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This sculpture, Ruins VII, by New York artist Dr. Ernest Shaw, is one of
three new campus art pieces given to the University Art Museum by Mr.
and Mrs. Don L. Gevirtz. It is constructed of black painted steel. Photo

by Greg Wong.

Interior Works at Museum

An exhibit of the interior
works of New York artist
Mary Miss, a distinguished
alumna of UCSB and one of
America’s foremost
sculptors, will be shown at
the University Art Museum
from Jan. 12to Feb. 20,1983.

An opening reception,
hosted by the museum and
the University Art Affiliates
will be held Tuesday, Jan.
11, from 5to 7 p.m. for the
Santa Barbara community,
students, and members of
the general campus.

Since the mid-1960s, Mary
Miss has created a legacy of
structures and spaces that
often suggest architectural
metaphors. Although
primarily known for a body
of large-scale outdoor
sculpture, Miss has -also
constructed projects and

made objects that were
essentially intended to be
experienced in interior,
architectural environments.
They are works that in-
vestigate the same spatial
and perceptual phenomena.

The exhibition will include
both small works and
several larger pieces that
are more akin to the kinds of
structures Miss has created
outdoors. The pieces reflect

Miss’ basic concerns to
extract images from
everyday life, to isloate

them for our inspection, and
to exploit the character of
her chosen materials. Miss
uses common substances,
such as wood, canvas, pipe
and rope in her sculpture
and amplifies their qualities
by recreating patterns that
can be found in everyday

life. “1I'm trying to pull out
imagery that's all around
us,” she said, “but that

people just don’t use or pay
much attention to.” The
exhibit is the first
retrospective of Miss’ in-
terior works and will include
20 of her projects, dating
from 1966 to 1980, reflecting
every phase of her career.

Miss will speak about her
own work and about art in
public places at 5 p.m.,
Wednesday, Feb. 15, in Lotte
Lehman Concert Hall. The
public is invited to attend
free of charge.

Museum hours are 104
p.m. Tuesdays through
Saturdays, and 15 p.m.
Sundays and holidays: For
more information, call 961-
2051.

AMO BEACH CLUB PRODUCVOMS AMD ROCK’H CHAIR PRODUCTIONS PRESENTS

FRIDAY, JANUARY 14 « 8PM

ARLINGTON THEATRE-SANTA BARBARA

All Seats Reserved, $10.75, 9.75
At: The Ticket Bureau; Turning Point; Morninglory Music; PocTfecords fltlompoc;

Cheap Thrills in San Luis Obispo, Atascadero, Santa Maria; Jailhouse Records in Ventura;
Grandpa Poopies in Oxnard; Travis Music in Ventura; Records Etc. in Solvang; McCabes
Music and Maricopa Music in Ojai and all Ticketron and (8)TELE-TWJN" locations.

PRODUCED BY WEST COAST CONCERTS
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Cheap Trick rocked the Arlington Theater last
month. Photo by Tom Siegel.

‘Nutcracker’ Performed

By JULIE DESNICK

If you skipped the slopes this vacation
and stayed in Santa Babara, you may have
had the pleasure of seeing a performance
of The Nutcracker Ballet. The Santa
Barbara Symphony and The Goleta Civic
Ballet collaborated in a grand production
of Tchaikovsky’s holiday classic,
presenting two performances on Dec. 18.

The cast of the ballet consisted of
members of the Goleta Civic Ballet,
students of all levels from the Goleta
School of Ballet, adults from the com-
munity, and two guest artists from
Canada. Carol Hanlin skillfully employed
the wide range of talents in
choreographing the work.
* The ballet begins with a Christmas Eve

:party in the home of a German family in

the 1800s. We see the guests arriving and
the children playing and fighting. Lively
action and the rich and colorful period
costumes, designed by Marina Harris and
Hanlin, make this a charming scene. We
meet Clara and her naughty brother Fritz.
Twelve-year-old Kristianna Bertelsen
danced Clara’s part with natural grace
and musicality.

Uncle Drosselmeyer arrives at the party
and shows the children two lifesize
mechanical dolls played convincingly by
Andrea Lommen and Dan Dowker. At the
end of the first scene, Clara receives a
nutcracker and Fritz a mouse king doll.

The rest of the ballet consists of Clara’s
enchanted dreams that Christmas night.
The ballet is a children’s story but the
beauty and fantasy would appeal to
anyone. Neither the story nor the classical
mode are outdated.

Frank Collura directed the Santa Bar-
bara Symphony Orchestra fo the ballet. It
is increasingly rare to have live music for
a dance performance and it is a special
experience. The music was played with

energy, without being overbearing. The
clear angelic voices of the Santa Barbara
Boys Choir, directed by Robert Van
Handel, O.F.M., highlighted the music.

In the second scene of the ballet, the
Christmas tree in the parlor begins to glow
and then grows to a gigantic size. Lee
Strasbourg and Marina Harris did a
wonderful job with the scenery and
lighting throughout the production.

There is a battle between the Mouse
King and the Nutcracker and then the
room is transformed into a snowy forest.
Now the ballet takes a different turn as the
snowflakes appear having the effect of a
cool refreshing breeze on the audience.
Yvonne Armstrong and Thomas Johantgen
danced the Snow Queen and Cavalier with
control and precision.

The second act takes Clara to the
Kingdom of Sweets where she sees dancers
from foreign lands. These dances with
international flair seemed to be the best
vehicles for the young dancers to
demonstrate their talents. Maria Potter
made a fiery Spanish dancer and Janine
Cherry and Thomas S. Johantgen were
captivating as Arabian dancers. The
Chinese doll was danced with ease by Jane
Potter.

Cynthia Todd was also lovely and en-
chanting as the lead in the Waltz of the
Flowers. The climax of the ballet came
with the Sugar Plum Fairy grand pas de
deux danced by artists of The National
Ballet of Canada. Susan Dromsky was
strong and confident and David Roxander
showed astounding technique in the pas de
deux.

The Goleta School of Ballet was founded
by Robert and Carol Hanlin in 1964. They
began presenting the Nutcracker in 1975
and feel that this year’s production was
the best ever.
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Music, Dance

Coming this Month

January offers you performances of farcical theater,
“Yiddish jazz,” Renaissance music and dramatic,
humorous dance. Presented by Arts & Lectures, all per-
formances are at 8p.m. in Campbell Hall.

Low Moan Spectactular, the company that has delighted
Santa Barbara audiences with Bullshot Crummond and ElI
Grande de Coca-Cola, returns with a new production on
Saturday, Jan. 15. Footlight Frenzy is a “laugh-until-you-
cry” farce.

What do the Original Dixieland Jazz Band, Sergei
Prokofiev, Benny Goodman, Kurt Weill, George Gershwin
and Betty Boop soundtracks have in common? All were
influenced by “klezmorim” — itinerant Jewish musicians
who wandered the streets of Eastern European cities.
Transplanted to America by Jewish immigrants, “klez-
mer” blended ragtime and vaudeville to become an im-
portant part of American jazz and popular music. The
Klezmorim, an ensemble of six extraordinary musicians,
will bring this brassy, upbeat, infectious music to Campbell
Hall Wednesday, Jan. 19.

Calliope, a Renaissance Band will perform a program
featuring three centrues of Italian instrumental music from
1300to 16000on Tuesday, Jan. 25. Named for the Greek muse
who invented music, this popular quartet is known for its
delightful and infectious interpretations, and extraordianry
expertise on anincredible variety of authentic instruments.

Acclaimed as the “most brilliant young dancer/-
choreographer working on the west coast,” Tandy Beal will
perform with her modern dance company — Tandy Beal &
Company — on Saturday, Jan. 29. Combining a remarkable
gift for comedy and a sure sense of theater, Beal creates
dances that are “altogether exhilarating.” In residence at
UCSB Jan. 27-29, the company will also present a free
lecture-demonstration Friday, January 28 at 4 p.m. in
Campbell Hall.

For information and reservations, call the Arts & Lec-
tures Ticket Office, 961-3535.

The Jam
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British Band Breaks Up

By ROB NOXIOUS

Well, it's finally hap-
pened. Those quin-
tessentially British,
eminently talented, im-

peccably tailored, and just

plain fantastically good
spokesmen for English
youth, the Jam, have
broken up.

Formed in 1974, the Jam,
(consisting of Paul Weller
on guitar and vocals, Bruce
Foxton on bass, and
drummer Rick Buckler),
originally distanced
themselves from the
fashion-conscious trendiness
of the early punk
movement/scene by
dressing in suits, slacks and
ties — forever earning for
themselves the mislabeling
epithet of “mod.” In fact,
an entire mod revival
sprung up around these
unwilling heroes, much to
their chagrin. The group
also managed to dif-
ferentiate from the normal

“sound” of the period by
actually tuning their in-
struments and putting
genuine care into the

writing of both music and

lyrics. At /one point, an
English music fanzine
criticized them for such

“unorthodox” behavior. The
next night, the mag was

burnt, onstage, as the Jam
tuned up.

Foxton has said, “The
sentiments in our songs still
must be easy for Americans
to relate to, even if they
don’t understand a bit of
slang, or some references,
or whatever. The Clash
have gone and copped out
and aimed at the U.S.
market with their latest
album(s). Fair enough, but
we're trying to be
honest...feeling what we do
is right. If it comes off,
great. If it doesn’t, well,
there you go....”

From the very outset, the
message the Jam have
presented has been about
the vitality and viability of
youth culture — how fresh
ideas and approaches are
necessary for society to
progress. The Jam never
preaches, preferring to
point out problems and
offer possible solutions.
They don’t claim to have all
the answers — instead, they
encourage independent
thought and creative action.
From their first single, “In
the City,” to their last,
“The Bitterest Pill,” the
Jam have shown a single-
minded devotion to quality
and honesty, which has
been projected in their

Up To 75% Off
On Thousands Of Items,

From Clothing To Housewares

It's Just What You've Walited K

music. .
What caused this
dynamic, esoteric, ac-
cessible, intelligent group
to break up? Certainly not
lack of success, for they
have remained one of
Britain’'s most beloved

favorites for many years.
Creative strangulation?
Hardly. One need only
listen to any of their most
recent releases to dispel
that notion. Tensions within
the band? Nope — the Jam
have been the most strife-
free line-up | can think of.

Most likely, they just
decided to call it quits
before they got boring,

before they got old, before
the music got redundant,

before they lost theii;
creativity; breaking up at
their peak — instead of

winding up like the Who or
the Stones. One can only
anticipate and speculate on
what will become of the
band’s members now —
three immensely talented
people — who used to be the
Jam.

We’re never gonna change

a thing

and the situation’s rapidly

decreasing.

But what can | do, but try

to be true,

That's more than you. at

least | do something.
“Sounds from the Street”

(Weller)

STRIPES

Friday, January 7
Campbell Hall
6:00-$ 1.50
8:00, 10:00& 12- 52.00

sponsored by tequilaand a.s.

PICCADILLY SQUAR

With The Best Sale Downtown Has To Offer!
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THE
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Christmas Movies

Entertaining *48 Hours’

By PETER LEFEVRE

48 Hours is an action-
packed San Francisco
shoot-em-up in the tradition
of Bullitt and Dirty Harry.
It is a unique film, however,
because the bad guys are
especially vicious and the

Billy Carter to shame,
Murphy ambles up to the
bar and orders a drink with
a casual “How do?” After a
very uncomfortable
moment, he proceeds to
rough up the entire crowd
giving the impression that

flaws in the movie. Nolte's
girlfriend seems to exist in
the action purely for the
reason that the hero needs a
woman to dump on.
Nobody, male or. female,
would take the kind of
treatment she takes in real
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that leads them closer to
the killers wins him time
away from his guardian and
time to spend with a woman
he finds. This speeds up the
tempo of the film
tremendously.

The Killers are the most

Prime Rib

Always $6.95

B AKIER?™

FOOD & DRINK /5918 HOLLISTER AVE.

964-7838

BETTE
MIDLER

DIVINE
MADNESS

A NATIONAL
TREASURE CHEST

¢ jt ALjM (Afflpany Release
'

xfc. Q.-

THURS. JAN 6

6 ’

8 & 10

Campbell Hall
$2.00

Sponsored by
Latin American Lit. Club

. NOTETAKING
ART HIST 1 GEOL2
ASTRO 1 GEOL4
BIOLOGY 11B HIST 4B(1)
BIOLOGY 101 HIST 4B(2)
BIOLOGY 130A  HIST 17B(1)
CHEM 1A HIST 140
CHEM 1B(1) HIST 173T
CHEM 1B(2) MATH 33
CHEM 1C MECHENG 10
CHEM 113B PHYSICS 2
CLASSICS 20A PHYSICS 4
CLASSICS 40 PHYSICS 6B
COMP SCI 5F0 POL SCI 2
COMP SC1174 PSYCH 102

ECON 1 SOCIOLOGY 1
ECON2 SOCIOLOGY 152
ECON 3A SOCIOLOGY 142
ECON 3B SOCIOLOGY 154
ECON 3C SPEECH 12
ECON 5 SPEECH 128B
ENV ST. 130B ZOOLOGY 25
GEOG 3 AND MOREII
GEOGS

THE A.S. NOTETAKING SERVICE ISA NON-
PROFIT STUDENT ORGANIZATION WHICH
MAKES AVAILABLE TO STUDENT SUB-

SCRIBERS,

FACULTY AND STAFF HIGH

QUALITY LECTURE NOTES.

SUBSCRIPTION

PRICES

RANGE FROM

BETWEEN SIO-S12 AND MAY BE PUR-
CHASED THROUGHOUT THE WINTER

QUARTER.

INDIVIDUAL LECTURES ARE

ALSO AVAILABLE FOR .50and .75.

OPEN 10-4 DAILY

CLOSED FINALS WEEK

UCEN ROOM 2228
961-4471

good guys are hilarious in
addition to being tough.

Nick Nolte is a cop. He
drinks whiskey for
breakfast, crumples his
traffic tickets, and walks
like John Wayne. One
morning he wakes up to
discover some typical
killers-on-the-loose have
typically barricaded
themselves in a hotel. At
the scene, they kill two of
Nick's partners and escape.
To track them down, he
enlists the help of a convict
played by Eddie Murphy of
Saturday Night Live.

The combination of
Nolte’s white, gravel-voiced
pig and Murphy’'s black,
jive-talking con proves to be
unbeatable. There are
plenty of scenes that work
beautifully because the two
obviously don’'t get along
very well, yet both are after
the same criminal for
equally important reasons.
Walking into a country
western bar inhabited by
rednecks that would put

he is a cop and working

alone. Nolte looks on in
wonder as Murphy takes
guns and knives from the
cowboys while throwing out
comments like “Y’all are
rednecks. That means I'm
enjoying this.”

Past the chemistry of the
good guys, there are a few

DoTeseNoselDive

By PETER LEFEVRE

When Airplane was released, the American moviegoer
was treated to a show like few others. The jokes were
very fast and very good. It was an all out assault on the
funny bone. It was sheer lunacy from start to finish. Its
worst problem was that it was too funny. At six pun-
chlines a minute, there was no time to breathe. Well, just
when you thought it was safe to inhale again, along comes
Airplane It: The Sequel. Surely a movie with the same
cast and the same style would be as good as the first?
Well, it isn’t, and don’t call me Shirley.

The sequel is like an old-timers’ game. It's nice to see
everyone again, but it’s not like it used to be. Paul Mc-
Cartney put it well when he said, “You can’t re-heat a
souffle.”
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William Shatner takes command.

The sequel doesn’t deliver the same punch as the first.
Situations are set up and left alone without a topper.
Several scenes are played that don’t make sense unless
one saw the original, and the flashbacks in the sequel to
the original illustrate the sequel’s inferiority. You didn’t
have to see the first to get the jokes, they're just not as
good. This might be because it was written and directed
by someone who had nothing to do with the first. That the
original creators of Airplane had nothing to do with the
creative process of the second is an interesting and ob-
vious point. They must have known a sequel would be
artistically excessive.

Quite a few familiar faces return in the sequel although
none match their original performance. Robert Hays and
Julie Hagerty are both back in splendid deadpan form,
though it must be said that keeping a straight face in this
one isn't as difficult. The only other performance that
captures the nonsense with a serious attitude of the first
is the lunar base commander of William Shatner. He
rescues the sequel from being a complete turkey. His
character personifies the qualities needed to bring off
satiW. HiS 'f&fe',is so rock hard it is a joy to watch him
command his bridge as if he were back on the Enterprise
again, ordering his crew to perform such intricate,
scientific tasks as “Stop those lights from blinking out of
sequence and get them to blink in sequence.”

There are cameo appearances by Sonnt Bono and E.T.,
among others, and occasional flashes of the insanity that
pervaded the original. The movie is set in the future and
it was amusing to see a poster advertising Rocky
XXXVVII, but on the whole, the film drives a good idea
far, far into the ground.

Nick Nolte and Eddie Murphy

life. Why should we stand brutal pair of gangsters
seen on the screen in a long
while. Shooting people for
the fun of it takes on an
entirely new interpretation.
Not only does murder look
amusing to these nuts, but
it also looks like they aren’t
into anything else. It's their
job to kill and they do it
well.

This might be to make a
stronger case for the total
disregard for due process in
the film. From the begin-
ning it is assumed that
since cops were Kkilled, the
only way to avenge their
deaths is to kill some more.
This kind of thinking is
borrowed from defense
policies around the world,
but the Kkillers are so ob-
noxious it doesn’'t matter
much.

Nolte guns down the last
criminal with a shot that

for it in films? Murphy, on
the other hand, treats
women very well. After all,
he has been in jail for three

years. only happens in the movies,
but the film never claims to

Gradually Nolte and be true-to-life. What it is is
Murphy begin to work on a fast-paced, funny and
reward system is which any suspenseful; not high art,

lead discovered by Murphy butincredibly entertaining.

Crystal’

By PETER LEFEVRE

Saying that The Dark Crystal is a poor film is akin to
kicking one’s grandmother. The act is even more
dispicable in light of the appalling quality of children’s
films released in '82. E.T. stands alone as the best film
for the younger set, rising high above such forgettable
film as The Secret of Nimh and The Last Unicorn. Even
Tron, a remarkable achievement using computerized
animation, suffered from a weak story. It would be nice
to say that The Dark Crystal captures the magic needed
for a fantasy film to work, but it does not. Without the
novelty of puppets in all the roles, this film would never
have been made.

The film concerns a crystal that went dark one day and
since that day, evil ruled the land. Now, if a Gelfling puts
back a piece if the crystal before the three suns of the
land converge, good will rule for a change. This Gelfling
does not know what he is supposed to do for half of the
film because directions given to him by the wise ones are
enough to make one wonder how wise these things ac-
tually are. And even if he understood perfectly, it would
be hard to care because of the inexpressiveness of the
Gelfling puppets.

Jen, the Gelfling, goes out into the world and because
he is so small and cute, he survives and puts the shard in
and good rules again. The dialogue of the movie is so
inoccuous that the plot looks like Shakespeare in com-
parison. Creator Jim Henson spent a few too many years
on Sesame Street. No mystical language. No fantastical
exclamations. The closest the characters get to won-
derous expression are phrases like “This is weird.”

One character ends all his phrases with the ex-
clamation “Hmmmm.” Another ends all hers with
“Hmmmph.” They seem to be made for each other.

It has been said that the best way to show evil on film
is to make it look good on the outside. The subtleties of
suspense are lost on this crew. The evil Skeksis are just
as repulsive and ugly as can be. They are petty, rude,
vicious and cruel. The good ones are wise, patient, sen-
sitive and kind. Is anyone surprised?

Another distressing element of the film is its utter lack
of humor. As the film was designed for very small
children, (one assumes), why are no light-hearted
moments included? Most of the scenes were drenched in
self-important, puppeteering razzle-dazzle. It was as if all
through the movie, the filmmakers were saying “The plot
is lame, but just look at these puppets!”

There is one scene that comes off reasonably well. The
evil ones talk over their plans at dinner, and a more
repulsive, yet interesting scene would be hard to find.
Still, they are the bad things, and they are only doing
what bad things are supposed to do.

This film cost around $20 million to make and over five
years of planning. The only thing that really shows it is
the set design, a difficult task in itself that far outshines
the action that occurs on it. The puppets for the most part
are inexpressive although the Garthim (henchthings of
the Skeksis) are frightening at times. Also of note is the
pet of Kira, the only other Gelfling in the world. Kira is a
very pretty puppet and her pet, Fizzgig, a ball of fur with
eyes, is a fit companion.

Most of the movie is a connected series of excuses to
show that Henson and company can do other, more
serious projects than muppet work. They can do them,
but not very well.
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‘Tootsie’ Explores Sex Roles

By JONATHAN ALBURGER

According to Dustin Hoffmap, in a Los Angeles Times
interview, actors and women have strong emotional
similarities: “They're never allowed to make the big
decisions. They're told, ‘We’ll make you look nice. You're
an emotional creature.” That's why it was easy to play a
woman.”

Hoffman'’s tour deforce portrayal of an out-of-work actor
who, after a series of demoralizing casting denials, takes on
the appearance of a female to land a full-time acting job on

Before

a soap opera, underscores a series of well-drawn and often
sensitive assessments Tootsie makes on the way people —
man to woman, woman to woman, man to man— relate.

Tootsie is a psycho-sociological and -sexual exploration
that, despite its statements, never seems to preach, offend,
or lose its good humor. As can be expected, Tootsie is most
funny when it shows people at their worst (social awk-
wardness, squashed expectations, wrong decisions,
derision, reversals) and most poignant when the frantic
pace slows, the actors make eye contact and deliver the big,
significant, how-truisms on life and love. Tootsie is ribald
and bright, lovable, brilliantly acted, beautifully crafted,
sometimes predictable and pat, but genuinely warm and
generously entertaining. Even when the plot is structurally
formulaic, ringing of good old Hollywood drama, the
dialogue remains fresh, crisp and witty. The film succeeds
additionally as a colorful, fully textured portrait of the
actors’ world: actors acting (but mostly waiting, and
waiting on tables), and the fast-paced, anxiety-filled milieu
they inhabit called New York City.

During the opening credits, Michael Dorsey (Hoffman) is
shown going through the wonders of theatrical make-
believe, applying costumes, facial hair and cosmetics to
become a new character. A quick cut later, Dorsey is
teaching a class of aspiring actors, imparting to them as
much professional encouragement as he does precautions
about the harsh realities of finding work. His advice:
“Don’t do a part that isn’t in you.” Led by his playwright
roommate Jeff (Bill Murray) to a surprise birthday party,
Michael is told, “ Instead of being Michael Dorsey the great
actor or Michael Dorsey the great waiter, why don’t you be
Michael Dorsey the great person?” The film’s foundation is
set, and a network of repetition of duality and com-
plications is foreshadowed.

Acting and disguise are both tool and metaphor for
Tootsie when Michael Dorsey successfully fools his agent
and the public by imitating a female and becoming a
separate social identity, Dorothy Michaels. Through the
two skins Hoffman wears, we are given the essential
masculine and feminine sides of one person, each taking on
different shades of personality, but remaining parts of a
whole. Michael learns about himself and, by putting
himself into the shoes of a woman, he displays an
awareness and sensitivity toward male-to-female sexism
which makes even fat, egoed, chauvanistic Ron Carlysle
(Dabney Coleman, perfecting his pig boss persona began in
9 To 5), Dorothy’s director, review his relationship with
Julie (Jessica Lange).

Carlysle is the simplistic type whose thinking naturally
links femininity with passivity and masculinity with
aggressiveness; therefore, a woman cannot be feminine
and aggressive, powerful or a leader. When Michael/-
Dorothy auditions for the role of the hospital administrator,
a role which his student/girlfriend Sandy (Teri Garr) tried
to get earlier, he is dismissed for being too feminine and

After

passive, but as Carlysle walks Dorothy out with an arm
around her, she proves that appearance really is only skin
deep. “1 am an actress, Mr. Carlysle!” The soap’s producer
Rita Marshall (Doris Belack) sees thefire in Dorothy;feeds
Carlysle’s frail ego and gets Dorothy the part.

Dorothy uses her assertiveness to maintain her secret
identity primarily, but the warding off of a pat on the
behind or a scene calling for a passionate embrace with a
man is magnified into a command for human decency and
respect at all times. Michael as Dorothy transforms
characterization into a personality whose strength and
determination become an inspiration to not only the other
women on the set, but, in less than one television season, a
national sensation.

Dorothy becomes a confidante to Julie, with whom
Michael falls in love; Julie, sensitive and intelligent and
ravishing, loves Dorothy but can’'t love Dorothy. This
comedy of errors fuels some of the film’s later slapstick
cum sensitive moments. As Dorothy becomes a significant
role model for Julie, Julie brings to the surface of Michael
all the qualities people often label as womanly — mainly the
ability to emphathize with a woman without feeling his
manliness threatened.

Newman Shines in ‘Verdict’

By ANDREA WOODWARD
Paul Newman is as
brilliant as his blue eyes
which dominate the screen
for almost every minute of
The Verdict. The film,

versaries, including the hot-
shot lawyer Ed Concannon
(James McMahon), play
dirty. Key witnesses are
bought off, and Galvin’s case
falls apart.

young obnoxious lawyers to
handle the case.

Adding to the lack of
realness in the courtroom
drama is the story’s sim-
plistic dichotomy of good

a dark place.
Despite
movie is
Newman plays
and evil.

started getting his together,
but the courtroom remained

its failings, the
engrossing.
the tran-

however, is only as brilliant
as Newman’s performance
as a down-and-out lawyer
transformed into a
crusading knight in slightly-
tarnished armour.

The Verdict is a nice but
predictable tale of good
versus evil set in Irish
Catholic Boston. Newman as
Frank Galvin is the un-
derdog, hired by a woman
whose sister became a
vegetable on the delivery
table of a prestigious
Catholic hospital. Galvin
believes his case to be a
strong one and decides to
take it to court rather than
accept a generous set-
tlement. His motives are
twofold — to try to ensure
that justice is done, and to
redeem himself before the
eyes of the law. However,
the archdiocese who runs the

hospital retains Boston's
sharpest lawyer for the
defense Galvin's ad-

Even against these odds,
the end is not much in doubt,
which makes waiting for the
inevitable trial rather like
waiting for the appearance
of the monster in a horror
movie. The trial itself is
almost anti-climactic.
Furthermore, the trial is not
terribly true to the law. For
example, Perry Mason-style
surprise witnesses are not a
common occurence, yet
Galvin produces his star
witness at the last minute
during the rebuttal portion of
the trial after all witnesses
are supposed to have ap-
peared. Other deviations
from the reality of the
courtroom for dramatic
purposes include a judge
who interrogates a witness
in fine Inquisition style, an
emotional summary
statement which does not
refer in the least to the facts
of the case, and a prestigious
law firm that assigns a dozen

Director Sidney
Lumet, who also directed
Serpico and The Prince of
the City, seems to be so
absorbed in the idea of the
evil of The System that he is
determined to bludgeon it to
death. Newman’s ad-
versaries are painted so
black as to be almost
ludicrous, and seem merely
to form a backdrop for his
performance. It may be
difficult for some to accept
that members of the church
would be so concerned with
maintaining the prestige of
the hospital as to overlook
the negligence of their staff
doctors.

Even the lighting of the
various situations in the film
emphasized the division
between good and evil. Saint
Catherine’s hospital was
dark and gloomy, covered by
ominous shadows. Galvin's
office got its act cleaned up
hbout the time Galvin

sformation from drunken

bum playing pinball to
lawyer with courtroom
presence perfectly. The

opening scene sets the tone
for the film with its
poignancy as Newman,
framed by the window
showing the cold, yellow
New York day, plays his
pinball game while getting
soused. Another scene which
remains indelibly imprinted
is the one in which Galvin
meets the woman who has
betrayed him to the enemy
and belts her. The film
seems to justify violence
toward a woman<hy.-calling
her a traitor, though in my
mind, it was not justified. |
almost wished Garvin would
lose at that point, but hitting
her is completely in
character for him.

It is Newman’s per-
formance that makes the
film worthwhile.
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LOW MOAN SPECTACULAR’S

botLiakt
JPtenxft

From the creators of
“El Grande de Coca Cola”
and “Bullshot Crummond!”

Saturday, January 15
UCSB Campbell Hall
8 PM

Reserved Seats: $10.00/$8.00/$6.00
UCSB jStudents: $8.00/$6.00/$4.00
Tickets/Charge By Phone: 961-3535
Presented by UCSB Arts & Lectures.

|
8 ® HTCOMM1

ENSEMBLE THEATRE

PROJECT

PRESENTS
“A ONE-MAN CULTURAL INVASION!”

SHAY DUFFIN is
BRENDAN BEHAN:

“CONFESSIONS OF AN
IRISH REBEL*
TWO NIGHTS ONLY!
January 14 & 15 8:00 P.M.
Admission $10.00
Box Office 962-8606
914 Santa Barbara Street

In A Benefit Concert

BLACK
FLAG

MINUTEMEN

plus

TRAGICOMEDY

and

HUSKER DU

Friday; Jan. 7,1983 8:00 p.m. Limited Tickets
LA CASA DE LA RAZA $8.00 on Sale
601 East Montectto St. at

Rockplle, Turning Point
and Morning Glory

Free Transportation with Ticket Purchase
Call 964-2684

ComingJan. 21
“The Circle Jerks”
At Go/. Community Center



6 A Thursday, January 6,1983

ORCHID
BOWL

* Bowling - Qpen 24 Hours

« Billiarcs - Video Games

* MAYA- Mexican Food
OPEN LANES ALL WEEKEND

COUNTRY MUSIC
DANCING e Thurs-Sat Nite

ORCHID BOWL -GALLEON ROOM
5925 Calle Real = Goleta = 967-0128

Book Review

Daily Nexus

Multiple Personalities Examined

By EVE DUTTON
The Minds of Billy Milligan
By Daniel Keyes
Bantam Books
1982, $3.95, paperback

Psychology is a complex and often misunderstood subject
which Americans seem to approach with the same cautious
interest as they,do when they see a burning building. The
curiosity is there but so is the fear — fear that the
horrifying tales so often read about may be true. Despite
Americans’ almost common exposure to the abnormal,
with news of a cyanide poisoner and star-struck assassin,
the fear keeps them from ever looking beyond the bare
reported facts.

Such was almost the case for 22-year-old William Stanley
Milligan when in October 1977 he was arrested and charged
with the rape of three female Ohio University students. The
case appeared open and shut until the day the examining
psychologist walked in and greeted Billy. “1'm not Billy,”
was the response. “1'm David.”

Thus begins the story of Billy Milligan, a man whose
psyche was occupied by 24 distinct personalities each
battling for supremacy over his body — a battle which
culminated in 1977 when he awoke in jail. The The Minds of
Billy Milligan, by Daniel Keyes, the bestselling author of
Flowers for Algernon, is the true story of the first person in

Confessions of

history to be acquUtediPf a-crime by reason of insanity due
to a multiple personality.

Through the hard work of Keyes and Billy, readers are
given an opportunity to see beyond the cold facts and un-
derstand the real events. Keyes, who spent two years in-
terviewing Billy, his family, friends and health
professionals has pieced together this story of a brutalized
child whose mind defended itself against pain by splin-
tering into separate personalities. By spotlighting each of
Billy’s personalities, including the 3-year-old Christene, the
Yugoslav with superhuman strength, the lesbian who
craves love, and The Teacher, the only personality who
combines all of Billy’'s diverse “people,” Keyes makes an
utterly complicated story as understandable as could ever
be done.

The author has done an excellent job in clearing the
picture of multiple personalities but has also created a
warmth which few could resist. In this tale we are con-
fronted with a shocking portrait and crime thriller which
should appeal to all audiences from top psychologists down
to the casual reader.

Originally published as a Random House hardcover, The
Minds of Billy Milligan has been published in paperback by
Bantam Books. Included in the new Bantam edition is a
special afterword by Keyes outlining the latest develop-
ments in Billy’s progress.

an Irish Rebel

Two nights only, Jan. 14
and 15, Ensemble Theatre
Project has the privilege of
hosting actor Shay Duffin as
Brendan Behan, the Dublin
insurrectionary, playwright,
and storyteller in his in-
ternationally acclaimed one-
man show, Confessions of an
Irish Rebel.

The illusion is uncanny
that Behan has somehow
returned to confront us with
his Irish wit, his warmth, his
malice and hif irreverence.
The show, drawn from the
playwright's works, reminds
one of Behan’'s boisterous
gift for dramatic elaboration
and his own delight with his
bad-boy image — a myth in
his lifetime. As he once said,
with obvious pride. “Most of

us grow up to be the sort of
people our parents warn us
against.”

By Duffin’s “confession,”
this is not meant to be a full-
length or critical portrait. It
concentrates on Behan's
three favorite subjects —
“myself, Ireland, and
Ireland’s contribution to the
world of literature.” Bet-
ween gargles of Guinness,
Duffin dips into Behan’'s
writings, taking the author
from his birth in 1923 to his
drunken death in 1965, via
such autobiographical works
as Borstal Boy, The Quare
Fellow, and Brendan
Behan's Island.

Duffin, who was himself
born in Behan's Dublin,

assembled the script as “a
showcase ofj, Behan’'s
writings, lectures and social
comments’’ and first
presented it in Canada in
1971. Since then, the show
has had extensive runs in
Philadelphia, Chicago, New
York, San Francisco,
Seattle, Los Angeles and
London.

Confessions of an Irish
Rebel is a humorous, bawdy
and affectionate portrait full
of robust songs and sly
stories about how it was in
Borstal Prison (Behan spent
a fourth of his life in Irish
and English prisons) or in
Harry’'s New York Bar in
Paris. Duffin is a skilled
impersonator of a gallery of

Fabulous Winter Performances at

ucsB
per-
farcical

January offers
students exciting
formances  of
theater, *“Yiddish jazz,”
Renaissance music and
dramatic, humorous dance.
All  winter performance
events presented by UCSB
Arts & Lectures are at 8p.m.
in UCSB’s Campbell Hall.

Low Moan Spectacular,
the zany theater company
from San Francisco that has

delighted Santa Barbara
audiences with “Bullshot
Crummond” and “EI
Grande de Coca-Cola,”
returns with a new
production on Saturday,
January 15. “Footlight

Frenzy” is a laugh-until-you-
cry” farce, a play-within-a-
pjay about a community
theater melodrama com-
plete with all the appropriate

The Klezmorim

theatrical disasters,

jazz and popular music.
THE KLEZMORIM, an
ensemble of six ex-
traordinary musicians, will
bring this brassy, upbeat,
infectious music —
described as “Yiddish jazz”
— to Campbell Hall Wed-
nesday, January 19.

Calliope, A Renaissance
Band will perform a
program featuring three
centuries of Italian in-

strumental music from 1300
to 1600 on Tuesday, January
25. Named for the Greek
muse who invented music,
this popular quartet is
known for its delightful and
infectious interpretations,
and extraordinary expertise
on an incredible variety of
authentic instruments.
Acclaimed as the “most
brilliant young dancer/-
choreographer working on
the West Coast,” Tandy Beal
will perform with her
modem dance company —

a

bumbling cast and crazy

crew.

What do the

Original

Dixieland Jazz Band, Sergei
Prokofiev, Benny Goodman,
Kurt Weill, George Ger-
shwin, and Betty Boop
soundtracks have in com-
mon? All were influenced by

“Kklezmer”
World

music, the Old
folk and cabaret
music played by “klez-
morim” — itinerant Jewish
musicians who wandered the
streets of Eastern European
cities. Transplanted to
America by Jewish im-
migrants, “klezmer”
blended ragtime and
~ejdeyijljje: toe become ;an;
important part of American’

characters in Behan's life;
the senile old English judge
sending young Brendan to
Borstal, a hang-man calmly
discussing details of his
trade, and all the riotous life
of Dublin pub-crawling.

You don’t have to be Irish
to enjoy this one Irishman’s
loving and zestful tribute to

another. As he explains,
“The Irish aren’'t my
audience; they're my raw
material.”

All seats in the 140-seat
Alhecama Theatre at 914
Santa Barbara Street will be
$10 for the two per-
formances. For reservations
or more information call the
Ensemble Theatre Box
Office at 962-8606.

Tandy Beal & Company — on
Saturday, January 29.
Combining a remarkable
gift for comedy and a sure
sense of theater, Beal
creates dances that are
“altogether exhilarating.”
In residence at UCSB
January 27-29, the company
will also present a free
lecture-demonstration Fri-
day, January 28 at 4 p.m. in
Campbell Hall.

Arts & Lectures “New
Directions in Film” series
features an impressive list of
the finest in new film in-
cluding seven Santa Barbara
premieres as well as the
return of Szabo's tour-de-

force work “Mephisto”
January 9 in Campbell Hall
at7:30p.m.

For information and
reservations call the Arts &
Lectures Ticket Office, 961-
3535, or drop by the office
located near Campbell Hall
in building 402.
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By CINDY ROTOLO

and
ROB NOXIOUS
Among the post-punk
explosion of futurist/-

psychedelic/romantic ban-
ds, few have achieved any

reasonable degree of
musical validity and in-
tegrity. The Psychedelic

Furs have managed to avoid
the over-synthesized rut so
prevalent among bands of
this type and, by shunning
specific labels or styles such
as “neo-psychedelic,” (both
idealogically and
musically), the Furs have
managed to create a unique
and compelling style that is

at once esoteric and
listenable.
The Furs’ characteristic

sound first emerged with the
release of their first album
(simply entitled The
Psychedelic Furs) in 1980.
Utilizing a crashing yet
rhythmic style, the group
has created an energetically
hypnotic sound
refreshingly free from the
pitfalls of the “jungle beat”
formula so prevalent with
their pretentious con-
temporaries in Britain.

The second album, Talk,
Talk, Talk, expanded upon
this style without becoming
self-indulgent. Exhibiting a
slightly more melodic and
relaxed feel, the Furs
showed subtle improvement
throughout the release.
Their lyrics flow over every
note, utilizing metaphors
and symbols of the modern
world, painting portraits of a
life made melancholy' by
love and survival withbut
becoming obtuse. Unlike

:nsMntiiH3— wesra
Students-Faculty-Staff

|  Library
IBOOKSALE

8 WEDNESDAY
1 JANUARY 12
I 831D

§  LIBRARY, 8th ALOOR

1UMPDB

CUTS, ETC.

presents

“The Package”

Shampoo

Conditioner $11 77
Hair Cut 11
Blow Dry

NC&US Products
Shampoo 87 77
Haircut M

UPSTAIRS AT
PICCADILLY SQUARE

965-1177

most bands in which one or
two members dominate the

-*t~~writing'process, the Furs all

contribute toward both
lyrics and music ih every
song. An almost chanting,
haunting quality pervades
lead singer Richard Butler’'s
vocals — A uniqueness rare
in modern music.

With their latest creation,
Forever Now, the
Psychedelic Furs have
broken new ground, as well

longer producing. The
current lineup includes
remaining members:
Richard Butler on vocals,
guitarist John Ashton,
bassist Tim Butler
(Richard’s brother), and
drummer Vince Ely.
Newcomers include Gary
Windo and Donn Adams on
horns, and Ann Sheldon on
cello. The big surprise is the
addition of Todd Rundgren
as producer who has

as undergone some per- proved himselfanadmirable
sonnel changes. Gone are producer (albeit a poor
Roger Morris’ guitar and performer of late). The
Duncan Kilburn’s saxophone “new” sound is by no means
— and Steve Lillywhite is no “commercial” — it lacks the
KsS' j  CONCERTS AND
itKs i/ SPECIALTY FILMS

ITOTTconcert info

PLEASE CALL 965-5181

FOR FILM INFO
jw

s € viera tianid

'‘Granada #1

1216 Stale Street al

smarmy, pop feel of “suc-
cessful” bands — but it's
more easily listenable. The
lyrics are strong as ever:

A banker in a tired suit
Is Counting in his head
He’s standing in
overcoat

He’s lying on your bed.
President Gas is tap dancing
For the banker he’s a thief,
He isn’t very honest

But he’s obvious at least

your

You and | are walking past,
yeah

Having lost our way

We don’t countour money
We are g sing it away

900 aud

.inidlua nLLLurn ¢
tomake a living.
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Psychedelic Furs Buck the Trends

Yeah, giving itaway.'
—Forever Now”

The music is danceable,
compelling and upbeat but
retains an individually in-
telligent character that
makes it impossible to
ignore. The Furs have
established themselves as a
substantial musical force,
demanding considerable
respect. At a recent show at
the Santa Monica Civic, the
Furs demonstrated what
they are truly famous for —

intriguing, cerebral and
hynotically energized
performance. The whole

band’s stage presence was

9Q3-3f9a

Fiesta®™2

916 State Street

overwhelming, the music
was superb, and the lighting
truly amazing (utilizing one

of the most often ill-used
effects, fog, to create an
excellent atmosphere
without becoming overly
theatrical). Most
memorable was Richart

Butler’'s onstage appearance
— commanding, yet never
usurping attention. It was
not an evening we shall soon
forget.

Listen to the Psychedelic
Furs, and see them on their
next tour. They're one of the
most worthwhile bands in
existence today
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New Directions

Foreign Film Series

New Directions in Film, a provocative series featuring
seven Santa Barbara premieres plus the return of
Mephisto, will begin on Sunday, Jan. 9 under the aegis of
UCSB Arts & Lectures.

The series combines new works from such respected
European directors as Bergman, Bertolucci and Rohmer,
with films from Africa, China and the Soviet Union.
Specially discounted series tickets at a 50 percent savings,
($8 UCSB students and $10 for the general public), as well
as a beautifully printed brochure are available by con-
tacting Arts & Lectures at 961-3535. All films are scheduled
for Sunday evenings at 7:30

p.m. in Campbell Hall.
There is free parking on the
UCSB campus.

The series opens Jan. 9
with the 1982 Academy
Award winner for Best
Foreign Film, Mephisto
(1981). Directed by
Hungarian director Istvan
Szabo, the film features a
tour-de-force performance
by Austrian Klaus Maria
Brandauer as an actor who
sells his soul to the Nazis.
Szabo was chosen as one of
the five directors of the year
by the prestigious 1982 In-
ternational Film Guide. It is
in German with English
subtitles.

On Jan. 16, Bernardo
Bertolucci's Tragedy of a
Ridiculous Man (1981) will
have its local premiere. This
intriguing and suspenseful film from the director of Last
Tango in Paris, stars Ugo Tognazzi and Anouk Aimee in a
disquieting tale of terrorism in contemporary Italian life.

Celebrated director Ingmar Bergman’s daring and
analytical film about the psychological forces which lead to
murder, From the Life of Marionettes (1980), will premiere
on Jan. 23. It features a German cast, Richard Atzom and
Christine Bucheggar, with cinematography by Sven
Nykvist.

The Aviator’s Wife (1980) from French director Eric
Rohmer will screen on Jan. 30. Part romance, part
mystery, the film spins out an intricate web of chance
meetings and missed connections, capped by Rohmer’s
special brand of “surprise” ending. Rohmer, one of the
great auteurs in film today, has also directed Marquise of
O, Perceval, and Le Beau Mariage.

cA.S. PROGRAM BOARD

Mephisto

On Feb. 6, a film from the People’s Republic of China,
Second Spring Mirroring the Moon (1979) will.show. This
richly atmospheric work based on the life of a blind folk
musician is also the first offering in UCSB’s China Film
Week series of five films (Feb. 6 through Feb. 8) sponsored
with the American Film Institute. China Film Week
originated under the terms of a recent Cultural Accord
between the United States and the People’s Republic of
China.

Margarethe von Trotta’s Marianne and Julianne (1981)
will have its Santa Barbara premiere on Feb. 13. Inspired
by the lives of the Ensslin
sisters — Gudrun, a Baader-
Meinhof activist who ended
her life in a prison cell, and
Christiane, a feminist
journalist — the film is a
portrait of a relationship and
an era. The film is in Ger-
man with English subtitles.

Stalker (1980), Soviet
director Andrei Tarkovsky'’s
engrossing science-fiction
film, will have its premiere
screening on Feb. 27. The
film follows a tortuous ex-
pedition into “the Zone,” a
forbidden wasteland filled
with incomprehensible
phenomena, and “The
Stalker,”’ the cynical
smuggler who penetrates it.
Tarkovsky, who has also
directed Solaris and Andrei
Rublev, was recently
selected one of the five
directors of the year by the 1983 International Film Guide.

The last film in the series is an impressive Senegalese
film premiering on March 6, Ceddo (1977). Directed by
Ousmane Sembene is a political thriller examining the
confrontation between colonial oppression and traditional
African society, from the director of Xala.

For complete information on UCSB’s own version of an
International Film Festival, contact UCSB Arts & Lectures
at 961-3535. The public is encouraged to attend.

Daily Nexus

seeecEventualities* ™ *«"*«

Sequels, a group of three modern dance works related in
theme, will be performed by the Repertory-West Dance
Company on Jan. 20,21, ancTz2 at 8 p.m. in the UCSB Main
Theatre. For tickets and information, call 961-3535.

The work of five outstanding photography students will be
exhibited in the Brooks Institute Photographic Gallery, 2020
Alameda Padre Serra, through Feb. 11. The gallery is open
Monday through Friday, 8:30a.m. to 4:30 p.m. Admission is
free.

Footlight Frenzy, a play-within-a-play about a community
theater melodrama, will be performed Saturday, Jan. 15at
8 p.m. in Campbell Hall by Low Moan Spectacular, the
creators of the comedies E( Grande de Coca Cola and
Bullshot Crummond. For tickets and information, call Arts
& Lectures, 961-3535.

Nights on Broadway, a series of plays featuring such
notable stars as Barbara Rush and Robert Reed in Blithe
Spirit, Marion Ross in Barefoot in the Park, and Timothy
Bottoms in They’re Playing Our Song, begins Feb. 1at the
Lobero Theatre. Series tickets are on sale until Friday, Jan.
14, and are available by calling 963-0761.

The Santa Barbara Symphony will perform a program of
popular, romantic music on Jan. 16 and 18 in the Arlington
Theater. Guest soloist will be double bass virtuoso Gary
Karr. For tickets and information, call the Santa Barbara
Ticket Bureau, 965-5181.

Two Hundred Years of American Folk Artwill be onview at
the Santa Barbara Museum of Art, 1130 State St., through
Jan. 14. The exhibition includes weather vanes, whiligigs,
decoys and store signs, effigies, paintings and crayon
drawings. They represent both the traditional as well the
more eccentric and visionary expressions of American folk
artcreated by untrained artists.

Celestial Lions, One Heart Band and Mystk, will perform
Saturday, Jan. 8, 2:30 p.m—midnight, at La Casa De La
Raza, 601 E. Montecito St. in a reggae tribute to Bob
Marley. Tickets inadvance are $9and $7.50for students and
are available at most record stores.

Editor:
James Watts

This page provided and paid for by the A.S, Program Board

NEIL YOUNG will appear Thursday, Jan. 19at
8p.m. in the Events Center. Tickets are $13.75
and will be available to students on Jan. 5 in
front of the ECen. General admission tickets
will be available on Jan. 6. Tickets will also be
available at all Tri County outlets.

College Bow!

Varsity Sportofthe Mind

Who played Mary Poppins
and Bert in themovie “Mary
Poppins?” Name the
eighteenth century scientist
who discovered oxygen. Who
were the husband and wife
who published separate
volumes of memoirs in 1979;
His was The Times of My
Life and hers was A Time to

College Bowl is a series of
nationwide question and
answer tournaments
(similar to the old G.E.
televised games) offered by
the National College Bowl
Association, which is rUn by
Readers Digest.

After having a tournament
last year for the first time at

Heal. Who was the 22nd UCSB, we are again entering

President vetoed more the competition which will

legislation than did all his allow one UCSB team to

predecessors? Can you advance to the regionals,

answer any of these Feb 5 and 6, and possibly

questions? Then College onto a TV-covered National
*ew trec«*$Ssin jleim * i

AS, Lectures

Reaganomics: Is Socialism The Cure?

Has the cure got you down — Reaganomics giving your
pocketbook indigestion, prospects for a job after college
looking bleak? Could be.you’re not getting the “right”
medicine. Have you tried socialism? That's right, the cure
for red, and pink, blooded Americans, about as far away as
you can get from Ronald Reagan on the American political
spectrum (without being an anarchist, thatis).

Sound outrageous? Well, Ronald Reagan is outrageous,
so why not find out whether socialism has any answers.
Stanley Aronowitz, “one of the foremost socialists in
America today,” will be speaking at UCSB on Tuesday,
Jan. 25. The topic of his talk will be “ Reagan or Mondale: Is
that all there is?”, and it will focus on an agenda for real,
progressive change and how students can become involved.

A professor at Columbia University, Aronowitz is an
authority on American labor, radical politics, mass culture,
the politics of higher education in the 1980s and European
politics. He's been a professor of Sociology, History,
Comparative Literature and Political Science — pretty
impressive, huh? Some of his books are even required
reading in sociology classes, including his best known work,
False Promises: the Shaping of the American Working

AS. Films

The A.S. Program Board is
proud to present their Winter
Film Séries, “ Question
Authority.” Tliis series is
designed to present a variety
of films which are con-
sidered artistically im-
pressive and at the same
time intellectually
stimulating. While most of
our audiences will not be
familiar with all ten films, it

Tournament.

Our campus competition,
sponsored by A.S. Program
Board and UCSB Bookstore,
will be held Jan. 24-28. So
grab together a team of four
and show off your smarts!
There will be sign-ups for
teams and individuals
seeking teams on the
Program Board office, third

floor of the UCen, till the iscertain that the less known
January 19. films are critically ac-

This is sure to be an ex- claimed. Those films which
citing tournament and | are; less known by the
encourage you to participate ~ general public have been

..clidsén. _because _

.of..their.

Class. Aronowitz’s other books include Food, Shelter and
the American Dream; Class, Politics and Culture; and the
forcoming Urban Suicide and Working Class Hero:
American Labor in Transition.

Aronowitz believes it doesn't make sense to turn the
national treasury over to the corporations, to make the poor
pay for the military build-up, attack labor unions, and
destroy our environment — all in the name of putting
America back to work and making the economy productive
again. It sure hasn’'t worked. He is a member of the
Democratic Socialists of America, which is co-sponsoring
his talk along with A.S. Program Board.

A dynamic speaker, Aronowitz has strong opinions about
what's wrong with America today and about who's going to
change it — labor, the women’s and gay movements, the
peace movement, minorties, and students, in coalition
together. As one who's seen the underside of American
society and now has the intellectual skills to understand it,
be may have some of the answers. Don't take my word for
it, though. Are you man, or woman enough, to venture intoa
den of sinful, and un-American, thought? Test yourself —
Tuesday, Jan. 25, noon in the UCen Pavilion.

Question Authority Series

theatrical excellence and
their ability to bring strong
emotion to their viewers.

At Home, and Don’t Bank On
Amerika. The Plumber and
Bicycle Thief reflect the
powers of social judgment,

The films presented whilesexism isa power tobe
through this series will raise dealt with in The Last
questions as to the Woman, and The Rose. The
legitimacy of what we often strength of racial inequality
take for granted g* the is tested in Ragtime and The
legitimacy of authority. Harder They Come.

While authority- can be

All films will be shown on
Wednesday at 8 p.m. in
Physics 1610. Admission is $2
for students and faculty,
$2.50 for non-students. Series
tickets may be purchased for
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viewed in a political context,
it also affects our lives in a
more general way. The
power of violence and the
military is explored through
Triumph of the Will,
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