Digital
Underground
Sells Us On
'Sex Packets'

The Arts and Entertainment Section of the Daily Nexus/For the Week of April 512,1990

Of Note This Week

...because without art, you “reveal
your lack of education, sophistication
and understanding of the subject... lack
journalistic form, use incomplete sen-
tences and provide no corroborative,
detailed support of the opinion ex-
pressed.” Either that, oryou get way too
inflamed when your play gets panned.
Take your pick.

Top Five At My House This Week:

1. Rhythm Akimbo, “Juvenilia”

2. The Pixies, “Surfer Rosa”

3. MC 900 Foot Jesus With DJ Zero,
"Hell With Hie Lid Off’

4. The Minutemen, “Double Nickels On
The Dime”

5. Depeche Mode, “Violator”

(I didn’t have time to get actual record-
store top-fives this week. And besides,
we’re getting this sneaky suspicion the
stores are giving us phony responses just
to sell records. Peter Murphy? C’mon,
nobody really listens to that stuff)

Tonight:

“Swimming to Cambodia,” 8 p.m. at
Campbell Hall, UCSB Students $3
“Immediate Family,” 8:00 and 10:30
p.m., Isla Vista Theatre, $3

Friday:

“Saturday Night Fever” —yes, that Sa-
turday Night Fever—7/9/11 p.m. atlsla
Vista Theatre, $3

“Angel Heart,” 7,9 & 11 p.m. at Isla
Vista Theatre, $3

Saturday:
“Look Who’s Talking,” 7,9 & 11 p.m.,
Isla Vista Theatre, $3

Sunday:
“Tango and Cash,” 7,9 & 11 p.m.,
Vista Theatre, $3

Isla

Tonight:
AAAAAACCCCCKKKKK-
ACCKKKK. Ahem. Excuse me | knew
/ shoulda had dinner before going out
— The world-renowned, generally non-
toxic Pub Nite at the garishly flag-
bedecked UCen Pub. This ribald outing
features the rich, dulcet tones of The
Groov and an appearance by “the soon
to be famous” Circus Frequency. 8 p.m.,
UCSB students $1

Saturday:

Not The Actual Messiah, But An In-
credible Simulation — Handel’s “Mes-
siah,” performed by the UCSB Collegi-
ate Chorale, 8 p.m., Campbell Hall,
UCSB students $3, general $6

Sunday:
Reading — Author Toni Morrison, 4
p.m., Campbell Hall, UCSB students $3

Review by Joel Brand

Joe Vs. The
Volcano:
Let's Just Say
Joe Rocks
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« JONATHAN DEMME PICTURE

Swimming to Santa

Barbara

Spalding Gray and You

Remember the °80s? This spring, UCSB Arts fit
Lectures offers Encore: A Look Back at Films of
the ’80s, a cinematic review of the past decade,
screening at Campbell Hall on Sunday and
Thursday nights at 8 PM. The series gets off to a
rambunctious start with tonight’s screening of
Swimming to Cambodia, the screen version of
Spalding Gray’s phenomenally successful
monologue in which the actor-storyteller sits at
his trademark bare table and proceeds to lead
us on a modem odyssey.

In a style both wry and revealing, Gray
weaves together multiple plots, recounting
the extraordinary adventures he had in
Thailand while acting in the film The Killing
Fields. And along the way in this 87-minute
tour of Gray’s imagination and America’s
psyche, the engrossing tales build upon one
another, turning this highly personal

conversation piece into a rich tragi-comic
examination of American involvement in the
affairs of Asians. Swimming to Cambodia is
directed with just the right self-effacing style
by Jonathan Demme (Stop Making Sense)
with music by Laurie Anderson.

The second film offering, A Room With a
View, screening Sunday, April 8, is director
James Ivory’s witty and strikingly faithful
adaptation of the novel by E. M. Forster about
a young Englishwoman (Helena Bonham
Carter) who falls in love but is stifled by the
conservative British class system. The film
also stars Maggie Smith as her upright
spinster cousin and chaperone, Julian Sands
as the smitten lover, and Daniel Day Lewis as
Cecil Vyse, the insufferably snobbish suitor.
It is exquisitely photographed in Florence,
Italy, and the English countryside with a
musical score featuring some of Puccini’s
most beautiful music.

Sunday Monday  Tuesday Wednesday Thursday Friday Saturday
5 6 7

Cambodia
8P M
CampbeU Hall

8 9 10 1 12 13 14

Toni Morrison F. Sherwood Spalding Gray Ran

4PM Rowland 8PM 8 PM

Campbell Hall 4 PM /Free CampbeU Hall Campbell Hall

Room With A View Campbell Hall

8 PM

Campbell Hall

A Literary Giant

Pulitzer Prize-winning novelist Toni Morrison
rea<Js from her work on Sunday, April 8 at 4 PM in
Campbell Hall. Acclaimed for her novels and
plays about the human experience, Toni Morrison
won the 1977 National Book Critics Award for the
novel Song of Solomon and in 1978 was the winner of
the Distinguished Writer Award of the American
Academy of Arts and Letters. In 1981 she was
elected to the American Academy and Institute of
Arts and Letters.

Her most recent novel Beloved, which won the
Pulitzer Prize for fiction in 1988, is the haunting
story of a Kentucky slave who struggles with the
dilemma of killing her daughter rather than having
her live the life of a slave. The kernel of the story
came from a 19th-century newspaper article, and
with Morrison’s powers of imagination and writing
skill, Beloved becomes what she terms a guide to the
“interior life” of the past. In a 1987 book review
for the Los Angeles Times, novelist and critic John
Leonard wrote: “It is not enough to say that the
writer who grew from strength to strength from The
Bluest Eye to Sulato SongofSolomon... has written a
splendid novel. Beloved belongs on the highest
shelf of American literature.”

Morrison is currently writing the second work in
what will become the Beloved trilogy. The author is
the Robert F. Goheen Professor in the Humanities
at Princeton University. Her reading at UCSB is
sponsored by UCSB Arts & Lectures, the
Departments of English and Black Studies, the
Women’s Center and the College of Creative
Studies.

Fate of the Earth

In 1974, UC Irvine chemistry professor

F. Sherwood Rowland, purely out of intellectual
curiosity, used pencil and pad calculations and a
simple tabletop experiment to explore the effect
of an apparently innocuous industrial chemical
called chlorofluorocarbons (CFCs) upon the
upper atmosphere. Working closely with then
post-doctoral student Mario J. Molina, the two
made the astounding discovery that CFCs were
depleting the ozone layer of the stratosphere.
Rowland and Molina also took on a $28 billion-a-
year industry that strongly challenged the
scientists’ findings and used everything in its public
relations arsenal to discredit the scientists. It
required the discovery of an ominous hole in the
ozone layer half the size of Antarctica and a report
in March 1988 by NASA to vindicate the
researchers.

Professor Rowland will discuss the ramifications
of his research at a free public lecture, titled “Our
Changing Atmosphere: Stratospheric Ozone
Depletion and the Greenhouse Effect,” on
Tuesday, April 10 at 4 PM in UCSB Campbell
Hall. Presented by UCSB Arts & Lectures and the
Environmental Studies Program, Rowland’s talk is
the 10th Annual Steven Manley Memorial Lecture.

For tickets or information call: 961-3535
U C S B

ARTS it LECTURES



EX-KISS Guy Ace Fremhley Talks About It

By Seana Fitt
Stoff Writer

The coolest kid in my third grade class was a guy
named Derek. He had longer hair than all of the other
boys (it almost covered his neck) and his favorite band
was KISS. The rest of us were so afraid of the fire-
breathing, satan-worshiping monsters with make-up all
over their faces that we were in awe of his vast collection
of KISS 8-tracks. Deep down, I always thought listening
to that music would make Derek turn into a horrible
creature.

I wonder what ever happened to Derek.

I wonder what ever happened to KISS.

I know that there is still a band called KISS who grind
out one sappy pseudo “rock” album after another, but |
mean the real KISS, with Paul Stanley, Gene Simmons,
Peter Criss, and Ace Frehley.

“When I think of KISS I think of when | was in the
group...it’salmost really not KISS without me.” Frehley
said in an interview over Spring Break .

Ace Frehley, who left KISS 10 years ago, has released
his third solo album with his own band, Frehley’s
Comet. The album, “Trouble Walkin,” proves that Freh-
ley still considers himself veiy much a hard rock kinda
guy, thanks to the band’s new line up. “It’s a heavier
band. My drummer’s heavier, | got a new guitar player
who’s a real animal on stage,” Frehley said.

TODD FRANCIS/Drily Nexus

After a decade of standing in the shadows of Stanley
and Simmons’flamboyancy, Ace isfinding he likes being
the front man in his own band. "When I firststarted out |
was kind ofnervous aboutit, itwas new forme. I'm really
starting to enjoy it, especially on this tour.”

Frehley originally left KISS when each of the band
members decided to produce a solo album in 1978. His
was the only one to spawn a top 10 single. However, ac-
cording to Frehley, "KISS had kind of reached a pinna-

Billy Joel Rocks, Rips Critics

By Brian Banks
Stcff Writer

When Billy Joel sang “Angry Young Man” at his con-
cert Monday night, he meant it

Joel was miffed at a review in Monday's LA. Times
that charged he failed to challenge his audience. The cri-
ticsaid itwasa “nice little” show, butreallydidn’tadd up
to anything.

This %ot the 20-year recording veteran into a sarcastic
mood that dominated his feelings and attitudes during
his entertaining two-hour-plus show. Joel plays again to-
morrow night and Saturday night.

“It’s time to challenge the audience,” he mockingly
told the crowd, adding “Life isn’t hard enough — you
have to pay money to come here and be challenged.”

Joel proceeded to stump the crowd with trivia, but
soon the joking stopped. He played a few of the hits off
his new “Storm Front” album, but recognized the popu-
larity of his old favorites. Energetic performances of“My
Life,”"Onlythe Good Die Young,”and “Big Shot,” all in
succession, got the crowd on its feet and was the high-
light of the show.

The weak spots were small but noticeable. Most had

to do with song selection. With so many popular songs to
his credit, one would think Joel would tiy to get as many
in as possible. Foigetting “Just the Way You Are” and
“The Stranger,” he chose instead to play “Uptown Girl”
and even an out-of-place version of James Brown’s “I
Feel Good.”

But there was more than enough to please his fans.
Joel did do the shtick that drew criticism from the Times,
noting reviewers in the audience, of course, each time he
finished. The L.A. Sports Arena stage was clear of any
obstruction and Joel’s piano was sideways, so eventhose
sitting behind the stage could see fine.

Joel clearly knows how to play to an audience. The
center-stage piano was the site of most tunes, but he
would inevitably run to one of the rotatable keyboards
setinthe comersforadifferentlook and a differentaudi-
ence. Then itwas straight to the front of the stage for an
old-fashioned stand-up concert while toying with danc-
ing, reaching fans.

He gotthe lightersgoing with the social observation of
“Goodnight, Saigon” (Not, he noted, “Out of Saigon” as
reported in the Times). Butthatwas as challenging as he
got. Billy Joel does not challenge his audience, and he
would be the first to admit it. He does, however, give
them one helluva show.

'Sex Packets’ a Rap Classic

By Doug Arellanes
Steff Writer

Digital Underground
Sex Packets
Tommy Boy Records

The members of Digital
Underground are from
Oakland, but their sound
isn’t like MC Hammers.
It’s more like De La Soul
after a trip to the re-
animator; surreal, funky,
and kinda creepy at times.

Their new album, “Sex
Packets,” is certainly the
best hip-hop record in a
long time; it’s funny and
street-smart, without be-
ing too much of either.

It’s also sort of a sci-fi
concept album as well,

with references to packets,
oras theyputit, “biochem-
ically compacted sexual
attraction.” Sex in a pill,
basically. The title cut
manages to explain the
conceptand unite the trin-
ity (sex, drugs, and rock
and roll) in a ballad that
samples Hendrix but still
manages to sound like
Soul Il Soul. “You know,
sex can be safer/It’s a pill,
wrapped in a little piece of
paper,”theysing. It’s deca-
dent fun, like the Kurt
Weill-Berthold Brecht ca-
baret songs from Germany
in the 1920s.

You go figure.

“Packet Man” carries
the idea further, except at
street level. It’s a sales
pitch and a warning to,
let’s say, be safe.

The Underground’s 1989.
creativity extends to the Like | said, you go
terrific “Underwater figure.

Rhymes,” featuring a rap-
per called MC Blowfish.
“Well I'm a deep sea
gangsta, underwater
pranksta,” he brags before
being menaced by a shark.

The instrumentation is
equally creative, managing
to meige samples from
Prince, Hendrix, and
George Clinton, in addi-
tion to adding twists of
theirown. The bass line on
"The Humpty Dance” is
pretty tough to describe,
so let it suffice that it’s
deep, round, and will
swallowyou whole. "Doo-
whutchalike” features a
piano solo that both co-
pies and mocks most of
soul music’s hit parade of

Applications for the Use of
CAMPBELL HALL & I.V. THEATER
during Fall Quarter are available in

UCen3151

Campus Activities Center
9a.m.-5 p.m.

Call 961*4491 for more Information
Application Return Deadline April 20

Ever since | bought it,
“Sex Packets” has been
wearing out the argon,
neutrons, protons, bon-
bons, and hard-ons in my
laserdisc player. | highly
recommend it

cle.  wanted a new challenge. That challenge was to be
successful on my own. I'mstill trying to achieve that I’'m
still fishin’ for that top 10 hit”

The stories of KISS’s wild sex parties and drug use on
the road during the wonderfully decadent 70’ are widely
known. Frehley, although unwilling to share any juicy
tidbits, didn’t tiy to deny his jaded past. Frehley believes
being on the road in the 90’s isa lot different “You have
tobealotsafer,alotmore reserved aboutwhatyou’re go-
ing to do. It’s not a part of my life anymore but I would
hope that the guys in bands are wearing condoms be-
cause | would hate to see rock stars start dropping like
flies because of AIDS.”

Frehley, as a member of KISS and the leader of his
own band, has played through two decades of metal.
Some of his younger contemporaries, such as Poison,
claim KISS as one of their maili influences. Although
Frehley finds this flattering, he thinks that much of to-
day’srock isworthless. “There’sa lotofgarbage outthere
but there’s a lot ofgood bands too. | think probably die
biggest problem with music today is that there’s too
many bands today period. 10 or 15 years ago there we-
ren’t anywhere nearas many groups as there are today. |
think the markefs flooded with product”

silfi
EARTH DAY ACTIVIST

Make every day EARTH DAT. Work
with Pesticide Watch on a cutting
edge campaign for sweeping
pesticide reform in CA. F/T, P/T,
adv. opptys. Extensive training.

Call Sandy today - 968-3632

DANSCAPE
CoRCERT § 0



i H vmémiiisi

TIHPIIM J/VI7T777777777771772'1e'4]
1NV H 441433/ 7 4/ «/// ==V [ ==
/ 44 [fLe, /N
®eee;SMSSSISST -/f/a/ VIll'v e
///»44/7/1717 -
«m««eedmIm*9944srssssms* LN Ny Ll
ilivrac«dac/ /vl 4/ /)] <// V// NV V -
aflflaaaaasaa/daal/d/////47/4<//7// V[ eeee /[
aaaaiaaraja// / ee///] eeee>
iaadaajarl/ *44/////7/ vall/l </ ««///7//] =/// =
A44adccdd/lf ]/ 44414111417 - /
« d4Pddataddd « 4a4faaaaa444///--//--~///*/-///---/--
aiaalalaaaalaaaaldr/4a/t// 7)1 )11/ 171111/ )77 </// </// =V
Hooo||t||a|B|ossaajJss/ss/s/s/’s/’s «N//1IV N ea7777 VI -
v7//7 Vv -
- aaalaaaaaaa}q%4//a*//séyhl~)l*l «///v, * VAR Y AR XS
m i - 7 TETRTPR » | w 4 /> « - * .
FE*w M n 1IN -:—hit«4l«4/44444*4»4l o4’*j‘14****4‘ el 4.
y«M HMIM tO le—(-ItIII4I44 *A444 1444 14 /4> ‘A4/4 444/ /) 1/47 * - *e*
N«MnM«NTtIt *AM 44444474 |4 F 444474 V4444444444 41, " | - -
N» eMMA444MOTNid44cd*4*cq444/4] *44 te*44 *4 | ee*44 |4 = *»4 4**
« M 4IVIMW (nntm (4 444/ 4 1| «««d4 4 144 »«44« «44 e« «444 «4 *444
SRV Aw M aMaaaaddaa LN ST T TRV TR CEE AR
LN | - «« e - »
A*F*AQ41* | AW »a«4*4ad»A444444544«A4 *4 «*44 «*44 ’6’6*4**46&66* «444»
****************************
N P Cid4 4 oM e 44584849485 4 S5 A T S p P ceeee  ee*4 *444444
nnutar .. e axdoooafaaad @ues44444444844 N, <> el o i’jf]; % o o sk x4x44«4dd
. x Khrh AT A IxAAEx KRXK *R K Fhx *********44 E *hIXAAK e ececee A <AL AAAAAAAAALALL
- o*eej1sMMNIlaaN«<az1a»BJJiij)/ *vaa |04 > ) 24 FaDreesees N $8YKON 14 ]]]]
B *]*] *]aé]*gcgc

* oo e*] *eaX] KL <4 *4$€$<

444444V>>»a«v»»aaBaAn«aam444444444 44444***44 oA Fe A FedA JEREIEAL L IESATgt A TS AT,

44 I[ll9Vaaaaac«l«Vaiicica«l««d 44 «4444 1444............ 444 * 4 *4, * 44
s4«M 4M4 Ccera*ycaaargiccarataacddgd 444444] €44 ¥4Eiwa wq xa4 >>*7****f’_"’_"’_"’_"**_’éf‘_*_*_**j"f’ _ ik o SIS A4, a4 aaaa
[ ] [ J ..
IMniMaaaaaiasvasiavvsviaaaaliMjaiijui] eu « jeu Jl JU/LAL i 9iiiii 2 M ng;;;;;;gggl
.............................................................................................................................................................................................. paratatntistobeseuensiritinioieteteteieiing
K«INaiiaajaaa mom4«iaS444 1444 «*4 (4 «*4 *444 »444 Son otk ok Ak xRk Ak k Ak AR R X A h«
aaaaa«4aaav ******;;;;;******** A5G A% T HA 2 *44 *A * (%4 (44 4444444444 4SA444444444444444 (44 %4
* K
4.4 . G F 5 5Kt A M e e e e e e e e e e K A 4*%4*%!:4,@@:*‘1):@1&3:&3:4:&3«i4i****Jc*iiié%i**#ﬁs@**@fbﬁk@k&i e z Z Z - **4
riPi W a#i<d4aaaiMiAaaaiM M/ Apir<Ap//<HA4iiiMpr<i#”"#Pi<aaHaaaaad4dVMiana” [N EXA44444%%,
**44444«44«4«4aa4aaa«»444444p4el‘44 44449144a4444«44;Eaa4«44444444aa«aaa««44| 444443&94444***********ii***
444 *4444ad44aaaaaaaaadaad/a44444 44444444444aaaa4aaa«aaaa4444a44a4aa4/a«aa4a44»44444*4444 Kk ke kK Kk x )
444 *4 *44adaaaaaadacaadadddaissagg 444««4444aaaa4a««r4a««4aa«aa««4«a««4«««»444 4444444444 A4aaaaaaar«dd<a
->*I**4*J|J****||«<<«<<«J-|»>>»,>|| |««nu»«|«««««M«m|n|mn|1««««n|j|/|//"///"/4444444444MM«

*hkihkik



Uil [0p A2 150N T 41410 N i

AR R o R R R R e R R R R AR AR R R e SR R R R SR R R R R AR A R e R R e
FAEAEIAXAEIAIAAXAAIAIAXAAXAAAXAAEXAXAAXALAAXAAXALAAXAAAAAAAXX

L e e R I A W T A 7]

* gk AARAK Khkk hhkhhhrrk FXEERARAAAIRR
Fhhokdk o g gkk g ekKKKAKK I KIIKIK o o oK ek Kk kg ghhkAhhkhhkhhhkhkhhkhhkhkhkhhkhhdhhhhhhhhhr
*% % % S .

**k *kkk Kk*k *

*xk dk JXR SR L
%"mué ............... lalalalal e oo aiialJanJlttal
«aaaaaalaligialalaaa
Qtfee oees - 44 aaaaa ajallalal
kkk * x ji=al aaaaaallailai]faa

FkkkhA Ak rrrkhkrrhhhk
@A ek ok e ok ok ok kA
fogosapatataaas st alaks
* frkkkkhhhkkhkhx
* B% Kk kkxk
a 44 4

D4icrr/<M4

dREdatiiEawrjaaaaaiaaiiau
%%%@%%ﬁﬁ#%%@%ﬁﬁ*%kW**w*%%w&*%%%&&%%%am%%&%#%

*hkkkkix
*hkkkikkkikkik
*hkkkikkikkik

**9*4

mReview:
Linking Surfs Past S Present,
New Film an Instant Classic

By Joel Brand
Staff Writer

If youve never seen a surf movie, or if you've
seen every surf movie that was ever made, Surfers,
The Movie has what you need. It encompasses the
usual ho-hum surf movie thrills of big waves, big
wipeouts, and big name surfers, but goes a step
further, offering a cohesive piece of what it means
to be a surfer and to surf. This movie is of the
rare breed that provides insight into what surfing
means, and it does so better than any other re-
leased. Unlike most other surf movies, it speaks to
people as people and not just as surfers.

“Surfers, The Movie” brings together the past,
present, and future of surfing into 99 minutes of
the best surfing and surfer footage ever compiled.

Using an innovative format — an ofishoot of
Rolling Stone’s “20 Years of Rock ‘n’ Roll,” “Sur-
fers” incorporates everything from current “best sur-
fer” Tom Curren to “past best surfer” Gerry Lopez
to “future best surfer” Kelly Slater and steps bey-
ond the idea that surfing is just surfing.

“Surfers” has surfers talking about their ideolo-
gies, about what surfing means to them in language
anyone can feel. The movie gives the viewer,
whether a veteran surfer or com former from lowa,
an overall look at what surfing is and where it
came from. It is the footage of, and interviews
with, surfers from the past that distinguish Surfers.
These historical perspectives give the movie a holis-
tic, almost academic study of what the surfing lifes-
tyle means to those who forged it.

Bill Delaney, the man behind the movie, offers
up the legacy that is surfing. He connects the pre-
sent to the past.

Originators Lopez, Mickey Dora, Greg “The
Bull” Noll, and Al Chapman, talk about surfing.
They’re not just talking about riding waves, they’re
discussing where surfing came from and why they
surf. In one part of the film, Mickey Dora, a
legend from 1960’s Malibu who has disappeared
from the surfing world, makes a rare appearance
on film. Dora explains how the sport relates to his
life and offers up his opinions on today’s surfing.

Many of the pioneers featured in “Surfers” are
new feces to 1990’ surfers, but they bring the fo-
cus back to when it was a novelty and lives were
risked testing out new breaks in Hawaii.

The opening segment of the movie starts out
with some driving footage of current surfing stars
performing the latest maneuvers, concluding with a
mind-bending Tom Curren tuberide. Curren goes
on for what seems an eternity and ends with him
wiping out just before making it to safety. Al-
though he didnt make it out of the wave, it was
still an impressive feat ... but wait... Through the
white-water Curren re-emerges to continue riding
the wave on his stomach with his board dragging
along behind him. He bodysurfs the wave for a
while just having fun. When was the last time a
golf pro horsed around a miniature golf course?

In an era where promotional videos from surf
industry giants permeate the market and where the
surf movie is becoming a thing of the past, the
progressive soundtrack (including music by U2, the
Pogues, Bob Marley, Jimi Hendrix, Neil Young,
and The Untouchables) makes the overall “Surfers”
mood an experience more than a recorded image.
The movie’s effect is more than the sum of the
parts. .

Surfers, the Movie will be playin% at Campbell
Hall Monday at 7 and 9 p.m., at the Victoria St
Theatre Tuesday through Thursday, and at the
Ventura Theatre April 15.

Top: Martin Potter getting cinematic.
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mReview:

We Can't Promote
Hallucinogens For
This Movie, But It
Helped Our Critic

By Jill WeiskofT
Reporter

We were completely
stoned and standing in
line wondering if this new
Tom Hanks/Meg Ryan
movie was gonna suck or
be really great. Some mo-
vies can totally turn out
rotten when two hot ac-
tors start thinking that
they can turn anything
into brilliance. Anyone see
“Hie Money Pit?”

Well, anyway, we were
really stoned and a lot of
times when you get in-
tensely high you also get
nuttily paranoid. If there’s
one thing I hate is sitting
through a disappointing
movie, so | was pretty pa-
ranoid about this movie

»VEK AQ1L

Volcano’: Hot Laval

WhrEmEm MAMAa
Abe Vigoda stars as the chief of the is-

land. Needless to say, being stoned dur-
ing that part was quite rewarding.

titled Joe Versus The Vol-
cano, especially when Id
heard that Meg plays three
different roles in the film.
Let me end the suspense
and tell you this: Joe rocks.
It’s one of the weirdest
flicks I've seen in quite a
long time. It’s as fantasti-
cal as “The Blues
Brothers,” as psychotic as
"Kentucky Fried Movie,”
and as fictitiously funny as
"The Princess Bride.”
Visually, “Joe” opens
with scenes reminiscent of
“Metropolis” in its im-
pressionistic beauty. The
film is in (intentionally)
poor syrupy Technicolor
that reminded me of bad
’70s color a la “A Clock-

XEANMAMVEM

work Orange.” As it
moved along in time, how-
ever, the screen became
alive at moments. Rich
cinematic pastels gave the
appearance that it was a
fine foreign flick with
gushing “Betty Blue.”

The story iswildand too
good to give away. So in-
stead I’ll dance around it
as well as I can.

“Joe Versus The Vol-
cano” borrows from the
greatest stories in history.
At times it’s “Huckleberry
Finn,” where Hanks plays
Huck and Meg plays Jim.
The raftis played by sixin-
credible suitcases.

Attimes it’s “The Odys-

A JOHN WATERS FILM.

sey.” Instead of meeting a
cyclops, Hanks meets a
multi-ethnic-Hawaiian-
like Samoan tribe straight
out of Gilligans Island
(with a twist).

Abe Vigoda stars as the
chief of the island.

Needless to say, being'
stoned during that part
was quite rewarding.

The music also kicks.
Hanks plays the ukulele
with the charm he showed
in “Big” and even dances
goofy in “Joe” like he did
m the ’88 hit. And there’s
even an Elvis tune.

See, fun for the whole
family.

So there you have it.
Thumbs up and all that. Be
prepared for a pretty of-
fbeat flick sort of in the
vein of “The Hitchhikers
Guide To The Galaxy”
meets Monty Python.

Bring a towel.

Joe Versus the Volcano
isplaying at the Granada
Theatre. Forfurther infor-
mation, call that danged
recorded message-thingie
at 963-9503.
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Vidéo Guy For President? Mull It Over

m Bad Video:
Purveyor of
Pablum Talks
About Himself

- And Video, Too

Good morning, and
welcome back from Spring
Break, my loyal Video
Peasants.

I know that you all
rushed to your local news-
stand and grabbed a copy
of the Nexus thinking,
“Hmm, lwonderwhatThe
Video Guy did over Spring
break?”

Well, let me tell youl

I came to a realization.
Itall started as I satwatch-
ingthe NEW Bradys show,
and drinking beer, really
greatbeer, like Keystone. |
thought to myself, “Video
Guy, what kind of
America is this where a
wonderful, little, classic
sitcom like “The Brady
Bunch” can be twisted
intoa one hour mutant hy-
brid of “thirtysomething,”
“Knots Landing” and
“Mama’s Family”? On a
Friday night, no less.
Mike, Gregg, guys, the
mustaches nave to go.

Ozzy Oshourne
“Just Say Ozzy”
Epic Records

i Ozzy Osbourne, one of
heavy metal’smostreliable in-

stitutions, has released yet
another batch of live record-

ings. “Just Say Ozzy" isan EP
consisting of 3 of Ozzy*s latest
singles and 3 Black Sabbath
stalwarts. | would loveto bash
onthe “bat man” for releasing
such a cheap-shot compila-
tion, yet | have to agree with
Ozzy*s liner notes:

"When my record company
came up with this EP idea my
first thought was ‘Oh no, not
another version of old Sab-
bath songs with a couple of
mine thrown in.” But when |
started to listen to all the
shows we had played on my
last tour, my thoughts
changed.”

“Just Say Ozzy” is saved
from being just another
poorly packaged commercial
venture by its incredible
music. The sound is consum-
mate Ozzy: grinding, raw rock
and roll. The recording of
“Shot in the Dark" sounds
like almost a completely diffe-
rent song from the watered
down version released on
"Ultimate Sin.” “Miracle
Man” and "Bloodbath in Pa-

Anyway, I’'m sitting
there, saying to myself,
“What can be done to pull
this country out of the
depths of such depravity
as Pay-Per-View and
Adam Curry, MTV V] ex-
traordinaire?” Then it hit
me.

The Video Guy is going
to run for president.

“But, Video Guy,” you
declare, “dontyou have to
be really old to run for
president?”

Yeah, of course, but the
way | see it, ifa reallygood
fake 1.D. can get me booze
at many of IV's finest
shops and boutiques,
how's the FBI going to be
able to figure out that it’s
not real?

| have already picked
out my running mate. At
first, lwas set on Rob (“the
Rod”) Lowe, because that
way | wouldn’t have to
worry about hidden sex
scandals, or any nonsense
like that coming to light
However, in the end, |
have chosen a student of
UCSB: Kevin “The Trout”
Casagranda, because he
can do a mean Lambada
and chicks dig that.

Trout and I, The Video
Guy, have made several

radise,” from Ozzy*s most re-
cent album “No Rest for the
Wicked,” are two of his best
songs in years. The live re-
cordings only make them
better.

As for the three Sabbath
tunes, whatcan | say? Ozzyas
only Ozzy can be.

“Just say Ozzy” is another
gem for any fan’s treasure
chest of Ozzy albums. For
those who think Ozzy Os-
bourneisnothingbutablood-
sucking-bat psycho whose
music is loud and obnoxious,
go buy the new Depeche
Mode. Thisalbum is definitely
not for you.

«— Seana Fit!

Sanctuary

“Into the Mirror Black”
Epic Records

* *

For all those Iron Maiden
fans feeling leftoutin the cold

giond’s most notorious metal
band, your sanctuary has
arrived.

Video
Guy

LBy Denis Faye,

expected and needed deci-
sions. All states must
lower their drinking ages
to seven, or lose all fund-
ing for everything. A pres-
idential pardon goes to
James Brown. We will
build a stadium at the
White House, and demand
that all Superbowls, NBA
Championships, World
Series, Stanley Cups, Indy
500s, WWF Worestlema-
nias and Miss Nude USAs
be held there.

Northern and Southern
California will become
two separate states. We
will give the Raiders back
to LA, and give Oakland
the Seattle Mariners as a
consolation prize.

We have also made a
few decisions not as stan-
dard as these.

First ofall, the CIA will
be changed to the CSIA:
Celebrity Search Investi-
gations Agency. The fine
young men and women
who serve as part of this
elite group will spend the
rest of their lives tracking

“Into the Mirror Black" is
the second album by Seattle
band Sanctuary. After | had
listened to the first song on
the tape | had to make sure |
hadn’t put Maiden’s “Some-
where in Time” in by mistake.
Sanctuary's spooky sound,
grinding guitar intros and hol-
lered vocals all combine to
create the perfect Maiden
clone. Dont get me wrong,
I’'mnotsayingthat's necessar-
ilywrong. Heavy Metal could
use another band like this.

Fortunately, there is no-
thing on “Into the Mirror
Black” that could even re-
motely pass for a single, un-
less they want to try and do
what Metallica did with
"One.” Evety song on the al-
bum is longer than any Y/97
dee jay could handle, and the
lyrics are not exactly boy
meets girl. "Feel my pain, live
my sorrow, Do you know me,
lam destruction," isthe open-
ing line of “Seasons of De-
struction.” Robert Frost it
ain’t, but the words are just
vicious enough to,keep the

We'll See You

LATER.

Sunday thru Thursday Now Open til 1:00 am!

Friday and Saturday Now Open til 3:00 am!

Q

TACO 'BELL

5980 Hollister «Goleta

down famous people who
are believed to still be
alive. Namely, Jim Morri-
son, Elvis,and most im-
portantly, Bruce Lee.

Every time Congress
meets, it’s going to be with
a specific theme in mind.
For example, “This is the
315th meeting of Con-
gress. All reps are present
The theme is Hawaiian.”
All the members would be
decked out in grass skirts
and comball shirts'

Finally, there is one
otherdecision Troutand |,
The Video Guy, have
made. It is so crucial for
world peace, security and
comfort, that Ron,
George, Jimmy, Gerry and
even the Gorbster will say,
“Gee, I wish I’d thought of
that”

. “Slave Girls From Bey-

ond Infinity” will be the
national Motion Picture.
One of the few films to
actually earna “12” on the
Mondo-Movie-Beer-o-
Meter, “Slave Girls” is a
multi-thousand dollar
epic; with a cast of seven.
As tiie cover of the film
dictates, “Big Film, Big
Production, Big Girls.”
It’s a rehashing of the
short story, The Most

most ardent head banger

happy. .
If true heavy metal is what

you’re looking for, then Sanc-
tuary is the band for you.
— Seana Fitt

Be safe, man.
April S, 1990

Contributors:

Joel Brand
Seana Fitt
Debbie Urlik
Jill Weiskoff

Assistant Editor:
Jeffrey P. McManus
Editor:

Doug Arellanes

Dangerous Game,” which
we all read in High-
School. For those of you
who are illiterate, it was
also the basis for an epi-
sode of “Fantasy Island.”
It’s about man hunting
man, or man hunting slave
girl.

These two slave girls
manage to escape from the
slave trader space ship by
“reversing the polarity in
their handcuffs.” What-
ever the hell that means.
They crash land on a
planet and are discovered
by the evil-yet-charming
Zed. Everyone in this mo-
vie has one syllable names.

Anyway, finding that
their gunny sack slave-
bikinis don’t show off
their well-toned slave bo-
dies well enough, the slave
girls hop into lingerie pro-
vided by the evil-yet-
charming Zed. After this,

Jots of people fight, pre-
tend to be scared of cheap
special effects, and argue
with sophomoric dia-
logue, and it’s all really
funny.

Every single female in
this film, slave girt or not,
finds an excuse to go top-
less. Nothing spices up a
film better than com-
pletely useless nudity. Be-
ing the Upstanding Video
Guy that | am, | am thor-
oughly offended by this
tasteless use oftitsand ass.
Yeah, right.

I cannot do justice to
this piece of art with
words. Unfortunately, it is
very difficult to find. I am
still looking for a store
here in Santa Barbara that
has it When 1 find one,
you’ll be the first to know.
You must see this 12-beer
movie. Oh, yeah. Vote
Video Guy/Trout in 1992,

Cards &
Gifts

1221 State St. (Victoria Court)

% CONGRATULATIONS %

AEN,

& ON YOUR IFC RECOGNITION!

FROM THE MAKERS OF "BAGDAD CAFE"

"A DARK COMEDY WINNER"

APRIL 5-9 (THURS.-MON.) AT 7 &9, SUN. AT (3,5) 7 &9
VICTORIA ST. THEATER =33 W. VICTORIA ST «965-1886

MIDNIGHT

MOMVIE MADNESS

Every Friday Night at MIDNIGHT

Fiesta 5 Theatre « 963-9503
916 State Street, Santa Barbara

Listen to win tickets

“ROCKY H
“U2
“A NIGHT

ALL SEATS

ONLY $3.50
ORROR PICTURE SHOW
RATTLE AND HUM?™
MARE ON ELM STREET”
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VISIONS OF THE 90'S ...
O fGenerar- ARE COMING!

Synvergence « Omni[llJdea « Womyn & Technology
LES ApriU o *8pm «The P»6 Mindchildren « Technology & the Ecocollapse

FRIDAY THE 13TH
SOMETHING WEIRD IS GOING ON

VT

4/13 «8PM "PUB

ALL AGES WELCOME
MON. APRI L 9 CALL 961-3536 FOR TICKET INFORMATION
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Artists Itom France:
-Sponsored by A.S. Program Board-

R St S ek PASSION FODDER 4/27
A.S. PROGRAM BOARD 1990-91 COORDINATOR

SELECTION PROCESS HAS BEGUN

Applications are available now in the Program Board office UCen Room
3167 for the following positions:

Advertising Art Gallery Business Relations Commissioner Concerts
L |

Cultural/FHne Arts Deputy Commissioner  Film/Video Lectures Production

Security  Assistant Security  Special Events  Public Relations UCen Activities

This page provided Stop by the office to get an application or with any questions, or call us
and paid for by the at 961-3536, and get involved with one of UCSB's most dynamic
Associated Student organizations. Applications are due April 13.

Program Board .
A.S. Program ~Board...because there is more to College
than just going to class.



