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The Bluetones are a band from Houndslow, England, which, in case your English 
geography is not up to par, is near Heathrow Airport in London. This fine quartet, com­
prised of singer/lyricist Mark Morriss, bassist Scott Morriss, drummer Eds Chesters 
and guitarist Adam Devlin, gets my vote for the best new pop band out of Britain. 
They’ve honed their skills on tour with the likes of Supergrass, while the less talented 
scruffs got all the attention.

However, in January, the hounds were released in the form of the Bluetones’ first 
single, “Slight Return,” which sent the band out of the peewee league and into the ma­
jors. They followed their success up with a second single, “Are You Blue or Are You 
Blind?”, and just released their debut album, Expecting to Fly, stateside. It’s slammin’.

Artsweek, in our quest to bring good stuff to your attention, managed to chat with 
three of the four ’tones (all but Devlin). The following is a quite bluetonious story.

Could you give us a little of the band’s background?
Scott Morriss: It was a slow process. We didn’t just go and play, we didn’t even know* 

what we were going to sound like. Me and Mark have known each other since I was 
bom. Adam lived in the same town and we’ve known him for a long time, too. He’d 
been in jazz bands and stuff. We bumped into him by chance one day and we started the 
band.

So, you’ve got your ozvn record label?
SM: Yeah, because people kept asking us for demo tapes and we didn’t have enough. 

So many people were asking us for them, we thought we’d press up 2,000 records or so. 
Our manager paid for it and we ended up selling them all.

You’re on A&M now. Do you like having a major label behind you?
SM: Yeah, they’re fine.
Eds Chesters: They just let us get on with what we’re doing^They don’t really inter­

fere. They just give us money.

HEY AMERICA:
MEET THE

Are you worried at all about coming to America to try and find success?
SM: I think if you go anywhere, you go open-minded just to see what the people are 

like. You don’t  go with preconceptions. I think we’re just waiting. We’re waiting for 
when there’s a demand and when people do actually want to go and see us. I’m talking 
about the fans. _

How would you describe your music to someone from California?
EC: It’s rock ’n’ roll, really.
SM: Melodic guitar rock. Pop music. We’re influenced by a lot of West Coast Ameri­

can stuff from the ’60s— Crosby, Stills & Nash, Buffet, The Byrds, Buffalo Springfield.
Do you see yourself as a primarily English band?
SM: We don’t like flying flags in foreign countries or anything. That’s a load of rub­

bish. The thing that’s happening is that they’re trying to promote “Britpop” in America 
right now.

EC: It’s bollocks.
Mark Morriss: And Bush.
EC: Have you heard of Bush?
Uh, yeah.
EC: It’s a disgrace! I think American people should know that they’re not a British 

band. They’re an American band.
What do your mothers think of their sons being in rock bands?
SM: They think it’s good. My mom comes down to the front and starts moshing.
EC: My mom and dad have always come to see me play. They’re veiy supportive
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parents.
Have you guys always wanted to be in bands?
SM: No, I didn’t ever think that when I got older I’d be in bands. But the last thing I 

ever wanted to do when I was in school was get a job. I never wanted to work.
EC: I’ve been in bands for years. I played drums in different bands since I was 13. Just

shit bands, local bands.
Why do you make music?
SM: Because we can. You know, some people make music and it’s crap. But we do it 

because we can. It never seemed like it was that difficult of a thing to do. It seemed to 
come quite easily.

So what do your song titles have to do with your songs?
MM: They’ve always got to do with the songs, but not necessarily directly. They sum 

up the feeling of the song more than anything. Like “bluetonic.” We were on telly the 
other night on this video panel and they totally slagged our video. A guest host was on 
and she goes, “The song’s called ‘bluetonic,’ but I don’t hear it once in the song.” That’s 
because I don’t say it once. I just thought, “You stupid bitch! Just pay attention!” Hie ti­
tles are more just to give a feeling. I don’t think i f  s important to put it in the lyrics, I 
don’t know why. It takes on different dimensions, I suppose.

The word “blue” can have so many different meanings and you use it in your 
name and your song titles....

MM: Right. Well, we sort of make it our own. We’re taking it for ourselves rather 
than using it in any other cliché way. We make it blue to us, rather than lonely or sad or 
whatever.

Are you happy with Expecting to Fly?
MM: It’s exactly howl pictured it in my head, really. You go into the studio to try and 

recreate what you heard, you know? And we’ve only started to realize our potential. 
We’re already good, but nowhere near as good as we’re gonna get

How are writing duties shared?
MM: It’s a pretty even split. The music comes from one person, a germ or seed of an 

idea and they write it down. Maybe it’s just a little line or whatever and we try as a band 
and see where it’s going and we all work on it. Sometimes it comes from the bassline. 
There’s no Noel Gallaghers. Actually, there’s four Noel Gallaghers in the band.
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S l o w i n '  u p
I saw two very different movies recen­

tly. One, the Iranian film The White Bal­
loon, is an example of subtle, artful ex­
pression, the other, Kingpin, is immature 
and intentionally pointless. As different 
as these two films are, I enjoyed them on a 
veiy similar level.

The White Balloon is the story of a 
little girl named Razieh who loses her mo­
ney on the way to the store. Razieh and 
her brother Ali try to get the money back 
and have several amusing and touching 
encounters with various people along the 
way. It is the innocence of the children

be 22 or so. That’s good moviemaking.
It’s all about perspectives.
There’s just something funny about a 

group of people in elaborate costumes 
throwing bags of garbage at the Amish. I 
will also admit to finding humor in the 
nipple erection that Randy Quaid gets 
when he steps into a walk-in freezer.

Most of The White Balloon is spent 
with exclusively children on the screen. 
The ltids’ limited world view doesn’t 
cloud the overall significance. Aside from 
the great performances by Aida Moham- 
madkham (Razieh) and Mohsen Kalifi

and the harshness of their environment 
th a t m ake th e ir  p erspectives so 
interesting.

The plot of Kingpin revolves around 
the quest of a down and out ex-bowling 
champ (Woody Harrelson) and an Amish 
bowling prospect (Randy Quaid) to win a 
million dollars at a tournament It’s the 
idiotic and largely unconnected sequence 
of jokes that I found pleasing. The two 
bowlers’ limited mental faculties and 
propensity to make poor decisions give 
viewers the precious opportunity to see 
the world through the eyes of people that 
be should avoided at all costs.

Randy Quaid, who is probably 50 years 
old, plays a character that is supposed to

(Ali), the direction of Jafar Panahi stands 
out as the film’s greatest asset Panahi 
manages to create a deeper level of mean­
ing within the story of the lost money, 
carefully emphasizing the community’s 
general goodness as it helps the distressed 
children.

Both of these films are worthy of your 
time, but somehow I think you’d find The 
White Balloon of more lasting worth. 
Who’s to say that you’d agree? After all, 
it’s all about perspectives.

Campbell Hall plays host to The 
White Balloon tomorrow at 7 p.m. Tick­
ets are $4 for students and $5 general 
Don’t worry too much about when and 
where Kingpin is playing.

—Noah Blumberg
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MAJOR STUDENT 
DISCOUNT ON BRACES!

ORTHODONTICS
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Wf&t'
-  *24  Month Plan 

• Free Initial Consultation

979 West 7th Street 
Oxnard, CA  93030

101 WestArrellaga #A 
Santa Barbara, C A  93101

$2599*
*Over $4000 Value
800 -648 -4555

• Financing available
> Special valid for new patients only
> For A  Limited Time Only
• Records not included

Notice of Impending Development
In accordance with Section 13549 of the California Coastal Commission Administrative- 
Regulations, the University of California, Santa Barbara (UCSB) hereby gives notice of

UCSB CAMPUS MAP 
66 kV Substation 
and Power Line

SITE

Project Title:
66 kV Substation and Power Line

Project Description:
The proposed project involves constmction and operation of a new 66-ki)ovolt (kV) 
electrical substation located on the Main Campus of the University of California. Santa 
Barbara (UCSB ). The substation will be connected to the existing Southern California 
Edison (SCE) Isla Vista Substa­
tion by a new 66 kV power line, 
which will be predominately un­
derground in  ex isting  SCE,
County o f Santa Barbaia, and 
UCSB roadway, right-of-ways.

Location:
The project site is located on the 
Main Campus - south of Mesa 
Road between the Environmen­
tal Health & Safety Facility and 
the Caesar Uyesaka Baseball 
Stadium.

For Additional Information: 
Contact Catriona Gay 

UCSB
Office o f Budget & Planning 

(805) 893-8430 
or write:

UCSB
Office of Budget & Planning 

Santa Barbara CA 93106 
Re: 66kV Substation Project
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Quality used furniture- 20s to now
rm  H9LU5TCR Avenue

(across from Modoc Road)
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SURE SHOTS!
Various Artists /  Evolution: 1986-1996 /  Higher 
Octave

This is a two-disc compilation of songs by 20 New Age 
artists. There’s a significant amount of slow, sappy 
American instrumental music, but some songs do have 
an up tempo and it would be wrong not to say that a lot of 
this qualifies as world music.

I’m not particularly a fan of N ew Age— I find a lot of it 
lamely bland and too whitebread to even cope with — 
but I am a fan of any type of music that strikes a chord 
and expresses the simple truth that music is beautiful. 
Fortunately, the latter is more the type of material you’ll 
find here —you’ll definitely need to have an open mind, 
but you may just find Evolution worthwhile. It’s perfect 
to relax to and, interestingly, some of the musicians on it 
have come into the genre from groovy rock bands like 
Santana, Jefferson Airplane and Journey. Definitely a 

A Tribe Called Quest /  Beats, Rhymes and Life /  Jive reasonable starter kit, to say the least.
—Connie Maher

Who would have thought that A Tribe Called Quest, 
the group that brought you “Bonita Applebum” back in 
the day, would still be bringing hip-hop to our ears three 
albums later? Well, the group that was setting trends 
then is still a step ahead with their latest album Beats, 
Rhymes and Life. Quest is, of course, made up of emcees 
Q-Tip and Phife with DJ Ali Shaheed Muhammad. Pro­
duction with the exception of one song is handled by the 
three-man team of Q-T!p, Ali and Jay-Dee (The Phar- 
cyde’s former producer), who are collectively known as 
The Ummah. The Ummah’s flavor consists of tight, pre­
cise drum tracks complemented by loops of all varieties.

The rhymes don’t disappoint. Q-Tip and Phife flow ef­
fortlessly on every track and still find time to remain ex­
tremely creative. The content is relevant, with topics 
ranging from the East Coast/West Coast beef to fake em­
cees that always want to battle. I already see people 
sleeping on the first single off the album, “lnce Again.” 
Don’t fall victim to the sleepy eyes, this album is classic 
Tribe. I usually pick out my favorite songs to mention, 
but this is a complete package and should be taken as a 
whole.

—Todd One
Nick Cave and the Bad Seeds /  Murder Ballads /  
Reprise

Why they don’t put the Nick Caves of the world out of 
their misery, I’U never know. Instead they decide to let 
him revamp and revitalize his fading career by climbing 
upon the backs of PJ Harvey and Kylie Minogue (of “Do 
the Locomotion” fame ... or is it infamy?).

Sad and sobby Cave uses the blessing of a record deal 
to whine and moan and groan and cry and bitch and 
whine and moan a n d ... y*know. Not that solemnity is al­
ways a curse — many English bands do it just fine on 
their records — but what the hell do they have to com­
plain about in Australia anyway? They’ve got all the 
good comedic actors like Yahoo Serious!

OK, I’m just kidding, I’m sure there’s a lot of stuff that 
sucks over there, but it couldn’t be as bad as Cave makes 
it sound, for cryin’ out loud. Worse than bad actors who 
form bands is Cave’s attempt at being a “Western Cow­
boy.” Wack, wack, wack, wack, wack, wack, wack.

—Keni*J & Jolie Lash

hayden /  everything i long for  /  outpost

Although hayden’s everything i long for has been out 
for a few months, it’s been in my head a lot this week. 
This record is simply awesome.

From start to finish, the debut disc by this Canadian 
hunk (damn, he’s fine!) oozes sweetness and (what’s bet­
ter yet) sincerity. My fave track, “in September,” has one 
of tiie many memorable hooky choruses on the record, 
but meaps so much more because of its lyrics: “I don’t 
need to take this shit from you / 1 don’t want you calling 
me up at 2:00 /  Just to tell me about some guy you met 

"’who /  while at a party told you that he loved you.” My 
friend Salter told me that those lyrics reminded him of 
how he felt when he first came to college and his girl­
friend would call him. I felt so bad when he told me that.

The rest of the album shows that hayden’s soul is that 
of a sweet, innocent romantic. You almost feel bad for 
him after listening to everything i long for, not because 
he’s a complainer, but because he’s so beautifully ex­
pressive that you just get this terrible feeling that there’s 
no way the woman he sings to could ever love him as 
much as he loves her.

Anyway, I give everything i long for my highest recom­
mendation. It’s a true nerd-rock classic.

—Marcia Braddock

R&B’S NUTRI-SPORT
SPORTS NUTRITION

420 S. Fairview Ave. Unit G Goleta CA 93117 
(805) 964-1886 (Next door to Gold's Gym)

FULL LINE OF PRODUCTS FOR:
• Body Fat Loss
• Muscle Gain
• Improved Sports Performance
• Enhanced Energy

Free Training & Nutrition Consulting
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p i S O  OPEN

7
DAYS l i B l i j i i  3 am FRI & SAT

sp iyp i
• Beautiful Stage & Couch Dancersm m

!S m
• Nude Girls
• Satellite Sports

2 Locations
Santa Barbara — 22 E. Montecito SL Tel 568-1620

Oxnard — 630 Maulhardt Ave. Tel 988-6518

EMERALD VIDEO
6545 Pardall Rd.
Isla Vista, CA  968-6059

TUE ROW.-UFE 
Tm VE-CTEP 

PRo&RMA

$1.00 OFF
W IT H  T H IS  C O M IC

G ood on any norm al priced m ovie
at time of rental only____________

• Natural Born Killers
(Directors Cut)

• City Hail

• Othello
• Homeward Bound 2
• Cops: Too Hot for TV

»
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Super Special!
L A S  V E G A S !

Wkdays/2 nts hotel & mdtrp air from LA

$1 0 6
Example only —  Call us! 0

2 2 11 UCen |  
Open All Summer! 3  

M-F 9-5 2
968-515 1
ZI t  X X X I

ON CAMPUS 
UCSBZ X X  z T T

1,000s of New & Used CDs | 
New Releases ON SALE 
NEXT DAY Special Orders

Sell Us Your Used CDs!
Get up to $4.50 in cash or 

$6.00 in credit for each CD!

morninglory
Isla Vista Santa Barbara Lompoc 

1910 Em b.del Norte 1014 State S t  1512 North H. St 
968-4665 966-0266 736-7676

The most common mistake 
of inexperienced frogs

Woodstock’s Pizza 928 Emb. del Norte 968-6969
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Don't M iss T ickctm astcr. 
KTYD & Alex's Cantina's 

LOCAL BAND SHOWCASE 
Every T hursday  

Downtown

59§8 Hollister Ave* « 683-2577 
■ 633 State St. * 963-0032

F IE S TA  *96 S TA R TS  HERE

f E Z H U  C LU B  G R A V Y / Coming Aug. 7
Fiesta’96 Kick Off Party /  BIG BOY

w /D J M a rco s and  E-I /  From Power 106 \  ’n’
onthem ic '  Doors open at 9:30 \yP/j.

Spinning the Best Top 40, Hip Hop, R&B, Old Shool, & House\|||

Tequilla Party 
Alt. Dance Musle

from the ’80s & ’90s w/DJ Brett

Fiesta Edition of

K l u b © K H T Y
The Roeür Revolution

& * * * » ' * *  
DJs Patrick B and 

Damlon Young_ _ _ _ _ _ _ _ _ _

F IE S TA  ’96... It’s Still Going!

©MENTII « ä ’S S S Änoen 1 > ani 1

SUN Fiesta *96 Finale
w specials Finish Fiesta With Us 

0 SIZZLING UP SUMMER NIGHTS id/TOP
Of THE SHORT DANCE MUSIC

State St. $1 Night 1ä couer
DISCO & RETRO $1AkLSNIGHTTaP

L z m r  Valv#/©r M e1 per customer 
Not good w/ 
other offers

Expires ■ 
8/9/96 !

artsweek recommends:
"purchase your series tickets for UCSB ats 
& lectures11996-97 season, call 993-3535 
for information.
"attend the music academy of the west's 
beethoven marathon on auyust 5, fom 7:30 
tn 10:00 pmf in lehmann hall on the music 
academy campus, tickets ae $7. call 
969-4726 for information.
"watch the band scenic peform with bottle 
and hefetz hashoud on auyust 5, beyinniny 
at 9:00 pmf at linnea's. tickets ae S3.

B o t t 'b  to€'AY€  Tetfit W thevt Vista

BEER
Coors Light Wednesday
________ While Supplies Last________

COUPON • G O O D  BUY SPECIAL

1 F a ifea  i t e t  t h f  2>M  © / E<}val © r

I T h e M a sq u e ra d e™
V A M P I R E
The storytelling game of personal horror.

Available at:

C om ics on Parade
933 State Street. Santa Barbara. (805) 965-2400

Wednesday-Saturday: 11:00-8:00 
Sunday-Tuesday: 11:00-7:00

Comics - Games - Cards - Videos - T-shirts 
® White Wolf Game Studio. All rights reserved. c>.c m m


