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“H I, M Y  NAME IS  L.L. COOL J. AND I AM  GONNA SHO W  YOU 
HOW  TO HAVE A HIP HOP HOLIDAY. W HEREVER YOU SEE M Y  
PHOTO, YO U’LL FIND GROUNDBREAKING HIP HOP INFORMA
TIO N, M USIC  REVIEW S, EVENTS OR GEAR.
IN CASE YO U’RE CURIOUS, I’VE BEEN PUTTIN’ IN  W ORK BEHIND  
THE M OVIE CAMERA. I W AS THE CHEF THAT W OULD NOT D IE IN  
‘DEEP BLUE SEA.’ D ID  YOU SEE IT? W ELL, NEITHER D ID  ANYONE  
ELSE. SO  DO N’T  WORRY, I’M  STARRING IN AN UPCOM ING OLIV
ER STONE FILM ‘ANY GIVEN SUNDAY’ W ITH AL PACINO. OH, 
ENOUGH ABOUT M E. READ ARTSW EEK!”
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THE GRAFF T H TS
AT ZERO ONE GALLERY’S OPENING OF CONTEMPORARY CORRUPTION:

THE ART OF GRAFFITI ANYTHING GOES

:_\

written by I jenne raufc

As hip hop culture has slowly gained more recog
nition and respect in the last decade for elements 
other than ‘rap’ —  b-boying, deejaying, graffiti art, 
etc. —  it comes as no surprise that the opening night 
o f “Contemporary Corruption: Thé Art o f Graffiti" 
was packed with a diverse array o f thugs and hipsters 
alike. As Celestial Recordings’ DJs Hive and Daddy 
Kev spun underground hip hop and drum ‘n’ bass 
beats, art enthusiasts o f all kinds drank 40s and white 
wine while viewing works from many LoS Angeles 
graffiti artists. The heady aroma o f pot loomed in the 
air while the wall-to-wall crowd, only inches away 
from the art, admired the works o f 
Chaz, Saber, Mear, Krush, Siner, Skill,
Miner, Relic, Retna and Tyke.

To me, however, the topic o f graffiti 
art remains a tricky one. W hile the 
genre itself has gained an increasing 
amount o f attention from both the 
mainstream and more independent 
media, graffiti art is in an odd place. I t ’s still an 
expression o f defiant youth vividly decorating their 

oft-impoverished surroundings, much to the dis
may o f those who see it as property defacement 

and a warning sign o f violence; but when 
graffiti moves into a semi-private place, 

what happens to the raw political

potential o f the scrawl across a subway, bus stop or vacant lot? Does graffiti art lose its meaning when 
brought into a new sphere for a radically different'audience? I ’m not one to judge, but while the works 
are indeed legitimized in the space o f the gallery, surrounded only by each other and high white walls, 
they surely lose some o f their initial force.

This isn’t to say that the works in “Contemporary Corruption” don’t live up to the expectations (emo
tional, aesthetic or otherwise) that I hold for art in geheral. In fact, the works o f the show are, overall, 
thought-provoking, beautiftd pieces created with a variety o f media, including spray paint, oil, acrylic, 
wood, canvas, a part o f a bus stop and metal. Styles vary significantly —  take the collage mix media o f 
Miner’s “Lucky,” for example. I t ’s certainly not those hard-to-read bubble letters considered by many to 
be sheer vandalism. Graffiti artist Mear is perhaps the most famous artist participating in the exhibit 

(from what I ’ve researched, anyway), as his works decorate the covers o f Limp 
Bizkit, Hive and Freestyle Fellowship albums (just to name a few) with a 
mythical and lyrical grace that doesn’t detract from its simultaneous energy. 
It  can be a beautiful moment when worlds collide, when boys wearing hood
ed sweatshirts drinking malt liquor come together with Armani-dad art 
lovers swilling chardonnay to appredate the splendor and message o f graffiti 
art. And, indeed, the scene at this past Friday’s opening was an interesting 
mixture. Yet I hope that graffiti art doesn’t lose its raw energy and force as it 

is increasingly legitimized by the same corporate world that maintains the conditions that have helped 
lead to its birth.

“Contemporary Corruption: The A rt o f  G raffiti" runs through Jan . 7, 2000 a t Zero One Gallery, 7025 
M elrose Ave. in Los Angeles. For more information, call (323) 965-9459. I f  you can’t  m ake it to L A ., you can 
visit M ear’s w ebsite a t www.mearone.com.

http://www.mearone.com
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STEP TWO I GET YOUR HIP HOP EDUCATION

D on t w orry , I  don 't kn ow  w h at h e’s say in g , e ith er’

“The Frontiers have 

disappeared, and we 

are le ft with the aes-

theticso f

plagiarism ’  

-Tom lé

As my end-of-the-world anthem, M ike Ladd’s Easy Listening fo r  
Armageddon played in the background (a musical take on Douglas Adams’ 
The Restaurant a t the E n d  o f  the Universe combined with some o f this next- 
millennium paranoia), I  stood. And the words should have been, “put ’er 
there, pad-nah,” from all the people crowding me. Do my fens make a big 
fuss because I, son o f Enik the Advanced Sleezstack, bom o f the computer 
chip, creature o f Silicon Valley, love mimes, love pumpkin pie even more and 
am not all that I seem? Real name: Ace McCool, and time travel still sucks! 
But on my watch no bad deed will go unpunished. Foiling plans on the reg
ular after I drag villains for meters through glass shards and lifesavers, forc
ing them to admit that “W ing Commander” sucked as I  say to their whim
pering faces, “W ho’s your Daddy?”

I, who was the guy in the back o f the Jurassic 5 concert yelling, “Tru-dat 
son, tru-dat!” I, who am filled with the urge to right injustices throughout the 
world. I, who burns with anger for evildoers everywhere, and who strikes fear 
into the hearts o f  fauns and starfish all over the 
planet, would like to remind you that any true 
contemplation o f moral fiber can send your mind

spinning “like a shiny pearl from end to begin
ning” into oblivion.

“W hatcwr,” I say in my best Alicia Silverstone accent as I  use my index 
fingers and thumbs to make the “W ” I hold above my head like a sparkling 
new tiara. As long as I keep the world safe from those busty bikini-wearing 
blondes running in slow motion next to David Hasselhoff (who happens to 
have green eyes), it is all rad. O r at least it should be, shouldn’t it? I  mean, I

am  the most eligible robot bachelor in this lovely little comer o f Virtue 
known as Isla Vista. W ho am I kidding? I  get lots-uh-luv and, as it turns out, 
I  do not even have to live in butdand to pick up more women than some 
nerdy-yet-charming English poet guy with a frilly shirt, a moustache and a 
knack for making rhymes. Basically, I  got game like any randor©.Çf(Éèandra 
who holds the sword o f death in her hand as she tells those who would listen 
about the sadness o f the world. I  say, “Just approach it mathematically.”

Yes, approach the New Year mathematically. For me, preparation is already 
_ in the works. I  have come a long way since my talking gorilla sidekick left me. 

I  have moved past that time I was kicked out o f  The Brother Hood o f the 
Snake Pliskin. No longer do I idolize any girl that shows the least bit o f inter
est in me. We have less than a month left and I am prepared to make resolu
tion after resolution so that I can truly be as wise as Jarel.

I  resolve to go into rehab, thus shunning women, and having surgery to 
remove my lower ribs. I  resolve to understand that déjà vu really is a flaw in 
“The Matrix,” that Shakespeare did in fact write “Shakespeare in Love” and 
that sometimes underground hip hop compilations show potential, but do 
not live up to it. Case in point: C ater to the D J. The Fat Jack (of Abstract 
Tribe Unique/Project Blowed fame) construction excels at some points but 
fails at others. A  stellar lineup, featuring the A-Team (Aceyalone + Abstract 
rude), O f  Mexican Descent, A W O L One, Phoenix Orion, Busdrivér, 
P .E.A .C .E., and more. These folks have fresh songs that stand out, but as a 
whole it just does not work. The double-CD release is good, but only in a 
mediocre next level o f hip hop sort o f  way. O f  course who cares, since we will 
all be playing Prince back to back to back for these last days.

Anyway, in the new year you can expect Robotsex to be found undressing 
more o f his mind, taking over western civilization as we know it, and going 
by Robotsex2000. So I suggest that you make a resolution to prepare.for it. 
After all, what else is there to do?
Robotsex in no w ay whatsoever looks anything like L am ar Odom

Gear for the futuristic techsteppin’ organic-yet-utilized urbanite. Dope! Now who 
wouldnt want a neat-o pair o f sneaks? Sure to be a hit o f any holiday gathering, 
or a^great gift for the hip hop pal close to home (or in our homes). Royal 
Elastics, S85., Available with lots o f other gear at www.boo.com

SHOES

“A rtsw eek, you  g o t m e shook up 

shook dow n shook ou t on you r 
lov in g

“I  kn ow  I  to ld  you  I ’d  b e tru e ... T rey C lark g o t a  b ig  o le bu tt
So I ’m  leav in 'y ou ’

Thursday; D e c . 9  
Emulsion Side Up
OK, so it ’s not really hip hop, but it should 
indeed be fun. And it ’s ton ight right here in

Santa Barbara. Our very own photography 
students are putting on an exhibit in the 
Veteran’s building with wine and jazz. 
Delightful. 5p.m. to  10p.m., 112 W. Cabrillo.

S unday, D e c e m b e r 1 9
Rage Against the Machine, Bang Starr and
Queen of the Stone Age
Also December 20. Great Western Forum,
Inglewood. Call (2 13 ) 480-3232.

D e c e m b e r  2 3
Kool Keith: A Black Elvis Kristinas
A show a t which certain Artsweek staffers
w ill most defin itely be present.. House o f
Blues, 8430  Sunset Blvd. Call (323 ) 848-
5100.

Ugly Duckling 
Club Pop, Los Angeles

D e c e m b e r  2 8  
Project Blowed 5  Year Anniversary 
A true LA. hip hop evening, as the most 
prom inent West Coast hip hopr legends 
Freeestyle Fellowship perform. Global 
Phlotations, Medusa, Abstract Rude, DJ Drez 
and many others w ill also be there. So 
should you. Arcadia, 2 50  Santa Monica 
Pier, Santa Monica. Call (323 ) 299-2929.

F rid a y , D e c e m b e r  3 1  
Abstract Science
You m ight want to  check on th is because it 
m ight be cancelled due to  New Year’s Eve, 
but Abstract Science usually brings you hip 
hop and breakbeats on the last Friday o f 
every month. 111.M inna, San Francisco;
$5  before 10  p.m . Call (415 ) 332-5800  
x211 o r access i t  on the world wide web a t 
abstractscience@ netscape.net.

Abraxas: Paintings of Doze Green 
The work of g raffiti a rtis t Doze Green, whose 
work you may have seen on the cover o f 
0m  Record’s Deeper Concentration compi
lation. Until Jan. 30, Tuesday thrugh 
Saturday, 1 - 7 p,m. I l l  Minna Street 
Gallery, 111 Minna Street, San Francisco 
(between New Montgpmery and 2nd). Call 
(4 1 5 )97 4 -1 7 19 .

S a tu rd a y  D e c e m b e r 1 1  
Anticon Presents
The Anticon (a record label based in San 
Francisco specializing in progressive hip 
hop) presents hip hop groups Third Sight, 
Green Think, Araknophobix, So Called 
Artists, Reaching Quiet, 1200 Hobos, 
Pedestrian Trip, Them. 78 M inna/R ico’s 
L o ft 78 Minna Street, San Francisco. Call 
(415 ) 709-0401.

Tuesdays 
The Beat Lounge
Club StoryvUe, 1751 Fulton S t (a t Masonic), San 
Francisco. 21*. (415) 441-1751.

W ed n esd ays  
Koncrete Jungle
Drum ‘n’ trass and hip hop w ith resident MC 
Phoenix Orion and DJs Hive, Daddy Kev and 
Eddie Sour. Special guest tum tablists each 
week. Spaceland, 1717 Silver Lake Blvd., 
Los Angeles. Call (213 ) 833-2843.

D e c e m b e r  1 5  
The Coup, Pharoahe Monch 
Oakland’s socialist revolutionaries kick it 
w ith Queens' apocalyptic Pharoahe Monch. 
The Palace, Los Angeles.

http://www.boo.com
mailto:abstractscience@netscape.net
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COG | Childrin o f da Ghetto | Priority

After sitting through Childrin o f da 
Ghetto’s self-tided album for the first 
time, I immediately dismissed it as just 
one more example o f the modern gangsta 
rap cliché. On the surface the beats were 
repetitive and dull, not even interesting 
enough to outshine the lyrics, which 
appear to have been chosen for no other 
reason but their inherent offensiveness. 
My roommate described it wonderfully as 
“the sound a perfect alarm clock would 
make ...  who could sleep through that?”

But much to his dismay I decided upon 
playing the .album a few more times, con
centrating on the few songs that made me 
feel the toughest, which I do believe is the 
greatest upside o f gangsta rap. Childrin o f  
da Ghetto has the ability to instill emotion 
in levels high enough to make shooting 
down cops sound quite justifiable. W hat I 
realized was that while there is a tremen
dous amount o f time spent explaining all 
the sex and violence that these “Childrin” 
partake in, by the end o f the track they are 
in a sense apologizing for their actions. 
They admit that what they were doing was 
wrong, only that because o f their environ
ment, New Orleans, it was a type o f 
behavior that came naturally to them.

Now, I am not saying C O G  has any 
real place in rap music fame, because their 
talent is limited. W hat I  am saying is that 
it is nice to see a group stay true to their

The Isolationist | The Isolationist | Jazz Fudge

Dear me! Just a few months ago D J 
Vadim put out U .S.S.R., the innovative 
mix o f beats with the occasional guest 
rhymer or two. Now all o f  a sudden he has 
popped up as the producer o f  The 
Isolationist, a group comprised o f Vadim 
and the Anti-Pop Consortium. Vadim 
never fails to impress with his beats, even 
after producing 19 tracks here and 20+ 
tracks on U.S.S.R. His beats move from 
creepy to creepier, offering the Anti-Pop 
Consortium a sonic playground to run 
wild over.

And run wild they do. These New York 
emcees have rhymes, and they aren’t  scared 
to use them. Content-wise, the 
Consortium is all over the map, dropping 
battle rhymes one moment and getting 
“deep” the next. They surpass the “Keep it 
simple” battle cry o f M T V  emcees and 
forge ahead, exploring new territory with 
every rhyme.

The Isolationist is good. Very good. Buy 
it. Enjoy it. Thank me for telling you 
about it. {Tny Clark thanks Erik for telling him 
about it]

THIS HIP HOP
'Y oP -D id d y / 

W hy d idn 't I  g et to  rap  w ith  B ig g ie? /  

S b a n a  n a n a, S ha n a n a na"

musical stylé, while still attempting to 
generate some positive thought. I would 
rather hear some street thugs acting and 
rapping like street thugs, than hear them 
singing about love and friendship. I f  you 
want that, go get yourself the Beaties’ 
Anthology. I f  you want to hear an album 
full o f  reality presented by three seeming
ly unsavory bad boys, then maybe you 
should give this album a chance. Just make 
sure you really do give it a chance. [Mohahn 
Gilad Mandelbaum has single-handediy diagnosed 
the apocalyp$e]

The Notorious B.I.G. | B on Again | Bad Boy 
Records

Biggie is born again like a Christian 
with Puffy as his messiah, just in time for 
the holiday season. But this album is no 
godsend. Instead, we are bombarded with 
recycled Biggie beats and hip hop cameos 
by everyone from Snoop to Method Man 
to Busta Rhymes and Missy Elliot, all try
ing to get in on the profit. W hat more 
could you expect from Puffy and the 
Queen Bee, Lfl’ Kim?

This album is just more o f Puffy 
Daddy’s, or should I say P-Diddy’s, 
shameless (absolutely shameless) sampling 
o f classic tracks. I  am personally appalled 
at the absolute defamation o f Duran' 
Duran’s “Notorious” on the song 
“Notorious B .I.G .” currently playing on 
every rap station across America. But 
Puffy doesn’t stop at Duran Duran’s 
demise; he continues in his quest o f  musi
cal plagiarism sampling Barry W hite, 
Diana Ross and Marvin Gaye among oth
ers. The day that Puffy creates an original 
song that doesn’t suck is the day that 
Biggie truly will be bom again.

Regardless o f  Puff Daddy’s imminent 
wackness, Bom  Again definitely has that 
Bad Boy Records style, tailor-made for 
mass consumption. I  foresee Bom  Again as 
the soundtrack for every D P party well 
into the millennium. I just hope that we 
will not be forced to live through another 
o f  Biggie’s miraculous resurrections. 
(DoDFace is collaborating with Puffy on her next rap 
project]

R A P Y O ’S E L F ^ S ?
I  w ant a  g ir l w ith extensions in  her 
hear
Bam boo earrings, a t least tw o p a irs/ 
A  F en di bag  an d  a  bad  attitu d e/ 
That's a ll I  need to g et m e in  a  good  
m ood/
She can w alk w ith a  sw itch an d  talk  

w ith street slan g /
I  lov e it  w hen a  w om an ain't scared to do her th in g / 
Standing a t the bus stop, sucking on a  b llip o p /
Once she gets pu n pin g it ’s hard to m ake the hottie

She likes to  dance to  th e rap ja m /
She sw eet as brow n sugpr w ith the can died yam s/ 
H oney coated com plexion, using C arn ap  
Let's hear itjb r  th eg irl, she'sfrom  around the w ay / 
I  n eed an  around the w ay g ir l/
T hat’s th e one Jb r  m e

I ’Ve never understood what people see in Tim  Burton. Some o f his films have been 
enjoyable, but there’s something about him that people see that I  miss. A  lot o f  what I 
think people like about his films and what I hate are in “Sleepy Hollow.”

Adapted from the Washington Irving story “The Legend o f Sleepy Hollow,” 
Burton’s new film is noted as an adaptation o f the campy horror classics o f  the ’50s and 
’60s, and that can really be seen in the final product. “Sleepy Hollow” is all artifice and 
no substance. The sets, costumes and special effects make tins one o f the best-looking 
films o f the year. But to what effect?

It  doesn’t help that the screenplay by Andrew Kevin Walker (“Seven,” “8mm”) is 
entirely predictable and shallow. O f course, those who have seen and liked it keep 
telling me that is the point. Different strokes for different folks.

One thing that is hard to deny is that this film is definitively Burton’s. Every prob
lem with the film seems to be intentional: the camp, the overacting, the explicit gore 
that isn’t terrifying and Christopher Walken (as the Headless Horseman).

Johnny Depp, as the callow Ichabod Crane, walks away with his dignity. The only 
funny thing the film plays o ff o f  is his cowardice, which includes hiding behind every 
kid and woman whenever he’s scared.

I can see Burton and his crew laughing hysterically to themselves, saying, “This is 
great! W e re remaking a Hammer film and doing absolutely nothing with it; it will be 
just as stupid and pointless as they were!”

I m sure it was fun for them, but that’s certainly not what it is for the audience. 
There is no creativity in “Sleepy Hollow.” There is no play, only replay. [John Fiske]

■ I f  you ask most people, they like Bond movies for their adherence to the clichés that 
have become the Bond films. 19 films later, however, their success should be graded by 
how well the films can subvert or play with the clichés. Consider Michelle Yeoh in 
“Tomorrow Never Dies.” Because she was the first female counterpart to Bond that 
kicked as much ass as he did, she was the best thing to happen to Bond film« since they 
got rid o f Roger Moore. W hat’s funny is that director Michael Apted and Pierce 
Brosnan, the Bond du'jour, were both interested in expanding on character, but unfor
tunately the script never delivers. W hat we’re left with is a tease, proof that the makers 
could have done a better job, but chose not to.

This time, Bond is after Renard (Robert Carlyle), who is after Elektra (Sophie 
Marceau), the inheritor o f  an oil company intent upon finding a new source o f gaso
line. Bond is assigned to protect her, and this time Bond’s moral crisis is that he’s been 
ordered not to sleep with her. In any case, he sleeps with her, then finds himself a new 
chick to protect and eventually sleep with, Christmas Jones (Denise Richards).

Brosnan once again proves that he is the best Bond since Sean Connery, and with 
the right script and the right director, Brosnan could do even better. But the Connery 
Bond films had the benefit o f  witty scripts. Now, however, wit has been replaced with 
cheesy double-entendres and lousy one-liners. Denise Richards’ terrible acting can’t 
salvage the poorly-conceived character she’s been given. In spite o f  the fact that she’s a 
rocket scientist, the script fails to make her smart, and she spends most o f  the film 
being dragged like a rag doll by 007 from one supposed life-threatening situation to 
another. But, following more typical Bond film conventions, we know that their lives 
aren’t in danger, simply because she can’t die until Bond gets a chance to sleep with her.

Seriously though, who has ever really invested in Bond films? There’s no point get
ting attached, since you know that within 2 or 3 years, the next film will come out and 
Bond will Be on to his next three requisite seductions. In fact, that would be a good 
sequel: a harem o f his jilted lovers from the past come to kill hint, then he has to sleep 
with and kill all o f  them, one by one. Or better yet, a consortium o f  jealous hnshanH« 
boyfriends and lovers coming to kill him. Anything to change things a bit. [John Fiske]
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Golden H ong Hong
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Moo-Fri 
I1:30aio- 
2:30pio

ALL YOU 
CAN EAT

4.99D in n e r

evenv
DAY 
5«opm- 
9:30pm

We Now Have Soy Bean Clticken

(i 2 Items)

All Food Cooked To Order

FREE DELIVERY - with minimum  order 

$10.00 l.V. UCSB;
$15:00 Ellwood; $18.00 Encanto Heigh is 

Open 7 Davs a Week; 1 1:00am -1  0:00pm 
( 8 0 5 )  9 6 8 - 9 3 8 3  OR ( 8 0 5 )  9 6 8 - 9 7 6 6

Metropolitan Theatres

EM Q y j ^ H ^ T y N ^ ^ ^ * N F Ö R M Ä n o N L i s T E D F Ö R ^ K - jR E S T w iC T H ^ ^ E Q u iR E ^ B
963-9503 I  12/10 THRU 12/16_______1 1  \ UNDER 17 REQUIRES I

http://www.movielink.com I  ASSISTED LISTENING SYSTEMS I  ACCOMPANYING PARENT I  
http://www.hoilywood.com M  AT A LL LOCATIONS A  OR ADULT GUARDIAN

Goin" Honte 
Ç o p  f e i t e  

H olidcí^s?

^ d k e  f e l l e

HOLIDAY 
AIRPORTER

December 15th through December 19th -  5:00 am to 8:00 pm (every 30 minutes) and 
January 7th through January 10th -  7:30 am to 1:00 am (every 30 minutes)

Show your student i.d.to the driver or pay the $1.00 fare, place your luggage under the seat and ride to the 
Santa Barbara Municipal Airport to catch your flight home!

Isla Vista: Along Cervantes & Abrego Roads at regular MTD bus stops.
Francisco Torres: El Colegio Road across from Francisco Torres at the regular MTD bus stop. 
Residence Halls: At Santa Cruz, San Nicolas and Santa Rosa Residence Halls.
Airport: Inside the airport terminal circle.

Watch for the colorful Holiday Airporter signs to be attached to the MTD bus stops on Monday, December 13th.

Santa Barbara For further information, contact M T D -3702  or visit us on the Internet a t www.sbm td.gov.

http://www.movielink.com
http://www.hoilywood.com
http://www.sbmtd.gov

