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Santa Barbara Symphony Opens 
Another Look at A.S. Concerts 
New Waves on the Shores of the South Coast 

v 60s Rock on DeWitt’s Air Waves



A  Gander at the South Coast's Music Scene
“God gave rock and roll to you, gave rock and roll to you,
H ep u tit In the soul o f everyone.”
Existentialists may argue with the rock group Argent on this count. Who is 

to say that our toe-tapping nature is attributable to some composer-in-the-sky 
divinity0 God may not have put the music into us, but there can be no denying 
that we put God into our music.

Our lead story this week takes a look at the A lm ighty’s  presence and in
fluence in the tunes o f our history: from  Gregorian chants to Bob Dylan’s  
S lo w  T rain  Com ing.

In this issue, we’ll also focus on the less perfect, more human aspects o f  
music found in-our Santa Barbara community. A .S . Concerts, fo r  example, 
has beome a promising, young organization since becoming entirely student 
run two years. W ell see how close they are to realizing their promises.

Our classical music critic takes a gander at the opening concert o f the Santa 
Barbara Sym phony’s  1979-80 symphony, while closer to home, our con
temporary rock man evaluates the burgeoning new wave scene in the area.

A nd  finally, in a personal feature, we’ve interviewed one o f the last hold
overs o f the 60’s music scene, Jerry DeWitt o f K TYD ’s 60 ’s Revisited 
program.

We join in the spirit o f the venerable rock and rollers, the Grateful Dead, and 
dedicate this issue: “Let there be songs to fill the air. ”
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Guitarists

Pick

JENSEN’S GUITAR & MUSIC •  2830 De La Vina
SANTA BARBARA •  ACROSS FROM ALPHA—BETA

Lifeline is a weekly calendar of events, meetings, an
nouncements A services published every Friday by the. 
Office of Student L ife . Student organisations having any 
announcements should submit them to the office on 
Tuesdays by noon. Phone 141-012.
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WEDNESDAY, OCTOBER 31st

FRIDAY, OCTOBER 26th
Dance: Goleta Community Center 8:00 p.m. $3.00/at the door 
Children $1.00 S.B. People Against Nuclear Power

SATURDAY, OCTOBER 27th
G.M.A.T.: Testing Bucc Hall 1910 8:00 a.m.
Leadership Conference: S.H. 1004 8-5 p.m. Womens Center 
Film: “The Producers” Chem 1179 6 - 8:15 • 10:30 p.m. $1.25 
Sigma Alpha Epsilon

SUNDAY, OCTOBER 28th
Slide Show: 7 p.m. UCen 2284 Students for Life

MONDAY, OCTOBER 29th
Lecture & Discussion: Family Planning Dr. Elliot Schulman 
and Thom Gallaway discussing genetic counseling S.H.S. 
Conf. Rm. 3 - 5 p.m.
Senior Citizen Project: UCen 313712 noon -1 p.m. C.A.B.
Film: “Annie Hall” CH 6 - 8 -10 p.m. $1.75 Korean Student 
Association

TUESDAY, OCTOBER 30th
Lecture: Know Your Limits; speaker Officer Roger Run- 
javoh S.H.S. Conf. Rm. 2 p.m.
Delta Sigma Theta: informal info orientation UCen Reading 
Rm (2253) 7 -9p.m.
Health Career Presentation: E.O.P. Los Curanderos Bldg. 

_406-2nd floor librarv"12-2 p.m

Discussion: The Female Athlete Barbara Drinkwater 2 p.m. 
S.H.S. Conf. Rm
Student Hunger Action Group: General Mtg. UCen 2272 5:15 
p.m. All Welcome

THURSDAY, NOVEMBER 1
Concert: A.S. Concerts - Showcase Talent (New Wave Bands 
- 3) CH 7:30 p.m. $3.50/UCSB students 4.00/general available 
Oct. 26the in A.S. ticket office Morning Glory Rockpile 
Turning Point Ticket Express Student rate available only at 
A.S. ticket office and Morning Glory 
Film: “Hearts and Minds” Chem 1179 6 - 8:30 -11 p.m. $1.50 
Womens Rugby
Lecture: Family Systems Floyd Grant 6 - 8 p.m. 970 Em
barcadero del Mar Isla Vista Human Relations Center 961- 
3922
Bike-a-thon: General Mtg. UCen 2284 12 noon all interested 
please attend O.S.L.

BIKE-A-THON: November 10th sponsored by O.C.B. 
deadline for signups is November 2nd, come into Office of 
Student Life no later than this date and register.
MARKET DAY: November 29th. Come into Office of Student 
Life and fill out an application no later than November 9th. 
FILM PREVIEWS: An open house for all student groups 
interested in films as a fund raiser, come and get some tips 
and see some new releases. November 13th, 4 - 5  p.m. 
Location to be announced. Watch for it. This will be spon
sored by O.C.B. For more info, call x2382 
ATTENTION ALL STUDENT ORGANIZATION 
OFFICERS:
Please check with Student Life in UCen 3145 x2382 im
mediately to see that your registration papers are current. If 
,your group has updated since July 1,1979 no need to respond. 
All voters must respond no later than November 1,1979.



Singing of a Promised Land
Religion and Rock: The Spiritual 
Quest Finds Its W ay into Music

By MICHELLE TOGUT 
Sing praises to God, sing praises;
Sing praises unto our King, sing praises.
For God is the king of all the earth;
Sing ye praises in a skillful song.

Psalm 47:7-8
From medieval Gregorian chants to Bob 

Dylan’s wailing praise of God on his recent 
album, religion and music have aways been 
linked. As a person’s spiritual quest, be it 
centered in a particular religious tradition 
or not, is often one of the more pressing 
concerns of his or her life, it is almost 
unavoidable that the focus of this search 
would find its way into musical expression.

Song has always been one of this primary 
means to express one’s praise of God. 
Biblical psalms, which were generally set to 
music, often emphasize the necessity of 
singing out one’s praise to the Divine. Music 
is an integral part of church services. Upon 
entering the soaring space of a Gothic 
cathedral one can almost hear the a capella 
chants of the monks who originally led 
worship services there.

While God may have died for some in 
recent years, when the horror and inex
plicability of events like the Holocaust, 
Hiroshima and Mai Lai made traditional 
religion seem irrelevant, religious themes 
are still prevalent in modern American 
music. Ilie plaintive wails of Bruce 
Springsteen as he declares his belief in a 
“promised land” indicates that man’s 
search for spiritual fulfillment continues 
into what has been termed as the “me” 
generation, the age of Protean man who 
moves from one commitment to the next 
looking for that which is most real.

Classic rock and roll music owes its 
development in part to the spirituals of the 
American black. Gospel music with its 
rhythmic complexity and subtlety, its 
emphasis on percussion and its charac
teristic vocal expressions had a large in
fluence on early rock musicians.

Black spirituals also show the protest 
elements later exhibited in rock music.

Songs like “Go Down Moses,” use biblical 
themes to portray the suffering of the en
slaved black. Just as Moses liberated the 
Jews from Pharoah, blacks long from their 
liberation. A verse from “Steal Away” 
illustrates this desire and the hope that the 
Lord act as liberator:
O steal away, steal away 
O steal away to my Jesus 
Steal away. Steal away 
Fori ain’t got long to stay here

Words from “Oh Freedom” also illustrate 
this longing:
No more moaning Lord for me 
And before I ’d be a slave,
I ’d be buried in my grave
And go home to my Lord and be free.

The ending of slavery did little to alleviate 
the woes of the black people as they had to 
struggle for an existence in a hosile white 
world, but the church offered a respite 
where the Spirit was high and the joy of 
God’s presence was expressed in “church 
music.” God’s spirit was not an abstract 
concept to Ujuuj^Jit was a real power which 
entered intoTneir lives and provided them 
with the strength and courage to make it 
through the rest of the week. Their faith, 
which was not rooted in objectivity but in 
emotion, was expressed in spiritual life: 
Every time I feel the spirit 
Moving in my heart I will pray 
Every time I feel the spirit 
Moving in my heart I will pray.

Upon the mountain my Lord spoke 
Out of his mouth came fire and smoke.
In the valley on my knees,
Asked my Lord, Have mercy, please.

From the spirituals came the blues, 
another form of black musical expression 
which has been referred to as the “secular 
spiritual.” Issuing directly from spirituals, 
the blues express the same search for the 
truth of black experience. The blues 
bespoke the “burdens of freedom” in a more 
concrete, worldly manner than the 
spirituals; they expressed the reality of

having the freedom to get married, get 
drunk, to praise God, and to relate these 
new possibilities in song.

The blues also discuss the search of the 
black people for their own identity within a 
hostile white world. They speak of what the 
blacks experienced in day to day life and 
how they overcame the bad. Naturally, God 
was a part of this focus, along with the role 
religion played in their life:
They say we are the Lawd’s children, I don’t 
say that ain’t true.
They say we are the Lawd’s children, I don’t 
say that ain’t true,
But if we are the same like each other, ooh, 
well, well,
why do they treat me like they do?

Blues evolved into rhythm and blues and 
then soul.They had more of an upbeat to 
them while they expressed themes similar 
to those in the blues, an upbeat which was 
later adopted into rock.

Rock evolved in an era of rapid change 
and shifting morality which inevitably 
found its way into the music which was 
being produced. The fifties began as an era 
of relative calm but by the end of the 
decade, the first stirrings of the growing 
civil rights movement and the burgeoiiing 
generation gap wre being felt. Movies like 
James Dean’s Rebel Without a Cause 
signaled the disillusionment of American 
youth with traditional values held by their 
parents.

Elvis Presley, one of the original rockers, 
took the reverence of gospel and combined it' 
with an agressiveness never before 
paralleled. Strongly rooted in Southern 
religious tradition, Presley put the power of 
his faith into his music and heralded the 
coming of a new era.

The sixties was the era in which this 
disillusionm ent crystalized and the 
American dream came crashing from its 
pedestal. Events like the assassination of 
John Kennedy in 1963, the march on Selma 
in 1965 and the continual involvement in 
Vietnam rocked the Judeo-Chrisian theism

which had long been the focus of American 
religion.

It was in the sixties when the “God is 
Dead” movement gathered strength. While 
not all that new, it showed that people felt 
God no longer showed special favor on this 
country. On Easter, 1965, the cover story on 
Time magazine posed thé question: “ Is God 
dead?”

“God is Dead” was a manifestation of the 
growing belief that people live in a world 
which is ultimately lacking in cohesion. 
What meaning we can find comes from our 
own human powers.

It was this atmosphere which produced 
the man-who wrote, “Something is hap
pening, but you don’t know what it is, do you 
Mr. Jones,” Bob Dylan, whose lyrics are 
rich with religious imagery, perhaps ex
pressed the confusion and concerns of the 
era better than any other performer. “Don’t 
mistake paradise,” he sang in “Ballad of 
Frankie Lee and Judas Priest,” “for that 
home across the road.”

Dylan was looked to as a prophet, the man 
with a message he was compelled to spread. 
He had the view of the alienated, the out— 
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Jerry DeWitt

A throwback of the 60s rock and roll scene.

Sundays with DeWitt

Santa Barbara Slips Into 
The Sixties with KTYD

By KARLIN J. LILLINGTON
It is early Sunday morning in 

Santa Barbara. In a cramped 
broadcasting room in the Granada 
Building high above State Street, a 
DJ cues a record. After finding the 
beginning of the song he wants, he 
stops the turntable and manually 
winds the record backward until 
the needle is a t the start.

In the background, another song 
fades away:

When yàû come to San Francisco 
Be sure to wear some flowers in 

your hair...
It is replaced by an Eric Burdon 
and the Animals tune. Stacked on 
the floor are albums by the 
G rassroots, the Doors, the 
Monkees and Diana Ross and the 
Suprêmes.

Still, this morning’s thick L.A. 
Times says it is 1979, not 1967. 
Robert Huttenback, not Vernon 
Cheadle, is chancellor at UCSB, 
and the disco beat pounds away on 
KIST. But high atop the Granada 
Building it’s the Summer of Love 
once again, and over the airways 
thousands of listeners are reliving 
August of ’67 as KTYD’s Gerry 
DeWitt launches into another three 
hour broadcast of his top-rated 
Sixties Revisited show.

Dewitt, of medium height and 
build with short, straight brown

hair and large pale blue eyes, has 
been doing his ’60s show in one 
form or another since 1975. Last 
March the prograni became more 
solid when he started going 
through the ’60s month by month, 
playing hit songs and some of the 
more obscure tunes, and filling in 
his listeners on political and social 
background of the times as well as 
background rfrf the songs and 
groups. ». ' I  ■

Rapidly his program became the 
number one show in the Santa 
Barbara area, picking up listeners 
from as far away as Ventura, 
Oxnard and Santa Monica. “ It’s 
amazing; th ere’s something 
there,” says DeWitt.“It really 
surprised me. I get 200 to 300 
requests a week.”

He attributes the popularity of 
his show to the basic appeal of the 
music. “ It’s better than almost 
anything being done today. It has a 
definite beat,” DeWitt says.“So 
much of the ’60s music is being 
done over; Groups like The Knack 
sound very ’60s.”

Listeners also enjoy the 
background information about the 
music and the times that DeWitt 
intersperses throughout the show. 
Most of the information comes out 
of an old CBS news almanac and 

> Rolling Stbne’s Sixties book: Other-

facts are culled from album liner 
notes, rock encyclopedias and 
from his own extensive knowledge 
of ’60s music.

Most of the songs DeWitt plays 
come out of his collection of 300 
records, comprised largely of 
anthology, greatest hits and 
collection albums. Other albums 
he bought back in the 1960s, and he 
regularly scours used record bins 
for ¡oldies'in decent condition. “It’s 
a m atter of grabbing them as they 
come,” he says.“Most things that 
can still be ordered I’ve got.”

A chart reference service is used 
by DeWitt to determine which 
songs and albums were popular in 
which months of the 1960s. This has 
enabled him to proceed through 
the decade chronologically, taking 
each year month by month. “It’s 
interesting to go through the chart 
positions and And out what was 
popular all across the country as 
opposed to what I remember being 
popular in the area I lived in,” he 
says.

DeWitt says he decides what to 
play on his show on the basis of 
what he owns. Phil Spector albums 
are difficult to find, as are records 
by Love, one of DeWitt’s favorite 
groups. KTYD has a copy of “Love 
Revisited” which DeWitt says he 

■' (Pleas, lorn'to p.A’lft, col.2)
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STEAK HOUSE
V Featuring: STEAK, LOBSTER, A N D . .  

Nightly Selections of H A LIB U T  &  Other Fresh F  
All Dinners Include Fresh Salad Bar &  Bread 

Try one of our Mai Tais, Imported Beers, 
or a selection from our Extensive Wine List 

Serving Nightly
Cocktails from  5:00 P M  •  Dinner from  5:30 P M 687-4417
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HALLOWEEN 
SPECIAL!!!
HALLOWEEN 
FANTASIES 

*  COME TRUE!!! * 
Let's Make Up 
and Be Friends!

Do you want to be a special 
characterfor HALLOWEEN but you 
can't create T H A T  face? Because 
you just can't make that character 
come to life ..
WELLLLL.. ___

WELL
LET US A T  PLAZA DRUG 

DO IT FOR YOU!!!* 
EXPERIENCED MAKE-UP ARTISTS 

ARE SCHEDULED TO MAKE 
YOUR DREAMS COME TRUE 

ARTISTS ARE SCHEDULED AS FOLLOWS: 
FRIBAY, October 26 — 2 -9  pm 

SATURDAY, October 27 — 10 am - 7 pm 
WEDNESDAY, Halloween Day — Noon - 7 pm

* with purchase of make-up & accessories

A N D  W HAT ELSE DO WE HAVE  
FOR THE IM A GINA TIVE???

Fangs • Claws • Noses • Stage Blood • Theatrical 
Make-Up • Clown-White • Eyeglass & Nose • Scar 
& Nose Putty •  Streak 'n' Tips Hair Color 
DON'T MISS THE ACTION!!!

PLAZA DRUG
LA CUMBRE PLAZA • 687-1348

(NEXT TO VON'S)
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New Wave Now Calls 
Santa Barbara ‘Home’
By DAVE KIRBY

California, particularly Los 
Angeles, has long been hailed as a 
mecca for the music industry. The 
various clubs, recording studios 
and record companies have made 
L.A. a major center for all types of 
music. Here in Santa Barbara, a 
handful of bands, most of them 
new wave, have formed and begun 
performing for local audiences. 
One need no longer venture to L.A. 
to “get punked,” pogo to the beat, 
or rock out to heavy metal; it’s 
right here at home.

New wave music is the 
evolutionary spinoff of punk rock. 
Its name originated from the 
multitudes of new British bands 
who flooded the American market 
a few years ago. Although most 
new wave bands have retained the 
basic, primal beat and vigor of 
punk rock, their music has 
progressed into less angry, more 
refined and musically mixed 
harmonies.

There is one band in the area 
that could still be considered punk. 
This is, of course, the notorious

vtooob an;
Rotters, whether you have seen 
their grafitti in the tunnels, read 
their interview in Out Magazine, or 
were amused (or disgusted), by 
their single “Sit On My Face Stevie 
Nicks,” chances are you have 
heard of the Rotters. Pounding out 
the sounds of satirical violence, 
sexism and anger, in the year that 
they have been together, the 
Rotters have become Santa 
Barbara’s most radical musical 
ensemble. Even the members’ 
adopted nam es reflect the 
repulsion they are trying to con
vey.

Names like “Phester Swollen,” 
“Ripster Chord,” “Nigel Nitro” 
and “Johnny Condom” tell you 
what these guys are all about. 
When asked to classify the type of 
music the band plays, Swollen 
replied, “Shit. I ’m not into 
quality.” “That’s right” , said 
Chord, “it’s stuff to annoy the 
ears.”

The Rotters play almost entirely 
original music. Occasionally, they 
opt for smething different and 
perform “ Heartbreak Hotel,”

PART TIME WORK
For Established Business Publisher
MAKE YOUR OWN HOURS

between 6 am - 9 pm • 7 days a week 
Commission 10% — average *6/hr.

APPLIED CONCEPTS INC.
23 W. MISSION, S.B. •  963-6581

Established since 1967

" T H E B ^ T I T S T H E W ^ T "

NEW RELEASES 
NOW IN STOCK!

SPECIALLY PRICED THROUGH THIS WEEKEND!
STEVE FORBERT "Jackrabbit S lim " ............. ...........

BOB JAMES ..  EARL KLUGH "One on O n e ".........

BARBARA STREISAND "W e t  

ELTON JOHN "Victim  of Love'

only *489.... . . . .  7.98 list

only *549.... ___ 8.98 list

only$ 5“ .... . . . .  8.98 list

only î549.... ___ 8.98 list

SOON TO BE RELEASED 
TOM PETTY • GRAHAM NASH • LITTLE FEAT 

NEIL YOUNG • PABLO CRUISE • FIREFALL • WILLIE NELSON
N E W  RELEASES A LW A  YS S A LE PRICED!
910 EMBARCADERO DEL NORTE • ISLA VISTA  
OPEN 10-10 DAILY • 12-8 SUNDAYS • 968-4665

“ Three Girl Rhum ba,” or 
Beethoven’s 9th. The band claims 
to have a “deep message” in their 
music and lyrics. “There are some 
very relevant points to bring out,” 
said Swollen. “We’re trying to be 
an example of how mankind is 
plunging headlong into ex
tinction.”

Besides the infamous Stevie 
Nicks song, originals include 
“Amputee,” “Thank God I’m 
Damned,” and “I Wanna be the 
Furher,” which is about a guy who 
intends on killing everyone in the 
world so that he can own it. When 
they perform, the Rotters are loud, 
wild and aggressive. “We’re all 
frustrated,” said Swollen, “our 
music reflects that. ’ ’

Although they live here, the band 
has not performed in the area for a 
while. Instead, they have been 
hitting the L.A. circuit at places 
like Club 88, and have also played 
at the Mabuhay Gardens, San 
Francisco’s well known, punk 
cabaret. The Rotters attract a 
mixed audience: hardcore punks 
who come in all the regalia, 
curious people who want to see 
what it’s all about, and opponents 
to punk who come to heckle and 
jeer. “The people who hate us are 
more fun,” said Chord, “ they 
throw things when they don’t like 
the music.” “At least we get 
people moving,” said Swollen. “I 
don’t play guitar, I attack it.” This 
wild guitar arouses the audience 
into a frenzy which Swollen really 
enjoys. “I like it when they regress 
to their primitive selves,” he said.

The Spoilers are another punk 
band that originated in this area 
who have also reached some form 
of notoriety. At first, they played 
wherever they could: Skip’s Pizza, 
the park, and so on. Today they 
play at the Troubador and similar 
L.A. clubs. Because the Spoilers no 
longer reside in Santa Barbara 
they were not interviewed for this 
article, but they are worth men
tioning. On the occasions when 
they do play in Santa Barbara, 
they are worth checking out if you 
are interested in original punk 
music.

Another band worth mentioning
(Please turn top.A5, col.l)

NEW LOCATION

Today or Tonight
CT1L MIDNITE!)

. . .  and  Qvery. day  and  n ig h t,  
a t famous O pen A ir B icycles. 
R ent o u td o o r ro lle r s k a te s  a t 
new Isla  V ista s to re :  6540 
Pardall . . .  a c ro ss  from 
O dyssey  R eco rds. Also sale 
of s k a te s ,  b icy c les , and  
a cc e sso rie s . 24 h o u r p ro fe s 
sional re p a irs .

Open A ir  Bicycles

BrCYCLE SALES —
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is the Neighbors. The band 
recently lost their vivacious bass 
guitarist, however, and are 
currently not performing. Despite 
rumors that they have broken up, 
the Neighbors intend to be back 
playing their high energy new 
wave music once again in the near 
future.

Norman Allan is a band that is 
really fun to watch. The four 
members are out to play their 
music and have a good time and 
extend this feeling to their 
audience. They classify their 
music as “wave ’n roll” or “mod 
rock.” Their growing list of 
originals are high energy songs 
with a progressive, new wave 
flavor. Their “cover” songs, 
(those written by other atists) 
include music from groups such as 
The Police, Tom Petty, Graham 
Parker and Elvis Costello.

Norman Allan must deal with the 
same problem most local bands 
are faced with: to make any 
money they must play cover songs. 
Of course, they prefer playing 
their own music. Guitarist Eric 
Eisenberg pointed out two reasons 
for this. First, playing original 
music allows the band to be more 
creative, and secondly, if they are 
going to do someone else’s song 
they must, “adapt it to the band 
successfully or play it note for 
note.” Eisenberg and bass 
guitarist Joe Mock write all the 
music but the whole band does the 
arranging. “Everyone works out 
their part,” explained drummer 
Marc Membreno.

The members really enjoy 
playing in a band. “It’s fun,” said 
Eisenberg, “And,” added Mock, 
“we meet the greatest people and 
have made some fantastic 
friends.” They also like “meeting 
all the women.” When the band 
plays, they feel like they are 
“sitting in the living room and 
partying.” Membreno enjoys 
performing because, “the stage is 
the only sanctuary.”

The band is .not necessarily 
attempting to make a statement, 
but rather, as Guitarist Mark 
G a rtla n d  sa id , “ a com 
munication.” “Our music comes 
from opinions and perceptions that 
we have gotten,” explained 
Eisenberg. “We play back to 
basics rock” in order to “create 
excitement and enthusiasm in our 
audience.”

Norman Allan is limited to three 
places in the area to perform. This 
is because only these three are 
open to new wave rock acts. They 
are: The FUBAR and The Shack in 
Goleta, and George’s in downtown 
Santa Barabara. The band plays 
mostly at FUBAR where they can 
“play without any restriction^.”

In the future, the four would like 
to expand their music, as well as 
their audience, and begin recor
ding. They currently have a demo 
tape to send out to clubs and record 
companies. The tape includes one 
of their favorite, and most 
requested originals: “Girls Are 
Weird.”

Another band following the new 
wave trend in music is The Tan

The UCSB Department of 
Dramatic Art presents 
Edward Albee’s

SEASCAPE
directed by M ichael Wise
Nov^i,2,7,8,9 — 8 pm 
Nov. 3&10 — 5 & 8 pm 

UCSB Studio Theatre 
Tickets $2: Arts & Lectures Office, 

LoberoBox Office, Ticket Bureau of S.B. 
— -T here  wiU h e  No-Late Seating —

from Santa Barbara. The four 
members, Brad Nack, Spencer 
Barnitz, Paul Bergerot and Joe 
Longo formed the band last May 
after having known each other for 
most of their lives. “We wanted to 
do something different,” said 
Barnitz.

The Tan has all original 
material, but plays Talking Heads’ 
version of “Take Me to the River” 
when performing. Their music is 
fast, yet danceable and the en
tertaining way in which it is per
formed leads to lighthearted en
joym ent for the audience. 
Basically, The Tan wants to have 
fun. “We don’t sing about how we 
hate the system,” said Bergerot.

The band’s name gives some 
clue to the message they are 
conveying. “We’re visualizing the 
good life,” said Nack. “Santa 
Barbara, surfing, and getting a tan 
are all a part of that life...a lot of 
people worry about that you 
know...about getting a tan.” The 
song “Get a Tan” is about girls 
who try to keep up with each 
other’s tan and get jealous of the 
darkest ones. However, the song 
has a deeper meaning according to

Barnitz. “ If they go out with one of 
us, the other girls will really be 
jealous,” he explained.

So far, The Tan has only per
formed at George’s, FUBAR and 
The Shack, but they hope to one 
day get out of Santa Barbara and 
make the big time. “We want to get 
a c o n t r a c t  a n d  b ec o m e  
millionaires,” said Nack. Their 
goal is to tour Australia and Brazil 
so that they can continue surfing. 
If you want to check out The Tan, 
they will be performing this 
Monday night with Norman Allan 
at the FUBAR.

Finally, among the new wave 
bands in this article, is the Pranks; 
one of the newest bands to hit the 
Santa Barbara area. The band was 
conceived when Doctor A. Poppey 
and Hand Held Pogo Spam were 
touring Japan with The Sharks last 
May. Their translator, Igwood 
Quigley, told them that he played 
drums and owned a set back in 
Pennsylvania. When the tour was 
over, the three flew to Penn
sylvania and soon had a three week 
gig going at the Bitter End in New 
York City. The Pranks then came 
out to live in Santa Barbara

because Quigley was offered a 
horse training job.

Poppey described the band’s 
music as “melodic pop...vocally 
oriented rhythm rock.” Their all 
original material reflects in
fluences from bands like The 
Spoilers, The Swinging Medallions 
and the Rickies. The music’s 
message? “ Pure fun,” said 
Poppey.

The Pranks usually play in L.A. 
but occasionally perform at The 
Shack. You can catch them at a 
noon concert, Wednesday on the 
UCen lawn, and Thursday night at 
Campbell Hall.

Of course, the music scene in 
Santa Barbara is not totally new 
wave. There are still many good 
old fashioned rock ’n roll fans 
around. Unfortunately, there are 
few bands here to represent them. 
But lovers of this beat, if it’s hard 
rocking, high powered music you 
want,'don’t despair, The Ritz will 
deliver it with full force. The Ritz 
is probably the most well known 
rock and roll band in the area. 
Pumping out the rock rhythms 
regularly are Alvin Vee. Larry 

(Please turn to p.A8, col.3)

Upper Limits
. .b ig , really Dig, fall sale

STORE HOURS
. Friday 10/26 10:00 A.M. to 9.00 P.M.

Saturday 10/27 10:00 A.M. to 6.00 P.M.

CROSS-COUNTRY SKI EQUIPMENT
_______________ TRUCKER SKIS 40% OFF_________________ ~
BONN A MICA BASE SKIS (7 Pair) 40% OFF Regular $99-00 Sale $59.40

___________________ FISCHER SKIS 25% to 33% OFF ___________
ALL BOOTS & ACCESSORIES 20% OFF

20%  OFF ROOT SALE
______________________ALL PIVETTA 20% OFF___________J____________ _
GALIBIER VERCORS 20% OFF Regular $113.00 Sale $90.00 Save $23.00 

______________________ VASQUE 20% to 33% OFF ________________
VENTURER Regular $85.00 Sale $56.00

HIKER II Regular $92.00 Sale $61.50
LADIES GRETCHEN $83.00 Sale $55.50

BACKPACKING CLOTHING
EASTERN MOUNTAIN SPORTS GOOSE DOWN PARKA $49.50 

____________ Seconds with slight cosmetic flaws_______________
HIKING SHORTS 40% OFF

_________ CAMP 7 TREKKER VESTS Regular $29.50 Sale $19.95__________
CAMP 7 DROVER THINSULATE VESTS Regular $48.00 Sale $36.00 

Quantities limited to stock on hand.
Super low rates for Backpacking Rentals Bags/Packs/Tents  -

Factory Representatives will be in attendance to demonstrate newest gear.

More than a M ountain Shop
5783 Calle Real, Goleta, California 93017 

Telephone 967-0476

I i I
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ARMANDO’S
DELICATESSEN

5848 Hollister Ave., Downtown Goleta, 964-2014
I f you have an International Taste, 

you will satisfy it at 
ARMANDO’S

Among Our Specialties:
• Danish Delight
• Italian Meatball & Sausage
• German Kraut
• Mexican Torta

60 DIFFERENT SANDWICHES
OPEN 7 DAYS A WEEK 7 am to 9 pm 

Sunday 10 am to 5 pm

Make this Weekend 
Special

— D in e  w ith  us —

m
^ W I N C H E S T E R  ( A N U O N ) ]

R E S T A U R A N T  J A

r then dance to
Friday - S e c o n d  W ind  

Saturday - R ever ie
1

Happy Hour 9:00 -10:00 pm 
80c Well Drinks 

10 W INCHESTER CYN. RD. 9 68 -2558

STEPHEN CLOUD PRESENTS 
AN ABSURD EVENING WITH

STAR OF STAGE, TUBE, RECORDS, & CELLULOID 
ALIAS BARTH  GIMBLE - HOST OF “FERNWOOD” 

AND “AMERICA 2 NILE"

with special guests

THE RICK AND RUBY SHOW
FRIDAY, OCTOBER 26, 8 PM 

ARLINGTON THEATRE

RESERVED SEATS ‘8.50, 7.50 AVAILABLE AT TICKET BUREAU / 
ARLINGTON BOX OFFICE, TURNING POINT, MORNINGLORY, TICKET 

EXPRESS, JAILH0USE, DREAMWEAVER - VENTURA, .GRAMPAP00PIES- 
- OXNARD, CHEAP THRILLS - SANTA MARIA - S.L.O.

THIS IS A CLASS AFFAIR. BE A BOZO. WEAR A COSTUME!

By MICHAEL MECKNA
It was the great German 

philosopher, poet, critic and music 
lover Friedrich Nietzsche who said 
that, “Without music, life would be 
a mistake.” I could hardly agree 
more, and particularly so after 
recently having emerged from the 
traditional summer concert slump. 
Now that the 1979-80 season is in 
full swing, however, life is in
finitely better. Already we have 
had visits by the Chamber Music 
Society of Lincoln Center, the Los 
Angeles Chamber Orchestra, the 
Los Angeles Philharmonic Or
chestra, as well as several ex
cellent UCSB faculty* a rtis t 
recitals, the usual lively plethora 
of student recitals, and the opening 
concert by the Santa Barbara 
Symphony Orchestra under its new 
conductor, Frank Collura.

The Santa Barbara Symphony’s 
concert last week was especially 
interesting for a variety of 
reasons. The inaugural concert of 
a new conductor is always a great 
event, and this one was no let
down. A general rule for such 
occasions might be: the level of 
perform ance is in inverse 
proportion to the glorification of 
the event. Happily this concert was 
an exception. Maestro Collura 
proved himself to be an excellent 
leader, and the evening was a 
wonderful success. Of course, 
Collura’s effect cannot be 
measured fully until several 
concerts have gone by, if not the 
entire season. However, the or
chestra seems to respond well to 
him. His technique is clean and 
vigorous, and his enthusiasm for 
music is obvious.

Selections on the program 
seemed carefully chosen to delight 
as well as instruct. Many people 
have sincere and legitimate 
questions concerning a symphony 
concert experience, and this was a 
good program for them. It opened 
with Nikolai Rimsky-Korsakev’s 
“Capriccio Espagnol” (composed 
in 1887). Among Rimsky- 
Korsakov’s numerous and brilliant 
com positions, “ C apricc io  
Espagnol” is especially pleasing 
for its enchanting melodies and 
elegant orchestration. Quite 
simply, the piece introduces and 
shows off the orchestra. All the 
various instrumental groups are 
featured in solos or combinations. 
The work is divided into five short 
sections. It opens with an 
Alborada, or serenade at dawn. 
Next come five variations on a 
theme introduced by the horns. 
After a repetition of the Alborada, 
a fourth section represents a 
“Scene and Gypsy Song,” with 
cadenzas by the trumpets, violin, 
flute and harp. Finally comes an 
Austrian Fandango, and another 
repetition of the Alborada brings 
the piece to a close.

Although the middle Alborada 
was soporific, the Santa Barbara 
Symphony’s performance of this 
work was on the whole spirited, 
graceful and buoyant. One of the 
finest soloists was the first 
clarinet, James Kanter and one of 
the best sections was that of the 
French horn.

Nathaniel Rosen soared into 
world-wide fame on July 4, last 
year, when he became the first 
American cellist to win the in
ternational Tchaikovsky Com
petition Gold Medal in Moscow.

Rosen was guest soloist for the 
second piece on last week’s 
program, which was “Schelomo” 
by Ernest Bloch (composed in 
1916). This is a fascinating com
position. It is in five sections whose 
melodic, rhythmic and harmonic 
characteristics create an archaic 
atmosphere. The lament of the solo 
part flows freely. Bloch wrote that 
“one may imagine the voice of the 
solo cello is the voice of King 
Schelomo [Solomon]. The complex 
voice of the orchestra is the voice 
of his age...his world...his ex
perience. There are times when 
the orchestra seems to reflect his 
thoughts as the solo cello voices his 
words.”

Rosen’s delivery of the solo part 
was appropriately sober and even 
g rim . The o rc h e s tra  a c 
companiment was unsure at some 
moments of -exchange with the 
soloist, but on the whole played its 
role admirably.
• Rosen generously contributed a

second piece to the evening’s 
p ro g ra m , T c h a ik o v s k y ’s 
“Variations on a Rococo Theme”. 
Tchaikovsky’s music is immensely 
popular because of its tunefulness, 
brilliant orchestration, and
theatrical exhibition of Romantic 
emotion. “Variations on a Rococo 
Theme” is an attractive virtuoso 
piece which bears witness to 
Tchaikovsky’s love of Mozart. The 
Variations were written in 1876, a 
few  m o n th s  b e fo re  th e
monumental 4th Symphony.

Debussy’s “La Mer” closed the 
program. The composer was 
continually fascinated by the sea. 
Ih a letter from a seaside resort to 
a friend in 1906, Debussy wrote: 
“Here I am again with my old 
friend, the sea. It is always endless 
and beautiful. It is really the thing 
in Nature which restores one best 
to one’s place.”

“La Mer” is a supreme example 
of Impressionism in music. Just as 
an Impressionist painting presents 
an emotional response rather than 
a physical likeness of an object, 
Impressionist music presents an 
emotional tone-picture which 
suggests rather than states. 
Debussy is not involved in por
traying what the sea looks like, but 
in creating music whose spirit 
reflects its moods and movements.

Collura’s decision to offer “La 
Mer” on this his inaugural 
program  must have taken

The Santa Barbara Symphony fei 
recent rehearsal under the color 
Collura. Concert Master Stefan Krc 
the symphony. He has held the lead
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ny kicks into the final coda during a 
colorful direction of conductor Frank 
n Krayk, below, is one of the founders of 
; lead seat since its beginning in 1951.

courage. Debussy’s masterpiece is 
among the most difficult works in 
the symphonife repertory. The 
performance was excellent, but 
there were troubled spots. For 
example, at a crucial point in the 
second movement the flute and 
oboe were one count off, but 
Ranter’s emphatic clarinet en
trance corrected the damage, only 
to have the same error and its 
subsequent correction repeated 
where the passage recurs later in 
the movement.

There is precious little a con
ductor can do about something like 
that. He cannot play their in
struments for them, but only keep 
the ensemble together and indicate 
phrasing or nuance. This task 
Collura does very well indeed, and 
I look forward to an increasingly 
confident and ultimately inspiring 
season.

The next program (Nov. 6) is 
devoted entirely to the' music of 
Johannes Brahms (1833-1897). It

should be an excellent concert both 
for the neophyte and the well- 
seasoned music lover.

The renowned conductor Hans 
von Bulow (1830-1894) coined the 
phrase “Three B’s of Music,” 
Brahms being the third “B” after 
Bach and Beethoven. Indeed, 
Brahms has become one of the 
most venerated of all composers. 
He wrote a great quantity of fine 
chamber music, piano music, 
orchestral music, and numerous 
songs and choral works. Almost all 
of his orchestral works (the 
serenades being the only ex
ception) have been firm ly 
established in the concert reper
tory for nearly a century, 
weathering every storm  of 
cqticism and surviving every 
trend offashion.

The all-Brahms evening will 
open with the.“Academic Festival 
Overture” . In 1879 Brahms was 
given an honorary doctorate by the 
University of Breslau. As an ex
pression of gratitude, he wrote a 
piece in the spirit; of the occasion. 
Brahms himself pronounced the 
work to be a cheerful potpourri of 
student songs.” However, as 
UCSB’s Dr. Karl Geiringer points 
out in his biography of the com
poser, this description is not 
particularly appropriate, nor is the 
profound symbolism which many 
like to attribute to the com
position: “The ‘Academic Festival

Overture” is the lively, ‘oc
casional’ composition of a genius. 
To take it too seriously would not 
be fair to Brahms. ”

The exciting young pianist 
Horacio Gutierrez will be featured 
in the “Piano Concerto No. 2 in B- 
Flat” . More than 20 years separate 
Brahms’ first piano concerto from 
his second. During this time a 
stormy youth mellowed into a 
confident man.

Although essentially a serene 
work, the Second Concerto is ex
tremely difficult to m aster 
because of its full chords, wide 
finger reaches, and complicated 
rhythms. Vladimir Horowitz, who 
has both played and recorded this 
masterpiece with his father-in-law, 
Toscanini, calls it the greatest 
music ever written for piano.

Brahms once said to a close 
friend, “I shall never compose a 
symphony! You have no con
ception of how the like of us feel 
when we hear the tramp of a giant 
like him behind us.” The giant, of 
course was Ludwig von Beethoven, 
whose nine monumental sym
phonies intim idated several 
generations of composers. 
Beethoven had been buried for six 
years before Brahms was even 
born, but it was not until Brahms 
was 43 that audiences w e in
troduced to his First Sv „iphony. 
The work was an ove whelming 
sucess, and before 10 years had 
passed, Brahms had written three 
more symphonies. The Fourth was 
his last. It is a magnificent 
creation, full of beauty and power, 
and masterful in its construction.

The “Symphony No. 4 in E 
minor” is the final selection of the 
evening. It was also the final 
composition of his that Brahms 
heard performed in public. Th date 
was March 7, 1897, a few weeks 
before his death. Florence May’s 
L ife o f B rahm s  describes the oc
casion: “An extraordinary scene 
followed the conclusion of the 
work. The applauding, shouting 
house, its gaze riveted on the 
figure [of Brahms] standing in the 
balcony, so familiar and yet in 
present aspect so strange, seemed 
unable to let him go. Tears ran 
down his cheeks as he stood there, 
shrunken in form, with lined 
countenance, strained expression, 
white hair hanging lank; and 
through the audience there was a 
feeling as of a stifled sob, for each 
knew that they were saying 
farewell.”

It should be a marvelous 
evening. I look forward to it 
eagerly, and I foresee a rewarding 
experience for those who attend.

Addendum to Symphony Article
By the way, UCSB has its own 

symphony orchestra, which is also 
conducted by Collura. They are 
currently preparing a concert to be 
given on Nov. 19, in Lotte Lehmann 
Concert Hall. The program looks 
good: Mozart’s “Overture to The 
Marriage of Figaro” , Dvorak’s. 
“Symphony No. 1” , and Mozart’s 
“Horn Concerto No. 4” . This last 
work features Steve Lichtenstein 
as soloist with the orchestra led by 
conducting student James Isaacs. 
The concert should be well worth 
attending.

Advertisements appearing in the Daily Nexus reflect the views of 
the advertisers only. Printing of these ads is not to be construed as 
an express or implied sponsorship, endorsement, or investigation 
of the advertiser.

The answer:
Satellites. History.
3-D radar systems.

Lasers. NOT airplanes.
And the question, hermetically sealed in this envelope, is: 

What are some things that Hughes Aircraft Company 
makes?

Next answer: Definitely yes. The question: Should you 
talk with a Hughes recruiter before graduation?

Ask your placem ent office when the people from 
Hughes will be on campus.

! H U G H E S !i i
L  _______ ________________ J
Creating a new w orld w ith electronics

AN EQUAL OPPORTUNITY EMPLOYER M/F

PILOT]

B o |
Liner

',V THE PHOT B A U  UNER: A MAGNIFICENT w  STEP BACKWARD IN WRITING ^
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New Format, Great Staff
By LISA RENEE HARRIS

UCSB’s Concerts Committee has 
been taking a lot of flak for the past 
couple of years. The old 
organizational form at was 
abandoned following several years 
of controversy, and in its place a 
newly structured program has 
evolved.

The gripes don’t seem to have 
changed much. People are still 
expecting Springsteen a t Rob Gym 
and the Stones at the stadium. But 
the committee itself has changed, 
and UCSB’s concert-going public 
should reap the- fruits of the 
changes soon.

A.S. Concerts used to be an 
autonomous body. From 1973 to 
1978, Jim Curnutt filled the self- 
created, salaried post at the head 
of A.S. Concerts, and anonymous 
sources say he basically ran the 
show. Two years ago, when rumors 
of corruption and politics in A.S.

Concerts began to surface, Curnutt 
was phased out and the program' 
was restructured.

According to Dante DiLoreto, 
head of the A.S. Program Board, 
the Concerts Committee is now one 
of seven A.S.-funded committees, 
and functions just like the Films or 
Cultural Arts Committee. The 
chairperson (presently Tracy 
Gershon) is appointed by the A.S. 
president. The committee workers 
are student volunteers who are 
interested enough to spend some 
time attending meetings, putting 
up posters, printing tickets and 
anything else necessary to put on a 
show. The idea of forming com
mittees was fundamentally 
proposed to encourage student 
input and diversify the decision
making process. The committee 
members are supposed to provide 
feedback to the committee about 
what their student friends want to

Annie
Hall

Monday, October 29 
6,8,10 pm *$1.75 

Campbell Hall
BY KOREAN STUDENTS ASSOCIATION

see.
The concerts crew is considered 

. one Of the finest nationwide. 
Gershon received the 1979 Talent 
Buyer of the Year Award from 
Billboard magazine. So, the staff’s 
great. Where are the concerts?

In order to better understand the 
workings of the committee, this 
reporter attended one of their 
weekly meetings. Putting on a 
concert involves a little more than, 
getting on the phone and saying, 
“Kenny? UCSB Concerts. Hey, 
buddy, how about popping in to 
play a gig for us?”

One of the big problems is 
money. Just to give an idea of the 
limited annual budget Concerts is 
working with, they are granted 
approximately $13,000 according to 
Gershon. For the same time 
period, she said, San Luis Obispo 
receives $120,000.

Outdoor concerts are expensive. 
For security alone, a stadium show 
costs $15,000. Granted, ticket 
prices can be used to make up the 
deficit, but what if the show flops, 
or the staging company decides to 
sue? In addition, the gas shortage 
is a factor. Random polls show that 
only about 3,000 of the audience are 
UCSB students. Some people come 
from Santa Barbara or Goleta, but 
a majority commute from L.A. or 
San Luis Obispo. No gas means 
less commuters. Some performers 

(Please turn to p.A9, col.3)

Local Music Scene

—
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r ®  1978 C.P.C.S., INC.

NEW EARLY 
PREGNANCY TESTING

•  NEW TEST CONFIRMS PREGNANCY 
WITHIN A FEW DAYS OF CONCEPTION 
(R E S U L T S  W H ILE Y O U  WAIT;
N O  A P P O IN T M E N T  N E C E S S A R Y )

•  FREE UCG PREGNANCY TESTING

FOR INFORMATION OR APPOINTMCNT-|

Santa Harbin 9 6 6 -1 5 8 5  
Vartan 6 5 9 -0 0 4 0

ABORTION
•  6ENERAL ANESTHESIA (ASLEEP) 

OR LOCAL ANESTHESIA
•  1 LOW FEE —  INCLUDES LAS 

TESTS. COUNSELING. SURGERY. 
MEDICATIONS. & POST
OPERATIVE EXAM

•  CONFIDENTIAL It PERSONAL 
CARE

•  M EDI-CAL 0 STUDENT HEALTH 
INSURANCE ACCEPTED

Service. Inc.California Pregnancy Counseling
14 W. Mlcheltorena St. • Santa Barbara 

3160 E. Telegraph Rd. • Ventura

(Continued from p.A5)
Floyd, Mike Olsen and Stuart 
Bailey.

The Ritz plays rock ’n roll 
because, as Olsen put it, “It’s our 
preference, it’s what we enjoy. 
Besides, we feel there’s a need for 
it here.” The band performs 
covers from groups like Bad 
Company, Foghat and the Rolling 
Stones. It’s Top 40 rock and roll, 
“like you’d hear on KMET,” said 
Floyd. Realizing that most original 
bands don’t make money, The Ritz 
wants to' “work hard and get a 
following,” before they write and 
sing originals. They do perform a 
few songs of their own however.

Olsen summed up the feeling of 
playing in a rock band: “Rock 
keeps turning, it’s revolving. It’s 
an energetic expression, it’s 
power...that’s the feeling of rock.” 
Vee likes the fact that it “basicaly 
allows me to associate with people 
of my own demented nature. ’ ’

The Ritz attracts an audience 
that likes to drink beer, dance, and 
party the night away. They like 
their audience to “get into what 
we’re doing. Audience par
ticipation is our biggest asset,” 
explained Floyd!

OUTRAGEOUS
is what people say when they hear the Klipsch HERESY loudspeaker!

35 watts into a Heresy will tame your neighbor's 200 watt amplifier.

This highly efficient Klipsch loudspeaker offers the widest range with the 
lowest distortion of any speaker its size. And because of its size, the Heresy is 
ideal where space is limited.

Hear the Heresy and the entire klipsch line — You'll be glad you did!

tt[e

fludio
CUijio

205 West Carrillo St. 965-0043 
Mon-Fri 10-6, Sat 12-2 and by appt.

* f r o m  $311.00

V  klipsch —The Next Best Thing To Original Sound

Does the Ritz like to drink beer? 
“Hell yeah...oh God.” said Floyd. 
“We’re beeraholics,” said Olsen. 
“We feed off the partying con
sciousness of Isla Vista.”

Besides playing regularly at the 
FUBAR, the band has appeared at 
Del Playa parties, on campus, at 
fraternities and sororities, and in 
L.A. at the Rock Palace and 
Gazzari’s. The Ritz is currently 
planning to tour Hawaii. They hope

When asked to classify the 
type of music the band 
plays, Swollen replied 
“Shit I ’m not into quality.”

to eventually move away from 
clubs, cut an album and do con
certs. “The big thing is to stick 
together and not lose our edge,” 
said Floyd.

The name “Ritz” was an “off the 
wall” choice made by Olsen, 
“because it has a sense of class 
and plenty.” “Besides,” added 
Vee, “we’re all a bunch of 
crackers.” The Ritz will be playing 
tonight at the FUBAR.

If you’re looking for more 
variety in live music, nothing too 
heavy or too punk, you might want 
to check out the band Gallery. 
They play many different types of

music including jazz, hard rock 
and soft rock. “Everything from 
George Benson to Jimi Hendrix,” 
said keyboardist Jenny Anders, 
one of the few female rock 
musicians in the area. This is 
because each member has their 
own musical tastes and the band 
plays them all. In addition to their 
covers, Gallery has three originals 
written by guitaists Dave Levich 
and Pete Crawford. Other mem
bers include Ed Green, Ron 
Roumanis, and Pat Conway.

Each member of Gallery has a 
musical background going back a 
few years. “Music is one of the 
best, creative ways to spend a 
life,” said drummer Green. Two 
members recently dropped out of 
UCSB to pursue full time musical 
careers. The group likes en
tertaining people and draws a 
crowd of mostly students and 
young adults. “We make it because 
w e’re  v ersa tile ,” explained 
Levich.

Gallery has been featured at The 
Shack, George’s, 1129, Hobey 
Baker’s, sororities, on campus and 
parties. No one envisions the band 
going on and becoming well known 
in the music business. “We’re only 
going to go so far and then we are 
going to have to break up,” said 
Green. “But for now, it’s a good 
experience.”

Your senior major in math, science, education or other 
subjects can qualify you for a two-year overseas 
assignment in one of 62 developing countries. Just ask 
Dennis Ferguson. Oct. 29 - Nov. 2 in the Career Planning 
& Placement Center. 8:30 am to 4:30 pm. Sign up for an 
interview. UCen information table Oct. 29-31.
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Headline A .S . Concerts
(Continued from p.A8) 

are also opposed tq outdoor shows. 
The sensible thing would seem to 
take the shows inside to small, 
more intimate halls.

Rob Gym presents unique 
problems, not the least of which is 
.that people don’t like it. Comfort 
wndo a c o u s t i c s  a r e  bo th  
questionable. Staging any show is 
a monetary risk, and if the band is 
a lesser-known name, which seems 
likely — big names don’t play 

, gymnasiums. Concerts stands to 
lose money.

Then there’s Campbell Hall. It’s 
cozy and it’s close; seeing a show 
there is usually regarded as en
joyable. But there’s a problem 
with dates. Each of the seven 
Program Board committees is 
allotted something like 1.4 dates 
there. Fortunately, some of the 
committees don’t utilize their 
allotment, and Concerts can pick 
up the extra dates. But then there’s 
scheduling to consider. “At the 
beginning of the summer, we had 
Rickie Lee Jones,” said Gershon. 
“Then we found out the 4-H Club 
had reserved Campbell Hall for a 
conference.”

The Events Center is a 
possibility for concerts. Currently, 
the ticket booths, P.A. system and 
the bleachers are inoperable. 
According to ECen Director Bob 
Lorden, the first major event in the 
center will be a basketball game on 
Nov. 30. “The facility now seats

3,500. The production costs are so 
high that it’s more profitable for 
Concerts to wait until the zoning 
ordinance is lifted.” The Coastal 
Commission has ruled that the 
audience ceiling is 3,500, because 
of traffic management problems. 
However, UCSB has submitted a 
long range traffic development 
plan to the local commission, and 
the ordinance will be lifted if the 
plan is satisfactory, providng 
seating for approximately 6,000 
which is a more feasible capacity 
for concerts. “I’m optimistic that 
they’ll see their way clear to lift it 
(the ordinance)... I see that 
happening, if it does, sometime 
around the first of the year.”

“ We’re excited about the 
possibilities once the hall opens,” 
Gershon said. “The promoters are 
enthusiastic, and different groups 
have expressed a desire to play 

—there.”
Steven Cloud, a local promoter, 

walked, through the center last 
week. “ I think it has a real good 
potential,” he said. “I think 6,000 
people is a number that’s bound to 
attract some really interesting 
people. In fact, Dire Straits are 
supposed to be there sometime in 
February.”

Despite the various obstacles, 
there are going to be some student- 
initiated shows in November. Next 
Thursday (Nov.l), a New Wave 
lineup including the Beat, The Pop 
and The Pranks will be playing at

Campbell Hall. On Nov. 2§, Karla 
Bonoff will be there, and Rickie 
Lee Jones is a strong probability. 
Lisa Tolmich of Avalon Produc
tions (a company that co-produces 
several student shows) said, “I 
think it’s a good idea to work with 
students... especially for this type 
of show, where many students will 
be going, student input is im
portant.”

Cloud said, “As of last week, the 
program really seems to be 
coming together. They’ve got some 
good acts lined up, and I’d say that 
the fact that Rickie Lee Jones is 
playing Campbell Hall instead of 
the County Bowl shows real 
initiative on Tracy’s (Gershon’s) 
part. I’d say it’s a pretty 
reasonable program.”

Right now, one of the com
mittee’s main concerns is their 
image. They are aware of their 
poor reputation, whether or not it’s 
justified. “We’re not looking to 
make money right now,” Gershon 
said. “We’re trying to provide 
some good, new entertainment.”

cso
Escort

961-3446
Mork and Mindy 

Hassled on 
Anti-Nuke Show
(ZNS) The TV program “Mork 

and Mindy” is reported to be 
having trouble with the censors at 
ABC-this time because the 
producers have written a show 
with a distinct anti-nuclear power 
message.

The San Fransisco Examiner 
quotes “ Mork and Mindy” 
producer Garry Marshall as 
saying that network executives are 
pressuring the situation comedy to 
tone down its anti-nuclear stand.

Marshall says of the anti-nuke 
script: “Naturally, we’ll be at
tacking certain sources -mostly 
the government. I guess the net
work thinks it has an obligation to 
protect the president of the United 
States from Mork.”

Marshall says that the “Mork 
and Mindy” show has had many 
other run-ins with network censors 
in the past.
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The proverbial pot of gold at the end of 
the rainbow signifies something different to 
each one of us: dreams and fantasies for 
enrichment of all kinds.
In many cases, your dreams will become 
reality if you’re able to meet the goals 
you’ve set out to achieve.
Without a doubt, you’ve worked hard in the 
academic world. Now that you’re ready to 
set some career goals for yourself, it’s 
essential to find an environment which will 
enhance your personal and professional 
growth.
At Signetics we’ll reward you with our 
pot of gold -  rapid, unlimited advance
ment based on performance, not on 
bureaucratic systems.k / u i  v v j u v i  w i i i v  g r y iw M i w i

If thafs what you want, you want us.
We’re setting the pace for the ’80s ii 
semicondyptor industry.

in the

If you’re about to graduate with a 
bachelor’s or master’s degree in elec
trical or chemical engineering; physics, 
metallurgy; or electronics or industrial 
technology, we encourage you to 
join us on campus:

Monday, Oct. 29,1979
We’ll talk with you about opportunities 
in product, test, process and design 
engineering, and quality and reliability 
assurance, and give you some compel
ling reasons for making The Good People 
Company the right choice for your 
rewarding career.
For more information, please visit your 
Placement Office, or'write to Signetics, 
Professional Staffing, Opportunity CP, 811 
East Arques Avenue, Sunnyvale, CA 94086. 
Permanent residency visa required. We 
are an equal opportunity employer m/f.

The Good People Company

signotics
a subsidiary of U.S. Philips Corporation
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DeWitt Leads Sixties Revival
(Continued from p.A3) 

would kill to own.
He has also had problems buying 

records through the mail, “more 
than I’d like to count. Records will 
be of poor quality or the wrong 
record will be in the jacket. In one 
case I bought what I thought was a 
great collection only to find it had 
the original people but not the 
original recordings.”

To keep track of which songs he

Far M  Your BICYCLE NODS
new  & used
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1* service on all m akes m I

Varsity Bike Shop
.917 EMBARCADERO DEL NORTE Ion Pardall) 968-4914
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• 100% Cotton • Collating
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Gold-Stamping 
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• No Waiting
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BERKELEY MBA 
Representative coming 

to campus 
Tuesday, October 30

A representative of the Berkely Graduate School of Business 
Administration w ill be on campus to discuss the MBA program w ith  
interested students. No particular undergraduate major is required.

Meetings w ill be held in Room 2294 UCen 
at 10:00.11:00.1:30, and 2:30

Appointments may be made through the Campus Career Planning 
and Placement Center.

Graduate School of Business Administration 
University of California, Berkeley 

Berkeley. California 94702

has where, DeWitt has developed a 
categorization system on a 2000 
card Rolodex. Song titles are listed 
alphabetically, and each card 
includes the artist, thè year it was 
released, the highest position it 
achieved on the charts, the album 
or albums it is located on, and the 
record company. When requests 
begin to pour into the station every 
Sunday, DeWitt can rapidly find 
where a song is located and pull it 
from his collection, kept in 
KTYD’s newsroom.

Usually each of DeWitt’s shows 
is comprised heavily of songs 
requested by listeners. Most of 
those requests are for the more 
uncommon songs. “What people 
request are usually novelties, 
things which you can’t go out and 
buy. Most popular stuff isn’t 
requested because people already 
have them. If an album was in the 
top 10 or 20, record companies will 
usually keep them available,” he 
says.

At present DeWitt is requesting 
that his listeners send in a list of 
their top three songs of the ’60s. On 
New Year’s he will play Santa 
Barbara’s top 30, put together 
from the ftiost popular choices on 
the lists. And which band is in the 
lead right now? “The Animals; far 
and away. In the number one, two, 
and three positions on most 
people’s lists is ‘When I Was 
Young.’. It’s funny, because they 
were never that big a request 
before, but now every week 
someone asks for ‘Sky Pilot’ and 
‘San Franciscan Nights.’ It’s 
always the later Animals, not 
‘House of the Rising Sun,’ ”he 
says.

Other popular requests are 
“McArthur Park,” “Light My 
Fire,” “Dirty Water” by the 
Standells, and songs by the Seeds,

DeWitt found thinking up his own 
top three a difficult task. “When 

ryouJiMr the stuff all the titpe you 
lbse perspective, he noted. After 
a day of thought, he narrowed it 
down to his top seven: “He’s a 
Rebel” by the Crystals, “Sunny 
Afternoon” by the Kinks, “Opus 
17(Don’t You Worry About ‘B’)” 
by the Four Seasons, “Alone

GOOD TIMES 
RESTAURANT 
Breakfast. . .  99#

M on-Fri6:30-11:00
SANDWICHES

TOGO
968-0027

Backside of University Plaza

C asu al S portsw ear for men& w om en 
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boardshorts
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Again, Or” by Love, “Give A 
Damn” by Spanky and Our Gang, 
“Red Rubber Ball” by Cyrkle, and 
“Bus Stop” by the Hollies.

Originally, DeWitt had no in
tention of starting a Sunday 
morning show. But as KTYD’s 
news director he was in the station 
every morning at 5, and he “sort of 
slipped into the position” when a 
morning slot opened up. He did the 
show on and off, playing 60’s 
requests and featuring different 
groups, much as he is doing now.

7  A year ago DeWitt took three 
months off to stage an un
successful campaign for city 
council. When he returned in 
March he began to plan a show that 
would move through the 1960s 
chronologically month by month. 
“Originally I didn’t plan on doing it 
for a full three hours. But the 
response was so good the first 
week for the two hour show that it 
eventually became three hours 
long,” DeWitt says.

The show, which the 27-year-old 
1974 UCSB grad says was 
“generally inspired by Rod Nash’s 
popular American culture class,” 
has spawned some unusual 
requests. Recently DeWitt visited 
a local eighth grade history class 
and played popular ’60s tunes. He 
also has just finished making a 
tape for one of Professor Harvey 
Molotch’s sociology classes. “He 
wanted to tie in music that related 
to the class,” says DeWitt.

DeWitt says he will continue to 
sit in the worn yellow vinyl chair in 
front of the switches and knobs of 
the control panel at KTYD and 
broadcast the “Sixties Revisited,” 
even though he plans on moving 
out of his position as news director. 
Though DeWitt seems to subscribe 
to a “go with the flow” format in 
planning his show, he says he will 
continue to feature various groups 
and play requests. “ I really enjoy 
doing the show,”he says.“Even in 
football season.”

Woman Prosecuted for 
Rapes of Young Boys

A 27 year old divorced woman has become the first female to be 
prosecuted under Missouri’s new rape law after being arrested on 
charges of engaging in sex with young teenaged boys.

Police in the small town of Moberly, Missouri, arrested Debra Lee 
Timmons reportedly after her neighbors allegedly complained about a 
constant stream of 12 to 15 year old boys visiting her house at odd hours.

Said Police Cheif James Lebermann following the arrest: “The kids 
weren’t complaining. ”

Timmons has been charged with one count of statutory rape involving 
sex with a 12 year old boy and many other reported incidents are still 
under investigation.

The case has become a controversial one because police admit that, 
although the victims were underage, they-according to police~“were 

,aU willing.” It is the first test of Missouri’s new rape law which 
stipulates that women-as well as men~can be guilty of statutory rape,

’ an offense which carries a sentence of 15 years in prison.

E rst

V .  3 ^

INFORMATION AT A.S. Bike Shop or 
CONTACT Ed Johnson, SUNRAE 964-4483
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Religion in Rock and Roll
(Continued from p.A3) 

sider, the saint. He was, above all 
searching for his peculiar variety o 
truth, a spiritual search which now 
may have culminated in his con
version to Christianity.

But what his new album Slow 
Train Coming lacks is the blunt 
strength of a song like “ It’s allright 
Mama, I ’m Only Bleeding: ” 
Disillusioned words like bullets 
bark
As human gods aim for their mark 
Made evrything from toy guns that 
spark
To flesh colored Christs that glow 
in the dark.
I t ’s easy to see 
Without looking too far.
That not much is really sacred.

These im ages a re  more 
frightening in their religious zeal 
than the lyrics to “You Have to 
Serve Somebody” could ever be. 
They summarize the pain of 
contemporary American, an era 
when Americans had just begun to 
examine the darkside of American 
history.

The Vietnam war and shifting 
moral values did much to un
dermine the typical American 
confidence of earlier generations. 
The American hero myth was 
shattered in the swamps of Mai Lai 
and the perception of America as a 
saviour nation changed. People 
were searching for alternative 
lifestyles now that the American 
religion of progress had died.

As Joni Mitchell wrote:
Maybe its the time of year 
Or maybe its the time of man 
1 don’t know who I am 
But la m  learning

The old religious beliefs no 
longer made any sense, and people 
turned to less traditional forms of 
worship. The Beatles, often 
referred to as youth’s non- 
ideoloical idols, found a guru and 
wrote the lyrics:

Words are flowing out like en
dless rain into a paper cup, they 
slither while they pass, they slip 
away across the universe. .

Pools of sorrow, waves of joy 
are drifting through my open mind 
Possessing and caressing me.
Jai guru deva om
Nothing’s going to change my 
world.

What the Beatles discovered was 
a religion based on personal ex
perience, a sense of trying to gain 
an “objectless consciousness,” in 
which one practices “internal 
awareness.” This type of religious 
experience has become more real 
to many in the seventies, the era of 
Protean man, than the more 
community-based traditional 
Judeo-Christian religions. Protean 
man is sentenced to search for 
himself and the question “who am 
I?” is the primary emphasis of 
protean thought. This is an age of 
religious uncertainty and many 
are looking for their own personal 
salvation.

Jackson Browne, in the song 
“Everyman,” speaks of waiting 
for the “one who will show them 
the answers and take them back to 
that place in the warmth of the sun, 
where a sweet child is dancing.” 
This song emphasizes the endless 
search for the messiah, the saviour 
figure who will make everything 
right.

Yet Browne also recognizes a

certain futility to this search and 
concentrates on the uncertainty 
which is the hallmark of our era, 
the techno-nuclear age. In “For a 
Dancer, ’ ’ he writes:
Keep a fire for the human race 
Let your prayers go drifting into 
space
You never know what will be 
coming down
Perhpas a better world is drawing 
near
Just as easily it could all disappear 
Along with whatever meaning you 
might have found
Don’t let the uncertainty turn you 
around.

Redemption will perhaps always 
be important to humanity, even if 
that redemption is found in dif
ferent personal forms. If we are 
indeed lost global villagers 
searching for images that release 
us from the worry of history, our 
music will no doubt express that 
understanding.
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Yet Browne also recognizes 
a certain futility to this 
search and concentrates on 
the uncertainty which is the 
hallmark of our era, the 
techno-nuclear age.

name,” Bruce Springsteen 
mourns. It is he who speaks of: 
“ the twister to blow evrything 
down that ain’t got the strength to 
stand its ground.

“Blow away the dreams that 
tear you apart, blow away the 
dreams that break your heart; 
blow away the lies that leave you 
with nothing bu lost and broken 
hearted.”

But Springsteen is still looking 
for a “promised land” . A promised 
land as promised by God to 
Abraham it isn’t, but Springsteen’s 
lyrics still contain a powerful 
religious statement and are ripe 
wih images of spiritual cleansing. 
He does not express the heaven- 
bound faith seen in the spirituals 
but Springsteen is not an 
irreligious man. His music is just 
defined by the religious outlook of 
the generaion which has produced 
him.

He is existenial in his view of the 
world but he is not without morals, 
Hewrites:
Tie your hair back in a long, white 
bow
Meet me in the field behind the 
dynamo
You’ll hear the voices telling you ' 
not to go
They’ve made their choices and 
they’ll never know 
What it means to cheat, to lie, to 
live and die
To prove it all night, prove it all 
night
Babe I ’ll prove it all night for you.

He and Browne are represen
tative of the seventies self
searching generation. They and
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other rock musicians in whose 
work religious themes abound, 
cannot express the faith seen in 
church music because they live in 
an era in which this sort of “pie-in- 
the-sky” faith does not make sense 
to a large portion of the population 
who look at Vietnam, the nuclear 
arms race and the lost promise of 
America and see actions which do 
not make any ultimate sort of 
sense.

Yet they do not express the u tter' 
irreligiosity of Johnny Rotten who 
boldly declared “I am the anti- 
Christ.” Rotten and the Sex Pistols 
represent another breed of 
seventies searcher, who see the 
evil in the world and abandon 
morals to run wild. Their personal 
search has led them to hedonism 
and this is their salvation.

They are not bothered by guilt, 
as is Van Morrison, a driving force 
in rock and roll for the past 16 
years. Morrison, who is deeply 
rooted in his Catholic heritage, can 
still find the religious faith others 
have lost. He can speak of being 
“risen up by the Lord,” as he does 
on his Wavelength album, in all 
sincerity, the sincerity with which 
evangelic Christians, whose 
numbers are continuing to in
crease, try to bring their message 
to the non-believer. But Morrison 
is much more personal in his faith, 
he does not push it, he merely 
explicates i t  The road which he 
has found is his alone.

“Hey friend, have you seen 
Glory Road,” Neil Diamond 
writes. “Hey friend, I’ve got a 
heavy load and I know Glory Road 
is waiting for me.”

However, in the conclusion of the 
song, Diamond’s description of the 
youthful searcher on the road to 
truth, ends wih the realization that 
“Glory Road won’t set me free.”

It is religious imagery, but not of 
the “Praise God” variety. While 
the singer may be singing unto 
God, he *s not certain there will be 
an answer. Still, his quest is 
similar to that of the psalmist; an 
expression of that which is closest 
of his soul, the search for spiritual 
realization.

Music has always been a part of 
religion, and as our religious 
beliefs change, it Is only natural 
that this difference will be seen in 
song. Perhaps the psalms of today 
are songs like “Everyman,” and 
we are the ones “left holding the 
sand. Just another dreamer; left 
dreaming about everyman. ”
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The Campus Bookstore
—  announces —

SPECIAL
SALE

BOOKS
Just Received 1500 Titles

990
Located Downstairs with Textbooks

JEWISH CHRISTIAN DIALOGUE 
Friday, Oct. 26 — 6:30 pm 

Shabbat Service & Pot Luck 
8:30 pm -  JESUS OF HISTORY 

Sunday, Oct. 28 — 6:30 pm — Dinner &  Program 
8:00 p m -  CHRIST OF FAITH  

GUEST SPEAKERS -  BOTH ON EACH TOPIC 
RICHARD HECHT — Assistant Professor of Religious Studies 

MARVIN MEYER — Visiting Assistant Professor of Reliious Studies 
at the URC 777 Camino Pescadero, I.V . 968-1566

SUN-MON TUESDAY WEDNESDAY THURSDAY FRI-SAT

1 Jerome 2 Horizon 3 Sleight of 
Hand Band 4 Tempest 5-6 Turkey Creek 

Canyon Band

7-8 Jerome 9 Cache Valley 
Drifters

10 Slatght of 
Hand Band 11 MatTs Cats 12-13 Matt's Cals

14-15 Jerome 16 Cache Valley 
Drifters

17 SMght of 
Hand Band 16 Calico 19-20 Calico

21-22 Jerome 23 Richard 
Mitchell Band

24 SMght of 
Hand Band 25 Calico 26-27 Calico

28-29 Jerome 30 Richard 
Mitchell Band

31 Slalghtof 
Hand Band

coming attractions:
see next m onth's calendar
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COORS asks the question:

What if Napoleon had been 6 2 
Imagine how the course of history 
might have changed if that extra 
height had meant extra ability, more 
power to be victorious!

The capital of the LJ.S. might 
be New Orleans. You might be 
flunking English instead of French* 
Eating frog’s legs at a Burger Roi.
And growing up to learn about 
English perfume, English postcard^T 2 
and English kisses.

Had Napoleon been a foot 
taller, his chest would have been 
12 inches higher. Then his m ost. 
famous pose might have under
shot the mark and gone down iff 
history as an obscene gesture.

Even if he had still lost at ¿g  
Waterloo, Wellington might have < 
figured that Elba was too small | | |  
for Napoleon, put him on Sicily Jj 
and then, instead of the kiss o f m 
death, the Mafia might have beeg| 
handing out French kisses. '

What’s that got to do with 
Coors Beer? N ot much. But 
about this— what if Coors Beer / ¡B  
weren’t brewed up in the high 
country? Then it wouldn’t be the 
only beer brewed with pure Rocky 
Mountain spring water and special 
high country barley. It would 
be city beer like all the others.

But luckily for beer lovers, it’s not. 
It’s Coors. And you can 
Taste the High Country.
Vive le Coors!

laste the 
High Country

•1979 ADOLPH COORS COMPANY. GOLDEN. COLO.


