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D ir a m iD i l l i  ( I l i  t i
BONANZA
an EXTRA SPECIAL 

SPECIAL!
Woody's 

Super-Duper
Double-Cheese - n 

Double-Quarter-Pounder ^  
with Fries & Soda $545

W Mii
5112 Hollister Ave.
In the Magnolia Center — Goleta

Bodacious
Microbrew

Beers

WE DELIVER 1
9 6 7 -3 7 7 5  ^

H ighw ay 101

^ r H e l l l t f o r  A ve . £ C e n t e r ' * '
¥ /  «

#  1 
U C S 8 *

OPEN DAILY FOR LUNCH & DINNER

And it’s  a 
Beautiful Day... 
Coupon Tuesday

Get ready to sing, 
get ready to dance, 
get ready to save!

Coupon Tuesday
This Tuesday in the Daily Nexus

‘like, ohmygod, what is tha!guy doing with 
no ustumef Me, ¡0 muchfa holiday spirit*

'aiigbt, fanme a sharpie, i’ll draw 'tbuglife'
fpy stomach and call myself tupac. bowyu- 

aiedat, BEEYATCHtr

... it seems like certain individuals are in
clined toward self-pitying behavior and de
fensive ramblings when-encountering scruti- 
nization. take the gentleman who “was so of
fended" by last week’* "counting sheep* 
column, he derided that he would never 
thop at my stoie again, i would like to *po- 
kyize for my words on corporatized music 
and th*: sheltered mainstream populace, my 
deepest regrets for maiming your ego and 
making you feel like the criticism hit home ...

... naaaw, fuck ¡\ u chump, i could give a 
fuck like girls telling me keann reeves can 
act and cypress hill coming to the hub. life’s 
a bitch like claire danes, and the truth’s ugly 
hi' .' A zoom-up picture of raekwon (01 
djhfball).

anyways, on to better things, it  seems like 
the dulliess of the summer is finally rectify
ing itself espedr Ilyin the aftermath of sofid 
racascs by abstract rude, mixmaster mike, 
bltckstar) oO’s beneath the surface and news 
of a upcoming freestyle fellowship ep. also 
resurfacing is the lyricist known as divine 
stylrr. after a self-imposed hiatus-of about 
sight years, the all-teeing retina it back to hit 
v* Nvith his new album, wordpmotr: 2 (bi—

- W1)-promising to. at a blend of progres- 
stve, efcctroiucaify inclined hip-hop, divine
*$7 rLwlU ,utcVi fePt the longoverdue respect 
that he deserves, let’s not forget about die 
new .album from “crank and »rid diet con
noisseur" dj f i a t ,  hey man, not to hate on 
tntxmaster ihikc, but headz got* to i*4fe^ 
^ t  before the beastie boys, he’ibaen crew 
with dj cfbert, possibly one of the best 
smtcheninthewoild.how thathis solo de
but, wavetwisters is being released, virgins to. 
the turntable scene will have 10 recognize 
this amazingly talented innovator. It dursn’t 
matter that he still lives with his mom; this

muthafuckir’i uburr will have your jaw drop 
'like a White House intern, to boar-viewed 
next week...

... some quickies: pete rock, the man 
known for. classics such as'“t.r.o.y. (they re
minisce over you)” and nas’ “the world is 
yours" is back to rekv’-se soul survivor, a al

bum that recruits various pasts a la the 
chronic, despite several laclustcr appear
ances by kurupt and tk  cverborinj 
rioreaga, mast of die 5«  juction 19 on h it...
'■ klush has a new, instil mental album 

o’K injapan, ilxcard it is yet tri be released in 
the (is. but it Is slamming ~

my man eru solo of the braynsiijunz re
commends the- new album by autechre, 
some electronic shit on trent reznor s no
thing record*.'

finzfy, 3rd bast it having a reunion.»

here's the sir. (santa barbaKt, son o f a 
bitch and some bullshit) awards:

' •  4 •VO »»?’ 1.1: it iiiftt TfitS
1J double standards in music fins: “i t*n’t 

stand hardcore 1» .  it ain’t  nooo fuuun, if the 
homies can’t  haavt, none..."

2) that nigga tyrese on mtvjams talks way 
too fucking much.

jay-z'* "haidknock fife” must be one of 
dm most annoying gimmkky songs ever.

4) pveq.wot^ m  suburbanites who think 
contemporary gangster shit is "funny" and 
"cooL" let me askyou this question: why arc 
lower-class problems ant! behaviors molded 
by environmental circumstances alien to 
yoiir sheltered ass supposed to be entertain-

. jjig? try living with racism, dating welfare 
th=esc, having homies lolled and cousins 
caught-up; then well talk. • ., .

5) aitft rappers in movies gimmicky as 
fuck? (iA  belly).

6) whvjt fwk is buata thyme* snd ra- 
Vim doing on die "rngrats: die movie" 
soundtrack?

7) why are bad boy, Jef jam arid jive sud
denly releasing album*back to i*ck a la no 
limit style?

eat a dt&#.
peace.
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DEAD MEN CANTACI

J o h n  f is k e
artsvieek film  critic

i don’t care what you say, i loved “john car
penter’s vampires,” a film destined to be 
hated by everyone else., essentially as much a 
western as eveiy other carpenter film, it fol- . 
lows a team of Vatican mercenary vampire 
hunters (yep!) ledbyjames woods’jack crow, 
after taking out a nest in texas the team is 
slaughtered by a master vampire, valek (tho- ■ 
mas ian griffith), the first vampire, crow, ; 
with the assistance of his right hand man,, 
montoya (daniel baldwin), and an infected 
prostitute, katrina (sheryl lee), goes to stop 
Valek from retrieving a sacred cross that will 
allow him to walk during the day.

but you say that it is filli of nothing but 
contrived scenes we’ve seen again and again, j 
ah, but that’s the point, just like last week’s 
truly terrible “soldier,” “vampires” is a hybrid ' 
film and a wçsteth (instead of a sd-fi west- > 
ern). this film attacks all of its contrivances • 
with-die same skepticism and tongue .and - 
cheek as we do as the audience, the script is i

full of a lot of bs mumbo jumbo that writer 
don jakoby (adapting john stcakley’s novel 
“vampires”) must have enjoyed.
. true, “vampires” doesn’t have flashy spe-; 
cial effect ,̂ unlike “from dusk ’til dawn” and 
“blade,” when the vampires die, there are no 
annoying computer effects to assist their" 
burn-up. in an' era of film too eager to use 
Cgi, i appreciated the simple approach.

but does woods have to say- “fuck” every i 
other word? “fuckin’ a,” he does, it’s a car- j 
pentcr film, which means it’s all about balls, j 
in addition to continually making westerns, 
every carpenter film is a patented carpenter | 
film, he makes some of the most kick-ass j  
films of all time: “assault on precinct 13" 
(available on gorgeous widescreen at tempo 
video!), “halloween," “escape from new > 
york,” “the thing," “starman,” “big trouble in
little china,” “in the mouth of madness, and
(i know you hate this one, too, but i still love 
it) “escape from La."

but you say they smack around katrina too ■ 
much, ok, i’m with you on that one. the la- .

See VAMPIRES, p.7A

phlUp Zwerilng
arts week film  critic

i have been to the city and seen the ele
phant. the pachyderm was, however, only 
medium large, the city is los angcles and the 
exotic beast is “the cripple of inishmaan,” the 
west coast premiere of the newest play by 
martin mcdoipgh, the hottest young play
wright in the english-spcaking world.

called by the daily telegraph “the most 
promising playwright to have emerged in 
britain in the past ten years,” medonagh is a 
28-year-old high school dropout, film fin 
and former slacker who got into a shoving 
match with sean connery at an awards show 
in 1996. rt seems medonagh showed up 
drunk and resisted the Scottish film stari ad
vice to behave himself.

bom and raised in london of irkh parents, 
medonagh has so. fir set all of hit dramas in 
rural Ireland, this year americans get the first 
chance to sec two of his efforts, “die beasty 
qpcen of lccnane" and “the cripple of 
irushmaan.”

‘cripple” reveals both the strengths and 
weaknesses of medopegh't work to date, set 
in 1934 on mishma»n,orii of the underdeve
loped aran islands off the west coast of ire- 
land; the play presents »host of iriah eccentr
ics whose dull lives aredisrupted by the arri- 
ral o f american filmmaker robert flaherty 
(“ircland can’t be so bad," says one. "ifa yank 
wants to make a film here”) to shoot the do
cumentary “man af aran.” billy, •'ue c tipple of 
the title, seizes his chance to escape the is
land for a screen te*t in hollywood and later 
returns dcf«*«®.

if that sounds like a plot, it’s really more a 
series of events that add up to no particular 
theme and have no real impact on our char
acters: the maidenxunts, kate and eileen; the 
town gossip, johmy pateenmike, and hisal- 
coholic mammy the town, slut, helcn, and 
her younger br-ther, hartley, thife widowed 
fisherman, babbybobby, the town doctor, 
meshariy, or cripple billy himself.

what we do Ka\e are lots of surprises and 
twists of character, where nothing is ever as it

Sec CRIPPLE^ p 7A

Cornine to the UCen Hub
C  ^  1

Wm ¥  H l o n .

11/9
III
9

Tickets on saie at the B S  Ticket office 11/at lOam, charge by 
phone a t 893-2004 and at tllornglngtory ITIustc Isfa Vtsi a  location 

11/7 & 11/8. I f  yon hâve any questions calf the B5PB Hotline at
893-2833.

fmomingloryy 
>  m u s i c i

A coustics in the Hub

W ed.
11Z1U

‘Food & Drink 
Specials

fill
BUG

4:30-
6:30

Sponsored by 
ASPB

UCen & Coca Cola

THE FUNKIEST MOVIE OF THE DECADE:
■ p g i

n

MTV RADIO, mm Reid

“...sensational, sricho fun ...the biggest m, and boldest laughs around this summer.1
ROLLING STONE, Peter Travers

there's something

abow,m « w r y
www.aboutmary.com (te.ll. Ml« lNfm> to

7:30 and 10pm 
Students $3 General $5

T here’s 
som ething  
about Mary

$ 1 .0 0  O f f
7:30pm Show

I Discount only valid with coupon. Expires 11/10 @7:30.

http://www.aboutmary.com
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suckdog /  onward suckdog 
soldiers /  tray full o f lab 
mice

suckdog is >thc word, 
suckdog is what’s for dinner, 
suckdog has a question to 
most of life’s most troubling 
answers, what the fuck is this 
stuff? i sure don’t know, but i 
love it!

suckdog is mostly lisa 
carver (known for her 'zinc 
“ro!!erderby” among other 
things) and a revolving 
bunch of supporting charac
ters. according to the legend, 
carver and rachel johnson 
started the band in 1988 
when g.g. allin didn’t show 
for a concert they’d set up, 
and they decided to take the 
stpg-j in his stesd.

this album is perfect as.an 
introduction to the band (as 
it was for me), with songs 
spanning their erratic 
10-year career, featuring 
both the ‘classics’ and some 
brand new material, this in
cludes the sloppiest of 
sloppy punk, sorta-spoken 
word, broken tape machines 
and homemade beats, in 
fact, the only common 
thread through the album is 
the absolute brilliance that it 
radiates, idon’t knowexaedy

how to describe how won
derful it all is, you’ll just have 
to listen for yourself, .i’m ab
solutely serious.
— josh miller wants the 
same things everyone else 

wants
- e. .-.■>• .. ,|  V. _ “■

phoenix orion /  zimulated 
experience /  celestial 

rarely have i heard a hip- 
hop album filled with pre
monitions of evolution like 
phoenix orion’s zimulated

array of sounds, generating 
an energy that attests to the 
choreographed confusion of 
our technologically aug
mented world, it is precisely 
this synthesis of the digital
ized human experience and 
pre-millennium doom that 
phoenix orion approaches,

' -tackles, and succeeds in lyri
cally manifesting.

on “scanners,” phoenix 
orion inducts die listeners 
into his modem-facilitated 
brain, he then plays with 
concepts such as the mythi
cal birdman, hardboiled de
tective stories on “dead men 
don’t download” and-our re
verence for science, as the 
new religion on “cyber- 
christclpne.” on “millen
nium,” phoenix orion por
trays a chilling picture of the 
illuminati and a world gone 
mad in the year 2000. how
ever,

me very, very happy. i always 
appreciate the ability o f a

Buckminster J? “ ** 24in under an
ttîé.

Fuzeboard

couple kids to.pilfer a beat 
piat would commonly jy. 
used by someone like <*.-40 
and wor’:in a bunch o f mrc- 
lated samples, dr*’, ¡ng on 
everything fi*^1 tckvjsion to 
open, like the subdued yet 
ch-so-gnavj number (or 
adytms) put out by groups 
like mall, her space history, 
volume all stcrand sukpateb 

the past three or four 
fuze-

in

experience, can you imagine 
automated cyborgs con
stantly engulfed in a digital
ized warfare of verbs, b- 
boying and rhythm? this al
bum brings elements of the 
past and future together to 
concoct a refreshing experi
ence to the spice world of 
brainless music listeners.

where manyhave tried the 
“i’m from the future" ap
proach and failed, phoenix , 
orion remains cohesive 
without sounding forced, 
more grounded than kool 
keith but yet light years, 
ahead of the average emcee.' 
producers daddy kev and ac
claimed schizoid hip-hop/ 
drum.’n’ bass producer hive 
nrovide a well orchestrated

„» . years, buckmirwrer -
the most jmprcssive j boad itsdf (he udx

moment on this a)bum is the • of that ^  fi^ky stuff.
perhaps due t<j the helping 
hand of land, <?f die loops’ 
elan Sutherland in creating 
tome of the beats through
out the album, buckminster 
fuzeboard embr*ces the 
same sense of avant garde

new style lazer,” where the 
beat switches up to the rapid 
fire of a drum ’n’ bass 
rhythm halfway through the 
tong, hip-hop can no longer 
be the same, and phoenix
orionbeckonsustojoinhim ___^
on the information highway. hip-hop experlmentàlhm
— billboard top 40? ugghl A displayed by more famiBtr 
i-double, 91.9 Iccsb bray- V arti«ts lib; dj shadow.

nsiijunz ' what exactly should si'ch 
* * • V i! nuisic be called? this cn-

Ï chanting smorgasbord .of
bnckmaoster fuzeboara /  

to make c60 br24 in 
ostler an boar /  slabc-i 4 

evmy otvee in a while a
little underproduced album;
chock full of clever revamp- 
mgs of outdated technology 
dods into earshot and make*

delightful (f.r melancholy) 
v little numbers of old • &si° 

keyboard noises, turntalics, 
samplers and drum ma- 

i chines only conjures up im- 
|  Rger of some friends sitring 

•around in their livingrooms 
with a lot of old electronic

equipment, a lot of peculiar 
records and t  lot of beer.

it’s not electronics as any
one would have you know it, 
but as songs such as “how 
you bin” and “mrs. pretzel 
■stretch” erove. it’s , a soaoe-
lounge trip throu^  
time and itsto * e foturc-and 
oh so good.

— jeoac raub

grooverider /  mysteries of 
funk /  tony *,

again, it’s . riihc to . use 
vV another album review as a 

forum for tny persomd cri- 
! tique on all die hype and 
^  confusion arising from the 
. wacky, wacky sound dubbed 
", “drum bass" we all know 
i dat simply because third eye;; 

V blind uses diat- same old 
combination of drums, bass '■ 

'K and guitar doesn’t exactly f- 
- place them in the same 

sound bracket as, say, die 
beatles, nor does it make 
them any less intolerable, in 
the same way, just turning -’ 

.on your computer and loop- ■ 
tng an assorted number o f ■ 
sped up breakbeats with a 
hide funky bass line, doesn’t 
produce drum 'g! Bast, bass- „ 
and-drum-oikifrrid music, 
perhaps, but " ft just today 
d$ffried to be * telf-
appointed dr?m ’n'tfassp^j-
ist evto though i’m bastkg 
my wisdom on gut feeling 
rather than on ri b«, in dnip 
*n‘ bass studies ftp th the load 
school of elcctrbniau 

tbrtunately fot you, dear 
listener, grooverider walkf 
the thin »“6 between drug) 

’n’ bass and bass-and-drunu 
quite tytaoothly. he takes th< 
tinje initially to creat£ some ,

mg
| “shjft” quite nic l̂yin ̂ rain- 

bdiMfc<ff color,’ abd \ff track 
. fivjf?-realijk (qriSrig out 
- hoiifst-to-ged drdin V\ass 

. numbers, such is the h%hly 
recommended rnd personal 
favorite “what’s jack the
i f i p K  ,

Many of gtpovirider s 
' trades bear similarity tp the 
sclectionspickoi b( die leg- 
tea! proeressifn compilation l
of 1996 in terms o f the 
sntaky jeducrion of ambient 
by a wide array ofinteresring 
breakbeats, where fellow 
drum V  bass creator goldic 

i failed on his lastalbum when 
attempting to incorporate

n
/  v i’ -  h  \

g f o o u p « * :

1 / . . . . . V
1 .. -, i

„jazyjcr sounds ind created 
• only a watery, yannpesque 
mess, grooverider ups the 
funk, iazz and beata!;.such a , 
fusion could lack cohesion 
or sense of mission, but 
thankfully groi^Erider has 
remembered exactly, what 
he’» trying to do. playing ar
ound with both sides of the 
drum 'n* bass boundaries, 
grooverider has managed to 
create an tftum that is 

. neither1.'boring nor misses 
the points

— does anyonewant to fiufc 
¡enrié raub in
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i scream for a new scene because of die simple fact diat everyone but me has horrible taste 
in musk, i’m a recovering fanbef of the hip-hop genre, a brand of music that has systemati
cally intrigued me, bored me and repulsed me. the access to a massive amount of indepen
dently produced hip-hop music via die internet has recently left me feeling even sadder than i 
used to be about the sad, sad, sad, sad state ofbeats, because i now know what i always secretly 
suspected, but hoped was not die case: most of the people out there making music that 
doesn’t fit the mold necessary tor bigtime rapstar success actually just make shitty versions of 
the same major label juokola with cheaper recording equipment 

once in a while, though, I will stumble across a hip-hop artist (artistry-infected rap — 
huh?) on the wondrous http:1Vworld wide, waste that sounds really different and even fucked- 
up and wmrd, hut in a cool way, and not just an embarrassing way. one of those people is 
circus.

circus is a member of the shape shifters, a mammoth crew from los angeles that has recently 
released a self-titled ep. Not aU of the tracks cn die shifters’ record are that interesting, but 
one called "swollen brain fish” is ohe of ¡tie most stimulating pieces of hip-hop i have heard in 
a long time, the track features circus along with crewmembers awol one and meek, and has. 
circus dropping some amazing abstract lyrics about morality, the effects of massive corporate 
growth and the perib of being a misunderstood space-age scientist, also available from circus 
are appearances on awol’s album "evil cow burger” and a track on the excellent "beneath the 
surface’ compilation called “farmer’.; market of the beast;” where he performs a four-minute 
ode to the awe-inspiring life of a humble monkey, it’s mad jiggy!

arcus rhymes in a grating, off-key, etrcani-of-consdousness style that many will dismiss as 
strange for strange’s sake, casual hip-hop listeners won’t know what the hell they ta  hearing, 
and rap purists (some of the most dosed-minded people ir* the society of music fandom) will 
have a field-day bemoaning the-lack of structure in the songs, but those who recognize the 
need for a massive overhaul of the genre’s standards of sameness will appreciate arcus’ disre
gard for conventions.

artruuk toiler* are yonfront? 
arcus: torrancc.
how long have you been rhyming?
since high school, it all goes back to ebs —  a graffiti crew that i'm  from, fob one is from  

there, too. shape shifters was a part o f ebs, and started with four graffiti artists who made a 
dem o together in  '93. ■

boio did you get involved -with the expervncntal/undergivund sane in Lc.?

ïta lk

w ell, 1 originally started going to the goodlife, which was a health food store near uic. this 
old lady ran the whola thing where it  w..s like an open m ic where you could rhyme and get 
creative, at the tim e, like in ’93, that was the place that was really going on. it was like the orig
inal workshop fo f hip-hop poetics, that’s where freestyle fellowship, eve, hip hop kclan, and 
all those guys were doing ¿ è ir  thing, anyway, some guys w ho i went to high school with 
started going there and they took me along, and if really opened my eyes up to a lo t o f  what i 
was really trying to do w ith my music, 

do à lot cfpeople stittgo to ib t goodlife to rhyme?
no. i think basically w hat happened was that the lady there tried making too many rules, so 

the guys packed up their sh it and said let’s make our own- thing, which -vas called project 
M ow ed .'

what kind of tides did she make?
like you couldn’t cuss and th is and that, but i  th in k it was kinck better that way,because in

stead people were about dropping knowledge, and it wss w ithin boundaries, like, ycucould  
.till dis peoph  at the goodlife, but without the cussing- and, to me, once you start cussing, 
brings in a w liôle new  clem ent that docsn t necessarily add anything good to what s happen
ing. lilte.ryeiyone screams "motheriucker” cy something now, an', tiia ts all it takes to dis 
som eone. ït  k ills the vibe. I ¡it w hen yop couldn’t cuss, it  seemed more like each person was gi

ven respect and you w ent up and you did your thing and rt was cooL 
so,project biotoed isn't like that?
w ell, i think the main difference w ith project Mowed is that there is less control over what 

people say or do. plus, it’s ! .lore like a crew o f people who consistently show up, where at the 
goodlife, you had different people venturing out there from all over, just to see what was up. as 
a result, project bio wed is like, i f  you’re from there; people listen  to you, and if  you’re not, then 
they’ll just say you’re wack regardless. 

how does that attitude affect tobat happens there?
it makes it more o f  aa exclusive, insider type o f tiring, w hich breeds feelings ofcom petition  

when outsiders get involved, like i f  you w ent there, you could have the m ost sh it to say and 
have the m ost styles, but they’d be like, "oh, you’re from santa barbara.” there’s like a m illion 
people all trying to do this now , and i f  a like they’re all in com petition w ith each other, to me 
it’s wack. sure, it  makes rhyming thrive, but at the same tim e, i  don’t even know what those 
kind o f people are in  it for. it  just topis into an ego thing, then som eone gets tie ir  feelings 
hurt, and then som ething m essed-up happens, and then it gets broken up, and then everyone 
goes hom e and then there’s no more open mic. 

is the lack o f traditional battle rhymes in your music a reaction to that? 
probably, m e and aw ol and our partner kamal all met through the goodlife and project 

blowed.and w e all saw all tfa.’ ¿tuff that was happening there, like w e saw a lot o f  people bat
tling, and we wanted to com e o ff like som ething else, every tim e we do a rhyme, we try to cre
ate a new s.'jle and bring a new  idea and find out as much information about what we’re talk
ing about as. possible and com pile it  into this crazy, m essed-up, different kind, o f  thing.

do youfind that a h t  o f people have a hard time picking up what you’re talking about be
cause it’s so much more obscure then .what most people, are doing?

oh, totally man. i get people saying that w e’re wack all the tim e, like peopl-t in the audience 
wanna challenge us or take the'm ic away from us. to them , it’s like you can -get up there and 
talk about your se lf or talk about selling drugs or killing people, but you can t talk about any
thing else, because people are like robots and they’re only doing what cyeryone else says it’s 
OK to do.

that’s exactly what we were doing w ith “farmer’s m arke\” there arc a bunch.of followers, 
and there are people who originate stu ff end then once all those Other people find'out it’s OK  
to invent; then they start doing it, tor bu'; w hen i v.?s starting off,.i had thousands o f  people 
telling m e, “no, you can’t do this.” they tiiink that’s w hat you're supposed to say to people who 
do crazy shit, we were trying to tell stores and com e at people w ith information and talk ab
out subjects bite religion and science— w e didn’t focus on ourselves, because that’s alm ost a 
waste o f tim e, lik e i’m supposed to say the same, old shit again, !ise thatV all that hip-hop is 
and all it can evtwbe.

btveyou traveled outside hip-hop order to set wibat other people think o f your hand of 
experisnentation?

oh yeah, but no one’s really ready for different sh it mc and awol went to this thing for mtv; 
for some show they wanna do, and we w ent up there and we stood in  front o f  à panel ci 
judges, and i dcrit think they understood what w e were dciog at all. after we left, we were like, 
"damn, these are the people w ho decide what you get to me.” my car doesn’t even start; but i 
know  we’r i doing crààer sh it than, people making all kinds o f crazy m oney..

i f  you are feeling adventurous, visit www.truebipbop.com/atak, where you can buy the shape 
shifters’ self-titled  ep, awol or.i’s “evil cow  burger” and “bencatii rise surface.”

¡upcom ing K ongoing]
MUSIC.
“i.v  exp losion” -  p inch h it records presents th is day o f  rock in  th e park w ith  
bands bridge, p inw heel, g ift horse, th e tearaways and w orld tribe perform 
ing. Saturday, nov. 7,1 2  noon to 4:00p.m., anisq’ oyo’park.

FILM.
“th e truce” — an ep ic o f  post-w orld  war Il.eu rop e, th is film  explores life  on  
both  a societal and personal level, based on  italian  author prim o lev i’s 1963  
biography, it  captures th e frail hum anity in  each o f  its rich ly portrayed char
acters as th ey com e to  grips w ith  w hat th ey have survived, thursday, nov. 5, 
7p.m., Campbell hall. S5 students; $6 general, for information, call 893-3535.

“henry fo o l” -  an unexpected-house gu est changes th e lives o f  a depressed  
garbage m an and h is queens, n .y .,fam ily  and neighbors in  th is resonant, 
original tribute to  th e pow er o f  th e w ritten  w ord. Sunday, nov. 8, 7 p.m., 
Campbell hall. $5 students; t6  general, for information, call 893-3535.

PERFORMANCE/LECTURES.
4 gen eration s o f  ja zz  v io lin  — from  bold  young artists to  th e ranking officers 
o f  jazz v io lin , th ese five m usicians prove you can sw ing b est on a v io lin , 
noted  perform ers joh n n y frigo, jo e  kennedy,jr., regina carter, darol anger and 
m att glaser, w ith  their band, w ill show  o ff  a breadth o f  jazz m usic in  one 
show: bebop, sw ing, straight ahead, jazz-bluegrass and contem porary styles. 
monday, nov. 9, 8p.m., ucsb Campbell hall. S 1 2 /tl4 /tl6  students; S 1 4 /tl7 /t2 0  
general, for information, call 8 9 3 - 3 5 3 5 . ....................

1. the ex /  starters alternators /  touch and 
g°
2. fuck/ conduct/  matador
3. neck /  uncrated d istant star /  teenage usa
4. 764-hero /  get here and  stay /  up
5. macha /  macha /  jetset
6. jets to brazil /  orange rhym ing dictionary /  
jade tree
7. furtips /  le louping /  animal world
8. d+ /  dandelion seeds /  k
9. for stars /  fo r  stars /  future farmer
10. cat power /  moon p ix  /  matador

this list was compiled 
from a variety o f rock shows on 

kesb, 91:9fm
(hey, give a little to the membership drive)

[[CONTEST]]]]
“which do you p refer... ‘angel kisses’ or tossed salad?’ ” 

send responses to the artsweek office, the best answer w ill 
receive some grody lovin’ (cds) from the’ *artsiveek  prize 
vault.

http://www.truebipbop.com/atak
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An open invitation for open minds.

v

What will be your statement?
To swing a hammer on top of the Berlin Wall 

and help entrepreneurs break through... 
to see a pony on a shirt and help it influence culture... 

to move a computer company from dorm room to boardroom.
Make a mark with your mind.

The Investm ent Banking 
D ivision  o f

Goldman, Sachs & Co.

invites all UCSB 
undergraduates 

to attend an information 
session on the

Financial Analyst Program

Our program offers 
exposure to a broad range of 

industries and 
transactions, a high level of 

responsibility and client 
interaction in a collegial 

work environment. 
Teamwork is a critical 

component of the Goldman 
Sachs culture and is one of 

the hallmarks of our 
success.

Come meet the 
Goldman Sachs team!

Monday, November 9,1998

Investment Banking Division 
Information Session

7:00 - 9:00 pm 
Westwood Marquis 

Dynasty Room 
930 Hilgard Avenue 

Los Angeles, California

MINDS. WIDE OPEN.“
w w w .g s .c o m

Friday, December 4 ,1998

Please submit your resume and transcript 
to Counseling and Career Services or 
by mail or fax before December 4 to: 

Jill Axelrod 
Goldman, Sachs & Co.

85 Broad Street, 14th Floor 
New York, NY 10004 

Telephone: (212) 902-7286 
Fax: (212) 3574451

Goldman Sachs, an equal opportunity employer, does not discriminate in employment on any basis that is prohibited by federal, state or local law. 43609, UCSB Financial Analyst 11/9 Ad

http://www.gs.com
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does ’90s power-pop just not do it for you?
have you lost your patience with mtv’s inability to play a video in its entirety? 

do you lose sleep over how fucked the swing scene is?

are you going to loll the next girl you see wearing lmirlrcre?

do you consider blink 182 to be the antichrist incarnate?
arc you devising a way to assassinate the cover bands at ping-pong pizzeria?
do you consider speed and camel straights to be a balanced meal?
arc you sick to death of reacting this already?
if you’ve answered yes to all of foe preceding questions, you may very well hate everyone 

and not even know it! now before you str&ngle your mother with a guitar string to prove how 
punk rock you arc, be aware that you arc nat alone, enter alec crbpirc and digital hardcore 
recordings. «

alec understands, long before you came to the realization that no one understands you and 
that everyone sucks in their own spedfd way, alec was busy not only hating foe world but pun
ishing them with his token brand of electro-torture, known to some as music.

alec’s latest and most well known incarnation is at the helm of german/s own atari teenage 
riot, what many don’t realize is that idee is a hateful son of a bitch of many facets, one of these 
happens to be, as foe president of his own independent label, digital hardcore recording, a 
label that caters to acts that no one else on earth would touch; essentially alec signs bands who 
share, beyond their obvious musical similarities, the same disdain and dontempt not only for 
pop culture but rather western culture as a whole.

the basic premise is simple; the world is wrong and for this they must suffer, and suffer they 
wilL alec has gone to considerable ends to fill his roster with a blitzkrieg of acts ready to give c. 
dclores tucker and the Christian right the coronaries that we all wish they would hurry up and 
have already, and here for your personal enlightenment is a brief rundown of the digital hard
core roster: .............• <.

christoph de babalon /  destroy berlin: this is what they mean when they talk about foe dark- 
side of drum n’ bass. ,

shizuo /  give u fi death by analog synth with the cutest vocals you’ve Over heard. 
ec8or /  world beaters: even nobicr! 
patric c. /  snuff out the day you realize “e” b no longer fun.
the curse of the golden vampire /  curse o f the golden vampire, if hell was foe ghetto, this 

would be foe soundtrack to heU. 
bomb 20 /  field manual: can we say pop culture?!
Basically if your one wbh in life b  to have parents stop paying your rent, play any of thb for 

them and tell them just how much you identify wish what they’re saying.
— robert hanson b  hoping t i  o.d. long before foe reins o f “real life” take hold

Yeah, shithead, we know the text is fucked up.
Love,

Rob &Jen

VAMPIRES
■  Continued from p.3A
tent misogyny does go too far. there arc too 
many uses of "whore,” "bitch” and "slut” for 
it to be kosher; not even my beloved john 
carpenter b  perfect

aha, you think you got one? you say foe 
acting b  terrible? hell, no. foe acting here b  
fun. woods is at home chewing scenery and 
swearing left and right ("fuck you, you fuck
ing bloodsucking motherfucker!”), and we’re

allowed to join in on the tun.
lee proves once again that she may be foe 

sexiest actress alive (in spite of the fact that 
she has to endure most of the anti-women 
sentiments), griffifo does nothing but growl 
and kill, but what else does foe script offer? 
for those of you who don’t even know this 
baldwin, he has his fiin.

it’s hot “saving private ryan," but at least 
"john carpenter’s vampires is a carpenter 
fdm, which is good enough for me any day.

CRIPPLE
appears, and people are alv.«js capable o f 
.'hocking vie knee, and w h ile there arc few  • 
dull moments, foe audience b  left-wonder
ing what it all,means.

max wright b  the standout actor as p»- 
teenmike, the land o f gossipmonger for 
whom the momca lewinsky scardal would 
serve aifocd and drink, wright is just right as 
foe simpering, whining johnny who is em o
tionally empty except for w hen he hears o f 
. other’: misfortunes, also good b  derdriu ring 
as helen,' passing for a beauty because she’s 
not quite as ugV as everyone.else, ring is 
sinewy, tough and androgynously seductive.

unfoitunatety, fired Koehler, av billy, is far 
too bland to ever make us care about the cen
tral :VraCtcr, and it’s sadly surprising to -eo 
an actor squa.»Jar aU foe inherent sympathy 
ofplaying the under «fog without ever findi ng

★ ★ ★ ★ ★ SILVER C R E E N S * * * * ^

*  / ¡ I v e r  ■ G r e e n s  *
Free M eal ★

On Your 3
v ' v  Birthday
5  H  With proof (hat it is really your
0 1  g |  birthday. No halfbirthdays.

★

foe inner core ot his character.
foe.set hy frank tialljnan flood b  an im 

pressive massive outcropping ; of crags ana 
boulders, but director jop dowhng. never 
moves his actors beyond the lower ild f.ides 
o f downstage right ¿ad left, i wanted to  
climb foe wooden -adder on stage and reach 
foe pinnacles since none o f  the actors ever 
did. fiederick boot’s evocative ¿o’ind design 
o f seaside wind and cruahiig waves unac- 
co.intab!/.disappeared as seen as foe phj, 
started. v

mcdoRigh’s too young to count out y e t 
foe only question is w hethu v e il find foe 
great them es upon w hich to practice Iris ob
vious gifts for character, dialogue and action.

'the cripple o f inisbtnaan'  can be seen through 
nov. 22. sbowtirrres are tuesdays through thurs- 
Ivyat']:30 p.m., fridr.y: at 8p.m., safi.tdc.yidi 
d~ d 8:30p . a n d  Sundays at 2and 7p.iw. at 
the gejett playi in los angeles. # 30 to $40.

SvOUDDMVil(MM(OM!|g MUHMCMKN________ ?
H Check the day's rating 10 is the easiest day, 0 the most chaUengfng.
3  Arie* (March 21-April 19)—Today 16» 7—Continue to  push youoelf hard.
P  You ccKild be in a work situation that’s rather stressful, but don’t despair. S B  

Although it seems like this will go on forever, it’s actually a temporary y  
condition. Make the mo6t  o f k while you pan. You cm  get something here X  

.A . and now that may not be available again for quite a while, so move quiddy. i
^  T u rn s  (April 20-May 20)—Today is a 5—Ibere 's som ething you need to  "  

-JL- say that you've been hesitating about It's the uuth, and you haw: the d r  
foots to support it, bu t you didn’t  want to  upset the other person. D oo't 'r  

X  be like thstt. It’s m ore upsetting to  let this go unsaid. Clear the air so you ★

★  can dear your books and get on to  o ther things. ■
G em ini (May 21-June 2 l)-T oday is a A-There’s pressure on you at work. X  

( A  You’re using your imagination to  solve problems even more quiddy than 0 )  
j j  usual, but today th e y l be throwing things at you hot and heavy, f  you 
■a focus on your objective, you can figure o ut what needs to  be done ra th

a  step of the way. Don’t be Intimidated just because you're In the spodigbt 
C ancer (June 22july 22)—Today is a ^ lh e te ’safinandaldedsioo to  be

O made, involving other people, not just y o u n d f If you can’t  ask for a raise 
at work, think < i another way to  generate income. Therc’sajo b  that needs 
to  be done, and you know the person who can do it. Act as the broker

S and you'll be generously rewarded.
le o  (July 25Aug 22)—Today is a 6—Ibchqr, acknowledge tbe people who 

^  have bem  working so hard for you lately. They need the recognition, even if 
S S  you can't afford to  give them much m ote money. Also, make sure they’re 
y  strong enough to  make it on their own. You don’t  want them dependent on
X  you The burden of making their decisions for them would slow you down.

★  Virgo (Aug 23-Sept 22J-lbday is a S-Uiiqgs wifi not go a  planned today, 
so you might as well plan on th a t Eipect the unopened and watch out for 

J L  delays. Apetsonwho’sbeen giving you orders may doalSO and eipect some- 
"  thing different ftora what you had prepared. T hae are certainly lots of chal- 

d g  tenges, but don’t  despair. H ie day won't be boring that’s for sure.

★  lib ra  (Sept 25-00.25)—Today isaT-Y ou'dlove toget away,but for some 
reason you can’t  Is it a financial consideration? If there's a  dass you want to

Stake, but you’re afraid you can 't afford it, run out the numbers one more 
time. Ifthis could be an investment in your career, maybe it’s deductible. 
Scorpio (O ct 24-Nov. 21)—Today is a 6-M oney is tight, but its  by your 
own choosing You're investing in something that’s going to  pay off later.

^  At least, that’s what you ought to  be doing. Be careful, however. No dslqr 
ventures allowed. Only do something you’re sure is going to  work, be
cause you’re going to make it happen.
Sagitta riu s  (Nov. 22-Dec. 21)—Today is a  6—You and your fovodte ad
versary could get into a great battle of wits today. You two are pretty 
evenly matched. But k  looks tike somebody else is listening in, someone 
who is not necessarily on your side. Don’t  tip your lan d  in a negotiation 
by letting tbe other guy know what you have, o r don’t  have.
C apricorn (D ec 22-Jan. 19)—Today is a 5—People will be more willing 
to  talk now than usual. You, especially, need to  be careful about what you 
say. You're good at planning ahead, and that’s important. You and your 
foetid could have a meeting to  decide what you're going to  do next, but 
only discuss your plans in  private Looks like the walls have ears.
A quarius (fan. 20-Feb, 18)—'Today is a 7—This could be a good day for 
rom ance If you’re  ik e  mo6t Aquarians, you foil in love with a  person’s 
mind first Somebody who stirs you by getting you motivated o r giving 
you new ideas—that’s what turns you on. Today, you could find a person 
who's talking your talk. If so, definitely set up a date for dinner.
P isces (Feb. 19-March 20)—Today is a 5—Looks like there are some 
changes that you’ve been thinking about, and you can’t put them off much 
longer. Tonight, conditions are good for storing things up a b it In fact, it 
looks like an explosion is going on at your place. That could be you, do
ing your foil pre-holiday cleaning Have a great time while you’re at iti
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T oday's B irthday (Nov. 5). Money is pivotal this year—money going out 
and money coming in. There’s more o f the former than the latter, k seems, 
but that’s only an optical illusion. Troth is, this is seed money. You’re 
planting k, to harvest later. That’s the key. Resist the temptation to  gamble, 
especially in December. Invest in your career instead, even if k  means 
you have to  come ou t o f hiding. Opportunities are plentiful to rn  January 
through April. The work is really tough in May, and rewards not apparent 
until June. You’ll gain more esteem  by August, and it may be September 
before you can really relax. Schedule something fix  then that others would 
consider strenuous. You can work off tension.
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l-888-UIVB-a-SHQP .GOT
T E X T B Q O iK S .

You’ve gotta 
have ‘em, so 
why spend 

more than you 
have to? At 

Shopping.com 
you can buy 
your books 

online and save  
up to 45% on 
textbooks and 
up to 50% on 
bestsellers.... 

with no waiting 
in

...and with all 
that money 

you’re going 
to save, you can 
pick up any of 

our
Billboard TOP 
40 CD’s for 

only
$8.97 each!

Then check out 
our huge 

selection of 
computers and 
over 2 5 0 ,0 0 0  

computer 
accessories, 
supplies and 

software titles,

the latest video 
games for your 

Sony
Playstation, 
Nintendo64, 
Sega Saturn, 
Gameboy or 

SNES,

camcorders, 
stereos, VCR’s, 

magazines, 
fragrances, 

sporting 
equipment, 

a complete line 
of furniture and 

accessories

and all of the 
other

TWO MILLION 
things you’re 

going to need to 
go to school!

1-ÔÔ8-L0VB-2-8H0P . c o r
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The Psych Building
re p o s i t i v e

i s
behav iora l  theory

Macy's Santa Barbara
Where p o s i t i v e
re i
happens every Friday
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Heads up, Gauchos:
This Friday is UCSB Day 
at Macy’s Santa Barbara.
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All Gauchos (students, 
faculty and staff) save

; , r ^ «

10% I  t â

on purchases (even 
sale-priced stuff) this Friday.*!I S g K . i  <|>

The savings are steep and the selection' is superb.
Macy's Santa Barbara is located in the Paseo Nuevo Shopping 
Center (exit 101 at Carillo, turn left, then right on Chapala).

Shop for more online: www.macys.com

^Current UCSB student or employee identification must be presented at time of purchase.
Not valid with any other coupon or discount offer. 10%- savings does not(apply to cosmetics, 
fragrances or fine jewelry. Discount offer is valid November 6 at Macy's Santa Barbara.
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http://www.macys.com

