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Is it art? This is the
question | found myself
asking as | stared with be-
wilderment at Daniel
Spoerri's “Meal Variation
Number 4, eaten by Jack
Youngerman,” just one of

many in In the Spirit of
Fluxus, which plays at the
Santa Barbara Museum of
Art until Saturday.
When | saw that “Meal
Variation” consisted of a
set ofdirty dishes ina glass

casing, | knew | was in for
something thought-
provoking. Another piece,
“Ben’s Museum,” by Ben
Vautier, takes the cake.
This piece, which in actu-

alityisagiant crate packed.

with random items such as
a giant cigar, ladies’ shoes
upon a rack and stuffed
elephants “trumpeting for
fame,” also has quotes
from the artist which ex-
emplify the Fluxus ration-
ale. With statements such
as “Museums today are
like souvenir shops with
big souvenirs always the
same,” “Indo-Europeans
love collecting, hoarding
souvenirs they call cul-
ture,” “don’t forget to
forget Fluxus,” and “stop
artnotart,” Vautier makes
a mockery of traditional
and Fluxus art. | suppose
the statement that | found
most difficult to digestwas
“Stop judging art,” simply
because that was the pur-
pose of my visit to the
museum.

Fluxus, in essence, is
anti-art, which questions

and mocks the values of a
system which idolizes and
rewards the ridiculous.
The audiocassette transfer
of Joseph Beuys’ 1970 re-
cording, “JaJaJaNeNeNe,”
says it all. This piece from
1970 knocked me on the
floor with laughter as he
repeated and repeated this
nonsense phrase with a
distinctive giggle in his
voice. Much ofthis mater-
ial is outright funny —
there’s that impulse to
laugh—and this urge calls
attention to the grave view
taken of “serious” modem

art which is equally
ridiculous.
Thus, instead of at-

tempting to persuade you
to walk, drive, or catch an
express bus to see this be-
fuddling yet enlightening
exhibit, 1 will simply say
that if you are out to get
your artistic horizons
broadened by some of the
most impressive works of
art of the twentieth cen-
tury, take a trip to 1130
State Street
Ifindeedyou are inter-
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ested in a little humor, a
little contemplation, and
a lot of no-holds-barred,
no-skill-required art all
mushed together like a
giant s’more, In The Spirit
of Fluxus will be exhi-
bited until Saturday
when, on account of its
departure to Barcelona,
there will be a FLUXFi-
nale from 12-2:30 p.m.
with food, sports, FLUX-
Music, performances and
more, all free in the
Sunken Gardens of the
Santa Barbara County
Courthouse. For more in-
formation call 963-4364.

—Dandé Grill!

Come to the new UCSB Computer Store in the University Center.
Check out our new products & new prices!

TERMS & CONDITIONS Offer available to any college student, faculty ami staff who purchase HIM personal computers through participating campus locations from now through December.Il. 1991. Orders subject to availability. HIM may withdraw offer, at any time
without written notice. Offeravailable in | .S. only.
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restrictions apply: eomplete details will lie shown on travel certifieate.
IBM ami ThinkPad are registered trademarks of International Busine-s Machines Corporation. ValuePoint is a trademark of International Business Machines Corporation. Tw \ is a registered trademark of Trans Morld Virlines. Inc.
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When you go to see the
documentary film In the
Land of the Deaf, by the
French director Nicolas
Philibert, you need to
leave the hearing world
behind. The film is an in-
troduction to a language
and its culture. As the di-
rector intended, you will
be using your eyes to hear
just as die deaf culture
does.

Yes, the film is in
French, and mostly in
French sign language. For-
tunately for the hearing
audience, subtitles have
been carefully added so
that the little dialogue you
do hear, you can read, and
the gestures of sign lan-
guage you can understand.

Since reading subtitles
canbeadrag, I urgeyou to
read the visuals. The filmis
a heartwarming, often hu-
morous selection of vari-
ous deafpeople during the
events oftheir lives. You’ll
see kids making the weir-
destnoisesastheytry hard
to create the spoken lan-
guage without the power
of hearing to help them
match their vocal sounds
to their teacher’s voice.
You’ll see an excited deaf
couple being married by a
speaking judge, and how
difficult that can be.

There is a teacher of
deaf language in this mo-
vie that will crack you up
and move you, as he pulls
you into ms stories of the
deaf, the hearing, and his
own life.

Atthistimethere are ap-
proximately 130 million
deaf in the population
worldwide, including 3.5
million in France and
nearly 5 million in the Un-
ited States. Our own Miss
America is deaf. For this
film, Philibert has chosen

The Transylvania-born
poet and author Andrei
Codrescuhasbeen praised
for his “outsider’s appreci-
ation for the succulence of
American idioms.” This
Saturday in Campbell
Hall, he will share his take
on the distinctive Ameri-
can character.

Codrescu will read
selections from his new
book, Zombification:
Stories from National
Public Radio, a collection
of essays on American life
varying from the humor-
ous to the sublime.

The essays touch on ev-
erything from the fell of
communism and
America’s foreign policy,
to dreams, gypsies and
whales. They originated as
regular broadcasts on Na-
tional Public Radio’s All
Things Considered, from
1989 to 1993.

Codrescu emigrated to
the United States from Ro-
mania in 1966, speaking
no English. Learning
American English on the
streets, he has learned to
appreciate American life
with insight and open-
mindedness. He is also
known for his sympathy
for the underprivileged in
the United States and the
emerging countries of
Eastern Europe. He has
expressed indignation at

to document the pro-
foundly deaf, a minority in
the deaf culture. They
make the film very effec-
tive, very silent and ex-
tremely visual. The world
of the hearing is nearly
completely denied them.
Many have parents that
can hardly communicate
to them. They tend to stay
with their own and prefer
it to our earache world of
squeaky brake shoes, peal-
ing bells and alarms, and
grinding nerves.
Similarities between
cinematography and the
language ofsignisthe driv-
ing force behind this film,
and that inspiration is
what makes possible Phil-
ibert’s presentation of this
world within aworld. Sign
language has evolvedsince
way back in the early days,
just as the spoken lan-
guages have. Sign cannot
be directly translated into
spoken words and sen-
tences. Other than the
hand symbol representa-
tions of the alphabet
which we have all seen
somewhere, most of it is
expressive gestures linked

MER-IDIOMS

the indifference ofthe Un-
ited States.

Codrescu has published
over 20 books of poetry,
fiction and nonfiction, in-
cludingRoad Scholar, ab-
outwhat he calls “the ulti-
mate American ritual, the
cross-country road trip.”

He is an English profes-
sorat Louisiana State Uni-
versity in Baton Rouge.
His visit is sponsored by
UCSB Arts and Lectures

together in a fashion that
escapes our notions of
grammar and syntax. It is
diverse, and contains
many regional and na-
tional languages. Through
physical gestures combin-
ing facial expression and
body dancing, with sym-
bols, repetition, flash-
backs, close-ups and
zooms, the deaf presentall
thoughts in a fluid and
very personal style.

This movie has some-
thing that most movies ha-
ven’t. It is genuine. The
people you see and find
yourself listening to with
your eyes will show you
expressiveness and raw in-
tentions that you may
never have a chance to see
anywhere in the hearing
world. In the Land of the
Deaf by Nicolas Philibert
is @ memorable documen-
tary and a compelling
leamifig experience.

The film shows at 7
p.m. at the UCSB LV.
Theater this Friday, Oct
14. For more information
call UCSB Arts and Lec-
tures at 893-3535.

—Thomas Gallagher

and is co-sponsored by
San Luis Obispo’s KCBX,
89.9 FM.

Andrei Codrescu will
be at Campbell Hall on
Saturdayat8p.m. Tickets
cost $8 forgeneral admis-
sion, $5 for students and
are available in advance
or at the door. For more
information, call UCSB
Arts and Lectures at
893-3535.

—Todd Bartoo
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ASSOCIATED STUDENTS
PROGRAM BOARD
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TODAY AT NOON

EEK-A-MOUSE

FREE CONCERT
Storke Plaza

This Mon. 10/17
in the new

University Center
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B ossioneS
w/ Total Chaos &
\oodoo Glow Skulls

Thurs. 11/ 3

THE PHARCYDE
Anotha Level

the Waskals

Thurs. 11/17

in the University Center
A WORLD SURF "PREMIERE

o Ttaayllor steele video
featuring live punk performances by

PENNYWISE

Sprung Monkey
Unwritten Law

Fri. 11/18

EPITAPH FILLED PUNK
ROCK CONTINUES...

DOWN BY LAW

BLACK TRAIN JACK
Tues. 10/18

8 & 10 pm
IslaVista Theater
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The Club

It’s 10:30Tuesdaynight.
As I race downthe 101, the
anticipation that has built
up all week slowly forces
myfootfurtherand further
down on the gas pedal. Af-
ter glancing at the near-
horizontal needle of my
speedometer, 1 quickly
check the rear view and
ease offthe pedal. No club
is worth a speeding ticket

There are a million
other things | should or
could be doing right now:
studying, sleeping or
standing around some
keg, listening to a band
play Dead covers. But
that’s what | did all last
week, and every week be-
fore that for the last two
years. | mean, | can study
the rest of the week, sleep-
ing’s for wussies and there
are only so many times |
can get excited about go-
ing to parties, even when
there’s good beer.

This one nighta week is
my chance to escape from
the monotony of L.V. life.
A chance to completely
forget about the papers
that are due or the quizzes
coming up. 1116 more |
think about it, the more a
ticket doesn’t seem to mat-
ter as much as getting to
Justice.

Assoonas I pullinto the
parking lotacross from the
Underground building, |
can hear and feel the bass
from inside. A tribal conga
rhythm ripples across the
road, further enticing me
inside. At the entrance, 10
to 15 people mill about,
smoking cigarettes, socia-
lizing and cooling off.
Evenoutside there isa cer-
tain buzz of energy vibrat-
ing among the crowd.

Once inside the door, it
immediately feels like
some futuristic or foreign
world. The strange violet-
blue glow of the many
black lights casts an
almost-milky haze across
the room. Bright Aztec-
like patterns, covering ev-
ery surface, seem to ignite
with fluorescent bril-
liance. On the stage, a
giantcyclops eyeball stares

across the dance floor,
packed with young, swe-
aty groovers. The familiar
combination of cigarette
smoke and Nag Cnampa
incense triggers memories
ofcountless clubsand par-
ties of years past.

Two towering walls of
speakers stand on either
side ofthe stage, like sonic
sentries guarding against
boredom. Blasting from
the many black boxes, a
thunderous breakbeat
charges, leading a horde of
piercing synth frequencies
that cause numerous sh-
outs of approval. As the
music begins to build, sev-
eral people begin to clap
along in unison. Soon the
action has caught on and
the entire flooris clapping,
building the pressure with
the music.

With every moment, the
energy of the floor climbs
until itisalmosta palpable
force radiating throughout
the room. Justas itseems it
can’t grow any more in-
tense, an extended drum
roll bursts the dam of
energy, and the crowd ex-
plodes into a frenzy of sw-
inging hips and kicking
feet. As | look around, |
can feel the bass reverber-
ating within my chest and
see smiles on every face,
and | wonder why | have
to waitall week to feel like
this.

The man responsible for
this weekly eventis Monty
Luke. As a veteran Santa
Barbara DJ, Luke has over
fiveyears’experience spin-
ning everything from funk
to hip-hop. But his first
love is house music, and
over the years Luke has
honed his talents to crafta
well-known, well-liked
style of his own.

With Luke as the resi-
dent DJ, the crowd is as-
sured of a good two hours
of new and classic house
cuts everyweek. Butthis is
not even a concern, as
Luke inserts top-quality
guest DJs every Tuesday
night. Notonly do local fa-
vorites like Ron Millar or
Eric Franklin mix, but
L.A.’s finest are imported
on a regular basis. For ex-

ample, this month boasts
bornJason Bentleyand the
godfather of Los Angeles
house, Barry Weaver.

However, Luke is not
only the resident DJ, but
the proprietor of Justice.
As the only remaining or-
iginal member of the “Jus-
tice League,” Luke is try-
ingto carryon the philoso-
phy that was behind its
creation in the summer of
"93.

After seeing three years
of money-motivated clubs
and parties, the League set
forth aviewpointrooted in
the underground house
music scene of yesteryear.
It entails throwing events
or clubs that aren’t about
what Luke calls “mega
raves with Ferris wheels,”
but are places where peo-
ple can get together m a
positive environmentwith
good DJs. This philosophy
Is motivated by the hope
that maybe this environ-
ment will spark a positive
change within people,
who may take it into their
lives and possibly pass it
on.

Thisiswhat Luke had in
mind when he created Jus-
tice along with a new
batch ofdedicated “Justice
Leaguers.” It was the hope
that Justice would be a
place, Luke explained,
where people could “come
every week and dance,
sweat, hear good music re-
ally loud and get to know
and grow with each
other.”

“Everyone iswelcome,”
he said. “Justice is not just
for ‘ravers’ or college kids,
but for gays, lesbians,
blacks, Latinos. Basically
anyone who will groove.
You don’t even have to
like house music. At least
they will experience some-
thing different.”

Among the Santa Bar-
bara regulars is Millar.
Three-and-a-half years
ago, Millar fell in love with
the eneigy of house music
and the energy it creates
on the dance floor. Since
then he has developed an
individual style that en-
compasses many sub-
genres of house, while

maintaining a theme of
complex and tripped-out
rhythms. Through his
choice of music and mix-
ing, Millar tries to engage
the audience’s mind while
motivating them to dance.

“I try to take them on a
journey,” he explained.

While some are skepti-
cal about calling DJs ar-
tists because they use
otherartists’ material, Mil-
lar is comfortable with his
craft as an art form. “It’s
like taking other people’s
characters and tellingyour
own stoiy with it,” he said.
“Every time you put it
together, it’s different.”

And why not? Rock
uses blues riffs, and hip-
hop uses everything from
funk to disco. A DJ can
push his or her creativity
as far as he or she wants to
go. DJs do not rely on any-
thing but the equipment
they use. If the perfor-
mance isa success, they re-
ceive the gratitude. If they
clear the dance floor, they
have no one to blame but
themselves.

Millaris intrigued by the
power the DJ has over a
crowd. With a single mix

, he can turn up the energy
level of the entire floor 10
notches, or bring it down
to a mellow pace. Millar’s
control as a DJ has earned
him regular gigs at Club
Revival and Justice, where
he exercises this to perfec-
tion. Also, look for Millar
at future Justice League
events.

Justice happens every
Tuesday atthe Santa Bar-
bara Underground. For
more information, call
899-7336.

The DJ in Action

Since the invention of
recorded music, there has
always been a need for
people who can take the
place of live performers
and offer a wide array of
songs for the pleasure of
an audience. In other
words, a disc jockey.

Many varieties of DJs
have sprung up over the
years. First, there is the
professional wedding DJ.
Then there is thecommer-

cial radio DJ, who is al-
ways on the cutting edge of
what the majority of
America wants to hear.
Also, there is your top 40
club DJ, with the hot new
Madonna remix or the ex-
tended dance version of
Whitney Houston’s latest.

On another level are the
hip-hop DJ and the house
DJ, who have changed the
playing of music into an
art form. What disting-
uishes these DJs from the
others is that most hip-
hop and house DJs not
only play other artists’
music, but try to create
something new out of it
They take the sounds that
two vinyl discs produce
and fuse them into one
new synergistic force.

This fusion can be done
in a few ways, depending
on the DJ’s style or taste.
The most common and sa-
tisfying is by matching
beats. To match the beats
of two different records,
the DJ must adjust the
pitch of both records so
thatboth are playing at the
same number of beats per
minute.

While it may not seem
very complicated, this
technique isveryexactand
takes a great deal of con-
centration and fine tuning
in order to maintain the
timing. Once this match is
achieved, the DJ is free to
cut between the records or
playthemboth atthe same
time. However, there is
more to mixing than
matching beats. Perhaps
the mostimportant trait of
a DJ is an ear for music.
The DJ must be able to
know what sounds good
together — whether the
tones and structure match,
as well as the beats.
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SB CLUBS REVIEWED

Name: Revival

Where: 18 E. Ortega St.

When: Wfednesday to Saturday

Who: 21 and Over

Vibe: Open nearly one year; Revival has
become Santa Barbara's premier gay
nightspot. But by no means is it a club
for gay men and women exclusively The
mixed crowd tends to be slightly older;
but always very energetic.

Music Policy: Whbdnesday is "Retro
Night" with 80s and Alternative tunes
spun by Matt Armor: Thursday through
Saturday Greg Jarvis and Ron Millar -
"Are ¥>u Ready to Bust It?"

Bouncers?: Courteous; Revival is the
only club I've ever been to where the
bouncers are almost always women. Y>u
know, in a perfect world, all bouncers
would have no testosterone.

Name: Sticks

Where: 1117 State St., 966-9010

When: Tuesday through Saturday
Who: All Ages

Vibe: Sticks boasts "18,000 Whtts of
Sound, three levels of entertainment, pool
tables, and satellite TV" The night | was
there, | witnessed all of these things. (I
didn't measure the sound wattage, but I'm
sure they're telling the truth.) However;
from a club-goer's perspective, these
aren't necessarily positive attributes.
Sticks seems to attract the "college
co-ed" pool-playing crowd, and there
seems to be more of an emphasis on
drinking than dancing.

Music Policy: Vines. Call for info,

lip: Ifthis is your kind of club, | suggest
the Friday night "Frank and Frank"
line-up, which features KCSB's Frank
Ramirez spinning funk, house and
techno.

Name: Club Oasis

Where: 224 Helena St., 966-2464

Vibe:  "Serving the Lesbian/Gay
Community and Friends," this is the only
place in town that you can hear one of
Santa Barbara's best house DJs, David
Rice. Events vary from week to week, so
call for info.

Music Policy: David Rice is well known
for playing deep, New Yuk-style vocal
house music. Sometimes a little on the
commercial side, Rice often sings along
with the records he plays,

lip: Don't ever tell him not to sing over
his records, he'll sing even more.

Name: Safari

Where: 634 State St., 564-4862

When: liiesday through Saturday

Vibe: Safari isn't much of a club for
music lovers. It's more of a "let's get
fucked up on liquor and listen to some
music we've heard every week for the
past 15 years" type of club. A fairly
narrow-minded vision of certain types of
music and how a club should be run.
Music Policy: Like dancing to "Whoomp
(There it is!)"? How bout lone Loc's
"Wild Thing"?

Bouncers: Viery big, very amped, and very
stupid.

Name: Zelo Dance Club

Where: 630 State St., 966-5792

Who: 18 and over except Friday 21 and
over

Mbe: Recently renovated, Zelo remains
one of Santa Barbara's most interesting
and respected club/restaurants. The club
is open for dancing every night except
Monday. The post-modern interior video
screens, and lighting complement the
various genres of dance music that the
club features. The Zelo crowd varies
according to the music featured on any
particular night, but for the most part,
the typical Zelo-ite is a little on the
yuppie side. With a recently beefed-up
sound system, the Zelo dance floor has
been the site of more than one yuppie
dance explosion. (WHAT?)

Music Policy: Vhries. Call for info.

Name: Justice

Where: The Underground, 110 Santa
Barbara St.

When: Tuesdays

Who: 18 and over

Mbe: Much has been said in the article,
but people come solely for the music and
positive vibes. While the Underground is
fully equipped with a stocked bar; you |
won't find too many whiskey-breathed
jocks trying to freak anything that
moves.

Music Policy: Various live bands through
the week. On Tuesdays, Monty and
California's best house DJs rock the phat
grooves.

Bouncers: Cool couple of guys. Not
really any need for any ass-kicking
manly men here.

- Compiled by Monty Luke and Matt
lirner
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What’s
Cooking?

Find out in the Weekend
Connection, coming next
Friday in the Daily Nexusl

GREAT CLASSICS AN
TODAY'SBEST NEW

For many years, the fa-
culty of the UCSB Drama
Dept, have themselves
peitormed as the Theatre
Arts Group in an effort to
“practice what they
teach.” This Friday, the
group will give its firet per-
formance of King Lear.
The director, Professor
Robert Egan, has several
decades of theater experi-
ence. Artsweek recently
spoke with Egan, and
what follows is an edited
transcript.

AW. You said that do-
ing King Learwas a dream
project....

RE: The play’s been on
my back for most of my
life. Shakespeare iskind of
my starting place in my
own development. | think
| really got seriously into
theater by falling madly in
love with Shakespeare
when | was a college so-
phomore. | had done some
acting before that but that
kind of got me into a lot
more practical theater.

Its a work that has
stayed with me most of my
life. 1 was younger than
youwhen Ifirstread itand
It seemed to contain the
world for me. And it still
seemsto containthe world
for me but in very different
way, because my world is
different now than it was
then. I think the index of
an important creation is
thatitstaysand grows with
people. They change and
come back to it, finding it
completely different be-
cause they are completely
different.

King Lear has done that
forme. I'vebeeninittwice
as an actor with a Shakes-
peare festival in Northern
Californiaback inthe "60s.
I did the king of France as

quite a young man. Then
in the mid-"70s with the
Alabama Shakespeare fes-
tival, I did the role of Kent
I’'ve written a book, about
a third of which is about
King Lear and I've done

some other writing on the
play, subsequent to actu-
allyplayingrolesinit, talk-
ing about the dynamic of
the actor and the role in
the play. So it's kind ofan
obsession. | think it's an
obsession to a lot of direc-
tors and theatre people
who love Shakespeare be-
cause by most estimations
it’s one of the biggest
plays. Other than just
purely length and size, it
contains so much. It sug-
gests so much that people
who want to do theater
want to do this play.

AW. You have so many
faculty members working
for you ... does it become
more collaborative?

RE: I think ithas to be. |
think ideally the director-
actor relationship should
always be collaborative,
even ifthe actor is still just

u S E
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EGAN ON DIRECTING AND LEAR

Interview By Davin McHenry

finding their way into the
art and craft They’re do-
ing it because they have
something in themselves
which they want to bring
out and share with other
people. | think the direct-

ing process is a matter of
helping them find what
that is, and do itas well as
they can.

I was sort of starting to
count heads among the
people in my department
and their real capabilities
and realizing in the last
two or three years that,
well, gosh we'Vve got to a
point where we could re-
ally do it, if I bring them
together with this person
that I've wanted to do the
rolewithand then thatwill
still make several wonder-
ful opportunities open to
students or people who
have just graduated from
tiie program, then itwill be
agood projectatall levels.

AW. How did the fact
that you basically reused
the Measure for Measure
set.... Did that affect the
design or your staging of

things? Was there any pre-
thought to it?

RE: Jay and | knew we
were going to do King
Lear, as oflastJanuaiyand
| forget when it was that
we had the conversation.
He came up with the idea,
it must have been some-
where around February
when he was just getting
ready to build the Mea-
sureset Ofsavins look we
are going to have this
structure, if we use it or
part of it, that’s going to
give us a lot more flexibil-
ity in terms ofwhat we can
do with Lear, rather than
inventing the wheel from
square one. | said that the
only thing that was very
prominent in my thinking
so for, about visual space
which is one of the areas
that you have to pin down
before you can go ahead
and do the other work,
was that | thought that it

"You find yourself
sort of banging
your head and
saying, 'Come on
Will, don't do this
to us.”

Robert
Egan, on
directing
King Lear

was very important that
there was a large open
raked acting area that
would give us the kind of
freedom that I think goes

Looking for a good exchange rate to
study abroad next semester?

3.75 GPAand up=%$1,500 Scholarship

Florence, Italy

Study abroad grants based on need also available.

3.50 GPAand up=%$1,000 Scholarship

Syracuse University sponsors study abroad sites in

Madrid, Spain

London, England

Strasbourg, France

Harare, Zimbabwe

SU credit a Reid trips/Traveling seminars a internships a Study for a semester, year or summer
Courses taught in English and in host country language

Syracuse

University

Division of International Programs Abroad a 119 Euclid Avenue, Syracuse, New York 13244-4170
1-800-235-3472 m 315-443-3471
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ROCK 'N ROLL

with particularly a big
Shakespearean play, writ-
ten for that kind of big
open platform.

AW: Shakespeare is one
of the most difficult play-
wrights because of his
openness to interpreta-
tion. Did you have any dif-
ficulties, any moments
where you just went,
“Hmmm, how are we go-
ing to do that?”

RE: Yeah, there’s a lot
of that But that kind of
difficulty is a kind of rich-
ness. Shakespeare re-
peatedly brings you into
these situations where you
know an important emo-
tional or personal transi-
tion has to happen. The
lines that bring you there
bring you there very
strongly, right to the edge
of that cliff. Then you're
looking at a gap where
there are no lines to cover
the thing that you know
has to take place to get
across the divide. The ac-
tors and directors have to
come up with something.
You find yourself sort of
banging your head and
saying, “Come on Will,
don't do this to us.”

Those usually turn out
to be the richest kinds of
moments, the richest
kinds of discoveries be-
cause | think that is one of
the importantthings about
Shakespeare is that he be-
gan as an actor, he was a
practical theatre person. |
think he had a very deep,
gut sense of what was a
rich possibility fora group
of actors on a stage, what
would create the most ne-
gative, the most magnetic
kind of negative space for
them to fill with their own
energies.

He demands thatyou do
that, repeatedly, and then
at the same time he sets up
situations ofsuch ahuman
complexity, in the positive
sense of the word, that
when you are working
with the material you are
just repeatedly amazed. |
mean, I've known the play
most of my life and several
people working on the
project have as well, but
when we were rehearsing,
particularly when we were
rehearsing soirfe of the
broken down, siene level,
one group of characters
and their relationships at
one particular point, we’d
finish rehearsal and then
we’d stand around and
say, “You know this guy
was a hell ofa playwright”
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*A JOLLY POP

“Pop is a really funny
word. Ithink formeagreat
pop record is justa record
that works all the way
through.”

These words come from
lan Broudie, master of ev-
erything in the world of
delicate English pop. Now
that Broudie, the creator
and force behind the
Lightning Seeds, has up-
graded his Seeds from a
glorified solo project to a
proper touring band, they
will be coming around to
play live.

Theirtour, in support of
the new album Jollifica-
tion, will be the first since
the band’s start four years
ago. Jollification is made
up of 10 dreamlike synth-
pop tracks that remind
you of a bizarre overcast
day at your aunt’s house
last spring. It’s like Carter
the Unstoppable Sex Ma-

For the uninitiated, The
Mighty Mighty Bosstones
are an eight-piece Boston-
based ska outfit. They are
also one of the genre’s
most popular bands. This
arises either because they
are one of the few ska
bands signed to a major
label, Polygram, or be-
cause they starred in their
veiy own, very cool Con-
verse shoe commercial a
couple ofyears ago. Either
way, the Bosstones have a
new album out, Question
the Answers, and if you
are a fan of ska, punk or
just like cool music, you
mightwantto check itout.

The main thing that dis-
tinguishes the Bosstones
from other ska bands is
lead singer Dicky Barrett’s
voice. He has a low growl
that’s effective for getting
across the emotion in his
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chine taking the Pet Shop
Boys out to tea.

In lines from the first
track, “Perfect,” Broudie’s
anti-generic poetry is at
work, “hazy petrol nights
... crimson sun on traffic
lights.” A few songs,
namely “Change” and
“Marvellous,” introduce
funky grooves that use the
synth techniques of the
Charlatans’ second LP,
Between 10th and 11th.
They’re good for spinning.

Songs like “Perfect”and
“Why, Why, Why” are
Broudie classics that let
you drown in an ’80s-pop
trance. They’re danceable,
singable and definitely
pleasing to the ear.

Broudie has spent the
years between his albums
producing for bands like
The Fall, Northside, Echo
and the Bunnymen, and
Alison Moyet, who guest-

SKAM

lyrics. His voice is so gruff
that on “Pictures to Prove
It,” one ofthe album’s best
tracks, he sounds almost
like a young Louis Arms-
trong. When he nearly
cries, “You deny we ever
happened and swear it
neverwasthatway... Even
you’lladmitwhen I submit
to you exhibit A ... I've got
pictures to prove it,” you
really, feel sorry for old
Dicky.

Not to say that this al-
bumi is filled with depress-
ing “she left me” songs.
Actually, it’s quite the con-
trary. Question the An-
swers is filled with a lot of
intriguing and varied con-
cepts. The band deals with
everything from kids who
wear guns to look cool, on
“Hell ofa Hat,” to the lack
of fulfillment of a 9-to-5
job on “Jump Through the

writes “My Best Day.”
The new album is in-

deed a jollification. And

ifitdoesntjollifyyou, the

Lightning Seeds’ show at

the Voodoo Lounge on

Oct 17 surely will
—Radha Patel

LS ON UCEN

Hoops.” Deep.

These guys are coming
to the UCenon Oct 17,so
if you buy the aloum now
and learn all the words,

you’ll look really cool at
the show. | promise,
(Dontworry; they include
the lyrics in the liner
notes.) —FEric Steuer

RESTAURANT

5764 Calle Real, Goleta0827 E. Montecito St., Santa Barbara

Choice of Sauce & Pasta Cappelini  Fettuccine Spaghetti Rigatoni  Ravioli ~ Tortellini
Served with Garlic Bread

Mari

chu%rkl)/rlng;Ziato, garik. olive oil. basil, oregano 249 249 249 249 38 479
Tomato Meat Sauce 299 299 29 299 529 5.49
Garlic, Olive Qil, Parmesan 349 349 349 369 459 5.49
Primavera Marinara 369 369 369 . 369 459 5.49
Alfredo 379 1 37 379 379 469 499
romano. parmesan cheese & cream

Putanesca . 379 379 379 379 469 49
tomato, capers, olives, crushed chilis

Two Meatballs and Tomato Sauce 389 3.89 389 3.89 529 5.49
Alfredo-Primavera 389 3.89 389 389 4.9 539
Carbonara 469 .469 469 469 5.69 5.69
alfredo. proscuitto. onions, peas

Pesto 4.69 4.69 4.69 4.69 5.69 5.69

basil, garlic, olive oil. parmesan cheese, pine nuts

Salads blend of Romaine & Red Leaf Lettuce

Large Caesar Salad wicmurons
Small Caesar Salad wicrouton,
Large Tossed Salad wicroutons
Small Tossed Salad wicroutons

Eggplant Parmigiana
Meatball Parmigiana
Chicken Parmigiana

2.99
1.49
179

.89

269
2.9
3.69

The Fast,

Healthy

Alternative

Presto Extras

Mozzarella
Marinara

229

Garlic Bread
59

Basket of Bread
129

Two Meatballs
17

More Delicious Food served w / garlic bread

Eggplant Parmigiana wit rigatoni
Eggplant Rolettini with rigatoni

layers of eggplant & ricotta cheese
Chicken Parmigiana with rigatoni
Chicken Picatta with fetucdne alfredo
Vegetarian Lasagna

Lasagna with Meat Sauce

3.49

34gg9

4.49
469
369
3.9
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finii
CHINA CASTLE
RESTAURANT
*Cocktails*
FREE DEUVERY
withinsmiies ~ SATURDAY
Rated the Best OCTOBER 15
Chinese Restaurant
inS.B.!
TOESfiTAVERN
'85,'86,’87,’88,89, _
00, 91, '92, '93, 04 11:00 PM
962-6602 965-9219 NO COVER

1202 Chapala St. 416 State Street

» Stonesfrom
National Public Radio

Andrel
Codrescy

Author and star of
the film Road Scholar

One of the most biting and funny
social commentators to be heard
on radio today, Codrescu is also
a Transylvania-bom poet and
New Orleans English professor.
He’ll read stories about the

irony of life in the U.S. from

his new book Zombification.

Saturday, October 15
8p.m./ Campbell Hall

Students: $5.
In advance and at the door.

(lo-s|M)nsoir<] witli KCBX I'M

SPIKE’S BRINGS BACK
THURSDAY NIGHT

COUNTDOWN!

$.50 BEER A
DRINKS

8:3<M>:00pm PRICE

COES UP $.25 EVERY
15 MINUTES TILL

THEY REACH $2.00

DANCE

TO DA DJ MUSIC

All ages always welcome. Never a cover
Take Bill’s Bus to Spike’s

Spike’s Restaurant & Tavern
6030 Hollister Ave. Goleta, CA
(onthe comer of Falrvlew and Hollister)
(805) 967-7171
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\/'S CALIFORNIAN IN THE HEARTLAND

When | found out | was
accepted to the journalism
school at the University of
Missouri, | knew I hit the
mother lode. Not only
would I be doing my gra-
duate studies at the finest
*J” school in the nation,
but I would also have the
opportunity to raise my
son — at least for a short
time —in the heartland of
America.

Everyone told me |
should prepare for a cul-
tural shock — what with
no ocean and the seasonal
changes in the tempera-
ture. But the shock was
much greater than won-
dering why people dont
wear white after Labor
Day or trying to figure out
why nothing is built from
wood and stucco. Let me
begin with a little story ab-
out the day | wanted a
haircut. Cruising through
a “strip mall” (that cer-
tainly seemed like home) |
couldnt find a barber, so |
decided to ask a woman
on the way out to her car
where | might find one.

“Excuse me,” | politely

said. There was no
response.
“Excuse me,” | re-

peated. But when she
didn’t respond again, |
knew | was being ignored.

“Damn it,” | mumbled
to myself, and then yelled,
“Hey lady, where can | get
my hair cut?”

“There’s a stylist at the
mall just down the street,
and a barber on Broad-

AThe Earl Warren Fairgrounds

= Pa

way," she said pleasantly
with an attractive smile.
| thanked her and then
felt like a fool for misjudg-
ing the situation. How-
ever, the next few times 1
asked for assistance,
whether it was on the
street, on campus or in the
grocerystore, | was treated
die same way. | was com-
pletely ignored until |
spoke rudelyto the person
whose help | sought 1
evenwentas far as to refer
to one person as a “bitch”
before I got the customary
pleasant response. It was
like walking into Stepford
and instead of whistles
and bells, these people
would only respond to ob-
noxious behavior.

Moral of the story:
Don* try to engage Mis-
sourians in conversation.
As they are so fond of say-
ing: just “Show me,” dont
bullshit around with plea-
santries, just get right
down to it

These few instances
caused me to examine die
other indifferences that
exist between the mid-
American hinterland and
the golden sunshine of die
left coast.

Theatre: Although
there are two private col-
leges and a major research
university in the city of
Columbia, a population of
110,000, die drama offer-
ingsare limited to a couple
oflocal theatergroups that
perform in things like a
hollowed tree trunk, a hol-

PHILLIP ETTING/Daily Nana

WHAT'S UP IN THE MIDWEST?

lowed steamboat and a
hollowed community that
can only relate to country
music and bass fishing. A
recent Cap Girardeau pro-
duction of Shakespeare
was set complete with
Cleo — queen of the Mis-
sissippi, Marc Antony—a
Rhett Butler lookalike
complete with pillbox hat
and silk vest, and Jim—a
runaway slave trying to
find his way North.
Music: There are a few
eclectic clubs that are
rather popular in the col-
lege area of town. How-
ever, people don’t hang
out there for the music,
they’re there for the

“2-for-1” well drinks
(that’s also kind of like
home). Ifyou want music,
however, you just jump on
U.S. Hwy. 63 South for
175 miles of masterful
Ozark driving until you
run smack dab into Bran-
son — the Las Vegas of
country music. Well, it is
known that Wayne New-
ton has successfully
evaded Nevada state busi-
ness regulators by dump-
ing his money in Branson
instead of filing for
bankruptcy.

With references to the
likes of Mel Ullis, Charlie
Pride and Alabama — po-
pular artists who spend

most of their time in Cali-
fornia — and golden
streets anchored by thea-
ters and shops as far as the
eye can see, | have to be-
lieve Branson was de-
signed by Walt Disney Stu-
dios. Infactthe onlytilings
missing are music and a
shitkicking Mickey
Mouse, “chawin’ his
’bacca” and slapping Min-
nie around for not having
his dinner on the table.
Fashion: Anyone who
knows me knows I’'m nota
slave to fashion. I justpour
mybigbody every morning
into the first available pair
of sweat pants and T-shirt
I pick up offthe floor. But,
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I do know what | like on
others .. and there ap-
pears to be little difference
between California and
Missouri (with the excep-
tion of that white thing).
As you’re rummaging
through the stores, you see
a lot of winter wear — a
helluva lot more than you
would find in Santa Bar-
bara, and some things you
wouldn’t even find in the
most remote outpost ofthe
Sierras, or some L.L. Bean
catalog gone awry.

For instance, |1 came
across a pair ofbeaverskin
pants that are insulated
with duck down. Who the
hell would wear such a
thing? Well, despite the
70-degree weather we've
had here for nearly three
weeks, there was some
joker wearing these pants.
However, theywere an ob-
vious knock-off. There
was a label tattooed on the
ass, but not on the person
wearing them. The words
“Calvin Kleen” were
embossed on the beaver’s
sorry little tail.

So maybe sunshine will
be replaced by snow
plows. I might come home
on break saying things like
“Ahyep” and “Yeehaw.”
And | might even have
more attitude than before
(ifthat’s possible). But the
one thing I know, Iwill de-
velop more character and
become a better person.
These are always the bene-
fits of facing change head-
on. —Duke Conover

October 15th & 16th in Santa Barbara, California

rticipating =

= Breweries =

SAMUHE_ ADAVB

PRESENTS

Iz Noon - 6:00 p.m. a

= Participating =

= Breweries =

Anderson Valley Brewing
Belmont Brewing Co.
Black Mountain Brewing
Bootlegger’s Brewing Co.
Boston Beer Co.
Bridgeport Brewery
Butterfield Brewing Co.
Celis Brewery

Chicago Brewing Co.
Crown City Brewery
Devil Mountain Brewery
Dock Street Brewing Co.
Dubuque Brewing Co.
Gordon Biersch

Grant’s Ales

Humboldt Brewing Co.

Huntington Beach Beer Co.

La Jolla Brewing Co.
Leinenkugel Brewery
Lost Coast Brewery & Cafe

THE RESTBEER
IN AMERICA

alLive Music & Entertainment a
= The Freeway Philharmonic =
= The Scott Willie Combo =

a Culinary Showcase a Great Food a
a lOO Different Beers at $1 a Taste! a

Admission: $15 for adults 21 and over only!
2 free tastes with every admission

UCSB Students 21 and over!

Receive $2 off your admission by showing
your current UCSB student ID card

Designated Drivers Admission: $5
Includes Entrance, Souvenir Glass & Program.

Tickets available at T/cxt=f* uosstisfi and at the gate.

To benefit Central Coast Congregate Care/Sarah House.

Pepper Tree Inn

For event information, please call (310) 207-6904.

Mad River Brewing Co.
Manhattan Beach Brewing
Mendocino Brewing Co.
Miller Brewing Co.
Monterey Brewing Co.
Nevada City Brewing Co.
Oregon Ale & Beer Co.
Pacific Beach Brewhouse
Pete’s Brewing Co.
Portland Brewing Co.
Rhino Chasers

Riverside Brewing Co.
Rogue Ales

Saxer Brewing Company
Shields Brewing Company
Sierra Nevada Brewing Co.
SLO Brewing Co.

Solana Beach Brewery

St. Stan’s Brewing Co.
Widmer Brewing
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