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For Reasonable Prices 
at a Great Location 

Come Join us at:

ELADIO'S
for Valentine's Day!

We'll be featuring our regular m enu, at our regular prices, 
filled w ith  fresh pastas, seafood, and steaks.

5
Or, for a more formal atmosphere, join us for an evening of entertainment., 

At last! Comedy Dinner Theater in Santa Barbara!
Eladio's proudly presents:

“Sex and Lies” (A Personal Encounter)
Running four weekends February 7th through March 1st 

We are offering both dinner and show for only $20. Seating for dinner 
wiU be at 7:00pm, with "Sex and Lies" following at 8:15pm. Seating is 

limited. Reservations suggested!
Don't forget to make your Graduation Weekend 

reservations early! Space is still available.
Remember to reserve Eladio's for your 

Fraternity Sorority, or Group Functions.

1 State Street 
963-4466 

¥

Publish your own work in the

I I I  il an opportunity to ilare 
your nienti v it i  year felle« 
studenti aia community, copiai 
of tue pillicatiea arili le 
circulated tùroughont thè campai, 
Santa Barfeara, aal te a » a lia r  
degne a e n n  thè nation - at ae 
conte n e  n a d e r-ie  loti et 
people « ili tee itti

SUBMIT WRITING ANO ANTW ORK» 
p ettin e eatrieiiaclale.

Short Stories P r o s e  ^ ___
Plays P o c t F y

Editorials E t s * y s

n s  & u è  DRAtfmes
B lack  8 W hite 

P h o to g rap h s
’P encil S& etcie*

Computer Graphics

EsMyst is an mterdteWInarY literary magazHw. We encourage campus members from every 
academic (fisefofine to submit their work. In fact, that's our goal

E n t r i e s  m a g  b e  d r o p p e d  o f f  a t  t h e  C o l l e g e  o F  L e t t e r s  a n d  S c ie n c e  o F F ic e  in  
C h e a d l e  H a i l  -  a t t n .  T o n g  P i n t o  o r  a t  t h e  C o l l e g e  o F  C r e a t i v e  S t u d i e s . 

Include name aid phone number. Fur artworks laraar than 8.5' x tTphasa submit photographs.

For more information concerning 
CjtJlj/st contact Aleksey 
Lazaryeu at 562-67M or by 
e-mail: ulazaalHmcl.ucsb.edu

Taking submissions from

P I H R  Ro

mmom Hbu. 18 th

For questions and concerns 
regarding artuork you can reach 
Robb Gibbs at 698-6375 or 
.ugibbraUBmcl .ucsb .edu

rough Feb. 14 ,19 9 7

I’m Hardly Noticed. That’s my real 
name. It doesn’t seem so weird if you just 
call me by my first name, Hardly.

The rest of my family have normal names 
like Henry, Bemie and Linda, which 
means pretty in Spanish. I’m not so lucky. 
My dad lost a bar bet on a rainy night in St. 
Louis in early 1975 and he either had to 
name me Hardly or Always or lose an ear
lobe. 1 think he chose wisely.

This is probably the onfystory you’ll ever 
read about me, so pay attention. I tempted 

^  fate. I played cards with fate. I played soli
taire with fete on the floor while watching 

^  daytime television; some, talk show about 
sexless marriages.

%  I’ve been using a borrowed pack of tarot
cards for over a week and I’ve lived at least 
long enough to tell you this story. I’ll start 
from when I got the cards from a mysteri
ous friend of my boss at the mall who w en t. 
by the name Juan Singular, and I probably 
won’t end until I’ve told the future of my 
roommate’s cat and then gone to get dinner 
with him, my roommate that is.

Juan Singular circled my table situated 
precisely at the geometric center of the 
Earthling Cafe inside the bookstore of the 
same name in downtown Santa Barbara. I 
looked at him.

He looked at me. “I got the cards.”
He said it like I should be surprised, but 

it was the only reason we would ever meet.
Juan made the OK sign with both hands, 

then turned them over, putting the O’s ar
ound his eyes, making a mask with his fin
gers covering his cheeks. He stared at me 
with his elbows flying high in the air dis
tracting passersbys. He started whistling.

Then: “Noticed anything yet?” He 
barely paused. “Everyone is speaking 
French.”

I squinted and made my best “What you 
talkin’ bout, Willis?” face, then I listened to 
the air, frill of parlez-vous. “Why?” 

“French conversation group, they meet 
every Tuesday.”

“You speak French?” I asked.
He unwrapped himself and lit a ci

garette. “No, I just like the sound.” He 
looked at my face and I adjusted my ex
pression. “OK,” he said, “The cards. Will 
you give them back?”

My roommate probably told him about 
my sporadic bouts with irresponsibility. Af
ter my name, it’s the second most common 
thing that comes up about me.

“No, man,” I said. “I’m changed. I’m try
ing to change everything, I just need insight 
from something other than people.”

“Tarot cards come with insight?” he 
asked, fiddling with his unfiltered cigarette.

“You know. Don’t you have to ask it 
questions? And when you ask questions 
about life you’re forced to think about the 
results.”

He nodded and extinguished his ci
garette on his tongue. “If you take the 
cards, you take this book, Tarot Made 
Easy by Nancy Gardner.”

Tne book appeared and he handed it to 
me across the table. His name was written 
inside, his phone number underneath. 
“Don’t joke around with them. Don’t ask 
questions you already know the answer to, 
or at least wait until you’re a little more 
calm and collected.” He waved his hand in 
the air as if he were presenting me on a 
game show.

My shirt was untucked and my facial hair 
was cut unevenly. I was clean-shaven only 
on 30 percent of my face. I was a mess.

The book says: “One of the best ways I’ve 
found to ask a question is to say, ‘What is so 
ab o u t...’ or ‘What will be so abou t...’ The 
reason this is helpful is that it doesn’t limit 
the response or close off areas that you 
might not have considered at the time of 
your question.”

Sitting cross-legged in the den of my 
home, I drew the first card and looked up 
what it m eant It says you may do so in the 
book, kinda like how you just did reports in 
grade school by picking a topic and copy
ing out of an encyclopedia. The cards 
would be nothing without that book. (Ima
gine a world without books. There 
wouldn’t be any schools or religion: What 
would a Sunday be without those?)

I drew The Hanged Man. The book im
mediately had advice for me: "Surrender 
control to the Higher Power and take your

hands off it.” It sounded 
like great advice and I 
didn’t even take it sexually 
at all.

I went on asking ques
tions day after day formu
lating fantastic scenarios 
to test out. I came up with 
the idea that I should be in 
a rock band as either a sin
ger or organ player — a 
position reputed to have 
the best job satisfaction in 
the rock ’n’ roll industry— 

all the rock conventions. I’m going to call 
my a lb u m  D o n ’t B e a T u rk e y , 
Albuquerque.

The book responded to those plans with 
confusing advice: “Do not blame yourself 
for the faults of others... walk away, or say 
no.”

I had just finished a special tarot spread 
called The Zodiac Spread. I felt something 
bite my kneecap, and the soft press of fur 
against my thigh convinced me that Jimbo, 
my roommate Tony’s cat, had appeared.

BY AN ALTOON/DtUr Now

Do you clean yourself with your own sa
liva? Well, Jimbo does. He climbed in my 
lap and lay down, signifying the beginning 
of the 15-minute period of every third day 
in which we are allowed to pet/praise him. 
Tony walked in front of me and just missed 
stepping on the still-spread cards. “I can 
mess up your life,” he said, continuing 
upstairs.

I took Tony’s tone as a hint to start con
taining my cards. But Jimbo, the cat, 
wouldn’t stand for me ignoring him while 
trying to clean up. When I finally got the 
cards together, he just pushed his face into 
the deck. “You want a card, Jimbo?”

He kept brushing his face on the cards. I 
started to form a question for him. I came 
up with, “What is so with Jimbo being a 
bad-ass?”

I drew the card that Jimbo’s whisker was 
still touching. It was The Devil. I didn’t 
want to look it up and confirm what I’ve al
ways felt about Jimbo — that he’s bad, real 
bad.

Tony reappeared. “You romantically ob
sessed with these cards? Or is this a Luke 
Skywalker and Princess Leia kind of 
thing?”

I began speaking nervously, afraid that 
he Would be mad that I had found out that 
his cat is supercharged by Devil power. 
Due to past “issues” I’m supposed to ask 
before I do such things.

“You know that I think that house cats 
are the end point on the line segment of 
spiritual evolution? You know?” I say that 
all the time. “But, Jimbo. Jimbo, Tony-man. 
Jimbo drew The Devil card.”

“What’S it mean?”
I read from the book. “Don’t forge ahead 

blindly. Slow down, plan carefully and pro
ceed with caution. Get a second opinion if 
necessary.”

Tony smiled, “This is hell, man. We are 
living in hell. If Jimbo is the Devil, it all 
makes sense.”

“Why is this hell?”
“This is hell because we can imagine 

things that we can never ever have and ... 
and it sucks to know that will never 
change.” He looked at my face. “Are you 
going to take that piece of paper off your 
face before we go get dinner?”

I’m constantly walking around with 
toilet paper stuck to my wounds to prevent 
the bleeding that shaving always causes

me. I started to peel it off.
“Hey, give me one of your famous if-then 

statements about tarot cards,” I said. An
thony is really poor about constructing if- 
then statements. They are always just off.

“If the cards are wrong, then you still 
have to follow them.”
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W here the W ild  Things A re
K line and Clease are  Tog e th er A g a in  in Fierce Creatures

Now playing: Woody 
Allen and the classic musi
cal. This is not quite what 
we have come to expect 
from the lovable, prolific 
and self-effacing New 
York-based comic. But it 
is the best way to describe 
Everyone Says l  Love You 
— well, sort of.

Allen’s latest offering 
tells the story of the lives 
and loves of an upper- 
class New York family, in 
part through music. The 
film borrows tunes from 
various classic Broadway musicals and 
then revamps them in its own special way.

As the title suggests, love affairs 
abound in this film, which takes a light
hearted look at engagement, marriage, 
adultery, heartbreak and all those other 
relationship-type things.

Skylar, played by Drew Barrymore, 
sees the most action. A hopeless roman
tic, she is wooed alternately by preppy la
wyer Holden (Edward Norton) and a 
nameless ex-con, portrayed with gusto by 
Tim Roth.

In true musical style, the actors burst 
into song at every other moment, leading 
to some brilliantly bizarre scenes — look 
out especially for the hospital and funeral 
parlor scenes. These musical interludes 
are pure entertainment — the choreogra
phy is perfect, and the fact that most of the 
actors can’t sing a note just makes you

love them all the more.
However, the movie is not solely a veh

icle for song. It is a Woody Allen film, and 
as such, explores typical Woody Allen 
concerns. There are the neuroses, the 
therapy and psychiatrists to treat them, 
and of course file troubled love life of Al
len’s character, Joe Berlin.

Although Allen’s rather self-indulgent 
focus On poor old Joe becomes quite irri
tating after a while, his love affair with the 
city of New York more than made up for 
it. Die film presents us with beautiful 
views of the city in a variety of seasons, 
and as an added bonus we get Venice in 
August and a Christmas in Paris.

This is love on a large scale, with a mus
ical flare. D ie whole film is one big slice of 
fantasy, and it is well worth taking a bite.

—Kate Lauer

Fierce Creatures, the new film reuniting 
the cast of the 1988 smash hit A Fisk Called 
Wanda, manages to produce two hours of 
genuine giggles and guffaws with only a 
few lapses into schmuckt 

Kevin Kline plays Vince MoCain (and bis 
son R t^ MoMnt. anaB ^Dt- ■  
minded millionaire who owns., 
a zoo in England, and 
emerge! m  ti* most fiercely 
funny creature ot  afi. With *< 
rubbei face and furiously 
ipvfog arms; Kline rants arm 
raves his way through the 
movie, rarely missing his 
Umicmark.
(¡However, Jamie lee Curtis 
as Wiiia Weston has never 
phibited a more bland style 
of acting than She tides here. WHN 
As a bigh-pewer executive sent to England I 
to save the zoo’ffom econdntlc disaster, 
Minis does little note than act as,a sound
ing board for the hilanously deadpan John

Jiffitiday’s sophisticated audiences 
think they are beyond laughing at Cleese’s

not Die «lightest well-timed stammer from

[this comedic genius can still send an entire | 
«dolt audience into sheepish giggles

I among them a pointless cast of zoo keepers 
who annoyingly attempt to insert a dab of 
drama into the plot In order to attract more 

■  visitors, the management 
decrees that all the peaceful 
creatures must be destroyed 
and replaced with fierce 
ones Die zoo keepers jump 
into the fray with idealistic 
ardor, making many a speech 
about the tragic fate of the

Die pi oh although inane 
and often unfathomable, does 
not detract from the best 

%axts ’of* the ’m âvt t&e * !
|  comedic stylings of Kline 

.and.Cleese. While one may wonder if one 
wandered onto the set of a Three*» 

Company revival, the mishaps and misun- 
èderstahdlngs that .gris** t&c-fO- contrived that 

the atovie is none the worse for it. Die writ
ers apparently decided to let a clever plot go
the way of the wind and give ¿enter screen 
I to the actors, and that’s just fine111 . —Emma Bland

W ar Is Hell -  Right?
Ernest H e m in g w a y Finds Love in N o —M an's Land

Since tragedy and mis
fortune are usually seen as 
characteristics inherent to 
war, the last thing one 
would expect from it 
would be a passionate love 
affair. However, in the 
midst of a battlefield in 
Italy, Richard Attenbor
ough’s In Love and War 
does just that.

Based on a true story 
written by Henry S. Villard 
and James Nagel, Atten
borough brings to the

screen young Ernest He
mingway’s romantic en
counter with Agnes Von 
Kurowsky during World 
War I.

Hemingway and Von 
Kurowsky are two ambi
tious Americans who vol
unteer for the Red Cross 
during the war to add ex
citement and meaning to 
their monotonous lives. 
Hemingway, determined 
to immerse himself in the 
middle of combat, enters a 
battle zone that gets hit by 
a bomb. While struggling 
to carry a wounded soldier 
through an active battle
field, he is shot in the leg. 
Hemingway ends up being 
taken to a hospital where 
Agnes, a nurse, comes to 
the rescue.

The film glosses over the 
pain and anguish expected 
with the onslaught of war. 
The Red Cross camp gla
morizes the infirmary, fea- 
tu r in g  o n ly  s l ig h tly  
wounded patients who fill 
their days drinking alco
hol, playing poker and 
gossiping about the pretty 
nurses.

This movie makes war 
seem almost festive. In one

complete package, the film 
seems to demonstrate that 
soldiers can s im u lta 
neously obtain medals of 
honor and spend most of 
the war relaxing in the 
heart of the beautiful Ita
lian countryside. What a 
bargain!

As Hemingway, Chris 
O’Donnell gives a con
vincing performance of a 
love-starved and hand
some teenager. But as a 
war hero, he is about as 
convincing as form er 
Facts o f Life star Geoige 
Clooney was as a vampire 
slayer in From D usk Till 
D awn.

In contrast, Sandra Bul
lock — as in all her films— 
plays the role of an inno
cent and nurturing figure, 
and she portrays it well.

The film is a love story, 
and you must be a sensi
tive viewer to appreciate a 
movie of this so rt The mo
vie is commendable for 
most of the acting, scenety 
and directing, but lacks 
substance, depth  and 
realism.

—Jennifer Levy

Thursday, January 30,1997 3 A

Education Abroad 
Program

I N F O R M A T I O N A L  M E E T I N G S

Brazil
M onday, January 27th 3lQ0 pm  at G irvetz 1245

Mexico
M onday, January 27th

Costo Rica
Tuesday, January 28th

Chile

4:00 pm  

4:00 pm

W ednesday, January 29th 4:00 pm

at G irvetz 1245 

at U C en Harbor Room  

at U C en Harbor Room

South Africa
Thursday, January 30th 4:00 pm  at G irvetz 1245

New Zealand
Friday, January 31st 3:00 pm  at UCen Lobero Room

Australia
Friday, January 31st 4:00 pm  at UC en Lobero Room

Application deadline for all countries:

i i April 11 ,1997

Jaw in g  Monthly Special

T arge xmSm ill large mg* mu n r w u  i v  r ic c a  M edium  12" P i z z e . * * *
2  o r  m o r e  t o p p i n g s  ■ with one o r m ore toppings

928 Embarcadère Del Norte 968-6969.928 Embarcadère Dei Norte 968-6969
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Piece of Cake
Artsweek's Jolie "Whip" Lash Mixes-Up the Botter

F —  ------— — — —  ^
■ M

: —■■■■

I  I  I ■i

1 "

P erhaps you joined in on Cake’s Motorcade of 
Generosity back in 1995 when this Sacramento- 
based troupe released their first album. Or maybe 

you came along as a Fashion Nugget this fall, when the 
musically eclectic ensemble released their sophomore ef
fort and had a big buzz clip for their song “The Distance” 
on MTV. Or maybe you still don’t know that Cake is one 
of the coolest American bands as of late.

I went the distance (ditched class) to interview them. I 
drove for speed (down to LA.). I was all alone, all alone, 
well, actually it was me and some reporters from two 
other Southern California universities sitting around a 
big phat Mercury Records coffee table just waiting to talk 
to Cake.

We, the three reporters, were led into the Mercury 
conference room where the band was lounging. The two 
other reporters sat at the end of the banquet-style table 
across from the band. But since we think of ourselves as 
investigative reporters here at Artszoeek, I positioned 
myself and my micro-recording device at the empty seat 
between singer/lyricist John McCrea and trumpeter 
Vince Di Fiore, who, as I learned later, is a former UCSB 
student. » "

The interview was supposed to begin with the other 
college journos and myself posing questions to the band, 
as we interrupted and shouted over each other. But our 
interview began another way. Once I found out Vince 
was a Gaucho alum I felt it my duty to find out how he got 
from UCSB to Sacramento and eventually into the band 
Cake.

We now join the inter
view already in progress.

Artsweek: Wow, you 
went to UCSB, what did 
you study?

Vince: I changed my 
major around a lo t— com
puter science, film studies, 
psych. Then I transferred 
to UCLA...

Artsweek: Did you live 
in the dorms?

Vince: I lived in San Mi
guel. That was close to the dinning commons. De La 
Guerra, yeah, that was the place I used to eat my fresh
man year.

Artsweek: Were you in a band in SB?
Vince: No, I took a quarter of the symphonic band .... 

Both my parents went to UCSB. My mom was a music 
major there. And the same choral director that was there 
when I was there, he was there when my dad was there. 
My dad sang a lot in the choir at UC Santa Barbara.

Artsweek: How did you get up to Sacramento to join 
Cake?

Vince: 1 went to graduate school at Sacramento State 
to get a master’s degree in psychology and that’s how I 
met these folks cos’ they were living up in Sacramento.... 
I didn’t meet them through school. I met them through 
the music scene.

(Our little side conversation ends as the other repor
ters drown us out)

Journo 1: Weill /  wanted to know about “/  Witt Sur
vive.” How did that come about?

John: I’ve always liked that song. I just think it’s a 
well-written song and it happened to be from a genre of 
music which has been discarded mostly by white males, 
afraid of their sisters dancing with nonwhite males. But, 
I think it’s just a well-written song.

Journo 2: Did you play it live?
John: Yeah, we performed it live for a long time. And 

you know,-the rule of thumb is not to put covers on your 
record J  mean it always has been in the serious aesthetic 
of rock. There’s something taboo about that but we 
thought it would be a good idea because of th a t 

In country music, playing covers is not a disgrace, but 
in ... alternative, with everyone wanting to be on the cut
ting edge of rock it’s a real mistake. So we made a big 
mistake.

(Artsweek jumps in 
with our hard hitting 
questions.) But would 
you say you fit in "alter
native” music with your 
country song, your song 
with a strong hip-hop in
fluence, the Lou Reed, 
beat-poet, etc.?

John: Yeah, well we just 
do what we wanna do. We 
try and keep things inter
esting for ourselves and in 
so doing I think we can
better entertain people.

Artsweek: Is that what you are trying to do?
John: Yeah, pretty much.
Artsweek: Do you entertain yourselves?
John: Yeah, and you can’t entertain other people un

less you entertain yourselves.
Vince: We’re really giving the benefit of the doubt to 

listeners that other people are gonna like, other styles of 
music just like we like playing other styles of music.

John: And I think that the styles of music we play are 
really not that broad. I think what we do is just music and 
there’s a thread that holds it all together.

Journo 2: Do you think the band is unique?
John: By default. We wouldn’t be unique if people 

were a little less tightly wrought out of fear, kind of hud
dling together in the sort of 
narrow  d e fin itio n  of 
music.

Journo 1: There seems 
to be a lot of, at least I  see 
a lot of hip-hop and rap 
influence. Are you big rap 
fans?

Vince: I don’t know, I 
think there’s just as much 
proportion of that in the 
music as there is a Latin in
fluence, as there is a coun
try influence as there is an 
American rock influence.

John: And there’s this big trend now of white guys act
ing like black guys and trying to groove on whatever but 
that’s not what we’re about. We like that kind of music 
but we like other kinds of music.

Artsweek: Like what?
John: Well, like George Jones. His old stuff is really 

great. I like that just as much as I like hip-hop or what
ever else. Personally, I think it’s dorky when white guys 
effect black mannerisms.

Artsweek: What did 
you think when you were 
made a buzz clip? Some 
bands would say that that 
was die point when their 
parents stopped bugging 
them to get real jobs.

John: Yeah, that’s true.
There’s one station and it’s 
MTV and they have so 
much power. It’s amazing, 
you know.

(Journo 2 interrupts 
John’s roll to say that he 
believes Cake is the 
t r a n s i t io n  b e tw e e n  
“heavy stuff” and dance 
music. ) .

Vince: Our music really 
grew from a nice organic 
phase of playing in bats. I 
think a lot of our sound 
was really oriented toward 
people being in the same 
room with you and want
ing to dance.

John:... or just sway back and forth and snap their fin
gers next to their beret of whatever.

Artsweek: How do you guys write songs? Do you sit 
together and work things out?

John: No, usually I’ll write a song and bring it to the 
band and Greg [Brown, guitarist and organist] writes a 
song [and brings it to the band]. Greg writes like every 
part and there’s hardly anything left for anyone else to 
do. I tend to just bring the words and the melody and the 
chorus.

Artsweek: Where do your words come from, cos’ 
some of them are pretty bizarre.

John: Just my experience, I guess....
Vince: You’re thinking of it as a craft though.
John: Yeah... I’m certainly not thinking about it as art. 

That’s a big drag. It is more like a craft. I’ve got two con
cerns: One, I want the words to sound good with the 
music, which is paramount, and the other thing is I want 
to say something concisely but I don’t want to be too 
clear. So in other words I want there to be some room for 
discrepancy so people can come up with their own ideas.
... For me the song means something [but] I don’t want to 
tell you what it means cos’ that’ll ruin it.

Artsweek: Living in Sacramento, have you ever met 
Pete Wilson?

John: I have not even seen him. He’s pretty well 
insulated.

Vince: But you have a penny from Pete Wilson’s wife.
John: Yeah. Pete Wilson’s wife used to come in this 

jewelry store and buy herself a little trinket every week. 
My friend works [at the store] and one time she came in 
and bought herself something. You know a shiny little 
object and then had like 2 cents change. She would al
ways pay in cash. Andmy friend said,“Here, do you want 
your change, and she said, “No, you can give it to the 
homeless.” And so I have those 2 cents still.

Retatici11 What Three College Radio 
It Nerds Are Playing This Week

Brought to you by A p tS W C C K

f  B r i a n  
B a r r i oBrian hosts Pop on Trial every Thursday from noon until iOOpjn. on K.CSB-FM.
(.The Apples in Stereo - 

Tidal Wfa"($pinart) 
IPwement-

? Transport is Arranged" (Capitol) 
3. Built to Spill •

’UntriwAle" (Varner Bros.)

Í T p d d  
|. ,C I n e j ,Todd hosts Uvt A Uncut every Sund» * fromlMO p.m. und midnight on KCSB-FM.
r 1. Redman :

"Whateva Man" (Def Jam)
1 Royal Flush *"Rotten Apple" (Blunt)
3. Fugees -

"Rumble initie Jurçfe" (Mercury)

/ - - - - - - - - r a n — \S p e n c e r
C a m p b e l lSpencer hosts SpocefeeadeyeryTuesd» from midnight until 2:00 a.nv. on KCSB-FM.

S p a l l
"Down Under" (FFRR) 

IMegushira- 
• "Zero Hour" (Infra Com) 

3.D.F.M.-
g  "ForAII of Us" (Good looking) J

$ 1995 EXPRESS OIL CHANGE
SERVICE IN 10 MINUTES OR IT’S FREE^
☆ a s k  f o r  d e t a il s

• Just Mention This Ad
• No Coupon Necessary

OFFER G O O D AT:
FAST LA N E  G O L E T A  FAST LA N E  U P T O W N
180 N. Fairview Ave. 
(Also ARCO Gas Station)

• Please Do Not Confuse Us 
With Jiffy Lube!

1996 "BEST FAST OIL CHANGE" -  NEWS-PRESS READERS CHOICE AWARD

4299 State St.
@ Southbound State St. Exit
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On the Record
( a ll th e  re v ie w s  w e  c o u ld  f it  in  th is  sp a ce )

A TRIBUTE TO THE MISFITS

Various Artists /  Violent 
World: A Tribute to die 
Misfits /  Caroline 

Tribute albums are ine
vitably problematic. Cover 
versions never quite com
pare to original record
ings, with one possible ex
ception — Judas Priest’s 
rendition of Joan Baez’s 
“Diamonds and Rust.” 
That kicks. But alas, with 
this release we are once 
again burdened with a 
dredging up of the worn 
out Misfits “legacy.” 

Don’t  get me wrong, I 
used to crank the Misfits’ 
Walk Among Us LP at 
triple-digit decibels when I 
was 14, but after all the 
various rock comeback

tours and retrospective al
bums from the last few 
years, haven’t you had 
enough?

Then there’s the lame 
bands on this compilation. 
Call me an old fart, but I 
just don’t get this “new 
skool” punk thing; bad 
pop shit with sped-up tem
pos, the guitar further up 
in the mix and some male 
adolescent yell-singing ab
out losing his girlfriend. 
It’s gutless, it’s wimpy, it 
SUCKS. Why not have 
various Norwegian death 
metal artists doing Misfits 
covers, or better yet, coun
try and western artists? 
R andy  T ra v is  s in g s  
“Mommy Can I Go Out 
and Kill Tonight?” Nuff 
said. —Eric Kruger

Israel Vibration /  Free to 
Move /  RAS Records

The members of Israel 
Vibration deserve props 
because they are legends 
who rose alongside Bob 
Marley and the Wailers, 
The Abvssinians. Burning

Spear, Jah Youth, and The 
Mighty Diamonds, while 
co n tin u a lly  re leas in g  
music which speaks to the 
youth of today and speaks 
to the elders — on a global 
scale.

As usual, all the tracks 
are full of conscious lyrics 
telling the story of those 
suffering in the hoods and 
concrete jungles of Baby
lon. The track “Livity In 
The Hood” explains the 
harsh reality of that experi- 
ence. They emphasize 
education as a means of 
upliftment for all, and urge 
listeners, to rise above war, 
disrespect, violence and 
the concrete jungles of this 
world.

The CD reaches an 
emotional and musical 
high point as the three 
members chant Nyah- 
binghi words of inspira
tion: “Hotter fire, Bongo 
N iah, Binghi I Bobo 
Shanfy Far I, lya I Bongo 
Natty I, Daughters of 
Zion, Mighty Negus.” 
Rastafari live up.

—Françoise Cromer and 
Geoff Mognis

S o m e  C a p i t o l  P u n k s
___________Sabado Tarde Hosts Jimm y Eat W orld____________
If emotional hardcore floats your boat, 

then you should have been at Jimmy Eat 
World’s October show in I.V. They are 
back in town on Wednesday night, playing 
at 6719 Sabado Tarde. Artsweek had the 
opportunity to talk with die young Arizona 
band comprised of guitarists/vocalists Jim 
Adkins and Tom Linton, bassist Rick 
Burch and drummer Zach Lind about their 
major-label debut, Static Prevails.

Artsweek: Your music seems to draw 
from a variety of styles. Is there anyone 
who influenced you a great deal?

Rick: H eart... and glam rock.
How do you feel about the labels 

“punk” and “DIY”?
Jim: I wouldn’t say we’re punk.
Zach: It’s kind of silly. As far as we’re 

concerned, we’re not on an indie [label], 
but we still play the same shows. I guess the 
fact that we’re on a major label supersedes

that.
Well, playing in I.V. is rather unique 

for a Capitol Records band.
Zach: Sometimes it’s hard to do these 

type of things when bands get bigger. Like, 
if Rocket From The Crypt played this 
house, things would get out of hand.

Have you received any negative feed
back from friends or fans since signing to 
Capitol?

Zach: Yes, but it’s very minimal. Good 
music is good music whatever label it’s on.

Jim: A lot of our friends are more con
cerned that we don’t get screwed by 
Capitol.

If you could open for any band, who 
would it be and why?

Zach: Drive Like Jehu ... that would ac
tually mean they were playing again.

Tom: Faster Pussy Cat!

—  —r  m
G rid lock 'd  N o w  in Theaters

—Tony Bogdanovski

I really didn’t want to do the obvious 
thing and go on and on about Tupac Sha- 
kur in my review of the new movie Grid
lock’d, but I’ve decided I can't help myself. 
His presence is the best thing about every 
film he appeared in, and this one is no 
exception.

Shakur and Tim Roth star in this satisfy
ing dark comedy as Spoon and Stretch, two 
heroin-addicted friends forced to do battle 
with cops, crooks and bureaucracy in their 
search to find rehab help in Detroit. Grid
lock’d smartly avoids a glossy plot or 
sweeping moral statement, and is instead a 
successful buddy flick that showcases the 
skillful acting of its two leads.

Tupac’s talent was in his ability to take a 
situation and present it with as much truth 
and intensity as he possibly could. He often 
played a thug (on-screen and off), and did it

with a “realness” only he could muster, but 
thankfully, Gridlock’d  gave Shakur the 
chance to demonstrate his versatility and 
establish himself as a performer with a 
great range of projection. His turn as 
Spoon is filled with humor, darkness and a 
tenderness absent from his other work, and 
will surprise those who knew him only for 
his exploits as a proponent of thug life.

There are a few disappointingly trite mo
ments in Gridlock’d, and the film’s tone is 
uneven due to some strange choices in di
rection and editing, but these flaws are out
weighed by the film’s clever dialogue and 
earnest on-screen performances. Fans of 
Tupac (as well as fans of 2Pac) will count 
this film as a balancing piece in the im
pressive collection of work he left behind.

—Eric Steuer

'J
! * 

i1 l 1
A W ’s io f ie  I. h a s h  P la y s  W it h  W e ls h  B a n d  6 0  F t  D o lls

60 f t  Doll? arc the kind of guys you'd want to invite to yoigr parly. They’re funny—  E  
always cracking jokes. They're smart and make intelligent, interesting points with a degree of 
poignancy iu a conversation It is their music, however, that brings out tlic best in them. Their 
¡ambitious, driving pop-rock- tunes will impress yon via their raw, brawny melodies and inven-

'it. v'J1’*** » <-V * .is
'■¥ Their album, the big 3, is outthis week on DGC records and it is, as they say, da bomb. We 
booked up with the big three; guitarist/singer/songwriter Richard Parfitt, bas s is t/s in ger/song- 
wri ter Mike Cole and drummer Carl Be van for a ul’chat sp yofi equld find out more about 

.them,Harej$ies: . I - '■'* ■ IpfMg»
I Artsweek: So right now a thing called “Brit-pop ” is being forced on our American cul-

- I S 8 K 1  BBBB I  I  " ¿¿m g ? .
Sleeper and Blur. **_; $ .

'■[ Your band is something different from Britain, how did you get iogedtdr?'- > , i 3 *
Mike Cole: We all met in a bar in Newport, [Wales] two years ago. Me and Richard knew 

«ach Other for a few years ’cos... we both were in a  band and we both wrote songi|jhd we!^R 
used lb drink in this bar in Newport where wc met Carl [Bevan] crawling around on the floor./

So what did you do before playing music for a IfriAgffX  
* Richard: We Used to have^obs. Carl used to be aschodi teacher and I used to drivearlOi^S 
(a big-rig] and Mike used to drink for a living. "W*

Mike: In Wales. I represented my country on an international level.
Why did you stop teaching? r, g,** «"V* /  i ■/' S

. Cad Bevan: I hate children. ■  IW BM jl H I I B jH H H H  { BBhH K 9  SB  
Why did you start teaching?' . * , ~v Ji, " V_, ’ - i  I
Cari: It was a longer coU^e-course; I didn't have to work. V, . . .  - ^
Do you think your “party animal'’ reputationhat ¡^a n yth in g  to do with your success in -.

Britahif. * * ** * J
Richard: No way. It’s got something to do with die fact that we got press irithe beginning,f| 

but it’s got nothing to dq with When We play gigs and sell out. • . i
Mike: We*did over 200 gigs in Britain over the last 18 months and kids 'come back 'cofelllll 

j&eyJCrve i‘ HMB : „ ' ’ ’¿.’* , \  &
c Richard: “We’re the greatest jock ’n* roll band in the world.” You know who told me that 
— the guy from Creation [Records, famous British label that nabbed Oasis]. Creation tried to./ 
sign us'.’He said, “You’re the greatest rock ’n* roll band in the world.” I said. “I know.” , .

Do you think you have anything in common mrith [Welsh pop band] Super Furry ,

¡/Mike: We’re Welsh. ?. grXCl "»
Hi:: They’ve got a bit o f an American sound to them Idle you do. "
|  Richard: Buttbey fmmd a bit likeBlur sometimes ana they’ve got West Coast tunes hi 
Jhem. They’re from a rural part [of Wales] and we’re from an industrial part. |  K 
£ Mike: 1 i|B H | lOBug Ugfflgl -v
^Richard* And J ihmkTlVevideni in * *' **5’'* $
wj&a&fb?  •; ■■ . 5*$™' ' tmmwi
i .Richard: 'Cos their music is, well a kit of bands that come from North Wales; Gorky’s .
[Zygotic Minci], Catatonia as «fell, sound long-eared [and] enhanced by magic mushrooms '* 
and all of theirparenta are probably professional people and middle* class: You know, they’ve 
lllg o t bread. Their [music] is more related, and people from the south— it’s more industrial.'
It’s  more rock. It’s got m ore anger involved.*
I  Carl: The Welsh speakers from Wales tend to be from the middle class as well.

Richard: It’S a real class thing, generally. If you speak Welsh, you’ve got professional par-^ 
ents who are rich, and people who don’t are white trash basically, and that’s where we’re | | | |

r When I  was studying in Britain, last year, ?/ found this student magazine that was trying m  
la p ro m o tea ^eh h  musicscenen-—.Uke aU Welsh Sands JU In a nice, tithe package, s 
teRfchsurd That’s nhat happened in Seattle, Manchester Liverpool.... The bands don^nefe||
Madly have anything more incdmrnon than geography
' I  noticed that the British make the Welshi ih gene^a^ dte butt o f alot o f jokes made by 
'Bui British. It seemed like a  lighthearted racism, almost. Do ybu think people in Britm n 
lake you less seriously ’cos you are Welsh? , ¡S a S  * * . ,
l Mike: Yeah, it hr a'subtle form of racism. But it’s not racism ’cos we’re not a separate* race.,

Richard: Racism is never lighttiellied. <
¡¡¡¡Mike: It’s prejudice, that's whatit is. .n Wales, Sbodahd, [and] Ireland contribute together.
‘so much more culture that is seen $s British On a worldwide scale The English hardly con- >* 
tribute anything. What do the English do— they give you flicking Blur. It’s bullshit.
■ You’ve managed to get a raw rock ’n’ roll sound with [your album] the big 3. Y o u g u ys^  

don’t sound trendy like, not to discredit them but, but like Pulp. A lot o f what o f Pulp does : 
is capitalize on their trendiness: - - /-  * ~ ¿.j**'-’

Mike: He [Jarvis Cocker, Pulp’s frontman] is gonna be 40 soon. He’s clutching at straw s^j 
lie  needs to stay trendy ^ * ' * V " "* ^>r* ̂
I  Richard: I thihk it’s reaRy strange he writes about misfits 'cos he’s m that group of people
Britt «MkeyputeUndtided It’s really ironic ■ *■ ,, , .............r f

What about your sound not being trendy? ' ' ' ' -i
BMike: We don’t go out and make ourselves an'agcnda We don’t plan to be trendy We 
don’t map it out, “Oh shit what’s gonna be cool next year?” It’s bullshit We write songs and

................: . v. „  _  „  .  , ,
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No Monkeying Around
The G u e rilla  G irls  Come to UCSB

1̂  1 L. 13 E b y  Ô C O V t  A d a  rïlô presented by

THE
PRINCETON
REVIEW

_ _____ r\

G e t  A n  E d g e  o n  G r a d u a t e  S c h o o l

P e r s o n a l  A t t e n t io n  •  G u a r a n t e e d  R e s u l t s  

University Village Plaza, 7127 Hollister Ave., Suite 110

*

THE
PRINCETON
REVIEW

Come one, come all. 
Step right up and take a 
seat. Get ready for an ac
celerated ride, because 
the Guerrilla Girls are 
coming to town. That’s 
right, die Guerrilla Girls.

The Guerrilla Girls are 
an aggressive collective 
of female artists that 
wear gorilla masks and 
help promote the role 
women and artists of 
color play in the field of 
arts, said Daria Yuda- 
cufski, Women’s Center 
programming director.

“What their work is 
about is the role of wo
men in the art world and 
the lack of visibility of 
women in the art world,” 
she said.

Two members of this 
highly acclaimed group 
of anonymous feminist 
artists will be on campus 
Tuesday to deliver a lec
ture tided “Confessions 
of the Guerrilla Girls.” 
They will speak in associ
ation with the Eleventh 
Annual Abrams Lecture 
on Women and the Vis
ual Arts, which awards 
prizes to outstanding 
UCSB female artists.

This lecture is made 
possible by a fund estab
lished by Santa Barbara

resident Paul Abrams in 
memory of his wife 
Melba Abrams, accord
ing to Roman Baratiak, 
Arts & Lectures Films 
and Lectures manager.

‘There’s the Abrams 
Award, and it’s to sup
port female artists on 
campus. And in conjunc
tion with the awards that 
are given out each year, 
there’s this annual lec
ture, presented by a 
prominent woman ar
tist,” he said.

The lecture will last 
about an hour with time 
for questions. It will take 
place on Tuesday, Feb. 4 
at 4 p.m. in Hatlen 
Theatre. Admission is 
free and a reception will
follow in the Women’s 
Center.

—Todd A. Hovanec

(800) 2 R E VIEW
w w w .re v ie w .c o m

NEW! The Daily Nexus now has a

Classified Hotline: 8 9 3 -79 72
Phone in your Daily Nexus Classified Ad 

with MasterCard or Visa

fe  ■■ I

D e e p  T h ro a t S in g in g
H u u n -H u u r-Tu  P erfo rm  at the Lo b e ro

Bringing their vocal harmonies that are in tune with 
the natural world, the Tuvan throat-singing ensemble 
Huun-Huur-Tu has come to entertain the Santa Barbara 
area.

Hailing from Tuva, a small nation tucked between 
Siberia and Outer Mongolia, the performers specialize in 
khoomei, or throat singing, according to torn- Curator 
Ted Levin. These vocal stylings are unique, said Levin.

“[They can produce] two or more notes at the same 
time by selectively amplifying various metrical sounds 
present in the voice,” he said.

The Tuvan singers draw most their material from the 
sights and sounds of their homeland. Their lives as no
madic herders have brought a sense of nature to their

music.
“The music is a vestige 

of one of mankind’s oldest 
ways of making music,”

www.oracle.com On Campus
February 3 & 4

Very soon you’re gonna have your hands on a 
degree from UC Santa Barbara. And every player 
in the high-tech market is going to be in hot 
pursuit of your skills. Choosing where to work 
can be as important as where you went to 
school. Oracle can give you the opportunity to 
revolutionize the high-tech industry. We’re 
serious. Come see for yourself.

Oracle Corporation, 500 Oracle Parkway, Box 
659202, Redwood Shores, CA 94065. Fax 
(415) 633-1073- E-mail: kgraci@us.oracle.com 
Equal talent will always get equal opportunity.

O R A C L
Enabling the Inform ation AgeT

Levin said. "Their basic 
idea of music is that people 
make music to imitate and 
interact with the natural 
world.”

Unique to this U.S. tour, 
the fourth by the group, is 
the interaction between 
music and the environ
ment of their homeland.

“[We’re going to show] 
how the music interacts 
with the natural sound- 
scapes of Tuva, their 
homeland,” Levin said. 
“We’ll be demonstrating 
the interaction of harmon
ics with the harmony pro
duced by rushing water in 
the streams and the echoes 
of cliffs.”

The H uun-H uur-T u  
Titvan throat-singers w ill 
perform on Thursday at 
7:30 p.m. a t the Lobero 
Theater in Santa Bar
bara. Tickets are on sale 
a t the box office. A dults 
— $18.50, s tu d e n ts /  
seniors — $16.50

Dearth Vader 
vs.

Artsweek
Next Thursday

http://www.review.com
http://www.oracle.com
mailto:kgraci@us.oracle.com
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M i m G Ê a n c j u t a g e
Jen Le vy Talks Io San Frandsto  Mime Troupe Mem ber Joan  Holden

The name San Francisco Mime Troupe 
is deceiving, for this group does NOT 
mime in a traditional sense. Rather than 
relying on “I’m in a box” or Chaplin- 
esque mime cliches, this group’s brand of 
miming utilizes political satire, comedy 
and live music to create an innovative 
production. UCSB’s Arts & Lectures will 
present the San Francisco Mime Troupe 
and its original play 13 D ias/13 Days on 
Wednesday, Feb. 5.

Before you lies an Artsweek interview 
with SFMT member Joan Holden, who 
wrote 13 D ias/13 Days.

Artsweek:/ understand that the San 
Francisco Mime Troupe does not per
form mime in the traditional sense. Can 
you explain this and give a little history 
about your performances?

Joan Holden: The San Francisco Mime 
Troup doesn’t do mime. This is mime in 
the sense of mimic — to make fun of. In 
ancient Rome there [were] two levels of 
theater.... There was the highbrow thea
ter that did the Greek tragedies that no
body came to, and then there were the 
inimes whom eveiyone loved because 
everyone did these raw, raunchy shows 
on the street and made fun of the rich and 
powerful. That is the tradition that we 
place ourselves in.

Can you explain your upcoming per
formance at UCSB?

It is called 13 D ias/13 Days and it is 
about the Zapatista uprising in Chiapas, 
Mexico.... If you remember in 1994, New 
Year’s Day, the news was suddenly 
flashed around the world that an Indian 
army had come out of the jungle and oc
cupied seven towns in the state of south
ern Mexico and the Guatemala border. 
They declared war on the Mexican gov
ernment and demanded that NAFTA be 
renegotiated because NAFTA is going to 
allow machine-grown com from the U.S. 
into Mexico and bankrupt the Indian far
mers; basically that was their mission.

This was pretty amazing because they 
are like the poorest people in the world. 
They don’t have shoes, they don’t have 
schools, they don’t have anything and yet 
they managed to get an army together ... 
[and] make headlines all over the world.

The Mexican government — Salinas 
was president — sent a massive army in
vasion to put down the rebellion. But, 
there was so much sympathy for the Za
patistas inside Mexico and abroad that

Salinas was forced to declare a cease-fire 
and negotiate with them. That was pretty 
amazing because the Indian army had 
forced the government of Mexico to terms 
in 13 days. That is what the title means.

Horn does your play convey these 
messages?

Our play dramatizes this event and its 
effect on the lives of characters on both 
sides of the border. There are an assort
ment of characters— some gringos, some 
Mexican, some Indian— who are all fac
ing a big change in their lives on this New 
Year’s Day and the courses that they are 
on are overturned by this seismic event 
and uprising.

What types of audiences do you seek 
when performing?

As wide as possible. We really try to 
play to everybody. We play to both sides 
of the street. We perform free in the parks 
to anyone who comes and we perform in 
theaters for theater-going audiences. We 
perform in high schools for kids who have 
never seen play. We try to make our plays 
appealing to people who are different.

Considering that the themes are so 
political, have you ever had any prob
lems with controversial issues?

W e are usually controversial. We have 
had bookings canceled and we have had 
people walk out and bad reviews, which 
are really based on the content not the 
quality. We have been kept out of a few 
places and [we were] arrested in the old 
days a few times.

What should the UCSB audience ex
pect when attendingyour performance?

They should only expect that they will 
see a good show, that’s all they need to ex
pect, and hot music. Hot music, good 
show, good story.

CONTEST from 7am-4pm BOTH DAYS 
BANDS from 10am-4pm SUNDAY 

HEAT M EETING FOR CONTESTANTS &  SIGNUPS 
THURSDAY NIGHT in the Lobero Rm., UCen 

(call 685-0681 for details)

FREE SHOW FEATURING:
JOY KILLER epitaph records - RIDEL HIGH m y records 

IV LEAGUE ju s t signed with fa t records 
JIMMY 2X -FLU D -K ID  POWER

EN V IR O N M EN TA L B U R  featuring speakers from Cal R rg , Sierra Club, Surf Rider, 
Environm ental Affairs Board, and Environm ental Studies

RAFFLE for Surf W ear, Karma Skate Board, and More 
Tickets will be given away in a can food/peanut butter drive: FO R  EACH 

CAN YOU, GET 1  TICKET, FO R  EACH PEAN UT B lfTIER  JAR G ET 2  TICKETS

FO R  QUESTIO NS OR SIGN -U PS C A R  6S5-06 81
^ E N T O  F E E  is $ 20 , must be UCSB Student. Longboard, Bodyboard, and Shortboard Divisions

SURF FESTIVAL 
& CONTEST

at Campus Point ■ February 1 & 2
BY US BODYBOARDING

Documentary of the Seattle Scene Featuring: 
Nirvana, Soundgarden, & Pearl .Jam

1 1 1 ® « « » «

Tuesday February 11
8 &  10 PM IV Theater  

$ 3 students/ $5 general

W IN T E R  A C O U S TIC  N I T E
IN THE HUB

WEDNESDAYS 4 * 3 0  TO 6*10  PM

UNIVERSITY CENTER HUB 
GREAT MUSICAL PERFORMANCES 

AND FABULOUS P0CD AND DRINK SPECIALS
"Feb .'5 . . .U C S B  Jazz Ensem ble

f e b  . 12  . . . S T i C s t
f  e b  . 19  . . . W ill M cK e n n a

f e b . 2 6 . . . T B A
ma r  . 5 . . . Beth W aters •* •*

•  •
•  •

Brought to you by Coca Cola, UCen & ASPB #* .*

up ■ M  IjLB ■y»W|H | i l »1ti|B ■ ■ ■ ■ ■ ■ ■ ■ ■ ■ ■  JLtl-fl-l UJI, JB, ■
Visit The Associated Student Program Board's Web Page for ■ 

.  ¡ p  . .  m ore information „ 2
h t t p : / / w w w . a s . u c s b . e d  u / a s  p  b /  r

t  H o t l i n e ;  8 9 3 - 2 8 3 3 .  % :

|ey You! ^gs^YQU! Do you wantto play in |

M J p l
■ Well i i | coming up Saturday May 17th. |

Bring irfy&ur^emo tapes to ASPB UQ y  Room 1519 or, 
call 891-3536 for more infor 

Get' Ready to Bg3«0 KIT!|

A R

IKE AT 12 NOON F 
WE ENTERTAINMENT 
FREE FREE FREE FI

http://www.as.ucsb.ed
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BEST
OF UCSB 1997'
READERSHIP POLL"

DAILY NEXUS

THE DAILY NEXUS' 1997 UCSB READERSHIP POLL

W h a t ’s  t h e  B a s t ?
We’re leaving it all up to you!

Rules: 5. Ballots must be filled out with reasonable completeness. Ballots with less 
than half of the blanks filled will be recycled with alacrity.

1. NO PHOTOCOPIED BALLOTS. 6. NOTE: The Nexus' “Best of UCSB” is intended to be a good-natured contest
2. Ballots must be dropped off at the Dally Nexus Ad Office, underneath Storke among business groups and others in the
Tower, by Wednesday, February 19, at 5pm. community. In other words, this is not a cutthroat competition whose results
3. Thé “Best Of" issue will be published on Friday, February 28. are somehow of deep and lasting significance. Please do not take it as such.
4. ONE Ballot per person. 7. Decisions of Ballot referees are final.

1. Best 3 a.m. Activity

2. Best Asian Food

3. Best Atmosphere in I.V.

4. Best Bar

5. Best BBQ Joint

6. Best Beach

26. Best Music Store

27. Best One-Liners

28. Best Pasta Place

29. Best Pizza

30. Best Place to Get Free Food

31. Best Place to Have Sex on Campus Without Getting Caught

7. Best Bike Shop

8. Best Bookstore

9. Best Breakfast Place

10. Best Brush-off Lines

11. Best Burger

12. Best Burrito

13. Best Car Repair Shop

14. Best Cheap Beer

15. Best Class to Sleep Through

16. Best Class to Wake Up For

17. Best Club

18. Best Coffeehouse

19. Best Graffiti

20. Best Hair Salon

21. Best I.V. Park

22. Best Lines to Get in Front of the Keg

23. Best Local Band

24. Best Men’s Bathroom

25.' Best Mexican Food

32. Best Place to People-Watch

33. Best Place to See a Concert

34. Best Place to Shop

35. Best Place to Sleep Outdoors

36. Best Place to Watch the Sunset

37. Best Professor

38. Best Radio Station

39. Best Restaurant (When Parents Pay for It)

40. Best Sandwich Shop

41. Best Surf Shop

42. Best Surf Spot

43. Best Time to Go Grocery Shopping

44. Best Vegetarian Food

45. Best Video Shop

46. Best View

47. Best Way to Break Up

48. Best Way to Get Tar Off Feet

49. Best Ways to Avoid Studying

50. Best Women’s Bathroom

Name: 

Phone #:

Address:

Check One: □  Student □  Staff □  Faculty □  Other (optional)

Daily Nexus
Fill out and bring in to the Nexus Ad Office, under Storke Tower, by Wednesday, February 19, at 5pm.


