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by Bonnie Bills

ou hear it as you walk down
the street in Isla Vista. It
thumps, it rumbles, it pounds.
It is the underlying beat of one of
Isla Vista’s best kept secrets. It’s
the scratched, beat-boxed rhythm
of rap. Rap is nothing new, at least
not to many inner-city Blacks who
have long considered the mixed
musical speech more than words.
Rap has been around since the
early 1970s, when Blacks living in
New York ghettos first bumped
and grinded to rappers like
Grandmaster Flash and the Sugar
Hill Gang, influenced bydthe early
work of Kool Here and the Last
Poets. As rappers began to spread
their message to Black audiences
across the country into the ’'80s,
mainstream music listeners rarely
expressed interest. Until n$w. Over
the past few years, rap and hip-hop

see RAP, pg. 3A
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Double Trouble

After Weeks of Labor, the Curtains Are Raised on The Boys From Syracuse,
a Musical-Comedy About Twins and Mixed Identities.

heater is a clever convention. It is constructed to

create entertaining illusion, to present fabricated

worlds in which the make-believe reigns, drawing

on real and imaginary experience, all to offer the
audience an enriching evening of what is often otherwise
unimaginable.

Convention, though, cunningly masks the tremendous
laboritdemands to thrive. When huge theatrical undertak-
ings, such as UCSB’s production of The Boys From Syra-
cuse, are executed, the spectator can hardly conceive ofthe
enormous effort expended in making such a show come to
life.

Syracuse isamusical adaptation of Shakespeare’s Com-
edy of Errors, a farcical comedy which involves the mista-
ken identities of two sets of male twins. This whimsical ad-
venture explores the mishaps of these mismatched identi-
cals, exposing with wit and humor the inherent irronies of
misunderstood love..

Musicals are scarce in UCSB’s theater department, but
when one finally rolls around, Judith Olauson is usually
found directing it. One could say that Judith is the dame of
musical theater at UCSB, for in addition to directing, she
also teaches classes in musical theater. A demanding
budgetand elaborate creative undertaking usually inhibits
musical theater’s frequency on this campus.

“This is a different kind of musical,” Olauson said. “It’sa
workable American show accessible to audiences with rea-
sonable budgetary demands, and it’s also justa lot of fun.”

Weaving intricate plots from comic misunderstandings,
Syracuse becomes, among other things, a battle of the
sexes, illuminating the crazy and chaotic game oflove. This
slapstick prat-fall comedy is replete with whoopie whistles
and tympanyrolls and clashes, punctuating its already pro-
nounced humor. The physical comedy resembles the poise
and grace ofthe Three Stooges, setagainsta cartoon rendi-
tion of ancient Greece.

The scriptis often clever in underscoring its parody, es-
pecially when it utilizes the most familiar of comedic con-
vention. A character repeatedly slips on a banana peel,
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The physical comedy resembles the poise
and grace ofthe Three Stooges, setagainst
a cartoon rendition of ancient Greece.

each time proclaiming with knowing jocularity, “Banana!”
Hie domineering wife, when ordered to go back to the
kitchen, replies, “l wonderwhere people in Hell send each
other!”

This fantastical world, however, is bom from weeks of
sweat and frustration not only ofactors, but ofa vast array
of designers and technicians.

Through the genius oflayJagin, UCSB isgraced with one
ofthe most fantastic sets it has everseen. The stage isa true
make-believe land washed in pale blues and lavenders, de-
fying the rigidity of angular precision with its askew arch-
ways and slanted skyscraping pillars. This is a newly ima-
gined toontown brought to life; one gazes upon its colorful
zeal and zany composition in amazement, anticipating ani-
mated caricatures popping up from behind windows and

mFILM REVIEW

doorways.

The costumes are vibrant and magnificently conceptual-
ized, adding the perfect punch to this visual feast They
don’t boast ofthe numerous pin-pricked fingerand aching
spines, bent diligently over the costumes’ time-consuming
constructions, but rather, consume the eye with their flaw-
less results. All aspects of this production mutually en-
hance one another, creating a colorful and inviting
package.

The finished product is nearing completion and, to
Olauson, the result is what makes it all worthwhile. She
noted her tremendous admiration for the actors who have
worked for weeks to make this production what it is.

"The spirit of the actors is really showing through. ...
Now they are really flyingwith the material,” Olauson said.

Itis every director’s dream to have such an engaged and
committed cast; their work, as well as the work of all in-
volved, is evident in the product.

The play proclaims in the beginning, “Ifit’sgood enough
for Shakespeare, it’s good enough for us!” The multi-
talented castand crew of this production make sure ofthis;
this is a show that would make Shakespeare, Rogers and
Hart all proud.

The Boys Prom Syracuse is at UCSB’s M ain Theatreon
Feb.28-29and March4-7at8p.m.andM archland 7at2
p.m. Call 893-3535 for more information.

Importance of Being Dominic

Robert Dornhelm’s
1990 part-documentary,
part-fictionalized Re-
quiem for Dominic — an
account of Dominic Para-
schiv’s detention and sub-
sequent death during the
Romanian Revolution—is
one frightening film.

Paraschiv, a childhood
friend of the Romanian-
bom director, was held
near death during the final

days of Romania’s anti-
communist revolution of
1989, just months before
the filming of Requiem be-
gan. The charge: the mur-
der of 80 civilians, earning
him the title “the Butcher
of Timisoara.”

The combination of
some fiction with do-
cumentary footage of war
victims, protests and Para-
schiv’s own noble plea for
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humanity allows Dorn-
helm to build a case for his
friend’s innocence. Using
the character of Paul Weiss
(subtly acted by co-writer
Felix Mitterer) as a fic-
tional alter-ego, Domhelm
examines the Romanian
government, revolutionary
underground and the
tragedies inherent in any
bloody political action.
Though Paraschiv’s

3k*. (A

name is cleared some six
months later, one cannot
forget the look on the
man’s face, in actual foot-
age, as he asserts his inno-
cence, his face covered by
the net that holds him to
his deathbed. With the
events of Romaniajust two
years behind us, its imme-
diacy cannot be ignored.

—Pax Wassermann
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Continued from cover

have emerged as the musical
forms of choice for much of
the mainstream audience,
including college students.
Three major local hip-hop
shows — Third Bass with
Cypress Hill, De la Soul and
A Tribe Called Quest —
have hitIslaVistawithinthe
past year, and each were
fairly successful financially.

Even more suggestive of
rap’s rising popularity
among college students is
the phenomenal demand
for Public Enemy, with
nearly sold-out shows sche-
duled at the Anaconda
March 4 and 5. Surprisingly
enough, it has been the local
white middle-class popula-
tion that has been eating up
tickets for the two Public
Enemy dates, with only a
little over 10 ofthe first 600
tickets going to Blacks.

Public Enemy's popular-
ity shouldn’t come as a sur-
prise, considering that the
band’s latest album, Apo-
calypse '91 ... the Enemy
Strikes Black, is currently
in its 18th week on the Bill-
board charts. “If Public
Enemy came here a year ago
I don't think there would
have been a show,” local
rapper Monty Luke said.

S largely from subur-

bia, like the
1,500-plus UCSB students
who have swiped up tickets
to see Public Enemy so far,
know about rap?

MTV. Many believe it is
directly responsible for
rap’s transition from the
ghetto to the mainstream.
“It’s because they watch
MTV and it’s on MTV now.
That’s exactly why,” Luke
said. Especially significant
was the rise of the rap show
“Yo’ MTV Raps,” which

o how do college
students hailing

emerged over the past few
years as one of the station’s
most successful programs,
accompanying the explod-
ing popularity of rap on col-
lege campuses.

Buta paradox ofsorts has
accompanied rap’s rising
appeal. Anaconda disc
jockey Brian Miles said that

icore lver wory

“In this area, everyone lis-
tens to rap music— hippies,
rockers, reggae people, frat
dorks — a wide cross sec-
tion of people.”

But the big audience does
not necessarily transfer into
a rap “scene” in the area.
Santa Barbara has no hip-
hop clubs where rap fans

From This...

he has noticed that while
many students have a ten-
dency to “bag” on rap
music, most young people
listen to it. “l always hear so
much ‘anti-rap’ (talk) when
I’m hanging out” he said.
“But when | walk up and
down the halls in Francisco
Torres, all | hear is rap.”

The paradox extends bey-
ond semantics. Says Luke,

can hang out, no main-
stream radio stations that
play rap and no outlets
where local rappers can per-
form, he said.
Ifeverybody’s listening to
it, thenwhyis rapstill such a
closet art form locally?
Says Luke, “When it
comes down to it, the peo-
ple who are actually in-
volved in underground hip-

PE: Not White-Bred

o would've pre-
dicted it: one otthe
most controversial
groups in music,

Public Enemy, will be per-
forming in one of the most
mundane, Wonder white-
bread cities on earth. Let's
face it, hip-hoppers: old
people come to tins place to
die, not to see slammin’ hip-
hop shows. But yo, | don’t
care if Rip Van Winkle is in
the house next week, his-
tory is going to be made.

Public Enemy (Chuck D.,
Flavor Flav, Terminator X
and the SIW’s (Security of
the First World)) is from
Long Island, N.Y., and has
easily been the most in-
fluential voice in rap music.
The first rap act to portray
Black pride in a song, they
led the way for groups like
the X-Clan, B.D.P. and
Paris to be both political
and funky.

Formed in 1986, Public
Enemy’sfirstrelease wasthe
classic “Public Enemy No.
1,” which, although gamer-
ing much underground po-

larity, left them abso-

tely unheard of to main-
stream radio, as well as
MTV.

Soon afterwards, P.E.
dropped their first full LP,
Yo Bum Rush The Show. A
mixture of hard and often
violent rap with Afrocentric
lyrics made this album both
appealing and frightening.
This was especially the case
with P.E.’s main target, ur-
ban Black radio, who com-
pletely ignored the group

during this period.

As their career prog-
ressed, the controversy sur-
rounding the group intensi-
fied. The highly political
content of their music and
their uncompromising “too
Black, too strong” attitude
set them apart in a rapidly
expanding rap market. As
their second album, It
Takesa Nation of Millions
to Hold Us Back was re-
leased, allegations of Black
racism and anti-Semitism
were flying about. The sub-
sequent furor nearly broke

them up, and they ended up
dropping one member, Pro-
fessor Griff. The group
pressed on to release two
more albums, Fear of a
Black Planet and, most re-
cently, Apocalypse *91 ...
The Enemy Strikes Black,
their best-selling album to
date.

On tour topromote Apo-
calypse; P.E will be at the
Anaconda next Wednes-
day and Thursday, March
4 and5. Formore info., call
685-5901.

—P.E.A.CE.
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that have sprung up in L.V.,

hop — the performers, the
DJs—are Black. And this is
not primarily a Black place.
I would love to sit around
with people and start a
scene.”

The several rap bands

including the Unknown
Poets’ Society, Mafia Crew

and Sons of Jabal, are rela-
tively unknown. The practi-

cally nonexistent local
scene is laigely a result of
the Tack of outlets where
area rap bands can perform.
“The Anaconda’s not inter-
ested in it,” Luke said. “The
only (shows) they’re inter-
ested in are the (shows) that

will make them money.”

Luke said that what
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RAP: Do White Audiences Understand?

bothers him about the re-
cent acceptance of rap and
hip-hop by middle-class

whites is that many don’t

listen to the political mes-
sages Black rappers are try-
ing to get across. “It

wouldn’t bother me so

much if they wouldn’t ex-
ploit it — if they would try

Rob Base’s (left) show three years ago opened
the door for acts like Public Enemy (above).

and listen to what it’s trying
to say,” he said. “It’s the
most politically conscious
music out there.”

Student Rob Brighton,
who listened to Motown
while growing up in a white
middle-class family in De-
troit, said it is Public
Enemy’s message that at-
tracts him. "They definitely
have a powerful message ab-
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out uniting Black culture. A
lot of rappers come out and
just bitch about everything
... Public Enemy comes up
with some answers.”

But Brighton, too, is
afraid that many others are
listening without under-
standing. “I have a real bad
feeling that rap music is be-
coming a trendy thing for a
lot of people. They're say-
ing, ‘Yeah, thisisreallycool,
| like the beat,” but they
don’t get the message.”
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Fun in the Jungle

Coppola’s Apocalypse: Now and Then

ost film documen-
taries are silly
promotional items
where you see the
stars mugging for the cam-
era and hyping themselves.
Often released while the
film is still popular, they
serve merely as advertise-
ments for the big movie.

H iatt of Darkness, A
Filmmaker’s Apocalypse
(atthe Victoria Street Thea-
ter for two weeks) isanother
case entirely. Chronicling
the making of the classic
Apocalypse Now over a
span of 14 years, it reveals a
difficult and painful pro-
duction process.

Directed by Francis Ford
Coppola and based on
Joseph Conrad’s Heart of
D arkness, Apocalypse
Now depicted the journey
of Captain Willard up a
Vietnamese river to murder
a renegade soldier, Colonel
Kurtz. As he continues up
the river, Willard gains an
introspective look at
himself.

Almostforgotten afterthe
success of the film were the
incredible trials of the pro-
duction, including the re-
placement of leading man
Harvey Keitel with Martin
Sheen after one week of
shooting, a hurricane that
destroyed a number of

A tender moment.

jungle sets, Sheen’s stress-
induced heart attack, and
problems between Coppola
and Marlon Brando, who
played the critical role of
Kurtz.

The documentary was
filmed by Coppola’s wife,
Eleanor, as a publicity item
for United Artists. She,
along with a cameraman
and a soundman, captured
over60 hours offilm footage
over the 34-week shooting
time. However, the footage
remained untouched for 14
years due to the incredible
amount of editing required
to pull the film together.
However, in 1989, two
young film producers came
forward and proposed the
use of the film, along with
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At the Anaconda . . .

Humungous
Fungo Mungo
Island Records
ake two tables-
poons of hip-hop.
Stir in a cup of
thrash funk. Add a
pinch of bass and simmer.
Serve itup and you have the
basic recipe for some taste
bud-teasin’ Fungo Mungo.
Earlier this year the five
boys from Oakland released
Humungous, the follow-up
to their 1989 demo. Their
newest release echoes the
influences of the Red Hot
Chili Peppers, Public
Enemy ana Bay Area com-
rades Faith No More and
Primus. And it cooks,
though more often than not
over a medium flame.
“Thumpy Z”” Arion Sala-
zar's prominent bassline
sounds like any other
wanna-be a Pepper, but lead
vocalist “Screamin Demon”
Damion Gallegos’ ability to
both croon and rap makes
fora slightly different sound

Panic’s

W idespread Panic
Space Wrangler
Capricorn Records
Generally you don’t find
papers reviewing four-year-
old albums, but die with the
re-release of Widespread
Panic’s Space W rangler, an
exception is warranted.
Space Wrangler was the
1988 debut for the Athens,
Georgiaband, and has been
re-released on the heels of
critical acclaim for their sec-
ond album, W idespread
Panic. Hie album features
the fell nine tracks from the
original release, plus three
bonus tracks recorded in

new interviews, to put
together a perspective on
what was more of an event
than simply a film.

What really makes this
film impressive are the
behind-the-scenes clips,
showing Coppola pounding
away on his typewriter, re-
writing the script as the
shooting progressed, debat-
ing with Philippine officials
over the use of helicopters
during attack scenes, and
audio tracks with Coppola
expressing his fears over
what he called a
“$20-million disaster.”

The interviews with ac-
tors are themselves fascinat-
ing, particularly one with
Dennis Hopper, sporting
long hair and a 1970s’
stoner attitude, followed
immediately by a more re-
cent interview, featuring
short hair and a 1990s’ bu-
sinessman attitude.

The film is an absolute
must-see for fens of Apo-
calypse Now (which will
follow the documentaiy for
a one-week run at the Vic),
but those who have never
seen the film should enjoy it
as well. It would also be
helpful for any aspiring di-
rectors and producers,
simply so they can see what
they could be getting into.

—Ross French

Fungo Mungo, in Warblé-Vision

than the other copycats.
Fungo’s lyrics range from
a testimony to the sketchy
northern scene (“Down-
town Oakland”) to criticism
of money-hungry television
evangelists (“Do You Be-
lieve In God”) and commer-
cialism (“Sex Sells” and
“Hype Is Stupid”). Most of
these songs get too simplis-
tic and redundant (as in
“Homeys,” which repeats
the title to the point of an-
noyance), although “Do
You Believe In God” builds

Second

sessions for the self-tided al-
bum released last year.
The musicisa mixof mel-
low southern rock and the
blues, reminiscent of some
other bands from the
Athens area. Many of the
songs also have a humorous
and clever edge to them,
making you wonder if they
are completely sane. A line
from the song “Coconut” is
a perfect example of this. “I
like coconuts/you can
break them open/they smell
like ladies lying in the sun.”
The album was recorded
by the four original mem-
bers of the band, John Bell

a stronger, more dynamic
message.

Fungo isplaying a string
of California clubs until
March, when theywillhita
nationwide tour with yet-
to-be-announced headlin-
ers. On Saturday, Feb. 29,
they will bring their act to
the Anaconda Theater
with locals Indica and
Socket opening the show.
Call 685-5901 for more
information.

—Anita Miralle

Chance

on guitar and vocals, Mi-
chael Houser on guitar, Da-
vid Schools on bass and
Todd Nance on drums. The
added tracks were recorded
with newer members T. La-
vits and Domingo Ordz, so
there is some stylistic differ-
ence between the tracks.
However, the performance
is consistentiy first class.
Widespread Panic is the
kind of band that is one
more good album away
from making a real name for
themselves. Get this album
now and call yourself a
trend-setter.
—Ross French



