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NAILS OF DESPAIR

Nine Inch Nails
The Downward Spiral
Nothing/TVT/Interscope

The new album by NIN
isaway cool breakthrough
in the commodification of
rage. Not since ABBA or
BonJovi have we had such
lovingly crafted pop
music, every note and
sound mechanically ar-
ranged and placed to
evoke maximum emo-
tional reaction from the
listener. But whereas
ABBA and Bon Jovi steril-
ized puppy love and hip
boy rebellion for lyrical fo-
cus, NIN chums out effi-
cient, maximized nihilistic
disgust

Remember limitless ex-
istential nausea, those
tasty moments of infinite
despair? Well now, with
NIN’s new album, you can
feel thatwayata moment’s
notice, on the tape deck
driving to work as you
grow old.

If that doesn’t bother
you, however, and all you
want is a light diversion,
then what we have here is
an above-average pop al-
bum by someone who has
absorbed the last fifteen
years of experimental/
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STUDENTS

UCSB’'sTheatre in England is a
summer program designed especially

for theatre lovers:

with six units of academic credit.
SCHOLARSHIPS AVAILABLE.

Participants spend 10 days in Stratford-upon-Avon
and 10 days in London seeing plays, meeting RSC
actors, and taking part in daily discussions.
Plus plenty o f time to see the sights!

For more information,
call 893-2911,893-2457*

or 687-8931.

Or stop by the ACTER office
at 2723 South Hall.
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There Is nothing like it
N anywhere in the world! ~*

industrial music and can
now masterfully spout the
vocabulary back at us in
the shape of three- to six-
minute poppy poppy pop
songs. It’s good, I like it.
Track six, “Ruiner,” re-
mains a favorite, as does
track 11, “Eraser,” where
he (Trent Reznor) screams
“Kill me” over and over
while the guitars go chug-
chugga-chug. It’s all vety
tasteful, eveiy retching
noise placed just so. An
impressive piece of work.
Expletive-free radio ver-
sions, shipped to KTYD
the week of release, point
toward the transition to be
made from basic heavy
metal grunge to cybo-
scape techno-angsty cul-
ture, dude. The common
denominator is still there:
What 14-year old won't re-
late to Trentsingin’ “Don’t
you tell me how to feel?”
over loud drums? Make
no mistake, though, this
record is a breakthrough;
pop music has never been
quite this noisy before.
Cathartic anger, brought
to you way quick by the
N&N Music Pactoty. Turn
it up and have an Ameri-

can beer.
—Jon Leidecker

Nine Inch Nails
The Downward Spiral
Nothing/TVT/Interscope

First there was a Pretty
Hate Machine. Then it
was Broken (and subse-
quently Fixed). But now it
continues the Downward
Spiral. This is the third al-
bum release from Nine
Inch Nails, aka Trent
Reznor.

Once again, Trent, one
ofthe mastermanipulators
of mechanical mayhem,
has outdone himself. The
hypebeganwhen word got
out that the alboum was be-
ing recorded at Sharon
Tate’s house in Bel Air,
where the Manson cult
murders took place. The
television show “Hard
Copy” even covered the
location choice. Hype and
fond memories of prior al-
bums have made this a
long-awaited release.

The Downward Spiral
contains an excellent vari-
ety of tracks, from the in-
tensely angry “march of
the pigs” and “Big Man
with a Gun” to the sooth-
ing sonic landscape of “A
Warm Place,” which is ab-
solutely unlike anything
NIN has ever done. This

Waret B faans

new album finds a happy
medium between the
highly mechanical Pretty
Hate Machine and the
more guitar-oriented Bro-
ken. Hard-hitting drums
guide many of the tracks,
like “Ruiner,” through the
pensive, dark and often
distorted Reznor lyrics.

Trent shows his vocal
prowess by incorporating
a variety of lyrical styles,
from Bono-esque, dis-
torted crooning in the be-
ginning of “Heresy”
(which is not a Pantera
cover) to his anger-filled
screaming, found on al-
most all the tracks.

For fans of industrial
music, and especially
those of past NIN work,
The Downward Spiral is
an absolute must Trent
Reznor’s “never settle" at-
titude, combined with his
innovative and experi-
mental musical capabili-
ties, makes for an awe-
some album. As Trent
says, “There are no con-
stants, except maybe that
I'llsingit”Thisishow The
Downward Spiral comes
out when compared with
his previous releases.
Check it out.

—Pete Pistek
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NOW PLAYING

Where to Eat, Drink & Make Merry?

You'll find out in the Weekend Connection,
this Friday in the Daily Nexus.
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Arch-prankster and fly
in the political soup Abbie
Hoffman was a counter-
culture icon to some and a
flamboyant pain in the ass
to others. To MartyJezer, a
fellow traveller in the civil
rights and anti-war move-
ments, hewas abit ofboth.

Jezer’s book Abbie
Hoffman: American Re-
bel is a critical celebration
of Hoffman's political in-
volvement and a sym-
pathetic account of his
personal struggle with
manic depression.

A participant in many
Yippie (Youth Interna-
tional Party) demonstra-
tions, Jezer was also an
editor of WIN, a radical
pacifist magazine of the
’60s, and a founding mem-
ber of Total Loss Farm, a
“back-to-the-land hippie
commune.” While Jezer
lauds Abbie’s ability to
create television news
through political theatre
and his commitment to
grassroots organizing, he
also criticizes Hoffman’s
uncompromising position
against the Democratic
party, his use of violent
rhetoric and his need to be
the center of attention.

Citing such famous
pranks as the New York
Stock Exchange disrup-
tion, in which a group of
Yippies stopped interna-
tional trade for a few mi-
nutes by showering hun-
dreds of one dollar bills
from the observation deck
onto a grasping mob of
traders, die 1968 attempt
to exorcise and levitate the

Pentagon, the 1968 Yippie
election of a pig for presi-
dent (“Pigasus... the only
honest candidate”) and
the Conspiracy Trial ofthe
Chicago Eight — then Se-
ven — Jezer demonstrates
Abbie’s synthesis of art
and life, theatre and
politics.

“Abbie starred in his
own political theatre; he
helped invent, in fact,
what is now all too preten-

tiously called ‘perfor-
mance art,”’ Jezer de-
scribes. “His theatre was
for the street, however.
Unlike today’s artists,
what he risked by inciting
controversy was not a loss
of federal funding but
years in a federal jail.”
This street activism is
demonstrated in the chro-
nology of Hoffman’s
movement activity. Start-
ing as a civil rights worker
and an affiliate of the Stu-
dent Nonviolent Coordi-
nating Committee, Hoff-
man was a member of a

support group that sent
student activists to the
South during the 1963
Freedom Summer voter
registration drive. He con-
tinued as an oiganizer in
the SNCC, protesting the
1964 betrayal of the Mis-
sissippi Freedom Demo-
cratic Party at the Demo-
cratic National Conven-
tion, until the SNCC
adopted its Black Power
ideology. Upon moving to

New York, he began orga-
nizing in Bohemian sec-
tors, opening the Yippie
“Free Store” and politiciz-
ing hippie dropouts.

Jezer gives a sympathe-
tic and readable account
of Hoffman’s activity in
contemporary progressive
movements. Portraying
him hot only as a shrewd
political tactician and a
pranksterbutalsoasasub-
ject liable to make mis-
takes and revisions, he hu-
manizes a character who
has become a modem
myth. —Chris Dunlap

DuckFisnSoup

Ever since the success of "The Simp-
sons” on the FO X network, television ex-
ecutives and producers have been trip-
ping over themselves to have the next big
prime-time animated series. However, as
the dismal failures ofsuch experiments as
“Capitol Critters,” “Fish Police” and
“Family Dog” have shown, producing an
animated series aimed for adults is easier
said than done. More recent attempts
have shown more promise, specifically
ABC'’s “The Critic,” now temporarily on
hiatus, and the newest entrant into tele-
vised animation, “Duckman,” airing Sa-
turdays at 10:30 p.m. on the USA
Network.

Produced by Klasky-Csupo, the same
animation company behind “The Simp-
sons,” “Duckman” combines the private
detective genrewith the traditional televi-
sion sitcom format, with plenty of Simp-
sonesque cartoon-style wackiness
thrown in for good measure. Based on
Everett Peck’s comic strip, the series fea-
tures a hapless duck P.l., struggling to
keep his business afloatwhile contending
with his bizarre family, infuriating co-

workers and his own utter incompetence
at the detective business.

“Duckman” boasts an unusual com-
pany of actors providing voices for the
characters. Duckman himselfis played by
Jason Alexander, best known as the luck-
less schmuck George Costanza on the hit
series “Seinfeld.” Bernice, Duckman’s
sister-in-law and nemesis about the
house, is voiced by Nancy Travis, seen in
such movies as The Vanishing, Greedy
and the perhaps better left forgotten So |
Married an Axe Murderer. Dweezil
Zappa plays Ajax, Duckman’s dimwitted
son, and Tun Curry ofRocky HorrorPic-
ture Show fame has a recurring role as
King Chicken, Duckman’s archenemy.

From the looks of the first couple of
episodes, “Duckman” has a better chance
of surviving the prime-time animation
curse than any of the others did. The
scripts are tightly written with an eye for
what works in the animation format, un-
like, say, the endless fish puns in tire hor-
rendous “Fish Police” series of a couple

years back.
—Scott Tipton

Pre-Rush Bar-B-Bue

at Phi Kappa Psi Fraternity
12—3pm
6515 Pardall (Across from Mooshl)
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=rAT Ridgemont High

Tonight, 2 for 1
8 & 10 pm

Attention! Anyone interested In a
position on Program Board next
year, come by on Monday and pick
up an application at our office, and
remember to ask for Judy, our
Hme/Life operator. For more
information, call 893-3536.

hope y'all hod a Oreat time, ialso hope that
yowi* stems ace oeginnmci to peel, go ahead
and scratch! itfeels so cjood! well/ concjrats
go to Kevin for correctly answering our
trivia question, for those of vow who
remember it/ Louis Reard/ the designer of
the bikini/ wanted his creation to command
media attention when itcame owt on jh'lv 5/
'1946. fours days before/ the united states
beQan peacetime nwelear testing on the
chain ofislands in the pacific known as the
Bikini /Atoll, thus the explosive two piece
was named after the name on evervones
lips, fwnnv how the swimsuit created more
concern & condemnation/ than the p\omb
itself! oh veah! than* to fmorningjoryj

for providinO our prizes and for supporting

the local music scene- peacel ~@L
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The gap between talent and record
store selection just got a little smaller. As
part of the hoopla surrounding the ten-
year anniversary of England’s Creation
Records, Glaswegian label boss Alan
McGee has signed a deal with TriStar
music (a division of Sony), which means
that lots and lots of formerly unavailable
Creation records will be in the shops.

Creation began in 1984, with 7-inch
singles that jangled and popped on the
waytoaplace ofreverence. The Jesus and
Mary Chain had an early single in this
period. Primal Scream was bom in these
days, before Bobby Gillespie took E and
became a psychedelic-dance godhead
(andJim Beattie wentto 4AD’s Spirea X),
and so were the Weather Prophets, the
Jasmine Minks, and McGee’s band, Biff
Bang Powt

Since the jangling days, Creation has
rocketed listeners with amazing music

left and right Easily the most influential
was the My Bloody Valentine album
Loveless, which layered ecstasy noise on
the anchor of a clean vocal. Seriously
warped, dangerously beautiful, the influ-
ence ofLoveless created an orbit ofbands
and albums to follow.

Creation has been such a chunk ofEn-
glish pop that the listjustgoes on and on.
From early material by the Jesus and Maiy
Chain, the House ofLove, Momus, Nikki
Sudden and others to Felt, MBV, Ride,
Slowdive, Swervedriver, Moonshake, the
Telescopes, Medicine, Sugar, Teenage
Fanclub, the Boo Radleys and the Jazz
Butcher. Thisisthe legacy thatthe TriStar
deal isgoingto bring to us, beginningwith
aJazz Butcher album and a reissue of the
Telescopes. What follows are some indi-
vidual views of a piece of that legacy;

get a

V #

My Bloody Valentine by Miz E.

This isaboutthe oneswho leftthe rela-
tively safe home of Creation Records for
the uncertainty offor distanthorizons out
in the wide, bad world. This is about My
Bloody Valentine and their children.

After a series of misguided mini-
albums and EPs on smaller British labels
like Lazy, Kaleidoscope and Fever Re-
cords, My Bloody Valentine released
Isn’t Anything on Creation in 1989. It
changed the face of “alternative” pop
music for the next four years. Isn’t Any-
thing was sloppy, poorly produced and
brilliant. It contained songs like “All |
Need” and “Feed Me With Your Kiss” —
sugarblown pop noise suffocating be-
neath feedback-laden, crunching guitar
scree and pounding drums. The ¢;bum
was taken to heart by millions of British
and American teenagers. Kevin Shields
couldn’t sing, so he mumbled, and Bil-
inda Butcher’s voice barely rose above a
self-conscious whisper. It wasn’t that

they didnt want you to hear what they
were singing; it was just that the Valen-

tines would rather concentrate on their
sound, on experimenting with their
electric guitars. Isn’t Anything was an
unrealized epic. It took the kids who
heard it— who used that sound inspira-
tion as a comparison, a blueprint for the
music they would later create — to make
us realize how important it was.

By 1990, some of the kids creating this
music began to get noticed. People began
referring to it as “dream pop,” and My
Bloody Valentine and Creation Records
were on top of the cresting wave. Even
4AD, Creation’s friendlyrival in England,
began signingless gothic and more guitar-
based bands, like Lush and Pale Saints.

With the Glider and Tremolo EPs in

1990, the Valentines came closer to their
miasmic magnum opus. There had always
been a certain subversive sexuality to
their sound — on “Slow,” Kevin mum-
bles, “gotthe rush and I feel no shame/on

Northwestern
Summer Session 94

top of me and | don’t even know your
name.” By the time they released their
second Creation album, Loveless, in
1991, they had perfected it into a sensual,
womblike atmosphere. The production
was impeccable; everything glided in and
out of itself. Everything was attached via
an undulating umbilicus of carefully
structured feedback that could sound like
an underwater ham radio (‘Touched”) or
a thousand butterflies on fire (‘To Here
Knows When”). By the time the album
looped the hypnotic, pelvic-thrusting
funky drummer backbeat of “Soon,” the
listener was ready for a prolonged sexual

release.

A million kids across the United States
and the UK sighed in muted ecstasy.
Bands like Lush, Chapterhouse, the Lilys
and the Drop Nineteens gaped in awe as
their mentors pushed the future one step
further.

And then My Bloody Valentine left
Creation Records. The two parted ways
aftera long struggle due to monetary diffi-
culties, and the dreampop legacy began to
collapse. Creation immediately began
searching for a reasonable comparison,
another band who could fill the need for
... that sound.

In 1990, they signed a little-known
band named Slowdive, who took the Val-
entines’ sound, leeched of its sexuality,
and created a more somber, oceanic swirl.
Moonshake was found messing about in
the studio in 1991. Creation signed them
instantly, releasing the literally entitled
First EP into the world — a slice of shiv-
ery, spastic My Bloody Valentine-isms so
foithfol to the “dreampop” sound that it
garnered Moonshake and Creation the
well-deserved title of “Best Bloody Imita-
tion Of The Year.”

In 1992, Creation signed an American
band named Medicine who had suc-
cumbed to the “dreampop” phenomenon
and become the Valentines’ evil Ameri-
cantwin. Theytook the Valentines’ loopy
aesthetic and scratched it with a scouring

pad. Where the former dreampop kings
billowed and swooned, Medicine
clanked bones together, threw in weed
whackers, crickets, hurdy-gurdies, and
anything else that would make a metallic
sound. But Medicine couldn’t hide be-
hind their oh-so-fomiliar walls of futuris-
tic grunge. They still had guy/girl vocals,
weaving and oozing their way through
the songs like so much plasma; they still
had sticky-sweet pop songs hiding under
all that noise.

Slowdive were the only ones that
stayed. After plumbing the swirling
depths of their sonic ocean, they have
emerged into the more spacey territory of
dub beats and ambient soundscapes on
their new album, Souvlaki. Less impor-
tant is the electric guitar, more important
is the synthesized wash of sound.

Moonshake strayed from both Crea-
tion Records and their penchant for

creating dreampop after the release of
that first EP. Like the Valentines, they
cited a lack offees and promotional inter-
est as the reason they parted ways with
the label.

And the Valentines ... ? Who can say
what will happen to them? The last |
heard, they were being courted by Island
Records to put out an album. Creation
Records has just made a distribution
agreement with Tri-Star Music in
America. Perhaps they will keep search-
ing for the next My Bloody Valentine.

Ride and Slowdive by Radha Patel
Creation, being the fod-fovoring label it
boasts itself to be, tends to sponsor the
elusively categorized, shoe-gazing young
Brits to alternative stardom. In particular,
Ride and Slowdive mastered dreamy gui-
tar melodies, driving listeners to flock to
their’91-’92 American tour. Ride’s exper-
tise consists of successfully marrying a
catchy tune to tasteful ballerina lyncs.
Their instrumentation provides for a
simple sound that emphasizes each in-
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strument, extricating any effects of tex-
tured, extensively produced tracks.

For instance, Laurence Colbert’s
drumming is distinctly spotlighted in
“dreams bum down” — pretty good for a
former art student who began playing the
drums only prior to creating the band.
Though audience-shy, Ride have been
successful crowd-pleasers. Currently, ru-
mor has it they are due for a new release
within the next few months.

Ride’s opening group on their last
North American tour was Slowdive, who,
in contrast to Ride’s simple instrumenta-
tion, layer colorful sounds, employing a
sweet strumming rhythm. They strum
away to create an ethereal aura, trans-
forming anyone listening into a more re-
laxed state of mind. They’re equipped
with pleasant vocals, chanting what are
probably great lyrics, ifyou could ever de-
cipher them. All in all, Slowdive is a lis-
tening band, while Ride is a dancing
band.

The Jesus and Mary Chain by Brian
Pillsbuiy

The Jesus and Maiy Chain are one of
those bands that have used theenfantter-
rible image to make them known in the
music world. Arrogantand aware of their
possibilities is probably the best way to
describe these brooding men who hail
from the industrial wasteland of East Kil-
bride, Scotland.

Brothers William and Jim Reid
founded the group in the early 1980s,
when many Scottish bands had long ago
left their roots behind and were absorbed
into the London music scene. Hie Reids
describe themselves as too lazy to be re-
bels and discovered music as an alterna-
tive to their dead-end lives on the unem-

waiting for the love bus

ployment lines.

Known for their drenching guitar feed-
back and dark yet gentiy taunting harmo-
nies, The Jesus and Mary Chain became
one ofthe more notorious outsiderbands

April 2nd-3rd is...

VISIOn

Hosted by Kevin Carhart

ofthe '80s. Playing live shows that usually
clocked in atunder 30 minutes, The Jesus
and Mary Chain produced a sound that
was likened to a chainsaw in a hurricane.

Widely criticized as pretentious brats
who couldn’t write a song, the band re-
leased the chillingly melodic D arklands
asafollow-upto theirbrash debutalbum,
Psychocandy. Ithad little ofthe whiplash
and fury ofPsychocandy, and instead al-
lowed a flowing acoustic atmosphere to
exist The Jesus and Maty Chain have re-
leased four albums and several EPs since.

Showing that they could master the
“wall ofsound” offeedback made famous

by Jimi Hendrix, the band has matured
but not lost the original elements that set
them apart from others.

Jazz Butcher by Chris Dunlap

ThelJazz Butcher... Oh, Jazz Butcher!
Lyrical drunk, witty bastard, silly-pop
Star! And Max, melodic drunk, guitar ma-
ven! This is a band that likes to suffer for
its art. David J, co-Bauhaus refugee with
Peter Murphy, must have been schizo to
perform with this exuberant, cleverly
superfluous band. This is one ofthe most
original and entertaining bands ever,
goddammit!

Sugar by Brett Chapman

| first heard of Sugar when they played
the Anaconda Theater lastyear. | wentto
the show to see opening band Throwing
Muses, butcame outwith a newapprecia-
tion for the skills of Sugar frontman Bob
Mould.

Soon after, | bought their first album,
Copper Blue, and fell in love. The music
is powerful, the lyrics are heartfelt, and
anthems like “Helpless” nevergetboring.

Mould and the boys have also released
several “short format albums,” offering
new listeners an inexpensive way to
sample the band without forking out the
money for a full CD. They deserve a spin.
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Rugby Weekend!

111

(plus 39 other top teams) play
NN
"T1 Semifinal in the Stadium) and

Come watch the undefeated Gauchos

Saturday (including a 7pm Collegiate

PI1ZZA.
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THE FAR SIDE

all day

Sunday.

-] Games will be played at Storke Field,

8] Rob Gym Field, and Harder Stadium.
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I Episcopal Church
Easter Services |

Maundy Thursday 7:00 p.m.
I Good Friday

Saturday—EasterVigil 8:00 p.m.

Easter Sunday 8:00 &10

Noon &7:00 p.m. |

:30 a.m.

Potluck & Easter Egghuntafter 10:30 service

St. Michael’s is located at the cornerofEl Greco and
Embarcadero del Marin IslaVista.
For more information call 968-2712.

All are Welcome!

“Well, Donald — forgot your sun block, | see.”

By GARY LARSON

The press kit for Rice
and Beans is a detailed re-
cipe thatasks the readerto
mix a few band members,
like Fri Ri (“heavy fiat
chunky bass with side-
bums. don’t mess”), add
Ohio Players’ salt, simmer
for eightyears, wrap itin a
George Clinton P. Funk-
adelic Brand all-corn tor-
tilla, top with Cheech and
Chong’s tomatillo sauce
and enjoy. The band being
named after food and all, |
thought, “Ha ha, pretty
funny.” Little did | know,
these guys are serious.

I had only been talking
with Soi Being, formerly
Harold Lee of Los Guys,
for two minutes when he
began to give me cooking
tips. “Ifyou roast the rice,
it comes out less greasy
and more flavorful,” he

Crash Test Dummies
God Shuffled His Feet
Arista

Emerging from Canada,
the Crash Test Dummies
have gained recognition
for their second album,
God Shuffled His Feet.
Prevailing throughout the
album is an underlying
theme of references to
God and to individual
peoplein their daily exper-
iences and interactions
with others.

The Crash Test Dum-
mies make use of accord-
ion, mandolin and harmo-
nica among their array of
instruments to create afree
and easy compilation of
correlative pieces.

Worth mentioning is
the clever artistry deve-

12" Cheese
Pizzas

$9" + tax

(extra cost for
different toppings)
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said. “And don’t soak the
beans overnight” He ad-
mitted that they were all
very good cooks, “Re-
nowned chefs in our
heads,” and added, “We all
have recipes!”

Not surprisingly, drum-
mer Oscar Hermosillo
(“James Bean”) actually
met Lee when they
worked in the Ortega Di-
ning Commons together.
Who ever said nothing
good came out of campus
food?

Then there’s the music.
Mmmmmm... Mmmmmm
... Guitar virtuoso Lee still
rocks the chords he did for
Los Guys, but the folk
songs have been replaced
by the heavy and funky
sounds of Rice and Beans,
who dish it out hard and
loud. Bean Martin’s fast
rhymesare like rap on roll,

loped on the album cover
itself. Adopted from Ti-
tian’s “Bacchus and Ar-
iadne,” the band members
have been humorously in-
corporated into this
classic rainting.

The first single, “Mmm
Mmm Mmm Mmm,” is a
difficult song to refer to
without humming the
catchy tune. Brad Roberts,
songwriter and lead vocal-
ist, uses his deep, largely
monotone voice to de-
scribe the lives of three
troubled and confused
kids.

The title track, “God
Shuffled His Feet,” con-
tinues the unvaried vocal
sounds and refers to the
creation and God'’s inter-
action with human beings.
This piece brilliantly fea-

* ICI
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furious and swift. Defi-
nitely catch this cooked-
up quartet before you have
to pawn discs in order to
pay for their bowl shows.

Riceand Beans havea
busy April lying ahead,
beginning with an April
Fool’s show at Dana,
Jackie and Whitney’s on
6798 Del Playa at 9:30
p.m. Therestofthemonth
includes: 4/5: USC at
12.-00;4/7 and 4/10: Cat’s
Grill, San Francisco, at
9:30 p.m.; 4/15: Toe’s
Tavern at9:30p.m .;4/16:
Buster’s at 9 p.m.; 4/25:
W hiskey’s Hollywood at
8:35 p.m.; 4/29: Mount
San Antonio College at 4
p.m. For more informa-
tion call the Rice and
Beans hotline at

562-8664. .
—NMartin Boer

UNDS

tures the talents of Adrian
Belew and his guitar
synthesis.

“l Think I'll Disappear
Now” again follows the
general beatfoundinama-
jority of the tracks, and
tellsofan encounterwith a
possible ex-lover. Roberts
describes the “aftertaste”
experienced when some-
one is no longer around.

Ellen Reid, backing voc-
alist, complements
Roberts in “The Psychic,”
a song about the past and
future visions of one fe-
male telepath, as Roberts
guestions, “Would she
keep it a secret if death
stood before me?”

—Brenda Maxwell

i

An Entertainment
Cabaret

(SzvticlT e/nale 2 )alice S ffetw ¢;¢e

Continuous Shows from 1lam to 2am
7 Days a Week

22 East Montecito St., Santa Barbara

1 block south of State St.
on the beach side of 101 Freeway

# (805)568-1620 #

Applicationsfor employment now being accepted
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Look, folks, a perfectly
good tree died for the
paper this is printed on, so
I won’t dilly-dally with un-
important details. Here’s
the deal: there has perhaps
never been a movie sequel
more heinous, more ap-
palling, more completely
unnecessary than M ajor
League II.

Somebody should in-
vent a thesaurus for movie
reviewers that catalogs ev-
ery poetic metaphor or bit
of artful prose that has
ever been used to slam a
bad movie. That way,
when a film as terrible as
Major League Il crawled
hideously across the mo-
viescreens of America, no-
body would be left spend-
ing hours trying to think of
the perfectway to describe
its stench. But | suppose
such a volume has never
trulybeen needed as much
as it is for this stinker.
Peeewt

I find nothing wrong
with the idea ofa sequel to
the original 1989 hitabout
the crappy Cleveland In-
dians team that ends up in
first place despite the
owner’s intent to ruin the
team. True, the first M ajor
League was a predictable
yam with the most tedious
romance subplot since —
well, ever. But it also had
that kind of root-for-the-
underdog charm thatis, af-
ter all, the reason people
go to see a sports movie. It
wasagood kind ofpredict-
able tedium.

And the acting in ML2
is prettygood. Tom Beren-
gerissolid as gimpy-kneed

There’s
still
time...

ntries due

Wednesday,

April 6 for
the 31st Annual
Corle Memorial

Book Collection
Contests.

Inquire at the
Department of
Special Collections,
Davidson Library.
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Jake Taylor, who
can’t play anymore but
gets a chance to coach the
team. Charlie Sheen turns
in a respectable perfor-
mance as Rick “Wild
Thing” Vaughn, that
ne'er-do-well ex-con who
finds that it's not so easy
being the rebel when
you’re making a million
bucks and trying to land
cereal endorsements. Da-
vid Keith, whose acting
credits include portrayals
of Ollie North and Elvis,
plays up the role of the
two-dimensional desig-
nated villain nicely. Eric
Bruskotter provides some
wonderful comicreliefasa
countiy-boy rookie.

But if for some reason
you think you might want
to see this film, save your-
self a few dollars and just
rent the first one on video

. because they are the
same moviel It’s incredi-
ble to believe that a film-
maker would actually take
a successful movie, change
only the most superficial
details, and package itas a
sequel. But that’s exactly
what director David Ward
has done with M ajor
League Il, which actually
manages to lack the charm
of its predecessor while
being almost identical.
The differences between
the two movies are like the
differences between a
1965 and 1966 Ford Mus-
tang— very few and tough
to pick out.

I wonder if even Charlie
Sheen’s career can survive
this cinematic Titanic.

—Scott McPherson
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Working for a news-
paper is completely crazy,
nothingshortofludicrous.
No doubt about it Riding
the pulse of the mediais a
trip so twisted and thrash-
ing that eveiything else
falls by the wayside, be it
one’s family, friends or just
good clean American fun.

Just the other day a
friend ofmine, Doot, look-
ing fora confidante, began
telling a detailed story of
some difficulties he was
facing. | immediately real-
ized the story potential
and began thinking of a
suitable nut graph, or how
to go about writing it
Right as he got to the part
where he had to go the
hospital, | excused myself
and rang my editor.

This psychotic drive
into the depths of news-
land is depicted marvel-
ously by Ron Howard in
his hot and fast new me-
diaflick, The Paper. Those
of you who thought All
the President’s Men or
The Front Page captured
print media’s newsrooms
are in for a surprise. Jour-
nalism is not about win-
ning Pulitzer Prizes for
Wateigate, nor is it some
comical farce. Instead, to-
day’s print media are actu-
ally a nervous and frantic
pool of dysfunction that
manages to throw in all the
news that’s fit to print, be-
fore deadline, under an in-
ordinate onus of personal
crisis, staffrevolt, impossi-

ble sources and the ever-
enraging egos eveiybody
holds too dear.

This is exactly the world
embraced by the film’s
New York Sun, a New
York Post-like tabloid,
where the stafftries to pro-
duce a package of saleable
sensation on a daily basis.
Atthe center ofthis frater-
nity is Henry Hackett (Mi-
chael Keaton), the Sun’s
manic Metro editor extra-
ordinaire, who tries to
juggle urban tales rife with
refusewith a job offer from
the uppity New York Sen-
tinel, a New York Times-
like institution more easily
available in Palo Alto than
Brooklyn. Keaton’s Hack-
ett is a wonderful combi-
nation of youthful ideal-
ism and street savvy who
would sell his motherfora
good lead, butstill lives for
telling tiie story right, even
for just one day.

His editor in chief, Ber-
nie White (RobertDuvall),
and managing editor, Ali-
cia Clarice (Glenn Close),
perform splendidly, ad-
ding new layers ofbreadth
and depth where we could
have easily found stock
performances by rent-an-
actors. Filmed in the heat
of a New York summer,
with clocks ticking
through every backdrop,
this film is a fantastic pic-
ture of what those who
want to always be in the
thick of things go through
every day.

—Martin Boer
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Yes, it’s the sequel you
knew was coming — The
N aked Gun Part 33 1/3:
The Final Insult. What
can anyone say about this
movie? Sure, it’s very
funny, and yes, it’s a big
hit. But beyond that, there
is very little to report

Leslie Nielsen, the fun-
niest straight man to reach
tiie big screen in decades,
reprises his role as nutty
cop Frank Drebin for this
Final Insult. Drebin re-
tired from Police Squad
between the second and
third sequels, but he’s eas-
ily coaxed away from his
domestic life to help out
old buddies Ed and O.J.
Simpson on a case of ex-
treme importance. This
quite naturally upsets
Frank’s marriage to Jane,
played by Priscilla Presley
(who looks better and bet-
ter in each film of this se-
ries). The fun and laughs
unfold from there in
classic N aked Gun form,
with jokes and sight gags
about anything and every-
thing that has been in the
mass media for the past
two years.

But we’ve seen this all
before. While the news-
paperadsclaimingthatthe
movie contains “mostly
new jokes” are true, the
style of zany, madcap hu-
mor this movie gives us has
become very familiar in-
deed. And it’s not just the
previous two Naked
Guns that have been giv-
ing us this brand of farce.
Since Nielsen firstamazed
us all with his tour-de-
force performance in the
1988 original (“Nice
beaver ... ), a flurry of

spoof movies has burst
onto the scene: Loaded
Weapon |, HotShots, Hot
ShotsPartDeux, Wayne’s
World parts 1 and II, Fatal
Instinct, and the utterly
forgettable Car 54: W here
Are You?

The modem spoof mo-
vie has its roots, of course,
in such fine cinematic
achievements as Young
Frankenstein, Blazing
Saddles and the landmark
Airplane! films. But never
before have parodyand sa-
tire been so popular and
profitable in Hollywood.
The trend has reached the
small screen as well, as
shown by the success ofre-
cent programs like “The
Simpsons,” “In Living
Color” and the cult favo-
rite “Mystery Science The-
ater 3000.” We seem to
have entered an age where
poking fun at pop culture
hasbecomejustas popular
— if not more so — than
the pop culture itself.

What’s it all mean?
Maybe we’ve all become
so saturated by media mes-
sages that we can’t help
but take joy in watching
those messages be lam-
pooned. Maybe we’re so
devoid ofimagination that
our humor is now based
on nothing more than ta-
keoffs on existing movies
or TV shows. Maybe it’s
just a meaningless fad.

Regardless, it seems
clear that even if (and
that’s a big *“if”) _this
N aked Gun movie is in-
deed the final insult, other
spoof movies will rise to
take its place.

—Scott McPherson
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Daniel Sheehan
Chicano Studies 168P

Nationally renowned human rights attorney
Daniel Sheehan (of Pentagon Papers,
Karen Silkwood, Wounded Knee, Attica
Prison, Iran Contra fame) will teach this
global and interdisciplinary course focus-
ing on the national security state and
America’s hidden history. ABSOLUTELY
GUARANTEED TO BE ONE OF THE MOST
EXCITING AND ILLUMINATING COURSES
OF YOUR ACADEMIC CAREER.

Mondays from 1 to 3:50 at IV Theater I.
(EC 48975). Accepted for Ethnicity Require-
ment, Sociology and History major credit.
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LSAT, MCAT, GMAT, GRE or SAT sa April 18M.

You will take a 2 1/2 or 3 hour test, procured exactly like Me real Ming. After
tbo exam, KAPLAN'S export toacbors will reveal test strategies Mat will help yen
ace the exam on test day. You will also get a
detailed computer analysis el your testing strengtbs and weaknesses.

Don't miss out on this cost-free, risk-free opportunity.

call 1-800-KAP-TEST now
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YOU CAN NEVER BE
TOO PREPARED!

NAKED AT THE
INTERVIEW

Tips and Quizzes to
Prepare You for
Your First Real Job

By BURTON JAY
NADLER

Are you really ready to
dive into the job search
arena? Don’t make a
move until you've read
this book!

s you proceed through
nine practical and intrigu-
ing assessment exams,
you’ll learn how to focus on
your most viable and valuable
job skills and then develop the
psychological and logistical
readiness to successfully
conduct your first job search.
Good luck!
0-471-59449-0
$10.95 paper

Look for these career
guides at your campus
bookstore or other fine

Tlpsand bookstores nationwide.
Quuusto
Ptepan
for
nhor WILEY
Publishers Since 1807
SsrtoBJay Neck Professional, Reference & Trade Group

605 Third Avenue, New York, NY 10158

Classified Ads Work.

=y

TWO Elfte« Drinks fw the iris« of ONE!

| ___ with this coupon at

coffee cat

888 M irciliri Bit Nifli
la IHaatly danitana Isla Meta

lio H1iSi

m H, .

Daily Nexus

Tybie Kirtman

Advertising Manager

on't mess

with Mom

Keep your trash
off the ground.
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Friends* Roomies™*

Significant Others

Having a Birthday?
Show them you care with a

personalized greeting from You
in the Classified Birthday Box!

Different borders to choose from
— and the greeting is
iIn your words — your artwork!
All for $3.25!

Come to the Nexus Ad Office
to make the most unique birthday greeting
on campus for your friends!
Storke Tower, Room 1053 « 893-3829

Happy Birthday to



