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WHY IS
THIS
WOMAN

SMILING?

BECAUSE SHE IS
¢0/5, AND SHE WILL
BE PLAYING HER
GUITARAT THE
ALLIGATOR LOUNGE
IN SANTA MONICA,
TONIGHT. AND
HEAVENLY WILL BE
THERE TOO!
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Downset
Downset
Polygram

Think about the last
timeyouwere really angry.
I mean really flaming mad|
Your roommate un-
pluggedyourword proces-
sor, erasing 16 pages of
painful research. Or Park-
ing Services just gave you
your sixth ticket this year.
Now raise this anger to the
10th power. Double that
and you might be half as
mad as Downset.

Seriously, this band
makes Rage Against the
Machine sound like a
church choir. Same aggro
guitar/rap style, only way
more pissed. Actually,
Downset is a little better
because frontman Rey Or-
opeza doesn’t have that
annoying habit of scream-
ing the same thing over
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and over and over again.
But I shouldn’t just com-
pare them to Rage. Down-
setcanstand on their own.
While the band is com-
posed of different ethnic
backgrounds, all the mem-
bers of the band were
raised on the streets ofthe
eastern side of L.A.s San
Fernando Valley. “I come
from the fucking bottom
and it's more real than
these words can describe,”
states Oropeza. Rey makes
a true effort to vivify his
world to others through
the lyrics of songs like
“Anger”, which addresses
the riots of April 1992 and
“Breed the KUIa,” which is
about gang violence.
“We are not asking you
to agree with our lyrical
content,” explains Or-
opeza. “We ask you to
read. Maybeyou can teach
us something we don't

know. Wejustask thatyou
get involved. Sexism, rac-
ism, economic disparity
and variations of ghetto
and barrio frustrations are
our target subjects.”
Often it is difficult for a
band to look farther than
their immediate surround-
ings when there are so
many worthy issues right
there at home. However,
what impressed me about
Downset were die tracks
that addressed wider
issues. “Ritual,” for in-
stance, exposes the media
foritsrole in the misrepre-
sentation of women. “Hu-
manity reduced to a sexual
commodity ... one out of
three, and they say my sis-
ters are free, incarcerated
by hatred. Propagated mis-
ogyny, continual ritual
victimizing mysister.” The
subjects are usually dark
and unpleasant, but the

message is always positive.

The music itself is your
typical angst-ridden heavy
guitar stuff. With many
years in the L.A. under-
ground hard-core scene,
Downset has already es-
tablished a large following
with this sound under the

name Social Justice. Per-
sonally I would like a little
more funk, and heavier
drums, but Downset isnt
really a metal/hip hop fu-
sion. Besides the rapping,
they are full on hard-core.

—Matt Turner

SCHIZOPHARENIA 60t POP

Space Streakings
7 Toku
Skin Graft Records

After watching Japanese animated
films such as Akira and Fistofthe North
Star,and after listeningto Japanese bands
like the Boredoms, Zeni Geva and Ger-
ogerigegege, and after countless viewings
of Japanese monster movies (Godzilla,
Ultraman, Rodan, Gamera, etc.), it
would be difficult to ignore the apparent
existence of a type of apocalyptic psyche
amongst the participants of Japanese pop
and alternative culture. Whether or not it
existswithin the psyche ofthe general po-
pulous I don’t know, but there does cer-
tainly seem to be a historical basis for the

chunky tomato, garlic, olive oil, basil, oregano

Tomato Meat Sauce

Garlic, Olive Oil, Parmesan
Primavera Marinara
Alfredo

romano, parmesan cheese & cream

Putanesca
tomato, capers, olives, crushed chilis

Two Meatballs and Tomato Sauce

Alfredo-Primavera

Carbonara
alfredo, proscultto. onions, peas

Pesto

times schizophrenic style ofJapanese pop
art. Within the confines of rock music,
good examples ofthis style maybe found.

All | really know about Space Streak-
ings is this: their names are Screaming
Stomach (vox), Captain Insect (bass), Ka-
rate Condor (guitar) and Kame Bazooka
(vox, alto sax); they are from Japan; they
are weird; and they rock. Ifyou like that
heavy, sludgy, discordant and arrhythmic
style ofrock music now known as “Bash-
Core,” you’ll think this is dope. Trying to
describe it will do it no justice. The only
punishingly whack thing about this re-
cord is that it was apparently “recorded
and balance engineered” by Steve Albini.
Besides that, virtually flawless.

often quite visceral, disjointed and some- —Monty Luke
ITALIAN FASTER F RESTAURANT
5764 Calle Real, Goleta = 827 E. Montecito St., Santa Barbara
Cappelini Fettuccine Spaghetti Rigatoni Ravioli Tortellini PrFctn
2.49 2.49 249 2.49 3.89 4.79 Mozzarella
Marinara
2.99 2.99 2.99 2.99 5.29 5.49
3.49 3.49 3.49 3.69 459 5.49
3.69 3.69 3.69 3.69 459 5.49
Garlic Bread
3.79 3.79 3.79 3.79 4.69 4.99 59
3.79 3.79 3.79 3.79 4.69 499
Basket of Bread
3.89 3.89 3.89 3.89 5.29 5.49 120
3.89 3.89 3.89 3.89 4.99 5.39 |
4.69 469 469 5.69 5.69 Two Meatballs
469 469 469 5.69 569 179

basil, garlic, olive oil, parmesan cheese, pine nuts

Salads blend of Romaine & Red Leaf Lettuce

Large Caesar Salad wi/ctoutons
Small Caesar Salad wi/crouton.
Large Tossed Salad w/aoutom
Small Tossed Salad w/cnutons.

Sandwiches served on Italian bread

Eggplant Parmigiana
Meatball Parmigiana
Chicken Parmigiana

2.99
1.49
179

.89

2.69
2.99
3.69

More Delicious Food served w/ garlic bread

Eggplant Parmigiana with rigatoni 3.49
Eggplant Rolettini with rigatoni 3.89
layers ofeggplant & ricotta cheese

Chicken Parmigiana with rigatoni 4.49
Chicken Picatta with fetucdne alfredo 4.69
Vegetarian Lasagna 3.69
Lasagna with Meat Sauce 3.99

Brina This Far Side to Woodstock's For...

| B |

P I 2&2£..

(HUMM Igf

THE FAR SIDE

a
$9
LARCE 16" |

2-toppina plzzzA
1

L} 7 >
customs e
| &
-f-
8
|
Marv remained calm. No matter how thoroughly
they searched, the agents never discovered =
I his “secret” pocket. I

|W oodstocksjPi2zail928 Emb. ddNorte 968-6969

Adver

tise it!

in the Nexus Classifieds



Daily Nexus

“Erotic,” “porno-
graphic,” “explicit” or
“suggestive.” Whatever
words are in vogue nowa-
days to label it, sexual im-
agery has been around for
as long as art has existed.
(Note the voluptuous lines
on the famous “Wounded
Bison” at Lascaux). How-
ever, as soon as the art
world became known as
such and gained enough
sophistication to com-
mand market value, art
and artists became play-
things of the rich and pi-
ous. Public art was repre-
sented by glorifications of
the local god-emperor for
the most part, and the ero-
tic was consigned, as in
evidence at Pompeii, to
the bathrooms of the
wealthy.

This was the case until
the advent of technologi-
cal mass production in the
19th centuiy. Atthis point,
the new sciences ofphoto-
graphy and lithography
brought about a new ac-
cessibility to the created
image. At the same time as
these leaps in science were
happening, the Industrial
Revolution greatly ex-
panded the ranks ofthe ur-
ban, upper middle class.

These two develop-
ments collided in the
Western world to create
what some might aigue is
the inevitable result of
what happens when a
market opens up for mass
culture but isn’t quite
ready for television. (One
could aigue that we still
aren’t ready for television,
but thats an issue that
could swallow this piece
whole, and | haven’t even
told you what it’s all
about).

That inevitability is —
the pinup. That’s right,
from the beer posters
adorningthe walls ofsome
ofthe more unenlightened
college students on this

campus, to the gnmy walls
of a small-town garage, to
the “classy” ads for body
washin Elle, the use ofthe
pinup girl image as a com-
modity for sale has per-
meated modem view.
For UCSB art history
professors Beatrice Far-
well and Abigail Solomon-
Godeau, the evolution of
this phenomena can be
traced back to a veiy spe-
cifictimeand place—19th

ART AS FIN-UP-

centuiy France. The two
explore the origins of
mass-produced images of
femininity in an exhibition
of such work from the
birth ofthe uifoanage, now
showing at the University
Art Museum.

It should be no surprise
that the manufacture of
publicized eroticism be-
gan in and was dominated
forgenerations by the peo-
ple who brought us the

cancan, dozens of diffe-
rent words for prostitute,
and the French kiss. Butin
fact, the sponsors explain,
it was the French connec-
tion to “high” art that
sometimes spurred the de-
velopment of ‘low,” or
commercial, art — specifi-
cally, the movement tow-
ards the “modem.”
“France was the arbiter
ofartin the 19th centuiy,”
says Farwell. “The urban

population was growing,
creating a population of
city folk, not peasants, not
aristocracy—a character-
istically modem society.”

The painters of the day
drew on the resources of
mass culture, such as
photography, to further
the Realist movement and
its portrayal of working
class life. Ironically, the
purveyors of mass culture
themselves used the media

to idealize this same life in
a manner more closely re-
sembling the decadent ar-
istocracy of a century
before.

One series ofthe exhibit
shows prints of “working
girls” (laundresses and
such) romping about play-
fully in various states of
undress — a clear sexuali-
zation ofan ideal form for
bourgeois consumption.
Most of the works them-

selves seem pretty tame by
today’s standards, but as
an example of the founda-
tion for unreality that
soaks throughalmostall of
90s mass imageiy, it is
relevant.

The fashionable, proper
forms of womanhood are
also there. The more re-
served portraits of “wife”
and “mother” provide a
contrast to the carefree
workers (remember, this is
in the days even before
laws preventing children
from laboring 15 hours a
day).

Keep in mind, however,
thatthe principle to which
all of the products on dis-
play were subject was not
to enforce cultural norms,
but to sell things. Photos
of nudes were designed to
sell photos, and perhaps
photography in general, to
an audience that had
never encountered it. All
things considered, photos
of pretty girls became so
popular because the vast
majority of people who
could afford such things
were older men—the sort
who wouldn’t likely spend
their capital on landscape
shots but who might deve-
lop a lucrative (for photo-
graphers) fetish for naked
ballerinas.

In fact, as Solomon-
Godeau pointed out, “the
only really new image to
come out of this, is the
beaver shot” Indeed, lo-
cated toward the end of
the show, underthe “lllicit
Art” heading are examples
of an aspect of the mass
technology being used for
more than just running off
cheap duplicates — the
3-D stereoscopic photos.
Making full use of the fact
that the image comes out
at you, these photos, well,
... youll have to see for
yourselves.

—William Toren
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In the spring, seemingly
out of nowhere came the
flowering of an acoustic
pop band, not from Bri-
tain, but from down
under. The buzz of Frentel
still lingers in attempted
trend-spin conversations
in the college radio scene.
The Australian quartet, in-
cluding the songwriting
team of Angie Hart (voc-
als) and Simon Austin
(guitar and vocals) re-
leased Marvin the Album
in Australia in 1992 and
domestically this year.

Already established as a
talented set of mellow-
paced pop enthusiasts,
Frente! have come a long
way considering the time
and distance. Although
fame probably came easily
after their spontaneous
cover of New Order’s “Bi-
zarre Love 'Mangle,” the
band has a lot to show for
it.

Returningto the area af-
ter a memorable perfor-
mance at Extravaganza in
the spring, the group
played the Ventura
Theatre lastweek. In asso-
ciation with KCSB, | had
the opportunity to speak
with Angie and Simon.
What follows is an edited
transcript.

Artstoeek How does
your format compare to
other Australian bands?

Angie: | think that there
might be a small pop
scene, but it’s not like the
most popular kind of
music in Australia, like
rock and roll is very do-
minant, so I'd say that
there are other bands that
are very similar to us, |
think.

Simon: Yeah. Austra-
lia’s a lot more rock than
us, erm, | guess we do
stand out, probablyalot...
I think we’re very different
to most bands [Angie
chuckles] ... Angie's hun-
gover today ... yeah, |
mean when we started
there were a couple of pop
bands, but since then
they’ve kind of vanished.
As for acoustic-based

bands, there’s not really
other acoustic-based

bands in Australia.

AW:Withyourongoing
risein populariéy, areyou
still surprised and/or
bothered by it?

Simon: Yeah. Con-
stantly surprised.

Angie: Surprised and
bothered ... well, it does
feel kind of fast still, peo-
ple say we came up out of
nowhere, but it’s like, we
didnt come up out of no-
where, all the work we’ve
done has kind of gone up-
ward. It’s always surpris-
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Interviewby Reche Petel

ing ... | know the realities
ofbeing in a band, so it is
kind of strange that it’s
gone so well.

AW: So are you work-
ing on something new?

Simon: We’re not actu-
ally sitting down and re-
cording anything for a few
months, but | mean Mar-
vin's two years old now,
although it has a couple of
veiy recent songs on it, so
we’ve been around thatal-
bum for a while. So it’s
pretty much time for us to
start looking at something
new. We’re starting to
write songs now but it’s a
matter of being off the
road.... Middle of next
year, we’ll have an album.

AW: 1 feelthatacoustic
music, or slower-paced
music undoubtedly has
thepowerto rip openyour
ribsand touch your heart
— do you agree?

Simon: | agree, defi-
nitely ... | just think it’s
veiy seductive ... it’s a lot
more subtle, it really gets
to the deep mental reces-
ses a lot easier than sort of
just getting bashed over
the head.

Angie: | just think ...
well you know, I love rock
and roll, like I love power
chords, like they can do
the same thing and you go
“oh my god.” But, erm,
with acoustic music it’s
just a human being, and

there’s no games, like
there’s only so much you
can do. And that makes it
kind of soul-bearing in
some way, so when some-
one’s telling the truth, it’s
just like, “Ooh, ouch!”
AW: Regarding influ-
ences, is your work more
personalized or do you
have base influences?
Simon: I think probably
a lot of the lyrical kind of
sense, yes ... musically, 1
mean you have to have in-
fluences, it’s a limited voc-
abulary, you know, that
people in ... bands have. |
guess we've got a lot of
musical influences, but |
think that we probably
have a couple of points of

view that are unique to us,
bizarre sort of little things
and stuff, but you know |
think that music’s sort ofa
river, like a stream....
Angie: Don’tgetall phi-
losophical now ...
Simon: And it’s kind of
like, you can be different
within it but you’ll always
have something that re-
lates you to other things.
Angie: | think it’s
mostly, erm, our differ-
ences in music. We argue
abouta lotand stuff, about
our tastes, like we’re kind
ofon opposing sides of the
musical scale or some-
thing, and that’s what
makes us play the music
that we do. It’s like four

RACHEL WEILL/Dtflj Nam

3 soloists in one band.

AW: As your popular-

Kity is rising you have

faced the problem ofhav-
ing to play in larger
places, where the inti-
macy may disintegrate...

Simon: Yeah, | think it
sucks, | hate, I really hate
big places ... it’s just the
music doesn’t sound good
unless you got some
enormous bloody stadium
system ... you need some-
thing that sounds good,
that’s small, that people
don’t have to pay fifty
bucks to come see you. |
think it’s got really outta
hand with that

Angie: Shouldn’t
change the quality of your
shows, like when there’s a
lot of people, I like to see
people’s foces, and meet
people’s eyes and see what
everyone’s feeling, and
we’ve done some big
shows and radio festivals,
and you just feel like
you’re out there all by
yourself ... it completely
takes away that idea of
give and take, ‘cause you
can’t possibly know what
16,000 people are
thinking.

AW: Do you unite the
music first or the lyrics
first?

Simon: It goes sort of
like a jigsaw puzzle, |
mean the songs that Angie
and | have written
together, I mean ... it all
happensat once, it’s really
hard to tell exactlywhere it
happens. It’s very, very
rare that we actually write
a piece of music first and
then write lyrics for it, or
the other way around, |
guess because we get
pretty obsessive about our
songs, and when you getas
obsessive aswe do, you get
right into the nitty gritty of
them and you don’t really
build up along flow. Every
little bit goes together with
every other little bit.

And withthat, theytook
the stage. Despite the
tables where the dance
floorusedto be, pockets of
diehard fans and dancing
fools collected by the
speakers. And between
antics and jokes, like the
bassist pretending to give
the drummer a shave, they
pleased the crowd with fa-
vorites from Marvin and
beyond.

The full interview will
be aired this Friday, from
3 to 5:30 p.m. on KCSB,
91.9 FM, on the Aberrant
Melodies show.
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For some reason, this
weekend is really hopping
with good events, some of
the most popping, whir-
ring stuff ever seen in the
course of one weekend.
Here is a rundown, cour-
tesy of Artsweek psychics.

On Fridayat 7p.m., Ste-
ven Spielbeig’s Jurassic
Park will provide audi-
ences with what the Bos-
ton Herald called "the ulti-
mate movie-as-roller-
coaster ridel" This movie
is so intense that a friend
of mine left the theater
without his 8-year-old
son, whom he had entirely
forgot he had brought
along.

The movie wall be intro-
duced by Phil Tippett, who
animated many of the di-
nosaurs for Jurassic, as
well as much ofthe action
for The Empire Strikes
Back. Personally, I want
to meet whoever made it
sound as ifthere was a vel-
ociraptor in the seat be-
hind me the lasttime I saw
this movie.

If rampaging paleonto-
logical impossibilities are
notyour speed, the deeply

moving Schindler’s List
will reel into Campbell

Hall Monday night at 7
p.m.

This winner of seven
Academy Awards was de-
scribed by Siskel and
Ebert as “one of the great
moviegoing experiences of
a lifetime.” It tells the tale
of a group of Jewish con-
centration camp prisoners
saved from the Holocaust
by an extraordinary Ger-
man businessman.

If you haven’t seen this
movie, see it now, on the
big screen. It won't be the
same on a VCR.

Information on both
movies is available from
UCSB Arts and Lectures
at 893-3535.

On the musical side of
things, a couple of notable
shows are happening to-
day. Lois and Heavenly
play the Alligator Lounge
in Santa Monica. Lois
Maffeo frames her inhe-
rent talent for memorable
songwriting in a sparse,
acoustic surrounding. At
times she has played with
Molly, the drummer from

Bratmobile. The English
group Heavenly play cute,
heavenly pop. Both
groups have recorded for
K Records, with Heavenly
being licensed from Sarah
Records. It’s a great occa-
sion ifyou like those nice
sounds.

Also tonight is Candle-
box at the Ventura
Theatre. Those lucky
7,000 orso peoplewho got
tickets can expect nothing
less than a high energy,
high quality show.

With the amazing vocal
virtuosity of lead singer
Kevin Martin and the
technical diversity of lead
guitarist Peter Klett, it’s no
wonder that the 24 year-
old band has gone against
the odds and made it big.

The success of Candle-
box’s self-titled debut al-
bum started back in Seat-
tle, long before the actual
album was released. Try-
ingto getgigs in the north-
west, Candlebox scrimped
and saved enough money
to record an eight-song
demo. Within two
months, all of a 600-copy
pressing was sold out At

How to Make it in
Hollywood

Know someone. If you
dont, it will be a long,
hard climb to the top, and
you will have to do your
homework. One step that
may teach you something
about the film business is
registering for Professor
Lazarus’ Film Studies 54:
Hollywood, Anatomy of
the Industry. Last year’s
guestswere, to name a few,
Tom Pollock, chairman of
Universal Studios, which
brought Jurassic Park to
the big screen, Judy Hof-
flund, agent to Jurassic
Park’s Laura Dem, and
Walter Parkes, now head
of Steven” Spielberg’s
Amblin Entertainment
(Dd things seem to be con-
nected here?)

Although there isno re-
quired text for the class,
there are tons ofbooks on
the filmindustry. Someare
abouthowto act, write, di-
rect, or produce. Some are
trash, some are good read-
ing; each has something to
offer the aspiring film stu-
dent. Whetheryou wantto
be a casting director or a
cinematographer, you can
always learn more about
the industry. Keep in mind
whenyou’re at the library,
books that offer more than
just directions or lessons

this point, record compa-
nies were all over the edgy
four-piece band, and
Maverick Records ended
up being the lucky com-
pany to sign the talented
group.

The result of this deal
was Candlebox’s smash
hit firstalbum featuring 11
powerful tunes that most
people wouldnt expect to
hear from any band's first
album.

Friday night, Sebadoh
and the Mountain Goats
will play the Roxy. Seba-
doh are long-lived favo-
rites of college radio,
known for laments and
sad anthems by Lou Bar-
low, and featuring a few
wildly different songwri-
ters within the group. The
Mountain Goats, with ela-
borate songs sung high
and nasal, are the best ex-
ample of the great music
that can be made at low
fidelity. Maybe John will
even bring his Casio SK-1.
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A WEEKEND LIKE THIS DOESN'T COME ALONG EVERY DAY

A 'These Events are Imminent” Story, by George, Kok, and Carhart respectively.

BOOKS ABOUT THE MOVIES, AND THE
CUTTHROAT WORLD OF HOLLYWOOD

are usually better reading,
and a lot easier to swallow
than DonJuan’s Personal
Guide to Perfecting the
Screen Kiss (no pun
intended.)

Ifyouwantto learn how
to schmooze, that all-
important talent even Tim
Burton had to learn, What
Makes Sammy Run is an
excellent guide. The book
chronicles an older time of
Hollywood, when there
wasnt a Writer’s Guild,
when agents didn’t have a
chokehold on the indus-
try, and when multimedia
wasntinventedyet Ittells
the story of Sammy Glick,
a poor Jewish boy who
grows up in New York and
eventually movesto Holly-
wood to get rich. With
barely an education and
no talents other than per-
sistence and a nose for
novelty, Sammy runs and
runs, all the way to the top.
(Sammy Glick, Forrest
Gump...istherea connec-
tion?) | would recom-
mend the book not be-
cause ofthe sad sleaziness
of its title character, but
because itfollowsatimein
America few learn about.
So if Art History 6C has
got you mumbling terms
for Post-Impressionism,
take a break with What
Makes Sammy Run and

pretend you’re still
studying.

Two other good books
that tell the reader more
aboutan eraofHollywood
than a method of acting
are You’ll Never Eat
Lunch in This Town
Again by Julia Phillips,
and They Can Kill You
But They Cant Eat You
by Dawn Steel. Just a
warning: Phillips’book is,
to some, abrasive and hard
to follow. Ifyou liked Less
Than Zero or Flavor of
the Month, you may like
this. Phillips takes us
through her highs and
lows, from winning an
Academy Award for pro-
ducing The Sting at 26, to
overcoming a drug habit
thatate everycentshe had.
Vicious one moment, re-
flective the next, she gives
every detail of drug parties
and wrap parties, stars and
wannabes. She name
drops very often, from Ste-
ven Spielberg to Goldie
Hawn, whom she de-
scribes as “borderline dirty
with stringy hair.” If slash
and trash is your style, Ju-
lia is your gal.

If you’re more inter-
ested in the lessons aspect
of an industry fairy tale,
Steel’s book offers many.
Ithasan “All I ever needed
to know | learned on the

way up” air to it and is a
wonderful guide for wo-
men wanting to work in
tiie industry. Don’t get me
wrong, it’s great reading
for men too, but it is not
The Memos of David O.
Selznick. Steel is not a fe-
minazi, but you are defi-
nitely getting a woman’s
point of view. She follows
her climb from a merchan-
diser at Penthouse to her
fame as the firstwoman to
run Columbia Pictures.
The book is entertaining,
borderline educational
and remarkably funny.
Once you've reached her
second marriage, you
forget she was the woman
who invented imitation
Gucci toilet paper.

Ifyou have enough time
on your hands; if you’re
one of those annoying
people who never have
anyassigned readingin the
measly twelve units you’re
taking, you might try a
more in-depth learning ex-
perience. Read The Bon-
fire of the Vanities, then
see the film, then read The
Devils Candy in that or-
der. If it teaches you any-
thing, it is that Hollywood
can often be nothing more
than a Bonfire of the
Vanities.

—April Capil

ALTERNATIVE MUSIC

ICJEE 92.9 Montecito = Santa Barbara

KfEE
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Annual T-Shirt Design Contest

Enter Now & Entertain Yourselfand
a Few Carefully Chosen Friends
All Year Long!

Wina
$1,000 Personal
Expenseaﬁccount

BEACHSIDE BAR = CAFE

Any UCSBstudent is eligible by presenting his or her
student body card to the hostess at Beachside where they
may pick-up their Contest Application.

The winning design will be reproduced in a limited edition of
shirts available to die public at the restaurant, dated and signed
by the winning designer.

Good Luck!

BEACHSIDE BAR = CAFE
590$ Sandspit Road, Goleta Beach Park 805/964-7881

Budwelser Barbara ril
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'O Reggae at The Bowlo —
i, A TRIBUTE to

$ peter tosh

T ALSO, JAVIAICAN STYLE ARTS FAIR/
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WAILING SOULS

FSKAWHAMHES,

SAT OCT 15

THE BOWL BOX OFFICE NOW ACCEPTS CREDIT CARDS!
CALL FOR TIX (805)583-8700

nr«isavahabiiatm  ikkiimasur |0an 0N amoSanta Barbara countytom ton omci
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SPIKE’S BRINGS BACK
THURSDAY NIGHT

COUNTDOWN!

$.50 BEER &
DRINKS

K:30-9:00pm PRICE
COES UP $.25 EVERY
15 MINUTES TILL
THEY REACH $2.00

DANCE
TO DA DJ MUSIC

Allages alwayswelcome. Nevera cover
Take Bill's Busto Spike’s

Spike's Restaurant &Tavern
((D 6030 Hollister Ave. Goleta, GA
n the coiner of Fcdrvlew and Hollister)
(805) 967-7171
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(oh, and
the Lone
Ranger)

Throughout time, there
have been partnerships
that will always go
together. Abbott and Cos-
tello. Batman and Robin.
The Lone Ranger and
Tonto. But what happens
when one ofthese insepar-
able groups decides to se-
parate? What happens
when Tonto gets so fed up
with being the Lone Ran-
ger’s sidekick that he up
and takes off?

That’s one of the ques-
tions asked by Joe Lans-
dale and Tim Truman in
Topps Comics’ four-issue
Lone Ranger and Tonto
miniseries. In issue one,
we see the breakup of the
pair, when Tonto hauls off
and slugs the Lone Ran-
ger. He leaves, telling the
Ranger to “keep away
from me forever,
kemosabe.”

But the most intriguing
aspect of the series isn’t
the breakup. It’s Lansdale
and Truman’s portrayal of
the western legends, and
the atmosphere around
them. Gone are the clean-
pressed shirts, grateful
townspeople and simplis-
tic “Ugh, me Tonto!” that
has traditionally been
found in Lone Ranger ma-
terial. Instead, we find
realism.

Both Lansdale and Tru-
man are noted western
history buffs, and wanted
to lend a slice of reality to
the stoiy, albeit with a few
twists. In this western tale,
things are gritty, dirty and
people are often down-

right rude. Truman boasts
ofan extensive library ofil-
lustrations of western at-
tireand weapons thatadds
to the realism of his pen-
cils for the story. Lans-
dale’s dialogue is com-
pletely believable for the
rough and tumbleworld of
the old west. Even the
Zombie speaks like awise-
cracking Texan.

Yes, that’s right,a Zom-
bie versus the Lone
Ranger.

As added spice to Lans-
dale and Truman’s story,
they have added an aspect
ofhorrorand magicforthe
Lone Ranger to fight. It
sounds ridiculous for the
Lone Rangerand Tonto to
be fighting monsters while
keeping the realism of the
old west intact, but some-
how the team manages it
nicely.

One ofthe mostsurpris-
ing elements of the stoiy
revolves around the por-
trayal of Tonto. No longer
the quiet, unassuming
character of past decades,
he isinstead someone who
ispartofateamand issick
to death of the “white”
west treating him as the
Ranger’s second-class
sidekick.

“FleshingoutTontoasa
real human being instead
of just a servant was im-
portant,” Truman said.
“He’s veiy much a charac-
ter in his own right now. |
think most of die people
will be buying the book
just for Tonto, he’s such a
strong character.”

The change in Tonto is
surprising, but interesting
and funny. The dynamics
are different now — the
Ranger comes across as a

stoic boor, while Tonto
has all the real emotion
and humor of the pair. |
never thought I would see
Tonto explain how he
strains the pair's coffee
grounds through the Lone
Ranger’sshorts because “it
gives them a kinda special
bite.”

The first two issues of
The Lone Ranger and
Tonto are available now

In other comics news,
Paul Dini and Bruce
Timm, two of the talents
behind Fox TV’s “Batman:
The Animated Series” and
its comic book adaptation,
will be signing copies of
their award-winning book
at Metro Comics this Sa-
turday, Oct. 8, from 2 p.m.
to 5 p.m. Metro Comics is
located at 15W. Anapamu
St. in Santa Barbara.

—Matthew Nelson

FAJITA FIESTA

Mexican Specialties with a fresh approach. Soft
whole wheat, corn, or flour tortillas, azuki & pinto
beans, handmade guacamole, fresh tomatoes, &
other wholesome ingredients are used in our
iIncredible Tostadas, Soft Tacos, & Nachos.

Our dishes are prepared by hand from scratch daily with wholesome non-processed
foods. Our delicious handmade bakery products & famous ten grain breads are baked
in our own ovens. Try our fresh fish, wok dishes, chicken entrees, and unbelievable
mexican dishes, or our own healthy planet burger, natural beefburgers, or air fries.
We have more than 30 vegetarian selections, salads, sandwiches, & soups. A complete
Breakfast menu is served all day long. We feature our Famous Good Earth® Tea:
Hot or Iced, Yogurt Shakes, & an appealing selection of beers & California wines.

TO GO ORDERS 683-6101

"...It's cozy and comfortable here. The decor is a combination of national
park lodgefurniture, wildflorals, and tons ofgreenery..."-The Independent

Hwy 101 & FairvieW Ave, 5955 Calle Real, Goleta
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| knew the UCSB Stu-
dio Theatre was versatile. |
had seen it with three-
tiered platforms, support-
ing fifteen people. | had
seen it decked out to re-
ceive Japanese dignitaries,
and I’d seen it as a living
room in a house in war-
tom lIsrael. However, | had
never, everseen itlook ex-
actly like the garage where
theyworked on my’78 VW
Rabbit 'til the kind hunter
of rust sent it to the great
hereafter. Until last
Saturday.

For 1t was there that

UCSB's Faculty Acting
Ensemble (or TAG,
Theatre Artists Group) put
on the world premiere of
Wrench, the story of two
brothers coming to terms
with advances in the auto-
motive business world.
These guys make the Stu-
dio Theatre jump, rattle,
clank, scream, and sigh, all
in the space of about an
hour and a half.

The cast created this
story by themselves. Re-

nowned movement spe-
cialist and UCSB’s resi-
dent movement and per-
formance instructor James
Donlon took the part of
Jim, a manwho has an ea-
sier time talking with and
understanding cars than
he does people. Local ac-
tor and UCSB grad
Matthew Tavianini plays
Matt, Jim’s ambitious
younger brother, and
UCSB grad Joseph Vel-
asco plays Jim’ shaman as
well as Vato, a shop
assistant

There is a reason Don-

lon taught at the Yale
School of Drama and the
American Conservatory
Theatre. He is amazing.
For a character who can’t
talk to people, Donlon’s
Jim says a lot. He has the
fewest spoken lines in the
production, yet most of
the action centers around
him.

Now | come to what |
found really disturbing ab-
out the play, which I think
viewers should know be-

fore they see it As a por-
trait of life in a car repair
shop, it is excruciatingly
accurate, rightdownto the
misogyny. Not one of the
characters in the play has
any use for women, to the
point where the woman
who saw the play with me
dismissed it entirely, feel-
ing that ftie play’s disdain
for woman — which in-
cluded a scene in which
entering and starting a car
was treated as a sexual ex-
perience —deserved equal
disdain from its female
audience.

In this point, the play
has some great literary
forefathers, including
Shakespeare and Heming-
way, but whether it is ulti-
mately worth seeing is
doubtful. In the sense that
the movement and story-
line are original, it is a
technically excellent play.
If one expects to see any
cultural paradigms turned
on their head, go see Na-
tural Bom Killers.

—Chris George
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the government
TAUGHT HIM TO KILL.

NOW, HE'S USING
HIS SKILLS TO HELP

REVENGE AGAINST
THE MIAMI UNDERWORLD.

WARNER BROS, presents
a JERRY WEINTRAUB production a film by LUIS LLOSA SYLVESTER STALLONE SHARON STONE
JAMES WOODS “THE SPECIALIST*with ROD STEIGER and ERIC ROBERTS
btoJACK HOFSTRA, a.Ce. «»JEFFREY LKIMBALL"as.C "SJOHN BARRY «ouSR.J. LOUIS
mum STEVE BARRON & JEFF MOST ano CHUCK BINDER """SALEXANDRA SEROS
i - me«“8JERRY WEINTRAUB ""»LUIS LLOSA

ISOUNOTWACK ALBUMS ON CRESCENT MOOWEPC SOUNOTW |

Sell It Now..Wow!

Advertise In the Nexus Classifieds

SENIORS

Remember to get your picture in
the special 1995 Edition of the
La Cumbre Yearbook! It takes...

3 EASY STEPS

You received a portrait sitting appointment date in
the mail. Go to the tent under Stork Tower on your
assigned day to take your FREE picture. Lauren Stu-
dios will be on campus starting October 3,1994.

Return your proofs to Lauren (with the one you like
clearly marked) by November 25,1994.

3 Buy a La Cumbre Yearbook by marking YES on
your PIF form to see yourselfin the special 608 page
book! ONLY $25.

tw hen you have yourportraittaken, youwill be entered into a drawing towin”
| a T-50 Special Flioto Package with Artisan Lustre Finish ($118.95 value) or |
| a copy of the 1995 La Cumbre yearbook ($25). Everyone who has their|
mportrait taken will receive a free La Cumbre poster.

Lauren Studios of California, INC.
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Culture on campus?
Well, for the few of us
lookingfor culture, itisap-
pearing in the Women’s
Center and the Multicul-
tural Center, in the form of
exhibitions by artist Nahid
Khaki.

Her work has been
compared to that ofa Zen
artist, as she “captures the
moment of action and the
essence ofthe figure rather

than the detailed parts of
the anatomy.” Thu state-
ment comes from Khaki’s
own description of her
work, and makes it easy to
understand the emotion
that courses through her
paintings. Her identityas a
woman, and the theme of
honesty and purity prevail
througn this exhibit.

The material is a study
in the abstraction of the

Cliffs

StudyWare
Study Tips Disk

human figure, primarily
the female figure. The
emotional outpouring
through the canvas is mag-
nificent Stylistically, this
exhibit represents a broad
range of abstract effects
that set her apartboth as a
talented artistand as a wo-
man. This mixed media ex-
hibit ranges from sketches
of abstract figures, to the
capturing of emotion in

Priceless information. Free.

Change your study habits for the better with our free study tips
disk. Ask for it when you check out Cliffs StudyWare* for test
preparation and course review. We cover tests from the

SAT 1 to the GRE, and classes from biology to statistics.

(Ask about our boxer shorts offer, too.) Details at:

*UCSB
BOOKSTORE

aciylics. Thus the artist is
at differenttimes both pro-
vocative and passionate in
her work.

Khaki’s Submission Se-
ries is running in the
Multicultural Center be-
ginning thisweek. It draws
on a more spiritual nature
than her work at the Wo-
men’s Center. Submission
Series stems from Khaki’s
Islamic background, as
well as her work in An-
cient Near East Art. This
series is influenced by Suf-
ism, the mystical branch of
Islam which is, as de-
scribed by Dr. Javad Nur-
bakhsh, “a way to God
through Love.”

This series was inspired
by Khaki’s meditation on
the writings of thirteenth-
century spiritual poet and
mystic, Rumi. The paint-
ings are reminiscent ofthe
painting style thatwas pre-
valent at that time in his-
tory. Khaki describes
these works as "abstract
interpretations of Sufi phi-
losophy.” The textural ef-
fects are both striking and
colorful, as a multitude of
surfaces are achieved
within the same medium.

The Women’s Center
exhibition runs until Oct
19. The Center can be
reached at 893-3778. For
more information on the
Submission Series, which
runs until Dec. 2, call the
Multicultural Center at
893-8411.

—Mlichelle Mooradian

October 15th & 16th in Santa Barbara, California

aThe Earl Warren Fairgrounds

= Participating =
= Breweries =

SAMUEL ADAMS

PRESENTS

Anderson Valley Brewing
Belmont Brewing Co.
Black Mountain Brewing

Bootlegger’s Brewing Co.

Boston Beer Co.
Bridgeport Brewery
Butterfield Brewing Co.
Celis Brewery

Chicago Brewing Co.
Crown City Brewery
Devil Mountain Brewery
Dock Street Brewing Co.
Dubuque Brewing Co.
Gordon Biersch
Grant’s Ales

Humboldt Brewing Co.

Huntington Beach Beer Co.

La Jolla Brewing Co.
Leinenkugel Brewery

Lost Coast Brewery & Cafe

THEBESTBEER
IN AMERICA

alLive Music & Entertainment a
= The Freeway Philharmonic =
= The Scott Willie Combo =

aCulinary Showcase aGreat Food a
aloo Different Beers at $1 a Taste! a

Admission: $15 for adults 21 and over only!

UCSB Students 21 and over!
Receive $2 off your admission by showing
your current UCSB student ID card

Designated Drivers Admission: $5
Includes Entrance, Souvenir Glass & Program.

Tickets available at T/ctc&faiAsnzf=t and at the gate.
To benefit Central Coast Congregate Care/Sarah House.

Pepper Tree Inn

For event information, please call (310) 207-6904.

= Participating =
= Breweries =

Mad River Brewing Co.
Manhattan Beach Brewing
Mendocino Brewing Co.
Miller Brewing Co.
Monterey Brewing Co.
Nevada City Brewing Co.
Oregon Ale & Beer Co.
Pacific Beach Brewhouse
Pete’s Brewing Co.
Portland Brewing Co.
Rhino Chasers

Riverside Brewing Co.
Rogue Ales

Saxer Brewing Company
Shields Brewing Company
Sierra Nevada Brewing Co.
SLO Brewing Co.

Solana Beach Brewery

St. Stan’s Brewing Co.
Widmer Brewing
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