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Support The Big Movie

Houses?

What with the ill winds of recession
blowing like a foul breath from the bowels
of some unnameable pit, and with rumor
riper than an old piece of cheese rotting
away under a cabinet somewhere, it
occurred to us to wonder just what was
happening to our local movie houses.

Not that we aren’t concerned about
homelessness, unemployment and the
coming tuition hike, but ifwe can’t live the
good life, it’s important that we can see it
on the big screen.

After all, no less reliable source than
“The Angry Poodle Bar-B-Q” peed on our
collective parade when she reported that
both the Arlington and the Granada thea-
ters would soon close their doors to the
movie-going masses.

But being investigative in nature, we
called the Metropolitan Theater Co.,
talked to Jim Draggoo and, since we never
talk about movie houses in general without
mentioning the Vic, we also talked to An-
drea Woodward about how they were
holding up in the face of economic
downswings and such.

Ofcourse they aren’t closing the Alding-
ton, what was the Poodle thinking? Too
many puppy-uppers again? Actually, ac-
cording to Draggoo, the Arlington is desig-
nated for live performances, and ithasbeen
so for the last year. They put bigbucks into
renovation, and want to use it for some-
thing thatwill fill the theater, sell big tickets
and preserve the dignity of the place.
Which means live performances. Butin be-
tween, they will show films, they’d be stu-
pid not to.

And the Granada? At least a year before
we need to worry about missing anything
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A Calendal

Only a couple of issues left for the cur-
rent editors of Intermission and we really
wantto gooutin ablaze ofglory. So, we are
letting you know now that we think that,
for the most part, YOU ARE ALL DING-
A-LINGS. Good, now that we have that
out of our system, let’s see what is happen-
ing this week.

Mum Ick: Lotta Lemons Concert Hall
is the place to be tonight at 8 p.m., it by
some chance, you like that classical 20th-
century music stuff. Especially ifyou like it
performed by UCSB’s Prisms. Three bucks
... Do you remember us telling you about
that guy, Pappa Bunka Susso, who was lec-
turing last week? Well, this week, Saturday
in (Campbell Hall, at 8 p.m., to be exact, he
will be performing a free concert. He is
from Gambia, Africa, and he plays the
kora. Ifyou want to know what that is, go
see it for yourself... Canned Heat at Ven-
tura Concert Theatre, Friday. Wahoooo ...
Also on Friday, in Campbell Hall, at 8
p.m., R. Carlos Nakai, the Navajo-Ute Flut-
ist, will be performing, are you ready?, Na-
tive American flute ... And keeping in that
theme, Wednesday, 4 to 6 p.m., in The Pub,
The Program Board’s Acoustic Series con-
tinues with the UCSB Sitar Ensemble ...
And for all you lIrie fellows, Reggae Suns-

Hey Ur Virgil! |
got an ideal Le
tnake a movie!

m movie?!?
What did you
have in mind?

«(mvisioned a cinema Gee, |
| vente rockumentarv dunno,
a famous singer, Fred... |g
but éh_e one | had in kinda shy
mind is really and all...

expensive. Would you
be interested?

People are always talk-
ing about so-called “semi-
nal bands,” and they men-

own thing since day one
with Land Speed Record,
an album thattook all that

Daily Nexus

eComing Events

plash is this Saturday at The Santa Barbara
County Bowl. We were going to have inter-
views with Dennis Brown and Andrew
Tosh this issue, but it just didnt happen. |
wonder what those crazy reggae guys were
doing every time we tried to call ...

Mow Vie: Sadly, A&L’s Hungarian
Cinema Series iscoming to an end. Sun-
day night at 8 p.m., Stand Offis the “grip-
ping story of two brothers, the sons of a
border guard, who take 16 girls hostage.”
Sounds good. Women take over the world
for free Wednesday at 1.V. Theater at 8
p.m.when Born in Flames a sci-fi tale ab-
out the world after a feminist revolution
hits the big screen.

Pur For Mince Art“Our performance
Art Class ishavinga midterm performance-
art show. This Friday at 6 to 8 p.m. in the
CCS Art Galleryand it’s, ah ... during Val-
erie Schwan’s Art Show.” Marc Brown,
performance art scholar and swell guy.

Hue Ale E A big, fat wet and sloppy In-
termission Kiss to the winner of the MTV
“Truth Or Dare” Contest. UCSB Sorority
Babe Tammy Nelson sentin 325 postcards.
The fruit of her labors was $5,000 and a
chance to tell Madonna exactly what she
thought of her. We would love to have a
chance to tell Madonna that

Ake” Areflanea

Peter havers. Rolling Stone
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since he left Husker Du,
the first, Black Sheets of
Rain, continued with the

tion this or that, and they
say that such-and-so new
band sounds like “seminal
rockers so-and-so, having
a mixer in the men’s room
with some other over-
played schlock-rock of
yesterday.” Well | want to
re-empower the word
seminal.

I want to talk about a
band that’s so seminal
they’ll leave stains in your
shorts. So seminal that
you better have at least two
forms of contraception on
hand because these bad
boys started shooting off
some very gooey stuff go-
ing way back when Ameri-
can Punk Rock was just
getting hard.

Husker Du did their

JVilM HUMtelv liil

was good about hardcore,
ran barefootwith it, added
distortion and frankly,
made you want to chuff
your brains out The band
matured from there, deve-
loping harmonies and me-
lodies, all the while keep-
ing the frantic, anxious,
urgency that energized
their music like a Van
Gogh painting.

Six or seven brilliantly
diverse albums after their
debut, Husker Du parted
ways and their guitar
player and lead vocalist,
Bob Mould, started off on
his own. That brings me to
the point of my stoiy: Bob
Mould is coming to The
Pub at 9:30 p.m., May 21.
He has made two albums

'4M AU djIU jaluo iAsié

heavy guitar sound that
paved the way for such
modem favorites as Dino-
saur Jr., while the second,
Workbook, departed from
what had been his “signa-
ture” sound, and explored
some interesting acoustic
approaches, some not un-
like XTC. Both of Mould’s
solo records are creative,
provocative and inspiring.

Tickets for the event are
$10 for UCSB students
and $13 for general admis-
sion. Both types of tickets
are on sale at the AS.
ticket office and general
tickets are also on sale at
Momingloiy Music.

— Jamie Reilly
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UCSB FIm Studies Deserves A Big, Wet Kiss ~ warzizs
u ANfrheea
Flashback. A high-angle establishing shot, followed by An ataSHAL No > |».7.OOE.T

aslowpan ofthe set. The mise-en-scene, a dimly lit lecture
hall, packed with students spilling over into the aisles. Cut
away to a close-up of lecturer Dana Driskel explaining to
students the finer points of Mickey Mouse. A voice-over
explains that this is Him Studies 107 — Animation. Fade
out, and ... cut.

Many ofus at UCSB remember our firstintroduction to
the likes of Orson Welles, Alfred Hitchcock and Jean Luc-
Goddard in Film Studies 46, butwhat we are not aware of
is the film studies department’s emergence among the
ranks of USC, UCLA and NYU as a unique and reputable
film school.

In its 19th year of existence here at UCSB, the depart-
menthas grown to include oyer230 students. With an em-
phasis on film history, theory and analysis, the program
draws from the literature, history, music, art history and
various ethnic studies departments, while offering within
the department classes on international cinema, screenw-
riting, technology, production and criticism. In addition,
there are classes on filmand social issues, such as feminist
perspectives of film and third-world cinema, as well as
classes on specific genres and film directors.

Although the department does not place an emphasis
on filmmakingand production, for manystudents, there is
astrong desire to getbehind the camera and be involved in
student productions. “I want to work on every good stu-
dentfilmuntil I graduate,” said film studies/sociology ma-
jor Pax Wasserman.

“It’sgrowing so quickly,” he commented, noting that it
was the production aspect which lured him into the prog-
ram, “It’s still basically a theory department, but I didn’t
realize how many things were going on here.”

Like many majors, Wasserman lamented the lack of
funding for the deparment, evident in the absence of a
budget for student filmmakers and also in the limitations
of the number of both faculty and classes. “There weren’t
many classes offered this quarter,” said Wasserman, “but
the professors are really good. I've liked every professor
I've had so for.”

A favorite class of many majors this quarter is the ani-
mation class taught by lecturer Dana Driskel, a UCSB film
studies alumni whose popular production classes give stu-
dents the much desired hands-on experience. Rounding
out the filmmaking aspect of the department is Paul La-
zarus’ screenwriting class.

Aside from the fact that this may be the only course on
campus where a student can answer “FelixHie Cat” on a
midterm and get it right, the animation class offers a lab
where students can make their own animated films. “It's
really piqued my interest in animation.” said Todd Kurtz-
man, who is currently working on a short film, ‘The Eco-
Fascist Propaganda Movie”, using claymation. “You have
more artistic licence in animation. There’s more space to

Not Quite

Occasional

Five-Part Series On The
L&S Art-Related Majors

Karen Peafcody

PART THREE:

SCENE —42

FILM STUDIES

be an independent artist.”

That desire to be an independent artist fuels all the stu-
dent filmmakers, who must develop a script, recruit film
crews, actors and technicians, and finance all oftheir own
productions. Most student films are around 15 minutes
long and require six months to complete. A milestone for
the department was completed recently — the first full-
length feature film—an endeavor which took 13 months
to complete.

The film, Henry Dies at the End, was co-produced by
John Shaw and Greg Eliason, who financed the film inde-
pendently, using the department for certain equipment
and editing facilities. The pair drew upon the resources of
their fellow film studies students as well. “There were
enough talented people who were experienced enough to
put a film (of this length) together,” said Shaw, who also
wrote the script. “There were too many people who had
made really great student films that were now working at
Tower Records.”

“We figured that if we made a feature it would have a
better chance of getting shown,” Shaw said, “because it
could stand on it’s own.” Atan initial screening ofthe film
a few weeks ago, Shaw, who has been working on editing
the final for the lastsix months, was as yet unable to com-
pletely relax in his seatand enjoy the show. “Now I’m just
worrying about technical things. | want it to look good.”

Dead Yet

However, Henry Does Die In The End

Just to show that not all film studies graduates have to
be retrained as dental technicians, the group that brought
you She’s Funny That Way is presenting Henry Dies at
the End, the first full-length feature film made entirely by
UCSB students and alumni.

Greg Elliason and John Shaw co-wrote the successful
She’s Funny That Way, a short student work that was re-
cently shown atthe Santa Barbara International Film Fes-
tival, and they wanted to do something longer. Tliis time,
the script came from Shaw, while Elliason did the direc-
torial duties. Elliason also mentioned Kelly Milleras being
critical in her role as production manager.

The black-and-white film is a remarkable achievement,
considering its $13,000 budget. Elliason utilized the ta-
lents of local actors Richard Maher, Tess Gill, Matthew
Tavianini and Gwyn Fawcett to help offset the costs, but
he got some good performances, especially from Gill. As
the bizarre Sylvia, Gill does some good, old-fashioned
scene-chewing. She keeps the film moving along, even
when its limited action begins to take its toll on the audi-
ences’ senses.

The film’s poster dares the audience to guess the ending
from the title, and it’s not hard. Getting there, however, is
most of the fiin. Henry (Tavianini) is recruited by Maher
and Gill to help the struggling playwrights hammer out
some good dialogue. There seemto be a lot of inside jokes,
or at least things that the filmmakers found funny and de-
cided to put in. The humor isn’t strong, but Gill’s devil-
ishly weird character is good for a few laughs every time
she is on screen.

If nothing else, audiences should appreciate an ambi-
tious effort. The budget is clearly up on the screen, yet no
aspect ofthe production looks cheap.The costumes fitthe
characters perfectly and the simple, non-distracting set-

ting is a good choice. It’s an ultimately effective film, one
which will impress audiences immediately and keep them
thinking about it long after the final credits roll.

The shooting schedule was fast and tight for this pro-
duction, as some of the cast members were planning to
leave by the end of the summer.

“We were shooting five pages (of script) a day, that’s a
hell ofa lot, sometimes more, once nine,” Elliason said. “It
took tremendous effortand concentration, we were under
strict financial constraints; we couldn shoot two takes,
and sometimes that shows.”

Elliason said that there were no personality conflicts on
the shoot, in spite of the pressure, “Except for John and I,
we had a constant dialogue, which, I think was healthy.”

The showing at 1.V. Theater this Saturday is, techni-
cally, nota premiere. That distinction is being reserved for
any ofthe film festivals where the group plans to enter the
film. Film festivals like to claim a lot of premiers, Elliason
said. Afterthe film hits the festivals, Elliason would like to
see it shown at the Nuart Theater in L.A., but it would
have to pick up a few good reviews first.

_ After that, video marketing is something they will look
into.

But the odds of making money are pretty long on this
type of film, and Greg and John will be spending this sum-
mer in Alaska, freezing their butts off while trying to pay
off their debts.

To keep them from getting too cold,and to help support
the idea of local people making feature films, see Henry
Dies atthe End at the 1.V. Theater, Saturday May 18,at 8
and 10 p.m. And pay the big $4 at the door, you can afford

it.
— Dan Jeffers, All Shraim and Brian Banks
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UCSB ARTS & LECTURES

Regents’ Lecturer in Ethnomusicology

Papa Bunka Susso

A Gambian jalior griot, Papa Bunka Susso is a professional
musician and oral historian. He is a master of the 21-string
kora, which is played in a manner strikingly similar to the
blues guitar style.

Free workshop
Thursday, May 16
3PM

UCSB Music Bldg.
Room 1145

Freepublic
concert
Saturday, May 18

8PM
UCSB Campbell Hall

FOR INFORMATION CALL: 893-3535

We Do

HEY UCSB!
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On The Campus. On The Ball

A Chorus Line

Jeans Are Good

Old plays are like dirty laundiy. You've got those
jeans broken in just the way you like them, and the
smellysoda you think you can get away with wearing,
or performing, one more time. But then you've got the
stuffyou’re not sure you want to see ever again —and
the stench is so bad that you'’ve got to do something.
Garbage pickup is on Tuesday.

A ChorusLineisan old play—laundry straight from
the '70s. It’s been produced so many times that the
stench-factor is horrendous.

But, ifyou dig through the heap of high school pro-
ductionsand bad Michael Douglas moviesto the Santa
Barbara Civic Light Opera’s production of A Chorus
Line, you’ll get that same magical feeling as when you
slip into your well-worn jeans.

Setin 1975, it reeks ofall the gaudiness and glory of
the decade. The cast ranges from UCSB students to
New York performers, all of whom are equally profes-
sional. They play their parts to their fullest, enacting all
the enticement and wretchedness of theater life.

The script itself is corny. The fan-kicks are cliche.
The dances whisper disco. The sets are big and gaudy.
The costumes are small and tight. Its just so *70s.

And ain’t that great?

Editors Note: A Chorus Line: TheJeans isplaying at
the Lobero Theatre through June 23. Tickets are not
too expensive Call963-0761 for ticket info andfunk.

Daily Nexus
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The Drama Department Is Zany, |

It’s past 10 p.m. at UCSB, and unbeknownst to many,
the nightlife on campus extends well beyond the cement
walls ofthe libraries. In the dark confines ofthe Old Little
Theatre lies mass murderer John Reginald Christie, Killer
of six women to satisfy his twisted urges. In the dim light
he rises from the darkness, his face distorted and grot-
esque. Tormentor and tormented, he writhes, stroking his
exaggerated oigan in perverted ecstacy.

And he does itover and over again, every night, until he
gets it right. This particular piece, a one-act play directed
by undergraduate Kathleen Wilson, is in rehearsal three
hours a night, five days a week, and in other theaters and
stages on campus, other drama students rehearse dili-
gently for their performances. As David Gautschy, who

plays Christie in the play,
says, “As a drama major,
your evenings are never
free.”

Nisa deep love for perfor-
mance that is shared by the
drama majors here at
UCSB. The department has
been around since 1964,
and offers two different de-
gree programs. The Bache-

An

Occasiona

Five-Part Series O
Art-Related N

by

Karen Peabc

their hand at the craft. The class cent
tion, and has students performing mi
class with little or no preparation. T
sion, is not for the fainthearted, as tl
students in the class — sees each pe

— Jennifer Adams

Woo... Sexy

lor of Arts in dramatic art is
the broader, liberal arts de-
gree, while the Bachelor of
Fine Arts in theatre is more
focused, for the those stu-
dents who call the limelight
their home.

Ron Popenhagen’s Intro-
duction to Acting class gives
students a chance to tiy

Caravan: A Magic Land

Is This A Sappy
Headline, Or What?

The Caravan, the first original musical entirely written,
produced, directed, choreographed and performed by
UCSBstudents isfastapproaching its debut Tuesday, May
28 at the University Life Church in Isla Vista.

The Caravan began almost one yearago when several
students in the drama department, frustrated with the fact
that the department doesn’t produce musicals and the
general lack of on-campus opportunities for people inter-
ested in theater, decided they were going to bypass the reg-
ular channels and strike outon their own. Aftermuch pre-
paration and a few false starts, rehearsals began this
quarter.

“Caravan is a mystical-magical place that goes around
and picks people up fromreality. Basically, the people that
it chooses are people that have been disenfranchised by
society and don’t fee! like they fit in,” explained director
Rob Metcalfe. The caravan isoutside the realm oftime and
contains characters from many different historical per-
iods. Related Metcalfe, “This total mix-and-match of peo-
ple from different periods makes you realize that human
problems are basically universal. We geta lot ofhumorout
ofplaying the characters from different time periods offof
each other, and that’s basically the novelty of the
caravan.”

Even inthe magical world of The Caravan problems ex-
ist. The chiefconflict ofthe play revolves around Amalex,
the bad guy, who has been banished from the caravan for
trying to kill another member, thereby violating all the
principles ofthis magical world. In orderto get his revenge
hetriesto persuade one ofthe other characters that by kill-
ing another member of the Caravan and thus destroying
this utopian world, he will gain all the power it contains.
The plot revolves around this central question ofwhether
or not the Caravan will be destroyed and, on a deeper
level, with whether or not human nature is good or evil.

Unlike most productions on campus which are domi-
nated by students in the Bachelor of Fine Arts program,
many of the characters in this production are played by
non-drama majors. One is a nuclear engineering major,
anotherisin environmental studies, and several are music
and othermajors more closely related to the dramatic arts.

Elk Baum, a literature and music majorin the College of
Creative Studies, heard about the production from a
friend and became involved. “It’s really neat to have it be
all students because there seems to be a lot of flexibility
and time to discuss things and work it out... Shows some-
times work as families for people and | think there has
been a lot of that this time, probably because it is so egali-

Not Lambada

tarian,” said Baum of his experience with the production.

Stacey Plaskett, a student in the acting program at
UCSB explained that Caravan was really different from
most ofher work on campus because itwas such a collec-
tive effort. “The fact that people are still interested in put-
ting on productions and still writing scripts and getting
new ideas is really exiting and so cutting-edge, that was
what drew me to it,” she said.

Director Rob Metcalfe summed up the idea behind the
production by saying, “Everyone is so caught up in look-
ing out for themselves these days and we’re just hying to
getbackto the sense of community and taking care ofyour
neighbors. We’re faying to get back that sense of together-
ness that’s been lost recently.”

The Caravan will run May 28 through June lat the Uni-
versity Life Church in 1.V. Showtime is 8:30 p.m. for all
performances. Tickets are available at the A.S. Ticket Of-
fice and at the door, $7 general and $5 students.

— Andrew Rice

eye. For freshman Ann Marie Uliasz
the fun. “When you get up there, you
pie.” “It’s like nothing else,” adde(

The two ofthem are both interestec
gree, which requires that students a
into the program. Once in it, students
in productions and progress in each .
recommendations. “They can drop ¥
“Likeyou could be a juniorand theyc
they remain eager to take that risk. “1

Phael

Find Out Wi
Digs Little t

When was the last time you stepi
reallygotto see a dramatic per- caug
formance that made you con- gle
front yourself? A play that man
called mto question all existing not :
norms and mores as they ap- hist
pear in society today? If its tus
beenawhile, then I suggestyou love
take the time outto go and see won
the serious yet sometimes witty fact
play Phaedra. nied

Phaedra, playingon May 16 the i
through May 18and on May21 beca
through May 25 in the UCSB stric
Studio Theatre, is a play that have
getsattheveiycoreofouremo- crim
tions because it challenges us, B<
the audience, to realize and ac-  front
cept that forbidden feelings oftal
and lustful emotions exist be- tensi
neath the superficiality of a tions
structured society. face

In heradaption and produc- are 1
tion of the 1670s French Neo- unigi
classical tragedy by Jean Ra- well
cine, dramatic arts Professor torw
Barbara Bosch makes all too worl
clear the constraining rules evok
society so cruelly places upon reali:
itself. By combining ancient all pi
Euripides and Seneca tragic tions
texts of the same theme with conf<
Alexandrian verseand contern- socie
poraty 1950s lingo, Bosch does Bo
a unique job in exposing the “sort
tragedy. felt !

Set in the conservative pecte
1950s, this production deals into
with the restrictiveness and ri-  sterei
gidity of social norms and ste- temp
reotypes as they have existed the %
throughout the centuries. It is
the story of Phaedra, the lustful
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lass centers mainly on improvisa-
eming mini-dramas in front of the
ration. The class, like the protes-
ted, as the audience — the other
each performance with a critical
ie Uliasz, however, it’s all part of
lere, you forget about all the peo-
added Denise Rutter,
nterested in pursuing the BFA de-
jdcnts audition and be accepted
students must perform frequently
in each level according to faculty
n drop you anytime,” said Uliasz,
id they could justdrop you.” Still,
t risk. “It’s really intense. It’sa re-

Bdra

Why She
e Boys

stepmother who is helplessly
caughtup inadangerous trian-
gle of obsession. Phaedra is
married to Theseus. She does
not love him but instead loves
his son, Hippolytus. Hippoly-
tus does not reciprocate her
love because he loves another
woman. The tragedy lies in the
fact that social rules have de-
nied Phaedra’ right to have
the person she loves and that
because of socially defined re-
strictions her true feelings
have, in effect been made a
crime.

Bosch’s production con-
fronts such laige social issues
oftaboos, expectations and the
tensions that exist between ac-
tions as they appear on the sur-
face and true feelings as they
are hidden beneath. By using
unique textual arrangements as
well as incorporating a narra-
torwho movesinand outofthe
world of the play, Bosch
evokes from the audience the
realization that, as humans, we
all possess feelings and emo-
tions that do not necessarily
conform to the existing rules of
society.

Bosch defines the play as a
“sort of tension between real
felt feelings and socially ex-
pected feelings.” The play calls
into question many notions of
stereotyping that exist in con-
temporary society today, not
the least of which include the

See PHAEDRA, p.7A

ally good program,” added Rutter.

Aside from acting, the BA offers programs in directing,
dramatic literature and theoiy, playwriting, and theatre
design and technology. Wilson, who is in the director
program, characterizes her role as “the most important
partofthe creative process. The director has to orchestrate
the overall script. I’'m trying to take what the playwright is
saying and bring it to life with the actors.”

Due to the rather intense nature of the play, “the first
time I read (the script) 1was really offended and didn't like
it, ” says Wilson. “It bothered me enough to read itagain.”
Theactors—Noah King, Michael Sulprizio and Gautschy
—have worked hard to create the rightatmosphere for the
performance. “We’re trying to work with (Sulprizio’)
character intimidating me,”
said Gautschy. “They’ve
been beating up on me,” he
added, laughing.

This play, along with two
other undergraduate di-
rected one-act plays will be
showing at the College of
Creative Studies’ Old Little
Theatre from May 31
through June 2. Rest as-
sured that in the meantime
many intense hours of re-
hearsals are underway. For
the actors and other drama
majors involved, the work is
a labor of love. Says Sulpri-
zio, “There’s no greater rush
than when you finish a ... Icky

play.”

Kissing An

Refreshments Will NOT Be Served

So, what’s the play about?

“Fightin’ and Fuckin’,” Sara Seinberg revealed about
Kissing An Albatross, a play in which she stars.

“Everyone has a secret.”

“Most of it is fucking.”

“Everyone is fucking with someone,” other cast mem-
bers added.

In 1989 Joe Rafac, a creative writing major, wrote a play
for English 101. This Friday the two-year-old script is
coming full-circle in The Pub with a cast of eight students,
staff and faculty, and a band by the name of Windcave.

“It’s been really hard to put a finger on what type of
show itis... the music is jazz-fusion and the play isa com-
edy,” Joe said of his first production, which he is directing
and in which he is co-starring, in addition to taking the
writing credits.

“It’s gonna be very different from a typical play or a typi-
cal concert. That’s why | had such a hard time deciding
whatto call it That’swhy I've billed it four differentways,”
he added.

Four ways being a dark musical comedy, a jazz play, a
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At Long Last Leo

The Access Theatre Company’s most recent produc-
tion, At Long Last Leo, could very well be renamed A
Long Lost Leo. It’s not that this comedy about a
wanna-be modem day messiah is bad. It’s not. The act-
ingisgood, the setisgreat, it’s even funny at times. The
problem with it is that the novelty of a carried-away
idealist who thinks he has the answers to all of hu-
mankind’s dilemmas is not a novelty to someone who
goes to school at UCSB.

Self-declared prophets are a dime a dozen around
here and ifyou are tired ofagendas, manifestos and the
like,don’tgo see At Long LastLeo because it will leave
you Math an uncomfortable acidic feeling in your sto-
mach. The majority ofthe audience seemed to find Leo,
played by Rod Lathim, to be terribly amusing. Appa-
rently they do not deal with modem-day Moseses on a
regular basis and find the idea novel.

Inherent in the name Access Theatre is the idea of
making theatre accessible to people who are generally
excluded from the experience. In order to facilitate this
goal, the play includes a sign language interpreter and a
really nifty contraption for blind people in which a de-
scriber - exactly what it sounds like - sits in a booth and
describes the lighting, the gestures and all the other
things that would normally be lost to a non-seeing per-
son through a headphone system, in order to allow
them to more fully enjoy the theatre-going experience.

Albatross

This Review Has A
Lot Of Profanity In It

musical theatrical event and a jazz opera.

Whatto make ofthis fightingand fucking, and abandin
a play, and a play in The Pub?

It stars Faith, who represents faithlessness. And Dick,
the classic archetypal phallus. A couple of lesbians and
bisexual men. Some are compulsively sexual, some don*
enjoy sex but fuck like rabbits anyway.

A take-off in the Young Goodman Brown hyper-
religious sense, the title remotely has to do with “The
Rhyme of the Ancient Mariner” where the albatross is a
symbol of good luck. “This play has to do with pushing
your luck,” Joe said.

“It’s meant to break down taboos ... about theatre and
how it’s supposed to be, and about society and how it’s
supposed to be. It pushes the boundaries of what will and
won’t work,” Joe said.

‘This play is a pun,” co-star John Graham said.

“If you think something is a pun, itis,” Sara Seinbeig
(Faith) added.

“Ifyou think something’s notapun, itis,” John laughed.

Apparently, we’ll have to really pay attention to catch
all of its subtleties.

The band represents MTV,” Joe said, “In the play we
build up a tension on stage to where something has to
come to a head to resolve a situation; but they never do.
They turn on TV and ignore the problem.”

Joe has since written a prequel and a sequel to Kissing
An Albatrossand isplanningto put on all three in the frill.
Friday night's performance will be filmed as part of “an ex-
tended rock video.”

“The play means so much to (Joe) that he would’ve
done anything to make it happen. He got everything
together,” Sara said.

Hewould even cutoffall two feetofhis hair forit. When
one of his cast-members backed out ofthe production and
Joe had to (reluctantly) take on the role, he cut his long
locks completely off.

“People say I look a lot less psychotic now,” Joe said
sadly, rubbing hisshorthead ofhair, “I think I look more. |
look like a cop with shades on.”

The campus Writer’s Guild is putting the play on as a
fund raiser for their annual magazine, The Paltogaq Re-
view. It’s one night only. It’s Friday nightat 8 p.m. in The
Pub, it’s Kissing An Albatross, and it's something
different.

“At the end everyone realizes that they didn’t really
know everyone’s secret ...”

— AJ. Goddard

— Andrew Rice
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New Cartoons?

Animation Fest Is O.K., But
Lose The OIld Stuff, By Golly!

Animation festivals have
become increasingly popu-
lar both in Santa Barbara
and abroad, drawing long
lines and hearty guffaws
from audiences of all ages.
Unfortunately, recent
shows have often screened
shorts that previous festival
goers have seen before,
which may lead one to be-
lieve that either organizers
have become lazy in their
popularity or have had little
in the way of interesting
films to select from. What-
ever the reason, The 1991
Festival of Animation suf-
fers a little because of this
flaw, diluting what is other-
wise a pretty good little

Creature Comforts

show.

Several new notables are
well worth the price of
Wonder Wheat alone; “Di-
mensions of Dialogue”,
created by Czech animator
Jan Svankmajer, is amazing
in its creation of a series of
violent interactions be-
tween three anthropo-
morphic heads that attack,
consume and transform
each other. Svankmajer’s
mastery of pixillation (start-
stop photography) fuels this
symbolic and graphic short
film, which is both exciting
towatch and hauntingly dif-
ficult to reflect upon.

Also interesting is the
computer-generated “Pans-

permia”, created by Ameri-
can Karl Sims, a visually
compelling short whose
content is almost dwarfed
by the film’s amazing look.
Spinning a tale about in-
terplanetary ejaculation and
fertilization (tastefully, of
course), the film failed to
give me the headache that
most computer animation
does, and for that, | salute it.

Other good shorts in-
clude “Simon,” a tale of a
boy with no nose; “Gras-
shoppers”, an Academy
Award nominee about war
and evolution, with, of
course, an environmental
twist; “A Grand Day Out”,
which is at times funny de-
spite its extravagant length
(@ whopping 23 minutes);
“Balance”, an Oscar-
winning and previously
screened short that is very
good; and the hysterical
“Creature Comforts,”
another already-shown film
that is very, very funny and
well-animated in clay.

As for the rest of the
show, well... as a wise man
once said, one should sniff
the grass, not the fertilizer.
Enjoy the good ones, forget
about the mediocre ones
and have a decent time.

— Todd Flancis

1991 FESTIVAL OF ANIMATION
2 Weeks Only

Victoria Street Theater

33 West Victoria Street « Santa Barbara

17 INTERNATIONAL ANIMATED SHORT FILMS
The only show that features Academy OVV\I/Eard \éVlnner and all Oscar Nominees

WEEK 1
Fridey, May 17— 7, 9:308
Saturchy,

, May 18— 7, 9:30 8 Midnight
Sunday, May 19— 4 8 7:15pm
Monday, Mey 20— 7 & 9:30pm
Tuesday, May 21 — 7A 9:30pm

Wednesday, May 22 — 7 &

Thursday, Mey 23— 78 9:30pm

MIDNIGHT SHOWS

Midnight

Friday, May 24— 7, 9:30 & Midnight
Saturday, May 25— 7, 9:30 & Midnight

Daily Nexus

Hump This

Now eveiyone has their
BVDs in a bundle because
Dan Quayle is “a heartbeat
away from the pres-
idency.” Dan as The Man?
To this | say, “Rock and
Roll, Baby Doll!” A guy
like that has got to love
beers, really great beers,
like Keystone. The drink-
ing age would drop to 12.
Our country would be like
that one house on DP
where you go and have big
parties and then smash
holes in the walls, because
the guys who live there
don’t really give. Our
whole country would be
wall to wall Swedish
Babes, just looking for
some action. Russian guys
would bring over lots of
Vodka. It would be lots of

And while we are on the
subject of full-frontal nud-
ity, let me tell you about
this weeks video, Screen
Test.

It is a boobs and butts
bouillabaisse, a tits and ass
tour de force, a nipples
and nappies narcissism.

the film

Wow. one full-frontal
scene (often when T&A
movies are working under ing,
budget, instead of spend-

It is the story of four
dirtbags who want to get
laid. They like to lighttheir

Video all-star soundtrack,
Guy

farts on fire, go to movies
in which “amphiobloids
rape your favorite network
stars” and go to make-out
point and watch all the gijrl
couples boof. Nothing
that I, oryou, for that mat-
ter, wouldnt do.

These fourguys, three of
which dont have jobs, one
ofwhom can’t even scrape
up $50 bucks to get Phil
and She-o from a harlot,
manage to get the money
fun. together to set up a hike
porno studio. The name of
the movie that they are
making is called Loves
Savage Larry or Loves
Savage Spear, | can’ re-
memberwhich. Therestof on
is their mad-
capped adventures.

With the exception of

ing the money on, say, bet-
ter lighting or maybe an
they
slip the actresses a little ex-
tra dough to take offtheir
underpants in crucial love
scenes.) this is a Boobs
and Butts movie, true to
form. You got your viigin
guy named Clayton, who
turns out to A) be amazing
in the sack 2) have a really
whoppingbig pipi or D) all
ofthe above. You gotyour
named Sally Ann
Cummings — note the last
name — get it? You got
your zany mafia guy chas-
ing kids chase scene. And
most importantly, and
most offensively, the fe-
male lead does not show
her Charlie Hombergers. |
hate that.

This has got to be one of
the most offensive movies
I have seen inforeverand a
day. Animal Blowjobs,
Small Penis Jokes, Child
Pornography. This is why,
the Beer-o-Meter,
Screen Test earns an 11.
You get your money’s
worth, and more. Watch it
with a date.

This is Video Guy say-
“my daughter, my
reindeer, my love.”

nudity

comic Book

Con f i

Before writing this story | have a confes-
sion to make: | hate comic books! When |
was a kid | was always too busy being a
nerd and reading the encyclopedia to waste
my time looking at smudgy pictures of ma-
cho guys wearing tights and uttering pro-
fundities like “Drat that Lex Luther!” I've

dentia

always hated comic books and damned if
I've really changed my mind, which makes
it even more remarkable that | liked —no,
really liked—the movie ComicBook Con-
fidential, which will play Campbell Hall
tonight at 8 p.m. in Campbell Hall.

Comic books are animation with both
arms tied behind its back. The story wants
td leap free of the medium of cheap news-
print and bubble captioning, but can’t. By
viewing comics in their social and histori-
cal contexts and projecting them on a large
screen, Comic Book Confidential over-
comes these limitations and brings the
world of comic books to life.

Ron Mann’s documentary is a remark-
able compilation of interviews with comic
book makers, film clips of historical and
cultural events, music, and comic book se-
quences which will make you want to take
50 bucks out of the bank and run down to
the Andromeda Bookstore to buy some
nifty comic books. Resist that temptation,
butdon’t resistthe temptation to go see this
film.

— Andrew Rice

The Multicultural Center

Sunday, Mey 26— 4 8 7:15pm
, My 27 — 7 &9:30pm
Tuesday, Mey 28— 7% 9:30pm
Wednesday, May 29 — 75 9:30pm
Thursday, May 30— 78 9:30pm
FEATURE SUCH EXTRA TWISTED TITLES

9:30pm

AS LUPU THE BUTCHER, PINK CUCUMBER, AND THE
MOST DISGUSTING SHORT FILM EVER MADE —

QUIET PLEASE, AND

MANY MORE TOO DISGUSTING TO MENTION!

FREE BARF BAG WITH EACH ADMISSION.
FOR MATURE AUDIENCES ONLY, UNDER 17 NOT ADMITTED.

FOR INFORMATION,

(805) 965-1886

R. Carlos Nakai

Performs on the
Native American Flute

Friday, May 17
8 pm
Campbell Hall

General: $5
UCSB students: $3

Tickets available at the door and

in advance at the
A.S. Ticket Office, 893-2064

Pirn nUd bj the Multicultural Center, American Indian Student Aoeociation,
EOP American Indian Componentand A.S. Program Board
Formore information call the Multicultural Codter at 80S Stil
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A Place We Call The Zoo

A Review For You.
Bark, Heehaw, Moo.

There are no lion’s dens or elephant herds in Edward
Albee’s The Zoo Story. The action takes place in a diffe-
rent kind ofanimal kingdom—New York’s Central Park.
Jerry and Peter, human beings who have apparently
evolved from different species, meet on a park bench. Phi-
losophies are shared, consciences are cleared, death is
discovered.

Such is the setting for Albee’s Pulitzer Prize-winning
play, which will be performed this Sunday and Monday in
a new “environmental production.” Director Shannon
Stitt Greedy has set the one-act in the grass parie between
Broida Hall and the Chemistry Building. The natural set-
ting provides a new twist on the oft-staged production.

Tne ideabehind itwasthatthe play does take placeina
park,” said co-star Alan Clark, who will tackle the role of
Jerty, the disturbed stranger who invades the life ofthe in-
troverted Peter, performed by Greedy. “There are some
horrific things that happen in the play, and Shannon
thoughtitwould be... interesting to juxtapose (them) with
a nice park setting.”

With both shows beginningin the afternoon (Sunday at

2 p.m., Monday at5 p.m.), Greedy and Clark are aware of
the unpredictable nature element. Along with the in-
tended audience, the actors will be playingto airplanes fly-
ing overhead, students hunying to class and die hourly
bells of Storke Tower.

Albee finished the play in 1959, but it was deemed too
radical for American audiences. The Zoo Story premiered
in Germany in 1960, and was so well-received that it was
immediately brought to Broadway. Since then, it has be-
come one of the best known American plays.

“It’s a play that tells truths about human nature and
egos,” Greedy explained. The problem with Jerryand Pe-
ter and the reason they can’t communicate is their egos.
The instant one tries to get in, outside of the other one’s
terms, there’s trouble.”

The Zoo Story is a difficult play for performers. It re-
quires the actors to explore the minds of both characters.
Detailed performances are a must, and Greedy and Clark
seem like logical candidates. Both are experienced UCSB
stage actors who have participated in some ofthe school’s
finest productions of the last few years.

“The chemistry between Shannon and | is clear cut,”
said Clark. “In terms of acting, we’re opposites, but in an
unusual way we... complement each other. He’s more in-
tellectual and analytical, whereas | try to come from the

gut and use my impulses.” )
— Brian Banks

Phaedra: woman

Continued from p.5A -
roles of women.

“I’'minterested in looking at the position
Phaedra is in because she is a woman and,
by being a woman, isautomatically evil be-
cause she has feelings that are not appro-
priate,” says Bosch.

The play has been setin the conservative
era of the early 1950s because Bosch
wanted to make this ancient tragedy more
accessible and understandable toa modem
American audience.

“lwanted to find a time in American cul-
ture that was restrictive in terms of mores
and gender roles in a way that parallels the
ancient tragedy,” said Bosch commenting
that the political and social atmosphere of
the 1950s seemed to be one ofsuperficiality
and hidden tension.

MTC:

Continued from p.IA

on those screens — unless you go upstairs,
inwhich case you mightmissanything hap-
pening at the end of the screen which isn’t
pressed against your face. The Santa Bar-
bara Civic Light Opera association is mak-
ing overtures, they want to hold their light
operas and stuff in a renovated Granada,
sans upstairs screens. But it will take them
at least a year, maybe two, maybe forever.

Draggoo tells us that people still went to
movies way back in the big Depression
(19777); it’s still the cheapest entertain-
ment deal in town. Even when people are
starving, they want to be entertained, and
it’s more fun than paying rent

But attendance has dropped offat MTC.
“The product isthe problem right now, the
product’s not there in April and May,”
Draggoo said. “Product” means movies,
and movies come out in waves. The last

This play will clearly emphasize the
space between surface from pushing down
against real feelings,” says Genevieve An-
derson, who plays Phaedra’s confidante
Oenone. Anderson bids caution to the au-
dience because by taking a conventional
script and throwing it up in the air to ex-
pose social tensions that exist, what Bosch
has essentially done isto force the audience
to confront themselves with their feelings.
Anderson only hopes the audience won'’t
think the play too radical and that instead,
as human beings, they will begin to con-
sider some of the problems that result out
of existing rules and norms of society. “As
forthe audience,” she says, “itisessentially
up to them to make up their own minds.”

— Ellie Mason

Busted?

wave crested and is slowly dragging itself
back into the ocean, leaving few pickings
for the gulls.

Summer is on the way though, and with
films like Kevin Costner’s Robin Hood
scheduled to open, Draggoo expects a
quick recovery.

The Victoria isnt so seasonal. Theirpro-
duct is the independent stuff that doesn’t
come in waves, butrather in spurts. Wood-
ward said that the recession hasn’t even
made a dent, but that “other factors affect
us more, like the weather, what our com-
petition isshowing and what isavailable to
show.”

So, the good news is that even if life in
this country sinks into the economic mire
of depression, we’ll be able to watch our
misery reflected in the art of the silver
screen.

- Dan Jeffers and All Shraim

ACADEMY AWARD

WINNER
KEVIN COSTNER  gest picTURE OF THE

YEAR 1990 W O rld |

TONIGHT! IV Theater
" 8 pm $3.50 |
I VES Sponsored by: C act@iscl%

American Indian
Student Assoc. &
A.S. Underwrite '

and Cassettes
Get some exotic music for
modern times! From Aswad

Hn toZahounia, you'll find the ig
»  largest selection of Reggae ig
ig & World Beat music available, ig

w We'll recycle your

WIND w CD longboxI
CAVE ir
KISSING
AN S SIS E e®
ALBATROSS ISLA VISTA =068-4665

FRIDAY, MAY 17,8 PM, UCSB PUB, $4.**
THE EVENT WILL BE FILMED FOR FURTHER USE

910 Embarcadero del Norte
Open 10-10 Daily, 12-8 Sundays

SANTA BARBARA =966-0266
1218 State Street
Open 10-10 Daily, 10-6 Sundays

Bring your own "BUZZ"—no intoxicants wil beaerved rar i
AN ORIGINAL PRODUCTION BY JOSEPH E. RAFACH

Thursday, May 16,1991 A

THE WHITE
GIRL

Monkey Fur

SUN 5/19
8-10 PM

IV THEATER
$3.50
Sponsored by
N.S.B.E.

& A.S. Underwrite
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UCSB Percussion Ensemble
Wednesday, May 22

Wednesdays / 12:00 noon / Free

Music Bowl
food will bo availoblo lot ptuehaso

PUB NIGHT
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Doors open at 8PM
$2 students/$3 general
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UH1IAU AMD WATER FILMS
PRESENTS

H W

Ores

THE FIRST FEATURE
FILM PRODUCED AT
U.C.S.B.

SAT. MAY 18
V. THEATRE
f AND 10 P.M.

free sneak preview :
BACKDRAFT
Wed., May 22, 1991
10:00 pm @ Campbell Hall
(tickets available in front of the UCen.
at noon on the day of the show)
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