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After seeing “Shakespeare in Love," directorJohn Mad-
den’ latest and greatest contribution to fine cinema, there is
one question left wandering in my mind: Was William
Shakespeare really that good-looking?.

Perhaps, perhaps not; and it seems that the casting of
Joseph Fiennes as the lusty playwrightis an effortto roman-
ticize the character of William Shakespeare — one of the
greatest romantics on Earth. Is this possible? As Will
Shakespeare, Fiennes is cleverand witty, agamblerofsorts, a
biteccentric, and did I mention good-looking? He embodies
all the qualities one would expect a literary genius to have.

This film is like Shakespeare behind the scenes. W e find
young W ill as astruggling writer banished from his wife and
children, trying to survive the gritty world of 16th-century
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English theater.

The story begins with a lovelorn Shakespeare experienc-
ing a serious case ofwriter’s block. H e says the play is locked
within hisbrain, and the taskis to unlockitand putthe words
on paper. Shakespeare’s muse is the Lady Viola, played by
Gwyneth Paltrow, and he proceeds to write one ofthe great-
est love stories ofall time.

Shakespeare writes the play as he lives it, and how appro-
priate that W ill Shakespeare should know such an enduring
love— could anyone write such a story ifthey had notexper-
ienced something similar?

However, there is no historical evidence to prove this story
true. Butthe imagination can only do so much; it is the real-
ness of the experience that Shakespeare was able to capture
so perfectly — and how the filmmakers were able to portray
it on film — that qualifies the film’s veracity. Shakespeare
and the Lady Viola experience a love immortalized by time
and envied by all. Can it be any more sappy?

REVEWS

Screenwriters Marc Norman and Tom Stoppard some-
what closely maintain the language of 16th-century Eng-
land, adding credibility to a difficult task. They wrote dia-
logue for one ofthe greatest dialogue writers ofthe English
language. Many times | found myself thinking, yeah,
Shakespeare would have said something like that. “Shakes-
peare in Love” makes language beautiful, because this iswhat
Shakespeare did. Above all, he was a poet

Fiennes and Paltrow are atasty pairin this film. Theyboth
have a knack for these period pieces. Fiennes is somewhatof
a newcomer to the Hollywood scene, and | just hope that in
the months to come we dont find him smeared over every
magazine and print publication, experiencing a distorted
kind of IS minutes until the overexposure bell rings, and
Fiennes becomesjustanother M att Damon or Ben Affleck,

who incidentally is in tins film, with a small but significant
part. Let us hope he is the wiser.
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50C Domestic
Drafts

(from 9-11pm)

Now Featuring
Co/d

Entertainment

Spinning your
favorites all night long

Every Wednesday
We Feature

Live Bands! o

Call Club for more info. 4 tfl r

The Filmmakers Co-op
presents

SCREENWRITING
ESSENTIALS

A seven week private screenwriting course
offered by a Studio and Independent
Screenwriter with 2 films at Cannes 1998,
who worked on the screenplays for “The
Professional” and “The Fifth Element”,
wrote and directed an award-winning short
film, and who just had a big-budget
action/adventure screenplay optioned.
Students will take their original idea and be
instructed how to develop it into a viable
synopsis, treatment, and then screenplay.

$150 for UCSB students
Money back guarantee
Call 884-3326

First Class this Tuesday
January 19th @ 6:00 PM

Last Chance to Register. Call Now!

Daily Nexus

BR”W ®ISVIUNZ
CONVERSATIONS, LISTS AND PROPS

‘I fyou gimme some gin / Til even eata dog's
brain...”
— Buschwick Bill, “Chuckic”

"Cuz hip-bopplusglocks/ equals ScottLa Rock,
Tupac and Biggie Smaiis/ 1guessy'all niggaz
braw l/cuz o flack cfprotocoV

— Ras Kass, “Music of Business”
"You don'tcook,you don‘tdean, you don'tfuck,
you...”
— RZA (as Bobby Digital), “Domestic

Violence”

12/31/98,11:55 p.m.

“Oh shit, please don't let your horse chew
my ass offl” | thought as the onslaught 0f5-0
in riot gear proceeded to gallop their steeds
toward New Year’s revelers at Union Square,
SanFrancisco. Cries ofpain mixedwith inun-
dated liquid courage rilled the area as people
jumped offofbalconies, ran from the gestapo
in blue, bravely fought senseless rights and
flipped over cars.

Happy Xmas and merry New Year to the
whole world. In a truthful sense, it was a re-
flection ofeverything wrong about our civili-
zation. The acts of stupidity, machismo and
opportunistic behavior were a reflected facet
of our innate characteristics, revealing die
reasons why the Unabomber put in work.
Anyhow, after spotting some Itid resembling
Eminem decked in Fubu freestyling about
how many freaks he pulls, I shoved him in
front ofthe brigade of cops as a diversion to
escape. Thanx a lot, G, | owe you one, and
you've officially earned your ghetto pass.

Over the break, | enjoyed a sojourn with
my boyin a San Francisco strip club called the
Centerfold, ahuge strippers’amusementpark
filled with extravagant rooms, dark lighting
and sultry vixens. As | satdown in the after-
math ofhaving my face shoved between two
silicon enhanced sculptures, a beautiful shor-
tie named Crystal approached to solicita lap-
dance. We then began to conversate ...
YTtnow that the Pbarcyde and Heiroglypbics
did afew new songs together?A fter running
into Pep Love during the New Years, be con-
firm ed thatboth crewshave done more than a
few songs togetherfor a possible upcoming
project
Phat Lip’s not in the group anymore, right?

JourtffG A Zivo

On the contrary,be is back in thegroup. | ha-
vent beard anything yet, but it should be
pretty interesting.

Thats sooo tight.

Y'know thatKurupt, Ras Kass, Canibus and
Killab Priestareforming a group called the
Four Horsemen? Ob yeah, your G-string's
coming off, baby.

Forget that, tell me more.

Well, my man Josh was telling me that Kool
Keith's upcoming solo project may be called
The Black E lvis. Theres about16 tracks, and
from whatl bear it5 supposed to be bugged.
Can*texpectany lessfrom KoolKeith though.
Baby anyhow, bow aboutwe

No, fiick that, any more info?

Well,peep thefollow ing news that's amusing
about ninety-nine, although it5 only been a
few weeks since the year changed.

1) Tired-assed hip-hop/rock fusion songs.
First, every single act has a DJ, whether it
be Sugar Ray orJimmy Ray orwhatever fuck-
ing Ray. But now Blondie has a comeback
song that features Inspektah Deck, U-God,
Mobb Deep and Coolio?!? Shouldnt Mrs.
Harry stay retired, lack it in Coke haven and
stay paid by KRS-1?
2) DM X latest album cover.

Two words: Negro, please!
3)Juvenile’s annoying country ass.

4) Over-hyped albums by veteran artists.

Sorry fans, but no matter how much you
liked their old shit, M eth and Redman’s new
joints weren’t thatbomb.

5) Prince’s “1999” has re-entered the Bill-
board charts positioned at number 40.

Oh, the bliss ofsheep like predictability...
6) T he realization that I ve returned to the
den ofimbeciles.

The moment | passed by a house party
rocking “Gimme dat nut,” with 500 white
girls lip-synching the words.

7) Rock stations with double standards.

Many ofthem ignore rap music (some even
publicly diss), but yet fervently saturate the
airwaves with The Beastie Boys. Very ironic,
as “Intergalactic” and “Body Movin™ (both
which are nothing short of rap/hip-hop

See A-DOUBLE, p.6A
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THE POENTIALSO G IOPOIUHAHISHiIfNS CFALESBAN SAYRR

By DJ Fatkid
Ninja Assassin

It's time to give “Buffy: The Vampire Slayer" the props it deserves. I t is classified and sold
as a teen melodrama, but it easily cleans house when compared to the “reality-based” (narf!)
institutions of Adolescent Insult such as “Beverly Hilly, 90210 or “Felicity.”
O fcourse, “Buffy” (or, asthe in-crowd abbreviates, “Slayer”) is a few steps to the leftofre-
ality (to quote some background dialogue from the season premiere, “Wow, this yearcould be
awesome if there weren’t so many mysterious deaths!”), but this in itselfenables it to tran- |S LA V |S TA T H E A T R E
scend its genre. “Slayer” revelsin the none-too-subtly drawn simile between the angst ofbe-
ing ahunter ofthe undead and the angst ofbeing a high school student. Is the high drama of
slaying perhaps a bit silly? Well, did it ever occur to you that high school is, too? (Ifit did, 4 S I M P LY B R I L L IA N T I
good. Ifitdidn’t, immediately cease reading this, you are far too well-adjusted to appreciate -
it.) Thus, ashow as conceptually powerful as “Slayer” has the potential ofmaking the display Jay Carr, THE BOSTON GLOBE
offemale-to-female attraction in the 11/17/98 episode into tire most radical statement ever
in a teen-oriented series. *
As ofthis season, the show has two vampire slayers: Buffy and Faith. B uff’s the show’s

protagonist and a fairly typical teen-female lead: stylish, charismatic, pouty but never de-
pressed, hormonal. (OK, granted, she has more spine than, say, Katie Holmes. O ryour aver-

age DP walker. Butl digress.) Sassy material. Faith settled into a totally atypical role, even for 'AN END-OE- p - ;
atemporarycharacter bitter, paranoid, mostly asexual, dressed like Sporty Spice. RiotGm |- MILLENNIUM‘WIZARD
meets-Outdoor Life. She had, until the 11/17 episode, an intimate but platonic friendship OF 0Z: DESTINED TO
with Buffy. .

It’s not the firsttime a lesbian interest has been portrayed on a small-screen show with a BECOME ACLASSO
teen demographic. Butit is the first time, to the best of myknowledge, that it has involved a Gerrtiil, THETORONTO STAR
main character and arecurring supporter. The modern moral climate has altered enough that - .
this isn’t shocking; the material’sbeen done by others.Joss W heedon, the show’s creator, was I N E fS S*Y| R ’SI
showing something more commendable than bravery: honesty. Even Ricky from “My So- ))OS AR S f | |
Called Life” was treated within the show as “The Gay Guy.” Heretofore, every teen show
that’s tackled the topic has done so with the video analogue ofthe “I’m not homophobic, | Rojir tliH. CHICAGO SUN-TIMfS

had a gay friend once” argument.

Anyone who’s watched the 11/17 “Slayer” without shutting down all higher brain func-
tions figured out that Faith’s angry reaction to Buffy and Angel’s trystwas not really on the
grounds that Angelwas avampire. Faith’s anti-boy creed from earlierin thatepisode, her ob-
sessionwith being a Spartan and somevague flirting from previous episodes help hammerout
through the analogy — again, subtlety is not the show’ strong point.

Yet, seeing asthere was no tearful coming-out scene, itwould seem that “Slayer”is treating
the attraction like a natural consequence ofFaith and Buffys relationship as people. (W hec-
donwas crafty enough to drop hints that Buffy is attracted back. The mostelegantdisplay of PRIINBNT> fnalCAoCH - G6[110 gﬂn&?ﬂ&l\‘:lmmmi
this occurred in an episode in October. Early in the episode, Faith states, “Slaying always
makes me hungry and homy.” Towards the end, afterwinning a fight, she turns to Buffy and
asks: “Are you hungry?” To which Buffy replies, “Oh yeah.” O h yeah.) Faith is another hu- Tu eS 1/19 7 - 3 O &
man, nota lesbian in their midst. (To those ofyou who are thinking, “Well, she could be bi, . -
t0o,” can stop now. “Bi” hasn’t got the same Uterary lack.)

Yetin subsequentepisodes, this attraction hasn’t been played on. That in itselfis the great Stu d $3 G e n $5 1 O m
humanizing factor: lesbian attraction is given no more importance than the rest of“Buffy’s p
So-Called Gothic Life.” Homosexual attraction is no more meaningful and no less arbitrary
than heterosexual attraction. In life, itis neitheracurse norahigh horse; soitiswith “Slayer.”

Sexuality, homo or hetero, is just another turd in the teenage shitpile. - -

The plottwist’s short-term impactis obvious: it set the benchmark for incorporating sex-
ualityinto aTV narrative. How Wheedon chooses to run with this will afreetits potential im- ACO u Stl CS I n th e H u b yus
pacton the American cultural scene. It cannot be ignored (well, it can be, butit would be a.
mark ofverypoorwriting) underthe principle thatifarifle is presentin the firstscene, some- Sponsored by the UCen and CocaCola
one better get shot with it in the third.

The worst outcome would be the frequently utilize” one: to bring the situation to a head
and have Buffy duck outwith a statementalong the lines of, “Tm sorry, I 'm straight, butcan
we still be friends?” T his has the condescension and smacks ofa certainjudgement ofFaith’s
sexual orientation as “wrong.” Marginally better would be if she actually hooked up with
Faith and ducked out Itwould indicate that “normal” girlwouldn’t like being in a lesbian re-
lationship, but atleast there would be the subtext of*you won’t know 'til you try it,” and less
condemnation ofFaith. Unfortunately, this would also appeal to the fratboy mentality of“all
lesbians are straight underneath and just need a good penis.”

Also better, but not ideal, would be for Buffy and Faith to end up in a real relationship.

W hile this eliminates the stigma againsthomosexuality, it would very easily take overthe en-
tire .show. W hile a serious show could be made around tire issues o fbeing an open lesbian in
high school, the delicate balance within the show would be entirely skewed toward tire sex-
uality issue. “Slayer”would become cither lesbian melodrama, orelse fallinto the “Xcna” trap
and become a stage on which to watch the Dyke Parade.

The mostsocially powerfulwould be to attem ptto maintain ambivalence. The easy way to
do this would be to go exactly as the show was going before the réintroduction ofAngel: have
Buffy and Faith flirt with each other while Buffy leads her life. ButW heedon is the kind of
writerwho, in the brilliant season premiere, shows Buffy éaving agroup ofteens from Hell’s
Factory and fighting offthe guards with a stylized hammer and sickle. Thus, the more diffi-
cultapproach would be to set up Angel and Faith as the two poles between whom Buffy is
pulled. Have hernotcommitto either; if the situation must have a resolution, it should hap-
pen in away that does not necessitate a choice on Buffys part (i.e., kill one ofthem). That’s
the only way “Slayer” can keep sexuality in perspective, without making a moral stand.

The immediate effect ofthis would be to smack viewers ofboth genders, and make them
rethink a number ofthings aboutthe show. Sarah Michelle Gellarwould no longer be a pas-
sive drool-object, and she would be much further distanced from the dominant feminine
ideal. Although the very factthat she kills vampires forces viewers ofboth genders to human-
ize her (de-padfies herto males, de-glamorizes herto females), she still plays into a patriarc-
hal role by snogging with Angel after every slaying session. W ith Faith in the picture, sud-
denly men aren’t able to play the dreamy romantic game they Ve been taught since birth.

In the long term, it could have effects on teenagers’ approaches to their own sexuality.

Faith’s defining characteristics transcend “dykedom,” allowing her to potentially be a gay

character withoutbong The Gay Character. At the very least, this could teach a lesson to c
otherwriters in the same genre. I fit does (possibly even if it doesn’t), there w illbe a shift in Wed 1 /2 O 4 - 3 O - 6 = 3 O
how lesbians are regarded. This is not an exaggeration; one ofthe guiding principles ofthis . = -

column is “never underestimate the naiveté and malleability of the teenage mind.” W ith a

sympathetic, non-martyrized, non-caricaturized homosexual female TV character, it stands FOOd an d d r| n k S p eC |aIS
from Chiiito’s

See BUFFY, p.6A
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AniDiFranco/ Up Up Up_./ Righteous Babe

Indie-folk-rock-cntreprcneur-diva-extraordinaire Ani
Difranco shows the world once againwhy owning your own
record label is the way to go. Getthis... youcan do whatever
the hellyouwant, and there arc no slimy suits there to fuck it
all up!

Lastyear Difranco unfairly received a great deal of Back
forputting out “Little Plastic Castle,” an album many critics
dismissed as a weak attempt at crossover success in main-
stream markets.

UpUp Up..vshothareturnandadeparture for DiFranco.
Perhaps in response to the critics or perhaps because she
damn well pleases, Up Up Up ... brings back DiFranco’s
classic storytelling arrangements, grhich much ofher career
has been builtupon. The main difference in this aloum is a
greater reliance upon studio magic, the likes ofwhich folk-
rockdivas generally try to avoid. This is by no means an over-
produced work, but then again three-track harmonies and
fuzz-boxvocals are certainly notthe picture o fcampfire folk
music... then again, neither is DiFranco.

— To be quite honest Robert Hanson has hate and dis-
dain for almost every person he has the displeasure of
coming into contact with!

TheAnonymous/ GreekandGoldEP/ Goodvibe Records

Over the Christmas break | wentto New York, where |
was luckyenoughto runinto DM X and PuffDaddy. | played
the new EP from the Anonymous for them, and thanks to
my tape recorder | was able to record our conversation about
it

Me: This first song is called “W hen We Were Kings.”
PuffDaddy: That’s a nice Italian piano intro! Are they on
the mafioso tip or what?

Me: That’s a violin, and no there’s no hint of any mafia
stylings.

PD: (AfterAebassanddrumskick in.) Ahhhh...1 would have
flipped that beatand made itjiggy! | can’t tap dance to this!
DMX:PLUSTHE LYRICS ARE SOFTHWHERE MY
THUGS, AT, YO?!

Me: Calm down guys, let’scheck the nextsong.... This one’s
called “Green and Gold."

PD: DalLaxwentgold, butl wentlike four times platinum
Take that Take that; haaaa ...

Me: | dont think that’s the point...

DMX: I ALWAYSACT CRAZY SON!' RUFF RIDAS!
Me: Um, OK. (Change songs) ... This one is called
“Dedicated.”

DMX:WHERE THE RAPPAS AT, DOG?

Me: It’s a DJ track.

PD: Is that Funkmaster Flex?

Me: No, ifsDJ Drez and DJ Mark Luv.

PD: Are diey on Hot 97?

Me: No, they’re from the W est...

PD and DM X: (Interrupting.) SKIP IT THEN!

Me: These two songs upcoming are the posse cuts, called
“Cool Fantastic | and I1."

PD: 1 didnt hear Ma$e on there!

Me: So?

PD: | make sure M ale is on EVERY posse cut!
DMX:TIO-DADDY,IAINT ON THERE EITHER!
AND NEITHER ISJAY-Z OR BIG PUN!

Me: You guys don’t understand, this guest listis like awho’s
who ofthe W est coast underground!Jizzm, AwolOne, Me-
dusa, Irisdence, Tony Da Sldtzo, Divine Styler, Living
Legends...

DMX: YO DUNN-DUNN AINT NONE OF JHEM
IN THE RUFF RIDAS CLIQ! GET AT ME DOG!
PD: Yeah, and none ofthem were on “All Aboutthe Benja-
mins" orat mybirthday party! | betl neverevenbeen in one
oftheir videos!

DMX: PLUS THERE AINT ONE MENTION OF
THUGS,HOES,OR KRYSTALIWHATTHEDILLY,
YO?!

PD: I had all lands of Krystal at my birthday party.

Me: Well, guys, | guess different people just like different
things, ‘cause | thought it was an excellent album.

DMX: YO | GOTTA GO, | GOTTA RECORD
ANOTHER ALBUM TO CAPITALIZE ON MY
TEMPORARY POPULARITY!WHAT WHAT?!

PD: | gotta bounce too, Tm gonna be in tire new N-Sync
videogetting filmed today. | thoughtl told you thatwe won’t
stop!

Me: All right fellas, thanks for the h”Ip...

— TreyClarkmightbe mekingthis up, buthemightnot.

Edith Frost/ Telescopic/ Drag City

AVhatwe have here is a beautiful album that Fye enjoyed
more with each listen. At a time when there are more than
several bands working with a sound that’s a little bit country
and a little bit indie rock, Frost is definitely one ofthe best
songwriters of the bunch.

The greatestthings about this aloum, though, are the ar-
rangements — tempos range from mid- to downrightdelib-
erate, and are contrasted with a mix ofloud and/or acoustic
guitars, pedal steel, fiddle, accordion, or whatever. Every
song works perfectly as its own distinct entity. Frost’s voice
can be either chilling or forgiving; and there are moments
that arejust downright spooky (in the most seductive way.)

O fcourse, ifyouputagroup ofwonderful songs in a row,
usually you’ll have a wonderful album.

—Josh Miller knows what he’s talking about

Various Artists / Cue$ Hip Hop Shop Volume One /
Dogday

After being subjected to die infectious hook of “W hat
whatwhat what what what" (multiply that by 30) of No-
reagas SuperThug,”I feltcompelled to write him aletterof
appraisal. After all, despite the numerous times formulais
Queensbridge emcees made me regurgitate material similar
to Betty Crockettpancake mix, Norcagasomehow pulled the
right strings and won tins skeptic’s heart

Following severale-mail transactions, N.O .R.E. and | be-
came bestofchums, as we both sawwhatwe had to offer for
each other. | learned the power oftransformingaword into a
mesmerizing entity to incite riots and hospital bed fluctua-
tions, notto mention the ways o ffinding the thug in me. For
N.O.R.E., my sensibilities led to his realization ofa world
beyond his narrow confinement of New York hip-hop.

“Thanx to you," he wrote, “I ain’t feelin’most ofthe fakc-
assed shit out there dun! W hut!"

Daily Ne

In arecente-mail, he even gave me his view on Cue’sHip
Hop Shop Volume One, a compilation o fBay Area emcees
and turntablists. Here’s a transcript...

DearA-Double,

Whats crackin’ god? 1 wanted to letyou know aboutthis al-
bum | swooped up on after | beatdown this niggub bootleggin
myshit. IdscalledCue'sH ip Hop Stop Volume One,auditson
some West Coastshityou told meabout. Yknow, like them lyrical
nigguz outthere. ItSputtogetherbyD J Cue, andIthink hes one
o fthem catzfrom the Space Travellers. Tm madsurprised it be
outta Dogday Records, cuz them mutbafuckaz beputtin' out
11/Sandsomeotherwackfools. Naaw butyo, this compilation be
John B laze like White Castle, lad!John Blaze, wordup!Aintno
Jiggy shit either,ju ststraightup hip-hop shit. This Rasco nig-
guhs nice, god!Also, these cats Double L ife are blazin’hot,you
sure theyain'tfrom Queens, cuzl wantto replace Capone w ith
these eats. Sacred Hoop be on some lyricaldrama sbit, the beats
are mad catchy, too. Live Humans be, like, on some space shit
that'stoosmartfa r mesincelain tgraduatedhighschool M osto f
the album be, like, placing emphasis on muhfackaz scratching
which is cool knawmean?Rob Sw iftandRocRaida areblazin’,
knawmean?1 aint thinkin’thatevery track is coolfar repeated
listens, and thatBig Dame niggub is wack, crazy wack. Buton
the real son, | aint madatthis album god, word up! Peace out
kid, Igots to gopeep Party o fFive.

Thug Love,
Nore

— A-Double

Faith No More/ Who CaresA Lott The GreatestH its/
Slash/Reprise

You mean they like had songs after “Epic?” Y eah... in feet
they had three other albums.

Here is a band that has certainty gotten the shortend of
the stick. Faith No More have been bestowed the dubious
honorofforeverbeing known asa “transition band,” forming
the glue, ifyouwill, between late 80s hair bands and the rock
gods of Seattle. One day they were everybody’s little
“cutting-edge” darlings, and literally the next they were an
’80s metal band that nobody wanted to touch.

This album, as one mightguess, serves as a nice sampling
ofthe greatest hits that you know and love and the greatest
hits you've probably never heard before. W hat really sticks
out is the fact that FNM have consistently made cutting-
edge rock that from their onset until their last album existed
far outside the unusual commercial clichés.

— RobertHanson is sickand tired ofreviewing Greatest
Hits albums and wishes that the music industry would
stop insulting the public with the terribly banal acts »bar

they continuously thrust upon us!
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OUR DAMNATION o
THEEFFECTSOFMIVON QO BVRQRARY VBITARY ALMVIAKING AS
“SIAMNaM :TH ~ PCR KENWCRD?”

By Jennifer Raub
Artsweek Editor

PaulDevlin’s “SlamNation” — the film thatso poorly documents aspoken-word com peti-
tion throughout the United States in 1996 — perhaps would have been more aptly titled
“Road Rules: The Poetry Episodes.” Combining poor film quality (videotape, rather), un-
necessarily shaking, swinging camera movement and quick, jolting editing, “SlamNation”
reads more as a sad reflection ofthe damage M TV has wroughtupon contemporary filming
styles.

It seems as though several filmmakers make the assumption that in order to be “hip* or
trendy, if not just downright accessible to the ADD-conditioned mind patterns of
America’syouth, one mustnever allow a particularpicture to lastfor more than five
However, whenwatching a film one cannot change the channel, and so from here SlamNa-
tion first fails in making a film incredibly hard (if notimpossible) to watch.

The nexttemblc assumption thathas been made (and this extends to many realms o fsoci-
ety arulnotjust that of filmmaking) is that viewers will be bored if the filmmakers don’t
shroud old-fashioned topicsin modernday veils offun. Therefore, using this device as its
second faulty premise, “SlamNation” sets outto showus the “sport”and “high energy” o fspo-
kenword. However, the high energy of“slamming” (a rather lamepretense I’ll remark on la-
ter) should notbe treated asa M ountain Dew commercial, although Pm sure some ad execu-
tivewill seethis film atsome pointand decide that the nextextreme sport— “slamming”— is
sure to be a hit with the MTV-addled, Hilfigered, Pufly-tized youth of America.

The aesthetics ofthis movie — which, if done more intelligently, might have saved the
film froirfits terribly low-budgetfeel— are notthe only faulty premises o fthe movie. Fustof
all, who cares about “slamming™? This sounds like a rather asinine question, butin all hon-
esty, | am notsure why | should care about“slamming.” Devlin begins his film on this shaky
foundation  thatfirstofl; wedo indeed care about mostly unknown poets and their ability
to dramatically speak words in the English language

If1 can raise myvoice and dramatically shout “The devil...” while followed quickly by a
softer, rhyming, pseudo-Beatnik “docs notfive in mybasement,” couldn’t anyone do it? The
sad truth is, I drink anyone with an acting class in their background and a bit ofwit collected
alongdie years could do ahuge chunk o fwhatis represented in “SlamNation”— the only real
exception being Saul Williams, who manages, within the context ofa fairly poor movie, to

Everyyearhas its handful ofunknown films. 1 don’t mean independent films that still re-
ceive a fairamountofexposure, like this year’s “Life is Beautiful” Mid “Happiness,” but film«
that miss everybody’s radar. Surety enough has been said about the experiential “saving Pri-
vate Ryan,” this yearis best film, butin aclose second is 1998’ most overlooked film, Henry
Jaglom’s “Dga Vu.”

Gene Siskel wrote thatJaglom was die only firing director who consistently makes better
filmswith each successive one. (Siskelsaid this in 1995 forJaglom’s last film, the wonderful,
witty “Last Summerin the Hamptons,” itselfbetter than his previous “Venice/Venicc.”) Still
holding true, “Deja Vu” is Jaglom’s best film to date.

Surprisingly, “Deja Vu"is notafilm from the fringe, like this year's other unknowns, “Six
String Samurai” and “Bang.” In factit is quite an idealistic romance; its most outrageous con-
ceitis placing its tale offated love in a practical and realistic world, complete with fianrA-«
and geographic separation.

On herwaythrough Europe, awoman (the greatVictoria Foyt, still aging like wine) meets
an artist (Stephen Dillane, from lastyear’s unknown “Welcome to Sarajevo”).*They under-
stand their connection and admitthat it is love, but what can they do? She is engaged and
works in America, and he fives in England. W hatensues is the most magical film I have ever
seen.

How certain plotpoints such as a mysterious woman with atale oflost love, one pin and a
painting oflovers at the Eiffel Tower came together still lose me, but thrill me all die more.

A shortfistoftoday’s greatauteurs should now includeJaglom, who has the mostsubtle yet
identifiable vision. T o watch his films is to be avoyeur. H e has such a natural and unobtrusive
camera, and he gets such perfectly realistic performances from all ofhis actors thatyou could
justaswellbe sneaking apeek at real fife (“\VVenice/Venicc” plays with this theme). Though it
doesn’t sound like much, ask anyone who’s seen one ofhis films.

The film is dedicated byJaglom to his own star-crossed love, his wife and lead actress Foyt
W hy she stars in only his films will never make any sense to me. She is a fine actress, and
though Pm sure my pleas will fell on ears too eager to nominate Meryl Streep for anntW
Academy Award, she has given one of the year’s top-five performances.

“Deja Vu”is also host to a couple ofother greatperformances, starting firstwith Dillane’s
smitten painter. M ention should also go to die great Vanessa Redgrave and, whatever riwir
names are, an older bickering couple with respective fetishes for reading and Mars bars.

Coundess films will slip through die cracks this year, and given its modest personality,
“Deja Vu” seems destined to be one ofthem. Ifyou get a chance, don’t let it slip away.

QONITEST = AONTEST» GONTEST
(¢ Name three celebrities caught masturbating in the pastfjhe gears.

Bring responses to Artsweek undemearth Storke Tower,
winner will receive a prize package of secret fun.

Thursday, Januaiy 14,1999 A

RECITATIONSot jeam New Yore Uty g\llums éja Schemer, Saul Wiliams. Jessica Care
+ Moore and Beau Sia) at the Nationarl Poetry Slam In Portland, Oregon.

shine as someone who is actually quite good at his craft.

W hich isjustthe problem in “SlamNation”: Devlin underestimates his audience as having
little or no intelligence. Because ofthe film’s format, Devlin neverreally allows us to see any
ofthe poetry for more than five minutes before we are whisked offto hearing these spoken-
word competitors talk about their fives in more “personal” settings. Perhaps if Devlin had
concentrated on afew excellentspoken-word performers and had allowed usto see the evolu-
tion oftheirwork— andvalidated it more thanjustcallingita “sport”— “SlamNation” could
have been an interesting, compelling look at modern-day poetry. However, combined with
screen texton exactlywhat“slamming” is and ajazzy, hip-hop soundtrack (way too reminis-
centofUS3’ “Cantaloop (Flip Fantasia)” track back in 1993), Devlin approaches his film as
though his viewers and his subjects are Complete and total idiots, their minds made numb by
the constant “pop”-washing of television.

W hatis interesting aboutspokenword is the poetry, and by neverallowing usto pay full at-
tention to whatis indeed the supposed main subject o fthe film, Devlin’s film remains mater-
ial for, at best; late night MTV.

‘SlamNation*w illshow Thursday,Jan. 14,at 7p.m. in CampbellH all $5 students; 16general
Forinjbrmation,callA& Lat893-3535.

Kerin Williamson, | willbear yourchildren. Sémehow. *1116 Faculty” had just about ev-
erything anyone with depth would spit on: total corporate buyout from day one; media hype
blitzsixmonths before it came out; pop-star-come-“actor” frontand centeron allthe posters;
a teen-scream flick at the high-water mark ofthe genre’s resurgence; a plot that has been
done plenty oftimes before; Elijah W ood; adirectorwho’sin a slump (and awriterwho’sdue
for one). And really, it’sonly the last two thatdare exceed expectation: Roberto Rodriguez’s
camerawork is beautiful, and the character quirks and dialogue from W illiamson are so en-
gaging that he couldVve written them in a remake of “Ghandi,” and | would have seen it

But first the problems. Tommy Hilfiger does, indeed, own this movie, for which | call
down the Geek Firestorm upon him. The flags become less ubiquitous after the opening
scenes,butitbugs, especiallywith the edginess ofthe characters. The fortunate partis, | can’t
see Hilfiger malting any money offthis movie; the kind ofpeople to whom itwould really ap-
pealwould soonerwear chicken wire. And yes, Usheris used as asellingpoint... buthis char-
acter is completely peripheral.

As forthe genre,itisherethatthe movie fails the worst. I t tries to be more o fa sci-fithriller
than an actual screamer, which is disappointing because when Rodriguez docs horror scenes,
he does them brilliandy. The early scene after the faculty meeting is beautiful, with the cam-
era not flinching at some well-done shock effects. The problem is, this is the only scene of
that caliber in the movie. The plot, too, is standard sci-fi thriller fare, but in classic Kevin
Wi illiamson style, every source he ripped offis acknowledged in the dialogue (“... when did
Casey turn into Sigourney Weaver?”).

Elijah Wood is, o fcourse, a ninny. But, as Casey, at least he is playing a ninny. The first
time you see Casey, he is getting his nose broken. The second time is as he is getting run
crotch-firstinto a flagpole. Two ofthe other six protagonists are also near the top ofthe list
for the lastcharacters | expected to be leads: Sheckley (who I would label the indierocker ifl
wasn't positive Roberto Rodriguez has no idea what an indierocker is) is a bitter sci-fi geek,
while Zeke (Josh Harnett) is (sohot! — ed.) the rebel genius and, oh yeah, drug dealer. Beaut-
iful casting choices for faculty include RobertPatrick ("Terminator2,”“Double Dragon: the
Movie”) as the coach, Bebe “Dr. Lillith Crane” Neuwirth as the principal andJon Stewartas
the crii bio teacher (the only thing funnier than Jon Stewart is ««/Jon Stewart).

There is also massive underlying cynicism in this movieaswell, thattrill appeal to everyone
who barely survived high school M oral ground just doesn’t matter in this film. The fete of
Mary Beth (Laura Harris), the only characterwho is “normal* and nice to everyone, is testa-
ment to this.

There is also the moral ambiguity of rampant speed — sorry, “skat” — use (which is
another criticism: the drug lab in the movie seemed more than ample for speed manufacture.
W hy the cop outwith caffeine pills?), aswellaswhatl think maybe the firstusage ofthe term
“tweaking” in a mainstream movie.

Atthe end, the real message is “nothing ever changes”; in the final shot, you will notice a
different kid being run crotch-firstinto the flagpole. The only time people arc trice to one
anotheriswhile underalien control,putting a new twist onJason Dean’seternal truism, “The

See FACULTY, p.6A
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ATTORNEY

DUI-MIP-DMV
ALL ARRESTS

Absolute Privacy *31 Years Criminal Law, Ex-Dep. D.A.

Ronald Carpol
800 800-2397

24 HRS., FREE CONSULTATION

NEEDED... CREATIVE AND

ENERGETIC UNDERGRADUATES

EOP Peersand Resident Assistants Wanted!
EOP and Upward Bound are hiring for 1999-2000

Attend one of these Informational Meetings to find out
more about hiring requirements and hear from current
student staff as they discuss their duties and experi-

ences on the job.

Thursday, Jan. 14,3-5pm, ESAC-BIdg 434

All applicants must attend one informational meeting to

receive an application.
For more info, call 893-4040 or 893-4292

You Survived The

Now get the gifts you really wanted!

Shopping.com

Your source for Back-to-School Everything!

M axiaiur Accomrt

Today!
«Earn’Bonus Dollars
*Free E-NewsJefter .
«Personalized Shopping.List
*Free Emaill

500 Minute Pro-Paid

Phone Cards

Call your Mother, she misses you.

foix*2~*

an
5432 109

Janspert ‘Amarillo’
Daypack
With laottiar bottom $29.00

Janiporf '‘Moga'
Student Backpack
2700 cubic inchest.. $47.00

MRS

vgaak>\

tes L-Ga7iiftniL nnm
Wo also carry TEXTBOOKS
at Incredibly Low Prices!

maoasmsr
n'&/\N PodaosQ

Sport« Nutrition

100% Wh

Chocolate Drink 19.99
List Price ,* .i. .$39.99
YouSam .. ... «0>,0a

entom*t at
com.

V2$HO,

Student organizations
and campus

departments wishing
to get a ballot measure
considered for a
proposed Spring 1999
election, must first
submit to the Campus
Elections Commission
petitions
of support by
February 2,1999.
Final proposals are due
by February 17. Please
Call 893-4467 for
further information.

Mew Ye_a rs
Resolution

GottaGetAway!!!
London $302
Denver $149
Paris $319
Miami $178

Bangkok $598
Auckland $889

Spring Break
(Book Now!)
Mazatlan $399
Cancun $549

(7 days incl.
Air/Hotel/Party Plan)

Railpasses, Sear &More

Council

CAof Tidal*. W ed Advic*.
Mm AmfU.

903 Embarcadero DelNone
isla rista, GA93117
805.562.8080

What's
Cooking?

You'll find out in the
Weekend Connection,
in Friday’s Daily Nexus!

Daily Nexus

A-DOUBLE

m Continued from pJA

songs) continue to be accepted by the mainstream as less intimidating offerings oftheirworst
nightmare: urban vernacular.

8) The factthatsitting in the bathroom possibly provided theirvisual source foractsin-
volving friction.

Nojoke, the Twilight Zone had descended. On Wednesday, 01/13/99, Library firstfloor
bathroom, | noticed the gentleman in a neighboring stall kneeling while gazing at me from
under the dividing wall. His pants and boxerswere around his ankles, and he made repeated
futile attempts to avoid detection as| looked to identify his facial features. For the homie for
whom | provided brief ecstasy like a soft pom French movie: I’'m ltinda flattered, but for
fuck’s sake, wash your fuclting hands!!

9) Left Eye (TLC fame) shall be recording a solo album, in which she sings and rappy
raps.

By the way, KRS-One, recently appointed as the new vice president ofA&R atWarner
Bros., signed her.

10) Oh yeah, TLC has a new song out from their aloum Tan Mail."

No doubt drey’ll get mad fan mail saying “V all should retire, beeyotchr
11) Speaking ofretirement, my peeps DJ Lion and Erik Solo retired last Monday from
KCSB 91.9% list of hip-hop lineups.

Biggups forputting in work for 600 years. W e will miss those fools,butthe BraynSir-
junz are not strictly confined to radio, so be on the look out...

Be on the look out for music, music and mo’ music next week. Fuck y all, peace.

BUFFY

= Continued from p.3A

almost to reason thatit will muddy the waters as to which characters the male viewer should
identify with, since there would suddenly be no sexual grounds on which to identify with
Angel.

Perhaps the signals are being exaggerated. T o paraphrase one frequentviewer, “The show
appeals to both genders. Girls canwatch it and obsess aboutwhat Buffy” wearing and what’s
happening with and who’s hooking up withwho. Guys canwatch and go, ‘Dude! Buffy kicks
ass!™ DoesJoss W heedon even know he has apowerfultool for mind-manipulation? Does he
know that there is a possibility for “Slayer” to move lesbianhood out ofthe transgressive and
out ofthe closet? But if not, then Faith...yougo, girl!

D JFatkid is a rebel!

FACULTY

m Continued from p.5A
only place different social types can get along is in heaven.”
Soifyou occasionallydream oftaking apotshotatthe homecoming queen, orjustwantto

see abunch ofteens snortindustrial quantities o fcrank, this movie will make you track down
Mr. Williamson with the inseminatory purposes.

the alternative copy shop

6556 pardal! rd. * ive 968-1055

An Introduction to Buddhism
The Winning Life!

Posters
.12 each

How should we live our lives? What are life’s true values?
What is the purpose ofour existence?

11"x 17” « Brile Hue Paper

'ina * binding « laminating « computer rentals
1color print & copy * scanning = typesetting
! A

« SOcopy minimum «

Flyers M each

8.5"-x 11"« 20# Color Paper ¢ SOcopy minimum
offer expires 2/12/99

This meeting will include a variety of presentations
on Buddhism and a question & answer session.

Sunday January 17,1999 11:00am - 12:30pm
Santa Barbara SGI-USA Community Center
5324-A Ekwffl Street 681-7494
(Off Patterson Ave., 1block south of Goleta Valley Hospital)

. Sponsored.by the Soka Gakkai International - USA
J— o —_

D ILEE R T by SCO0"tt AidalTI®O presented by B

VENTURE CAPITALISTS
GAVE N\E WONEY TO

START A WEB-BASED
r-\[--

BUSINESS.

DO THEY KNOW
YOU'RE LAZY 'AND
OISHONEST? J

WHAT'LL YOU CREATE
BESIDES ACCOUNTING
IRREGULARITIES?

m fTHAT'S ALL
| HAVE THE
ENERGY |
FOR.

Special UCSB RATE

UNLIMITED INTERNET ACCESS

#FREE On location setup *FREE local tech support
$1775 N IOnth Iy #+FREE High speed 56K *FREE software

+$12 50 set-up
101 freeway.net

*FREE Home Page storage ¢FREE e-mail account

, CALL NOW 565-2325

SPECIAL OFFER: Sign up for six months of service and get a free 101 T-SHIRT
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SILVER GREENS*****

Ivert Greens *

FreeMeal™*
OnYour a
Birthday m

With proofthatitIsrally your
birthday. No half-birthdays.

H U R S DAY

iIvOU4MIIVm (0K

miHMIDUKti

m| Checkée day'srating: 10is the easiestday, Othe mostchallenging.

9 Aries (March 21-Apru 19)—Today is a 7—You’re lucky, so you might as
I £ well push forwhatyouwant nest. You could tun into a setback,butdont

letthatstopyou.O nceyougetaroundthattem porarycondition,you’ljbe

X offand running again. Youstartoutwe!, and youroverall outcome looks
like it's going to be successful, so take any hassles in stride.
Tanxiis(Apri2f>M ay20)—T oday is a fi—Today you could be tem pted to
take a financial risk, which is unusual for you. A case ofbuyer's remorse
could crop up, butifyou've done yourhomework, you should be able to
make a good assessment D on't panic because you're buying something
more expensive than usual ffit's going to last longer, it really is a good
investment
Gemini (May 21-June 21)—Today is a fi—Y our best teacheis today are

others coach you fora change. You'll find it relaxing, once you getinto it
Cancer (June 22-July 22)—Today it a 5-T he wont is over, and now all
| youhaveto doisdean up themess. Youdont haveto doiitill byyoutsdf, —~
. either. Geta cowocker to help you. Guiltis a pretty effective means fix O

| doingthat, and you're anap ett atgaining sympathy. Ifthatdoesn'tseem X J
to node, justcometightoutand ask. S])
H E R A R ‘ H Y A IVI O N G S I i lea (July 23-Aug. 22)—Today isa 7—lhe work you've done lately isbring- m
j ingyouattention. Makesure youlook sharp. People with moneyand power
I H E E V ' aregivingyou the once over, and you may notrealize when they re watch- J™
ing. It always best to assume somebody's looking. Theres nothing to
ITS NOT A SHORT STORY, AND ADRIAN VIDALES IS DEFINITELY NOT STOLID Wy . ol eve et me oy, an s e Dar P
. way to audition. .
! Virgo (Aug 2}-Sept 22)—Today is a fi-W hat’s going on atyour place? It
could be alot of run, but it looks like there's aho a mess involved, and .
(hat's alittle irritating Y ou mightbe getting antsy to straighten things up,  «
By Tami Mn 9 ian painting, | would sayth atGod isthat shape, a Iig ht, anemis- apxjff{hat’sdgoc)td. YouD push the others on your team into getting their >I<\ .
Arts-week Editor sion shining on things. SLJubnm((Sj(repetréE:)g.ct23)—Todayisafi—Youcanstildoalitde morehome- QI
P o) work before you launch your next project, butyou'd better hurry-Byto- 1 ,
Favorite incense’ . morrow, you should have whateverU isw elunderway.Y ou're beingdrawn
' | d ' hib h I would have to say the one that*s in our bathroom. It’s a in thatdirection by unseen forces, soyou don'thave to worry aboutwhat r
Gallery 1434, classroom-turned-art gallery, exhibits eac it's going to be. Thatshould become obvious relatively soon.
K y batch of K UCSB’g| t rytt lent. O black cat labeled pussy. V Scorpio (O ct 24-Nov. 21}—Today is a fi-L ooks like a raise is possible, or
weeka new batch oTworktrom Slatestialent. Open- This is Rob’ question: | fyou mere to happen upon some abetterjob offer. Youdon't have to sitand waitforit, either. You can put
ing nextTuesdayistheworkofAdrian Vidales,aseniorhon- ; ; on alittle pressure, if you know where to push. You probably do, too. If V
9 t studi y . Included in his sh . f fresh roadkiU, a deerfor example: mbat mOUIdyOU do mitb 5 you're like most Scorpios, you've been thinking aboutthis forquite some It
ors art studio major. Included In nis snow are a series o it?” 0> linie. Goahead and play thatace youve been holding
rintings and photographs. Y our loyal companions here at S - , Sagittarius (Nov. 22-Dec. 21)—Today is a 7—You should be able to get Sp
P g p. g. P - y P . - I have atruck, sol would pICk Itup and canyit off. I'd take farther today than you've ever gone before. You're doing wel on your 9
Artsmeek compiled alistoffivequestions to askthisbudding ¢ home, do some drawings, photos, dissectit Fm interested own, butyou need a little extraboost to go over the top. Y ou'l get that S i
young artist Read on forsomeinsightinto the creative brain in anatomy. 1'd keep it in good condition, maybe make amg from someone nearand dear to you, perhaps a dose family member. If 3
H : : X " X . T ! you can getthat person onto yourside,you're gotthe whole gamewon. *
gr:oAu(z;rrI]ar(])Y;%ﬂ?séjpigsr:g/pi;uI:zsizssjgsz\ézrshvivslI\I/\E)(:(r)l\(mflzer out of its hide. | am interested in dead animals. | tried to Capricorn (Dec Z2-Ja. 19)-Today sa6-—Somebodysleaning overyour X
shoulder, watdiingyourevetymove.M akesureyou'relookinggood. mind- .
If shoota Seagu"’ but beach Seagu"S are more clever than the ing your manners and saying only nice things. Ifyou're a true Capricorn, X
YOUrsetr. ones here around town. you balk at deferring to people who think they’re important This time,  t
H - however, it'd be wise to watch your P2 and 0's. Thewalls have ears. M
W hose work inspires you? " ; .
H T X i i Aquarius (Jan. 20-Feb. 18—Today isa 7—Youand yourteam arered hot X .
Le_ts sta rt_ (_)ff mitb an easy one. Wbat motivates you | really like Giacometti. He does mostly bronze sculptures |u today. Youwill have some minordifficulties concerning finances, butyoull  ”
creativefy/spiritualfy? of very elongated figures. His printings and drawings are 3R bounce right over them. As you and your friends share ideas, you'l be PI
i i i ™ i ith bett llithe tin t Keep the banter flowing. Butthe ”
I WO[_JId answer_everythlng _around me. | pay attentlo_n to very similar to his sculpting style. 1t’s distinct, rough, but Ba ;gmIen;?o%?rzvgl;|ayiigedrooensehsaieruelesl.nuSetfg:n tg hi?pe;of\gg;goaturad: ®
everything that | find interesting and beautiful under diffe- enough is there. It’s very nice work. | like the surrealism 2ff Msecs (Feb. 19March 20)Today is a fi-¥ ou'e kicky today, but that O |
rent states of mind. I pay attention to details. Right now movement, M agritte and Dali, butcurrently, | don’t know. | E-il g?rgE?I:t?;a;e?:oergyytgtlnrgeéspggtlg%zgrg|$(gﬁlsl¥a:r21efroJ:1s){e(t)lrjlgcﬁtjr!?)vtval;eng J»
Santa Barbara motivates me, but | grab my ideas from what- like goin t,o alleries where th,ere is more frelsh newworkb mj mighttake itouton youwithouteven meaningto Ifthathappens,don't
ever my surroundings may be g| | % gt K ! y 59 takeitseriously. It probably has nothing to do with you.Justrollwith the 2
] ) t . people I don’t know.
Using the medium o fyour choice,bom mouldyou visually
! . A . A jL Today's Birthday (Jan. 14). Y oursecrets could be revealed this year,but X
represent God? Vidales hopes, in the future, to continue his art aswell as g that'séK.Theylll))/e(reveale)d to you first, so you'l havetime to pﬁtthings "
.1don’t know if I believe in a god, but one time | studied teach. (Wejusthope he doesn’t bring the dead animal corp- PT right There's plenty of money in February, butbe careful. Its notreallya -JL
o ) . .. fixed income yet Hide as much as you can away foryour future security, **
this lightthat shines on mywall. There’s aposterofthe Bea- s to class.) His work and the work ofjunior College of = x  especially in March. In AprilyouH have to pay obligations and, ofcourse, P
tles, and thenjustawhite walk It’sablue lightwith aninter- ~ Creative Studies student Entity Potts can be seen at Gallery . taxes. Thatcould alsowork out all right. You mighteven get some back. .
X Augustlooksgood for financial dealings, and October’s agood timetogo  x

esting design. In myinterpretation ofthe lightasashape ina

fHIW aNEiL

ROCK'IU BOWL

ORCH/DBOWL=

5925 Calle Real, Hwy 101 at Fairview, In Goleta, 967-0128

Good Every Thurs 9:30-Midnight

1434 beginning Tuesday,Jan. 19, and throughJan. 22.

for that promotion you've been thinking about Tell the whole truth and
nothing but the truth in December.

SEVERGREENS****>*

LET'S PARTY!

®

ROOT N1

B#IV W

THURSDAY NIGHTS

9:30 pm - Midnight

-tldivMiumma

Sunday 8pm-Midnight$1 Game s1 Beer

pjSHH fci
O Tuesdays — 9 pm-Midnight O
Sundays — 8 pm-Midnight

BOWLING $1@DGame
ORCHDBOWL= #

5925 Calle Real, Hwy 101 at Fairview, in Goleta, 967-0128 \p |
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\Y

JOIN US & KTYD'S DAYNA BIRKLEY
AS SHE ROCKS THE LANES
m$7

990 # PRIZES# (R

ALL YOU BEERS
CAN BOWL
BEST PARTY LITTLE
IN TOWN CAESAR'S
PIZZA

ORCH/DBOWL= ®

MINUTES FROM CAMPUS 967-0128
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Can't find parking? AS UCS B

Tired of battling the bikq path traffic? ASSOCIATED STUDENTS
Don't feel like walking to class?

KipE th£ AS/UCSB
&Lectwce ¢Huttiel

It's fast, convenient, & free to all ucsb staff, faculty, and students with valid ucsb i.d.

Bus Loop toward Isla Vista Isla Vista toward Bus Loop Brought to you by AS & MTD

North Emb. Del Norte Trigo & Camino Trigo & Emb. Del Norte North
Hall & Pardall Corto Camino Corto & Pardall Hall
7:45 7:52 8:00 7:30 7:37

8:15 8:22 8:30 8:00 8:07

8:45 8:52 9:00 8:30 8:37

9:15 9:22 9:30 . 9:00 9:07

9:45 9:52 10:00 9:30 9:37

10:15 10:22 10:30 10:00 10:07

10:45 10:52 11:00 10:30 10:37

11:15 11:22 11:30 11.00 11:.07

11:45 11:52 12:00 11:30 11:37

12;15 12:22 12:30 12:00 12:07

12:45 12:52 1:00 12:30 12:37

1:15 1:22 1:30 1:00 1:07

1:45 1:52 2:00 1:30 1:37

2:15 2:22 2:30 2:00 2:07

2:45 2:52 3:00 2:30 2:37

3:15 3:22 3:30 3:00 3:07

3:45 3:52 4:00 3:30 3:37

4:15 4:22 4:30 4:00 4:07

4:45 4:52 5:00 4:30 4:37

5:15 5:22 5:30 5:00 5:07

6:00 6:07 6:15 5:30 5:37

6:30 6:37 6:45 6:15 6:22

7:00 7:07 7:15 6:45 6:52

7:30 7:37 7:45 7:15 7:22

Hexus Valentine-, Iss



