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Benefit For Music Scholarships

Music Affiliates Present 'Oriental Fantasy'
By KATHERINE D. ZIMBERT 

The purpose o f  the UCSB music affiliates is to be a sup
port arm  o f  the music departm ent and provide student 
scholarships by various fund raising activities, according  
to chairperson Ardis Higgins.

The “Oriental Fantasy," a  combination dinner, en
tertainm ent and auction, scheduled fo r  Saturday at 5:30 
p.m ., is the a ffilia tes ’ largest fund-raising event ever, she 
said in an interview with the Nexus Tuesday.

By Saturday, the sunken garden o f  the music building 
should be transform ed into an “oriental parad ise"  with 
pagodas, Chinese and Jap a n ese  lanterns, insense and 
costum es. Music students will perform  on oriental music 
instruments; student and professional soloists as well as  
en sem bles from  the music departm ent will a lso  provide 
entertainm ent. Chancellor H uttenback will preside as 
Em peror, and Assistant Chancellor R obert Bason will be 
the auctioneer. Attending the event Will be the music, art, 
dram a and dan ce affiliates, the chancellor’s councils, and 
other groups in the Santa B arbara  community.

Among their other activities this year, the music a f
filia tes helped outfit the UCSB Schubertians in new 
tuxedos, and arranged fo r  adyanced students to give fr e e  
concerts downtown, Mrs. Higgins said. In addition to this 
they have been  planning the “Oriental Fantasy" fo r  the

past year.
Nexus: Where did you get the idea for the Oriental 

theme?
Mrs. Higgins: A year ago the university was given a 

wonderful collection of oriental instruments from the 
Henry Eichheim Memorial Collection at the Santa Barbara 
Museum of Art. Naturally the theme for the year was 
oriental, beginning with a trip to China that the music af
filiates sponsored in the fall for the scholaship benifit. Last 
summer the idea came up for a China ball, but we wanted 
more than a dance, and the “Oriental Fantasy,” with the 
idea of a mandarin stream of music, dancing and feasting 
just came out of it.

Nexus: How did you organize the planning of an event of 
this magnitude?

Mrs. Higgins: We (the music affiliates) have a mar
velous board of directors, and through' them we developed 
committees and set up a budget for the event. There are 12 
committees, each having specific duties and kind of cute 
names; for instance the lotus letters committee worked on 
sending out invitations; the decorations committee was 
called “pagodas and palaces .”

Nexus: What was your estimated budget?
Mrs. Higgins: We figured out that our costs would be 
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Restaurant
Invites you to get acquainted with our dinner menu 

(and at a great value) A 1X  YO U  CAN EA T
Every Thursday and Saturday a fter 4 p.m. 

CHICKEN STEAK FISH
Teriyaki Marinated Tempura

Style & Charbroiled Style

PLUS Pork Fried Rice — Aloha Fries — Salad 
TRY A  DIFFERENT ENTREE 

FOR 2nds & 3rds! «4 W
370 Storke Rd. 
Goleta, 968-1091
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WHY DRIVE DOWNTOWN
When we Are only seconds Away?

Great food, drinks, and entertainment!
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Bote and Mm - typtHzort ★

Goleta Beach
LIVE MUSIC EVERY TUESDAY. THURSDAY. 

FRIDAY AND SATURDAY NIGHTSI
964*7881

Art That Cannot Be Framed
By SHIRLEY TATUM

We see art imitating life and life imitating art. Their definitions can be found in one 
another, yet they cannot be the same. Why? We have, in our environment, imagery that 
will not command any intellectual effort of artistic appreciation until it is boxed, framed, 
titled and priced. It is  the depictions for real life that we escalate and grant the title of 
“art,” yet we are unable to contemplate the objects as they are, art in their true form. It 
was the Pop artists who recognized this flow in western art tradition and were able to 
capitalize on it so successfully (take Warhol’s soupcans). The notion that art and real life 
are separate is an ideology, however unfortunate, to late Western culture. It was not until 
the early twentieth century that the Dadaists first challenged this notion, particularly 
Duchamp with his Readymades (everyday objects that were put on a pedastal, signed and 
displayed as a rt), and more recently, artists like Alan Kaprow.

Kaprow, who is currently with the University of San Diego, visited the Santa Barbara 
campus last Wednesday to give a lecture on the differences between “lifelike art” and 
“artlike art.” Kaprow is best known for his “happenings” ; artistic experimentations that 
take place outside the gallery walls, oblivious to audience response. One such happening 
was “Calling,” a piece of performance art involving many people, yet none were allowed 
to experience the event as a whole. It began with three people who waited on separate 
streetcomers to be picked up and then wrapped in tinfoil in the back seat of a car, dropped 
off in a parking lot to be picked up again. This time wrapped in sheets, they were left at the 
information desk of Grand Central Station, lost and alone, with the only solace found in a 
name to call out, a plea unanswered. No one was able to witness the entire happening; it 
occurred in different places at the same time, and the subjects were able to experience 
their role only. And thus is life; no one is able to see more than what his own role allows.

“Calling” was an objective expression of isolation, loneliness, the desolation we 
passively allow ourselves to be wrapped up in and left abandoned to. This is an art that 
cannot be hung on a wall, bought or sold. This is, therefore, an art that is causing conflict 
with our current definitions. As for performance art, is an audience neccessary to validate 
a happening as “art?” What if one were to perform alone; would this lower its status from 
“art to “everyday” life?” And why is art considered to be on some higher spiritual plane 
than real life? Kaprow explains that “life bracketed by the physical and cultural ‘frames’ 
of art quickly becomes trivialized life at the service of high art’s presumed greater 
value... Lifelike art is inseparable from real life — it cannot be framed. It is this un
standard approach to expression that makes “Happenings” a difficult form of art to ac
cept.

It is the rejuvenation of awareness to the world around us, followed by insight into one’s 
own self that Kaprow is promoting via his work. In its formation, art need not be 
segregated from real life. The real “thing” is all around.

Perhaps this all sounds vaguely familar, almost obvious. Perhaps it is something 
realized as a child when one tries to catch his own shadow, rearrange blades of grass, or 
pull the moon on a leash. It is this form of “childish” awareness that needs to be awakened 
within ourselves, according to Kaprow’s philosophy. The time has come when “we saw art 
emptied of everything except ourselves — who became art by default. ”
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LET A.S. NOTETAKING HELP...

* A:S. NOTES SERVICES NEARLY 60
CLASSES WITH HIGH QUALITY LECTURE 
NOTES TAKEN BY GRADUATE STUDENTS

* ALL BACK NOTES ARE AVAILABLE WITH
SUBSCRIPTION PURCHASE. SUBSCRIPTIONS SELL FOR BETWEEN 
$10.00 AND $13.00. INDIVIDUAL LECTURES SELL FOR 
.50 and .75.

DONT LET THE MIDTERM BLUES GET YOU DOWN - LET THE 
A.S. NOTETAKING SERVICE HELP YOU GET THE WHOLE LECTUREI

A SSO CIA TED  STUDEN TS NOTETAKING SER V IC E  
UN IVERSITY CEN TER ROOM 2228 

HOURS OF OPERATION : 10:00-4:00 
CA LL 961-4471 CLO SED  FIN ALS W EEK!!! 

A SK  ABOUT OUR W ORD PRO CESSIN G SER V IC ES

Eggspress: 
breakfast on the run.

English muffin, egg. bacon breakfast
and cheese: $1.15.
Monday-Friday 7.30-10:00 AM. *fT u c “ ncafeteria
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An Interview W ith The Web's Godfather
By HUGH HAGGERTY

As I entered the dimly lit 
Cafe Interim two Saturday 
nights ago, a strobe light 
f la s h in g  on s t r a n g e  
decorations assaulted my 
vision. There were man
nequin heads, glossy trash 
bags, and silver paper cones 
surrounding a white replica 
of a dead body covered in 
branches, white lace and 
cheese cloth — all suspended 
from the ceiling. On the 
podium, in front of the D J’s 
equipment stood a large 
wooden cross with three 
burning candles and a 
collage of small scribbles 
including a Star Of David all 
drawn in scarle t red. 
Completing the visuals was a 
curtain of reflective strips 
and a green net with the 
name of this mildly gothic 
club in large black lettering. 
I looked around again at 
everything and felt the 
name’s appropriateness — I 
was caught in The Web.

Four hours and a lot of 
good dance music later, the 
disc jockey announced his 
last song and then played 
three more. It was time for 
me to approach him and ask 
him a little about all this. 
From here on our con
versation speaks for itself: 
Nexus— Hi, I ’m from the 
Nexus. I was wondering if 
we could talk a bit about The 
Web?
Answer— Isn’t it hot in here? 
I shouldn’t have worn so 
m uch c lo th e s . I am  
exhausted from the heat. 
We’ll have to bring fans next 
time.
Nexus— Speaking of fans, 
why all the icons? Do you 
th ink  you ’re  God or 
something?
A— I t ’s ju s t  ch eap  
decoration....but y’know The 
Cross is one of the most 
intriguing, sublime symbols 
in Western civilization... 
why don’t you ask me an 
easy question?
Q— What is your name?
A— Huh?... Names are 
stupid, aren’t they? The last 
thing somebody called me 
was Zimbabwe O’Murphy. 
That’ll do.
Nexus— You have an in
teresting accent. Where are 
you from?
Z— Northwest I.V., couldn’t 
you tell from the accent? 
Nexus— What’s the big idea 
behind The Web?
Z— The big idea, I dunnno, 
really. You can say it’s this 
or that. I would have to say 
first of all, it is a place to

dance or hear good music. 
Secondly, it’s somewhere for 
everyone to be themselves, 
to show their individuality. 
You can dress up or dress 
down, wear make-up or be 
really plain; also ideally it 
would be good if it can be a 
place to meet different and 
exciting people.
Nexus— Be more specific...
Z— (long pause) I think all 
the problems in this fucked 
up world are because as 
humans we are prejudiced 
by nature. Y ’know all the 
racism about Air-Jam and 
all the shit people go through 
in this conservative campus 
for being different is because 
of prejudice. I would think 
The Web would be more than 
worthwhile if it could break 
down som e of th ese  
prejudices....but this is just a 
hope.
Nexus— What did you think 
of the crowd tonight?
Z— They were great — I 
really liked the dive&Ity. I 
think it is positive. I wouldn’t 
want to go somewhere where 
everyone looked the same: 
that would be boring.
Nexus— I noticed in your 
flyer underneath the logo it 
says “A dance place for new 
people.” Who are the new 
people?
Z— When I thought of that, I 
could never have imagined 
all the shit I got for it. All my 
friends keep asking me if 
they are  new enough. 
Basically, the first thing that 
comes to your mind is old 
which is the direct opposite 
of new. I don’t think we 
should cling to old things....I 
mean I really get nauseous 
when I see people trying to 
resurrect the Beatles. I have 
a hell of a time trying to 
relate to early Clash and Sex 
Pistols as it is. I think you

should just frame the glory 
of the past, hang it on the 
wall and look ahead. If you 
bury yourself in the past you 
won’t have a clue about the 
future.
Nexus— But you played an 
old Bowie song tonight, 
“Rebel, Rebel.” How do you 
decide what’s “new” and 
what’s “old?”
Z— I played that song 
because it’s a great song. I 
don’t sit down and say ‘oh, 
this is old, fuck i t ! ’ I just 
don’t want to be caught in a 
time warp. But let me tell 
you, I played a lot of funk 
tonight because I have been

really influenced by it during 
the last three months, but 
next time there will be more 
of a balance....I think people 
seemed to like the music 
tonight. What do you think? 
Nexus— I had a lot of fun; I 
was dancing a lot... but 
sometimes I thought I was at 
Pepper’s; you played an 
awful lot of typical disco 
stuff ...uh, so what’s going to 
be different next time?
Z— Pepper’s, huh? I think 
you were hallucinating. 
Come to think of it, your face 
looked really white to 
me....next time there will be 
a lot more decorations and 
also we will be showing 
horror flicks throughout the 
night and I ’m going to play a 
lot of new records — a lot of 
new European stuff and 
confidentially I want tQ tell 
you that all the proceeds 
from the third Web night will 
go to Amnesty International. 
Nexus— That’s very noble. 
What do you do besides wear 
make-up and be a cool D J? 
Z— I try to imagine what it 
would be like to be an ultra
cool D J like the ones at 
KTYD. I think they should 
have their own comic 
serials. Y ’know, ‘The Ad
v en tu res  of C ap tain  
Wingnut!’ For now, what’s 
eating me is the morality of 
(Please turn to pg.7A, col.2)
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TOUS!

Auf Wiedersehen”
See You There'
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2-4-1
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□
□□□□□□□□□□□□□□□

LIBRARY]/
Restaurant &. N itespot ' ^

WE LEND STUDENTS 
A HELPING HAND.

A lack of funds used to keep many promising 
students out of college. That's not the case 
anymore.
Government-backed student loans now enable 
most kids to get the education they need.
And Imperial Savings wants to help.
We have the money to lend, and getting it is easy 
and convenient.
To apply, just drop by any of our branch offices.
We'll be happy to give you all the details.
We want to help. Because a studept loan is an 
investment in tomorrow.

For fast information, just call our financial hotline:

1-800-CHEK-NOW
(1-800-243-5669)

H Im perial Savings
Association

Where Tomorrow Begins Today. “

50C OFF ANY 
CROISSANT BREAKFAST- Valid Weekends only -

^Expires April 30,1984"
H A P P Y  H O U R S  M — F ,  2 — 6

SANTA BA RBA RA S NEW EST N ITESPO T FO R TOP ENTERTAINMENT

III
Thursday, April 26

KTYD’SRock of the oo’s
DANCE PARTY
W/RRRCYREWCOMER

Friday, April 27
STREET RIOT (

THE STINGRAYS
Mon-Tues Dance to state-of-the-art sound, lavish lighting 
systems and special concert videos o it  wide-screen TV

K
Saturday, April 28rouNR
ADULTS

Sunday April 29 & 
Monday April 30
MOVIE NIGHT

CRillorScIMM«
685*5596

All entertainment programmed by Bauman Production  685-7788

6581 Pardall Road, Isla Vista 685-5596



4A Thursday, April 26,1984 Daily Nexus

25c BEER
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Grandma
SANDWICHES

Gertie’ s 
& COOKIES

966-B Emb. del M ar-968-í

" — LEARN WITH A FRIEND“ “

50% OFF
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HANG GLIDER  

EMPORIUM
613 N. Milpas - 965-3733
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SUMMIT WINES 1.5 Ltr 2.99 4.25
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LIQUOR/MISC.
BARTON'S VODKA Ur 4.85 5.75
ROM RICO BUM 500 Ml 3.49 4.05
EMMETS IBISH CREAM 750 Ml 7.49 1 0 . 0 0

COCACOLAIOOZOPk 2.09 3.11
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FA ST  — C O N VEN IEN T  
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Colorful Combos From Jazz Tap Ensemble
By KIM BERLY LOTAK

Last Wednesday evening, the Jazz Tap Ensemble 
brought their polished collaboration of music and dance to 
UCSB’s Campbell Hall. The group presented a mixture of 
traditional tap styles and an exploration of new, innovative 
movements.

The ensemble, which consisted of three dancers; Lynne 
Dally, Fred Strickler and Linda Sohl-Donnell, and three 
musicians; Jeffrey Colella, Jeffrey Kalaf and Eric Von 
Essen, opened the show with a short, simple tap-dance 
routine. This set the trend for a byplay between musicians 
and dancers, and a light, chatty atmosphere of camraderie. 
The musicians even stepped in at intervals to join the 
audience in hand-clapping, body-slapiping and tap-dancing. 
Set changes existed solely through the lighting. Costume 
changes were usually a move from black to white or vice 
versa. A distictive down-home atmosphere was apparent 
throughout the continuum of original works.

Though the three tappers are essentially modern dan
cers, they each contributed to the ensemble with their own 
individual technique and style. Everyone projected a dif
ferent character: Strieker, a graceful Fred Astaire, Sohl- 
Donnell, a subtle combination of coolness and spunk, and 
Dally, a gutsy, soulful tomboy. Throughout the evening, 
they carried out complicated ’60s and ’70s dance styles. 
Movements were mainly from the torso down, with their 
hands held behind them or kept in their pockets.

One exception to this existed in Daily’s solo “Spoon 
River.” In this work, the tapper was finally set free. Dally 
threw her arms around loosely while whirling about in a 

‘ folksy, eccentric dance, stamping and scraping the floor 
with jazzy flash-steps. The rest of the emsemble ac
companied her in a colloquiaHband complete with wooden 
spoons, harmonicas and scrubboards. The mood was that of 
a wild, hillbilly hoe-down, complete with rhythmic ex
citement — both visual and aural.

“Blues Suite,” which followed this piece, lacked the 
former’s refreshing humor and cohesiveness. Performed 

> by the entire ensemble, it tried to capture a dark, 
I mysterious mood with the dancers wearing trenchcoats and 
I hats. Strieker entered first with a short solo, and later Dally

Fred Strickler of the Jazz Tap Ensemble.
and Sohl-Donnell replaced him in a duet. Strieker again 
sauntered on stage and began to stalk Dally, but then just 
walked off. The characters had started to build a connected 
relationship and evolve, but then they assumed pretentious 
roles and peformed typical movements. The potential for 
the piece had been there, but it was lost as the dance 
dragged on in a disjointed parody.

The ensemble redeemed itself with its following pieces 
and its closing number, “Jam  with Honi,” dedicated to the 
legendary tapper “Honi” Coles. For the most part, the 
performance style of both the musicians and the dancers 
was wonderfully clean and unaffected. There was a con
sistent rapport between members and a rhythmic dialogue 
between feet and instruments. Without sacrificing their 
individual styles, the Jazz Tap Ensemble members 
presented an integrated whole and a satisfying show.

JPHiAUj
Surprise Mom with a 

Message in the D aily Nexus !
MOTHER'S DAY Is soon, so 

Tell Your Mother How Much You Care 
By Sending Her A  Personal Message 

through the D aily  N exu s.
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»

a m *
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"  *  V*

All You Need To Do Is Write Your 
Message In One Of The Borders Provided, 
And We'll Send The Paper To Your Mother 
FREEI

D aily  N exu s
UNDER STORKE TOWER

Don’t Forget Mom - 
DEADLINE FOR THE MAY 9 ISSUE IS 
MAY 7 - 5:00 P.M.
Mom Will R ece iv e  Your m essag e  °Pa 0?ed weTenL™ 

B efo re  Sunday, M ay 13!
a> ___________ p ? _________________ _

Oriental Fantasy...
(Continued from pg.2A)

$5,000 for invitations, tables, chairs, complemenatry bar, 
decorations and photographers. With tickets at $40 a piece 
and the money we made from advertisers in our program 
booklet, we figured our income would be at least $10,000, so 
we’re looking at at least $5,000 in profit, every cent of which 
will go to student scholarships.

Nexus: What kinds of things will be up for auction?
Mrs. Higgins: There are 40 different auction items 

ranging from $100 to $1,100 in value, and 10 give-away 
sourvenir items. A number of them are music students and 
faculty who have contributed their services, and will be 
willing to come and play in someone’s home for a tea or will 
give coaching lessons. We also have a number of traveling 
items; among them will be a trip on the Sea Cloud, the 
world’s most luxurious yacht, which will be going from 
Venice to Rome.

Nexus: Asking people to give time and money isn’t easy; 
how did you go about getting donations?

Mrs. Higgins: When you tell people in town that you’re 
doing this for scholarship money, they understand the 
tremendous need, and are willing to give, and then of 
course they do get some advertising out of it.

Nexus: How much have you given in scholarships this 
year?

Mrs Higgins: We’ve given $6,200 this year, which was 
divided among three to eight students a quarter.
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'Greatest ' From Grandmaster Flash
By DAN FLYNN 

Grandmaster Flash and 
the Furious Five come from 
the tough streets of New 
York City, alternately ex
tolling the virtues of par
tying and raising a voice for 
the American underclass. In 
1982 they scored heavily with 
“The Message,” a bristling 
seven-minute vignette of 
urban ghetto life, and in case 
you missed the song then, it 
is  f e a t u r e d  on th i s  
retrospective of their career 
called G randm aster Flash  
and the Furious F iv e : 
G reatest M essages.

The band specializes in 
rap, a musical form in which 
the vocalist rhythmically 
speaks the lyrics over a 
repetitive, minimalist beat. 
While “The Message” is 
clearly the highlight of this 
album, there is plenty more 
here to recommend it.

Side one is devoted solely 
to party times whose only 
message is “Hit die dance 
floor!” There is nothing 
more weighty here than the 
band introducing themselves 
(that’s Grandmaster Flash, 
Melle Mel, Mr. Ness, Kid 
Creole ,  R a h e e m ,  and 
Cowboy) and revealing their 
zodiac signs. The crowd 
noises and band exhortations 
give the feeling of really 
being at a party; these songs

are a lot of fun and great 
dance music. My only 
c o m p l a i n t  i s  t h a t  
“Freedom” and “Birthday 
Party” sound so much alike 
that they shouldn’t be 
counted as two.

Side two contains the more 
serious material, leading off 
with “The Message.” With 
the band laying down a 
sh im m er in g ,  hypnot ic  
rhythm, Flash reveals a 
slice of inner-city sociology 
that confronts and debunks 
Reagan’s claim that all is 
well in the land of op
portunity:

Broken  glass everyw here  
P eo p le  p is s in ’ on th e  
sidew alk
You know they just don’t 
ca re
I can ’t take the sm ell 
Can’t take the noise 
I  have no money to m ove out 
Guess I  got no choice  
A powerful song — unusual 
in that it lets the underclass 
respond to the conventional 
wisdom that people can 
advance if they would only 
buckle down and pull 
themselves up by their 
bootstraps. It’s first-rate 
protest music «against the

philosophy of a nostalgia- 
crazed presidential ad
ministration.

“Survival (Message I I )” 
is a blatant attempt to 
capitalize on the critical 
acclaim that “The Message” 
r e c e i v e d  ( e v e n
paraphrasing it at one 
point). A better song is “New 
York, New York,” which 
examines . the incredible 
disparity of a city scarcely 
imaginable to dwellers of 
serene Santa Barbara.

At $4 .9 9 ,  G r e a t e s t  
M essages may be the best 
bargain in your record store 
right now. The m ajor 
disappointment of the album 
is that the group’s new 
single, “Jesse ,” is not in
cluded. An endorsement for 
the presidential campaign of 
the Rev. Jesse Jackson, 
“Jesse” is the kind of 
populist political anthem 
that Hart and Mondale 
would give their hand
shaking hand to inspire.

Soft Cell Bows Out Big

M arc Almond
By KYMN SHIELL 

This L ast Night in Sodom, 
a collection of songs released 
by Soft Cell after their 
demise, is like the title of one 
of their new songs, “Little 
Rough Rhinestone” — it’s 
not as refined as a diamond, 
but it comes exceedingly 
c lo se .  V o ca l i s t  M ar c  
Almond, (David Ball is the 
only other member in the 
band,) is the most intense 
performer I have ever seen, 
and the album captures this 
intensity in his fervent, 
impassioned voice. The 
emotion exuded from the

vinyl makes this an exciting 
album because Almond 
seems to sincerely believe in 
what he is singing.

Soft Cell’s music has 
always centered on the 
darker side of life and the 
people standing in its 
shadows. Almond’s delivery 
of the woes of squalid, 
hopeless lives gives the 
feeling that he is both 
repulsed and sympathetic 
towards them. In “Slave to 
This,” a sense of disgust is 
dominant as he sings of those 
that are slaves to a life in 
Sodom (referring to the
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KNOCK OUT PRODUCTIONS 
—presents—

Jerry Garcia Band
featuring

GRATEFUL DEAD’S’ 
JERRY GARCIA

ONE NIGHT - ONE SHOW ONLY

Arlington Theatre
Santa B arbara

May 19, Saturday 8:00 P.M.
T ic k e ts  go on  sa le  A p ril 14  

$ 1 2 .5 0  p er tick e t

fo r in fo rm atio n  c a ll 9 6 3 - 4 4 0 8

HELP WANTED ★  SUMMER CAMP
G O LD  £R R O W  CA M P, located on Huntington Lake in the 
High Sierra of California, is looking for qualified people to fill 
a variety of positions, including: M A LE & FEM A LE  IN
STRU CTO RS in the following fields: Sailing, Windsurfing, 
Waterskiing, Backpacking, Rock Climbing, Riflery, W ildlife, 
& Ecology, Horseback Riding, Photography, Trapshooting & 
Pistol. Also. M A LE CA BIN  CO U N SELO RS. *  We will 
Interview Interested appllcantsON CAMPUS, FRIDAY, 
MAY 4th. We will be In UCen Room 3 from 9.-00 am until 
2:30 pm. Please sign up for an Interview time at the 2nd 
floor of the Placement Center, Bldg. 427. More In
formation may also be obtained at the Placement 
Center. Dates of employment are July 1 through August 
31.

Lets OPEN 24 HRS
ORCHID 

BOWL
•Bowling - Billiards

•Panda Chinese Restaurant

OPEN LANES ALL W EEKEND
COUNTRY M USIC 

DANCING • Thurs-Sat Nite
ORCHID BOWL - GALLEON ROOM

5925 Calle Real • Goleta • 967-0128

PLAY OUR LUCKY
CARD GAME

■COUPON-

I 
I 
I
l$

BUTLER’S PIZZA
FEATURING YOUR CHOICE OF WHITE 

OR WHOLE WHEAT CRUSTS. 
DELICIOUS SANDWICHES. BEER & WINE

200
O F F

$ 1 0 0
JL  O F!

B i b l i c a l  c i ty  full  of 
corruption);  Soft Cell 
aversion to this lifestyle is 
emphasized by the song’s 
exotic style. Layer after 
layer of voices, including a 
couple of Almond’s and 
others’ that are unidentified, 
combine to form a confusing 
jumble of words that, along 
with an incessant, tribal 
drumbeat, connotes the 
d e p r a v e d  and the  
degenerate.

The other side of Soft Cell 
is heard in “Little Rough 
R hinestone.” Sympathy 
oozes from the desperate 
voice crying: I  never knew  
sorrow/Could hit m e this 
way /1  once had a  friend/But 
he moved aw ay / And even  
my m other/W hen she turned 
on m e/ Couldn't put emotion  
like this in me. Almond 
deserves a shoulder to cry on 
as he sings of his melan
choly, a sentiment that’s 
expanded by a faint, yet high 
pitched chiming in the 
background that reeks of 
despair.

There are a couple of 
traditional, keyboard-dom
inated  dance  songs,  
(Please turn to pg.7A, col.l)

A N Y LA R G E  
PIZZA

O F F  ■  

AN Y R E G S — 3
PIZZA

(WITH THIS COUPON)
1 coupon per customer

2 5 0  Starke Road. Goleta 968-0688  
YOUR HOSTS; FRANK l  DWIGHT BUTLER* _  EXPIRES APRIL 29.19841

Nicolletti’s Coffee House presents:

I LOVE
COFFEE DAY

TO CELEBRATE THE RECENT OPENING O F USCB’S VERY OWN C O F E E  HOUSE. 
(IN THE UCEN -  NEXT TO THE DELI), NICOLLETTI’S WILL BE G M N G  AWAY

FREE COFFEE
Thursday, April 26th — 10:00 a.m . — 2:00 p.m. 

AT THE UCEN
SAMPLE FROM OUR SELECTION O F THE WORLD’S FINEST COFFEES, INCLUDING  

DELICIOUS FLAVORED COFFEES, FRESH-ROASTED AND ALWAYS 
FRESH-GROUND ON THE SPOT!

CO M E SEE WHY WE LOVE OUR COFFEE SO MUCH!

10:00 — 11:00 a.m. — KENYA AA 
11:00 — 12 noon — CAFE VANILLA 
12 :00— 1:00 p.m. — MOCA JAVA 

1:00 — 2:00 p.m. — CHOCOLATE MINT

ENTER THE “GUESS THE NUMBER O F COFFEE BEANS IN THE JAR” CONTEST 
AND WIN ONE O F 3  VALUABLE PRIZES!

1 ST PRIZE — COFFEE MAKER
2ND PRIZE — ESPRESSO MAKER WITH DEMI-TASSE SET 
3RD PRIZE — COFFEE GRINDER

PLUS LOTS O F FREE LITERATURE, INFORMATION, RECIPES, AND CO FFEE EXPERTS 
TO ANSWER YOUR QUESTIONS.

CO M E GET IT WHILE IT'S HOT!
Sponsored

By:
Coffee Development Group 

Washington, D.C.
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SMORGY

“ALL YOU CAN EAT” 
only $2.99

IneludM:
★  6 Foot Long Sob Sandwich
★  Soups of tho Day
★  Frosh Salad
★  Pizza Slieos

Monday-Friday 
11:30 am to 2 :00 pm

968-1095

Come join us Thursday the 
twenty sixth of April, 1984 from 7=00 
to 9 :3 0  PM at the UCEN in room tw o, 
for the;

REALITIES 
of P M S

Our speakers will be ;
Penny Gott.M.D. Student Health 
Service, and Jeri W aite, R.D. Student 
Health Service.

This is a free community 
service sponsored by the Isla Vista 
Open Door Medical Clinic,UCSB 
Student Health Service, and Health 
Education.

Premenstrual Syndrome

'Passion'... Y a w n ... Zzzzzzzz
By JONATHAN ALBURGER

Did I miss the passion in Passion  when I dozed off? No, I 
didn’t miss it; there was none. What few viewers there were 
at the Arlington on bargain night, a good number fell asleep 
and at least one couple walked out.

But this is Jean-Luc Godard, the great French auteur. 
They just didn’t understand him. As the director in the film 
says: people destroy what they don’t take time to un
derstand, like the white men and the Indians. Oh, Jean, 
deep.

Deep sleep is more like it. Passion  is a pretentious little 
(90 minutes, thank God) film about the making of a movie 
called Passion  and about the unmaking of otherwise stable 
people caught up in an over-budgeted nightmare.

In a film where art infuriates life, the characters drag 
themselves across the screen like slugs in dirt — there is no 
grace or charm here. But there is plenty of puffy rhetoric 
about the meaning of everything: what is real? what is 
truth?

What is cinema?
With all the poetic philosophizing and half-baked socio

political polemics is an intolerable amount of mugging, 
posing and symbolic silliness. What ostensibly resembles a 
mixture of The Stunt Man, 8 $$, and particularly Day fo r  
Night, reduces its potential to mundane glimpses into the 
pandamonium of a world of gaffers, script girls and eager 
novices. As is said of the film within the film, Godard’s 
Passion is “a production that produces nothing.” And if 
that’s the point, why did they make it in the first place?

To his credit, Godard paints a mean canvas, but here it’s 
substanceless images — striking but without heart or soul 
(which he tries to excuse away by having the director 
telling an unseen inquirer that one should not belabor 
composition; appreciate the faces, the lips and the eyes). 
This auteur may break conventions and be a master of 
sound to image manipulation, but it is pretty bad when the 
only thing that keeps you awake is the exaggerated blasts of

r

'The Voice Of A  Brilliant Friend'
FRIDAY. MAY 18* 7 P.M. 

ucen pavliilon
Admission $4 Students; $5 General Public

Co-Sponsors: Pacific Beverage Co., A.S. Program Board, Arts ft Lec
tures, Black Students Union, The Women's Center, EOP-B, The Status of 
Women, UCSB Library. Tlckrt into 961-2064.

the many car-sounds-horn scenes. Clever commentary on 
the state of modern human communication? To me it’s just 

-plain annoying — as it apparently was to a couple who 
walked out grumbling.

Well, Godard’s profusion of confusion efficiently 
highlights the multi-level action of life versus imitation — 
and it engages the viewer’s interest for the first half hour — 
but then the scheme self-destructs and moves as a means 
without an end. Will the director — and indeed all people — 
ever find “the right lighting?” Maybe they have better light 
in Poland, seems to be the film’s proposed answer, as the 
characters journey north-east. But wait, one young woman 
won’t go because she doesn’t like cars. “It’s not a car,” the 
director assures her. “ It’s a flying carpet.” Off they go. 
Fade to black.

Presented by Francis Ford Coppola, Passion  comes 
across like an apendage of his ill-fated Zoetrope Studios 
that should have been amputated much earlier.

'Never Too Late'
Almost Never Funny

By B .J . ALLEN
Conflict is ignited in the Lambert household when middle- 

aged Edith reveals the news that she is pregnant. The 
Lobero Theatre production N ever Too L ate, directed by 
Danny Dayton, comically portrays the arrival of this 
unanticipated event by exposing the Lambert’s new family 
role changes and responsibilities. Unfortunately N ever Too 
L ate  doesn’t pick up momentum until the second act and 
the merrymaking of Harry and Edith’s predicament 
doesn’t inspire many laughs.

The host of talents in N ever Too L ate  is impressive. Tom 
Poston as Harry Lambert is effective as the conservative 
lumberyard owner who despises any change in the routine 
of his life.

The antagonism between Ja ck ’s anchored personal 
values and Edith’s desire to change is the catalyst in N ever 
Too L ate. Yet the constant verbal push and pulling between 
Jack  and Edith doesn’t seem to work in the first act at all. 
The situation is tiresome and Jack  and Edith’s dialogue is 
predictable and dry. Excitement finally occurs when Jack  
and Charlie arrive home stoned in the second a c t

Ron Palillo, known for his Horshack characterization on 
the television series W elcom e B ack  Kotter, plays the son-in- 
law Charlie who never seems to be able to please anyone, 
especially Harry Lambert. His wife Kate, Andrea Walters, 
acquires new responsibilities on account of her mother’s 
condition. Although the situations are ripe for laughter, 
Pallillo’s son-in-law isn’t funny.

What appears to be an evening of theatre with top-notch 
talent proves to be a dreary two hour comedy that does 
little to rivet attention.

Arts & Lectures Spring Events

1~N a c l a s s  b y i t s e l f
SAN FRANCISCO 
MIME TROUPE

This year, the San Francisco 
Mime Troupe celebrates their 
twenty-fifth anniversary season 
with a new musical comedy called 
Steeltovm, coming to Campbell Hall 
for one performance only, Wed
nesday, May 2 at 8:00 p.m.

The troupe’s hallmark is their 
very special brand of mime — not 
the silent acrobatic style of Marcel 
M arceau, but a vibrant, singing and 
dancing, exaggerated style of 
political theater with roots in the 
raucous Italian commedia dell 'arte. 
The Mime Troupe began as a lively, 
colorful band of performers who 
treated audiences to theater-with-a- 
message in parks, on street corners, 
or wherever people gathered to 
watch them. In recent years, they 
have created full-length comedies, 
melodramas, musicals and action- 
thrillers for indoor performances 
across the nation.

Steeltown is a musical comdey 
that tells the human stories behind 
factory shut-downs and the “ de
industrialization of America.” Local 
audiences who remember the Mime 
Troupe’s past performances here — 
Last Tango in Huahuatenango and 
Factwino Meets the Moral Majority 
— will understand the troupe’s 
attraction to economic struggle as 
the subject for a musical comedy: 
the company approaches political 
topics with witty irreverence and 
outrageous farce, while never 
veering from a course that upholds 
justice and rushes headlong into 
confrontation with the Establish
ment.

The show opens with a sobering 
view of a modern mill town facing

depression and very hard times — 
families tugged in all directions by 
unemployment, loyalty to the union, 
exploitation, despair and anger. 
Then the play shifts to the giddy final 
days of World W ar II with visions of 
prosperity ahead and wages with 
which to purchase their American 
Dreams. This second section of the 
play is set with lively, ’40s style 
musical production numbers, as

members of the cast belt out songs 
and hoof their way across the stage 
with boundless energy. But the 
image of the present lingers, 
haunting the bubbly enthusiasm that 
pervades Act II: the audiences 
knows how the story ends.

Steeltown recently opened in San 
Francisco to favorable reviews. 
Critics commended the catch songs, 
particularly “ National Defense 
Boogie,” sung in thé manner of the 
Andrews Sisters, and “Stand’n By 
the Union,” a gospel rendition. The 
Mime Troupe’s live band ac
companies the singers. One critic 
assured viewers who may not un
derstand how a play based on the 
steel industry can be an amusing 
comedy that lest they think the story 
“sounds like deadly agit-prop, Mime 
Troupe director Holden and her

colleagues know well how to house 
the message within entertaining 
formats.”

The San Francisco Mime Troupe 
will be in residence at UCSB May 1 
and 2.

LOS ANGELES 
CHAMBER ORCHESTRA

The ever-popular Los Angeles 
Chamber Orchestra, conducted by 
Gerard Schwarz, returns to Camp
bell Hall on Friday, May 11 at 8:00  
p.m. The program features works by 
Schreker and Victor Herbert, as 
well as the captivating Symphony 
No.39 of Mozart and the Prokofiev 
Violin Concerto No. 2 with soloist 
Dmitry Sitkovetsky.

A long-standing favorite of Santa 
Barbara audiences, the Los Angeles 
Chamber Orchestra’s Campbell Hall 
concerts are eagerly anticipated by 
local connoisseurs of fine music. 
Their performance of Bach’s 
B ra n d e n b u rg  C o n ce rto s  in 
December sold out well in advance 
of the concert.

Music Director and Conductor 
Gerard Schwarz continues to bring 
sophistication and style to his 
carefully chosen programs which 
the 40-member orchestra executes 
in the most meticulous manner.

Violinist Dmitry Sitkovetsky is 
making his first appearance with the 
L.A. Chamber Orchestra and in 
Santa Barbara on May 11. The son 
of the internationally renowned 
pianist Bella Davidovich, Sitkovetsky 
embarked on his solo career after 
winning the Kreisler Competition, 
which brought a flurry of concert 
offers, a debut recording on Deut
sche Grammophon, and a per
formance of the Brahms Violin 
Concerto, telecast “live” across

Europe. Reviewing that per
formance, the Vienna Kurier hailed 
the young violinist as "a  great 
discovery for the international 
music scene.”

Information and tickets for all 
Arts & Lectures events, as well as 
Dramatic Art Department and 
Dance Division events, can be ob
tained at the Arts & Lectures Ticket 
Office, in Building 402 adjacent to 
Campbell Hall. Or, to charge tickets 
by phone, call 961-3535.

FILM & PHOTOGRAPHY 
INTERNATIONAL 

SYMPOSIUM
A two-day event this spring will 

focus on the theoretical and prac
tical concerns of still versus motion 
images, with presentations by 
distinguished international scholars 
from the disciplines of Art History, 
English, the Visual Arts, and Cinema 
Studies.

On Friday and Saturday, May 18 
and 19, “Film and Photography: An 
International Symposium” will 
feature Alfred Appel, Jr., author of 
Nabokov's Dark Cinema and Signs of 
Life; Victor Burgin, a leading British 
conceptual photographer and 
photography critic; Wolfgang Kemp, 
professor of Art History at the 
University of Kassel, W est Germany; 
Christian Metz, film theorist and 
author of Film Language and The 
Imaginary Signi/ier: Psychoanalysis 
and Cinema; Annette Michelson, 
professor of Cinema Studies at New 
York University; and Thomas 
Elsaesser, critic, author and 
professor at East Anglia University, 
England.

The symposium and two public 
lectures are free and the public is 
encouraged to attend.
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Soft Cell...
(Continued from pg.5A) 

“Surrender (to a Stranger)” 
and “Soul Inside.” (For the 
m o r e  a d v e n t u r o u s ,  
“L ’Esqualita” would be a 
perfect song to tango to.) 
These would seem to be 
obvious radio hits, but so 
far, I ’ve only heard “Down 
in the Subway” on the radio. 
It has a ’50s rockabilly 
flavor, and is one of the least 
important songs on the 
album. It’s not a degrading 
attempt at that style, but it 
simply doesn’t suit them.

Soft Cell is an entrancing 
band, and it’s a shame 
they’ve parted ways. Their 
music will remain forever, 
though, as it will always be 
relevant — ju st about 
everyone experiences, or at 
least considers, the dark side 
of life at some point in their 
lives and through this, can 
appreciate the subjects of 
Soft Cell’s music. We are left 
with something to look 
forward to, that is Marc 
Almond’s other band, Marc 
and the Mambas, which 
have already released two 
albums. They continue in the 
same vein as Soft Cell, with 
Almond’s tremendously 
passionate voice singing 
about his favorite subjects, 
that which is dark and 
bizarre.

EDITORS
WANTED

1985 La CumDre Editor 
David Rlckabaugh

is nowacceDtlng 
applications lor 
all stan DQSltloos 
onihaiOBSUCSD 
Yearbook

APPLY NOW!
Pick up an application in 
me La Cumbre office 
under storke Tower or 
call 961-2386 lor 
lurtmer information. 
Exoerlenco is helpful
but not necessary.

Position*
available:

Managing Editor 
Photograoby Editor 
Organizauons Editor 
areeks Editors (2) 
Student Lite Editor 
Dorms EdHors (2) 
Departments Editor 
seniors l  under 

classmen Editor 
Sports Editors (2)
CODY Editor 
Features Editor 
Photograohers 
Sections Stall 

Memhers 
Work/Studv Stall

Editor Rickabaugh's 
office hours are 
MWF 10-11 am.
All La Ctimiire 
positions are paid.

Web...
(Continued from pg.3A) 

playing Billy Idol at the next 
Web ... so tell me, what do 
you think of all this?
Nexus— I ’m going to print 
our whole conversation and 
maybe your words will ring 
like the Gospel in UCSB’s 
ears...hey, aren’t you afraid 
of getting stoned?
Z— Stoned? Get outta’ here, 
I ’ve got to clean up this 
place...

☆ ☆ ☆  Attractions ☆  ☆ ☆
Tenor Stephen McGaw will present a senior recital on 

Friday at 8 p.m. in Music room 1145. The program will offer 
a selection of songs, arias and lieder. He will be assisted by 
pianist and harpsichordist David Russell, cellist Valeri 
Olen and flutist Angela Schmidt.

A free recital by graduate composition students Carolyn 
Bremer and Carol Juelson will take place on Monday at 8 
p.m. in Lotte Lehmann concert hall.

The Web’s second big 
night is this Saturday at 
UCSB’s Cafe Interim  behind 
the Women’s Center. Ad
mission is $1 and proceeds go 
to KCSB.

A free concert of English and Scottish music will be 
presented on Sunday at 4 p.m. in UCSB’s Lotte Lehmann 
concert hall. Guest organist Timothy Tikker will present a 
selection of works for the organ, concentrating on music 
from the Medieval, Renaissance and Baroque periods. He 
will be joined by Julia Harlow on bagpipes.

M etal From  M otley Crue
By MICHAEL SULLIVAN

In a departure from the usual concerts at UCSB, some 
good old head-banging heavy metal will be heard when 
Motley Crue brings their show to the Campus Events 
Center tomorrow night. It is doubtful thatthe A.S. Program 
Board has finally recognized heavy metal as true art. Most 
likely they have recognized it as a potential money maker. 
Why is it that the Program Board has waited so long to 
bring hard rock to campus? Maybe it’s a conspiracy with 
the rock cell of KCSB to keep it off campus.

Motley Crue, consisting of lead throat Vince Neil, 
drummer Tommy Lee, guitarist Mick Mars, bassist and the 
man behind the songs Nikki Sixx, are coming back home to 
the West (they are based in L.A.) after touring the East and 
Midwest as the opening act for Ozzy Osbourne to promote 
their second album, Shout at the Devil.

This might be the last show of their US tour, and for you 
heavy metal lovers the last show on a Motley Crue tour is 
one that should not be missed.
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Coming Soon To Campbell Hall: 
Comedian GILDA RADIMER

Photo by Edie Baskin

"A Conversation With Gilda Radner"
May 7th in Campbell Hall - Tickets on sale soon!

Tickets ON SALE 
NOW For:

Motley Crue 
Berlin

Thompson
Twins

Steel Pulse 
Jerry Garcia

and coming soon:

Gilda Radner
Associated Students 

Program Board 
Ticket Office

All of Me
The A.S. Program Board Special Events 

Committee will be presenting a preview 
showing of the new film “All of Me” starring 
Steve Martin and Lillie Tomlin.

The movie will be shown in Campbell Hall on 
Saturday, May 12, at 8:00 pm.

FREE TICKETS will be distributed during 
the day at our ticket office beginning Monday, 
May 7 - Friday, May 11.

— Food Fair —
Participate in the Sunday-Extravaganza.

Get your student group together and raise funds at 
this Great Event. Deadline for sign-ups is May 3rd.

Tonight:
Dream 6 at the Pub

iStâÊltâÊÊ&yyi-ÊüujsiÊm

A.S. Program Board and Miller High Life are pleased to 
present Dream 6 in a special show at The Pub tonight. In 
town for an appearance on KCSB last night, the band 
decided to do its first Santa Barbara live show at The Pub 
before returning to Los Angeles, their hometown. The debut 
album from Dream 6 has been praised by the likes of 
Billboard and Music Connection magazine and, as Melody 
Maker put it, “Dream 6 get the thumbs up.” Don’t miss 
another exciting night at The Pub — remember it’s free and 
you just can’t find a better deal than that!

THE SUN-DAY EXTRAVAGANZA "Official Entry Form

YES!
(name of group)

EXTRAVAGANZA. The team members are:

1) ___________________ ________ ___

2) _____________________ ___________

3) ^ ;__________  '

4) ____________________ ____________

5) ________________________________

6) _ _ ___________ - ________

7) _________________ ______________

8 ) ________________________ ___

9) ______________________________

10) ________________________________

11) _____ _________________________________________

12)__ .______________________________

Team Size .' . . MINIMUM: 6/MAXIMUM: 12

will be participating in the SUN-DAY

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a.

a.k.a*

Limit: One team per group (dorm hall/Creek 
house)

PLEASE ANSWER THE FOLLOWING QUESTIONS ABOUT YOUR GROUP (creativity encouraged).
1. Why are you REALLY participating in this year.'s EXTRAVAGANZA???

2. In fifty (50) words or less, tell us EVERYTHING about your experiences.

3. What catchy jlnglë (advertising/musical) best describes your group???

(Optional) - Feel free to submit a group photograph that depicts your group properly.

The answers to the required questions will be used in the SUN-DAY EXTRAVAGANZA 
program, so they must be "printable".

Any questions??? Call Clinton Stockton or Steve Hurd at 961—3536, or come by the 
A.S. Program Board Office in UCEN room 3167.
Name and phone number of person on your team whom we can contact:

APPLICATIONS CAN BE TURNED IN AFTER 10:00 A.M., MONDAY, APRIL 23rd IN UCEN 3167, AND 
THE DEADLINE IS FRIDAY, A \AY *iA OR WHEN WE RECEIVE 48 APPLICATIONS.

» i « * Refait.


