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Like a pearlin a trough of muddy peb-
bles, UCSB’s Arts and Lectures Summer
Film Series rises from the dirge of summer
products that Hollywood has offered its
audience since school let out and play-
time began.

In a field that saw something with the
word Gump in its title as the surprising
reprieve from the tales of wolves, sha-
dows, buses and Julia Roberts’ teeth, one
should feel nothing but gratitude that
Arts and Lectures is currently showing
films from both international and inde-
pendent American filmmakers. Abso-
lutely none of them feature runaway
babies.

The Summer Series began with the
emotive, autobiographical account of life
on the wrong side of the besieged British
government. In the Name of the Father
portrayed the controversial imprison-
mentofan Irishman (Daniel Day-Lewis),
accused of being a member of the IRA.

Eloquent, artfully-spun narratives
from France — Blue — and England —

Shadozolands — headed the European
field, while The Scent of Green Papaya
told oflife in Vietnam before the counhy
was ravaged by war.

The American input, What’s Eating
Gilbert Grape?, provided the obligatoiy
babe to the lineup, in the form of quirky
Johnny “I'm more famous now because
poor River Phoenix died outside myclub”
Depp. But even he was quite good in it

The Snapper, like the other Irish offer-
ing, i$ a shock to the system amidst all
those gently digestible stories with sweet,
harmonic soundtracks. Written by Roddy
Doyle, who also wrote The Commit-
ments, the film takes the term “gritty real-
ism”to a new level, unafraid to smack you
in the face with close-ups of acne and
childbirth, and the unbearable realness of
being.

Sharon is 19 and pregnant. The father
ofthe child isthe porky, mustached father
of her best friend, their encounter an un-
fortunate case of the beer goggles. The

tight-knit Irish neighborhood in which
they live is relentless in its humiliation of
Sharon, her parents and herfourbrothers
and sisters, all living together in a tiny
house.

They often simulate killing each other.
But the family battles the town’s preju-
dices together, although the father (Colm
Meaney, transporter chief O’Brien from
“StarTrek”) spends mostofhistimeatthe
pub, as does Sharon up until approxi-
mately two hours before herwaters burst.
The best scene is the one in which the
family happily conga around the front
garden at the news of the birth.

Harsh, grotty and fabulously funny,
The Snapper exemplifies all that Holly-
wood shies away from, including oral sex.

The season will continue offering you
an alternative to the dream machine.
Coming July 21 is The Accompanist, set
in Nazi-occupied Paris. On July 24 is
Fiorille, described as “a lush, romantic
epic” — must be Italian. The series con-

cludes with the true story of a woman in
the Wild West, TheBallad ofLittleJo, on
July 28.

This is not all to suggest that the Euro-
pean film industry is infinitely superior to
Hollywood. Itis just that their differences
are accentuated when Hollywood insults
its audience’s intelligence with the droth
it serves up dining the summer.

Does it not realize that just as people
tend to have more sex in summer, so they
spend more money? Everybody has less
to do, more time to go to the movies and
are filled with the joys ofthe summerholi-
days. The Artsand Lectures Summer Film
Series is filling a gap that Hollywood has
left wide open. Just remember to bring
your own popcorn.

AllArtsand Lectures’films begin at 7
p.m. in Campbell Hall Tickets can be
purchased on the door or through the
box office, which can be reached at
893-3535.

—Louise Tutt
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Whafs up out there? | know usually you turn to this
sectlon and expect to find a bomb-ass reviewon one ofthe
latest, fattest, dopest hip-hop albums around by me, the
one Mid only cool DJ Fruzz, butno more— the formathas
changed. I'm strictly doing House music these days. Wait!
Don't trip, | was just phukmgaround.

Naw, really, prekupifre Nexus again, yeah that's it, right
on. But seriously tu>u|h*tV1994," mad albums are com-
ing out, fat singles are being dropped weekly,and concerts
are popping out all over. Kids from the East and West
Coasts are representing hip-hop culture and rhttsicCFlus,
take a look around at whafs going on in the worid. That
devil Bill Clinton threateningto sendtroops to NaM td kill
brothas.fliatdevilPeteWilsonsendingtroopstotlifibor-
der and to our inner cities to kill brothas here while over-
pricing education at these “great” institutions. ! mean, the
“Juice” stands trial while Bush and ReagSnrun free, shit is
ridiculous. ] |1igS]

Looking at aHthis, | saidto myselfRmz-daddy, because
| call myselfthat, people need to startwaking up to
especially here in Santa Barbara. So | scrapped my old for-
mat of reviewinga angle LP each weekana now bringyou
the Buzz Bage, a weekly column highlighting music, cul-
tureand politics of the hip-hop community (and unlike the
Source, there is no fashion section). So Taa-Doty”.

Ifyou read my column last week, then you would know
fiow hype 1get to get records in the mail, especially from
artistswho 1think are sick. So on Mondaywhen! saw the
new album by Coolio, It Takes a Thief, in my mailbox, |
was hype as phuk. “County Line” was the bump, and So
was “Sticky Fingers” and "Rsntastic Voyage,” before |
heard it everywhere | went

Plus, knowing his old shit from W ,C and The Madd
Circle, | was ready for some next shit Unfortunately, it
never came. | dont know, the album just didn't move me.
I mean, 1liked three other cuts besides the above, especial-
ly “U Know, Hoof* which features members from the
Madd Circte, but other than that, | justwasn’t on that vibe.
OhwdL

However, all was not bleak this week as another LP
came through and was fat as phuk. The Bomb, a compila-
tion produced by the Bay Area magazine of the same
name, offers'14 underground tracks from a diverse group

Northern California’s finest unsigned MGs. Check cuts
. MCs Blackalicious (“Lyric Fathom”), Homeless Derelix
(“Fuck You”) and MadchDd with the worid famous DJ Q-
bert (‘TBej*ranf’)-

You know, | reallyshould not have to be saying this, but
in case you have not had access to any hip-hop magazines,
radio stations; clubs or anything, please go get Nas* album*
IUmatic on Columbia. Not wily is this brotha one of the
best lyricists out now, but over beats by DJ Premier, Large
Professor, Pete Rock and Q-Tlp. Come on now! !l

Singles: Are You Single? x4

I've really been vibing off of the new Alkaholiks single
“Mary Jane/Relieve Yourself* on Lbud Records. The slut’s
fat The Uks, outof L A, drop mad lyrics on “Maty Jane,”
their homage to herb; over a fly-ass beat produced by my
man Can Kick from the Loot Pack Crew out of Qxnkrd,
who should be coming outwith their own single before the
end of the summer. And as for the B-sidc cut, “Relieve
Yourself” the Llks just freakthe mic over a crazy deep fat
beatwith more bass than Nino Brown. Checkit-.

Avrid last bid riot least there is the new single "Stress” by
Organized Konfusion, out cm Hollywood Basic IPs been
three years too long since fools slept on theEr self-titled
debut aibumi’But know that Prince Poetry and Pharoahe
Monche are bade strong, flexing skills and dropping know!|-
edge on the bullshit brothas have to face in flus phuked-up
society. Check the Large Professor Remix and tire B-side
cut also, both slamming. | got to check Organized in L A
lastweekend and all | gotto say is don't sleep on tillsangle
and don’t you dare sleep on their nextalbum or I’ll have to
makeyouweara “C ol« Me Badd” T-shirt,

Finally, | heard that Black Sheep was firially going to
drop a new angle before the end of this summer and a
whole EP before the year is out Puba got back with Brand
Nubian and they should be dropping some knowledge on
wax soon. Hammer is still wack as phuk, and Large
Professor needs to come out with his own album. Yo,
bring backEPMD, free Geronimo Pratt, and wake y 0 «
punk ass up and getinvolved in makinga difference in this
expensive summery camp. As always, don’'t sleepy peace

Buzz. (X\f fr*

Action movies are a
strange breed. They are
meant primarily to dazzle
and excite us, but since
they can’t get away with
justshowingan endless se-
ries of stunts, they also at-
temptto portray a passable
story between the fist
fights.

Some action movies re-
ally try to create a good
and believable story, while
others are contentto make
fun of that convention by
serving up a subtle, or not
so subtle, parody of the
genre.

And then there are
those action movies that
attempt to satirize tradi-
tional action flicks while
still playing it straight
enough to pass themselves
off as one of the bunch.
They aren’t successful as
spoof, they don’t have that
great of a story and the
viewer is never sure when
and ifthey should take the
movie seriously. Hie result
is a confused and vaguely
unsatisfied feeling on the
part of the viewer, who
probably won’t like the
film that much.

True Lies, the latest Ar-
nold Schwarzenegger
action/special effects mo-
vie from director James
Cameron,issuchafilm. Its
opening scenes — as well
as many subsequent ones
— are straight out of sev-
eral James Bond movies,
and certainly invite the
viewer to laugh at action
movie conventions. But

the film also tries to take it-
self seriously, giving more
attention to the interper-
sonal relationships of
Schwarzenegger’s charac-
ter than his trademark
cheesy one-liners.

But have no fear — the
cheesy one-liners are here
too.

In True Lies, our man
Amie is a super-secret
American super-spy, Sso
good at hiding his real line
ofwork that his wife of 15
years (Jamie Lee Curtis)
thinks he’s a boring com-
puter sales rep. When she
calls him at the office to
see ifhewillbe late for din-
ner, he’s actually offsaving
the world from almost cer-
tain doom. It’s an interest-
ing set-up, and the way in
which that story is carried
out is not too bad.

You've already seen
most ofwhatis in this mo-
vie, however. As Schwar-
zenegger stalks around the
terrorist compound,
breaking necks and shoot-
ing down dozens of gun-
toting bad guys without a
scratch to himself, the very
Amie action flick Com-
mando immediately
comes to mind. And the
super-secret super-spy se-
tup has Bond, James
Bond, written all overit—
starring Charlton Heston
as M.

All of this is done walk-
ing a line between serious-
ness and parody, and it is
almost impossible to tell
what the movie is trying to

be at any given moment.

Unfortunately, the one
bit of story originality pre-
sent in True Lies is a very
wide streak of cruelty. Oh
sure, we expect Amie to
kill people in brutal and
disgustingways (thatis, af-
ter all, what made him a
star); but what is not ex-
pected is the personal hu-
miliation of a few charac-
ters, including Curtis. The
movie isalso grossly sexist.

The stunts and special
effects are the good stuffin
this film, including many
eye-poppers. Butit’salso a
funny movie, thanks
mostly to — are you sitting
down? — Tom Arnold,
who plays Schwarzeneg-
ger’s sidekick and super-
spy partner. Arnold is a
surprising bright spot in
this movie, as he is able to
be both a wisecracking
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joker and down-to-
business spy guy at the
same time — walking that
line of satire and serious-
ness better than the film it-
self does.

Ultimately, this movie
will be compared to previ-
ous Cameron films such as
Aliens, The Terminator
and 72, and although the
action and special effects
ofTrueLies measure up to
its predecessors, the movie
itself does not. Great
stunts, some funny mater-
ial and a few good ideas,
but after the first two
hours many viewers will
be left wondering, “Isn’t
this over yet?” When an
action flick gets slow and
starts to bore its audience,
it’s in trouble.

—Scott McPherson

Pros and Cons of Some Big Action Films

Alien

fascared everyone,
set the standard
for years

~made it hard to
walk in dark places
alone for a couple of
weeks

Sebadoh
4 Song CD
Domino Records

Sebadoh kindly gives us
an import-only taster for
the forthcoming full-
length album Bake Sale,
on their lyrically titled 4
Song CD. Actually, there
are 10 songs on this disc,
so the title is some sort of
nerdy joke, but since it
means more music for less
money, | can forgive them.
Of the 10 songs, there is
the usual mix of Lou, Bob
and Jason songs, plus
Bob’s interpretation ofthe
Coltrane classic “Naima.”
Due to personal prefer-
ence, this mix makes the
album uneven in quality,
butthere are definite class-
ics in the making.

“Rebound” is my favo-
rite on this album so far; it
is fastand energetic due to
the bass and drums, but
also completely enervating
because of the one inanely
catchy riff that Lou man-

Terminator 2

faThe special effects
on the silver guy were
great

¥ You should see the
amazing footage that
got cut!

ages to sneak into many of
his songs. The lyrics also
put a smile on my face as
they outline a dysfunc-
tional love story. The other
song all three band mem-
bers contributed to, “Care-
ful,” also carries the me-
lancholy but rockin’
theme, and sounds a bit
like the Afghan Whigs
somehow.

Bob’s songs | tradition-
ally have not been too
fond of, perhaps because
they seem mainly like
weird, cut-and-paste af-
fairs, but I thought his ver-
sion of “Naima,” with sax-
ophone overlaid with
electric organ and drums
suitable for a velvet-

wallpapered cocktail
lounge, was pretty
interesting.

OflJason’s works, | like
“Lime Kiln”because ofthe
rattles and pinging
sounds, and the Slint-like
“40203.” Both ofthese, we
are told, were recorded all
byJason’s selfon a 4-track.

Total Recall

faTheyachisda
Fhlip D%?slny

fit ueisavard

The two Lou-only songs,
“Not A Friend” and “Mys-
tery Man,” are good but
not as appealing as the
songs by the full band,
simply because I’'m getting
tired of the low-fi, “angst
about women” angle that
is always being presented.

Perhaps Lou’s songs re-
mind me ofhow much ofa
humorous, Buddy Holly
experience it was to watch
a live show where young
women were drooling over

True Lies
faHy TomAmdd

T Andear WHAT
goes off?

the poor guy, rather small
and average, wanting to
help him Uke a little boy

lost. Then again, maybe

I'm cranky because | ha-

ven’t had my nap today. If

you are a staunch Sebadoh

fan or like their truly lo-fi’
stuff best, you must buy

this CD. Ifyou aren’ta die-

hard, cross yo« fingers

and wait for the nill-

length.

—Rena Tom
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What would happen if
Batman was a pirate in the
West Indies? Or if Super-
man’s spaceship had
landed in the jungles of In-
dia instead of the midwest
and he had been raised by
wolves, just like in Jungle
Book?

These scenarios and
others are explored in this
year’s round of DC Com-
ics’ annuals. Once a year,
many comic book titles
have a special “annual”
issue thatislargerand gen-
erally more in-depth than
regular issues. It often
gives the creators a chance
to use different ideas with
their characters that can’t
be fitinto the normal sche-
dule run. DC has taken
that idea further this sum-
mer by introducing the
issues under the banner
“Elseworlds.”

Each issue startswith an
explanation: In Elsew-
orlds, heroes are taken
from their usual settings
and put into strange
times and places — some
that have existed, or
might have existed, and
othersthatcan’t,couldn’t
or shouldn’t exist In this
format, regular characters
aregiven alotmore leeway
in their actions, and often

The only problem facing
Angels is the Outfield is
that it will be saddled with
the moniker “a feel-good
hit of the summer,” a
phrase that curmudgeons
like myself avoid like the
plague. But there is some-
thing different about this
film.

Perhaps it is this mo-
vie’s subject matter revolv-
ing around baseball and
family. Baseball as it
should be, thatis. There is
no mention ofcontracts or
salary raises. No mention
ofstrikes or labor negotia-
tions. Nothing to take
away from the fact thatthis
is a child’s game played by
grown men. Proofpositive
that this film is a work of

fiction.
The film revolves ar-
ound the California

Angels and a young boy in
a foster home named Ro-
ger (Joseph Gordon-
Levitt). When Roger’s
father leaves him, he tells
the boy that their family
will get back together
whenthe last-place Angels
win the pennant. Roger of-
fers up a prayer for divine
intervention on behalf of
the Angels, and it is an-

6545 Pardall Rd.,
Isla Vista, CA
968-6059

HOBBES, WAIE \ ITS TWO
UP' I R5RSOT 1JR THE

TO DO MV NAH | MORHING.

HOMEWORK''

TALES FROM ELSEWHERE

the creators really shake
things up.

The concept is not tot-
ally new. Marvel Comics
has had several runs ofthe
What If series released
over the years, issues that
have generally dealt with
what would have hap-
pened ifone character had
orhad notacted some way
in their past. However, the
idea of taking a well-
known character and put-
ting them into a different
setting is refreshingly new.

The majority of the an-
nuals are in the stores al-
ready and there have been
several excellent stories so
far. Issues worth checking
out include Batman as a
pirate prince fighting
against his rival sea cap-
tain, ‘The Laughing Man,”
in the Detective Comics
annual, ayoung Superman
living on an Earth that’s
been taken over by his na-
tive Kryptonians in the
Man of Steel annual, and
the struggle between Bat-
man and Two-Face, a la
Citizen Kane in Legends
ofthe Dark Knight. Addi-
tional titles are still to be
released before the end of
the summer.

—Matthew Nelson

BASEBALL HEAVEN

swered in the form of Al
(Christopher Lloyd), who
brings some friends from
above to help out their
namesakes on the baseball
diamond. The only catch
is that Roger is the only
one who can see the
angels, and he has to keep
quiet about it for fear of
scaring them off.

Aland hisband ofpesky
assistants help to push the
feeble Angels from their
home in last place to the
penthouse of the Ameri-
can League West. Roger
and his fellow foster child,
J.P., (Milton A. Davis, Jr.)
are adopted as good luck
charms by manager
George Knox (Danny
Glover), who has a hard
time believing in the
Angels, both the celestial
creatures and the team.

Glover does an out-
standing job as Knox, tak-
ingwhatcould havebeen a
boring role and making it
very entertaining. His
temper-tantrums and out-
bursts make him look like
a top student from the
Billy Martin school of
baseball managing. Also
impressive is Tony Danza,
who playsan ailing, weak-

Presents/As

CALVIN
& HOBBES

armed pitcher who makes
a comeback as the Angels
make their run to the top.
His role, the most serious
of the characters in the
film, showsaside thatgoes
beyond his comedic televi-
sion work.

The film is based upon
1951’s Angels in the Out-
field. While the principal
plot remains the same, the
new version differs in that
the audience is able to see
the angels, whereas in the
original it was left to their
imagination. The use of
sophisticated computer
imagery puts the playful
cherubs seamlessly into
the action and allows for
some dramatic and fun
moments.

The angels are handled
in a non-denominational
sort of way that even
atheists would appreciate.

By Bill Watterson

BUT MISS WORMWOODS GOING

TO COLLECT \T TOMORROW!

\F | DOHT UANE \T, SHE'O-

WLL ME/ | UMH NLGHHWE
ABOUT \T!

CMON, VIEU-
HANE TO Do
THE ASSIGNMENT
NOW, WHILE
THERES STLLL
T\ME!

Although there is mention
of “God” and the angels
are decidedly of the
Christian persuasion,
there is no discussion of
their origin, nor of their
reason for being.

Overall, the action se-
quences are well done,
with the characters look-
ing more like baseball
players than actors playing
baseball players. Also,
look for cameos from for-
mer big leaguers Mitchell
Page and Carney
Lansford.

As baseball filmsgo, this
rates on a par with Major
League in terms of enjoy-
ment And if life follows
art, look for the Angels to
make a big stretch run in
the second half.

Hey, it could happen.

—Ross French

2 for 1
Movie Rental
w/this comic

THIS FEELS DO'fouTUINK \F

Like a HE WOKE UP MOM
NIGHTMARE ~ SHE'D LET US
TOO. HAUE COFFEE?

Wednesday, July 20,1994 3A

CHECK IT OUT: Reggae legendsThe Twinkle
Brothers come to The Underground, on Sunday
the 24th.With Della Grant and the Pacesetters, it
promises to be a positive, fun show. Tickets are
available atTicketmaster.

Sell Us Your
USED CDSI1II

Getup to $4.50 in cash or
$6.00 in credit for each CD!

morningtory

910 Embarcadero del Norte, Isla Vista 968-4665j
1218 State St., Santa Barbara 966-0266
FWW AMMMSPSIj

Pans
$329

Costa Rica $255*
Amsterdam $275’
London $349*
Frankfurt $399*
Madrid $445*
Boston $184*
Dallas $125*

<Faresare one very from LosAngelesbased on a roundtrip purchase.
Restrictionsapply and taxes not included. Call forotherworldw ide destinations.

Council Ikavd

903 Embarcadero Del Norte « IslaVista, CA 93117

562-8080

Eurailpasses & Youth Hostel Memberships
issued on-the-spot!

A&L Summer Films

7p.m./UCSB Campbell Hall
Students: #4 . Tickets at the door only beginning at 6 p.m.
For more information: 893-3535 UCSB Arts & Lectures

TOMORROW! Riveting, siekpriaivs

Thursday July 21

Sweeping and sensuous. NuwYotkTines

Sunday; July 24
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Earlier thisyearadeal was struck between TriStar Music,
a division of Sony, and the English recordlabel Creation, as
a part of Creatfon’slO-year anniversary. Creation has tal-
ented, popular bands and aback catalog of beloved, influ-
ential indie-pop. TriStar Music has die same Pegasus logo
as TriStar Pictures — they’re part of a machine that’s very,
very big indeed— so theybringto die deal tijeability to dis-
tribute many more Creation artists to the Americans than
justthose who are signed over here already. L

When it began, the new Jazz Butcher album and a
domestic release ofthe Telescopes kicked off the conglora-
eration. Ihe latest CDs'to come from this Cbal aretiie Biff
Bang Fowl compilation Bertula Pop, and a stateside issue
ofthe Weather ftophets’ 1988 DieselRiver, «A

Biff Bang Pow! is Creation’s “house band," featuring
label mastermind Alan McGee and business partner Dick
Green. At various times, the group has abb featured Phil
King, now of Lush, Dave Evans, later of the Jesus and Mary
Cham, and Ed Ball (This informationnicked from a story
in BritishweeklyNME.)
I Listening to this new compilation of tracks from their
albums of 1987 to 1991 reveals BiffBang Powt to be one of
the pioneers of '80s echoes, atmospheric arid feedback,
like My Bloody Valentine and the Jesus and Mary Chain.
Those bandstand even the later waves of groups on labels
like 4AD and Creation— such as Lush, Ride and Slowdive
— have gotten an amount of attention thatisyaM BSM
some standards, but its still a lot compared to Biff Bang
Powt This is surprising when the compilation unfolds, and
everytrack isgreat j|

The opener, “She Paints,” even sounds a bit like the Go-
Betweens’ "You Won't Find it Again,” which is not an easy
comparison to reach. In places, they evoke the Field Mice.
Notable moments include the hushed “Miss You,” which
only holds its quiet beauty up on placardsjn a dim light,
then picks tip steam and \IM 1l;am goes out with twice
tire layers and incidentals of sound, malting for a glorious
moment

In the end, “Miss You” is almost soulful. But most of
the album is the jangling strum that erirly Creation was;
known for. The Weather Prophets were also one of the
groups in those days,' with Peter Astor writing some
spare pop with a variety of feels. "In My Room” works
in some wide, developing guitar strikes, and the tense
bass on "Wide Open Arpi“makes Jf sound like a spy
anthem. A fairly plaTn~"COVeVd/jRobert Johnson’s
“Stones in my Passway” shows how well those blues
can be redone; as well as how much all this pop owes
to thoseisorfefof songs.
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Paul Oakenfold
Journeys by DJ
Moonshine

For some time now, |
have been championing
the capabilities and ac-
complishments of elec-
tronically arranged or
generated music. | have
tried to open peoples’
minds to new genres of
music such as House or
Trance, and encouraged
them to buy what |
thought were good exam-
ples of these genres. Con-
sidering the domination
rock music and its sub-
genres have had on popu-
lar culture for the last 30
years, this has not been a
simple task.

Many people just can-
not get over the notion
that music is only music if
it is played live by “real”
people on “real” instru-

THE WEATHER
f ot
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DISAPPOINTING JOURNET

ments. They only take into
consideration the process
of making it, and ignore
the end result. On the
other hand, there are many
who, based solely on their
taste, genuinely don't like
these types of music, find-
ing them monotonous or
overly repetitive.

The truth is that much
of House and Trance
music is just that— mono-
tonous and overly repeti-
tive. But just like any form
of music, there is good
stuff and shitty stuff. Be-
cause House and Trance
and such are relatively
new genres, the exposure
most people get to these
are the weak attempts that
many mainstream groups
make at remixing one of
their songs into a nifty
“house mix.” This is unfor-
tunate, because, as is the
case with a lot of main-
stream music, the remixes

PROPHETS
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TUESDAY NIGHTS

$1 0 Drinks

Goleta
Wednesday 7/20

UCSB
Alumni Night

Thursday 7/21

Thursday Zoo i8ym

$1 Drinks A Drafts All Night Long
Old Skool, Funk, Hip Hop

Friday 7/22

FMDAZE Yajerettes

11 Diafts & Drinks 911 pm *Funk. Old Skool Hip Hop
Ladies Free Before 1Q J pm

Fall

| Downtown

Wednesday 7/20
Cocktails#From Hell

Chamber

Thursday 7/21

SPOT

Friday 7/22

Soul City
Survivors

FIBHollisterAe . k  633State St

683577

9060032

are usually complete shit.

A prime example of this
isthe new release in the se-
riesJourneys by DJ. Com-
ing from Moonshine,
which is normally a good
label, the disc contains 15
songs mixed by Paul
Oakenfold m— “the most
recognized DJ in the
world.” Paul is one of
those guys who helps
bands remix their songs
into silly dance versions.
His production and remix-
ing list includes U2, The
Shamen, Massive Attack
and even Snoop Doggy
Dogg.

The music on the CD is
the monotonous, overly
repetitive stuff that repels
many people. All the songs
have the same steady one-
two beat and a variety of
unoriginal electronic
sounds looped over and
over again. There is no
sense ofdepthinany ofthe

songs, which is one the
greatest attributes of good
dance music.

The most surprising
thing about the CD is how
weak Paul Oakenfold is as
a DJ, when he is sup-
posedly “the man”in Eur-
ope. His mixes include
straightcutsfrom one song
to another, which is only
cool if done at specific
points in the songs, when
it enhances the mix. He
also simply fades one re-
cord in while letting the
other wind out, which,
while standard practice for
some DJs, is not very im-
pressive. He never cuts it
up between records, and
his mix choices are not
even well selected. For a
guy who has mixed for
more than 100,000 people
in stadiums, this isreally a
minimal effort.

—Matt Turner
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