Dave
does the
White
House...

Access
Theater
and
AIDS...

«HYBRID SOUL and
Dish will
perform at the
Beach Shack
downtown

<GUYS AND DOLLS
It"s opening
night of the
Santa Barbara
Civic Light
Opera’s
performance of
the musical
comedy at the
Granada Theatre,
8 p-m. Runs
through May 23,
Wednesdays
through Saturdays
at 8 p.m.,
Sundays at 7 p-m
with Sat. and
Sun. matinees at
2 p-m.

Saturday

«JUNGLEFISH,
Phooey and Spike
1000 will perform
at the Anaconda
Theater in lIsla
Vista

<RECEPTION and
opening for
photographers
Alex Dwyer, Paul
Schefz and Amy
Bell at the
Hestia House

THE CHICANO
MOVEMENT AND THE
ORIGINS OF
CHICANO FILM,
with Jesus
Trevino;
Multicultural
Center, 4 p.m.

tuesday

<IN THE
MEANTIME ...
Helmet, Jesus
Lizard and
Therapy will
rock the
Anaconda

Wednesday

«IMITATION OF
LIFE, a film
viewing in
celebration of
Mother®s Day at
the Women®s
Center, 7 p-m.
Discussion of
the portrayal of
mother/daughter
relationships in
the film will
follow.

aprii 29 —may 5
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The Multicultural Center
Presents:

“I’m on a Mission from Buddha”
A Video Presentation and A Mini Performance With

Lane Nishikawa

Actor, poet, playwright Lane Nishikawa
will provide an incisive look at Asian
America beyond gooks, geeks, and
gangsters. High on oratorical firepower,
Nishikawa blends humor and pathos in a
mosaic of multi-character vignettes
examining the assimilation, prejudices
and conflicts of Asian America - past,
present, and future.

After the video presentation, Nishikawa
will give a 45-minute mini performance.

Thursday, April 29 « 12 noon « FREE
at the UCSB Multicultural Center

For more information call the UCSB Multicultural Center at 893-8411

Underground Music By Women

A cross between
P.J. Harvey & Phranc

Friday at the Annex
Saturday at Santa Cruz

9-11 Both Nights

Sponsored by Santa Cruz Comp Hall, RHA,
Oceana Il and The Tierra Club

INDUS

Indian Cultural Society - UCSB

Share the culture ofIndia

Forinformation on weekly events and

dub meetings, call Vivek at 685-0811,
or Sandeep at 562-8318.

rock nrB#ivw

THURSDAY NIGHTS
9:30 pm - Midnight

AHyou can Bowd, Sl0/ersn «Donind's Pizza <9< Beer
KTYD DJ plays Rock Musk, Videos
WIn Prizes =5, Tapes, Pizza, Boning
Free Weekly Passes to Goieta Valley Athletk Aub

ORCHDBOWL  #

MINUTES FROM CAMPUS

XS Cade Real =Hwy 101 at Fairview in Goieta =967-0128

ARTSWEEK

Playing the President?

Could it be that this
Dave film, this double
identity attempt at com-
edy, was broughtto you by
the same individual that
supplied audiences with
sidesplitting laughs in
Meatballs? Even his
heavy-on-the-special ef-
fects movie Ghostbusters
had a few hearty chuckles.
Could this be the same
good-natured fellow that
created an entire genre of
cheap, exploitive, sex-
crazed films with his
masterpiece, Animal
House? The man is lvan
Reitman and his latest di-
recting effort is Dave, a
silly look at the presiden-
tial office.

Kevin Kline and Sigour-
ney Weaver star as the
president and the first
lady. But there’s also
Dave. Dave looks exactly
like the president. Oh my
gosh! But Dave is a no-
body. He merely works at
his temporary agency try-
ing to find jobs for this na-
tion’sunemployed, and on
the side he imitates the
president at used car lots.
What a guy. But the mi-
nute he’sdiscovered by the
Secret Service, his life
changes.

They quickly hire him as
a double to play president
when the real one enjoys
the fruits of carnal know-
ledge. Now Dave gets
treated like a dummy, a
know-nothing, a regular
person and this movie at-
tempts to show that this is
virtually what the presi-
dent of the United States
really is, a huge and pow-
erful puppet. Kevin Kline
plays both the president
and Dave. Kline as presi-
dent says to Dave, “You’re
a very handsome man —
getrid ofthe grin, you look
like a shmuck.”

Obviously these two
characters look a lot alike.
When the real president

Daily Nexus

Kevin Kline and Sigourney Weaver make a nice presidential couple.

has a stroke, guess who
Bob (Frank Lagella), the
corrupt Speaker of the
House, hires to play presi-
dent? And the rest of the
film is just more of the
same. One predictable sce-
nario after another.

Sure it’s cute, and silly,
but like a friend of mine
said, “It’s just like the too
cute Snuggles ‘snuggling
soft’ bear.” Yeah, it’s cute,
but the kind of cute that
makes you want to Kill. In
between minorgiggles pop
up resentful feelings ofbe-
ing trapped in the theater,
wondering, “When will
this scene everend? When
will -this film end? | al-
ready know whatwill hap-
pen and | have homework
that I’d love to be doing
right now.”

Still, it is fun to watch
Dave discover the power
his role as presidentyields.
He fools everyone. “God
bless you. God bless

America,” he belts out. He
is quickly reprimanded.
We watch him as he eyes
all of his things in his pres-
idential suite with awe. He
is now somebody with a
capital ‘S” — or is he? Is
there an identity crisis on
the horizon? Nope, but if
there had been, this might
have been an interesting
film.

Instead we watch him
get trained as president.
Without giving too much
away, | can say that you
can look forward to card-
board cutouts of the presi-
dent’s cabinet, silly Dave
yearning for the first lady
(or is it silly?) and senti-
mental moments where
Dave realizes, “Hey, this
budget is an evil thing and
homeless children are get-
ting screwed.” Take charge
Davel

There are a few pleasant
surprises in store, how-
ever. Charles Grodin is hi-

larious in his poignant
portrayal of Dave’s down-
to-earth buddy Murray,
who keeps better books
than the federal govern-
ment. Together Dave and
Murray pull out the old
budget and hash it out
over some potato chips
and bratwurst. Academy
Award-winner Ben Kings-
ley plays Vice President
Nance. All ofthe key polit-
ical characters in the film
move around in an excel-

lent recreation of the
White House.

The best scenes of the
film bring a surface feeling
of realism not found in
character interrelations or
plot.

Still, at the end of this
film, should you choose to
view it, you might find
yourself wishing that
you’d rented Bob Roberts,
a truly fine, on-fire politi-
cal comedy.

—Allison Dunn

He’'s Bad, He’'s Bad

In November, when Abel Ferrara’s Bad Lieutenant

Harvey Keitel's the bad guy in this depraved film.

was released, it wore Hollywood’s badge of iniquity, an
NC-17 rating. This limited its popular appeal, and it
cameand wentwithoutraising a stink in the box office. If
ithad, though, a cry of debauchery would have gone out
from conservative pop-watchers.

Harvey Keitel, in an absolutely brave performance,
portrays the unnamed Bad Lieutenant. And he’s very
bad, with all the requisite corruption the movie’stitle en-
trais plus some. He’s a coke addict-extortionist-cheap-
trick-hardass loose cannon with a bad gambling habit
and a proclivity for jerking off in front of young girls.

Watching the fortyish Keitel, an established Holly-
wood talent with plenty to lose, sway bloated and
drugged in a naked stupor with his equipment all over
the screen, you have to respect him. He probably didnt
getinvited to manv Farties afterpeople saw this.

Critics say Keitel should have won an award for his
performance. Agreed. What killed him was the movie’s
overt attempts to awe its audience with depravity. You
won'’t believe the prolonged and unfathomable scene
where anun is brutally raped with little left to the imagi-
nation. (It still should have gotten an R.)

Bad Lieutenant will screen at the I. V. Theatre Satur-
day at 8 and 10:30 p.m. —Dan Hilldale

Presents... FREE MEMBERSHIP
CALVIN $1.00 OFF WITH ANY RENTAL
6545 Pardall Rd. & HOBBES w/this comic

Isla Vista, CA 968-6059

MOM suggested the THATS VUNOI VEAH, BUT |
Sl “BEFORE VWU RS OF CATCHT./ UKE MY
IDEA BETTER

LOOK EACH NAT.. ADVOWU ™
SET HOME
EACH DAT?

P At

By Bill Watterson

void w/other offer

| SUPPOSE THAT LENDS
itself more to tour

PARTICULAR BRAND OE

ILLUSTRATION.

BE CAREFUL,OR
BE ROM>K\WUJ *

1 Hope i
HAVE BNOUGH
CADMIUM RD.
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Poets Get Down to Earth

Momma caught me by my shoulder as | slipped into her Canny,

She said, “Where you going, kiddo, in that purple paisley chamois?”
I said, “I’'m going down the road to a festival of poetics,

Gonna mingle with highbrow singles who believe in Dianetics.

Its Getting Down to Earth: Ecopoets, Soul Doctors, Spirit Healers
It5 art and dance and music with hippy new-age eco-achievers.
Poets pushing the horizons and expanding the parameters
Word-lovers giving it their all in those iambic pentameters ...
And then Mom interrupted me, dismissed my talk as “high-falutin’,”

Still, she let me go and | walked away (feeling oddly like Rasputin).

And then | looked over my shoulder and cocked my eyes just like a pup:
“Hey, Mom, it going on all week,” | yelled. “So you’d better not wait up.”

Thatfc right; poetry time is here again! The Second Annual Santa Barbara Poetiy
Festival will bring some famous poets (William Stafford, Cecelia Vicufia, Deena
Metzger) and hundreds of local bards together to celebrate the theme of “Getting
Down to Earth.” Its happening all around Santa Barbara and Goleta, with some
events at UCSB, so take a look at the schedule below to see what you can attend.

Poetry Festival

S CHEDU L E
Saturday, May 1 | Monday, May 3 | Friday, May 7

2p.m. “Solaceof Trees”-
Dance/poetry performance
at Leadbetter Beach

2 p.m. “The WayofLife
and Leaves" - Childrens
Poetry Beading, Faulkner
Gallery, Santa Barbara
Public Library

3 p.m. Book signing by
William Stafford -
Earthling Bookshop. 1137
State St.

4 p.m. “Voices Around
the Quilt: Poems of Loss
and Remembrance.

Mural room. Santa
Barbara County
Courthouse

8 p.m. An evening with
William Stafford - Winner
of the National Book
Award, a Guggenheim
Award and the Shelley
Memorial Award at Girvetz
Theater, UCSB

Sunday, May 2
3-5 p.m. Opening
Reception, “Wordscapes”-
Art/poetry exhibit at the
Green Dragon coffee house,
22 West Mission St., exhibit
runs through May 29

5 p.m. Poetry reading-
Green Dragon

TOO* WIiSKLY

7-8 p.m. “Poetry as a Healing
Art”- A conversation with
poets Gene Hoffman and Perie
Longo; KCTV Channel 19

7:30 p.m. “Writers Unlimited"
- Earthling Bookshop

Tuesday, May 4

4 p.m. Cecelia Vicuna- The
celebrated Chilean poet,
filmmaker, artist and sculptor
will do a reading at the UCSB
Main Library, 8th floor

6 p.m. “Writer's Gallery™-
KCSB 91.9 FM. with guest
William Stafford

7:30 p.m. “Night ofthe Living
Word™- Center Stage Theatre,
751 Paseo Nuevo

Wednesday, May 5

7:30 p.m. ““In the Shell ofthe
Sky”’- Gladwin Planetarium,
Santa Barbara Museum of
Natural History

8:30 p.m. “Devouring the
Elements”- joseppi's, 434
State St.

Thursday, May 6

7:30 p.m. “Animal
Powers"-Open reading
at Cominichi's, 624 State
St., all poets welcome

SCOOP OF INSIDI POOP

7 p.m. “Spirits Rising:
An Evening of
Performance Poetry”-
Contemporary Arts
Forum, 653 Paseo Nuevo
7 p.m. “Rose Water and
Wet Grass”’- Reading by
junior high students from
the Teen Creative Writing
Project. Earthling

Saturday, May 8

1-4 p.m. “Poetry and Its
Many Voices: A Writing
Workshop with Deena
Metzger”- Bring poems to
sham with the widely
recognized poet/healer to
Parish Hall. 1535 Santa
Barbara St. m

7:30 p.m. Poetry Reading
by Deena Metzger - Parish
Hall

Sunday, May 9
7:30 p.m. Winners of
Festival Poetry Contest -
Readings at the Bluebird
Cafe, 1221 State St.

For more
information about
the Getting Down to

Earth poetry festival call
564-3754.
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A "HROAMBQard
TONIGHT?”

CAPTAIN PAUL WATSON

-Founding director of GREENPEACE

TODAY In

STORKE PLAZA

-S. PROGRAMBOARD
Please come see us (.

gpmin I.V. THEATRE

AMUSTSSpericiman(»._aflBrtnseligageinent
CapLWateonwBheonlhisboatfw IWOYEAKVA

m e£xscsxbN (jsi

plications are due Aprl 30
F. UCen) for more info, on

all posttions. Planconcerts, m om ..+publicity.

toswes

SPRING FEST

SalLfcxxarcaia.y'™
*oyo

+=n A nisg

M
A benefit for L.I.V.E. Please bring canned food

NC-17 J it AN AMES FILM RELEASE

01992 It Rudldias Irc

An hcredl

1st
PaLiartk:

GUMBO

AL, MY'1
8:00 & 10:30
.\ THEATRE

$3/stu.

SIBBaji%r_aPr«!!
MARTACHI

Hdenotlst

fBntentertainmentexpertenm.

Youwonl believeyoureyeelHNs?

WEDNESDAY, MAY 5
|.V. THEATRE

$3fstu. $5/gen.

MAY3-7

.cal Amelia Sendan at

FOR MORE INFO CALL 893-3536
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He’s Been Funkier

James Brown’s New Release Doesn’t Pack the Oomph

James Brown
Universal James
Scotti Bros.

He’s back. Mr. Dyna-
mite, The Hardest Work-
ing Man in Show Busi-
ness, Soul Brother No. 1
and The Godfather of
Soul. Yes, James has been
freed and he’s out to make
a comeback. Unfortu-
nately, 1 dont think this
disk has what it takes to
put the king of funk back
where he belongs.

Let me first start by giv-
ing highly deserving props
to one of the single most
talented and influential
performers of our time. |
do this because James
Brown has done more for
the music of the last 20
years than any other single
musician, yet he hasn't
gotten the respect he
deserves.

Brown started making
music back in 1952, was
quickly signedin 1955 and
struggled on with decent
success through the rest of
the "50s and into the '60s.

Then in 1965, he came
up with a new sound com-
pletely foreign to anything
achieved in music up to
that date. This new style
dropped the entire music
community’s drawers
when he debuted itin "Pa-
pas Got a Brand New
Bag,” which was slang for
his new sound. And then
the revolution, his revolu-
tion, began.

In the 1970s, Brown’s
innovations spawned the
watered down disco trend.
The Bee Gees had Night
Feverand the bell bottoms
were in full effect with the
sounds of Parliament-
Funkadelic.

In the 1980s, the pai-
sleys gave way to Gazelles
as the underground street
sounds of hip-hop
emerged. With the inven-
tion of the sampler, the
funky beats and soulful
rhythms Brown kicked
back in the '60s became
the backbone of this new
music uprising. Some rap-
pers paid homage to the
originator like Afrika
Bambaataa, while most
just blatantly stole from
Brown, producing literally
thousands of records con-
taining samples of his
music.

Now in the ’90s, hip-
hop is establishing itselfas
a true music art form and
makinga point. DJ’saren’t
dependent on James for

James Brown is out ofprison and ready to swing.

samples, but his presence
is still felt strongly in the
world of hip-hop.

In his new effort, Brown
triesto amalgamate his ruff
funk ofyesteryearwith the
new styles and sounds
blossoming in this decade.

On the first track of the
disk, “Can’t Get Any
Harder”, he teams up with
the innovative Leaders of
the New School, Duran
Ramos, Q-Unique and
those C&C guys, Robert
Clivilles and David Cole.
This result is fly jam with
smooth tongue flippin’,
live horn samples, a hard
beat, deep bass lines and
soul lyrics by the king him-
self. This track works well
and is by far the best ofthe
project.

The second track, “Just
Do it,” is a slowed-down
weak attempt at the house
music style that lacks its
true soul essence. Itwould
have been much better if
the C&C guys had a hand
in the production, but at
this pointthe restofthe al-
bum is produced by Jazzie
B.

The third track, “Mine
all Mine,” reverts back to
true James Brown Funk
style. The horns come
back, albeit with a little
less groove than the old,
but at least they are pre-
sent. Tribal bongos are
added and some sweet
bass lines by Carl James
bounce along the track.

From the fourth track

on, Brown loses the qual-
ity 1 was looking for and
remembersowell. The raw
funk vibe is buried under
all the new technological
instruments used in the
rest of the disk. The horns
and lead guitar are all but
absent with the exception
of “Make It Funky 2000,”
which is not very funky.

| hope coming into the
year 2000, Brown looks
back at his musical roots
and what made him the
powerful influence he is
today and can revive the
soul. And to the music lis-
teners out there, | would
recommend buying James’
old shit if you dig the

groove.
—Matt Turner
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What, May We AsK,
Were They Thinking?

Porno for Pyros
Porno for Pyros
Warner Bros.

They broke up and we all got anxious. | mean, what
mvas he goingto doabout“Ocean Size,” track two offNo-
thing’s Shocking? There it was, roiling like the Atlantic
under a tropical hurricane system, it’s four minutes and
20 seconds waiting to swallow him up in the briny out-
time of fading pop glory.

“Ocean Size”wasarocksongno otherband butJane’s
could’ve held by the tail like that. It steamed, shrieked
and rumbled like an empty coal bin through the waste-
land of Jane’s Addiction before Perry began having vis-
ions of sugarplums and Lollapaloozas.

But with Porno for Pyros, this latest project from Mr.
Farrell—rock and roll’s prodigal, troubled sun—things
get complex. Its a career gone supernova, too wild and
toowide forits centerto hold. The music has taken a me-
teoric plunge into the tepid shorebreak of Southern Cali-
fornia, while his icon status crumbles into tiny, strato-
spheric bits, scattered across comments about looting
during the Los Angeles riots and songs about wanting a
Black girlfriend.

As it turns out on Pomo for Pyros (his description of
TV coverage of the unrest last April), what began to look
like the dangerous expansion and depletion of a bril-
liant, electric sun-finally ruptured in the complacent
warmth of Santa Monica, Venice and Hollywood. Stew-
ing slowly in the old, salty juices ofJane’s Addiction like
a pickled cucumber, Farrell’s doin’ the same old thing,
with about the same intensity as Ritual De Lo Habi-
tual’s most fatigued, overstretched tracks.

Once heard, Farrell’s haint-voice doesnt go away; it
hangs around the edges of rock music when you’re just
tooburntouton “Been Caught Stealing” to cue up Jane’s
again. And Farrell hasn’t lostit either. But neither has he
changed it. He still turns rather unpoetic poems into
rock lyrics, still sings like a flock of cherubim caught in
purgatory for the night after the gates to heaven have
closed.

What’s missing is the anguished, sugar-sweet scream-
ing that let “Three Days” take a 10-minute bullet train
ride through the middle of Ritual De Lo Habitual.

Whatwe’ve gotinstead issongs about masturbating to
the video footage of L.A. shrouded in cops and flames,
about Black women who, according to Farrell, make
good girlfriends because “they don’t play around/they’re
hard enough to keep any man in line.” We've got songs
that speculate about Martians taking over Earth, leaving
heroin as the only possible excuse.

The album sounds more like a continuous string of
Jane’s bridges than of whole songs in themselves, more
like a tired exercise than something that sprung from the
ashes of a band that burst to pieces because of “creative
differences.”

—Charles Homberger

Singing Down Memory Lane

Camper Van Beethoven & Monks of

Doom
Vantiques
I.R.S. Records

‘missing links™ and whatnot.

The music these guys made together
proves on Vantiques to be whimsical,
lighthearted, somewhat melancholy. And
very catchy. Somewhere along the way,
they quit cutting the rug and fell into bit-

In yet another jab at his estranged
bandmates, Victor Krummenacher, in the
sleeve of Camper Van Beethoven’s new
compilation, writes that he regarded
1985’s recording of Telephone Free
Landslide Victoryas “an opportunity for
us to make a cool album of our twisted
little band.”

The album is “cool,” huh? But the
band is “twisted” and “little.” Beautiful.
More dirt is flying amidst the members of
whatused to be a “college-rock” hallmark
band. Throughout his liner notes, Krum-
menacher drops subtle hints at his dis-
dainful regard for his former bandmates,
with recurring termsweaving mental mes-
sages like, “anybody who saw the band...
might well find ... a bunch of heretofore

ter infighting. So they broke up. They ha-
ven’t said any of this, but it’s clear from
Krummenacher’s decidedly
misanthropic-liner attitude.

Thisalbum is really justa reminder that
CVB used to make good albums that are
“NOW AVAILABLE ON CD FROM IRS
RECORDS,”and it’sgotnine greattracks
from a selection of their earlier work, in-
cluding brilliant yet previously unre-
leased songs like “Crossing Over” and
“Seven Languages.” It’s worth yourwhile
to disregard the internal politicking of
“Baron Von Krummenacner” and his
apologists, and buy the album in support
of the marginalised members of his hier-
archical little world.

—Dan Hilldale
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Perkins, DiStefano, Le Noble, Farrell

by Allison Dunn
eter DiStefano lives in an aqua marine bache-
lor's loft one block from the Pacific Ocean.
From the outside his place is nothing to look at
The elevator is as small and slow as they come.
Butin Los Angeles, where size isnothing and location is
everything, DiStefano’s place is a little bit ofheaven. The
ceiling is two stories high; light streams in from the win-
dow overlooking a green hill covered with wildflowers
and the blue-green carpets create an underwater effect. It
is the perfect place for this surfer to crash.

Until two years ago, DiStefano played with K38, a
Venice band that had the sound of a high energy U2
crossed with a bizarre, twisted Janes Addiction-like
sound. Then, Jane’s Addiction’s own Perry Farrell re-
cruited DiStefano into his new band, a band that would
eventuallyadoptthe monikerPorno for Pyros. Although
this new band also retains Jane’s Addiction drummer
Stephen Perkins, they are working to create their own
sound with new members Martyn Le Noble on the bass
and DiStefano on the guitar.

When | arrive, DiStefano is lounging in a deep com-
fortable chair, barefoot with his dyed jet black hair in a
ponytail. He is trying to decide between ordering pizza
orgettingstoned and watching the sun set. Buthe would
have to drive across town to get dope and, besides, he
wants to talk to me.

So we talk about drugs. “Drugs add to or take away
from the art,” he says. “They make you weak. Basically
whatthey do is numbify your life. But I like to take drugs
because it’s sort ofwrong— same reason college kids do
drugs. It’s a form of tweaking with your natural state so
you can look at yourself in different points of view, or
you can look at yourselfbecause you never feel this way
naturally, but then you do drugs and you’re looking at
how you normally are and it’syour own point ofview be-
cause you are notnormal. Orelse | like to listen to heavy
music, music that’s real — honest — and do drugs. I'm
not for drugs, but I'm not against drugs.”

When | set my tape recorder on the table he springs to
lifeand whips out his stiletto switchblade. “I think song-
writing’s the important thing," he offers. “I think that
Perry did a lot of songwriting before, but it was more de-
mented. There was a lot of Perry’s life in it. | feel like in
Porno for Pyros we write together. It’s more a collabora-
tion of ideas from all the members of the band.”

“We have dark music and light music. With music |
want to mix the colors of emotion that all humans feel.
So you can feel a little bit of everything: peace, love, an-
ger, sex, not just tough. With music | want to show peo-
ple what life is.”

DiStefano goes on to tell me that he wants to make
music that inspires people to get up in the morning.
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“There’s no music that makes you want to get up and
take a shower in the morning,’ that's a quote that Perry
says,” he says with a note ofbrotherly pride in his voice.

The conversation turns to specific songs on the album,
and how the subject matter was explored. Perry writes all
the lyrics, DiStefano says, although there is no specific
way that a Porno song comes about. For instance, one
year ago, soon after the band announced its name, the
City of Angels broke out in mass rioting. “Black Girl-
friend” comes out of Farrell’s personal experience in
L.A.'s tension-filled riot aftermath.

“Ifs about Perry seeing a few Black girls. He was see-
ing this one girl and right after the riots we were really at-
tracted to the people thatwere affected by it. Itwas really
dangerous to be a Black girl at that time because there
was a lot of prejudice. We’d go to Black clubs and we’d
be the only white guys,” DiStefano says.

Headdsthatthe song “Packin’25” is “a song aboutbe-

ing disrespected and what it would feel like if someone
crossed Perry so bad, he’d kill someone.”

At this point DiStefano is whipping the blade in and
outataquick pace. He seemsto getexcited when he talks
aboutPerry. Theyare like brothers, orplaymates, and the
world is their playground. “I think of him as the most
normal person I know and yethe isthe craziest," he says.

“Perry taught me a thing— thatwhat we want to do is
for people to listen to the music. The music should be
first, you know. It’s not us that we want to be popular.
Ifs the music.”

The band just returned from a press tour in Europe.
They also played several different sold out gigs in the
U.S. and Mexico, including Tijuana, Las Vegas, Hawaii
and Phoenix DiStefano loves to talk about the times
spent on tour and once he starts storytelling there’s no
audience he can’t hold with his intense enthusiasm on
everything from women and food to hashish and music.

The scene in London is so cool, so hip. L.A. is so
spread out. There’s the Hollywood scene, the Venice
scene, the downtown scene, the Silverlake scene. In
London you can use taxi cabs and pay $5 to get to the
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otherend ofwhere you’re going. And when we got there,
we hooked up with Mary Mary, and the old singer from
Gay Bikers on Acid, and a new band called Hyper Head.
The scene in London is really happening,” he reports.

“And I love L.A.” DiStefano is chatting exuberantly; at
this point ifs apparent there’s no stopprng him. “l want
to be proud of L.A. San Francisco isgreat, Las VVegas was
great...” He pauses with a pensive yet sly look on his
face. “Las Vegaswas reallytoughbut once you win them
they’re really wild, they want to party. At the show the
girls would be waiting in the back for you when you get
out. The girls would attack. | like stuff like that outta-
controlness.”

“You see old footage of the Beatles and you go, *oh
that stuffdoesn’t happen anymore,’and itdoesnt, but it
happened in Las Vegas.”

But DiStefano says that it was in Hawaii that Porno
for Pyros found Paradise. “Hawaii was weird. That was
great. We had two bisexual girls jump on stage, and they
started having sex on stage. The lastshow Peny did there
he played naked, and sang naked, and the Hawaiians re-
ally felt they delivered — so | really had to deliver there
and we did and they accepted us.”

Their experience in Hawaii gave the band an interna-
tional reputation, he says. “An interviewer in Italy told
us that they got a newspaper from Hawaii that said we
had agood reviewand I think the bisexual girls made the
show. They started playing with themselves and then
playing with each other and then Perry got involved.”
(Porno has never been known for its conservatism. At
their Castaic Lake show the band employed two topless
females to dance on the stage while they played “Or-
gasm,”a song in which Peny sings of his sexual talents.)

New Orleans was equally seductive for the band.
“Yeah itwas neat,” DiStefano says. “Itwas like adult en-
tertainment, sexual, erotic, wild fun — vou know. And
New Orleanswas wild only because we had so much fun.
Wedrank, we gotdrunk, weslidin the mud. We were like
little kids.”

While Pomo seems to be having a ball, Jane’s Addic-
tionisa hardactto follow. I ask DiStefano ifhe’sworried
that Jane’s reputation will upstage the new band. His re-
sponse is confident. “There’s more bands out there that
sound like Jane’s Addiction than ‘Porno for fyros’ does
—and we have Steve and Perry in the band. I think we
sound different than Jane’s Addiction.”

With those words he lights a cigarette and suggests
that we go fora walk around the lake in his backyard —
buthe livesina condo. DiStefano isfond of calling man-
made Lake Shrine, a self-actualization center in Los
Angeles right off Sunset Boulevard, his own. And with
the way he proudly shows it off, pointing out the giant
carp that compete with the resident ducks for bread
crumbs, youwantto believe thatall ofthisis his,
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Access to AIDS

by Maricela Brambila

This weekend, Santa Barbara's Access
Theatre, in collaboration with Heath
House, will present a play called “The
Way We Live Now, Theatre ForOur Lives
In This Crisis Called A.1.D.S.” This joint
effort will include the Names Project
AIDS Memorial Quilt, which isreturning
to Santa Barbara forthe second time. The
goal of the performances and the quilt
presentation is not only to raise funds for
these organizations, but also to increase
AIDS awareness.

Access Theatre and Heath House have
a tradition of “enhancing the quality of
life for persons with disabilities.” Their
latest effort does not fall short of this
ideal. Access Theatre, established in
1979, is a professional theater that has

staged both original and established'

works. They are an “access theater” in
that they allow opportunity for disabled,
deaf, non-disabled and hearing artists to
combine their talents while performing in
an environment accessible to all.

The company makes the performances
accessible by providing services such as
sign language translation, Audio Descrip-
tion forthose who are blind, Assistive Lis-
tening System for those who are hard of
hearing, wheelchair access, Braille prog-
rams and more.

Access Theatre was the creation of
founder and visionary Rod Lathim,
whose passion for the arts interested him
in looking for a way to make theater ac-
cessible to everyone. When he started the
theater, he ran itfrom his home, while the
theater toured, peaking the interest of
others. It is now an award-winning com-
pany that has toured nationally, perform-
ing on some of the country's most presti-
gious stages. The theater has also served

as a predecessor to other companies that
are now attempting to make theirproduc-
tions accessible for all audiences.

Heath House, which is working with
Access Theatre on this weekend’s events,
was established in July 1991, by retired
health educator Alice Heath. Reading
through the newspaper one day, she
learned of the housing problems that
some AIDS victims were encountering.
Her decision to do something about the
problem manifested itself in the form of
Heath House. Aprojectmonitored by the
California Dept, of Health Care Services
Offices of AIDS, Heath House is cur-
rently home to seven persons living with
AIDS. Those that quality for Heath
House must be AIDS victims, homeless,
oflow income or currently residing in un-
desirable conditions.

Heath House and Access Theatre have
brought together their efforts to put on
this production and to bring the quilt to
Santa Barbara. This quilt was created in
San Francisco in 1987 to honor and re-
member AIDS victims by the Names Pro-
ject Foundation, according to Quilt Dis-
play co-chair Mitch Kincannon. The quilt
that will be presented this weekend in
front of the courthouse is made up of
panels, which are six feet long and three
feetwide, each honoring an AIDS victim.
As of now, the quilt contains 22,000
panels with more still to be dedicated.

When artist Jenny Sullivan saw this
quilt in Washington D.C., she set out to
have it brought back to Santa Barbara.
She’d been a longtime AIDS activist and
Heath House supporter, as well as an Ac-
cess Theatre Board Member. She de-
scribed the upcoming plays as “an even-
ing of theater exploring the emotional re-
sponses we are all having by living within
this crisis.”
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Access Theatre cast members seek to increase AIDS awareness.

“It is not about those who are dying,”
Sullivan said, “but rather about those
who are surviving. [The program is com-
prised of] four short plays interwoven
with music and visuals with the tales of
love and death, grief and sex, anger and
passion, despairand joy, confusion, com-
passion and clarity,” Sullivan said.

Sullivan herself will appear in the first
ofthe four plays, which were inspired not
only by her own memoirs, but by those of
Michael Gonzales, who has since died
from AIDS. The other plays are entided
“The Way We Live Now,” “A Poster ofthe
Cosmos” and “Safe Sex,” all of which
draw casts from both television and from
Broadway.

Lathim called the actors “an incredible
ensemble of professionals from New
York, Los Angeles and Santa Barbara. It
israre thatagroup ofthis combinedtalent
is assembled in a live theater setdng in
Santa Barbara ... it’s going to be a very

A Well Crafted Performance

powerful evening of theater.”

Access Theatre Company Manager
Thomas Rollerson said that.this
weekend’s events promise to be an over-
whelming experience. “The purpose of
this weekend’s events is to increase
awareness of this AIDS crisis and cele-
brate the liveswe've lostand the relation-
ships that have been created. This
weekend’s projects ... will address that
AIDS reaches tar more than just people
who are gay or just those living with the
virus.”

“The Way We Live Now, Theatre For
Our Lives In This Crisis Called AIDS”
will be presented at Santa Barbara’s
Centerstage Theatreat8p.m. on Friday,
April 30, and Saturday, May 1. The
AIDS Memorial Quiltwill be on display
in front of the Santa Barbara court-
house Friday through Sunday, during
the daytime.

The performance art of Sha Sha Higby borrows from
both Indonesian and Japanese traditions in its placidly
unusual execution. Itisthe productofahighly motivated
woman educated in performing arts and puppetry, who
decided that she could unleash a flood of creative ener-
gies by surrendering to an Eastern calling. Like African
tribalists who fashioned masks for spiritual healing,
Higby transforms Oriental craftsmaking in a similar,
though perhaps less frenetic, fashion.

Costumes are of central importance to Sha Sha
Higby’s routine. Her art combines a slow and fluid cho-
reography of movement in which she explains the neat
ways in which her marvelously constructed costumes
and puppets—which are debatably part ofher costumes
— operate. The complex costumes, which are made of
organic materials such as twigs and fibers and inorganic
plastics and gold leafalike, are further enhanced by the
skillfully craned Noh masks which she learned to make
in Japan.

As if translating Japanese craft arts to fit her perfor-
mance wasn’t enough, she resorts to enacting Indone-
sian inspired dance snippets as well. The movements,
which ultimately explain the designs and functions of
the complexities of her costumes, are organized in a se-
ries ofslow-movingand measured poses. The goal ofthe

Whiplash:
A Forceful Neck Injury

Whiplash is a powerful force. Like the sudden,
sharp snap ofa whip, it hurls your head backwards
(hyperextension) and forward (hyperflexion), injuring
your neck. A car accident, sports injury, or simply a
push from behind all can cause a whiplash injury.
You can also have “hidden whiplash,” since symptoms
don't always appear right away.

Awide array of symptoms
may follow in the wake of
whiplash: neck and shoulder
pain, headache, stiffness, or
dizziness. If left untreated,
more serious problems may
develop.

Through a thorough examination, the Doctors in
our office can evaluate your condition and determine
the extent ofyour whiplash injury. Then chiropractic
adjustments along with physical therapy can relieve
the cause ofthe symptoms and restore your mobility
quickly and easily. We will also teach you selfhelp
techniques including stretching, exercise, and proper
nutrition that can help prevent pain and injury from
occurring.

Dr. Sal A. Arria, D.C. Dr. Kevin J. Fisher, D.C.

Deborah A. Holtzman, D.C. Dr. Jim E. Hazard, D.C.
Santa Barbara Chiropractic
& Sports Medicine Clinic

3920 B State St. 682-2778 L

dance is to explain the parts as she removes them, until
she is literally and physically %10111’ out of her costume.

The cyclic elements ofbirth and death which seem to
underscore her performance are also directresults ofher
studies in the East. She purports thatin Eastern cultures,
physical death issocially constructed less as the absolute
end, and more as a cause for celebration ofa right ofpas-
sage. Her complex costumes do not die when she sheds
them, butratherserve their purpose before she sells them
as full scale sculptural puppets.

Her love of materials is part ofthe reason behind all of
the rigging which she assembles for up to years in ad-
vance ofa performance.

. Like the African who dances his/her mask, assuming
another level of spirituality, Sha Sha Higby is inextri-
cablylinked to aspiritual concerninherart Shenotonly
gives life to Eastern thought and art through her dance,
she gives life to further creations as well. Whether palm-

lined UCSB is ready for this meditative blend of worldli-.

ness, spiritual contemplation and ceramic pieces is
another question.

Sha Sha Higby will perform “Passage into a Paper
Sea”’on Thursday, April29 at 7and 9p.m. in Girvetz
Theater.

—David Rittenhouse
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by Martin Boer

This weekend, a Santa Barbara
conference on depth psychology
titled “Leaving Our Father’s
House” will offer solutions to the
dominant pressures of patriarchy,
with well-known author and
Toronto-based analyst Marion
Woodman at the helm of the
seminars. Former Doors drum-
mer and author John Densmore,
folklorist Diane Wolkenstein and
Andre Gregory, a directorand ac-
tor of My Dinner With Andre
fame, will all be joining her.

Artsweek caught up with Ma-
rion Woodman in Toronto, over
the phone, where she fielded
some questions about her recent
book and analysis.

AW: Regarding your new book
Leaving My Father’s House,
what was your childhood like?
Woodman: | was brought up in a
parsonage, my father was a minis-
terverywell grounded in the femi-
nine side of Christianity, not as
taughtby some church butas how
Christtaughtit. Inthe world I was
brought up in nature, gender and
contactwith souls is the reality. In
a small town eveiy person is val-
ued, even the lame bellringer has
its place. They can even make
room for insanity.

AW: Were you close to your
father?

Woodman: It’s more of a sym-
bolic title. Christ says ‘In my
father’s house there are many
mansions.” Father is a word sym-
bolically used for old values. We
all have to look at those values
and say this goes and this doesn’t
Love who you are and not who
your parents — or who society —
wants you to be. Many people
have lost touch and don’t even
know their own values. If life is
going to have meaning and pur-
pose you've got to live from your
own center.

AW: Some have dubbed you the
female equivalentof RobertBly.
Is this accurate? And how so?

Woodman: | think it’s true; we
have worked together quite often.
In conferences he will first work
with the men and then Iwill, and |
workwith the women and then he
will. He does the intensive work
with men and | with women, it
has to be that way. | don't think a
man can go into the woman’s
energy and pain. The intensive
work we do is separate but we
then bring the two groups
together.

AW:Inyour booksyou stress the
individual and coming to terms
with one’s own self and needs.
Why do you then need to fall
back on gender distinctions
again?

Woodman: | think a man’s
psyche is different from that of a
woman. | think his masculinity is
different from that of a woman
and awoman’s femininity is diffe-
rent than a man’s. | see those
terms as energy words notas gen-
derterms. We all have masculinity
and femininity and should find a
balance between them. We need
to look at dreams to see how they
work.

AW: In your new book you equ-
ate father-child relationships
with patriarchy; what if a child
is raised in a single-mother
family?

Woodman: It depends on the
mother, girls are brought up in
patriarchy as well. Many women
accept the patriarchy structure —
even if they are angry about it.
Many men even have more femi-
ninity than women, and do the
mothering, the child-rearing,
while the woman wears the pants.
AW: Do you see this as a bad
thing?

Woodman: | wouldn’t judge this,
it’s just the way it is. Children
have to live in a contrasexual
energy.

AW: You have said in the past
that ifpersons identify with their
unconscious attitudes— bom of
patriarchy — that they would
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Marion Woodman

treatthe earth’s body differently.

In light of Earth Day, what spe-
cific changes could you imagine
happening?

Woodman: As you get in touch
with your inner self you respect
your body more. You respect na-
ture and the rhythms of nature.
You realize we are all related to
birds and flowers. We are an eco-
logical family. Your dreams will
help you experience the love of
nature. You may have seenaplum
tree in your dream. It may have
been so powerful — like you've
never seen before, the next time
you see it there will be a strong
emotiori. Ifyou then see a tree cut
down if will mean very much to
you. More and more people are
developing that ecological sense,
recycling everything, beginning to
think of the whole system as one
system.

AW: Exceptfor the corporations

Hamilton: Reckless Writer
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Breaking Out of Patriarchy

A Talk With Author Marion Woodman

Woodman: That’s a problem. We
have to pull in our masculinity
and use our feminine values to say
nature comes first and use the
masculine to fightthe companies.
Patriarchy has killed both the
masculine and the feminine and
has become a parody ofitself. The
values destroying the feminine
have to go or the planet can’t last.
If you think of the planet as one
world the powerstructure doesn’t
work anymore. We need a new
evolution in consciousness.
AW: Do you see your lectures
and books as healing and
helpful?

Woodman: If I didn't think they
got something out of it I'd quit
now. I’d consider myself a big
fraud, taking money from people!
It’s definitely a healing process —
a long healing process where you
setup adialogue betweenyouand
your subconscious.

make a gang of money on
Nigel Hamilton’s recently
released book JFK: Reck-
less Youth. Not because
it’s necessarily a fine book
(and it isnt) — but be-
cause people like to read
books filled with tragedy
and misfortune.

The recently released
Reckless isthe firstvolume
in a three-part-to-be-
biography by a historian
who is currently the John
F. Kennedy scholar at the
University of Massa-
chusetts. With a Ph.D.
from Cambridge Univer-
sity to boot, Hamilton’s
credentials seem in order.

But instead of objective
in-depth scholarship, Ha-
milton continually bom-
bards the reader with hy-
ped accounts of Kennedy
males’ sexual relations.
While nobody questions
the factthatthe entire clan
loved affairs, Hamilton’s
continual preoccupation

Mornings With Maifc & Dave

with sexual “conquests”
and details of erotica
seems out of order.
Other questions —such
as whether or not Joe sex-
ually molested his daught-
ers, or whether or not
Jack’s wartime lover, Inga
Arvard, was a spy — are
answered in a slippery
fashion more concerned
with venereal diseases
than verifiable records.
Hamilton’s fascination
with warts and everything
ugly is clear in his lengthy
accounts of father Joe’s
swindling, draft-dodging
and later sympathies with
the Nazis as ambassador
to England, mother Rose’s
puritanical tyranny and
the many problems all of
JFK’s siblings endured in
the most famous dysfunc-
tional family — sister
Rose’s forced lobotomy
notbeingthe least ofthem.
Though the 804 page
book is drivel-laden, it
does have its moments.

Jack’s last year in college,
when he wrote his senior
thesis Why England
Never Sleptwhile trying to
mask his interventionist
feelings in front of his se-
paratist father, is a fasci-
nating chapter.

But even here where
Jack seems to take a respite
from hisshallowand deca-
dent existence, Hamilton
bitterly tries to sink the fa-
cade as if he has some
stake in debunking Jack’s
undeserved hero status ar-
ound the world. Rather
than focusing on how
many copies of a book
written by a 23-year-old
were sold or how political
analysts viewed the text,
Hamilton seeks out hag-
gard Harvard professors
such as Henry A. Yeo-
mans, who said, “Funda-
mental premise never
analyzed. Much too long,
wordy, repetitious. Biblio-
graphy showy, but spotty.
Many typographical er-

Nigel Hamilton

rors. English diction
defective."

Somewhere after the
part about JFK arriving at
Stanford, | put the book
down and began thinking,
what is the role of a histo-
rian? In one sense the his-
torian has as much leeway
as necessary under the
guise ofacademic freedom
— just like the journalist’s
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freedom ofthe press—but
in another sense decency
and exactitude need to be
stressed and sought out.
The fact that the late
JFK was a public figure is
no excuse for us writers to
publicly drag him through
the mud; it is merelya situ-
ation which oughtto make

our life less difficult.
—Martin Boer

TIX ONLY

Present this coupon
with valid student ID
1/2hour prior to
performance.
Subject to availability.
Limit2 tix per coupon.

GRANADA THEATRE
966-2324 &

Anaconda

1729"thur.'
LIQUID SUNSHINE,

SUGAR DRIVE,
PURPLE FUNK

5/1 SB-JUNGLE FISH,
PHOOEY, SPIKE 1000
5/4 Tues.

HELMET

JESUS LIZARD.
THERAPY
5/7 Fri.
ICPEATUPI FEATURE
RUGBURN, DIBRIS STREAM

DECLINE OFPAISLEY JOHN SHAVER
5/8 Sat.

GIN BLOSSOMS

THE ODDS,
ARIEL

5/14 Fit.
SPEEDMETAL

LIVE BANDS ALL NITE
5/19 IDetL

FLOTSAM

JETSAM
DAMN THE MACHINE

5/25 Sun.

5/25 Tues.

ROBERT
FRIPP

6/5 Sat.

FIREHOSE,
Blackbird

6/7 Mon.

FLIPPER

EDHALL

The Anaconda ifabo »valable lo
private rentals, call 685-5901

THANK YOU FOR YOUR SUPPORT

TMrtiAw ailiMa naUtTMAOWM, Q rt»

| 935 Emb. Del Norte, S.B. 685-3112

COUPON
TUESDAY
IS COMING

NEXT Tuesday



]

ES

Rock and ROII

Club listings in the
Every other Friday in the Daily Nexus.
Your guide to dining, drinking and dancing.

Coming this Friday!

Daily Nexus

;bit's!*



