals and groups that want to volunteer with
human service agencies in the surrounding community that need volunteers. We are here to
help YOU!! Take advantage of your resources and come by the CAB office.

IFYOU WOULD LIKE TO VOLUNTEER,
VISIT THE CAB OFFICE:
UNIVERSITY CENTER RM. 2523
MON-FRI ¢« 10AM-4PM =« 893-4296



