
Summit
Conference

How to Become a Fascist

By Deborah Nestor 
Contributing Editor

It is 1941. Mussolini and Hitler meet in the 
Berlin Chancellery to divide the continents of 
Europe, Asia and Africa between them. At the 
same time, their mistresses, Eva and Clara, hold 
a summit conference of their own in which they 
gradually take on the personalities and attributes 
of the two fascist dictators.

Adrienne Perry Eberhardt directs David 
MacDonald’s play, Sum m it Conference, in 
UCSB’s Studio Theater. It depicts this fictional 
meeting between Eva Braun (Kristin Baer) and 
Clara Petacci (Ay nee Joujon-Roche).

The set, which is supposed to represent Eva’s 
apartment next to Hitler’s headquarters in Berlin, 
helps to set the heavy satiric tone that lasts 
throughout the play. A giant black swastika 
dominates the white marble floor. Swastikas 
decorate the austere black curtains in the back of 
the set. On the couches there are red cushions 
embriodered with hearts and more swastikas. The 
lighting is white and harsh, like the Nazi in­
terrogation chamber that the room becomes when 
the women take on the characters of Hitler and 
Mussolini, and begin to persecute the German 
soldier (Michael Scherer) assigned to guard 
them.

When Clara arrives, Eva tries to serve her tea 
like a proper first lady, but Clara prefers Chivas 
Regal. Unlike Eva, Clara is realistic about the 
position that she occupies in her country. “I am 
Dulce’s whore, and that is what they call me.... I 
am scandal, but at least I am a public scandal.”

Joujon-Roche plays Clara with a depth of 
worldly insight that is lacking in Eva. She makes 
the most of the subtle humor written into her part. 
When the German woman asks to take her picture 
she vocally refuses then preens herself like a cat 
and turns so that Eva can photograph her “good
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Aynee Joujon-Roche and Kristen Baer — the female 
fascists of Summit Conference, running through Saturday 
in the Studio Theatre.

side.”
In another humorous scene, Clara alludes to 

Mussolini’s sexual habits. “I have an apartment 
on the floor above his office, with a deaf attendant, 
because, you know, my friend shouts quite a lot 
when he....”

But for the greater part of the first act, the 
women discuss the political situation in Europe. 
Often in this discussion, they seem to speak for 
their lovers and at other times they seem to 
vocalize their own opinions, which conflict with 
those of their lovers. It was all rather confusing, 
especially to someone without detailed knowledge 
of the events to which the woman referred, like 
the battle of Kiev and Italy’s invasion of Greece. It 
is soon apparent that each woman begins to adopt 
the traits of her perspective lover. Eva begins to 
clasp her hands behind her back and lean toward 
Clara, the way we see Hitler stand and address 
crowds in World War II newsreels.

After intermission the play becomes more 
dramatic and has more to offer the non-history 
major. While the first act tends to become slow 
during the long conversations between the 
women, they begin to practice what they have 
learned during the second act. As fascists, they 
create a scapegoat, and begin to persecute him 
before our eyes. It is really terrifying to watch.

The most signifigant statement that this play 
makes about the holocaust is how very easy it was 
to pull off. Although its treatment of this tragedy 
is meant to be critical, to the Germans and 
therefore sympathetic to the Jews, it is easy to see 
how many individuals might become upset about 
the sometimes humorous approach to the 
holocaust found in Summit Conference.

At one point, Eva remarks that the Jews are 
“the best allies” that Hitler has. Jokes like this 
are in extreme bad taste. This is unfortunate since 
much of the acting and technical aspects of the 
production are excellent. Summit Conference is 
flawed by the insensitivity of its script.

A  Red Hot Happy Boy

Bash Flavor Brent And

Flash Film w  The Beat Farmers
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Top-40 Blues? Go Indie
Have you got the Top-Forty 

Blues? Tired of the same ole pop- 
rock cliches bombarding you from 
Y-97andMTV?

Time to get adventurous! Go 
independent!

I’ve been lucky enough to 
stumble across some musical 
gems — hidden in the depths of so- 
called alternative labels — such as 
Alternative Tentacles, SST, 
Subterranean. These obscure 
labels put out great records 
without the corporate influence, 
but also without the commercial 
benefit of huge promotions.

So all the great albums with the 
potential to rescue you from the 
Pop-Rock Blues are sitting in the 
shelves of your favorite record 
store and you’re none the wiser.

Until now. The records below 
have been listened to and reviewed 
by my own ears. Many an alter­
native album was scrutinized. For 
you, music fan, my ears endured 
more musical slop than is healthy. 
If they made this list, it is because 
I felt they offered something fresh 
and original. You can trust me — 
I’m faithful to no single genre. Any 
of the albums listed here are 
guaranteed to provide the musical 
boost you’ve been craving — they 
are all ten star records that you’ve 
gotta hear. Be among the few and 
the brave who have discovered 
“alternative” music. Your ears 
will thank me.

SNFU — I f  You Swear, You’ll
Catch No Fish
Better Youth Organization

This C anadian band is 
categorized under “Punk,” but 
they are by no means generic. The 
intensity of lead singer Chi-Pig 
coupled with riveting guitars and a 
fast and furious pace set SNFU 
apart. The cuts on the album are 
very distinctive and very hot. 
Lyric sheet is included for those 
who care about words — in the 
case of SNFU, the lyrics are worth 
hearing. The nuclear threat is 
addressed in the semi-melodic

song “Black Cloud,” and a raging 
tune “Devil’s Music” features a 
tyrannical father who destroys his 
son’s music collection. Other hot 
cuts are “Mind like a Door?” and a 
live version of “Snapping Turtle” . 
SNFU is for anyone who likes the 
fast & frenetic.

Evan Johns & the H-Bombs — 
Rollin’ Through the Night 
Alternative Tentacles

This album is a blast! Jello 
Biafra was so impressed by these 
guys that he signed ’em on his 
label. A departure from standard 
Alternative Tentacles fare, Biafra 
calls Evans Johns “quality roots 
music.” Personally, I can’t get 
enough of this album! Evan Johns 
& The H-Bombs are good ole rock- 
n-roll at its finest. They have the 
spirit and soul of the Blasters, and 
humor that adds depth to their 
lyrics. Cuts such as “You’re A 
Cutie,” “Where’d You Get That 
Bruise,” and the title cut are ex- 
pecially fun.

Eugene Chadbourne — Corpses Of 
Foreign Wars
Fundamental (Chadbourne’s own 
label)

Featuring members of the 
Violent Femmes, this album is a 
delicious mix of political satire and 
unique country-western music. 
Featuring songs such as “The 
Bully Song,” which starts out with 
a lisping George Bush im­
personator, to the title cut, 
“Corpses of Foreign Wars,” (“Do 
you like to eat Chinese? There’s 
plenty of them here...” ), to my 
favorite “Pol-Pot Melody” (“Pol 
Pot, the little bastard ought to be 
shot...” ) The lyrics are seriously 
political and seriously funny.

Chadbourne is a master satirist, 
and obviously takes his fun very 
seriously via his unique music.

fIREHOSE — Ragin’ Full On 
SST

This is the first album for ex- 
Minutemen Mike Watt and George 
Hurley after the death of D. Boon. 
The two 'ex-Minutemen team up 
with Ed Crawford to put together 
one of the freshest, most inspired 
albums I’ve heard in a very long

time. Not at all relying on old 
Minutemen patterns, “Ragin’ Full 
On” relies on the new blood of 
Crawford, and Watt’s fat bass lines 
and strong songwriting. The lyrics 
are introspective, the song hooks 
catchy and unique. The music is 
straight rock, sure to please even 
the conservative listener, with 
some jazz inflections thrown in. 
From heart-felt ballads, to 
“raging” foot stompers, this

album has depth and plenty of 
SOUL! It is Very Hot'and Very 
Recommended!

Minutemen — Ballot Result (Live 
Performances)
SST

“You know, D. Boon always said 
that there should be a band on 
every block, just regular dudes 
having their say,” bassist Mike 
Watt said. And here the 
Minutemen are having their say. 
These guys play like they mean it!

This album makes me feel great 
and melancholy at the same time. 
Lead singer D. Boon died in a car 
crash in December 1985. He was an 
insightful and endearing character 
who is greatly missed.

Ballot Result is an absolute must 
if you’re a Minutemen fan. If 
you’re not familiar with them, then 
get this and find out what you’ve 
been missing. A live compilation of 
the greatest Minutemen songs, 
Ballot Result offers the best of both 
worlds. Since it’s live, it takes you 
beyond the studio and onto the 
stage of clubs and gigs with D. 
Boon, Mike Watt, and George 
Hurley. And since it’s a “best of” 
album, you get the cream of the 
crop. Listen for “Political Song for 
Michael Jackson To Sing” and, a 
ballad sure to choke you up, 
“History Lesson Pt. II”.

(All records courtesy of Rockpile 
Records) -D e b i  Howell

The Flash:
Starting
Over

When I was growing up, there 
always seemed to be a few things 
that were constant in comic books. 
One, the superhero was always 
someone that you could look up to, 
no matter who he was or what kind 
of powers he had. He was a symbol 
of something better in the world, 
something noble. And two, if the 
hero had a sidekick, it was always 
imagined that the young protege 
would one day be the successor of 
his mentor and carry on his name. 
But that would never actually 
happen, because of course, the 
hero would never die.

Happily, for the mature, grown­
up readers of today, those rules no 
longer need apply. As anyone who 
has read a comic in the past five 
years knows, heroes are no longer 
the god-like beings of perfection 
they once were. Nowadays, they 
fail, they lose and they die. This 
was the case with The Flash.

The second rule also loses its 
validity with the premiere this 
month of the New Flash, who was 
formerly the flame-haired sidekick 
known as Kid Flash.

Many, including myself, would 
imagine that the idea of reviving a 
character that has failed as a 
superhero and as a money-maker 
is ridiculous. And if the original 
couldn’t retain his status as a 
major character in the industry, 
then how in the world was it 
possible to make his teen-age 
sidekick (named Wally West of all 
things) into a literary and fiscal 
success?

It was as easy as breaking those 
two major rules of comic books.

And that’s what DC comics did, 
thereby creating one of the best 
“first issues” this year.

Everyone remembers The 
Flash. In his gaudy red tights the 
fellow became famous for spinning 
around at the speed of light, 
knocking all his very numerous 
and assorted cast of crooks into the 
county jail. But the fact that he 
was so fast made it difficult indeed 
to write continuously interesting 
plots. That was one of the major 
downfalls of the book.

So presto! Wally Wast isn’t so 
fast anymore. Because of events in 
the Crisis on Infinite Earths, he 
can barely hit the speed of sound 
without getting real tired. And to 
add on one of the most daring 

(See FLASH, p.6A)

Lisa Bonet Charlotte Rampling I

Mario Kassar and Andrew Vajna Present 
Mickey Rourke An Alan Parker Film 
“Angel Heart” Robert DeNiro 

Original Music by Trevor Jones Director of Photography Michael Seresini
Executive Producers Mario Kassar and Andrew Vajna ^  *,S7b,William Hjortsberg Screenplay by Alan Parker 

Produced by Alan Marshall and Elliott Kastner Directed by Alan Parker a  Tri-Star Release
I g  | |  ©19X7 Tri-Scar Pictures, Inc. All Rights Reserved I

IBBBUHI

FREE SCREENING
FRIDAY, FEB. 27 

8:00 PM

ISLA VISTA THEATRE
sponsored by 

AS PROGRAM BOARD 
UNIVERSITY OF CALIF./SANTA BARBARA 

Tickets are required. Tickets available day-of-show 
at AS Program Board Office.

COMING MARCH 6  TO A THEATRE NEAR YOU



Daily Nexus

Award-winning author Grace 
Paley will present a reading of her 
our work tonight in Isla Vista 
Theatre #1 at 8 pm. Tickets are $3 
for UCSB students and $4 for 
general admission and will be 
available at the door.

Paley, who is currently a 
member of the Literary Faculty at 
Sarah Lawrence College, has 
published three collections of short 
stories: The Little Disturbances of 
Man (1959), Enormous Changes at 
the Last Minute (1975), which was 
made into a film, and Later That 
Same Day ( 1985).

Formerly a poet, Paley did not 
begin to write short stories until 
her thirties. More than a decade 
ahead of her time, Paley began 
writing stories that investigated 
the lives of ordinary women who 
would later become the movers 
and shakers of the Woman’s 
Movement. Her strong, earthy 
characters possess unusual 
courage coupled with the ability to 
face themselves and their frailties. 
And at the root of her humanistic 
vision is a deep commitment to 
feminism. .

Dreamchild
Tonight in Campbell Hall at 7:30 

Once the inspiration for Alice in 
Wonderland, Alice is now an 80- 
year-old Victorian woman. In this 
curious fantasy with creatures by 
Muppet-maker Jim Henson, 
elderly Alice realizes the depth 
Dodgson’s (Lewis Carrol’s) tor­
ment and love for her.

Dim Sum
Sunday, March 1 in Campbell Hall 
at 7:30

Director Wayne Wang (Chan Is 
Missing) created this gentle and 
heartwarming portrait of a 
Chinese-American family in San 
Francisco, complexities of kinship 
and the delicate balance between 
loving and letting go.

Tonight at Oscar’s nightclub will 
be Peter Case. Case, formerly of 
the Plimsouls, is touring on the 
critical success of his self-titled 
first solo album. A night of pop 
ingenuity is guaranteed for all.

The reading by Irish poet Richard 
Murphy scheduled for this Monday 
has been canceled. No new date 
has been offered.

Loose
Ends

Andy Warhol isn’t alive  
anymore. His heart decided to stop 
working last weekend. Some art 
historians will undoubtedly say 
that Warhol never had his heart in 
his work in the first place.

He was a pretty swell guy, for 
one of those New York celebrity 
types. He hired the Velvet Un­
derground, but he made ‘em back 
Nico. He published Interview, but

it seems to be just another big and 
empty magazine. He directed a 
video for the Cars, but who cares.

What Warhol really did as an 
artist was to install himself in the 
iconography which he described in 
his own Sphinx-like way. His next 
work should have been a silk- 
screen of his own repeated crimson 
image — “Red Andy.” I would 
have liked that a lot.

R.I.P., Andy.

We appreciate the input and in­
sight of Johnny Flynn at Tuesday’s 
Nexus forum.

And speaking of letters, the Arts 
section intends to print and 
respond to readers’ comments, 
criticisms, cliches, compliments, 
and chit-chat. Keep in mind, that 
the opinions expressed in the 
letters, as they have in the past, 
reflect those of the writer and not 
necessarily those of the Daily 
Nexus.

Use a typewriter. We can only 
read English. Any misspellings or 
grammatical errors will only 
reflect poorly on your own self.

Happy Birthday, JMB.

Contributors:
Brent Anderson 
Anthony Borges 
Debi Howell 
Deborah Nestor 
Garrett H. Omata 
W. Dick Wells

Editors:
Jeannie Sprecher 
Brett
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March 4, Wednesday

7:00 p.m.. Arlington 
OPENING FESTIVITIES 
In person: Star Colin Friels. Star Judy 
Davis. Producer Ro ss Dimsey plus 
Dame Judith Anderson. Howard Duff. 
Richard Farnsworth. Fess Parker. 
Esther Williams and others

U S. Premiere 
KANGAROO
(Australia. 1986.105 mms )„
Based on D H Lawrence's powerful 
story of romance and political 
intrigue.

MINGLE WITH THE STARS after the 
film. Wine and music. Tickets 
available now.
$25 per person

March 5, Thursday

10 a m.. Art Museum 
HOODLUM PRIEST 
(USA. 1961.100 mms.)
A Jesuit teacher tries to help a condemned 
murderer. Written by and starring Don 
Murray.
Special guest: Don Murray 
Admission: S5*

10:15 a.m.. Fiesta 
MILLION DOLLAR MERMAID 
(USA. 1952.115 mins.)
Archival print. Dazzling Busby Berkeley 
aquatic ballets.
Special guest: Esther Williams 
Admission S 5 ‘

.11 a.m.. Victoria 
U.S. Premiere 
CANADA S  SWEETHEART:
THE SAGA OF HAL C. BANKS 
(Canada. 1985.114 mins.)
First rate account of a dark period in 
Canadian history.
Admission: $ 5 '

12:15 p.m.. Art Museum 
CAVALCADE OF SHORT FILMS 
Precious Images (Academy Award 
Nominee). Molly's Pilgrim (Academy 
Award Nominee). Rose & Katz. Binder-  
The Sculptor's Art 
(USA. 1985/86. 86 mins.)
Admission: FREE

1 p.m.. Fiesta 
A WALK ON THE MOON 
(USA. 1986. 95 mins.)
Not everything is peaceful in the Peace 
Corps in 1969 . .
Admission: $5*

1:30 p .m . Victoria 
THE TIN FLUTE 
(Canada. 1983.120 mins.)
A passionate story of three young lovers 
set in the '40 's.
Special guest: Actress Marilyn Lightstone 
Admission: S5*

2:15 p.m . Art Museum 
DIRECTORS WORKSHOP 
Panelists: Nicholas Meyer. Ralph 
Nelson. Daniel Petrie and Richard 
Quine
Moderator: Ian Bernard 
Admission: $12*

3 p.m.. Fiesta 
MALCOLM
(Australia. 1986.90 mins.)
Winner of 8 Australian Film Institute 
Awards A  quirky, fresh comedy starring 
Colin Friels (‘‘Kangaroo").
Admission $5*

4 p.m.-. Victoria
ANIMATE0 SHORTS FROM THE 
NATIONAL FILM BOARD OF CANADA 
(Canada. t985/86. 70 mins.)
Elephantrio, Kaspar. Lucretia. Debts, 
Every Dog's Guide to Home Safety, Get A 
Job. and Tony Oe Peltrie 
Admission: S 5 ’

5 p.m.. Fiesta 
THE SITUATION 
(USA. 1987. 90-films i
Gripping documentary report of Academy 
Award winner Gomez trip to El Salvador, 
which inspired the film Salvador p 
Special guest: Don Gomez 
Admission $5*

6:30 p.m.. Victoria
ARTIE SHAW: TIME IS ALL YOU'VE GOT 
(Canada. 1985.114 m ins)
Academy Award nomination for Best 
Documentary Picture. A wonderful film 
about jazz great Artie Shaw.
Special guests: Artie Shaw. Brigitte "  
Berman, writer/director/producer 
Admission: $5*

7:15 p.m.. Fiesta 
World Premiere 
HOLLYWOOD SHUFFLE 
(USA. 1986. 82 mms.)
A  young black actor-comedian tries to 
make it in show business. Directed, 
written, produced and starring Robert 
Townsend
Special guest: Robert Townsend 
Admission: $5*

Santa Barbara 
International Film Festival

March 4 through 8, 1987

9:15 p .m . Fiesta 
U S. Premiere 
BEETHOVEN'S NEPHEW 
(France. 1986.102 mins.) ,
Based on the true story of an - 
extraordinarily gifted family.
Music Ninth Symphony. Piano Sonata No 
13. Quartet No 13 and Spring Sonata, by 
Beethoven Directed and co-written by Paul 
Morrissey.
Admission: S 5 ‘

9 15 p.m . Victoria 
P0UV0IR INTIME 
(Canada. 1986. 85 mms.)
The plot goes wild and the action explodes 
in this thriller directed by Vves Simoneau. 
Admission: $5*

March 6, Friday

10 a.m.. Victoria 
West Coast Premiere 
LONG LANCE
(Canada. 1986. 55 m in s.);
An American Black pretends to he a 
Canadian Indian in this fascinating true 
story.
U.S. Premiere 
SO MANY MIRACLES 
(Canada. 1986. 28 mins.)
A warm and moving true account produced 
and directed by Katherine Smalley.
Special guest: Katherine Smalley 
Admission: $5*

10 a.m.. Art Museum .
SANTA BARBARA FILMMAKERS 
(USA. 1986. 80 mins j 
Debonair Dancers (Academy Award 
Nominee). Willie, Eat the Beat, Learning 
Disabilities, The Cat Who Drank and Used 
Too Much,El Gato Que Bebia Y Usaba 
Demasiado, Traffic Jam.
Special guests: Julie Harris. Carmen 
Zapata. Alison Nigh-Strelich. Yvonne 
Parsons and Patrick Kennedy.
Admission: FREE

10:30 a.m.. Fiesta 
BURKE AND WILLS 
(Australia, 1985.140 mins.)
A great epic adventure starring Jack 
Thompson. Co-produced and directed by 
Graeme Clifford.
Special guest: Graeme Clifford 
Admission: $5*

12 noon. Art Museum 
ISAAC IN AMERICA 
(USA. 1986. 60 mins.)
Academy Award Nomination for Best 
Documentary Feature. The wit and wisdom 
of Isaac Bashevis Singer.
FRANCES STELOFF:
MEMOIRS OF A BOOKSELLER 
''Compulsory viewing for lovers of the 
A rt s '— Lawrence Durrell 
Admission: $5*

12:30 p.m.. Victoria 
ANNE TRISTER 
(Canada. 1986.115 mins.)
Profound and sensitive depiction of the 
female imagination.
Admission: $5*

1 p.m.. Fiesta 
World Premiere
MICHELAGNIOLO: SELF-PORTRAIT 
(USA. 1987. 85 mins.)
Movingly directed, written and produced 
by Academy Award Winner Robert Snyder 
Special guest: Robert Snyder 
Admission: $5*

2:15 p.m.. Art Museum 
ACTORS' WORKSHOP 
Panelists: Richard Farnsworth. 
Howard Duff. Robert Logan. Anne 
Francis
Moderator: Don Murray 
Admission: $12*

3:15 p.m.. Fiesta 
U.S. Premiere 
BEETHOVEN'S NEPHEW 
Repeat. See March 5.9:15 p.m. 
Admission: $5*

4 p.m.. Victoria 
LOYALTIES
(Canada. 1986. 98 mins.)
Powerful story of an English family and 
their dark secret.
Admission. $5*

5 p m.. Fiesta 
World Premiere
THE ORDER OF THE BLACK EAGLE 
(USA. 1986. 90 mins.)
Independently made film by Santa Barbara 
filmmaker Betty J. Stephens 
Special guest: Betty J Stephens 
Admission: FREE

6 1 5  p.m.. Victoria 
THE BAY BOY 
(Canada. 1984.107 mins )
A deeply personal film by writer director 
Daniel Petrie. ("Fort Apache. The'Bronx.'' 
"The Dollmaker." "A  Raisin in the Sun") 
starring Liv Ullman and Kiefer Sutherland 
Special guest: Daniel Petrie 
Admission: $5*

6:30 p.m.. Fiesta 
MILLION DOLLAR MERMAID 
Repeat, see March 6.10:15 a.m. 
Special guest: Esther Williams 
Reception afterward at the Bank of 
Montecito. 1000 State St. 
Admission: $5*
Reception -  Tickets available at both 
screenings of ‘Million Dollar 
Mermaid."

7:30 p.m.. Fiesta 
MY LIFE AS A 00G 
(Sweden. 1986.101 mins.)
Warm, wild and humorous.
Admission: $5*

8 p.m.. Granada 
U.S Premiere 
PERSONAL SERVICES 
(Great Britain. 1986.104 mins.)
Directed by Terry Jones ("Monty Python"). 
Starring Julie Walters ("Educating Rita"). 
One woman s story of sex. perversion and 
a nice cup of tea.
Admission: $5*

8:30 p.m.. Coast Savings & Loan 
1330 State Street 

CELEBRATE CANADIAN CINEMA 
RECEPTION
Hosted by: The Consul General of 

Canada
Telefilm, panada 
Coast Savings and Loan 

Admission: FREE (Tickets obtained 
in advance at Festival Headquarters;) 
Full pass holders must also obtain 
tickets. NO TICKETS AT THE DOOR.

9 p.m.. Fiesta 
A WALK ON THE MOON 
Repeat, see Thurs.. March 5.1 p.m. 
Special guest: Producer BilTBenenson 
Admission: $5*

9 p.m.. Victoria 
Special Event
REMEMBERING BUSTER KEATON 
(USA. 129 mins.)
Wonderful films followed by a panel 
discussion with Dennis Doph. Gerald A. 
Schiller and Dr. Charles Wolfe.
Admission: $5*

9:30 p.m.. Fiesta 
ALPINE FIRE
(Switzerland. 1985.120 mins.)
Grand Prize Winner: Locarno Film Festival 
A  stunning, startling film.
Admission: $5*

March 7, Saturday

9 a.m.. Victoria
THE DOG WHO STOPPED THE WAR 
(Canada. 1984. 88 mins.)
Bring the kids to this tender award winning 
comedy.
Admission: $5*

9:30 a.m.. Fiesta 
COME AND SEE 
(USSR. 1985.142 mins.)
A teenage soldier survives the Nazi 
occupation in this powerful film. 
Admission: $5*

10 a.m., Arlington
THE GLENN MILLER STORY 
(USA. 1954,115 mins.)
Directed by Anthony Mann. Stars James 
Stewart, June Allyson and Henry Morgan. 
Film bio of the famous bandleader. 
Admission: $5*

10 a m . Art Museum
SALUTE TO THE FLYING A STUDIOS.
Silent films and live piano accompaniment
Commentator Film Historian. Robert S
Birchard
Pianist Michael Mortelia 
Admission S5*

10 45 a m . Victoria 
JACQUES ET NOVEMBRE 
(Canada. 1985. 72 mins.)
A man reflects on his life in this moving and 
profound film Written and directed by Jean 
Beaudry
Special guest: Jean Beaudry 
Admission: S 5 ‘

12:30 p .m . Arlington 
THE MAN FROM LARAMIE 
(USA. 1955. 104 mins.)
Anthony Mann's taut tale of revenge stars 
James'Stewart and Arthur'Kennedy 
Admission: S 5 ‘

1 p.m.. Fiesta 
U.S. Premiere 
LE CAVIAR ROUGE 
(France. 1986.93 mins.)
Robert Hossein stars in this psychological 
thriller.
Admission: $5*

1:15.p.m.. Victoria 
Special Event'
AMERICAN FILM INSTITUTE 
DIRECTORS SEMINAR 
Director Norman Jewison ("In the 
Heat of the Night." Agnes of God") 
focuses on his approach to 
filmmaking.
Moderator; Emily Laskin 
Admission. $12*

2 p.m.. Art Museum 
ALL-AMERICAN HIGH 
(USA. 1986. 59 mins.)
Inspired, wonderfully fresh commentary. 
DRIVE-IN BLUES 
(USA. 1986. 28 mins.)
Part camp, part nostalgia.
Admission: $5*

3 p.m.. Arlington 
REAR WINDOW 
(USA. 1954.112 mins.)
Directed by Alfred Hitchcock. Stars James 
Stewart. Grace Kelly. Wendell Corey. 
Thelma Ritter and Raymond Burr. The 
action and the chemistry sizzle.
Admission: $5*

3:30 p.m.. Fiesta 
IMPURE THOUGHTS 
(USA. 1985. 87 mins.)
This humorous film tries to reconcile life 
with ultimate destiny.
Special guests: Star Brad Dourif and writer/ 
producer Michael J. Malloy.
Admission. $5*

3:30 p.m.. Victoria 
THE GREY FOX 
(Canada. 1983.110 mins.)
A brilliant performance by Richard 
Farnsworth of a man lost in the 20th 
century.
Special guest: Star Richard Farnsworth 
Admission: $5*

3:30 p.m.. Arlington Courtyard 
CELEBRATE CANADIAN CINEMA 
Canadian Beer and Deli Buffet 
Hosted by the Consul General of 
Canada. Telefilm Canada and the 
Provinces of Alberta. Ontario and 
Quebec. With Jean Beaudry. Brigitte 
Berman. Norman Jewison. Michetine 
Lanctot. Marilyn Lightstone. John 
Paizs. Daniel Petrie. Katherine Smalley 
and others.
Admission: FREE (Tickets must be 
obtained in advance at Film Festival 
Headquarters. Full Festival pass 
holders must also obtain tickets.)

6 p.m. Fiesta
PLACE OF WEEPING
(South Africa. 1986.89 mins.)
This timely, rough-hewn film shines with 
courage and integrity.
Admission: $5*

6:30 p.m., Victoria 
SONATINE
(Canada. 1984.91 mins.)
Two teenage girls challenge the stagnant, 
complacent adult world.
Special guest: Director Micheline Lanctot 
Admission: $5*

March 7, Saturday— Continued

7:30 p.m.. Arlington 
TRIBUTE TO JAM ES STEW ART  
We salute h is superb talent, his 
gracious style and the countless 
moments of magic he created on 
screen with film clips and the 
feature THE SHO P AROUND THE 
CORNER directed by Ernst 
Lubitsch.
Special guest: Jam es Stewart 
Adm ission: Tribute Only -  $15 
Tribute and Party -  $35 
Party afterward at Fess Parker's 
Red Lion Resort in the ballroom.

8 p.m.. Fiesta 
L0VESTRUCK
(USA. 1986. 23 mins.) '
Academy Award Nominated Short. 
MALCOLM
Repeat: see March 5. 3 p.m.
Admission S5*

9 p.m.. Victoria
ANIMATED SHORTS FROM THE 
NATIONAL FILM BOARD OF CANADA 
Repeat: see March 5. 4 p.m.
Admission: $ 5 ’ *

10:15 p.m . Fiesta 
U.S Premiere 
GOTHIC
(Great Britain. 1986. 90 mihs.)
Classical extravagance by director Ken 
Russell ("Women in Love." "Altered 
States ). Poets Byron and Shelley gather 
on a stormy night for a little drug-induced 
revelry. /
Admission $5*

10:45 p.m.. Victoria 
CRIME WAVE 
(Canada. 1985. 80 mins.)
New wave humor! Written, produced, 
directed and^tarring John Paizs.
Special guest: John Paizs 
Admission: S 5 ‘

March 8, Sunday

10 a.m.. Art Museum 
DIRECTED BY WILLIAM WYLER 
(USA. 1986. 60 mins.)
The life and career of the Academy Award 
Winning director of, "Mrs. Minniver.“ "The 
Best Years of Our Lives." and "Funny Girl." 
Special guest: Catherine Wyler 
Admission. $5*

10:30 a.m.. Fiesta
THE SITUATION
Repeat, see March 5. 5 p.m.
Special guest: Don Gomez 
Admission: S 5 ‘

11 a.m.. Fiesta
MICHELAGNIOLO -  SELF PORTRAIT 
Repeat: see March 6.1  p.m.
Admission: S 5 ‘

12:30 p.m.. Fiesta 
PLACE OF WEEPING 
Repeat: see March 7 .6  p.m.
Admission: $5*

12:30 p.m.. Art Museum 
ISAAC IN AMERICA 
FRANCES STELOFF:
MEMOIRS OF A BOOKSELLER 
Repeat: see March 6. noon 
Admission: $5*

1 p.m.. Fiesta
IN THE WILD MOUNTAINS
(China. 1986.100 mins.)
Golden Rooster Winner: Best Film. Best 
Director. Best Actor
Special guest: Mrs. Chen of the China Film 
Import & Export (LA) Inc.
Admission: $5*

1:45 p.m.. Victoria 
ERNIE ANDREWS:
BLUES FOR CENTRAL AVENUE 
(USA. 1986. 50 mins.)
SPECIAL EVENT 
Jazz singer Ernie Andrews 
remembers the L A. scene in the 40 s 
and 50 $. Live musical performance 
immediately following the film. 
Special guests: Ernie Andrews and his 
trio.
Admission: $9*

3 p.m.. State Street area
ICE CREAM SOCIAL HOUR
Free ice cream for festival passholders.
T.C.B.Y. -1 1 01 -A  State St.
McConnell's - 1 2 1 3  State St.
Maire's -  18 W. Figueroa

4 p.m.. Granada 
Closing Gala 
World Premiere 
HEAT
(USA, 1987. 97 mins.)
Stars Burt Reynolds. Howard 
Hesseman, Diana Scarwid and Peter 
MacNicol. Adapted by William 
Goldman from his electrifying novel. 
Special guests: Cassian Elwes. Elliott 
Kastner and George Pappas.
Followed by closing party at Acapulco 
Restaurant. 1114 State Street. 
Admission: $10*

TICKETS

Available in advance:
$25 Opening Night

Introductory festivities, U.S. premiere, "KANGAROO,'' party with stars, music, and wine 
reception.

$35 James Stewart Tribute and Gala Party 
$15 Tribute only 

$150 Full Festival Package 
Includes everything

$40 Eight Greats -  good for 8 film admissions

Available at door:
'Tickets to all films and events will be on sale at the entrance to each theatre 15 
minutes prior to the start of the program (subject to availability). Admission to 
films is $5; to workshops is $12; some events are free. Closing film and party 
is $10.

All programs are subject to change. When needed, additional screenings will be added. Check 
at Festival Headquarters for up-to-date information before and during the Festival.

HOW TO PURCHASE TICKETS

Telephone: (805) 963-4408 (VISA/MC)
In person: Arlington Ticket Agency, 1317 State St., Santa Barbara

FESTIVAL HEADQUARTERS: Granada Theatre, 1216 State St., Santa Barbara 
GENERAL INFORMATION: (805) 963-0023
FESTIVAL TRAVEL: Call (805) 963-3153 for accommodations and travel arrangements. 
FESTIVAL HOTEL: Fess Parker's Red Lion Resort

FESTIVAL LOCATIONS

ARLINGTON. 1317 State St.
ART MUSEUM, 1130 State St.
FIESTA. 916 State St.
GRANADA, 1216 State St.
VICTORIA, 33 West Victoria St.

The SBIFF is a non-profit organization. The SBIFF is cosponsored by the City of Santa Barbara through its Community Promotion 
Fund and is funded in part by the CO-ARTS Program, a protect of the Santa Barbara County Arts Commission using funds provided 
by the National Endowment lor the Ails, the California Aits Council, State/Local Partnership Program, the County of Santa Barbara, 
the City of Santa Barbara, the Wade Endowment Fund, the Towbes Foundation, and CoSBAC. c 1987 SBIFF
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All tickets available at Arlington Box Office, Morninglory Music and at all
outlets.

xs& s& a /M m

N EW  R ELEA SES O N

COMPACT DISC:
THE BEATLES

PLEASE PLEASE ME •  WITH THE BEATLES 
HARD DAY.'S NIGHT •  BEATLES FOR SALE

BEASTIE BOYS •  LED ZEPPELIN (Physical 
Graffiti) •  COLIN HAY •  MARVIN GAYE (Sexual 
Healing) •  DEPECE MODE (Some Great Reward) • 
B 52s (1st),* SHRIEKBACK (Big Night Music) • 
KATE BUSH (Dreaming, Never Forever) •  RED 
LORRY YELLOW LORRY •  ROBYN HITCHCOCK 

•  CHINA CRISIS •  BESSIE SMITH 
•  BILLIE HOLIDAY*

910 EMBARCADERO DEL NORTE • ISLA VISTA 
OPEN 10-10 DAILY • 10-8 SUNDAYS • 968-4665

The Confessions of A Trek Lover
The ultimate Trekkie experience! A once-in-a-lifetime look into 
the real universe of STAR TREK, as seen through the eyes of 
the man who is Spock. A splendid time is guaranteed for all!!!

FRI., MARCH 6 ,8  P.M. ARLINGTON THEATRE
Ticke ts $17.50/$15.50 Student Tickets $10.50 

Arlington Box Office, Morninglory Music, Captain Video, & all TICKETMASTER outlets. 

A STE PHE N CLOUD,  ODYSSEY,  MTC PRESENTATION

L E O N A R D  N IM O Y

Mr. Spock s a y s ...

“Beam me to the Arlington, Scotty!”

A Very Special Evening With

' t  was almost spiced, so sweetly aromatic 
it was. I t caressed the gullet; i t  spread its 
greeting overall the mouth, until the

Wine Talk: Grapi
im patient throat accused the tongue o f  unfair 

'lay.de.
- M A U R I C E  H E A L Y

Contemporary wine writer

A circular pinkish patch appears on the grapes, 
followed by the manifestation of a fluffy, grey sub­
stance. Shrivelled and rotten, they hang flimsily from 
their weakening stems, looking about as appetizing as a 
greasy egg on the aftermath of a hangover. Imagine the 
discovery that these excuses for grapes could be made 
into some of the most luscious sweet wines in the world.

Historically, moldy grapes were first used in the 
making of Tokay in Hungary in the early 17th century: 
an unctuous, resiny wine, made predominantly with the 
furmint grape. However, it was not until a century later 
that the fungus reared its ugly head in Europe, paving 
the way for a revolution in sweet wine production.

The story goes as following: The Abbot in charge of 
Schloss Johannisberg in Germany (most of the 
vineyards were then owned by the Roman Catholic 
Church) sent a messenger to the Bishop of a neighboring 
village, whose official permission was necessary before 
the grape harvest could begin. Alas, the messenger 
never returned and the crop became riddled with the 
curious mold. It was with a sad heart, indeed, that the 
Abbot saw the gathering in of his pathetic, somewhat 
depleted harvest; but with great joy of heart, he tasted 
the sweet nectar of its juices. Today, the great Reisling

Wrinkled and purple- 
brown grapes with 
botrytics completely 
set in.

I M » » »
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wines of Beerenauslese and Trocenbeerenauslese herald 
that day.

Botrytis Cinerea, the name given to the mold, is a 
cryptogamie fungus whose spores germinate in humid 
conditions. They grow hyphae or filaments which 
puncture the skins of grapes, forming a mysellium seen 
as the telltale circular patch. This spreads, discoloring 
and wrinkling the grapes as the ceils are broken down by 
enzyme action. Thin skins are particularly susceptible, 
as are fully ripe grapes.

The fungus feeds from the available nutrients, con­
suming proteins, acids and sugars. Happily, metabolism 
of organic acids, especially tartar and malic, is 
proportionately greater than that of sugars. As the 
grape dehydrates through loss of water, the undigested 
acids and sugars become concentrated in the grape, 
providing the richness of extract unique in botrytis 
wines.

Moreover, botrytis secretes certain products which 
give the wines a liquorice viscosity; these include 
glycerol, dextrons and gluconic acid (effects of sugar 
breakdowns) as well as some gums from fruit pectins.

The very distinctive “noble rot” aroma is also due to 
these secretions.

By the time, of picking, the raisiny grape is a complete 
metamorphosis of its original structure. High con­
centrations of sugars allow for adequate levels of 
alcohol, whilst retaining plenty of residual sugars for 
sweetness. Acids are sufficiently concentrated, with 
increased proportions of citric, malic, and gluconic 
(botrytis induced), which gives wines balance. Without 
a good total, acidity is also increased, which adds to the 
nuances of the bouquet.

The spread of infection in the vineyard is rapid but 
inconsistent. Breezes disperse the spores which fall to 
rest randomly, affecting individual grapes rather than

Whole underripe 
Semilion grapes. No 
botrytics. apparent at 
this stage.

bunches. Harvesting is therefore a lengthy and ex­
pensive process, involving repeated pickings which may 
span over several months. Excessive humidity at this 
time will give rise to off flavors, due to too rapid a 
growth of botrytis. The fungus is hereto known as “Grey 
Rot.” Alternative periods of humidity and dry weather 
will provide the ideal environment for botrytis 
development in its beneficient form, deserving of its 
“Noble Rot” status.

Further prerequisites for a “healthy” infection is that 
grapes are whole and fully ripe when attacked. Those 
that are damaged by heavy rains, hail, birds, or insects, 
will inevitably be spoiled by harmful bacterias. Only 
white grape varieties are suitable, too, due to 
destruction of pigments in the skin by botrytis. In all of 
these respects, botrytis is known as grey rot, and is 
ardently sprayed against by growers.

The sporadity of harvest gatherings has brought about 
experimentations in California to culture botrytis 
spores. Myon and Alice Nightingale of Beringer 
vineyards have developed a unique process of spraying 
the grapes with botrytis to effectuate the same 
development of vineyard botrytis in artificial conditions. 
The thin-skinned semilion grapes are picked when fully 
ripe and placed on racks one bunch deep. After a 
thorough spraying of the spores, they are stored in a 
humidity controlled room. After exposure to 100 percent 
relative humidity for 30 days, they are blown dried at 68 
degrees F . The results have been spectacular.

Vinification of botrytis grapes is a long, tiresome 
process, often taking as much as several months before 
completion. The grapes are pressed several times and 
passed into fermentation vessels. The last pressing is 
usually of the hightest quality, containing both tannins, 
the most precious of sweet juices. Glucoptnllic yeasts 
are introduced for the conversion of sugars to alcohol, a 
unique culture due to its ability to convert glucose 
rapidly, leaving residual fructose which has a sweeter 
taste.

However, in the concentrated medium of sugars, the 
yeast works under very difficult conditions. In the 
critical stages it is often necessary to moisten the juice 
with un-botrysided juices until yeasts are sufficiently
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London * 4 8 9  

Frankfurt 399 
Amsterdam 499 
Hong Kong 599 
Paris 60S 
río 799

International Film Fes
The Santa Barbara International 

Film Festival, round two. The festival 
that’s both “closer than Cannes” and 
attracting “a better class of people” 
returns on Wednesday, March 4th 
with the gala opening night premiere 
of Kangaroo at the Arlington 
(festivities beginning at 7 p.m.)

This year’s program offers a very 
wide variety of screenings and ac­
tivities. Flyers detailing exact times 
and locations of events are available 
in any Metropolitan Theatre.

The SBIFF, true to the size of its 
expected vistors’ incomes, is pricey. 
You could spend a small fortune 
seeing the films alone (at $5 a pop), to 
say nothing of what you’ll have to 
shell out for the workshops, parties, 
tributes, and galas.

My personal list of things to watch 
for includes the following:

Both the Director’s and the Actor’s 
workshops. Each should be in­
teresting if only for providing insights 
into the often invisible world of acting 
and directing for the camera.

The American premiere of Personal 
Services, starring Julie Walters and 
Alec McGowen. British comedy 
directed by Monty Python alumnus 
Terry Jones (who co-wrote and

directed the films of that comedy man
troupe.) - be s

R em em bering  Buster Keaton, Stew
which features the films of this oft- films 
forgotten comedic genius followed by cludi
a discussion by a panel including with 
UCSB film studies professor Dr. Capr
Charles Wolfe (who will be teaching a Tb 
course on Keaton in the spring.) this

Gothic (U.S. prem iere), a choic 
psychological horror film by 
maverick director Ken Russell. The 
film is the fictional account of an 
actual weekend retreat which took 
place in the early 19th century. Guests 
included Mary Shelley, her poet 
husband, and Lord Byron, and their 
conversations and activities which 
became the basis for the Gothic 
horror genre (as exemplified b y ' 
Shelley’s Frankenstein). Never ex­
pect the ordinary from Russell, most 
known for his direction of Altered 
States.

Directed by William Wyler, a 
documentary about the life and 
career of one of the great Hollywood 
era’s most skilled and influential 
directors.

It is my hope that the tribute to 
James Stewart will express the 
abundant pleasure and intensity of the
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ipes Ripe for Flavor and Flair
multiplied. Osmotic pressure restrains their activity as 
does the antibiotic properties of botrytis. Finally the 
yeast is rendered inactive by a high percentage of 
alcohol; in wines less rich in sugar, mutage may be 
necessary by judicious use of sulpher dioxide. From this 
stage on, practices of vinification differ, using either oak 
or concrete tank for maturation; racking fining, 
filtering, as the winemaker sees fit, are all variables.

Botrytis wines are made throughout the world, using 
various techniques of production as well as different 
grape varieties. In New South Wales, Australia, both 
Semilion and Sauvignon grapes are used, a blend that 
has proven successful in the Sauternes district of Bor­
deaux, France, since the early 19th century. California 
uses several grapes, including the Reisling and 
Gewurtzraminer (of German heritage), as do Alsace in 
France. The great wines of Vouvray in the Loire region 
of France may be attributed to the Chenin blanc grape, 
which has had some success in South Africa and 
California. Hungary continues to produce their famous 
Tokay, using a blend of unpronounceable varieties. The 
kaledeidoscope of wines is immense.

Various styles of wines may be partly due to climatic 
conditions, and as such are indicative of their location 
(especially helpful when “blind” tasting). Northerly, 
cooler climates such as Germany, will have higher 
natural acidity but lower Concentrations of sugars (and 
therefore alcohol). They will contrast with similar wines 
in Austria which lack freshness and balance.

In Sauternes, a higher alcohol level is achieved which 
will be evident in the “hot” finish, as the wine slips down 
the throat. In California, on the other hand, alcohol and 
sweetness are often gained at the expense of acidity, 
tending to give syrupy wines with no real zip.

Shriveled raisin-like 
grapes coated in 
ashen grey furs.

• I
'

For tasting purposes careful selection is advised. The 
most expensive will be those with a higher proportion of 
botrytis affected grapes; the least expensive will only be 
mildly affected and therefore not characteristic. Those 
from classic regions will be representative of a par­
ticular style, whilst others may be undistinguished and 
valuable only as a curiosity. I recommend you try at 
least one fine Sauternes, perhaps Chateau Raymond 
1983, whose production is overseen by Pierre Meslier, 
winemaker of the famous Chateau d’Yquem (possibly 
the greates sweet wine in the world). Chateau Raymond 
costs $39.95 and may be purchased at the Wine Cask in 
Santa Barbara. A Gewurtztraminer “Vendage Tardive” 
from Alsace is probably the best example of its type, 
although I have not been able to locate one locally. A 
Beerenauslese from Germany will be expensive, about 
$65, but is probably the greatest of all representatives of 
the Reisling grape. Local wines, too, should be sampled. 
Austin Cellars produce a fine botrytis Sauvignon Blanc 
and Gainey Vineyards have recently released a Reisling 
‘Late Harvest’ that is well worthy of their name, and

certainly more affordable than their German coun­
terparts. Both wines have ample acidity due to cool 
micro-climates.

Far from it for me to attempt to put into words any one 
of these wines. Suffice to say they include mouth 
watering descriptions such as honeyed, creamy, peachy, 
lemony, spicy, resiny, appley, marmalady, together 
with luscious, unctuous, voluptuous and terms sure to 
bring out the poet in all of us. Their colors, too, give new 
meaning to the word color, passing through yellow, gold 
to amber, with taffeta-like highlights which throw 
reflections in the glass. Gold is not simply gold, but 21 
Carat gold leaf or translucent old gold — such are their 
tones and radiance to deserve so exacting a definition.

Slightly discolored 
fully ripe Semilion 
grapes with first signs 
of botrytics.

• - 
■
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If readers are not by now drooling at the mere ex­

pectation of tasting such wines, then I can only assume 
you are cold-blooded. If you are human like I, you will 
perhaps consider sharing the expense of a bottle with 
friends, either to savor on its own or accompany fruit for 
the perfect finish to dinner. A good Sauternes will also 
contrast wonderfully with the sweet saltiness of 
Roquefort cheese. Probably the best of all with a dry 
biscuit, it serves to relieve those late night studying 
blues.

-—Anthony Borges

(^ [h e re  is  as much 
difference between a 

still and a fla t wine, as there 
is between sleep an d death.

—A N D R É  L. S I M O N
French-bom American,writer 

(1877-1970)

Abateau d'Yquem, a last surprise, 
Was climax, crown and seal.
I  m ight forget your lovely eyes,
But not that meal.
—E R I C  C H I L M A N

Contemporary wine writer

est
man and his performances. There will 
be several showings of some of 
Stewart’s most famous and best-loved 
films throughout the festival, in­
cluding Hitchcock’s Rear Window, 
with Grace Kelly (although sadly not 
Capra’s I t ’s A Wonderful Life).

The national theme of the festival 
this year is Canada, an intriguing 
choice. Also, the festival will feature

several screenings of films by Santa 
Barbaran filmmakers.

Don’t wonder when you don’t see 
reviews of the films premiering in the 
festival. Due to “ contractual 
obligations and agreements", the 
festival politely warned the press not 
to review any of the festival’s of­
ferings until they are in general

A  Family
Chiropractic
Center

DETOXIFICATION
PROGRAMS
• Nutritional Laboratory Analysis
• Individualized Eating Plans

Dr. Kathryn B.
Jacobson

PRU NET 
PATIENTS 
WELCOME

COMPLETE NON-FORCE  
ADJUSTMENTS
• Sacro-Occipital Technique
• Applied Kinesiology
• Craniopathic Adjustments
• Energy Balancing

1436 Chapala  San ta  Barbara 965-0804 / 965-0565

ß aran 0
Mobile Discotheque

INVITES
“OLDIES
FREAKS"
TO COME 
BOP THEIR 
SOCKS OFF

SATURDAY 3/7
AT  THE

CO. SCHOOLS BLDG...
A BENEFIT FOR 

I.V. YOUTH PROJECT! 

DETAILS: 968-0488 or 
CALL US 684-4010

OSCARS
Thursday February 26 

KTYD ft Avalon Welcome
PETER CASE
$6 Tickets at Door

Rock 'n Roll Happy Hour 
EVERY FRIDAY 5-8 PM  

Featuring Free Pizza
Fri and Sat Feb. 27 and 28

5 COOL WHAT?
$1 COVER BOTH NIGHTS!

M onday March 2nd

GQ REVIEW
Tickets Available in Advance 

Tuesday, March 3rd

25c Draft Beer Nite 
JOHNNY WOOL

Wednesday, March 4th

WEDNESDAY
WEEK

Thursday, March 5th

GATO
BARBIERI

Sunday, March 8th

WILD CHILD
Tribute to Jim Morrison

EN T E R T A IN M E N T  HOTLINE

965-1512

release. This move, is probably in 
response to the swift box office death 
of last year’s closing world premiere 
Highlander. This year’s closing film 
will be Heat, starring Burt Reynolds, 
Howard Hesseman, and Diana 
Scarwid.

Enjoy.

—B. Anthony Mermer

IT DEMANDS TO BE SEEN

‘A GREAT FILM!’
-ROGER EBERT, 

SISKEL& EBERT & THE MOVIES

Andrei Tarkovsky’s

THE SACRIFICE
m  FEB. 27-MARCH 4 
6:30 Nightly Hus Sun at 1:15 & 3:50 
‘Vic’ Theater • 965-1886

1129 STATE ST.

'Best Director' Nominee
ONE OF THE 

YEAR'S 10 BEST
—  David Arisen, Newsweek

—  V incent Danby, N. V. Timas 
— R ichard S ch icke lT im e  M ag.

— Gene S iskel, Chicago Trib.

FEB. 27-MAR. 4
Nightly a t 9:20 only

Victoria St. Theater
33 W. Victoria •  965 1886

MOVIE HOTLINE: 963-9503
METROPOLITAN THEATRES 

' CORPORATION
ARLINGTON CENTER

PIATOON(R),

GRANADA THEATRE
1. OUTRAGEOUS FORTUNE (R)s oo.720.9 «

2 . OVER THE TOP (PGIs so. b io . 10:15

3. BLACK WIDOW (R) 5 «. 8:os. io:is

1317 State St. S.B# 
966-9382

1216 Stalest, S.B. 
963-1-6#

FIESTA 4 916 State St.SJfc 
963-0781

1. FROM THE HIP (P G U  7 X  9 45
2. MANNEQUIN (PG)S 45.745.945
3. RADIO DAYS (PG)6 00. soo. 10 00
4. LIGHT OF DAY (PG13)5:00 7:15.9:30

2044 Alameda Padre Serra, S.B.
965-6188RIVIERA

HANNAH AND HER SISTERS (P G U ,»

PLAZA DEL ORO
1. THE MISSION IPG) e x. a x

2. HOOSIERS IPG) 735 
THE MORNING AFTER (R)9:46

GOLETA THEATRE
OUTRAGEOUS FORTUNE ( R U ,  »

CINEMA TWIN
1. CHILDREN OF A LESSER GOD IR)? ». 930

2. THE GOOD WIFE (Rl 7:15. s is

FAIRVIEW TWIN
1. PEGGY SUE GOT MARRIED (PG13)7 00

CRIMES OF THE HEART(R)9 00
2. CROCODILE DUNDEE (PG13)7 00

STAND BY ME (R}9 00

MISSION THEATRE
LADRON
LA MUERTE DEL FEDERAL DE CAMINOS

SANTA BARBARA TWIN DRIVE-IN
1. DEATH  BEFO RE D ISH O N O R(R ) 6:40,9:50

P.O.W. (R) 8:20
2. D E A D T IM E  ST O R IE S  (R) 6:45, 9:45

EYES OF FIRE (R) 8:15

SWAP MEET « EVERY SUNDAY • 7 A.M. to4P.M. »964*9050

349 S. Hitchcock Way, S.B.
682-4936

320 $. Kellogg Ave., Goleta 
683-2265

6050 Hollister Ave., Goleta 
967-9447

251 N, Falrview, Goleta 
967-0744

618 State St, S.B 
962 8611

907 S. Kellogg Ave.. Goleta
964 94CXJ
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FLASH

(Continued from p.2A)
gimmicks of all time, very realistically, he burns off 
calories at such a super level that he must continually 
stuff himself with fast food and candy bars in order to 
prevent starvation. I love it!

In addition to this, a 20-year-old Wally can’t afford 
to gallivant around without having some steady in­
come, so he demands “health insurance” from a 
hospital in exchange for delivering a heart cross­
country to a needy donor. In the universe of masked 
vigilantes, you can’t get much more realistic than 
this.

The new comic also has an exceptionally rich at­
mosphere. Though the artist, Jackson Guice, seems

Justice League had to pay for his funeral. He left me 
his costumes. And a picture of what a hero should 
be.”

Damn, that’s good!
So even the late Flash is given a character that is 

more realistic than his own comic ever was. And 
then, with a subtle touch, Baron introduces the New 
Flash’s first nemesis, Vandal Savage. Originally, 
Savage was one of The Flash’s foes far back in the 
Sixties, but here he is given a new lease on evildoings, 
and brings with him a truly fearsome and suspenseful 
atmosphere.

This is an example: Wally returns to his rundown 
apartment after his long journey. There’s a present

fSFi. 3MF 

■ ' i& r. ‘

m

ill-fitted for the style of this book, he draws just well 
enough to let us vividly see the world that writer Mike 
Baron paints. The new Wally is a mellow, even sullen 
person just coming into his manhood, and has the 
awesome responsibility of being the successor to his 
mentor, the second Flash (the first was the golden- 
age member of the Justice Society. He’s dead too.)

“Barry (the late Flash) would help anyone 
anytime,” he ponders while delivering the heart. “He 
taught me that my abilities were a precious trust. He 
died owing thousands of dollars in legal bills. The

waiting for him that is left over from his birthday 
party in the beginning of the book. “The smell,” he 
thinks. “This is not from Francine.” No, it is a heart 
lying in a pool of blood. His face still etched in fear, he 
ejects his costume from its hidden ring capsule, and 
Vandal Savage emerges from the shadows with red 
glowing eyes. “Go ahead, put it on. Live as The Flash 
and die as The Flash,” he whispers.

Damn, that’s good!
And the entire story just sweeps you along with 

(See FLASH, p.7A)

Wang Chung
So here’s the deal. You’re kinda 

sick of school, you know it’s the end 
of the quarter and all, and finals 
aren’t too far down the road. 
You’re getting a little worried, but 
you really don’t want to study, the 
stress is setting in, the weather has 
been keeping you cooped up inside 
and you need some sort of final 
energy release before the long haul 
through dead week and finals.

“Well, what should I do?” you 
ask me. Well, let me tell you what 
you should do. Go buy yourself a 
ticket to the big, huge, wild, Wang 
Chung/Untouchables/Eight Seco­
nds show going on this Sunday in 
the ECen.

It doesn’t matter if you want to 
polka, rumba, tango, skank, do the 
hustle, or just plain shake your 
groove thang — if you want to 
dance, then this is the show for 
you. No long hair, murky guitars, 
or mumbled vocals, no ripped 
jeans, speed thrash, or feedback, 
just some good-time funky-style, 
shake-your-ass-groovin’ tunes. The 
A.S. P rogram  Board has 
specifically designed this to be a 
dance party concert. There is no 
reserved seating, only general 
admission. This was done to allow 
the concert to be just one night of a

good time without guys with 
flashlights always checking your 
ticket.

Wang Chung, who say their 
name can mean anything you want 
it to, are known for great dance 
grooves, as evidenced on the big 
hits, “To Live and Die in L.A.” and 
“Everybody Have Fun Tonight.” 
They recently released a new 
album titled Mosaic which exhibits 
more of the band’s great dance- 
rock material.

And if Wang Chung wasn’t 
enough, those hipsters supreme 
The Untouchables will also be 
playing. The UT’s albums may 
leave a bit to be desired, but their 
live shows are the most fun-filled, 
kinetic, good times I have been to. 
The Untouchables have some new 
workings of their old classics along 
with some live material on their 
newest release called (ap­
propriately) Dance Party. If these 
cats can’t get you skanking, then 
you must not have one ounce of 
rhythm in your whole body.

The show will be opened by 
Canada’s hottest new stars, Eight 
Seconds. These guys have recently 
been signed to Polydor and are 
quickly moving up in the business 
behind some strong singles.

So get on out there and have a 
good time; it may be one of your 
last chances this quarter. Program 
Board has brought another great 
show to UCSB so you can dance 
your feet off one more time. You 
know you deserve it, so what are 
you waiting for?
— Walker “ Guitar” Wells, 

someone who should know
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Country Dick Montana

“Ya little bastards done (belch) 
got me all excited,” growls the 
leader of the boys in black, as an 
overanxious fan at the edge of the 
stage gets bathed in Country Dick 
Montana’s Budweiser. So much for 
high-brow San Diego culture.

Luckily the Beat Farmers aren’t 
trying to be something they’re not. 
And what they are is a tight band 
that likes to have a lot of fun up on 
stage — minus the posing and 
pretty clothes. Saturday night’s 
concert at the Pub showed a 
relatively small audience just how 
effective this philosophy is.

Ripping into a sampling of new 
material that will appear on a 
forthcoming album, the Beat 
Farmers truly let it all hang out 
until concert organizers felt they 
had played long enough and cut the 
show short at 10:50 p.m. (they 
obviously didn’t poll the audience 
or the band as to how they felt 
about it). Guitarists Joey Harris 
and Jerry Raney commanded the 
corners of the stage and alternated 
riffs and excellent vocals on the 
majority of the Beat Farmers 
rocking set, with solid support

from head-hung-low bassist Roily 
Dexter.

But that was before Country 
Dick swaggered to center stage. A 
rather imposing figure replete 
with goatee^ oversized hat and 
gravelly voice (qualities very 
reminiscent of Nasty Canasta for 
all you closet Bugs Bunny cartoon 
w atchers), Montana usually 

S contents himself with just banging 
1 the hell out of his miniscule drum 
g kit. But he also occasionally gets 
J the urge to personally address the 
g audience. That’s when the fun 
z really starts.

Balancing a beer on his hat, 
Montana led off with warm 
greetings to his Santa Barbara 
audience. “Mmmmm, sure are a 
couple of pretty cute guys up 
here,” he snickered with a hearty 
laugh, watching a few of the more 
light-hearted back off from the 
stage. “But ya can’t have my beer 
till ya earn it,” he continued, 
before Raney took a seat behind 
the drums to start up the country 
backbeat to “Happy Boy.” A Beat 
Farmers standard highlighted by 
kazoo playing and gargling beer to 
the beat, the song seems to be 
Montana’s favorite, as he gets a 
chance to sarcastically explain 
why he feels more fulfilled than the 
“preppy shitbags” and “moronic 
baboons” of the world.

After drying off Country Dick 
and sending him back to his 
drums, the band rocked on with a 
slew of butt-bumping dance songs, 
including the crowd favorite 
“Riverside,” from their current 
album. The performance cruised 
along at a steady clip, with the 
band pulling off a rendition of a 
Tom Waits song and a cover of the 
Velvet Underground’s “There She 
Goes Again.” Then things got

weird. Well, weirder, anyway.
Don’t ask me why (Montana sure 

couldn’t figure it out), but the 
audience started calling for Led 
Zeppelin. Yes, that Led Zeppelin. 
The result was a typical Beat 
Farmers response to tough 
situations: make fun of it! So fans 
were treated to an acapella version 
of “Black Dog,” with Raney, 
Harris and Dexter chumming it up 
around the mike and providing “la- 
la’s” in place of the Jimmy Page 
solos while Montana offered 
“Robert Plant-with-a-sore-throat” 
lyrical accompaniment.

Seems like a hard act to follow, 
but the show didn’t stop there. Now 
came time for audience par­
ticipation to the tune of “California 
Kid,” a rousing story-telling song 
from the Beat Farmers’ first 
record, Tales of the New West. As 
Country Dick exhorted how “I 
belong to the beat generation and 
everything’s goin’ just fine,” 
zealous dancers proceeded to lift 
the big boy off his feet and parade 
him around the room, Lone 
Ranger-style. Relishing the role, 
Montana slapped his newfound 
steed across the floor, managing to 
finish the song and keep the rest of 
the little dancin’ doggies movin’ 
and out of his path.

Though the show closed out too 
early for most of us, what little we 
did see of the Beat Farmers proved 
to be one of the better Pub of­
ferings in a long time. Even the 
boogeying middle aged couple 
mixing it up on the floor with us 
young upstart kids would agree to 
that. A S. Program Board should 
keep up their good record by 
continuing to seek out quality 
small town bands like the Beat 
Farmers, Fetchin’ Bones and 
others. They just need to let them 
play a little longer.

— Brent Anderson

FLASH
(Continued from p.6A) 

such intensity that it seems natural 
that Wally wins the million-dollar 
lottery just before he has to face 
Savage. It feels right that he 
doesn’t keep his identity a secret 
anymore, but is still reluctant to let 
people see his face or know who he 
is when he’s in plain clothes. This 
is obviously a work of love for 
these creators, and that fact alope 
makes this a book a good ex­
perience. The fact that they do it 
well makes it a great experience.

The only true problem that The 
Flash will be prone to is a drop in

its quality. This is a disease that 
almost all new books face today. 
After a good year or two, the artist 
becomes restless, or the writer 
wants to move on to new ideas. (In 
this case it is the writer who makes 
the book.) In some cases the writer 
just falls into that perilous trap 
called “conformity.” The Flash 
has just that sort of fragile 
greatness about it that can shatter 
at any time.

But in the meantime, it’s good. 
Really good. So all of you out there, 
drop that issue of Superman, burn 
those copies of The Hulk. They 
suck. Buy The Flash and get your 
money’s worth.

— Garrett H. Omata

University Unitarian Universalists 
PRESENTS

"A  LOVING RELATIONSHIP
as a spiritual journey”

A  FREE LECTURE Er D IS C U S S IO N  BY

JONATHAN YOUNG, Ph.D.
PSYCH O LO G Y  FACULTY, H U M A N  R ELAT IO N S  INSTITUTE

7:30 pm THURS., FEB. 26
A T  THE

University Religious Center 
777 Camino Pescadero

MYTH: Rape is a woman's problem. 
FACT: Rape is everyone's problem. 
Become the solution.

ORCHID BOWL

OPEN LANES 
ALL WEEKEND
OPEN 24 HOURS

Rent-A-Lane
Every Day 9-5 $7.00 Hour

ORCHID BOWL
5925 Calle Real
Hwy 101 at Fairview

Coleta * 967-0128

Your best friend 
is choking, 

and all you can hear 
is your own heart 

pounding.
Every second counts. „ 

Would you know what to do?
Red Cross will teach you 

what you need to know about 
life saving- Call us.

We ll help. Will you?

+
American 
Red Cross

Music and 
Dance from 
Tibef
A historic event— this concert is 
the first U.S. performance ever of 
artists from the Tibet Autonomous 
Region of the People's Republic of 
China! Beautifully costumed 
dancers perform the virtuosic Yak 
Dance, the stunning Wedding 
Dance, the Cock’s Tail Dance and 
more. Musicians play traditional 
gongs, cymbals, drums and 
stringed instruments.

Friday, March 6 
UCSB Campbell Hall / 8 PM

Reserved Seats: $ 12 / $ 10 / $8 (UCSB Students: $ 10/ $8 / $6)

Tickets/Charge by Phone: 961-8585

For that special 
evening.

Lunch
11:30-2:00 Mon-Sat 

Dinner
5:30-9:30 Sun-Thurs 
5:30-11:30 Fri & Sat

8 BA

962-3131
Downtown off Chapala between De la Guerra & Canon Perdido
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W HATEVER YOU DO TH IS W EEKEND D O N T  FORGET

ROCK ALIKE
Come see your friends lip synching their way 

to fame and glory. Tickets are $3.00 and will go 
fast, so be there early. Show starts at 8 pm this 
Saturday night, Feb. 28 in Campbell Hall. All 
proceeds go towards the fight against Multiple 
Sclerosis.

Winter Quarter 
Juried Student Show  

NOW  OPEN  
In UCen Gallery

Work in all media will be on display in the UCen 
Gallery. Come view art work created by students, now 
on display until March 11.

Free Sneak Preview 
This Friday at 8 pm

Free Sneak Preview of the movie A n gel H ea rt  
tomorrow, Friday, Feb. 27 at 8 pm in I.V. Theatre.

A n gel H ea rt stars Mickey Rourke, Robert De Niro 
and Lisa Bonet. Tickets will be handed out TODAY in 
front of the UCen at 12:30. Get one while supplies last. 
Tickets are required for admission into the sneak 
preview of A n gel H ea rt tomorrow night.

Watch people try and imitate your favorite 
rock bands as they raise money for Multiple 
Sclerosis. The evening is sure to be a blast, so 
come to Campbell Hall and enjoy Rock Alike 
on Saturday night.

Ray Bradbury 
To Speak In 

Campbell Hall
H H  ■  i l l  1 ' m

Ray Bradbury will speak on Wednesday, March 4 at 7 
pm in Campbell Hall. Come hear the author of 
F a ren h e it 451, M a rtia n  C hron icles  and S om eth in g  
W icked  This W ay C om es  talk about his books.

Tickets are available at A.S. Ticket Office and at the 
door for Ray Bradbury on Wednesday, March 4 at 7 pm 
in Campbell Hall.

Wang Chung Concert 
THIS SUNDAY

THIS SUNDAY Wang Chung and The Untouchables 
will play in the ECen at 8 pm. Tickets for the show are 
still available and can be purchased at A.S. Ticket 
Office, Morninglory Music, Arlington, Rockpile and 
TicketMaster. Tickets are $11 UCSB students, $15 
General and day of show.

Don’t miss this great concert on Sunday, March 1 at 8 
pm in the Events Center.

Positions Available
for next year's 
Program Board.

Applications are available NOW 
at the A.S. Program Board office 

3rd floor in the UCen
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Pub Nite with THE LADS Pub Nite tonight features x  
the sounds of THE LADS, in m 
the Pub at 8 pm. |S

Their music is energetic, co 
melodic and very dan- * 
ceable with influences x 
ranging from the Beatles to 
Bowie to Irish Folk. Come c  
dance and drink with ® 
friends as you hang out at ,2| 
Pub Nite. X

Admission is free and ail ™ 
ages are welcome. C
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W There's More To College Than Just Going to Class ...


