It's that
honky-
tonk
woman...

Playing
around
on

the air...

«0OTHELLO - the
Shakespeare on
Film series
continues with
this restored
version of Orson
Welles®™ classic
film; UCSB
Campbell Hall, 4
and 8 p .ra.

«THE GRACEFUL
PUNKS will
perform with
Dirt and
Oxidizer at
Buster®s on
Hollister, 8:30

p -m.

Saturday

<PUNK NITE at
the Anaconda,
with Face to
Face,
Guttermouth,
Whitecaps and
Rugburn

Sunday

<THE BEST
INTENTIONS, a
Cannes
grand-prize
winning film by
Sweden®s Ingmar
Bergman; UCSB
Campbell Hall,
7 p-m.

monday

*WASHINGTON"S
BIRTHDAY -
although you
celebrated the
commemoration of
the first
president”s
birthday last
week, 1t"s
actually today

tuesday

«SANTA BARBARA
CHAMBER
ORCHESTRA
performs works
by Ireland,
Rachmaninoff,
Barber and
Barkok; the
Lobero Theatre,
8 p-m.

Wednesday

*BANFF FESTIVAL
OF MOUNTAIN
FILMS, featuring
the best movies
about mountain
sports, outdoor
adventure and
spectacular
nature; UCSB
Isla Vista
Theater, 7 p.m.
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Indus

Society for the Appreciation of Indian Culture

L

N

Weekly Meetings on Sundays at 6:00pm.
ContactVivek at 685*0811 for more info.

GET CASH

FOR USED COMPACT DISCS!
eHighestprices paid!
=We’'ll give you instant cash!
=You’ll get unlimited 10% discountsforever!
eLarge collection? We'U come toyou!

(gnorningjory

“We’ll Recycle Your Muslo
Downtown *1218 State Street+ 966-0266
Isla Vista *910 Embarcadero del Norte » 968-4665
%

Thursday, Feb. 18 Liquid Sunshine 9*12pm
Fiday, Feb. 19 John Lyle 9*12pm
Saturday, Feb. 20 Bill Fernberg 9-12pm
Sunday, Feb. 21 Late Night Happy Hour
Monday, Feb. 22 Regular Stuff
Tuesday, Feb. 23 Bill Fernberg 9-12pm

HEY UCSB!

ROCK

THURSDAY NIGHTS
9:30 pm - Midnight

AN yea can Bowl, $KVperson ¢« Domino's Pisa ¢ 99< Beer
KTYD DJ plays Rock Musk, Videos
Win Prizes from Compact Disc & Tape Store

ORCHD BOWL

%
MINUTES FROM CAMPUS
5925 Calle Real » Hwy 101 at Fairview in Goleta » 967-0128
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muslo review

"Mick Jagger -
Probably the
most successful
woman in radio,
Mick has been
very close to
marriage. She
had the man,
admitted she
was very fond of
him, but sadly
sent him away -
she couldn't
bear to sacrifice
her career."

from the 1978
bio-album ‘Some Girls'

This girl's a real harbringer.

She’s Still the Greatest Siren

by Thor Garcia

Mick Jagger
W andering Spirit
Atlantic

MickJagger is the mostbeautiful woman in all ofshow
business. Ambitious, delicious, bold and funny, Mick
has for decades now served as the paradigm for the
modern-day rock siren, earning the jealousy of the
world’s women, the near-universal admiration of men,
and providing both jollies and a neo-formalist aesthetic
framework for an entire generation of rock critics. Of
course, there were the highly publicized romances with
Truman Capote, Andy Warhol, David Bowie, and the
messy internecine spats with the elusive Swede, Keith
Richards and the dashing Bill Wyman — affairs that
threatened to wreck the mercurial singer’s career. But
we’ve come to expect thatfrom Mick— as well as to ex-
pect her irrepressible ability to rebound, which has been
demonstrated time and again in her unflinching dedica-
tion to herart As she herselfdescribed on the 1978 bio-
album Some Girls: “Mick Jagger — Probably the most
successful woman in radio, Mick has been very close to
marriage. She had the man, admitted she was veiy fond
of him, but sadly sent him away— she couldn’t bear to
sacrifice her career.”

And so Mick is back — gorgeous, delicious and, well,
sexier than ever, and with a new solo aloum, W andering
Spirit, a long-overdue showcase of all the stylings that
have made Jagger the femme fantastic of the rock world.
Teaming with devil producer Rick Rubin (Slayer, Red
Hot Chili Peppers, Beastie Boys), Mick testifies on Wan-
dering Spiritto the redeeming power ofrock and issues a
defiantyawp againstthose who would challenge her un-
paralleled mastery of the form. Even at age 49, Mick
seems to say she is still the queen bee ofrock’s angry, di-
vided hive.

The record is Mick’s third effort apart from her erst-
while recording chums, the Rolling Stones, and as such it
recalls many of the ensemble’s finest and most memor-
able moments. W andering Spiritglimmers with the fury
and abandon of the Stones’ hard-rocking masterpiece
Sticky Fingers, it sways in feel-good remembrance ofthe
country, funk, blues and gospel forays on such Stones
masterworks as Exile on M ain Street, Black and Blue,
Some Girls and Beggar’s Banquet. And, alluringly,
Mick resurrects her addictive falsetto on two tracks,
“Sweet Thing” and “I’ve Been Lonely For So Long,”
which lovingly updates the Stones’ ground-breaking
work on “Miss You” and “Emotional Rescue” nearly 15
years ago. She even dusts off her harmonica for the fero-
cious rocker “Mother ofa Man,” proving once more her
matchless virtuosity and fluency in rock’s rich and still
vital traditions. Indeed, the song is a not-so-subtle re-

minder that Mick remains the mother of all rock front-
women.

Mick has assembled a topflight group of studio musi-
cians for Wandering Spirit. New guy-pals Flea of the
Chili Peppers and handsome balladeer Lenny Kravitz sit
in on a few tracks, asserting Mick’s currency among the
younger set. Her duet with rumored companion Kravitz
on Bill Withers’ “Use Me” is a delightful tribute to early
’70s soul music, and Mick is at her savage best on the al-
bum’s throbbing, Zeppelinized cover of James Brown’s
“Think.” And there are several outrightgems— from the
countiy toe-tapper “Evening Gown,” where Mick re-
turns to a fave theme, the passage of time and beauty, to
the joyful despair of “I’ve Been Lonely For So Long,”
Mick shows that her irony and mastery of rock composi-
tion remains undimmed.

The record’s drumming, by studio hand Curt Bisqu-
era, is relentless and lends the album a seething, slashing
breakneck urgency, especially on the blistering tracks
“Put Me in the Trash,” “Wired All Night” and “Mother of
a Man.” A quartet of guitarists do passable Keith Ri-
chards on Wandering Spirit— Jimmy Rip, Frank Simis,
Brendan O’Brien and Mick herself— and while the pro-
duct is surely passable, one can only speculate on now
these songs might have soared had Keith himself been
asked to deliver the drunken, swaggering, cocaine-
nightmare chops, many ofwhich seem to have been writ-
ten by Jagger with Keith in mind.

Indeed, the inevitable question Wandering Spirit
raises is why Jagger didn’t take these songs to the Stones
in the first place, so close are they to thatband’s soul. But
the Stones are rumored to be heading into the studio this
summer, and if you take this record and multiply it by
Keith’s recent W icked As It Com es— well, let’s just say
the libido is suitably engaged.

Lyrically, Mick turns in a performance characteristic
of her later period, which began with the 1983 Stones
LP, Undercover— which is to say, Mick often has one
hand in her Rimbaud and the other in her no-no place.
On “Wired All Night,”she isable to bellow, “I said a, hey,
are you shooting to kill/ Hey, would I tell you a lie/ We'll
be slamming tequilas, popping hydrogen/ And lose the
coils and the kings that are wrecking my life” just as eas-
ily as she offers the clunking, “Life is a bitch, it’s way too
snort/ Unlike a politician it just can’t be bought” on
“Don’t Tear Me Up."

Did anyone really think Jagger had losttouch after her
firsttwo solo outings, the critically disparaged She’s The
Boss and Primitive Cool? The luxury of time allows us
to see those abstract albums now as signposts to Mick’s
evolving art— necessary releases of creative energy that
allowed Mick to broaden her canvas and develop the ex-
plosive new tools that are now allowing her to further
plumb what it means to be the world’s greatestrock siren
and singer. If you've ever enjoyed peak-era Rolling
Stones, pick up Wandering Spirit. Mick Jagger — the
bitch is back.

Start the New Year Fresh & Healthy...

GOLETA FARMERS MARKET

at the Calle Real Shopping Center

between Wherehouse Records and China City Rest.

FEATURING:

early tulips

abundance ofQ

fresh greens
ejuicy

oranges

OPEN:

Thursdays
3-6:30pm

RAIN OR SHINE
-.962-5354
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A Foursome to Hear

Shostakovich. String.
Quartet Ah, the beauty of
those words.

Dimitri Shostakovich
(1906-1975) was a com-
poser of haunting melo-
dies reflective of the hor-
rors his Russian homeland
endured during his life-
time. The strings are two
violins, a viola and a cello.
The quartet which cap-
tures the composer’s stir-
ring and abstract style is,
respectively, Andrei
Shishlov, Sergei Pishchu-
gin, Alexander Galkovsky
and Alexander Korchagin.

Shostakovich didn’t
live to see the Cold War
end, but his namesake did.
Hailing from the former
Soviet Union, the quartet
has achieved widespread
acclaim in Europe and
Asia since their inception
25 years ago at the Mos-
cow Conservatoiy. Butag-
gravated tensions between
the U.S. and the U.S.S.R.
after the Afghanistan War
kept the foursome from
touring these parts, until
1990’s Santa Fe Chamber
Music Festival, when they
broughttheir music— live
— to ears that had only
previously experienced it
courtesy of analog
technology.

Shostakovich String Quartet

Since their stunning de-
but, the quartet has been
wowing United States au-
diences with music that is
always impeccable and
pure, whether it be the
quartets of Schumann or
Bartok or works by fellow
countrymen like Tchai-
kovsky or Shostakovich
himself. Their current tour
will reach UCSB this
weekend, where they will

assuredly perform un-
touchable renditions of
Shostakovich’s String
Quartet No. 7, Borodin’s
String Quartet No. 2 in D
Major and Glinka’s String
Quartet No. 2 in F Major.
The Shostakovich String
Quartet toill perform in
UCSB’s Campbell Hall
on Saturday, Feb. 20 at 8
p.m.

—Bonnie Bills

Ant Keeps Marching

First Duran Duran and now this...
Adam “Goody Two-Shoes” Ant, join-
ing the alarming number of former pop
gods making comebacks, will be at the
Ventura Theater on Wednesday, Feb. 24,
as part of his first tour in five years. He’ll
be rockin’some golden not-so-oldies a la
“Strip” and “Stand and Deliver,” as well
as some newer material that seems to
have thrived better in the cold damp of
England than the hot smog of Cali.
Indeed, Adam Ant may well say,
“Don’t call it a comeback — I've been
here foryears!” He’s had a new album out
almost every year, with his latest being
1991’s compilation Antics in the Forbid-
den Zone, and apparently he can still
make the girlies squeal at such pop
Woodstocks as KROQ’s recent Los
Angeles Christmas shows, which also fea-
tured Duran Duran and The Cult. (You’ll
remember that KROQ was the definitive
op-rock station of the '80s — giving
irth to thousands of loyal teeny-boppers
who by now are probably observing this
pop Renaissance as the Second Coming.)
In any case, it remains to be seen what

Adam Ant

the world will make of Ant’s upcoming
and still untitled album. He’s been work-
ing with longtime partner Marco Pirroni
and drummer Dave Ruffy, who are both
fresh from Sinead O’Conner's world tour,
and who will also be with him on Wed-
nesday night. Could the product of this
union be some kind of alternative-pop
mutation? That’s not so outlandish con-
sidering that today’s music scene is rife
with trendy grunge and audience-friendly

punk.
—Jeanine Natale

Spring Quarter 1993

INTERDISCIPLINARY 5

A SURVEY OF COMPUTING

FOR THE ARTSAND HUMANITIES

4 UNITS

Tuesday, Thursday 9:30-10:45 a n
Microcomputer Lab, Phelps 1518
Instructor: Dr. Marvin Marcus « Enrollment Code: 21634

Learn about word processing, databases, spreadsheets, the macintosh environment,
calculating, logic, counting, games of chance, and programming. No previous computer
experience assumed. Hands-on instruction entirely in the M CL Individual and courteous help.

The Atternativ”~Alternative...

m GoJeta’s Busiest Full Service Book Shop

E 10% Discount w! student I.D.

m 5 minute drive from | S

M Great chofeeofi]

comic¢ books
P & a huge sci-fi
selection W

5756 Calle Real « 967-8980

I (/2 mils south of Falrview) HOURS: Mon-Sat |IOah-Spu / Sun 1lau-7pm |

Thursday, February 18,1993 3A

W. maun leaves lswantilgnare eventinmh

This is a familiar subject matter-but St-"artin
goftfcwith passion for a betterway [topresant]

Profits to benefit a scholarship fund
for African-American high school
students in the Tri-Counties”

FOR MORE INFO CALL 893-3536
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The 1993
Academy Award
nominees include
(from top to
bottom) Clint
Eastwood for Best
Director and Best
Actor for
‘Unforgiven,’
Denzel Washington
for BestActor for
his performance in
‘Malcolm X,'
Marisa Tomei for
Best Supporting
Actress forher
performance in
‘My Cousin
Vinnie,” Robert
Altman for Best
Director for The
Player,’ and
Robert Downey, Jr.
for BestActorin
‘Chaplin.’ With a
surprising nine
nominations,
‘Unforgiven’ is this
year's picture to
beat.

‘Unforgiven’ Could Clinch Nine '93 Oscars

by Brian Banks

he 1992 Academy Award nominations, an-

nounced Wednesday morning in Beverly Hills,

prove one point — Clint Eastwood is back.

No longer just Dirty Hany and the nanteless

wandering cowboy, Eastwood took the center stage in

thisyear’s Oscar race by capturing nominations for Best

Director and Best Actor for his film U nforgiven, which

was also nominated for Best Picture. The nods were the
first in the actor-director’s 25-year career.

It’'sbeen a long road back for Eastwood, once stuck in
mediocre action films which tried to capitalize on his
Dirty Harry persona. His directing career, too, has seen
its ups and downs. The Academy is apparently willing to
foigive Honky-tonk Man and The Rookie.

With nine total nominations, Unforgiven is suddenly
the picture to beat Here is a breakdown of the major
categories and how the races should pan out:

*Best Picture:
The nomineesare Unforgiven, Howard’s End, A Few
Good Men, Scent of a Woman, The Crying Game
The race seems to be wide-open, although Unforgi-
ven is the early favorite based on its box office and criti-

cal success. The Crying Game and Scentofa Woman
could challenge, but are

considered smaller films.
Howard’s End, released
11 months ago, is probably
too old and too British for
consideration. And A Few
Good Men is entertaining

"Thrace comes.”vn to.Egstwood,
who IS a shoo-inforthe award, ft's one
oftftose nicBoomeback,

*Best Actress:

The nominees are Emma Thompson (Howard’s
End), Susan Sarandon (Lorenzo’s Oil), Michelle Pfeiffer
(LoveField), Catherine Deneuve (Indochine) and Mary
McDonnell (Passion Fish).

The race, like the Best Actor contest, won't be a con-
test In a weak year for women’s roles, Thompson has
captured the critic’sprizesand isalock foran Oscar. Sar-
andon, for the umpteenth time, will be the bridesmaid,
with Pfeiffer, Deneuve and McDonnell splitting the
protest-the-inevitable votes.

*Best Supporting Actor:

The nominees are Pacino (Glengarry Glen Ross),
Jack Nicholson (A Few Good Men), Gene Hackman
(Unforgiven), David Paymer (Mr. Saturday Night) and
Jaye Davidson (The Crying Game).

The race ruins the greatestand best-keptfilm secret of
the year. Anyone who has seen The Crying G am e might
argue with Davidson’s nomination for supporting actor,
but little else should be said about the subject. Best Actor
Pacino, first-timer Paymer and two-time winner Nichol-
sonwillbe on the outside looking in atatightcontestbe-
tween newcomer Davidson and veteran Oscar winner
Hackman.

*Best Supporting Actress:

The nominees are Joan
Plowright (Enchanted
April), Judy Davis (Hus-
bands and Wives), Mir-
anda Richardson (Dam-
age), Vanessa Redgrave
(Howard’s End) and Mar-

Hollywood fluffy exactly — great-career Oscars, but™Ne cares? it's s, tomei (My Cousin

the kind of film the
Academy loves to shower
with nominations and
then shut out on Oscar night.

*Best Director:

The nominees are Eastwood, James Ivory (Howard"s
End), Martin Brest (Scentofa Woman), Robert Altman
(The Player), Neil Jordan (The Crying Game).

The race comes down to Eastwood, who is a shoo-in
for the award. It’s one of those nice-comeback, good-
movie, great-career Oscars, but who cares? It’s Clint,
dammit. Brest was a surprise choice over A Few Good
Men’s Rob Reiner, who must be wondering how many
good movies he has to make before he gets nominated!.

eBest Actor:

The nominees are Eastwood, Al Pacino (Scentofa
Woman), Robert Downey lJr. (Chaplin), Denzel
Washington (M alcolm X) and Stephen Rea (The Crying
Game).

The race isover. Al Pacino, after eight career nods and
twice being nominated in both the lead and supporting
actor categories in the same year, will take home an Os-
car for his portrayal of a suicidal blind Army colonel.
Eastwood gets his in another category, and Downey,
Washington, and Reagetto rentlimos and play dress-up.

dint, dam m it* Vinnie).

The race is too close to

call. Davis, an English ac-
tress whose fictional character proved to be Woody Al-
len’s best cranky New Yorker since the veiy-real Mia
Farrow, may be the most deserving. But the Academy
will be hesitant to honor a film by Allen, who not only
scorns the ceremonies, butwhose girlfriend was six years
old when Annie Hall won Best Picture. Plowright has
that fine-career, never-won angle working, and it helps
that she slept with (and married) Laurence Olivier. Ri-
chardson had three Oscar-nominated films out in 1992,
including The Crying Game, so her heavy workload
might get her a prize. Redgrave hasn’t a chance, and To-
mei — whose squeaks ana squeals were the highlight of
the film — can be satisfied with a nomination. Besides,
would the Academy really award a film with the word
“Vinnie” in its title?

Before Eastwood gets too thrilled and takes his Oscars
back to Hollywood to make more studio films, he should
note that in the top eight Academy Award categories, al-
most halfofthe nominations wentto independentfilms.
A third of the nods in the Best Picture, Best Actor and
Best Actress categories went to movies made outside the
system. Last year, there was only one such nomination.

Maybe the Academy is finally catching on.
—Brian Banks
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Helps Out

Film Starring San Francisco's Homeless
Will Benefit From Screening of ‘Bodyguard’

by Alex Wilson

independent movie-makers ex-

ist in two distinct spheres whose

orbits rarely intersect. But, in a
rare show of sympathy, a major Holly-
wood outfit will be lending a helping
hand to a financially strapped alternative
film through a benefit screening on cam-
pus next week.

The proceeds from next Tuesday’s
showing of Warner Bros, hit movie The
Bodyguard, starring Whitney Houston
and Kevin Costner, will go towards the
completion of an independent film that
boasts no big stars, just a cast culled from
San Francisco’s homeless population.
The movie, Chalk, is a low budget pool-
hall drama by independent filmmaker
Rob Nilsson, who isattempting to portray
the universal hopes and heartaches ofall
people through the experiences of San
Francisco’s homeless.

Nilsson founded the Tenderloin Ac-
tion Group in the summerof1991, an act-
ing workshop which invites people from
shelters and the streets into its ranks. Less
than two years later the workshop is near-
ingcompletion ofa full length feature film
which owes its power not to traditionally
contrived narrative, but to the autobio-
graphical nature of the performances and
the idiom of the streets.

Nilsson didn’t start the workshop with
the intention of making films out of it but
when he saw the raw electricity ofthe per-
formances he elicited, he knew the poten-
tial was there.

“l saw it as a training ground for an au-
xiliary cast. I never thoughtthatwe would
just take the workshop and make a movie

I n filmmaking, Hollywood and

with it,” said Nilsson.

Nilsson said that he first became inter-
ested in the homeless when his brother
left his parents’ Marin County abode and
became a drifting vagabond. Afteryears of
searching, Nilsson caught up with him
and eventually created a small part for
him in his movie.

The homeless men and women who act
for the Tenderloin Action Group have in-
variably found new emotional strength
from the program because they take part
in creating something.

“They came in because we gave them a
chance. And what we’re trying to do in
the workshop is be real. We’re not trying
to tell people to praise the Lord and give
them some bread. We’re trying to see
what people feel and think. What | em-
phasize isemotion and intuition and feel-
ing, allowing people who might have
blocked that side of themselves because
ofthe difficulty of living on the streets. We
give them a chance to explode and get it
all out; and once that happens, people
feel good,” said Nilsson.

Many startling metamorphases have
occured within the actors in the group,
Nilsson said. “Some people, as a result of
the workshop, have cleaned up their
acts,” he said. “One guy was a heroin ad-
dict for many years and was addicted to
almost everything you can be addicted to,
and now he comes to the workshop every
week, he plays a major role — in fact he
has transformed his life.”

“It’s been a total inspiration for me,”
Nilsson said. “It’s taught me that people
are amazing if you provide a venue and
give them a chance.

While Nilsson believes there is a place
for big budget Hollywood extravaganzas,
he thinks the major studios should do
more to expose alternative cinema to the

Two Angst-Filled Holidays

another sappy holiday created

by corporate America to suck

money out of your accounts as
you pathetically attempt to buy another
person’s affection.

Well, boys and girls, | didn’t buy into
this feeble little scam this year.

Nope, instead | wasgoing to use the he-
aling power of laughter to get me through-
this unbearable, dark day that stalks us
mortals once yearly. | was going to escape
into file safety ofa movie theater, where |
could forego my miserable reality for a
few hours of sheer fantasy. The film of
choice was BUI Murray’s new comedic
vehicle, Groundhog Day.

| entered the theater with the hopes of
another Murray film over-brimming with
bitter sarcasm and bile, just the right con-
coction to chase away the blues brought
on by thatasinine holiday. Anyway, back
to the film, which is directed and co-
scripted by Harold Ramis, the man par-
tiallyresponsible forsuch laugh riot class-
ics as Animal House, Caddyshach and
Stripes. | felt I was in good hands. Ifany-
body could make me foiget the little
animal-like noises my roommate and his
girlfriend make through the bedroom
walls it would be Bill Murray and Harold
Ramis.

In Groundhog Day, Murray plays Phil
Conners, an egotistical, megalomaniac
weatherman for a small Pittsburgh TV
station. In true Murray fashion, Phil de-
means all those who populate his world
as he walks through his job like God’s
gift Little does he know that he isin fora
rude awakening. While on the annual trip
to Punxsutawney to watch the groundhog
ceremony, Phil gets stuck in his own sub-
jective dystopia. He soon realizes he is
stuck in Punxsutawney, forced to live
Feb. 2 over and over again. Each day he
awakes to Sonny and Cher’s “l Got You
Babe” and the nightmare begins again.

This premise is interesting and leads to
an anecdotal structure ofthe film. | found
myselflaughing quite a bitin the first half,
as Murray makes the most of his predica-
ment, acting like a god and amusing him-
self at the expense of others. He can in-
dulge in as much debauchery as possible,
then wake the next day to a world that

I hate Valentine’s Day. It’s just

Bill Murray and Friend

doesn’t remember and has not changed.
This premise is funny while it lasts, but
soon the film takes a sappy sentimental
turn in which Murray uses his plight to
help his fellow man and win the love of
his producer Rita (Andie MacDowell).

As Ramis and company layer on the
Hollywood sap, | found my nightmares of
Valentine’s Day returning. | had been
shafted. Gone is the “flick you" attitude
and in comes a barrage of hokey senti-
mental ploys. This is when my eyes wan-
dered from the screen to the people that
shared the theater with me. A feeling of
nausea and claustrophobia overcame me
as | witnessed romantic masses of flesh
sitting intertwined enjoying every mo-
ment of the Hollywood hocus-pocus.
Those annoying noises of my roommate
and his girlfriend returned to haunt my
eardrums as sweat shot from my eveiy
pore.

By the time the credits began to roll, |
had already vacated the theater. Ground-
hog Day had ultimately failed me. What
was | to do? | felt a burning need to sort
things out over a bottle of 100 proof
“Blackjack” and a real movie — a movie
thatwould spit in the face of sentimental-
ity and chase away the fever brought on
by Groundhog Day and this infernal ho-
liday — and | knew just the flick. Henry:
The Portrait of a Serial Killer.

—Terrence G. Myers
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A campus screening o fthe ‘The Bodyguard’ will benefit an independent film.

public.

“It’s not that they shouldn’t make films
for mass consumption, what I’'m saying is
that they shouldn’t pretend that they’re
making art or personal expression or try-
ing to really mediate between people and
thier fears and joys and sorrows, when
they’re not really trying to do that, they’re
trying to make money.”

Since Chalk has no big stars or a well
known screenplay, the major studios ha-
ven't been beating down Nilsson’s door
to fund the project Therefore the funding
for the film has been on a shoestring with
private donations and fund-raising bene-
fits starring the likes of Tom Waits and

Gregg Allman. Nilsson is also grateful to
the many San Francisco filmmakers and
technicians who have donated their
services.

Nilsson said that because the major
studios have become so concerned with
the bottom line they have “losttouch with
doing the work for it’s own sake.”

Nilsson hopes his experience will lead
others to follow in his footsteps. “Little
groups like this could form anywhere and
could push to make a film that makes this
statement,” he said.

The Bodyguard will be screened in
Campbell Hall on Tuesday, Feb. 23 at8
p.m. and 10:30 p.m.

Doing Vietnam Differently

merican filmmakers do not
necessarily have a monopoly on
films aboutVietnam, although it
often seems so.

In Indochine, French director Regis
Warginer explores France’s involvement
in the Vietnam War after World War I,
when the countiy was still called Indo-
china. Briefly, Indochina had been oc-
cupied by the French since the late 1800s,
then by Japan during WWI1, and again by
France until the Geneva Conference
created North and South Vietnam in
1954. Therest,astheysay, is histoiy, oran
Oliver Stone movie.

Indochine begins around 1939, when

_French power was still dominant in the

region, though threatened by nationalist
insurgency. Elaine Devries (Catherine
Deneuve) is a powerful rubber plantation
owner who also is the adoptive mother of
orphaned native princess Camille (Linh
Dam Pham). Elaine’s guarded demeanor
is broken slightly by an affair with
troubled Navy captain Jean-Baptiste Le
Guen (Vincent Perez), but when Jean-
Baptiste saves the life of Camille (and lov-
ingly wipes blood off her exposed
breasts), well, his affections shift, to say
the least.

Up to this point, Indochine looks to be
a moody melodrama of two more an-
guished French souls suffering in studied
passion, and is only slightly engaging. But
when Elaine uses her power to have Jean-
Baptiste transferred to a remote coastal
outpost in the north, the film opens out

into a beautiful and emotional epic. Ca-
mille becomes the central character, es-
caping from an arranged marriage to
search for Jean-Baptiste. This stoiy line is
an exception to the typical domestic
Vietnam movie formula, as the Vietnam-
ese in Indochine are written as real
characters.

As Camille leaves the Western indust-
rialized south and journeys north
through the country's agricultural heart-
land, her gradual understanding of and
conversion to the nationalist cause is a
metaphor of the country itself in the
transitional years ofthe 1940s. Linh Dam
Pham’s performance is understated at
first, obscured by Deneuve’s star power.
But Camille’s emeigence from a fragile
adolescent to an independent woman is
believable and exciting to watch. When
Camille finally takes power into her
hands in a brilliant scene at a slave camp,
there is a brief close-up of her face m
which this change is suddenly apparent;
Camille has become an adult sure of her
destiny.

Indochine is a very rewarding film for
those who can make it through the begin-
ning halfhour. Itis a comprehensive and
unique understanding of the decades
prior to where most people’s memories of
Vietnam begin. Though we root for Ca-
mille, we cannot help but sadly realize it
was people such as her that would soon
become America’s “enemy.”

—Ted Mills

A French film
about Vietnam
takes a differs
look at the
country's histo
Binh Dam Phai
(Camille) and
Catherine
Denevue (Bain
Devries) dance
the night away
Regis Warginer
sprawling dram
‘Indochine.’
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Something
Good is
Cooking!

Find out about dining
and other activities in
the Weekend
Connection, every

other Friday in the
Daily Nexus!

-
Coming this Friday! I t

4 WOMEN.
25 SEATS.

(on A.S. Legislative Council)

Are your views being represented?
Declare your candidacy
Feb. 19thto Mar. 4th

Information forms available in the
A.S. Main Office & the CAB Office.
(3rd Floor UCen)

For information call

the Elections Committee at
893-4296

(saiwyy Camera)

T"*omRM Eyvr

20% off

Rentals
(Introductory offer)

Special Prices on Hlford
Paper & Film

Student discount
available with I.D .

SAMY’S CAMERA

910 East Haley Street
Santa Barbara
(805)963-7269

2 12” Cheese
Pizzas
$9" + tax

P 1 Z Z A (extra cost for different toppings)
presents... 0)

THE FAR SIDE By GARY LARSON  »

mm

ft

«
“Oh, man. There you go again wtth another
one of those hiss-and-tell books.”

ARTSWEEK

Jon, Chris and Dave

Daily Nexus

GARY ANDRHWS/Defly Nexus

Non-Static Tunes

Always Eclectic ‘Off the Air’ Tests the Boundaries of Radio

by Martin Boer

Ever tuned into KCSB radio late at night hoping to
hearsome dope hip-hop orfem-punk and found yourself
bombarded by a waterfall of curious noises and spoken
narratives so intriguing, but equally strange, that you
spilled your beer, pulled over and parked alongside the
center divider in hopes of catching a clue as to what just
happened?

It?s OK (sort of). What you heard was “Offthe Air,” a
radio collage ofspoken word, music and sound effects so
intricate that slight details can only be heard on a third
hearing. You could very well hear two conversations spl-

If they are included in KCSB’s spring programming
schedule they will begin airing new episodes in April,
some of which have been in production for over a year.
“Never have so few waited so long for so little,” jokes
Ball.

The shows vaiy in content from week to week, not re-
stricted to set parameters or styles. A five minute sample
ofthe show mightinclude Satan’s redemption, the apol-
ogy of a Marxist cat, and a condescending ad for smart
drugs. In one program LaDelfa played a tape ofthe word
“endlessly” over and over for the entire duration of the
show.

“Repetition and variation are both reallygood things,”

iced together, buttressed by a guitar chord Ball says. “We like repetition and
fr?gl arélreons]se gtigr%? ;/(E)11 Ctldl;rggz!i%r}e; Spl:rﬁg "Repetltlon Véﬂgittlzl(zeréker says that radio allows for a
po?ﬁezzghingly near-chaotic noise isac- and variation \t,;lllfgsvr;'?%iggg&%rﬁ?qugff:;hgﬁ%mggé
Lally  vely well hought out art form - ATEVEIY GO0 o e ot acho is & very flsie
created by three veteran disc jockeys, . .
Dave La[;/elfa (“a musician thajt Wri¥es thlngs We medium, butthe adventoftelevision basi-
plays”), Jon Leidecker (“a writer that . .- cally deepfreezed its range to prerecorded
E)Agys ins’g)ruments") and Chris Ball (“just like repetltlon mﬂilr(]: (’ri?odret'h;nctehvivnsé’ :'g;g?é)@blﬁg;‘usaol
is guy”). ;
All three possess a dry sense of humor, and going out in such an over-formatted me-
even if it comes down to poking fun at variation." dium really tends to explode people up a

their own work. “We’re very jaded,”
LaDelfa admits. Yet every one-hour episode of “Off the
Air” is a grand project that takes between two and 400
hours to complete. It is this combination of irreverent
self-parody and intense dedication/professionalism that
has created an impressive following of dedicated listen-
ers since the show hit the airwaves in 1989.
Although the trio has been too busy to make new epi-
sodes for this quarter, the show is so popular that reruns
of past airings are currently running on Sunday nights.
These include the ever-popular “You Are Goingto Die,”
an episode asking ‘everyone does it; how would you
react?’, “Cops AreTopsl”asalute to enforcers oflawand
justice everywhere and “The Midwest,” an exploration of
America’s fertile heartland: Oregon, Kentucky and
Ohio.

bit,” he says.

“Normal radio is making people dumb,” says Ball.

While “Off the Air” is certainly a cutting-edge ap-
proach that might very well be classified as post-
modernist, the producers stress that their comedy will
not be compromised by political messages. In fact, not
much will compromise their shows, the name alone al-
lows for flexibility; basically, they do what they fancy.

LaDelfa says the show is a direct descendant of the
comedy aesthetic created by '40s radio entertainers like
Jack Benny and Arch Obler and the Warhol/
Rauschenberg school of appropriative art.

What'’s art? “What artists do,” Ball says. What is not
art? “Whatever artists eat”
Tune into “Off the Air” on KCSB, 91.9 FM, Sunday
from 11 p.m. to midnight

Presents. FREE MEMBERSHIP
CALVIN $1.00 OFF WITH ANY RENTAL
6545 Pardall Rd. & HOBBES w/this comic
Isla Vista, CA 968-6059 By Bill Watterson void w/other offer
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by P.E.A.C.E.

Thefollowing isan accountofan Artsweek writer’s
journeyinto thealternative musicindustry’syearly he-
donistic highlight, the Gavin Convention.

2/11

3 a.m.— We arrive in San Francisco and check in at
the luxurious Raphael Hotel, the site of the Gavin Con-
vention. The room is a double, and there’s six of us:
Shred, DBX, Liza, S.A.T.A.N., Helmet and myself. We
have to figure out exactly how to get up to our room with
our stuff without letting the people in the hotel know
that we're all in the same room. It takes an hour, but we
manage.

11 a.m. —Registration is a breeze, although we don’t
come out ofitcompletely unscathed. On the way there, a
rep from Metal Blade Records pesters me about going to
see the Goo Goo Dolls on Friday night The schmoozing
has just begun...

12:30 p.m.— One ofthe mostimportant personal go-
alsfor me when | go to one of these conventions is to try
and see just how much free food | can get We hit some-
thing called the “Gavin Rap Showcase Luncheon.”
There is food and there is rap alright, even though the
food lasts longer than the rap panels that day. While we
eat, some struggling Hip-Hop duo from Detroit
performs.

1:15 p.m. — College Alternative Radio panel. Since
Helmet doesn’t have a registration badge (they cost
$295), we sneak him in.

5 p.m. — For the second year straight, me, DBX and
Helmet pull it offagain. We duplicate a $295 registration
badge for about $7 at a nearby copy shop.

7p.m.— Dinner. Every year, the David Geffen Com-
pany holds a big dinner at this Thai restaurant for radio
people and record reps. It’s a pretty sickening sight Ima-
gineabout75-100 people, all industry swine, bullshitting
about what they think they know, pigging out to some
very spicy and very free Thai food. When we finish eat-
ing, we're about to break out to see Run-DMC cros-
stown, butjustas we getup to leave, a rep from DGC de-
mands thatwe sit down because one oftheirartists is ab-
out to do an acoustic set Due to the setup of the place,
we have no choice butto endure the guy 'cuz he literally
stood between us and the door. Let me just say this, the
next 20 minutes are some of the most embarrassing |
have seen in a while. Meanwhile, the line outside the
Run-DMC show grows longer and longer...

10p.m.—We arrive at Club Townsend and the line is
indeed long. And it’s cold outside. Everyone has one of
those little DefJam V.1.P. badges that you need in order
to get in. | get mine from my boy Bobbito who tells me
that the only other badge left is going straight to Russel
Simmons’ Aunt (I didn'tbelieve him, either). While wait-
ing in line, with a dude named Max who works at Mike
D’s record label, Grand Royale, Helmet nearly gets his
ass beat by a drunk punk mothafucker. We finally get in
and meet up with Mike D., and I realize that everyone is
in the house: Too Short, Pete Rock, Naughty By Nature,
Spice 1, Black Moon and more. Boss, Onyx, Brand Nu-
bian and Run-D.M.C are on stage. All | can say is this: if
Run didn’t have sound problems, they would have tom
the frame outta that shit. Mike D. is so into it, he rhymes
along to Tougher Than Leather word for word.

2/12

1p.m.— We attend an excellent panel entitled “Wo-
men In Black Music Media.” It happens to be, hands
down, the best panel I've ever seen at a convention.
Period.

9 p.m. — On to Club DNA where we see Shonen
Knife. Theyrockthe house so hard, we don’tbother stay-
ing for the headliner, Jellyfish. We then promptly hit the
dopest new club on the West Coast, Sound Factory.
Trust me, this place is amazing. Tonight San Francisco
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Minimalists Run DMC rocked Club Townsend in San Francisco last weekend.

saw world-renowned New York DJ
Frankie Knuckles rip shit on the wheels
of steel on the massive main dance floor.

2/13

1p.m.—The panel I'm partof, entitled
“Racism and Sexism In College Radio”
kicks off with an acoustic set by the
Breeders, who also happen to be record-
ing their new album a few blocks away
from the hotel. The set is short, but veiy
sweet (does eveiyone know that the Pix-
ies broke up?). As for the panel itself* it’s
good, but I have this feeling that we’re just
preachingto the choir. The pervasiveness
of sexism and racism in the larger society
tells me that they must east in large
amounts everywhere, including the rela-
tively small *“alternative” rock
community.

8 p.m.— Afteranotherfreedinnerilta-
lian this time) we go to the Sub Pop “Flan-
nel Fest '93” show, featuring Hazel, Vel-
ocity Girl, Pond and The Fastbacks. All

THE

Anaconda

2/20 Sat.

FACE TO FACE,
GUTTERMOUTH,
WHITECAPS,
RUGBURN

2/24 tiled.
LUNHCHICKS,
CREAMERS

2/26 Fri.
Youth Brigade,
Xtra Large, dirt

3/6 Sat.

PLAID RETINA,

RHYTHM COLUSION
+ much more

3/7 Sun.

CanniGai Corps*

UNLEASHED,
EPIDEMIC,
Tribal Corruption

3/9 Tues.

SICK OFIT ALL,
BIOHAZARD,
FEAR FACTORY,
MANSON

3/31 UJed.
BRD MANNERS

5/12 Wed.
BOLT TWROVTEP
DISINCABNATE,

BENEDICTION,

four of these bands will rock the world
someday, they already rock mine.

The nightbrings Funky Tekno Tribe at
a rave featuring DJs Jeno, Garth, DJ Dan,
Phil Smart ana Spun. We get there at ab-
out 10:30, and the line is almost two
blocks long. We would go in, but yo, a
brotha like P.EA.C.E. is not payin’ $20
for anybody’s rave, UKNOWHUTIM-
SAYIN? We see the inside of that place
like Barbara Uehling sees the campus on
a regular basis. So we bail, get lost some-
where in South San Francisco, and end
up ata microbrewery playing shuffiepuck
and eating beer-steamed hot dogs. Hie
next morning we return to Isla Vista.

This is the typical kind of thing that
goeson atone ofthese hoitsy-toitsy music
conventions that people fiend so much to
be a part of. As you can see by this piece,
it’'s nothing but an exercise in self-
indulgent expenditure of other people’s
money.

Babs would love it.

LAW OFFICES
oF RAYMOND J.
PULVERMAN

If you have been involved
in a bicycle, motorcycle or
auto accident, you should
know your legal rights
regarding personal injury,
property damage & accident
claims. Experienced
Personal Injury Lawyer.
NO FEE, INITIAL
CONSULTATION.
PHONE (805) 962-0397

ATTENTION!!

Applications are now
being accepted for

and applications are
now available in
NORTH HALL 2121
Applications are DUE
Friday, February 19,1993

A.S.
LEGAL
SERVICES

resource
center
Free consultation
with attorneys to help
UCSB students with:
eLandlord-Tenant
Cases
<Personal Injuries
«Consumer Complaints
eFamily Law
=Misdemeanor and
Felony Offenses

UCen 3185
893-4246
ASSOCIATED
STUDENTS

University of California
at Santa Barbara

UNIVERSITY OF CALIFORNIA, SAN DIEGO

SUImm SESSION '3

Spend this summer at UCSD,

one of the top research univer-

sities in the country, interna-

tionally known for its outstand-

ing programs in the sciences,

engineering, computers,

oceanography, and the arts.

The first session is June 28-July

30, and the second session is

August 2-September 3.

More than 250 undergraduate

courses are offered. The UCSD

campus is located just minutes

from the charming coastal

town of La Jolla and some of

Southern California's most

beautiful beaches.

To receive a free catalog in
March, call 619/534-4364,
x21 or mail in the form.

Please put e on the mailing list to receive a free Sumer Session catalog in March,

TRIBAL CORRUPTION Name
We are avallak_ale for Address
Dances & Private
Party RENTALS. Chy
Also check-out the .
NEW ROCKPILE Stele Zp

RECORDS upstairs.

Tickets Avail, thru i

and atthe new ROCKPILE

location inside The Anaconda
935 Emb. Del Norte, U i Vista685-3112

Mail to; UCD Summer Session, Dept 0179,9500 Giman Dr., LaJolla, CA92093-0179



“Big Savings “Vas?”
“Coupon Tuesday® “Eh?”
“Big Savings-Coupon Tuesday!
Big Savings-Coupon Tuesday!
Big Savings-Big SavinSavings! ®

Savings so big they have been known
to drive people insane.

Coming to the Daily Nexus THIS Tuesday!



