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“Big Dog Oingo Boingo Party’
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icore Bents

Santa B

M presents...
with
ByGARY LARSON  this
ad

a Scene

Jane Startzman, of the Ohio Ballet Company, spins like a top in “Wings & Aires.”

nough interviews
in this week’s EN-
CORE for ya?
Next week, we
look forward to questioning
Angie Dickinson about why
shewasn’tincluded the tele-
vision’s recent JFK minise-
ries. Marilyn just gets all the
press. In the meantime, here
are some local events worth

Enter to Win KCQR'’s
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Four Quality Tickets
to See Oingo Boingo
Saturday, Oct. 19
Santa Barbara County Bowl

Four Big Dog
Gift Certificates

A Quality Collection of
Oingo Boingo’s Best CDs!
Register now through this Friday
Sierra West Big Dog

136 State Street, Santa Barbara

Entry Deadline THIS FRIDAY 5 pm
No purchase necessary. Must be at least 18 to win.

Listen to KCQR'’s Kelly Cox for more details
Grand Prize Winner
announced this Friday 5-10 pm
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a look-see.

Film:

* Robot Carnival, a col-
lection of nine animated
chapters about (and pos-
sibly, for) robots plays at
I.V. Theater on Friday, Oct
18. Nine of Japan’s most re-
nowned artists worked on
this, so eitherit’s really good
or it’s really confusing. 9:30
p.m. and midnight

Music:

* Imrat Khan and his son,
Shafaatullah (what were
you expecting, Imrat Jr.?),
bring uieir family musical
legacy to Campbell Hall Sa-
turday, Oct. 19 at 8 p.m. A

master of the sitar and sur-
bahar, Imrat Kahan has
toured the globe with his
classical style of Indian
music. Tickets: $14/$8.

Dance:

* One ofthe mostpopular
ballet companies in the
country comes to Campbell
Hall on Tuesday and Wed-
nesday, Oct 22 and 23. The
Ohio Ballet Company has
enthralled audiences with
its showcase of classic
works from the 20th cen-
tury. The performances will
include four pieces and the
lighting design of master

Thomas R. Skelton. No
cameras or firearms, please.

Theater:

» The Ensemble Theatre
Company presents public
performances for Blue
Horses, part of its Story-
book Theatre program.
Shows are every Saturday
for the next three weeks at
10 a.m., a time period to
place the children’ shows
in competition with car-
toons. Ah, a new wrinkle in
the theatre vs. television de-
bate. Tickets are $3 for
children and $5 for adults
and immature grown-ups.

Sounds of Culture

Authenticity
Highlights
Music of Los
Folkloristas

You don’t realize how
much you know about Mex-
ican culture until you leave
the West I’'m from a Mexi-
can family and never really
experienced culture-shock
until movingto the Midwest
this summer.

I lived in Detroit, Michi-
gan. Detroit may have a
neighborhood called “Mex-
ican Town,” but Disneyland
has done a better job of cul-
tural interpretation. By the
end of the summer | was a
salt-water fish dying in the
land of the lakes, desp-
erately needing some Mexi-
can water.

On my drive back across
this country, | stopped at
the firstseeminglyauthentic
Mexican joint | could find:
“Tres Hermanos” in Provo,
Utah. The camitas were OK
but I knew I wasnt home
yet. I could tell by the music
piped into my red-
naugahyde booth. The al-
bum must have been called
Hooked On Rancheros:
Quaint Quasi-Authentic
Music Put Over an Auto-
mated Disco Clap that
Won't Offend Your Non-
Latino Customers. Is this
really what BYU students
think of as real Mexican
music? Por Favor!

What’s sad is that even
many who grew up in the
midst of Mexican culture —
on the very land that once
was within Mexico’s
boundaries — might still
think of “La Bamba” as the
highpoint of Mexican
music. But that’s far from
true. Los Folkloristas is
proof.

A group of seven singer/
musicians/historians, Los

W ith more than 100 instruments in its reper-
toire, Los Folkloristas inspires the sorrowful
happiness entwined in Mexican culture.

Folkloristas was described
as “the most important
group in Mexico today, and
one ofthe mostimportantin
Latin America” by Mexico
City’s Excelsior.

Since 1966, Los Folklor-
istas has travelled through-
out Latin Americagathering
folk instruments and learn-
ing the music and culture of
the regions. The members
study with village elders to
master the instruments and
songs—many ofwhich they
save from extinction by lo-
cating that “last old campe-
sino” who still sings the
music his grandfather
taught him.

They have collected more
than 100 instruments and
use most of them in their
performances. Amidst the
standard guitars, violins,
drums and flutes are un-
usual items such as a water
drum from the Yaqui In-
dians of Northern Mexico.
The drum is a large
hollowed-out gourd which
floats in a tub of water.
When struck with a rubber-
wrapped stick, the water

drum produces a deep bass
resonance.

Listening to the rich
music produced by Los
Folkloristas inspires the
sorrowful happiness en-
twined in Mexican culture.
Sorrow for what has been
lost in the process of “civili-
zation”. Happiness for the
gratitude owed to Los
Folkloristas.

Thoughthe group is dedi-
cated to preserving music
from all of Latin America,
Los Folkloristas’ perfor-
mance Sunday at Campbell
Hall will focus on music
from Mexico. Itis musicthat
speaks to the historical-self
ofany Latino person as well
as to anyone who lives on
the land that inspired its
poetry.

Los Folkloristas will
perform Sunday, Oct 20 at
7p.m. in UCSB’s Campbell
HalL Admission for stu-
dents: $12/$10/$8. Gen-
eral reserved seats:
$14/$12/$10. Tickets are
available through UCSB
Arts & Lectures.

—Michelle Ortiz Ray



Score interview

Cosmic Crazy Glue

Lily Tomlin Discusses the
of Our Experience

Bonds

ily Tomlin, star of
B the one-woman

him The Search

for Signs of Intel-
ligent Life in the Universe,
sure has had a lot of oppor-
tunities to express herself.
Besides portraying 13 char-
acters (including herself,
the actress) in the screen
adaption of Jane Wagner’s
prize-winning screenplay,
Tomlin will be promoting
the film in a series of spor-
adic talks, including one at
Campbell Hall today at 4
p.m. Billed as “An After-
noon with Lily Tomlin,”
this free event was arranged
by UCSB’ Arts and Lec-
tures, who will make passes
available at the door begin-
ning at 3 p.m.

Search is a kind of “Gul-
liver’s Travelogue” of 12 dis-
tinctpop culture characters,
woven together by the
words of Trudy, a bag lady
with an enlightened con-
sciousness. Sound kooky?
How about adding some
aliens, contacted only
through Trudy, who are
dropping in to check on hu-
man evolution.

“When the aliens are
looking for intelligent life,
they decide at one pointthat
it is just the tip of the
iceberg, that we’re much
more complex than that,”
Tomlin explains.

She speaks of a “cosmic
crazy glue” that binds us all,
and says that one actor,
“representing all these char-
acters coming together, is
part of the symbolism and
metaphor of the movie
itself.”

The film, first successful
inwritten formand then asa
long-running Broadway
play, has attracted a wide
range of enthusiasts. Tom-
lin explains this success
with interpretations she’s
gotten from fans: “Many
(enjoy it) because it digni-
fies artisans, and others tell
me it gave (them) a much
higher opinion of (them-

selves). ... It’s an unjudge-
mental embrace of the
species.”

Trudy, the film’s narrator,
befriends the aliens that are
here to observe our planet
“in puberty,” giving an out-
side look on a world that
has driven her mad. She was
once a creative consultant
to the head of Nabisco, and
wanted to be the first to sell
the concept of munchies to
the Third World, culminat-
ing in “cracker conscious-
ness.” It was this account
that pushed her into insan-
ity, wandering the streets
with her pantyhose about
her ankles. “Trudy believes

By Pax Wassermann

that reality is nothing but a
collective hunch,” Tomlin
says. “She talks about being
crazy, but has the most con-
sciousness of any person in
the film.”

The film is touted as “a
social history, a living an-
thropological exhibit, that
chronicles the heart and
mends its bruises.” Tomlin’s
aims are much more spe-
cific, hoping to combat the
cynicism that she feels per-
vades our society.

This piece tries to tack
into what’s higher about us,
to make us think of what’s
higher in us, rather than
wnafs lowest,” she says.
“There’s so much in our cul-
ture that is sarcastic, cyni-
cal, brutalizing, vulgarizing,
degrading ... that aspect of
ourselves gets reinforced

IFILM REVIEW
Tomlin’s

over and over again, 'till |
think we actually, totally be-
lieve it — that there’s no-
thing redeeming about us.”

The actress is attracted to
“the commonality ofbur ex-
perience," translated well in
a cast of characters that,
though diverse in quirks,
are identifiable to the audi-
ence. She questions, “How
can a group of strangers get
together in a movie house or
theater and laugh and ciy
about the same things? Why
isitthatwe’re capable ofthe
most magnificent and the
most banal things?”

As to the description of
the piece as “postmodern,”
she shirks, “I don’t know
whatthat means (anymore).
One week in the media |
counted 360-something
postmodem’s.”

Search:

Intelligent Life

This is a movie of shar-
ing for the sharing-
impaired — a movie of
startling insights, captivat-
ing storylines and one ex-
tremely versatile actress.
Even before the opening
credits, the voice of Trudy
The Bag Lady communi-
cates that The Search For
Signs of Intelligent Life
In the Universe is no or-
dinary film.

On first glimpse of the
narrator/guide, a ladywith
an inside-out wig,
crayoned-on make-up,
and “Post-It” notepapers
on her coatsleeves, the au-
dience realizes that this is
an unusual, quirky and
downright spectacular
film—the kind that adver-
tizes with posters telling
passersby that the best
thing that they can do this
year is evolve.

Some people who go to
seeTheSearch... will have
already read Jane Wag-
ner’s screenplay, Some
will have already seen Lily
Tomlin’s award-winning
performance on stage. For
those, this will not be a let-
down; instead, a combina-
tion of memories and sur-
prising additions.

In the play, Tomlin had
one costume, two chairs,
three stairs, a stool, inno-
vative lightingand a sound
man that should have won
awards. One of the antici-
pations ofthe film s to see
how Tomlin and Wagner,

The Searchfor Signs ofintelligent
Life in the Universe. Starring Lily
Tomlin. Screenplay by Jane Wagner.
Directed by John Bailey.

as the film’s executive pro-
ducers, manifest the char-
acters, ranging from
grandparents to prosti-
tutes. The audience sees
Agnes’ grandparents in all
their suburban grandeur,
sewing machine and Boot-
sie the Tabby Cat in-
cluded. Switching to the
stage, Tomlin passes back
and forth between two
sides of an argument with
incredulous ease.

Tomlin sheds tears dur-
ing the divorce of Lyn and
Bob, grimaces as Agnes

when she realizes that the
only thing she has in com-

mon with her familyis that
they are all carbon-based
life forms, and stifles with
Kate’s bad-haircut-
induced boredom. Tomlin
acts out twelve different
characters in all, not to
mention a small appear-
ance as herself.

Trudy the Bag Lady,
with her raspy voice and
space chums will charm
the pantyhose right down
to your ankles. Her
umbrella-hat dial sends
the audience through the
lives of some remarkable
people; and guaranteed,
when they leave the movie
theater, they’ll have
goosebumps.

—Jenn Myers
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Anaconda

91.9 KCSB Welcomes
10717 Thursday

PIG FACE

members of:
Ministry, Skinny Pvfpy, Pil,
Roujns Band & More

10/19 Saturday
Excel/Kronix

10/24 Thursday
Stan Ridgway

10/25 Friday
Paul Kanther

of Jefferson Airplane

10/26 Saturday
Bad Religion

10/27 Sunday

King Missile

10/31 Thursday
MC 900 Ft. Jesus

11/1 Friday
Sam Klnison

EioodtoGo \5 JUTS/ Lunch-Dinner
pen 7 Days Banquet
Dinner Combo - (N Lunch From UPCOMING SHOWS*
IFrom $7.95 $3.55 jfiNov 5 Stuart Hamm M
CHINA CASTLE o 9 veatuppecsr
i Nov1l J. Winter
RESTAURANT  ifNovi2 misear j
Authentic Mandarin Szechuan Hunan Cuisine Toaster
eCocktails™* J8 Nov 14 Judy Mowatt 1

Sly & Robbie j§

Rated THE BEST Chinese Food
Nov17 3rd Bass

In Santa Barbara
*85, '86, '87, '88, '89, *90!

OPEN SUN-THURS 11:30 AM TO 10 PM, FRI-SAT 11:30 AM TO 10:30 PM

For ticket info
or to charge by phone
call 685-5901
935 Emb. del Norte
Isla Vista = 685-3112

11202 Chapala St, Santa Barbara, 962-6602 & 965-92191

= EEtecara o
AUGISIS1SISISIBIB1BISI6NSIBIon910191BI0I0I0IBIBIOIfI2I91fin51fiunfin010ISIfiu3Us"

LIVE - IN PERSON
A Q & A SESSION WITH

LILY TOMLIN

TODAY
4:00 - 500 PM
CAMPBELL HALL

FREE TICKETS AVAILABLE AT 3:00 PM

KXIS&TOUCHINOAZZLING VIRTUQSITY

M UM Wm. .THESEAM HASBEENRHISHM O)iN vAH [inUr
—Jack Kroil, NEWSWEEK

"AIDERTFLC HUMAN COMEDY, AGOMEBUNP EXPERIENCE®

—Richard Cortfas, T

“ASTONISHING... INGENIOUS CONSTRUCTION
AND COMPASSIONATE WIT™

*P|p K SS Ralferty, NHV YORKER MAGAZINE

“A GLORIOUS SCREENPLAY, A BRILLIANT
PERFORMANCE, A MOVIE MARVEL"

—Dennis Cunnlngham WCBS-

MEET LILY TOMLIN - TODAY
4:00 - CAMPBELL HALL
BOOK SIGNING TO FOLLOW

FIESTA 5
950

FILM OPENS TOMORROW
2:00 450 7:00
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./\Tt’s no secretthatthe baby
boomers are getting old.
They’re really getting

J L worked up about things
like retirement accounts and
whether or not they get that oc-
casional irregularity.

episodes of
“thirtysomething™ aside, this
does not make for scintillating
viewing. So the powers that be
aregettingaround toaskingRe-
ally Big Questions, ones we’re
not used to hearing. They want

Now,

ENCORE: What have
people said about Slacker
at Denver?

Linklater: This is the
firsttime people here have
seen it, so it’s always inter-
esting to get initial com-
ments. ... It runs the ga-
mut. Some people don’t
know what to make ofthe
film, and a lot embrace it.

ENCORE: What about
the people who don’t get
it? Who is not getting this
movie?

Linklater: It’s people of
all ages. It’s not like, “Oh,
everyone over 40 doesn’t
like it,” because | meet
65-year-old people com-
ing up to me and saying
they loved (the movie) and
that it really captured
something. I really haven't
beenableto figureitout....
A lot of people really like
the humor in it

ENCORE: A friend of
mine saw the movie and
loved it, but is still won-
dering what it’s about.
What is Slacker about?

Linklater: That’s al-
ways a tough one. (laughs)
| was fortunate to do this
thing so low-budgetand so
independent that | never
really had to describe to
anyone what it was about
... But I think overall you
could just say it shows a
realm of activity that a lot
of people live in, that
doesn’t really fit into soci-
ety in any utilitarian way
— that exists on the mar-
gins, way outside the
mainstream — primarily
by choice. These people
have rejected the options
they’ve been given.
They’re justtrying to make
their own way, to find
something that corres-
ponds to their desires in
life, not what they’ve been
programmed to do.

ENCORE: I had an in-
teresting experience sur-
rounding the time | saw
Slacker. | read Douglas
Coupland’s book Genera-
tion X.

Linklater Oh, right. 1
know Doug. We were on a
talk show together. On
CNN'’s “Sonya Live.”

ENCORE: How did that
go?

Linklater It was pretty
fun. It was our 15 minutes
of people wondering
“what are all these kids in
their 20’s doing? They’re
all living at home. They
don’t want to do any-
thing.” We were just ex-
plaining that this genera-
tion is, you know, a little
different. People are will-
ingto take time to discover
whatthey reallywantto do
with their lives. Some-
times it’s better to make no
choice than a bad choice,

want?

»Core

to know some-
thing we all
want to know:

What do we

Aside from

the obvious,

one that screws up your
whole life.... | really liked
Generation X.

ENCORE: Ifyou’re do-
ing talk shows with Dou-
glas Coupland, you sort of
nave the position now of
spokesperson foragenera-
tion. And if so, whaddaya
say?

Linklater I say I don’t
wantto be a spokesperson
for a generation that
doesn’t want
spokespersons.

ENCORE: Or spokes-
models, for that matter.

Linklater It’ all about
the rejection of singular
voices or someone speak-
ing for other people. |
don’t want someone
speaking for me. And I
dont want to speak for
other people. I want to do
my bit, to put something
out there and hope other
people will see it. It’s too
simple. I dontreally think
like that. | mean, Slacker
doesn’t encompass an en-
tiregeneration in that way.
It’s just the way some peo-
ple live at a certain time.
Where Generation X is, |
think, much more ofagen-
erational statement, and
pointedly so, with the de-
finitions and all that,
Slacker is kinda the inha-
bitants of Generation X.

ENCORE: Let’s talk ab-
out the structure of the
film, its absence of narra-
tive, and how that relates
to being raised on MTV.
Was that your intention?

Linklater | cant say
where the idea really came
from. It was just an idea
that occurred to me like
“Hey! 1 think this can
work as a movie.” ... | was
always interested in anti-
narrative, experimental
film. But in a way I’'m not
surprised that people can
watch it. I mean, on paper
I could have described it to
anyone in the film busi-
ness and they would say,
“Well, it’s not going to
work. There’s no story
here, there’s no one thing,
blah blah blah.” But when
you really do think of the
generation that grew up
from day one flipping
through TV stations with
short attention spans,
creating their own narra-

like the entire set of “Brady
Bunch” episodes on VHS, no-
body really knows. Leastofall,
ourselves, people of the odi-
ously-named “twenty-some-
thing”’ generation.

Director Richard Linklater

over

knows thismore
than most. For
more than six
years,
worked to write,
direct and pro-
duce Slacker, a
hilarious, stream-of-conscious-
ness take on 24 hours of life
among the mostly college-aged
bohemians ofAustin, Texas. The
problem is that the 29-year-old
Linklater was so good at cap-
turing people our age, he’s now

“ dontwant to be a
spokesperson for a
generation that doesn’t
want spokepersons.”

tives, watching five mi-
nutes ofnews, five minutes
of “Star Trek” reruns, five
minutes of something else.
You kind of put these sto-
ries together and you’re
kind of willing to accept
whatever limited informa-
tion you get at a certain
time, whether it be
through a conversation or
a TV show, or a song, you
process that information
in whatever way you can
so that it means something
to you.

ENCORE: The various
segments you put together
are, even in terms of style,
independent but seamless.
I mean, you had Pixelvi-
sion, video, super-8 and
whatnot. Actually, Id
heard a lot about Pixelvi-
sion (a now-discontinued
Fisher-Price camcorder
that records on regular au-
dio cassettes).

Linklater It was diffi-
cult to get Pixelvision
video to film. I spent tons
of time getting it, techni-

cally, but you work
through it. | enjoyed the
segmentat the end, the ex-
perimental super-8 film. |
Jjust had an optical printer
and blew it up myself.
ENCORE: Really?
That’s great. That segment
was the most resonant,
emotionally, for me.
Linklater Really? I'm
always surprised. It is for
me too. | really like the en-
ding. It means a lot to me,
but a lot of people will go
“l really liked the movie
but I just didn’t get the en-
ding.” Or, “Oh, it all fell
apart at the end, this kind
of home movie that
doesn’t mean anything.”
And I'm just like, God, |
think that says more about
them than the film. Doug
(Coupland) told me that
when he saw the end of
Slacker, he cried.
| dE_(lj\ICORE: Exactly what
id.
Linklater Wow. People
think Slacker doesn’t
have a lot of emotion, but |

want.

putin an unenviable position:
Telling people what we

he Linklater has been traveling

think the characters are all
sitting on a certain amount
ofemotion that is released
in that last bit.

ENCORE: Slacker’s a
great calling card for Hol-
lywood. Do you have any
other projects you’re
working on?

Linklater I thought of
Slacker as an anti-calling
card, but, yeah, certain
projects | can see doing on
bigger budgets. I still want
the freedom to make films
the way | made Slacker.
Not having to answer to
anyone, having the com-
plete freedom to do what-
everyou want, but keeping
it on a small budget so you
dont bankrupt anyone.

ENCORE: Do you still
believe in the American
Dream?

Linklater 1 believe in
the American spirit. Not
so the dream. I’'m not so
sure what that dream is.
We’re ina constant state of
redefining that dream. |
don’t really like those
dreams. It’s time to get to
the reality.... Every gener-
ation has discovered that
about America in their
own way. The beatniks in
the,50s said “It’s a drag.
We're wrong. Let’s break
with the status quo.” And
in the 60s they said “We
are an imperialistic na-
tion.” (laughs) Our gener-
ation is going “Hey. We
aren’t the best nation in
the world to live in by all
these statistical reasons.
We’re underachievers. ..
There’s ways to change
and be more human, but
the powers that be are so
entrenched, thatyou dont
see that.” And Ithink there
is a sort of frustration. In
the movie there is an
undercurrent of dissatis-
faction with the institu-
tions or the narrow
boundaries ofthe political
spectrum. It really doesn’t
encompass what people
want. We’re all going,
“Hey, wait a minute. It
isn’tthatsimple.” We’reall
thinking, “Hey, 1'd like to
live in a society where ...”
Fill in the blank: I’'m not
stepping over people in my
sirpet, where our infant
mortality isnt so high ..

the country, trying to do (or
undo) this, all the while pro-
moting Slacker and its so-far
limited art-house release. On
Friday, it starts a run at the
Victoria Street Theatre. And
from his hotel room in Denver
(Slackerwasshown attheDen-
ver Film Festival), Richard
Linklater broke it all down:

ENCORE: What was
the momentyou knew you
were going to become a
filmmaker?

Linklater: 1was a writer
before. 1 was writing plays.
I was the kind of guy who
won the writing awards,
you know, that kind of
thing. | was discovering a
visual quality in myself,
but grbwing up in Hous-
ton ittook longer to think
ofmyselfas a filmmaker. It
was avery lengthy process.
I’'m 29 now. | started
thinking in cinematic
terms about eight years

ago.

ENCORE: What are
your all-time favorite
movies?

Linklater: That’s al-
ways a tough one. | could
sit down at this moment
and say, Wise Blood, or
The Dead. Who knows?
I’m on a John Huston roll
lately. For me Raging Bull
was a seminal film, be-
cause | saw it when | was
in high school, and it made
me think about film. Up to
that point, filmwas kind of
this fun thing, escapist in
nature. | saw Raging Bull,
and | was totally con-
fronted with my own ob-
sessional quality, and my
own paranoia. Just to see
that dark psychology
brought out in cinematic
form was a complete reve-
lation to me, and it was so
beautiful —poetic and ex-
pressionistic and all that
— and | was just like
“Wow! Film can be this!”

ENCORE: | should
hope that there are other
movies on your list, like
the Danny Bonaduce film
H.O.T.S.

Linklater: Yeah!
H.O.T.S.I That played on
cable for years!

ENCORE: Exactly.

Linklater The boda-
cious babes come down in
the parachutes. ... It’s not
really that lurid. There’s
not that much flesh in it. |
was at someone’s house,
and itwason at 1a.m., and
I was like, you know, “Get
on with it.” Great title.

ENCORE: And every-
body says, “God, what an
awful movie. | cant be-
lieve Danny Bonaduce
would do that movie.” But
everybody’s seen it.

Linklater You know
Danny’s on tour these
days with Keith Partridge,
David Cassidy.

ENCORE: Doing spo-
ken word poetry?

Linklater David Cas-
sidy’s singing, doing his
regularshow, and Danny’s
doing a stand-up comedy
routine. | kinda like David
Cassidy. I think he’s pretty
cool.



A verbose film with a cast of ama-
/%  teurs, Richard Linklater’s film
/1 Slacker seems destined for cult

mA -A. status. Plotless and with almost
no action, Slacker follows a group of neo-
beatniks, wasters and plain-old weirdos as
they live out their empty lives in the college
town of Austin, Texas.

In a time frame of 24 hours, the camera
drops in on the lives of various people, ob-
serves them for an average of two to five
minutes, and then follows another, some-
times completely unconnected, character
as he or she passes by. It is a game of
cinematic tag reminiscent of Luis Bunuel’s
The Phantom of Liberty, though updated
for our TV generation.

With a cast recruited by Linklater from
the streets of Austin (which includes his
friends and members of Butthole Surfers
and Glass Eye), the director has created
nearly 100 characters, each with their own
strange quirks, some quite humorous and
satirically well observed.

There are several conspiracy theorists,
there isa man obsessed with the video im-

tcore mover nmSZory

1

GAPS
Review: Slacker is uneven, but its deliberate unigueness makes the film worthy.

The Cult of
A Personality

age and capturing everything on tape to
make it somehow more “real,” there is a fe-
male huckstertrying to sell a jar containing
what is supposedly a Madonna Pap smear.
There is an old anarchist, who, when he
discoversa man in the process ofburglariz-
ing his house, befriends him, appreciating
the burglar’s anti-establishment ideals.
Slacker is a unique film that is, for this
reason, recommendable. However, it does
have its problems. Such a vignette-driven
film suffers from unevenness; certain char-
acters stick in the mind more than others,
some have too much screen time, some too
little. Other characters have dialogue that

seems to pander to a potential cult follow-
ing, those who will gleefully repeat lines,
removing them from their context to be-
come in-jokes.

Credit must be given, though, to Linkla-
ter’s cast, only a few of whom reveal the
meticulous script underneath; they make
Slacker seem improvisational, which is a
real achievement. Linklater’s direction in-
volves a lot of dollies and steadicam work,
resulting in the relaxed walking pace ofthe
filmand keeping our interest solely in the
characters.

The question arises after viewing the
film asto whether Slacker is really a celeb-
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ration ora damnation ofthe people it por-
trays. For despite its satirical edge, the
film’s target audience is exactly the college
and post-college crowd it sends up.
Slacker’s characters have so much to
say, but none of it is of any use; they are
apathetic because they talk themselves
into inaction. Be they “alternative,”
“fringe” or any other movement against
the norm, films like this one attract an au-
dience that, like the “slackers” themselves,
is searching for something beyond what
seems to be ordinary life. Slacker reveals
the fallacy ofthis alternative lifestyle; there
isperhaps even more despair, less meaning
and purpose here than in “normal” life.
Many American alternative movies are
like Western medicine: They treat the
symptoms and riot the cause, never sug-
gesting a way out. In that respect they are
just as bad as the system they are fighting
against. Slacker flirts with this theme of-
ten; one begins to wonder if something is
being said about nothing, or if it’s really
nothing at all.
—Ted Mills

WO summers ago
Time Magazine,
voice of the na-

tion, came out
with a cover story on, well,
to put it bluntly — us.
We were dubbed the
“twentysomethings,” a
word clearly originating in
the mind of some graying
ponytail.
| —and most people my
age — gave an unorche-
strated, yet synchronized

groan. Great, not only
were we walking on the

soiled path left to us by
those damned thirtysome-
things, but now some
marketing schlepp had de-
cided to name us after
them.

The surprising thing ab-
out the article, which was
in fact written by a duo of
twentysomethings, was
that it was pretty dam ac-
curate. And what the peo-
ple interviewed had to say
about our generation were
things | identified with. It
was the first time | could
agree with statements ab-
out my/our experience.

But it was just one issue
of Timé, and soon the
whole “discovery ofa gen-
eration” was forgotten.

Though | never bought
the title of “twentysome-
things,” 1 couldnt stop
thinking about the article.
I wanted to pursue it. | be-
gan to think about writing
a book. And then one day
this summer, | learned that
some fucker had beaten

The mystique ofa college rock town is uncloaked: Acid

odger Lyle
R Brown hit upon

the perfect title

for his book
Party Out of Bounds: The
B-525, R.E.M. and the
Kids Who Rocked
Athens, Georgia. The
book chronicles the climb
to stardom for bands who
had their meager start in
that Southern college
town. Judging by the tone
of Brown’s book, we find
that the road to feme and
success was not so much
hard work, but instead lots
of acid, kegs and drag
parties.

Bands like R.E.M., the
B-52s, The Fans and Py-
lon started brewing in the
chaotic town of Athens
during “the mid-seventies:
a nether world between

me to it.

His name is Douglas
Coupland, and he just
went ahead and wrote my
story, and | suspect the
story of millions of other
Americans bom between
roughly 64 and '73.

I'd be angry at Coup-
land for beating me to my
book, ifhis novel Genera-
tion X werent so damn
accurate.

But Coupland is right
on.

Coupland’s project
started out as an idea he
had for a sort-of “Preppy
Handbook” for the twen-
tysomethings. He started
coming up with wackily
apt definitions of syn-
dromes suffered by our
like. But as he went along,
he learned something ab-
out us. He learned that we
aren’t easily definable. We
weren’t anything that
could be neatly wrapped-
up in a handbook — our
story would be better told
in a work of fiction.

Living our whole lives
in the dark shadow of that
media-hungry generation
before us has left this
group happy to sit in ob-
scurity. It has made us ci-

Richard Nixon and Jimmy
Carter, the downtime after
Vietnam and Watergate,
when the graduated and
dropped-out student refu-
gees from the sixties went
back to the country to set
up self-sufficient farms
with a shotgun in the
closetand a patch ofpotin
the nearbywoods.” People
like Keith Strickland and
Ricky Wilson (B-52s) hit
some parties, made some
friends and started a band.
Every band in this book
seems to have a similar
tale. They play parties, get

.. i ] mBOOK REVIEWS
An original voice delivers twentysomethings from the dark shadow of the MTV age.

Generation X
Twentysomethings

Definitions from Coupland’s Generation X

Vaccinated Time Travel: To fantasise

about traveling backward in time, but only
with proper vaccinations.

Personality Tithe: A price paid for
becoming a couple: previously amusing
human beings become boring: “Thanksfor
inviting us, but Noreen and | are going to look
atflatware catalogs tonight Afterwang we’re
going to watch the shopping charmei
Down-Nesting: The tendency of parents to
move to smaller, guest-room-free houses
after the children have moved away so as to
avoid children age 20 to 30 who have

boomeranged home.

Poverty Jet Set: Agroup ofpeople given to
chronic traveling at the expense of
long-term job stability or a permanent
residence. Tend to have doomed and
extremely expensive phone-call
relationships with people named Serge or
llyana. Tend to discuss frequent-flyer

programs at parties.

phers — a generation X.
Coupland’s three main
characters have left the

popular and boom!
They’re famous.

For people who are ge-
nuinely interested in these
bands, this book may leave
them a bit dissatisfied. For
people interested in read-
ing about some legendary
parties, this book is full of
action. Athens, Georgia
seems to have been a ha-
ven for lost souls needing
to bask in the glory of un-
bridled, creative youth.
“The B-52s said it was
okay to be bored. All you
have to do is find your
mother’s make-up kit and

world created by others to
create their own world and
contemplate their exis-

slippers with polyester
pompoms, hawk a little
spit to rejuvenate a dead
eyebrow pencil and your
troubles are over.”
Surprisingly, this small
Southern town endured a
lot ofalternative behavior,
countered mostly by
clean-cutfratboyswhb ev-
ery now and then would
(mistakenly) stare down a
gorgeous babe ... in drag.
Brown does a notable job
of making the reader feel
like she or he were at the
party watching the color-
ful people eat Cheez Whiz

tences in the desert oasis
of Palm Springs. There
they work their Mcjobs
(“Low-pay, low-prestige,
low-dignity, low-benefit,
no-future jobs in the ser-
vice sector. Frequently
considered a satisfying ca-
reer choice by people who
have never held one”)
while they tell allegorical
stories to each other and
muse on life and nuclear
annihilation.

It’s largely a free-form
novel — one that reflects
the generational experi-
ence of growing up flip-
ping the television chan-
nels from the “Partridge
Family”to “Star Trek” and
such.

It’s a stream-of-
conscious work that will
not be enjoyed by people
who truly want (and
worse, believe they'll get)
an entry-level job in a ma-
jor multinational corpora-
tion that will allow them to
buy a smart three-
bedroom home in the sub-
urbs with a garage to keep
their Volvos clean while
they take annual two-
week vacations to
Jamaica.

It will be appreciated by

the rest of us who were de-
nied the smiling family
dinners with Marsha and
Greg telling about their
latest problems and Alice
picking up the dishes af-
terward. It will strike a
chord in those of us who
instead glued ourselves to
the TV in order to escape
the madness of realizing
our families and our lives
were not like that at all.

But this isn’t some
Let’s-all-put-on-our-black
-clothes-and-talk-about-
how-our-art-reflects-the-
pitiful-lives-we-lead book
either. No. Coupland is
very honest and even opti-
mistic in the face of im-
pending doom. The book
has left eveiy Generation
Xer | know happily re-
lieved to find out that
someone else has been liv-
ing in this dark shadow.

It’s too easy to say that
Generation X is our On
the Road or another Zen
and the Art of Motorcycle
Maintenance because
Coupland’s book — like
its people — shouldn’t
have to be compared to the
past

And this generation
shouldn’t have to ape
history.

Moreover, with original
voices like Douglas Coup-
land’s around, we won't.

—Michelle Ortiz Ray

and polyester pom poms.

Party Out of Bounds

as they danced around in
outrageous costume.

However, he covers the
world of so many people
that the many stories feel
crammed onto the ages.
It’s easy to lose track ofre-
lationships between early
musicians. There are so
many people floating ar-
ound the book it's like be-
ing at the party tripping on
the drug of choice and
forgetting who you came
with.

Perhaps if Brown had
concentrated on one or a
couple of people as they

weaved in and out ot each
other’s lives, their story
would have gotten proper
attention. Trying to con-
nect every name to a band
ora band membergetstire-
some and confusing.
From cover to cover,
Brown tries to present the
tales from the point of
view of Athens. The prob-
lem with the approach is
that it covers about a de-
cade, and the author does
not do the town or its citi-
zens justice in describing
the turbulent times Athens
saw—too many years, too
few pages. Brown, though
he lived in Athens during
the wild and crazy days,
sounds like he’s done a lot
of research and tried to
waste very little of it.
—Kia Neri
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ITKA & AO

4th ANNUAL
TEETER-TOTTER-A-THON

FRIDAY
OCTOBER 18,1991

9am -5 pm
In Storke Plaza

Evil Farmer playing
12:00 pm -1:00 pm

PLUS

A RAFFLE DRAWING
buy tickets for raffle Oct. 7th - 18th
Thank you to all who donated prizes:
Lyons Limo Service
The Student Body
The Elephant Bar
Hola Amigos
Chase Uptown
The Santa Barbara Zoo
Golf and Stuff

Arthur Murray Dance Studio
The Harborside
State & A Bar and Grill
Sams to Go

HEY UCSB!
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KTYD gg.géﬁmﬁbﬁ)g&vg PRESENT

ROCK

11V U
EVERY

THURSDAY
NIGHT

9:30 - MIDNIGHT

< All you can Bowl for $10/person
< KTYD DJ plays rock videos
< Prizes from

B  GQMmfftCT

€

Cdataa
| SVl
& TAPE STORE

99C Beer
Domino's Pizza Specials

ORCHMDBOW L

5925 Calle Real « HWY101 at Fainriew in Goleta = 967-0128

licore Interview

Macabre Palabra

Oingo Boingo May Have A Dark Sense of Humor, But
They*e Not Into Kissing Each Other on Stage

Interview by Dino Scoppettone

Boingo has been making its frenetic brand of

dark dance musicforovera decade. Afterasum-

merlong hiatus due to squabbles with their re-
cord label, the band is embarking on a short Southern
California tour and preparing to cut a new album. EN-
CORE had a chance to speak with Boingo drummer
Johnny “Vatos Hernandez about the upcoming Santa
Barbara concert and the current state of the band.

ENCORE: Where does the nickname *Vatos” come
from?

Vatos: That came from back when we first started the
band; itwas kind ofthe start ofthe decade, and we were all
giving each other nicknames. I used to introduce a song in
Spanish, and they’d say “What the hell’s he saying?” and
I’d say, “I’m a vato, man.” Avato is an instigator in a Chi-
cano gani. I was the main rehearsal whip-cracker, so that’s
where | kind of got that from.

ENCORE: You've been with Oingo Boingo since the be-
ginning. What direction has the band taken over the years?

Vatos: The directions have been pretty constant. Its a
pretty creative situation,,and | think that the albums are
kind of a documentation of all the different moods and
crazy things we’re involved in.

ENCORE: Yeton the last album, it seems that the band
had taken a more serious direction.

Vatos: That could be the case. The tunes seem to be ofa
bit more serious matter, but I don’t necessarily think that
we've lost our little spunk and kind of dark humor on
things. 1 think it’s a bunch oftunes that work together, and
we've pieced them all together.

ENCORE: You talk about the dark humor, and that
seems to be a pervading aspect ofthe band. Does the whole
band see things this way?

Vatos: Oftentimes, being dark is viewed hs something
like “Ooo00hh, evil,” and all that kind of stuff, but we’ve al-
ways kind of been on a mock-death type ofthing. You con-
quer death and the darkness by making fun ofit constantly,
so that macabreish type of humor is not really dark to us.
We're kinda cynical and kinda crazy, but | dont think it’s
that we’re all Satan worshippers, or anything like that.

ENCORE: Do you often get that perception, from
others?

Vatos: Every once inawhile thatwill pop up. Back in the
early days that was kind of a question on everyone’s mind,
because they weren’t used to anybody with such dark
humor.

ENCORE: The band has billed the Santa Barbara con-
certasthe Dia De Los Muertos show, and then lateron, you
have the Halloween bash down south. Do you guys get

B ed by morbid lead singer Danny Elfman, Oingo

more pumped up for these types of shows?

Vatos: Well, it’s always a fun time for us, but I think we
pretty much get amped up for everything. We’re all coffee
achievers, and there aren’t any alcoholics in the band or
anything like that, so we’re just all pumped up.

ENCORE: It’s been almost two years since the last origi-
nal album came out, and now the band is experiencing
some label hassles. What can you say about that?

Vatos: All that does is slow up the creative process. Un-
fortunately, this isa business, and we have to think ofit that
way. Having a record company that’s really behind us, and
helping us progress, and making sure we have enough publ-
icity and videos ... that’s really important. | don’t think
MCA (Oingo Boingo’s former label) put out enough vid-
eos, enough publicity, thatkind ofthing. Ithink we’re mov-
ing toward a more cooperative situation.

ENCORE: You talk about the videos and the publicity,
but it’s always seemed that Oingo Boingo has stayed away
from mainstream, commercial publicity. Is the band look-
ing to change that?

Vatos: | think that there’s a lot more fans that are just
waiting to hear the music, and it hasn’t gotten the proper
exposure. But we’re not into kissing each other on stage
and letting our hair grow long.

ENCORE: Do you have any hair?

Vatos: I'vegota little bit of hair. Eversince Desert Stbrm
happened, it’s kind of ordinary to have short hair. I think
there’sa lot of people out there that need our music, people
who are a bit too serious about themselves these days.

ENCORE: Obviously, it may depend on the new label,
but when can we expect a new album? '

Vatos: We’'ll probably start working on it in January or
February, and it probably won’t be out until spring. 1d say
no later than summer.

ENCORE: Seeing as you’ve been away from the stage
and the studio for quite a while, will it be hard for you guys
to get back in the concert groove?

Vatos: No, we’re pretty well-rehearsed. We've played
these songs for a while, and we’ve been rehearsing for the
last couple weeks. We're in shape, and everybody’s doing
okay.

ENCORE: What can we expect from the Santa Barbara
concert?

Vatos: High-energy, driving madness. It’s really cool that
it’s on a Saturday night. I1think the band’s justgoingto have
a great time. There’s something about having a vato loose
on the town on Saturday night.

Oingo Boingo will be appearing at the Santa Barbara
County Bowl Saturday night at 7. For tickets, call
964-2999.
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Hollywood Scared Stupid

Ernest May Shine, but How Bad Can Tinseltown Get?

The Taking of Beverly Hills. Starring
Ken Wahl, Matt Frewcr and Harley Jane
Kozak. Directed by Sidney J. Furie.

Whew! Who farted?

That’s what crosses the
mind as one views the new
action-romance-comedy
The Taking of Beverly
Hills. It’s a sense that an
embarrassing cinematic re-
lease of gas has occurred.
Featuring the cute, Italian
posturings of former “Wise
Guy” star Ken Wahl, who
does breathe some sitcom-
ish charisma into his role,
Taking is a film whose only
accomplishmentisa consis-
tent badness.

It tells the stunningly so-
phomoric tale of a huge
band of bad guys who stage
a fake chemical spill on Ro-
deo Drive, evacuate Beverly
Hills, and steal everything.
What the bad guys don’t
know is that “football’s hot-
test quarterback,” Boomer
Hayes (Wahl), got left be-
hind in the evacuation and
has teamed up with a stray
bad-guy cop who’s really
good at heart (former Max
Headroom, Matt Frewer).
Boomer is none too happy
because he’s a sports guy
and therefore finds criminal
activity highly egregious, so
he eventually declares a per-
sonal war on the whole slew
of black hats.

A few well-placed one-
liners about football pro-
vide a cheesy theme that
runs throughout the film.

Ken Wabhl

When Boomer leads a pur-
suing bad guy tank into a
swimming pool, for exam-
ple, he yells ‘Touchdown!”
Not wanting to miss out on
the witticisms, the bad guy
comes back with the menac-
ing line, “It’s only halftime,
quarterback, only halftime.”
These really stinky jokes
continue right to the end of
the film.

Though the laughs come
entirely atthe expense ofthe
script, writers, actors and
producers of this film, they
do come occasionally. All in
all, Taking can be recom-
mended for those blind
dates that go wrong, or
simply as punishment for a
friend.

Barring these two scenar-
ios, you can feel safe in
avoiding this film.

—Dylan Callaghan

Ernest Seared Stupid. Starring Jim
Vamey. Screenplay by Charlie Gale and
Coke Sams. Directed by John Cherry.

Go spank yourself if you
disagree. Get off your high
horse if you think I'm
wrong. Go drink a glass of
orange juice after you just
brushed your teeth if you
think I’'m crazy.

Go spank yourself, | say,
because Jim Vamey is actu-
ally one of the best come-
dians of our day, and you
should believe it. He — on
his weak-looking Cerritos
Auto Square shoulders —
can carry an entire movie,
and proves it once again in
the newly opened Ernest
Scared Stupid.

Sure, he is the “Hey,
Vem” guy. Sure, he is the
guy who beat his minor late-
’80s popularity to death.
Sure, he is the guy who
keeps starring in poorly re-
ceived, low-budget pictures
that become more and more
aimed towards the under-
seven age group. But... but
he’s got more funny in his
little finger than Dana
Garvey’sgotin hfs entire leg.
He’s got more funny when
he walks down the street
than all your Joe Piscopos,
Gilbert Gottfreids, Eugene
Levys and Dan Ackroyds
puttogether have when they
all go slipping on a pile of
banana peels and land in a
swimming pool full of joy
buzzers. He’s as good as Pee
Wee Herman, maybe.

And yes! Watch out, you
Frenchies! He’s a modern-
day Jerry Lewis!

Ernest Scared Stupid
doesn’t have the surreal
straight lines nor the manic,
physical direction that the
enormously funny Ernest
Goes to fail had. Indeed,
this one seems aimed more
at the kids than any of its
predecessors. The acting is
bad and the sets look cheap
and the opening credits
look like a Federated com-
mercial. Just when the film
doesn’t seem like it’s going
to make it, Jim Varney’s Er-
nest picks it up, places it
shakily on his back and car-
ries it to the credits.

Listen to the plot: Ernest
accidentally uncovers atroll
that’s been sleeping under-
neath a big tree. The troll
goes around and steals little
kids’ souls and then Ernest
goes around and Kills the
trolls offspring with milk.
He can only kill the final
troll with unconditional
love. Yes, it sounds like a
great kids’ movie that’s also
fttn for adults ... and it is!

It’s a goofy ride, like a
spin in a Shriner’s go-cart
when the bars close down-
town. But it’s probably the
best kids’ movie since All
Dogs Go To Heaven, and
you should go see it.

—J. Christaan Whalen
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Compact Discs

and Cassettes / |

Music you won't find in the
chain stores! Cutting-edge
new stuff for those bored
with the mainstream.
Something fresh and
orginal to wake you and
shake you.

We'll recycle your
CD longbox!

ISLA VISTA = 968-4665
910 Embarcadero dei Notte
Open 10*10 Daily, 12*8 Sundays

SANTA BARBARA =966-0266
1218 State Street
Open 10-10 Daily, 10-6 Sundays

m

Biny

The

Restaurant & Entertainment

FREE CONCERT

Thurs., Oct. 17,9:30 pm

BLACK JACK

*1 Drafts, *3.50 Pitchers
Fri., Oct 18,9:30 pm
Irie Heights

Reggae Music

Sat, Oct. 19,9:30 pm

Lady Dee

& Fai,,rg:i

Calypso, Soca & Reggae
Fri. & Sat., Oct 25 & 26

King Aurthur
& The Royal Possee

5838 HOLLISTER AVE.
Dinner reservations call
967-7265

Thursday
October 17

IV Theater

8 & 10 pm
Admission $3.50

Emusic review

Reignh-Soaked Prince

Diamonds and Pearls

Prince and the Nezo Power
Generation

Paisley Park/Warner Bros.

I think the best thing about this al-
bum has got to be the funky holo-
graphic coverart. You turn itone way,
Prince is looking down at a woman’s
hand across his chest. You turn it the
other way, the hand moves, ever so
slightly, and he’s looking right at you,
all sexed up. But he ought to be look-
ing a little ashamed.

Not that the album’sa total piece of
shit. | even liked it. That is, until |
spent the whole weekend listening to
his other stuff. On his 13th official re-
lease, the olde purplemeister put out
what would have been a very solid
dance/pop mix, for anyone else but
Prince. “Cream,” the album’s catch-
iest cut, is an infectious little sex ditty
that sounds a helluvalot like a Bonnie
Raitt song, albeit a good one. “Strol-
lin,” the jazzy track that follows, re-
minds me of Parade’seclectic playful-
ness. But“Jughead?” Whatthe fuck is
that? Prince, a more than capable

6545 Pardall Rd.,
Isla Vista, CA

968-6059

| SAW ATURILE DOWN
jj*B X TUECREEK. }

producer, failsata full-on rap attempt
— despite the talents of rapper Tony
M. — and gives us dance-club gaga
better suited fora rum and coke and a
cheap butt grind than the Lovesexy
funk we’ve come to expect.

Almostentirely missing from the al-
bum —besides good songwriting—is
the kind of inventive, emotional voc-
als that have characterized his best
work, in albums like 1999, Purple
Rain and Lovesexy. His vocals suf-
fice, but hardly compare to earlier
work, like “Condition ofthe Heart” or
“The Beautiful Ones.”

I remember when | picked up Ar-
ound the World In a Day, Prince’
follow-up to Purple Rain. Half bet-
rayed by the publicity hype that sur-
rounded his “last, great artistic state-
ment,” | found an album that I had to
grow on, a risky departure from a
commercially proven style. Now, with
Diamonds and Pearls, we’vegot that
same kind of hype, but for an album
that uses the phrase “everybody in the
house go hhoaal!”

Inone ofthe record’s lamesttracks,

Presents...
CALVIN

& HOBBES

By Bill Watterson

BIG DEAL! WUO CARES?
INE SEEN HUNDREDS OF

TURTLES! PROBA&X MLLIONS

WHO WANTS TOSEE ANRWER
Dumb ou turtle?

T

Prince, with admirers.

the chorus echoes “money don’t mat-
ter tonight, it sure didn’t matter yes-
terday.” Prince’s earlier work may
have suggested such an ideal, but
Diamonds and Pearls leaves a lot to
be questioned.

—Pax Wassermann

FREE MEMBERSHIP

$1 OFF ANY RENTAL
w/this comic

void w/other offer

sponsored by Alpha Epsilon Pi

UCSB ARTS & LECTURES

From the Rediscovered, Restored and
Re-released series...

Josgire Ber
DodeBlip’y

Thursday «”™*
October 17

8PAV
UCSB Campbell Hall

Gen. public: $5
Students: $3

Two newly rediscovered
French films featuring
Josephine Baker:
ZouZouand

Princess Tam Tam

For information call; 893-3535

%
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GEFFEN RECORDING AR TISTS

A W W W W W W W W W WOV 2 S W W

w/ EVIL haS

at I-V. THEATER

series tickets available at the A.S. Ticket Office

friday, October 25

Campbell Hall

.. Mich doors at
Mdure

Tickets

in conjunction with $b StUdentS/ $8 general
UCSB Club Sports present

A NIGHT OF COMEDY
with ppsgj
ab
ro
e FR EE LECTURE™*

R major agent lectures on hour to get

a break in the music industry
INTHEPUB
November 9, 1991 - 8 FRIDAY OO 00

UCSB EVENTS CENTER B B B

Tickets Locations: Tickets: t G A R A G E
Associated Students Tickets Office 20.00 G issi e mvi i

$20. eneral Admission ipik* mvie» d»gi
Arts and Lectures Ticket Office $17.50 UCSB Students (plus service charge; D M 2 Stu d e ntS
Ail Ticketmaster Outlets only available on campus)
et Sy f 1V1 $3 General B AN D

p»

arvin Theatre Box ice To order tickets by phone: 893*2064
ccccccccccc - Solvang For information call 893-3536



