
Video Guy: Kiss His Ass Goodbye!

The herculean task that 
awaits Terry Boyle might 
smother a man unprepared 
for the long, difficult road 

ahead. As the newly instituted 
manager at MTC’s cinema-in-the- 
hills, Boyle wants to turn the Rivi
era Theater into an art house. 

Yes, an art house.
Never mind the fact that other 

theaters and previous managers 
have tried to accomplish the feat, 
with limited success. There’s the 
Victoria Street Theater, with its 
combination of small studio re
leases and animation festivals. But 
nothing in the area comes close to 
what Boyle has in mind.

First, there’s the new schedule. 
Under manager Mike Lasini, the 
Riviera fell into the habit of show
ing offbeat studio films for several 
weeks (Barton Fink and Jungle

«er enjoyed healthy runs). The 
between mainstream fare and 

ectic  a ttra c tio n s  becam e 
dangerously blurred.

Enter Boyle, who came back to 
the MTC after a 12-year hiatus. He 
began by booking some of the thea
ter’s films himself, and instituting a 
“one-week limit” on many of them. 
Films such as Pedro Almodovar’s 
High Heels and Jean Cocteau’s
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The Riviera Theatre’s  Terry Boyle Projects 
The Future of Small Films in Santa Barbara

Story by Brian Banks • Photos by David Rosen

Beast played to healthy crowds for 
shortened engagements.

“We’re trying to bring a wider 
variety of films in,” Boyle explains 
as he sits in the middle of his empty 
theater in midweek. There is a 5 
p.m. showing of Howard's End, 
and Boyle is pleased with the re
sponse the film has gotten from au
diences. But now his mind turns 
toward the future.

“Hie theater’s had a history of 
keeping movies too long, playing 
small movies for five or six or eight 
weeks,” he says. “Generally, we’ll 
play most movies two or three 
weeks, and a number of them only 
one week. Our goal is to bring in 
more films.”

“Our regular customers are very 
appreciative. People are aware that 
good things are happening here, 
and that’s die initial goal, just to let 
them know.”

The road toward Boyle’s art 
house revival began in Los 
Angeles. There he spent the three 
and a half years prior to his Santa 
Barbara return at a Japanese- 
language theater, where he organ
ized the most comprehensive 
Akira Kurosawa retrospective ever 
in L.A. (A feat he hopes to dupli-
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PAID!

We pay cash for used CD's and tapes.
Plus, you'll get an extra 10% discount if you use the 
cash to buy new CD's and tapes. R ecycle your music!

morningjory
• Open 7 days a week •

Santa Barbara • 1218 State Street • 966-0266 
Isla Vista • 910 Em barcadero del Norte • 968-4665

PUCE at S p ike
p f f o —Los Guys flight 9*12 pm 

Fri~rPaX Milliken 9-12 pm 
BilLFernberg &ÍZ  pm Jtj 
Late Night Happy Hour - 

7iue-§-Pat Milliken 9-12 pm 
%ÍV/erf—John Lyle 9-12 pm

964-5211
6030 Hollister 
Goleta, CA 93117
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D E P A R T M E N T  O F  D R A M A T I C  A R T

THEATRE a t  UCSB
U N I V E R S I T Y  O F  C A L I F O R N I A  -  S A N T A  B A R B A R A

THE p r  
TIM E ^
OF
YOUR 
L IFE
BY WILLIAM SAROYAN 
M AY 2 2 - 2 3  AND|
M AY 28 - 30 8 PM 
M A Y  24  2 PM I
GENERAL $10.00 
STUDENT $7.00 
BOX OFFICE 893-3535 I

D E P A f t t M ^ N i  O T  D R A M A T I C  A R T

T H E A T R E  at U C S B
UNIVERSITY OF CALIFORNIA - SANTA BARBARA
--------   - ■  ~  p ìM t fB X , y . y . y »  «- . i  y s  U' ,  i  » .
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 he latest musical fad in Britain has been called 
everything from shoegazing to dream pop to, cer
tainly the most fitting of descriptions, “shoe- 
co re” Musically, this sound has been described 

as “mesmerizing” and “m elodic" by hungry critics who 
have dum ped large amounts of praise on bands that 

aren’t really all that peat. Everything by Curve, for in
stance, sounds the sam e Chapterhouse and Lush create 
lovely pop singles (“Pearl" and “For Love,” to nam e two) 
but they have yet to put out consistent albums.

Ride, on the other hand, is another story altogether. 
Formed in 1988, this four-piece band from Oxford has an 
amazing knack for creating infectious, guitar-driven pop 
m usie Nowhere, the band’s 1990 debut, began with a 
blizzard of guitar feedback and ended with a luxurious 
Jolt of violins. It was the finest debut album in recent 
memory— a gorgeous, swirling slab o f pop tension that 
elevated Ride to the status o f media darlings and arena- 
fillers in their native England while creating quite a buzz 
in the U.S.

The group has fust released its second LP, Going Blank 
Again, on the Sire label here in the U.S. They’ll be at the 
Anaconda Theater on Tuesday with Slowdive, another 
shoe-core combo whose current album, Just For A Day, 
recalls the Cure’s lucid, morose Pornography days. It’s a 
fabulous, cheap alternative to Xanex and, with Ride 
atop the bill, it should make for a smashing sensory 
experience.

ENCORE recently spoke to drum m er Loz Colbert, 
while on their United States tour.
ENCORE: How do you set yourselves apart from all die 
other one-word shoeg&zer bands like Lush, Curve and 
Chapterhouse?
Colbert: Every band sees itself as the most important; 
they’ve all got a concept of what they are individually. 
We’ve definitely got a concept of what we are and what we 
want to be. We’ve gottenju: far as the second album and 
that’s more than a lot of those bands have done. 
ENCORE: Sire is one of the better labels to be on in 
America in terms of respect and visibility. Do you have a lot 
of artistic freedom there?
Colbert: Yes, and on the whole they’re very good. They

look after us a lot of the time. They’re more musical people 
them business people.
ENCORE: You’re used to playing in front of huge, devoted 
audiences in England. How has it been touring in Amerii 
playing in much smaller venues? Does it hurt your pride

ica.

f tall?
Colbert: No, it just hurts your energy level a b it .... Some
times it’s hard to get the adrenaline level up when no one’s 
really into i t  We’ve had some real bummers, but we’ve had 
some good shows as well. With the over-21 shows (in the 
U.S.), you find that the audience can be quite restrained. 
The stage-diving thing doesn’t seem to be quite understood 
around here either.
ENCORE: Going Blank Again is quite different from 
Nowhere.
Colbert: Yes, what we really wanted to do was to take a big 
step away from all of th at So there isn’t as much introspec
tion and sensitivity (on Going Blank Again) . I f  s a lot more 
melodic and easygoing, with melodies you can reach out 
and grab.
ENCORE: Like on “Twisterella,” your new single. Ifs 
happy, ifs uplifting, ifs a great pop song.
Colbert: We just wanted a cleaner sound... clear and visi
ble rather than introspective.
ENCORE: Your earlier sound was similar to My Bloody 
Valentine’s —  do you consider them influential? Do you 
use them as a  point of reference?
Colbert: No, not at all. That was our reason to be in a band, 
initially, because we were so into that kind of music that we 
were just aching to make our own. Before we were in a 
band, we thought their music was amazing. Now that we’re 
in a  band and we understand the mechanics behind it all, 
we’re not so impressed anymore. Our influences go a lot 
wider. ... Ifs not that obvious.
Well, excuuuuuse us!I

“W e've definitely got a concept 
o f what w e are and what w e 
want to be."

Name
Game

Ride Secures Itself 
Outside UK’s One- 
Word Shoe-Gazers.

Interview by Andy Bailey

ISTAGE REVIEWS

Theater in the Ground
Problems All Around in Area’s Two New Plays

The idea of guardian 
angels kindly directing our 
fate is one that is constantly 
returned to in America’s po
pular culture. Ifs our own 
modernistic take on Greek 
and Roman mythology —  
Lite Spirituality for border
line Christians. Access The
ater’s production of Listen 
fo r Wings! uses this world 
view as its backdrop, and in 
the end, suffers from it.

The play, w ritten by 
UCSB graduate Ellen K. 
Anderson, is essentially a 
showcase for actress Billie 
Burke Perkins, a deaf senior 
citizen whose fierce inde
pendence and infectious

personality prompted the 
playwright to base a  work 
around her life, albeit rather 
loosely. In L isten  fo r 
Wings! Perkins is Nellie 
Melba Kelly, a single- 
minded actress who dis
rupts the life and office of 
Walker Smitherman (Rod 
Lathim), a frazzled pro
ducer who is at his wits’ end 
d e a l i n g  w i t h  t w o  
productions.

Invisibly interacting with 
these two are the guardian 
angels Zoey (UCSB student 
Val Lamar) and Ajax (John 
Fink). Also present on stage 
is Kathryn Voice, who signs 
all of the play’s dialogue to

the deaf members of the au
dience. Choreographing all 
these actors on the exceed
ingly small set is a notable 
achievement for director 
Jenny Sullivan.

The problems with the 
play rest in Anderson’s 
script As the program sug
gests, “Nothing short of 
heavenly intervention can 
bring these two (Nellie and 
Walker) together.” Indeed, 
the two angels unintention
ally becom e B rech tian  
mouthpieces when they 
start to tell us the charac
ters’ emotions (“He is begin
ning to love h er... and she is 
beginning to love him,” Ajax

intones near the end), in
stead of letting the dialogue 
show us this.

Ifs a shame, really, be
cause this is Perkins’ show. 
She has fantastic comic tim
ing, all the more incredible 
when one realizes that she 
cannot hear her co-stars. 
With the few monologues 
she is given, Perkins proves 
that she could hold her own 
in a one-woman show.

Listen for Wings runs 
through May 24 at the Cen
ter Stage Theater. Call 
9 6 3 - 0 4 0 8  f o r  m o r e  
information.

—Ted Mills

For anyone seeking re
fuge from the purposeless 
low comedy of television 
and movies, Eric Over- 
mayer’s On die Verge will 
not suffice. Though the play 
has some humorous mo
ments, the audience may be 
on the veige of sleep more 
than anything else.

The play involves three 
19th century women who 
piagiqajly .transport, them
selves «from tjip jungles' of’

South A m erica to  the  
snowcapped Himalayas at 
the drop of a Sherpa, and 
also manage a trip through 
time.

Throughout the course of 
the first act, the characters 
run into pieces of the future 
—  newspapers, clippings, 
CDs and other things. The 
characters’ minds are also 
violated by 20th century 
concepts, which makes for 
'sb ta V . s e m i - h u m o r o u s

dialogue.
Overmayer seems intent 

on using the second act for a 
statement about the broad 
commercialism of the 20th 
century in a Vonnegut-like 
fashion, using the brand 
names of Burmashave and 
Cool Whip —  but, alas, the 
end result is nothing but a 
bad farce.

The performances are not 
entirely withoutmerit. Scott 
Lawrence does an excellent

job playing the ensem bl^^ft 
characters the three w o ir a f t  
encounter, from a richly 
clothed Mr. Coffee to the 
fortune teller Madame Nhu. 
In addition, the music is de
lightful, with special atten
tion paid to the tear-jerking 
synthesized B ach piece  
which closes the action.

On the Verge plays May 
19 through May 23 at the 
UCSB Studio Theatre.

—Sill Mathieson
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Is He Really Dead?
Do We Really Care? For the Last Time, the 
Columnist’s Fate Dominates Our Attention

S his is the last time 
you will ever see a 
story written under 
The Video Guy 

logo. Depending on who 
you are, you are now really 
happy or really sad or really 
not caring.

The Video Guy was spe
cial. Besides touching him
self, he touched us. He 
touched o u r lives. He 
touched o ur children’s 
lives. Actually, he touched 
our children. For those of us 
who don’t have children, he 
touched ouryounger sisters, 
the cute ones with the nice 
round bottoms and the pre- 
pubescent breasts perking 
against the tight little T- 
shirts. Ohhhh, yes. Yes.

But I digress. Sometimes 
he liked to touch little boys 
also, but he mainly touched 
little girls. And we loved 
him for it.

But is he really dead? Ina  
way, he is still all around us.

As you may have noticed, 
M e  makers of Keystone 
0 rv e  recently released that 
really great product in bot
tles. The original slogan for 
Keystone was, "That great 
bottled taste, in a can.” So 
what better way to honor 
the memory of one their big
gest customers with the 
sheer logic of, "That great 
bottled taste, in a bottle?” 

Already there is specula
tion that The Video Guy 
isn’t really dead, but that he 
is graduating and trying to 
figure out some way to fin
ish off the column with a

# T  h e 
Video 

Guy
touch of class. One of the 
main sources of evidence 
for this theoiy is that a 
closer look at die dental re
cords of The Video Corpse 
revealed that the set of teeth 
found in the otherwise un
identifiable body were actu
ally an orange peel, carved 
to look like a set of teeth. 
You know, like we all did 
when we were little and 
then our Dad would laugh 
and our Mom would say 
that it wasn’t funny and 
then our sister would laugh 
and cottage cheese would 
come out her nose. You 
know w hat I’m talking 
about

A l r e a d y ,  s i g h t i n g s  
abound throughout our 
community. Cleetis Flem
ing, a UCSB senior, re
ported seeing The Video 
Guy at a local video store.

"Yeah, he was really mad 
because they only had the 
edited version of Caligula,” 
said Fleming.

"And he was naked.”
Many have seen him at 

various eateries around  
town, eating. One indivi
dual even reported seeing

On Stage This Week...

Double Bill
Theatergoers have two new choices this week. J u st Visitors (left) and 
TheTim e q fY ou r L ife  (right). J u st Visitors will play a t the University 
United Methodist Church in I.V. on May 21 and 22. Admission is free. 
The Tim e q f  Your L ife  prem ieres May 22 and runs through 3 0 .

SPECIAL STUDENT RATE
Subscribe Now To Broadway's Best 

And Get ONE SHOW FREE!

p t g a i t c u n t

Pirates qv)VS
0ipEM Ato V é iJM

Santa Barbara Civic Light Opera's 
1992-93 Season at the Granada Theatre 

SPECIAL STUDENT SUBSCRIPTIONS FROM $34 to $95

SUBSCRIBE NOW! 1-800-549-19221KTYD'

UCSB ARTS & LECTURES

his likeness in the foamy 
water in the gutter outside 
of McBuriey’s.

"He looked so happy,” 
said UCSB senior Gladys 
Miller. "Like he belongs 
floating in a sea of stale 
beer.”

But then again, that’s 
probably just a load of 
dump. Odas are The Video 
Guy is dead, gone, six feet 
under and pushing up dais
ies. In a way, that’s good. 
We don’t have to talk be
hind his back; we can talk 
right to his face —  because 
he’s just a stiff: The Dead 
Guy! That’s okay, some of 
my best friends are dead.

In any event, maybe this 
is what he wanted; dying in 
what he liked to consider 
his prime. It may just launch 
him into Pop Icondom —  
he’ll be a dead icon, but an 
icon nonetheless.

A great man once said, 
“Be you a king or a street 
sweeper, we must all one 
day dance with the Grim 
Reaper.”

Well I don’t want to think 
that way about The Video 
Guy. I want to believe that 
The Video Guy is in Heaven 
or Hell or Nirvana or Val
halla or Ace Hardware with 
the Grim Reaper, sitting on 
a big couch, watching Slave 
Girls From Beyond Infinity 
on a continuous loop and 
drinking beer, really great 
beer like Keystone.

Goodbye, Video Guy. I 
have to stop writing, I’m go
ing to cry now.

Angela Davis
Angela Davis is a longtime 
activist in the movements 
for racial equality» women’s 
rights and world peace. In 
her forthcoming book about 
Ma Rainey, Bessie Smith 
and Billie Holiday, Davis ex
amines the contributions of 
Black women jazz musicians 
to African American social 
consciousness. In her public 
lecture she’ll discuss "Rivals, 
Girlfriends & Advisors: 
Intragender Relations in 
Women’s Blues.”

Thu., May 21/4  PM 
Campbell Hall / Free

For information call: 893-3535

You'll Save Big B ucks! 
COUPON BLOWOUT!
Tuesday In the Dally NexusI
Coupon Tuesday -  Watch for HI 
Every other Tuesday In the Nexus.

HEY UCSB!
ROOTnr

e # i v u
EVERY THURSDAY NIGHT

9:30 pm - Midnight
• All you can Bowl $10/person
• KTYD DJ Plays the Latest Hits
• Prizes from _

5/21 THURSDAY
ELTRI

5/22 FRIDAY 
DEFIANCE 

INDICA 
INTRINSIC
5/23 SATURDAY

M ÊBÊK ÊÊ
5/24 SUNDAY

2nd TO NONE 
Hl-C

5/26 TUESDAY
RIDE

w/slowdlVe
5/27 WEDNESDAY

SPRY
5/28 THURSDAY

Exotic
iÜ Ile  Revue

5/29 FRIDAY
2 NICE GIRLS

5/30 SATURDAY
GWAR 

THE MELVINS
6/5 FRIDAY

TESTAMENT
6/I4 SUNDAY

MATERIAL ISSUE
6/22 MONDAY

TONY
MacALPINE

7/12 SUNDAY
ROBYN 

HITCHCOCK 
w/ALEX M fflS m

7/16 THURSDAY
KING

SUNNY ADE
TICKET INFO: 685-5901

* 99< Beer & tape store
• Domino's Pizza Specials

ORCH/D BOWL= •
5 9 2 6  C a lle  R e a l • H w y 101 a t F a irv ie w  in  G o le ta  • 9 6 7 -0 1 2 8

m
a literary magazine

is coming
Friday
-in the Nexus

CONCERT
S E R I E S

•im
tí

WORLD TOUR ’92

featuring

ASWAD 
LUCKY DUBE 
BARRINGTON LEVY 
JOHN HOLT 
PAPA SAN 
SKOOL

T O M M Y  CO W A N

MAY 25 5PM

also appearing at the 
SANTA BARBARA BOWL

THE CULT JUNE 12 6PM  
JAMES TAYLOR JUN 28 7PM  

CROSBY, STILLS & NASH AUG 2 5PM

Tickets available at all " “•.outlets including th e .
Compact Disc and Tape Store (Goleta), Morninglory 
Music (IV.) and the Santa Barbara Bowl box office. To 

' charge by phone call (80S) 583-8700
/fó í& ii
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ßLS. Program Coarti
Presents

TO DA Y !!
COME OUT AND HEAR

DEMOCRATIC PRESIDENTIAL CANDIDATE

GOV. JERRY BROWN
STORKE PLAZA 

5 PM
JOHN TRUDELL

&the GRAFITTI MAN BAND
THU MAY 21 THE PUB FR EE

AT NOON ON
T H f c  L A O iO O K
w e v . lA A V a n

A C O U S T I C S
featuring

C H A R L I E  O W E N S
-  JAZZ SAXOPHONE

WED 5/27 
4 PM THE PUB  
ALW AYS F R E E

REEL LOUD
THE SILENT FILM PROJECT

T H U R S D A Y  MAY 28  
C A M P B E L L  H A L L  8 PM

$5
FOR MORE INFO CALL 893-3536

RIVIERA: Art Comes Back
Continued from p .lA  

cate one day at the Riviera.)
When new owners turned 
the theater into a Japanese 
re s ta u ra n t, B oyle w as 
handed the chore that he 
now feces.

Ultimately, Boyle hopes 
for bigger— and more loyal 
—  audiences, which so far 
have ranged from the crowd 
at La D olce Vita to the 
sparse attendance at Pelle 
the Conqueror, which 12 
people watched as Max Von 
Sydow struggled through 
poverty.

Vita and Pelle are two re
cent entrants in Boyle’s 
most ambitious plan y et  
The Sunday Encore Collec
tion promises serious mo
viegoers the opportunity to 
see classic American and 
foreign films in a one-day, 
one-time re-release. The 
third series begins June 7, 
with all films selected direct 
from the patron’s request 
box (another new Boyle 
idea).

“(The Encore Collection)

Terry Boyle has got some plans, really big plans.
is something I’ve done with 
other theaters in the past,” 
he said. “There are several 
theaters in L.A. which have 
it established. They run it at 
10 in the morning, which is 
pretty early, but they play to 
p acked  h o u ses, w hich  
they’ve established over a 
number of years. I hope it 
doesn’t take us that long to 
get established.”

But his plans for the Col
lection don’t end there.

“I’d like to start a Satur
day series of smaller, new 
films which never play 
Santa Barbara,” he said, ex
pecting crowds to grow at 
the same pace with which 
he has instituted the thea
ter’s changes.

“We have to bring them in 
one step at a time.”

City's Urban
In this post-riot period 

of history (or pre-riot, if 
you think L A . was only 
the tip of the proverbial 
iceberg), John Sayles’ CUy 
o f H ope, screening at 
Campbell Hall tonight as 
part of Arts & Lectures’ 
Take Two series, provides 
t h o u g h t - p r o v o k i n g  
analysis.

Working with a cast of 
over 30 characters, Sayles 
presents all sides of the lar
ger issues, without resort
ing to stereotypes or 
blanket judgments. Prom 
politician to construction 
worker, steel lunatic to po
liceman, he creates com
plex individuals with tight 
scripting.

“Pork Bellies”
City of Hope presents 

all the problems of Ameri
can society —  the racial 
and class tensions, the 
dominance of profits over 
ethics, the ambiguous line 
between politics and busi
ness —  yet deliberately 
avoids putting forth any 
comprehensive answers. 
Sayles refuses to finger-

point, because he realize 
we are all, in some ways,' 
part of the problem.

Above all, City of Hope 
is not dry or preachy. Say
les’ script rings sharp and 
true with a keenly obser
vant wit.

When the film originally 
opened in late 1991, most 
of us were still bathing in 
the hollow patriotic after- 
math of the Gulf War de
bacle, and this film was 
not exactly the feel-good 
reassurance we wanted. 
Now with the new “aware
ness” that it takes a riot to 
create in this country, City 
of Hope demands a sec
ond chance.

—Ted Mills

1W  STONE AGE 
THE ROCK AG E.

ENCISM AN
A  CHILLIN' NEW COMEDY IN FULL NEANDERVISION.
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