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O ovinmyv isumurusKl in we U\g Coal! A
Portrait of Three Women” screening
Thursday, April 10 at noon and 3p.m. at the
aooaoWomen’s Center. 00000000 0O000O00OOOOOOOOOO

Women on Fii

The second week of the UCSB Women'’s Center Spring film festival con-
tinues this Monday, April 14 with “Small Happiness: Women of a Chinese
Village” screening at noon and 3 p.m. in the Cafe Interim adjacent to the
Women'’s Center.

On Thursday, April 17 “ All of Our Lives: Women in Their Later Years,” an
award-winning documentary film, will be shown at noon and 3 p.m. in the
Women'’s Center Lounge. Both films are offered free of charge and are open
to the public.

The film title “Small Happiness” reflects the feeling for the birth of a girl
child while a “ big happiness” is felt for a boy child in rural China today. This
1984 one-hour color documentary was filmed in the People’s Republic of
China without any restrictions. It examines women’'s lives in a rural village
400 miles southwest of Beijing. Included in this film are interviews with both
old and young Chinese women on marriage, child rearing and farm work and
footage of a peasant wedding, a village fair and other social events.

The April 17 film on older women is a new look at growing older in
America. Taking a positive viewpoint, it shows older women as doling
successfully with some problems of the aged such as widowhood, economic
hardship and loneliness. It shows an image of the older woman as assertive,
loving, humorous and sexual. The film is in color and 28 minutes long.

The Women'’s Center film series will continue every Monday and Thursday
throughout April and May. Call Kathryn Ortiz at 961-3778 for further in-
formation.
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Friday— Mexican Ut Colloguium

The Second Annual Colloquium on Mexican Literature
will be held at the UCSB UCen Pavilion on Friday, April
11 from 9a.m. to 5p.m. Sponsored by the Department of
Spanish and Portuguese in collaboration with its
graduate students, the colloquium will deal with the
work of the internationally famed Mexican poet and
essayist Octavio Paz. Short scholarly papers will be
presented by well-known academic figures, and an open
question-and-answer period will follow each presen-
tation. All presentations will be in Spanish. The pubilic is
cordially invited to attend.

The colloquium’s nine participants are all specialists
in Latin American or Mexican literature. Allen W.
Phillips, Professor Emeritus of UCSB, will talk on “Luz
y fulgor en algunos poemas de Octavio Paz.” Luis Leal,
Professor Emeritus of the University of Illinois at Ur-
bana, and Acting Director of the Center for Chicano
Studies, UCSB, has prepared a paper entitled “Vida y
muerte: el jardin como metafora en La hija de Rap-
paccine. Professor Julio Ortega, of the University of
Texas at Austin, will reflect on “EI espacio poetico en
Blanco.” Professor Victor Fuentes and Vitelio Con-
treras of UCSB will present a paper “Octavio Paz y las
vanguardias.” Professor Bruce-Novoa, of Trinity

University in San Antonio, will present “Entradas en
materia: Octavio Paz en la intertextualidad.”

Professor Margarita Nieto, Cal State Northridge, will
talk on “Octavio Paz and the metaphor of Atlachinoli.”
Professor Hugo Verani, the University of California,
Davis, will talk on “El acorde y la disonancia: Jorge
Guillen y Octavio Paz.” Professor Roberto Cantu of the
California State University, Los Angeles, will also talk
on the work of Octavio Paz. Eliot Weinberger, Paz'’s
personal English translator, will participate as well.

iFriday at 8 p.m. at UCSB Campbell Hall, Octavio Paz
will give a public reading of his poetry in Spanish,
translated into English by Eliot Weinberger.

The colloquium will mark the end of the academic
activities in honor of Paz's visit to UCSB as a
distinguished Regents’ Lecturer. Paz will be giving a
series of seminars, poetry readings, and public lectures
at the Santa Barbara campus until April 11l.

For more information regarding the Second Annual
Colloguium on Mexican Literature please contact the
Spanish and Portuguese Department at 961-3161. For
further information regarding Octavio Paz's public
presentations, contact UCSB Arts and Lectures at 961-
3535.

Spring Dance, Drama Season

A variety of productions have been announced by the
UCSB Department of Dramatic Art/Division of Dance
for presentation during the 1986 Spring Season.

Choreorama 86 opens the season April 10. Under the
direction of department vice-chair Rona Sande, the
modem dance concert will feature the works of faculty
members Nolan Dennett, Valerie Huston, and Tonia
Shimin and student choreographers Kathryn Milostan
Egus, Jennifer Joe, Amy Noisette, Kate Pease, and Tesa
Robburts. Performances will be in the Main Theatre,
April 10-12at8p.m.

A “movement theatre” production entitled Forty
Winks will run in the Main Theatre May 6-10 at 8 p.m.
and May 10at2p.m. Directed by visiting lecturer James
Donlon, Forty Winks is a surrealist adventure of a
sleeper who travels through his dreams. Mime, masks
vaudeville, clowning, and stage combat will all be
featured in the production.

Jon Jory’'s University, directed by assistant professor
Jane Ridley, will be presented in the Studio Theatre May
1517 and May 20-24 at 8 p.m. University is a look at the

1980s university student from that first dreaded day of
freshman year to graduation and the prospect of being
cutloose in the “real” world.

On May 21 and 22 a special Reader’s Theatre adap-
tation of Tillie Olsen’s Yonnondio From the Thirties can
be seen in the Main Theatre at 8 p.m. Adapted and
directed by visiting lecturer Patricia Bower Cooley, it
tells the story of a family brutalized by poverty who
migrate from a coal mining town to a farm and finally to
an industrial city in search of a more tolerable life.

On tour during the spring quarter to area grade
schools will be the Theatre For Young Audiences
production of Kamali’s Rainstorm, a story from Africa
adapted by Michael Downey and drected by drama
student Marla Wemholtz under the supervision of
visiting lecturer Marie Starr.

Information concerning these productions can be
obtained by calling the Drama/Dance production office
at 961-3022. Tickets for Choreorama ’'86, Forty Winks,
and University are available at the Arts and Lectures
Box Office or by calling 961-3535.
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Author Nadina Gordimer

A South African Speaks

Great novels often come out of
dynamic and unstable situations,
and few situations in the world today
are as dynamic as modern South
Africa’s. In the last several years a
number of excellent novels have
been produced by South Africans,
white and black. Of the white
authors, few are as outspoken as
Nadine Gordimer. Last year Gor-
dimer walked out of an international
authors’ convention because of the
choice of Secretary of State George
Shultz as the keynote speaker.

Her books reflect an intense un-
derstanding of the evils of apartheid,
and through her fiction she
illuminates many aspects of this evil
that are missed by the headlines.
And yet her books are never preachy
or simplistic. Through her fiction
Gordimer accomplishes the difficult
task of revealing the underlying
internal dynamics of apartheid,
particularly the master-slave
relationship.

Significantly, Gordimer writes in
English. Traditionally, Afrikaans
has been the language of literature
in South Africa among whites. But
there has been a break by many
South African authors, who write in
English both as a protest and to gain
a wider audience.

Nadine Gordimer has said that the
literature of South Africa, in con-
trast to that of America, is
tremendously serious. Her work,
July’s People, is no exception. In
addition to being an exploration of
the master-slave relationship in
South Africa, July’s People is also
an interesting story. It is set in a
future South Africa during a fierce
civilwar between blacks and whites.
A suburban white couple and their
two young children, the Smales, are
saved from the fighting in their
white suburb by their well-treated

Students - Faculty - Staff
Library
BOOKSALE
APRIL 16

I 8:30-12:30
Library, 8th Floor

servant, July, who takes them to his
native village.

It is here, on July’'s home turf,
where the master-slave relationship
is broken down. Through this
process, the Smales, particulary the
wife, discover the fundamental
distance between themselves and
July. They have treated him ex-
tremely well, have passively been
opposed to the apartheid system,
and have nearly left South Africa to
escape it, yet discover that they too
are the oppressor. They have shared
in the privilege of apartheid, and
now must face this in a strange and
uncomfortable place, where they
are totally dependent on July for
their survival. And they discover, as
well, a new July, a July they failed to
sae before because they had seen
him only in the context of the white
man’s world. And it is in this foreign
and unpleasant situation that they
must deal with the major crisis in
their lives.

July’s People is a tautly written
exploration of the relationship
between blacks and whites, and the
difficult situation well-meaning
whites find themselves in opposing a
system that maintains their own
privileges. It pulls no punches, of-
fers no easy solutions, and has a
dynamite ending. Its significance
goes well beyond the specific
situation in South Africa because it
deals with larger, more fun-
damental issues, including the
relationship between the privileged
and the oppressed.

July’s People is short, suspen-
seful, and holds your interest long
after the reading is over. The only
possible complaint | could .make is
Gordimer’s use of dashes instead of
quotation marks to denote the
superb dialogue. — Laurence Iliff

R & D Engineer

Xicor. Inc., a loader In Non-VoTatile Memory
Products la looking for engineers to work on
advanced CMOS development program in
support of new generation EEPROM
technology. Positions lhclude: Device
Engineer with PhD/MS in Electrical
Engineering, Applied Physics or related
scientific field, to fully characterize processes
and devices. This encompasses Device and
Process Simulation, Test Structure
Generation and Hardware/Software
Development, Material and Device Data
Collection and Reduction, Parameter Ex-
traction, Correlation with Models and Full
Documentation. Will interface strongly with
Process Engineers to Develop tr Optimize
Processes, B w/Design Engineers to Provide
simulation model parameters and layout
design rules.

Position of Process Development Engineer
Requiring PhD/MS in Material Science,
“"Chemistry .or Chemical Engineering, to
develop Reactive lon etching/Ptasma etching
and related process activities for delineating
dielectric, polysilicon .. metal layers in VLSI
process development environment.

We offer competitive salaries, employee
benefits, fr excellent growth opportunities in
agrowing company.

Please send resume to: XICOR, Inc., 861
Buckeye Court, Milpitas, CA 96036. EOE

San Francisco State University
Extended Education

Summer and Fall '86

3*14 units

Join Backpacking Research Teams in
the Mountain West or Alaska

On-site explorations to preserve:

Wildlife Species

Wilderness Environments

Course details:

WILDLANDS RESEARCH: (707) 632-6666
3 Mosswood Circle, Cazadero, CA 96421

Deoeche Mode
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Desperation, Desolation, Death

It seems as though the key ingredients for Depeche
Mode albums of late are desperation, desolation, and
death. Oh, and let's throw in lust for good measure.
When | heard that Depeche Mode’s new LP was to be
called Black Celebration, | thought it would be another
handful of solemn lyrics but, thankfully, no more
straightforward pop. | was right.

The title track is about having a black celebration,
trying despondently to endure another dismal day.
(There is also a bit on abortion in the beginning, with
headphones). This is essentially the lyrical tone of the
entire album.

Black Celebration is sound-wise the most developed of
any previous DepMode album. They have perfected the
art of making metal music. This album comes from a
Depeche Mode that has developed each of their six
albums in a natural progression from Speak and Spell.

“Fly on the Windscreen” is another song touching on
death and desperation. | am not quite sure where all
Martin Gore’s gloom came from, butit clearly has taken
over his songwriting. It seems ironic that a band tasting
so much success possesses such a dark attitude.

Musically, the album is genius. Most of the songs run
into each other with a clever segue. “ A Question of Lust”
is brilliant inevery aspect. It is by far my favorite of the
album. David Gahan’'s voice has developed incredibly
along with the music. He is reaching highs and lows with
more emotion than any previous work. It is really
beautiful to hear. “A Question of Lust” is one of the

album’s many desolate love songs. “Sometimes” is an
almost direct copy of “Somewhere” from Some Great
Reward. Sung by Gore, its is beautiful on its own.

Actually, the album is a Some Great Reward volume
2, including the song “It Doesn’'t Matter, Two”. This
song really made me laugh at DepMode’s wit. The
backtrack of this one is far removed from the pop of
People are People. Basically, after success in America
as well as in Britain and France, Depeche Mode is in a
position to dowhatever it pleases.

“A Question of Time” starts side two off with a swift
kick. | like the lyrics on this one. The latest single
“Stripped” is appropriately placed on the album. “Here
is the House” capitalizes beautifully on Gore and
Gahan’s harmonizing. It is the most uplifting and op-
timistic song on the album, save for the time clock
ticking at its finish.

“World full of Nothing” has Gore written all over it.
It’s another of his trademark ballads. He is getting quite
good in the ballad writing business. “Dressed in Black”
has to be written with a pretty wry sense of humor. |
find it fairly amusing.

“New Dress” is an appropriate ending to Black
Celebration. It may not be the most sophisticated
songwriting but its effort is noble. Perhaps we can get
teeny-boppers all over the world to tackle world issues
after Depeche Mode gets a hold of them. Uh-huh, right.
—Marjorie Extract

ATTRACTIONS

L.A. Dream Team

UCSB Cultural Arts Department and KCSB present
the Dream Team live in concert on April 22from 9 p.m.
to 2 a.m. The event will be held in the Old Gym, and
tickets are $7. Contact Lance at 968-0279 for more in-
formation. The Dream Team will be on campus Friday
at nooninfront of StorkscF;lc%%.*

Santa Barbara Museum ofArt

An exhibition entitled “Henri Matisse: Prints and
Drawings by a 20th Century Master” opens April 12 at
the museum and runs until May 25. Contact the museum
at 963-4364for more information.

UCSB Dramatic Art * * * * *

“Choreorama '86” , a modern dance concert featuring
the works of three faculty and five student
choreographers will be presented in the Main Theatre
April 10-12at8p.m. Call 961-3535for further information.

*kkkk

Arts and Lectures

UCLA professor Karen Howe will give a free lecture
entitled “To Spina Yarn: The Female Voice in Folklore
and Fairy Tale” on Friday, April 11 at 2 p.m. in
Psychology room 1802. Her illustrated lecture will ad-

dress the role of women as tale-tellers, and draws an
analogy between spinning and telling stories. In many
cultures, women were believed to be gifted in memory
and voice; thus they were esteemed as the transmitters
of wisdom. P o

UCenArt Gallery

Dale Clark will have a reception for the opening of his
exhibit on Friday, April 11from 4 to 7:30 in the gallery.
His Nuclear Awareness and Peace Sculpture confronts
the viewer, and invites thought on questions like, “Is
there anything | want to do about it?” Clark encourages
those who are motivated by his walk-through sculptures
to mail him a poem, drawing, taped message, letter,
song, hug, or photos that communicate goodwill and
friendship, so that he can give them away to peoples of

other countries.
* % k% % %

University Artists Series Recital

Violinists Stuart Canin and Ronald Copes, cellist
Geoffrey Rutkowski and pianists Betty Oberacker and
Leonid Hambro will be featured in a recital on Sunday,
April 13at 8 p.m. in Lotte Lehmann. A $2 admission fee
benefits the Music Scholarship Fund.

A7 "UCSB Associated Students present: ™M ™
The Fifth Annual
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Friday, April 11 Cr Saturday, April 12
North Hall 1006A

Friday, April 11th
North Hall 1006A

4p.m. Musical presentation
5p.m. Barbara Coffman
Personal Disarmament —
“Transcending Barriers of Fear b Prejudice®
5:46 p.m. Video presentation
“Climate for the Garden*
6:15p.m. Eric Dunn
“The Artof Peace in aWorld at War —
Real Responsibility for e Real World*
7:00 p.m. Reception: UCen Art Gallery

ALL WELCOME

Saturday, April 12th
North HaH 1006A

11a.m Igbal Haji
Global Economics: possibilities b problamsl
1-1:30 p.m. Refreshment Break
1:30-2p.m. Participant /Audience Discussion
2p.m. Barbara Coffman
Being yourself —
Personal Transformation and Identity
Exploration workshop format
2:46p.m. Video Presentation
“Climate for the Garden*
3:16 p.m. Eric Dunn

Home 6 Family —
The Essence of World Community

PARTICIPANTS TO INCLUDE:
(Others to be announced)
Eric Dunn: International lecturer and counselor In the Art of Living teechor end aeminer instructor of self

discovery for fourteen years.

1 Coffman: Associate Dean In School of Humanities. Cal ¢tate University Long Beech; President of
Association for Responsible Communication; M.A. in Speech Communication and Relations.

tgbd Haft International Economist United Nations

Hanley Woipert Professor of History at UCLA end President of UCLA chapter of American Association of

unhwaMy Profauor*.

- Associated Studants Program Board *

*Em m Ufy Foundation Infamationd
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“Think WetPet” Freshwater & Marine

Tropical Fish and Supplies
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With Coupon ¢ Expires 4/24/86

967-9252

4423 Hollitttr A ft.

(at Hagai) Saata Barbara

TASTY THURSDAY

FREE
SPEEDY
DELIVERY

068-1858
X OFF-i224

GOOD THURSDAY ONLY < One Coupon Per Pizza
L - J

FOLLOW THE BAND
toStorke Tower

SPEEDY'S
PIZZA

DAILYTOURSTK... 15C!

MON,WED, FM..................... U2PM
TOES,THUDS. .............. 11-123) PM
ADONOW............ SATURDAYS TOO! 11-2

Declare yoar lee« bi|k atop Stocke Teveri Make year New Year's Reoolatioa
before all of Saata Barbara Ceeatyl See kev silly tke bicyclists leek freal above!
Look late tke Ckaaceller's window! Coant the Oil Platform la Saata Barbara
Channel! ALL FOR ONLY 15ClI Six People for lees tkaa eae dollar! Tke high
pd«t of aay birthday party! Be ssweag those who, la tke year SOSO, can say: "I ,
was oe top of Storke Tower foerteea years age!” Look down ea year peers! Eata
pear la tke Tower for lack! Start a tradition! See bow far yoa caa see late the Fog!

BACK TO SCHOOL

S ALE

THRU APRIL 11th
NEW ENLARGED SHOWROOM

SPECIAL PRICES ON: Locks - Lights - Racks
Helmets - Gloves Tires - Tubes - Wheels - Clothing
Bags fr Pumps.

NEW & USED BICYCLES

STUDENT DISCOUNT

CpamAir Bicycles

6540 PARDALL RD. = ISLAVISTA
968-5571 =« OPEN 9-8 DAILY  9-6 SAT. & SUN.

VILLAGE

The stones are time

The wind
centuries of wind

The trees are time

the people are stone

The'wind
turns upon itselfand sinks
into the stone day

There is no water herefor all the luster of its eyes

Happy family in "A Dopey Fairy Tale," part of the Chekhov

anthology program “Orchards.”

"We're enchanted frogs. We call the shots."
—"A Dopey Fairy Tale"

Daily Nexus

A Poetln

hen Shelley proposed that poetry was the
W diplomatic language, he may have been f

tavio Paz. This Mexican poet is not only -
proponents of visionary verse, but also was a men
diplomatic corps until 1968. His latest book, a colic
titled One Earth, Four or Five Worlds, demonstral
political developments in Latin America and throu
two Octavio Pazs really — Paz the ambassador of
bassador of politics. Both will speak on campus thi
reading on Friday at 8 p.m. in Campbell Hall.

Paz has had a history of being involved in intere
predicaments. He was born (1914), raised, and edu
to Paris during the Surrealist movement, which ha
writing. From France, he traveled to Spain to figh
civil war. His return to Mexico in the late thirties |
government under reform, and he served as amba:
intrigued by Eastern thought and philosophy. He w
diplomatic corps in 1968 in protest against the vioh
revolts in Mexico. The 70s found him working and
universities in England and America, including Ha

Today, the poet has returned to Mexico City, and
midst of a ideological battle between himself and c
American intellectuals (notably, Nobel Prize-winni
Marquez) over the future of their troubled region.

At a press conference last Friday, Paz stated ths
of political thinking” when asked where he placed
he made no secret of the fact that he found promisi
towards democracy in the Philippines and Haiti, w
developments in South Korea and Chile. His prescr
Latin America is derived from his view of modern
able to tread more easily the balance between stab
finds disheartening about participatory republics si
their inconsistency in foreign policy. But despite se
being not so democratic to the outside world, he fir
of rule as the way out of many of the glaring probh

Many of Paz’s intellectual opponents, for the mos
charged that he has become conservative and ideal
expense of searching for realistic answers in a pari
radical change. Paz has severed his ties with Marx
disillusionment with the Soviet Union under Stalin
Castro. He believes that Nicaragua is another exan
which was confiscated by Communists. The Sandin
against a tyranny of the Right and replaced it with
according to Paz. He does feel that the contras are
rooting for their victory. Where Paz and his countei
an agreement is in their wish for the U.S. to butt oi
situation of Latin America. Paz, always the diplom.
solution rests in communication between Central A
interference of either superpower. Does he really tl
without the area continuing as arena of Soviet-U.S.
“confrontation is a matter of destiny, of accident”

The New York Times Magazine pointed out sever
exists beyond and above the fray of fleeting politics
the wealth of literature produced by Latin intellect
Marquez and Paz are enemies now, One Hundred V
Labyrinth of Solitude will remain classics side by si
common time and place. Paz acknowledged in his
or Five Worlds, “1 am not a historian. My passion i
literature....” He discussed his pleasure at having r

The Acting Company Reviewed

The Wi

The Acting Company, touring arm of the John F.
moved on in their nation-wide tour. But while they
performed two dramatic programs to two full Cam
performances, given by relatively young actors ant
variety of styles.

Orchards is an interesting and somewhat unconv
stories of Anton Chekhov. Known as the father of n
such works as The Sea Gull, The Three Sisters, anc
stories do not usually appear on stage. But it was |
Stories, which earned Chekhov “his first literary r<
cording to The New York Times.

The seven one-acts which comprise Orchards wei
American playwrights from some of these stories.
theater has been so broken up, because we come fr
traditions,” said Acting Company planner Anne Ca
project was a way of bringing everybody together,
to Spalding.”

The juxtaposition provides an interesting evening
piece, “The Man in a Case” is the story of a school
rituals. The second, written by David Mamet, is on
being really only an “official” card game, somewh
using identity dossiers for betting chips. “The Talk
story of snow-sledding into a rather sinister tale of
communication. “M” shows “F” how to hang glide
likes the adventure, he loses enthusiasm for it. Strc
gliders, grasping the actors by the waist-and twirlii
flying.

Two others, “Drowning” and “A Dopey Fairy Ta
costume effects. The first featured three grossly pa
masks-grotesque caricatures of men. The fairy tal
chanted frogs and a talking dog.

The second part of the program had a bit more si
the Trial” was set in sultry Louisiana on the eve of
Soviet ex-patriot. Its author, Samm-Art Williams, s
minute | read it, because it's set in an inn at a cros
four roadhouses just like that in North Carolina.” \
represented one of the more drastic Americanizatu
dramatic was the final piece, “Rivkala’s Ring” wh
serious, a monologue delivered by a rather neurotic
Hollywood society on the ills and hypocrisy of modi
skillful exercise in rambling, for although it did not
the point was made and actor Aled Davies controlli

If none of the pieces are completely Chekhov, the
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A journalist at the conference described poetry as “a vision of the incarnate
in language” — a definition with which Paz agreed. Some of the most striking
concepts in his poetry are his belief in the primacy and potency of the word
and his recognition of the audience as a kind of collaborator in poetry. From
“Toward the poem,” he wrote:

Words, phrases, syllables, stars that turn around a fixed center. Two bodies,
many beings that meet in a word. The paper is covered with indelible letters
that no one spoke, that no one dictated, that have fallen there and ignite and

burn and go out. This is how poetry exists, how love exists. And if | don't exist,

you do.

Over the years, Paz has lost some of the ambiguity which pervades his early,
more Surrealistic work; “the most difficult thing is to be clear,” he maintains
And although he has never turned his back on reason, “1 believe in in-
spiration.”

Paz sees poetry as mainly in America now (as opposed to Europe in the
nineteenth century), so this is where he has come to speak and read. His
poetry matches the best of any living writer in any language, but he has often
been called the greatest of the Spanish language. His concerns and passions
perhaps also make Paz the most important Latin American poet. What his
poetry addresses stems from not only the nature of politics of governments,
but also the feeling he has for the politics of everyday experience. Paz says
QOiat there is a bit of the poet in us all — a part to which poetry speaks.

“1 don't think writers are sacred, but words are. They deserve respect. If you
get the right ones in the right order, you can nudge them a little...

t — Tom Stoppard, The Real Thing
— Brett A. Mermer

DAWN

Cold rapid hands
draw back one by one
the bandages of the dark
| open my eyes

still
I am living

at the center
ofa wound stillfresh

CERTAINTY

Ifitis real the white

lightfrom this lamp, real

the writing hand, are they

real, the eyes looking at what | write?

From one word to the other
what| say vanishes.

I know that | am alive
between two parentheses.
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i, there are a few common

threads which perhaps distinguish his work from that of the individualistic
adaptors. One of these themes is happiness; namely, that there is none.
“Happiness is for children,” insists the stoic “Man in a Case”. There is no
happiness for the man and woman in the power struggle in “The Talking
Dog”, and in “Drowning”, the pitiful, grotesque man is denied love and “he
hurts too much.” Sad Princess Gladys recommends that “everyone should be
sad” in the fairy tale, and certainly no happiness is to be found among the
pools of blood and drowning rats in “ Rivkala’'s Ring.”

For the most part, the performances were solid, and if there were few really
incredible moments', the evening was well spent, for the young cast was good
and the variety of styles interesting. Some of the costumes and lighting was
excellent.

The Acting Company’s version of William Shakespeare’s As You Like It was
more accessible and Campbell Hall was sold out. The play (which contains
the famous “ All the world’s a stage” speech) is a pleasant story of pastoral
love, and a declaration by a pseudo-melancholic in the forest, “motley’s the
only wear!” seems to be appropriate in summing it up. The Company has
rendered it a colorful and uplifting carnival.

Michael McKenzie and Susan Finch were particularly strong in the leading
roles as the young lovers Orlando and Rosalind. The supporting cast, Laura
Brutsman and Joel F. Miller among many others, was also excellent. Although
clarity of diction was not completely consistant, Shakespeare's words were
delivered with enthusiasm.

The play was refreshingly physical, with some gestures wildly and
amusingly exaggerated and the fights well choreographed: The sets reinforced
this. They were fantastic and ingenious creations utilizing light, color, space,
and incredible scene changes, with the players manipulating the acting area
as the story progressed. These changes, distracting at first, proved a clever
device to overcome the sometimes static nature of Shakespeare’s lines for
American actors and audiences.

Costumes and props, especially in the forest of Arden sequence, were
marvelous and enhanced the play immeasurably. The forest was made up of
large rainbow-colored wooden umbrellas, with costumes complementing the
scheme. Actors wore hoop skirts and loose blouses, and ribbons were
everywhere. One character wore a shiny raincoat. Slight plot adaptations were
also imaginative. Orlando, for instance, rather than inscribing his poetry into
the bark of the umbrella “ trees” on stage as prescribed, scribbled out verse
on yellow sticky papers to affix to the stems.

These and other details rounded out the performance of one of
Shakespeare’s more famous works. The war of wit and words was well waged
by John Houseman’s Acting Company and well-executed by the property
crews. In all, the visit was a delight. _ g M wenrick

e—QOctavio Paz
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‘Celebrate Ragky Weekend with These Specials’

SIX FAX SHOP

BEER SALE
COORS1PBQVE 2.69
LOWENBRAU 6K 2.99
STROH'S BK 5.45
MEISTERBRAU 121« 3.45
KIRIN 2160 99«
MOLSON “CANADIAN" 1PI 3.19
CHIHUAHUA 1P| 3.19
WINE

ALMADEN IiLIL 49
GALLO POMS 1BV 2.99
LOUIS MARTINI MJEMABEL 3.99
CHARLES KRUG CHUMMY 7.49
KORBEL GARGEIBM. 5.49
WHITE MT. COOLERS 1P| 2.29
LIQUOR/MISC.

CROWN RUSSE VODKA 1LU, 5.99
SCORESBY SCOTCH 11ll. 7.79
STOLICHNAYA VODKA Sill M. 7.19
ELTORO TEQUILA 79M 5.99
COKE/PEPSI/7 UP 1PIOR 2.29
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MARIA BENITEZ
SPANISH DANCE
COMPANY

Tuesday, April 15/8 PM
UCSB Campbell Hall

Benitez and her company perform an
anthology of Spanish classical dance. “An
electrifying combination of coiled energy
and sensuous vibrancy."

Charleston Evening Post

Free lecture-demonstration:

Monday, April 14/3 PM

UCSB Campbell Hall

In residence April 14-15

Reserved Seats: $10.00/ $8.00 / $6.00
UCSB Students: $8.00 / $6.00 / $4.00

Presented by UCSB Arts & Lectures 1986.

Tickets/Charge By Phone:

Daily Nexus

et = CO/dPlot, Now TricKSarrs

They say you can’t teach an old dog new tricks. Maybe

not, but director David Seltzer has proved you can do a

THEY'RE COMING! lot with an old story. His film Lucas is a delightful re-
hash of a familiar plot, one which has been used coun-
tless times in children’s cinema as well as on television.
The story, loosely one of the “coming of age,” is
paralleled by the developing locusts which comprise the
film’s first frames. The locusts have hatched and are
gone by the end of the film, to return in another seven-
teen years.

Lucas, (Corey Haim) a small, inquisitive boy ac-
celerated in school because of his advanced 1Q, meets
Maggie (Kerri Green), a pretty redhead new in the
neighborhood. The unlikely pair becomes good friends,
but when school starts Maggie wants to make other
friends. She chooses the cheerleading team for this
purpose, on the suggestion of Cappie, a handsome
football player (Charlie Sheen). Inevitably, she falls for
him and he for her and Lucas feels somehow betrayed.
He goes out for the football team in a painful effort to
“prove” himself.

There is nothing really new about the story. It toys
with the motif of the “accepted” versus the “un-
conventional” in high school. The cheerleaders and
football players are really only nominally pitted against
the more studious students represented by Rina
(Winona Ryder) and Lucas. Seltzer emphasizes instead
the fundamental unity within the age group, a

. cohesiveness which often is not apparent in the real
APR"— 281 SmPM $15~ED & $14a) world. Other themes include friendships, and coming'to
ARL'NGTON THEATRE an appreciation of one’s own talents. This is no

Bildungsroman. Lucas is no hero questing for great

TICKETS AVAILABLE AT ARLINGTON CENTER BOX OFFICE. MORNINGLORY MUSIC. truths. Lucas has modest goals, and as a delightful little
ALL CHEAP THRILLS RECORDS. McCABES MUSIC. JAILHOUSE RECORDS IN VENTURA . ’
AND ALL TICKETMASTER LOCATIONS. CHARGE BY PHONE. (805) 583-8700. film succeeds marvelously as such.

There are some glaring improbabilities. Sheen has far

A PACIFICONCERTS PRESENTATION too wide a chest for a plausible seventeen year-old.

H WINNER OF

Lucas is somewhat too slight to even conceive of playing
football without certain suicide. But the actors have
done by and large a fine job with the script, and the
result, if not probable, is pretty convincing. Indeed,
because of the sweetness of the story, we can overlook a
few logistical gliches.

The roles are stereotypical, but the cast is excellent,
with Haim and Green in particular imparting real
warmth to the film. Haim permits his Lucas to tran-
scend the usual “wimp” in a story like this. He is not
only incredibly intelligent and dresses with the sort of
abandon generally reserved for geniuses, but he has a
great deal of social poise. If he ignores a quiet girl
(Ryder) who has a crush on him, he is able to entertain
the entire school assembly at the expense of the football
coach. He represents the naive logitian in us all. He asks
Cappie, “ If you're so depressed, how come you're eating
pizza?” He is matter-of-fact, and infinitely likeable, if
notentirely grown-up.

Green, as Maggie, is also adept. In a scene between
she and Sheen in the laundry room, we feel the painful
embarassment of the young who do not know how to fill
awkward pauses in an uncomfortable conversation. The
film revolves warmly around Haim and Green, with
good backup work by Sheen, Ryder, and Ciro Poppiti as
Lucas’ bestfriend.

The cinematography is consistantly good, at some
points golden, with the rich afternoon sun on a mid-
western town evoking wistful memories of younger
school days. The camera angles are sometimes novel; at
one point Maggie and Lucas are arguing and he has
climbed up into a tree. She is filmed from below and he
from above. Another interesting technique used quite a
few times: Ben, Lucas’ good friend, carries a film
camera when he is not playing the tuba for the school

(See LUCAS, p.7A)
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"MEXICANTESTAURANT_~

Go see these two great films
And pick up a coupon good for your

choice of:
A. $1.50 off any large pizza
RIOVmaps1 B. 1 FREE small Coke with purchase ((

of slice of pizza.
C. 2 Submarine sandwiches for the
price of one.

Pizza Bab’s

COMBINATION
MEXICAN DINNER

2 m [} 9 5/ ’(reg. upto $11.10)

Chips & Saha with every meal
Served Sunday - Thursday

Not Valid on Take Out
with coupon only « Exp. Apr. 24,1986

963-1524

MON-SAT 11 AM -10 PM 1221 STATE ST.
For Free Hone Delivery Call 96 8-86 4 6 SUNDAY 8AM 10PM VICTORIA COURT
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Kurosawa's TimelessVision

“Are you go bored,” the fool asks
defiantly, looking up to the sky. “‘Is
it suchfun to see men who weep?”

“No, it is the gods who weep," he
is told. " For they can’t save usfrom
ourselves.”

A bold stroke of pessimism thus
dominates Ran (“chaos”), a film of
epic grandeur, the epitomy of Akira
Kurosawa’'s works. Unfortunately, it
is also rumored to be his last.
Kurosawa, whose black-and-white
masterpiece Seven Samurai gained
international recognition for
Japanese cinema, is finally stepping
down from his revered director’s
chair at the age of 75. He spent a long
three years on Ran, having to seek
out additional financing from
France. He may have been snubbed
the Oscar nomination for Best
Foreign Film due to inner politics,
but Ran speaks for itself.

Its sweeping, artistic beauty is
compelling, each frame suitable for
hanging in a gallery somewhere.
Kurosawa does the art direction
himself. The intricate set designs,
the elaborate (even Oscar-winning)
costumes and picturesque scenery
are all complemented by vivid
cinematography, superb lighting
effects and Kurosawa's dramatic

flair for color. Next to him,
technicolor becomes a box of
crayolas. His camera team was

selected carefully, and each shot is
painstakingly framed, with subtle
movements adding up to thorough
perfection.

The story, an off-beat adaptation
of Shakespeare’s King Lear, is both
intriguing and amazingly adaptable
to Kurosawa'’s script, which is set in

16thcentury Japan.
His “Lear” is Hidetora, the leader
of the Ichimonji clan, a great

warlord in his youth, now tired and
bedraggled at the age of 70. Due to
the paternalistic culture of Japan,
the three daughters of the Bard's
play become sons, Taro, Jiro and
Saburo. Saburo is banished for his
contempt in scoffing at the idea of
Hidetora giving up his power to his
three sons, selflessly expressing his
concern for the family’s future. The
future is soon to be determined by
the dominant figure of Lady Kaede,
who brings about the family’s ruin
through a demonic display of per-
sonal revenge. The fool here is

CHOREORAMA

delightful, providing rhetorical food
for thought and some lightness amid
the madness.

Tatsuya Nakadei, a veteran of
Kurosawa films, plays Hidetora
with outstanding grace, one minute
the wise leader bound by culture, the
next a raving madman, ravaged by
the human fears of loneliness and
dying. Although drawn to each
persona on the screen, it is Hidetora
that we are bound to, as we ex-
perience the cries of a tortured soul.
The pathos overwhelms as shrill
sounds of a Japanese flute highlight
the story that flashes before us. A
dichotomy of purpose emerges: the
aesthetic beauty that brushes the
ears juxtaposed with its "spine-
tingling effect.

Certain properties present in
Japanese cinema may catch an
American audience by surprise. A
distanced camera, a more efficient
use of space and a few general
cultural differences are examples.
Kurosawa has many quirks of his
own such as: a constant 3-camera
set-up, his adeptness at contrasting
action with deathful stillness and his
portrayal of the hell of war as an
absurd display of violence and gore.
(Jean-Luc Godard, once asked why
his films contained so much blood,
replied “That's not blood. It's red
paint.” — it makes you think about
the film as film, and causes you to
ponder even more about the carnage
before you.) His films are scattered
with symbolism, and exemplify his
view of the human condition.

Kurosawa has consistantly been
concerned with appearances and
identities, most recently his own
(such as the allusions in
Kagemusha, his previous film). Yet
he depicts his tale in such astoun-
ding imagery that certain
philosophical musings can be lost if
your concentration falters, which
(alas!) becomes sometimes
unavoidable with the necessary
reading of subtitles. Kurosawa is a
true (the true) master of filmic form
in our time. He takes Japanese and
Hollywood conventions (which are
antithetical) and melds them
together into timeless visions and
cinematic reveries. When you
realize his multi-faceted abilities, it

becomes all the more mind-
boggling. Aside from normal
'86

A Modern Dance Concert

|1u|p|. N éij

Rona Sande Director
Betty Waiberg Music Coordinator

April 10 - 12 800 pm
UCSB Mam Theatre

TictattaraM It Artsand tacturat Box OfRct 961-3535 5400 Genef8< S30° U« B *“«« 1
pnoontod by tho UCSB DoportnuntolDumont ArVDMobnol Pont«

TRIO SONNERIE

Friday, April 18/8 PM

UCSB Lotte Lehmann Concert Hall
Violinist Monica Huggett joins gifted
soloists Sarah Cunningham (viola da
gamba) and Mitzi Meyerson (harpsichord)
in performing the musical literature ot the
Baroque on instruments of that colorful
era. "The state of the art in Barogue
music.”

The Oregonian

In residence April 17-18

Reserved Seats: $10.00/ $7.00

UCSB Students: $8.001$5.00

Presented by UCSB Arts & Lectures 1986.

Tickets/Charge By Phone:
961-3535

director responsibilities, he does the
financing, personally supervises the
costume and set designs, watches
over each shoot like a hawk, works
his actors into a non-stop repetition-
makes-perfect frenzy and even
meticulously edits his own films to a
predetermined rhythm, not to
mention that the script of Ran is
his own. The master has now
humbly bowed his head, as he tells
us through one of his characters:
“Man is born crying. When he has
cried enough he dies.”

— Karl Irving

METROPOLITAN THEATRES

CORPORATION

GERALDINE PAGE JOHN HEARD

TheTiiipTo
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A STEVEN SPIELBER6 FILM
6:45,9:30
THE STORY AMERICA LOVES.

6050 Hollister Ave
967-9447
It'sonly astale of mind.

Separate Admission Reg

LUCAS

STEPHEN KING S

MONEY 1

Separate Admission Reg

Lucas

(Continued from p.6A)

band. Lucas is seen through the
small, black-and-white lense,
blinking in bewilderment among

between-class chaos.

The finished product, even with its
small flaws, is quite rewarding, a
good film to take a younger friend to
on a rainy afternoon. Director
Seltzer and his young cast have
painted a tender portrait of theearly
high school years, one with which

most can identify, at least in some 4

part. It is a refreshing change from
films like Fast Times at Ridgemont
High. — S. M. Wenrick

SANTABARBARA

Live
Arlington
Entertainment

Echo ind dio
Bunnymen
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Warning: King Bees To Invade Pub Tonight

PRESENTATION AGENDA
(Admission to all events is free)

mM

%

WORLD PEACE
BEGINS WITH YOU

Thousands of people may live in the world but we cannot
call it a fellowship until they know themselves and feel
sympathy for each other. A true community is a place
where truth and wisdom are its light, where the people
know and trust one another, where they have things in
common, and where there is a harmonious organization.
Harmony is its life, its happiness and its meaning.

— Gautama Buddha

UCSB Associated Students present:
The Fifth Annual

Vw fdd (jec»rr»rrm m ty

in »be 2ZA&* (cnlU I'W

Friday, April 11 &
Saturday, April 12
North Hall 1006A

FREE MOVIE

This Saturday night, see Danny Devito and Bette Midler
give a new meaning to the word RUTHLESS, Saturday,
April 12 at 7:30 p.m. in Campbell Hall. The moviemakers
will be onstage for questions and answers. Students only —
UCSB I.D. is required. No reserved seating, so come early
to insure a seat. 860 person maximum. Sponsored by
A.S.P.B.

Psych Up for EX

Be a part of planning the biggest EXTRAVAGANZA of the year. The
EXTRAVAGANZA is scheduled for Saturday, May 17in Harder Stadium,
but we need your help now in planning this huge event. For those of you
who have never attended one of these annual events: The EX-
TRAVAGANZA is Program Board’s Thank You to all UCSB students for
making ouryearof programming a success. We, on the Board, appreciate
your support, and annually show that by throwing one wild, FREE, fun-
filled day in the sun. We’'ll have live bands, dancing, sun, food, games —
everything needed to make an EXTRAVAGANZA complete.

If coordinating this event sounds interesting to you, please join usatour

Friday, April 11th:

4 p.m. Musical presentation

5p.m. Barbara Coffman

North Had 1008A

Personal Disarmament — 'Transcending Barriers of

Fear ft Prejudice”

5:45p.m. Video presentation

"Climate for the Garden"

6:15p.m. Eric Dunn
"The Art of Peace

in a World at War —

Real

Responsibility for a Real World"

7:00 p.m Reception; UCen Art Gallery

ALLWELCOME

Saturday, April 12th:

11 a.m. Igbal Haji

Global Economics;

North Hall 1006A

possibilities ft problems!

1-1:30 p.m. Refreshment Break

1:30-2 p.m. Participant /Audience Discussion

2 p.m. Barbara Coffman
Being yourself
Identity

Personal

Transformation and

Exploration workshop format

2:45p.m. Video Presentation

"Climate for the Garden"

3:15p.m. Eric Dunn
Home ft Family

The Essence of World Community

— SIMPLY MAHVALOUS—
Simple Minds Tour Stops at UCSB

Simple Minds is coming to the
Events Center Wednesday April 23
at 7:30 p.m. Tickets are on sale
now at the usual outlets (A.S.
Ticket Office, Morninglory,
Arlington and Ticket Master).
Student and general ticket price is
$14.50.

1985 has been Simple Mind's
year — and the year this Scottish
quintet has taken America by
storm. They've had a Number One
single with “Don’'t You (Forget
About Me).” They appeared at the
Live Aid extravaganza — in
Philadelphia, instead of their
native Great Britain. They'll open
their next concert tour in this
country. And to top it off, Simple
Minds have made their first
recording with American
producers: Once Upon A Time,
their third alboum for A&M and

eighth overall.

“Don't You (Foreget About
Me)”, a track from A&M'’s
soundtrack album for “The
Breakfast Club,” was written by
Keith Forsey and Steve Schiff. And
while Simple Minds were certainly
happy to reach the top of the charts
with that song, it's clear that their
ultimate aim is to succeed here
with their own material as they
have everywhere else in the world.

As for 1985s American em-
phasis, be assured that the band
isn’t about to trade in their British
citizenship. “1 don’t think we’'re
making a deliberate attempt to
‘conquer’ the U.S.,” says Kerr.
“ America has indicated a fondness
for the band, and we're doing our
best to respond.” You could hardly
hope for a better response than
Once Upon A Time.

GAIN PRACTICAL
EXPERIENCE

Tomorrow is the final day to turn your application in to the A.S.P.B.
office. Positions are available in all aspects of entertainment, including
concerts, lectures, cultural/fine arts, special events, UCen activities, art
gallery, publicity, writer and graphic artist, representatives, production,
security and commissioner.

RAVAGANZA

weekly EXTRAVAGANZA meetings, every Wednesday at 5 p.m. in the
Program Board Office, 3rd floor UCen. Call 961-3536 if you have any

"~ CASINO NIGHT

A benefit for Multiple sclerosis Friday, May 2 at 8 p.m.
in the UCen Pavilion. Watch for more information.

-This page written and edited by Janell Pekkain -



