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Mon-Fri
3:00-6:00

HAPPY HOUR
Pitchers $1.50 

Margaritas $1.00 
Free Chips &  Salsa w/Order

I V IDEO GAM ES I 
1 featuring Pac-Man

®E1 ¿ M e c c a n o
Live Entertainment 
Fri & Sat Evenings

6529 Trigo Rd.
8 am -10 pm 
Fri. ’til 12 pm

KISS Conquers
By JIM REEVES

T hough the members 
o f K iss would 
probably never 

admit it to their audience, 
Kiss is an acronym taken 
from  Colonel Sanders, 
standing for ‘iKeep it simple, 
stupid.”  For almost eight 
years, Kiss has done just 
that with some of the sim
plest heavy metal songs 
based on their own cartoon 
image. So with a concept 
album (which as a rule tend 
to be pretentious) it would be 
reasonable to expect a gaudy 
collection of bits and pieces
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on (Music from ) “ The 
Elder” .

However, if received with 
an open mind, "(M usic 
from ) The Elder”  is sur
prisingly good. Every song 
fits well into the concept, 
something that cannot be 
sa id  abdu.t T o m m y ,  
Quadrophenia or The Wall. 
There’s a diversity from 
heavy rock tunes to soft 
ballads, and producer Bob 
Ezrin takes off the rough 
edges, making this record 
the most enjoyable concept 
album since the Small 
Faces’ 1968 Ogdens’ Nut 
Gone Flake.

The concept for (Music 
I from ) "The E lder" is pure 
! camp, taken from any 
! epidsode of Spiderman: the 
I Elder is “ goodness an 

knowledge”  who protects the 
world and man from evil. 
The Elder trains a champion 
for this task and Kiss takes 
over from there.

But it’s the sum of the 
band’s (and a few outside 
people’s) work that make 
such a simple idea work. One 
major contributor is Lou 
Reed who co-wrote three of 
the album’s tracks, giving 
his better work here rather 
than on his latest solo LP. 
Another is Bob Ezrin whose 
role is much more than 
producer as he co-wrote half 
of the record’s songs, while 
limiting Kiss’ excesses as he 
did on the band’s Destroyer 
album.

Bassist Gene Simmons has 
the most influential role, 
contributing the best songs, 
ranging from the Zappa-ish 
“ Mr. Blackwell”  to the 
softer “ A  World Without 
H eroes .”  The harder 
rockers, like Simmon’s and 
Ezrin ’s “ I , ”  have the 
standard Kiss shout-along 
chorus, but differ from past 
works in that they say more 
than most teenage themes. 
Moreover, “ I ”  deplores drug 
abuse and the like while 
making a strong statement 
about se lf-con fidence , 
without going to the Ayn 
Rand extremes of Rush.

T h e re  a re  va r io u s  
problems with (Music 
From) "The Elder”  the two 
largest being Ace Freshley’s 
guitar solos, which never 
really go anywhere, and the 
melodramatic' touches, 
which include a fanfare, a 
spoken conclusion at the end, 
and the St Robert’s Choir. 
Luckily, Ezrin tones down 
Freshley’s work while never 
letting the choir and or
chestra dominate the band.

Overall though, (Music 
From.) “ The Elder”  is a 
consistent and enjoyable 
effort, surpassing any of the 
previous studio albums. Kiss 
may never be able to con
vince rock audiences that 
they can produce an out
standing rock album as the 
trends move out of the 
band’s favor, but for the 
open-minded this minor 
masterpiece is recom
mended.

Editor
Jonathan Alburger
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Bloody Bunny Bounces Back

‘V I C E  S Q U A D ’ NO PLEASURES

By BARBARA 
ALLEN

D i r e c t o r  G a ry  
Sherman’s cinem
atic Frankenstein 

creation, Vice Squad, con
tains a series of explicit 
horror scenes centered 
around the sadistic life of 
cowboy pimp Ramrod 
(Wings Hauser) who enjoys 
m u tila tin g  H ollyw ood 

boulevard prostitutes. Out of 
the wet, heated, neon-light 
panorama struts a woman, 
Princess, shellacked with 
sparkling make-up, soon to 
become victim to the vicious 
Ramrod.

This fairy queen of the 
streets is the mother of an 
adorab le  blonde p re 
schooler by day, but when* 
night falls Princess sheds 
her maternal skin and 
metamorphoses into a 
slinky, brazen hooker who 
taunts passing drivers.

Throw into the scenario a 
clean-cut preppie police 
officer, Tom Walsh (Gary 
Swanson), who wants to 
make everything hunky- 
dory in the L.A. streets and, 
presto, the predictably 
gruesome chase begins.

Actress Season Hubley 
seems to have a fetish for 
roles as the hardened, 
detached prostitute who is 
repeatedly abused by her 
street cohorts. In Hardcore 
(1979) and in the more recent 
Escape From ' New York 
H u b le y ’ s p ro s t itu te  
characters undergo ex
cessive sadistic beating 
from male aggressors. If 
Hubley’s aim is to perfect 
the hooker characterization, 
her latest creation of the hip
sw inging P rin cess  o f 
Hollywood Boulevard falls 
short of authenticity.

Not only is bad girl 
Princess an unconvincing 
stereotype, but police officer 
and his motley crew are 
representative of the classic 
do-gooders who try to bring 
peace and order to a chaotic 
urban jungle. We wonder 
how Walsh and the squad 
have escaped the inevitable 
street socialization that 
hardens and callouses the 
soul. Walsh is irritably 
young and naive- looking; 
his appearance is closer to 
an Andover prep student 
than a 13-year cop who 
heroically galavants around 
the sleazy sections of 

• Hollywood-. -

The rest of the “ vice 
squad”  consists of a slow 
jive speaking black woman 
who wears a pistol sub
planted in her garter belt, a 
plastic Malibu teenager, and 
two jovial clowns who gab 
sarcastically about the 
nightmare-like conditions of 
the street. Vice Squad is 
loaded with one-dimensional 
characters who fall down 
and rise like cardboard dolls 
on a game board.

There would be no plot if 
the baby face Ramrod didn’t 
jump from sleazy hotel to 
hotel, slicing beautiful 
women’s bodies while 
psychotically announcing to 
them that his actions are 
connected with a type of 
“ love.”  Ramrod effortlessly 
survives car collisions, 
climbs buildings, hurls 
bodies across the room and 
slides through streets un
noticed in his flashy western 
garb; he is the Batman from 
the other side of the tracks.

Sexual connotations are 
far from subtle in ViceSquad. 
Prostitute Princess, when 
nearly seduced/raped by 
Ramrod, is rescued by the 
timely Walsh; she chats with 
the officer moments later at 

pick-up spot while

devouring a relish-covered 
hot dog. Kinky sex scenes 
that pose as sick comic relief 
attempt to remind us that no 
one wants straight sex these 
days. Moreover, in the 
background the inexplicably 
wet Hollywood streets 
glisten under the flashing 
red neon lights of bars such 
as “ The Balled Eagle.”

For the most part, having 
the ability to draw any sort 
of symbolic connection isn’t 
a necessary prerequisite for 
the Vice Squad audience. 
One obvious parallel bet
ween hooker Princess and a 
childrens’ stuffed toy at
tempts to take us below the 
film ’s superficial surface. 
Early on, Princess pur
chases her furry friend while 
combing the neighborhood. 
Dearest bunny makes his 
second debut as the drama 
unfolds; Walsh catches up 
the mangled Princess to 
offer her the tattered fluff 
ball. Princess turns her head 
in disgust, “ It has blood on 
it! ”  She then slowly explains 
that- the American-dream 
cop Walsh will never be able 
to change the grotesque 
conditions of the streets. Big 
deal. Perhaps the little 
s tu ffed  rodent is an 
allegorical symbol for the 
hardcore Princess, and the 
forever blood-stained coat 
tells us there is no redemp
tion for Princess and the rest

of the street inhabitants. 
Whatever the case, director 
Sherman’s struggle to go one 
step beyond does nothing but 
show us that blood-stained 
stuffed animals with torn 
ears are no fun.

Vice Squad is injected with 
a lu rid  poison: the 
stereotypical characters 
grunt unoriginal lines and 
the cinematography depicts 
sadistic tragedies. The 
film ’s purpose seems only to 
inform us that street life is 
as horrendous as we always 
thought.

Yet, more disillusioning is 
that a portion of the 
audience, with their feet 
propped up on the velvet 
theater seats, cheer the 
psychotic Ramrod on in his 
acrobatic escapades, while 
they down buckets of pop
corn. Vice Squad feeds the 
movie-goer’s appetite for 
pure, savage aggression.

At one point in the film, a 
gaudily dressed pimp is 
hassled by squad members 
to reveal information about 
Ramrod’s whereabouts, and 
the frustrated pimp mutters, • 
“ Man, I should of stayed 
home and watched TV.”  
This advice couldn’t be more 
pertinent when one con
siders the value of the gory 
cinematic trash embodied in 
a sick flic such as Vice 
Squad.

HITCHCOCK 
DOUBLE FEATURE
THURS. MARCH 4
DIAL M FOR MURDER

6 & 10 pm
PSYCHO 8 & 12 pm 

BOTH ONLY $2 
($1.50 at 12 pm)

- presented by sycamore hall CHEM 1179
CELEBRATE THE SPRING EQUINOX

WITH COMPOSER MUSICIAN
STEV EN  H A LP E R N

in a special workshop 
MUSIC & COLOR FOR 

INNER HEALING & 
ALTERED STATES

Sunday, March 21 
10-5 pm, UCSB Music 1145

$40 * INCLUDES A LIVE 
PERFORMANCE MEDITATING ON RITES OF SPRING* 

TO REGISTER, CALL INSTITUTE FOR HOLISTIC STUDIES

963-5005
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A CRO SS FROM 76 STATION-I.V.
968-1095
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KIDDING?
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OR
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(Fresh Slices Always Ready)
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SAVE YOUR GAS!
NOW YOU DON’T  HAVE 
TO LEAVE I.V. TO FIND 

FINE D INING  
WEHAVETHE 

ATMOSPHERE YOU’RE 
LOOKING FOR & THE 

FOOD TO MATCH IT!
The

GENERALSTORE 
Restaurant

Live Music Fri &  Sat Nights 
955 Emb. Del Mar 

968-2310

KTMSTM and STEPHEN CLOUD 
proudly announce.

BONNIE RAITT
with special guests

NRBQ
Wed. March 31 — 8 p.m. 

ARLINGTON THEATER
Reserved Seats: $12.50/10.50  

Ticket Bureau, Mominglory Music, 
Turning Point and the usual outlets 

A STEPHEN CLOUD PRESENTATION

FLAPPER ALLEY ENTERTAINMENT CO.

MARCH

THURS 4th TH E MANIACS
FRI 5th TH E MANIACS
SAT 6th TH E MANIACS
TUES 9th LADIES NIGHT
W ED 10th BATIDA
TH URS 11th TH E  DREAMERS

217 State Street 963-6608

2 Blocks from the Beach

‘UNCLE VANYA’: SENSITIVE SHOW 
WITH WELL-DRAWN PORTRAYALS

T he UCSB Depart
ment of Dramatic 
Art’s production of 

Anton Chekhov’s Uncle 
Vanya has (up till now) 
received considerably less 
attention than the depart
ment’s other production, 
Much Ado About Nothing. 
Vanya takes place in the 
smaller theatre and received 
the smaller budget, but the 
simplicity of the production 
was one of the aspects which 
made Vanya a success.

Subtitled “ Scenes from a 
country l i f e , ”  Anton 
Chekhov’s play deals with 
the comfort and boredom 
found in an all-too-familiar 
lifestyle. His characters 
reside on the old estate 
belonging to Serebriakov, a 
retired professor. It is 
Serebriakov’s second wife, 
Yelena, whose beauty forces 
the other characters to 
reevaluate their peaceful but 
monotonous lives, and resign 
themselves to it all over 
again.

The cast worked well 
together in bring ing 
Chekhov’s people to life. Bob 
Robinson succeeded in 
revealing Uncle Vanya’s 
volatile tendencies just 
enough in the beginning of 
the play so that his outbreak 
at the end of the play was

By KATHERINE BARROW 
believable. Vanya is the one 
most affected by the 
beautiful Yelena, as he sees 
in her an escape from his 
gray and meaningless 
ex isten ce. Rob inson ’ s 
sensitive portrayal of Vanya 
was both tragic and comic. 
He interacted well with the 
other characters, par
ticularly with Sonya (Janis 
Gillespie) and Astrov (Mark 
Philpot).

Mark Philpot’s charac
terization of Dr. Astrov was 
especially good. Philpot 
brought to the flippant and 
hardened doctor a sense of 
vulnerability as well. Astrov 
is a misanthrope, but he is a 
lover of nature and is sen
sitive to beauty. Like Vanya, 
Astrov is also longing for 
something to break up the 
monotony of his middle life, 
but unlike Vanya, Astrov can 
hide behind his wry humor. 
Philpot’s Astrov was a 
jaunty mischievous imp 
(especially when he is 
drunk) who is all too aware 
of his need for love, despite 
his cynical attitude toward 
it.

Janis Gillespie as Sonya 
was the most developed 
character in the cast. Even 
without words she was able 
to convey the change in 
Sonya whenever Astrov is

present or mentioned. When 
she and Yelena (Cate 
Pickavance) discussed the 
Doctor, Gillespie’s calm 
e x p re s s io n  ch a n ged , 
revealing a trance-like 
passion in her eyes. While 
Yelena is musing over her 
unhappy marriage to the 
professor, Gillespie’s Sonya 
is truly in her own world — 
her mind filled with dreams 
about Doctor Astrov. This 
scene was beautifully 
choreographed and was a 
good vehicle for the talents 
of both actresses.

Gillespie’s only problem 
was her tendency to speak 
softer as she finished a 
speech. Her soft spoken 
manner was appropriate for 
Sonya because she conveyed 
the inner strength and 
durability beneath Sonya’s 
gentle exterior, but even 
from the first few rows she 
was difficult to hear at 
times.

A sharp contrast to Janis 
G illesp ie ’s forceful but 
g en tle -^  Sonya w as 
P ick a v a n ce ’ s Y e len a . 
Pickavance’s controlled and 
mannered characterization 
of Yelena worked well to 
distinguish her from the 
other country folk. Yelena 
was not raised in the 
country; she is a beautiful

P

but foreign specter in their pas:
midst. Pickavance sue- ben
ceeded in creating the her
pretense necessary to the cre<
character of Yelena, but D
when the script required her Sen
to break down and reveal the P ic

MUCH ADO ABOUT NOTHING
By L IS A B .L E F F

T he UCSB Department of Dramatic Art production 
of Much Ado About Nothing deserves its share of 
the praise normally associated with Shakespeare. 

A polished combination of action, direction, presentation 
and interpretation helped make the show a theatrical 
success.

The plot provides, through its relationships, a comical 
glimpse into the affairs and values of an aristocratic Italian 
society. Most of the action surrounds several matchmaking 
attempts, and Shakespeare’s twist on the traditional “ boy 
meets girl/boy gets girl/boy looses girl”  theme. As the 
play’s title partially suggests, there is an element of 
shallowness about the characters that makes it difficult to 
care genuinely about their conflicts. Yet under Stanley 
Glenn’s direction, a competent cast, and superior technical 
aspects, this superficiality becomes surprisingly revealing. 
For example, the audience becomes familiar with the 
upper crust’s penchant for game-playing and often 
destructive obsession with appearances.

The most enjoyable scenes were those involving the two 
super-wits, Beatrice and Benedick. Dante DiLoreto and 
Suzanne Irving offered an energetic duet of unconventional 
and amusing lovers. Although by the end of the show the 
predictability of their rapid repartee tended to distract 
from the rest of the performance, DiLoreto and Irving cast 
considerable insight into the nature of their characters’

EVER PLAY 
BROOMBALL?

IT'S SANTA BARBARA'S 
2nd MOST EXCITING 

CO-ED CONTACT SPORT. 
CALL AND FIND OUT 

WHAT IT'S ALL 
ABOUT. GET 

ON YOUR OWN 
TEAM NOW!

THE ICE PATCH
ICE SKATING ARENA 

1933 Cliff Drive, Santa Barbara 
963-0833

$100 Off j
Coupon j

Good during regular public sessions.l 
Qne coupon per customer.
Expires March 8.

volatile love/hate relationship.
A more difficult task was assigned to those characters 

representing the status quo in terms o f their belief systems. 
Shakespeare’s script does not suggest particularly likeable 
or well-developed personas for the traditional young lovers, 
Claudio and Hero. In these roles, John Carroll and Susan 
Verducci appeared appropriately foolish and lacked luster, 
but nevertheless provided strong backing for the more 
prominent players. As Don Pedro, a Spanish-prince who is 
responsible for much of the play’s confusion, Douglas 
Kaback must command both respect and sympathy. 
Kaback achieved this end fairly well by remaining 
somewhat removed during the more comical moments.

Other highlights of the performance were the scenes that 
professed nothing more than lighthearted fun. These in
clude a five-minute dance sequence during a masked hall, 
and the scene where a bumbling constable (Mark 
McKerracher) dispenses a ridiculous charge to the slap
stick Watch ensemble. Gary Matanky’s Don John, Don 
Pedro’s villainous bastard brother, was delightfully 
despicable! It was in the pseudo-tragic mode, such as when 
Hero is publicly disgraced by Claudio at their wedding, that 
the entire production was at its weakest.

Glenn’s decision to move the plot’s historical setting 
forward 200 years, from the Elizabethan to the Napoleanic 
era, is representative of the considerable care taken 
throughout to insure a high quality experience. 
Shakespeare himself would have been pleased with this 
creative context, which dramatized his characters so ac
curately. The costumes by Claremarie Verheyen, designed 
to play up the egocentricity of the men and the 
powerlessness of the women, were a significant con
tribution. Richard Harmon’s elaborate scenery and 
lighting were equally effective.

Because Much Ado About Nothing is the Department of 
Dramatic Art’s contribution to this year’s Southern 
California tribute to William Shakespeare, the production 
was allotted an extraordinary budget, that although well- 
spent on pomp and pageantry, will probably go un
paralleled for a long time. Perhaps this fact allowed for 
.the super, all-out effort contributed on many levels. 
Regardless of the reasons involved, with performances 
continuing tonight through Saturday at 8 p.m. and a 
matinee show Saturday at 2 p.m., UCSB’s production of 
Much Ado About Nothing remains something to be seen. 
For ticket information contact Arts and Lectures (961- 
3535).

Professors...
You Deserve A  Break

Call 9 6 3 -5 9 9 6  for 
FREE Departmental 
Pick-up &  Deliveries 

From
South Coast Custom Color Laboratory

2011 State, Santa Barbara CA 93101 (805) 963-5996
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from a country life and 
created a series of scenes 
which revealed a deep ap
preciation for composition. 
He makes use of every area 
of the stage in the studio 
theatre. His actors were 
positioned so that, whether 
there is one or many on the 
stage, their positions made 
up a picture pleasing to the 
eye. His opening scene, 
before the action begins, was 
especially beautiful, and 
served to set the mood of the 
play.

The pervading gray 
quality of Richard Harmon’s 
set worked well to com
pliment the costumes 
designed by Claremarie 
Verheyen. It worked par
ticularly well n contrast to 
the costume of Yelena, and 
the set successfully reflected 
the dull gray patterns of the 
other characters’ lives. 
Harmon took a dare in 
designing a movable set for 
the Studio Theatre, but aside 
from a few long scene 
changes, the set functioned 
smoothly as it changed from 
exterior to various interiors 
of the estate. The design was 
simple but versatile, and 
that was the beauty of it.

Vanya was a tightly 
crafted, excellent produc
tion: All aspects of the show 
fit together to create a gray 
Chekhov that shimmered 
nonetheless.

Uncle Vanya runs March 
3-6 and 9-13, at 8 p.m., with 
showings at 2 p.m. on March 
6 and 13.

Photo by Patrick Siefe

passions and frustrations 
beneath her polished calm, 
her performance lacked 
credibility.

During her first scene with 
Serebriakov (Marc Honor), 
P ick avan ce  was ap-

Astrov in the final act, she 
tensely threw herself into his 
arms, then jerked herself 
away and regained her 
composure before she even 
had a chance to reveal any 
emotion. It is only during 
those scenes which require 
Yelena to break down that 
Pickavance was thwarted by 
her sense of control. She 
captured the grace and poise 
of Yelena, but she did not 
develop the passionate 
woman underneath. Aside 
from those few awkward 
m om en ts , h o w e v e r , 
Pickavance was as suc
cessful as the rest of the 
cast. The scene with Astrov 
in which she questions him 
about Sonya added a 
welcome, and subtle, comic 
moment to the play.

Other comic moments 
were created by Leslie 
Colter who almost outdid her 
role as the old nurse, and 
Peter Lefevre in his por
trayal of'the long-suffering, 
pock-marked Telyegin. 
Marc Honor could not have 
been better in his charac
terization of Serebriakov; 
his pompous self-pitying 
aged professor was very 
real. Patricia Loughrey was 
supportive as Vanya’s old 
mother, and Stan Logan 
made a brief appearance as 
a workman.

The most striking aspect 
of Uncle Vanya was the 
picturesque quality created 
by the combination of actors, 
costumes and scenery. 
Director John Harrop has 
taken Chekhov’s scenes

propria tely removed and 
ob liv ious to H onor’ s 
griimblings, but when she 
does lose patience with him, 
her outbreak seemed un
natural and forced. When 
she finally succumbed to

By R. PALMER

T here are so many good English punk, post-punk, 
new wave and pop bands (e.g., Siouxsie and the 
Banshees, Echo and the Bunnymen. The 

Teardrop Explodes, the Jam ( ! ! ) )  being neglected by 
American audiences that it’s had to single out any par
ticular one as especially overlooked and underrated. But, 
XTC is a case in point and the band’s lack of success in 
this country is a little surprising, since at first 
examination their witty and lyrical pop seems perfectly 
suited to America’s politically apathetic and probably 
mentally deficient record-buying public.

The trouble with XTC is that they’re too witty for their 
own good and apparently beyond the grasp of most people, 
even those with college educations. This was clearly 
expemplified when the band, along with Oingo Boingo, 
supported the Police in their concert at the Events Center 
back in the fall of 1980. Bad enough that the crowd fell all 
over themselves to worship the Police (those bleached- 
blond Aryans who dare to call themselves a new wave 
band); even worse was that XTC was given an ice-cold 
reception, far cooler than that accorded Oingo Boingo, 
whose puerile pop is regaded in some disreputable circles 
as the epitome of wit and humor. There’s just no ac
counting for taste.

Which all leads into the announcement that XTC has a 
new, double album out (only as an import — it will be 
released domestically later this year, but cut down into a 
single album) called English Settlement. It may not' 
garner them any new American fans, since it’s an am
bitious work that moves them not closer but farther away 
from the near-pop cliches that the band flirted 
dangerously close to on their last album, the otherwise 
excellent Black Sea.

On first listening, the new Andy Partridge and Colin 
Moulding compositions struck me as a bit meandering

f  OPENING SPECIAL
50%  O FF!

ALL 14K GOLD JEWELRY 
COMING MARCH 5

ACROSS FROM B OF A, NEXT TO 
THE FLOWER STAND ON EMBARCADERO 

| COUPON VALID FOR STUDENTS ONLY
(not to be soldor U:iii‘>terred)

|* LARGE ASSORTMENT • BEST PRICES IN S.B.

COME BY AND  S E E !^  ^

and aimless, but closer examination reveals them to be 
subtle, carefully structured and arranged works that will 
richly reward the patient listener. Take for example, “ No 
Thugs in our House,”  which is almost a pastiche of 
changing tempos but done without the kitsch or cuteness 
of American “ new wave”  bands like the aforementioned 
Oingo Boingo. And if you want the good, hard-driving pop 
that is XTC’s trademark call up KTYD ’s Doc Rock on 
Saturday night and clamor for “ Senses Working Over
time,”  which is the band’s best single since “ Life Begins a 
the Hop”  and so far the most infectious, yet intelligent, 
single of 1982.

The band is also back on the beam lyrically ( Black Sea’s 
“ Sgt. Rock is going to help me”  was not one of XTC’s high 
points). “ Jason and the Argonauts”  is an imaginative 
metophorical attack on modern consumerist mores; “ No 
Thugs in Our House”  handles the politically explosive 
subject of racial hatred in Great Britain in a playful way 
without trivializing the whole issue (as the late, great 
Specials did so well); while “ Knuckle Down,”  which 
bears a passing resemblance to, of all things, the theme 
song to “ Welcome Back, Kotter,”  is a friendly and 
disarming plea for better race relations. Finally “ Melt the 
Guns”  is a non-overbearing and far too solitary anthem 
against gun violence. Is anyone out there listening?

Well produced and engineered by Hugh Padgham, the 
band sounds excellent and tighter than they have been in 
the past. Finally, special kudos go to drummer Terry 
Chambers, whose unflashy yet incredibly powerful 
drumming is increasingly evident as the glue that holds 
the whole thing together.

vii/i ivitai« V) I iwim • «

Campbell Hall — 8:00 pm
M AR C H  8

M argritte, M agritte  (Sokolow): 
A  Day in the L ife  (lloving); 

There it  a T im e (Limon)

M AR C H  9
A ir fo r  the G String (Humphrey);

The Unsung (Limon); 
M agritte, M agritte  (Sokolow); 

There is a T im e (Limon).

Reserved Seats; $10/$8/$6 
(UCSB Students; $8/$6/$4)

Reservations/Charge by Phone; 
A&L Ticket Office, 961-3535

Presented by UCSB Arts & Lectures

ASUL

ORCHID BOWL
•  Bowling Open 24 Hours

•  Billiards

•  Game Machines

•  Coffee Shop

COUNTRY MUSIC at the Galleon Room 

WEDNESDAY thru SATURDAY NIGHTS
ORCHID BOW L -  GALLEON ROOM  

5925 Calle Real - Goleta • • • Ph. 967-0128

25% OFF
s p e tta r r o p s / o e f f  ■

1198 NAVIGATOR DRIVE 
(in the Ventura Marina) 
VENTURA. CA 93001 

(805) 644-4444
OFF RAMP (SEAWARD)
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KTYD and AVALON ATTRACTIONS are proud to present.. . AVALON ATTRACTIONS is proud to bring you . 
AN EVENING W ITH...

EARL KLUGH
RESERVED SEAT TICKETS: $8.75

AVAILABLE AT: THE TICKET BUREAU; TURNING POINT; MORNINGLORY 
MUSIC: POC RECORDS IN LOMPOC; CHEAP THRILLS IN SAN LUIS 
OBISPO, ATASCADERO, SANTA MARIA; JAILHOUSE RECORDS IN 

VENTURA; GRANDPA POOPIES IN OXNARD; TRAVIS MUSIC IN 
VENTURA; RECORDS ETC. IN SOLVANG; M cCABES MUSIC AND 
MARICOPA MUSIC IN O JA I AND ALL TICKETRON LOCATIONS. *

RESERVED SEAT TICKETS: $12.50
AVAILABLE AT: THE TICKET BUREAU; TURNING POINT; MORNINGLORY 

MUSIC: POC RECORDS IN LOMPOC; CHEAP THRILLS IN SAN LUIS 
OBISPO, ATASCADERO, SANTA MARIA; JAILHOUSE RECORDS IN 

VENTURA; GRANDPA POOPIES IN OXNARD; TRAVIS MUSIC IN 
VENTURA; RECORDS ETC. IN SOLVANG; M cCABES MUSIC AND 
MARICOPA MUSIC IN O JA I AND ALL TICKETRON LOCATIONS.

QUARTERFLASH
IN THEIR DEBUT SANTA BARBARA APPEARAN CE

MARCH 30 - 8PM 
ARUNGTON THEATRE MARCH 18 - 8PM 

ARUNGTON THEATRE

A  S. CONCERTS and AVALON ATTRACTIONS ARE PROUD TO BRING Y O U ...

SATURDAY - APRIL 3 - 8PM 
EVENT CENTER U.C. SANTA BARBARA

T IC K ETS : $10 :75 , $9 .75
TIC KETS A V A ILA BLE AT: A  S . T IC KET O FFIC E , M O RN IN G LO RY M USIC , 

TURN IN G PO IN T, T IC KET BU REA U , RO CKPILE, A N D  TICKETRO N  O U TLETS.
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Andffhe Winner Is.«.

By JONATHAN (UUBtmOEH 
Perhaps (he most divinely decedent pasttime a» 

isentermmmeset wrttca:̂ an mvdtwcjfhh&toi&witii is the 
Oacars game. Everybody d p e s' it; ft's such 
unadulterated, frivolous fun that questions such as,
cocktail conversation. Though the Academy Award
tieipate with great vicarious anxiety as fbc envelope is 
opened.

But the question remains: wbewiH take what Oscar, 
and why them? Well, rve been following this 
Hollywood horse race for many years, so it’s my tune 
to predict the winners on the golden evening, March 29 
(ABC, 4 p.m.)„ and make mention at a few artists who 
were overlooked

Best Picture; M etis ¡dtouidgud jmsb^dy Will vd»-̂ te
Director accolade will be handed to Warren Beatty for 
the grand results he achieved from a truly burdensome 
undertaking. The likliest upsetter would he the tear* 
Jerkiug 0» Golden Pond» auappeahug film with a fine 
eontralporfCtupucht^^nryFouda^ - 

Speaking of Fonda, he’s my choice for the Best Actor 
nod, and I think he’ll win, too. Yet, his competition is 
from two other veterans: Burt Lancaster for Atlantic 
City and Fa$l 14ewutan for Absence of m alice (herd, 
Newman is misnominated, for he should have been up 
for Fort Apache, Tke Bronx, not the obviously inferior
is considered few Arthur, a likeable performance,sure, 
hut one which falls far short of his potential. W bf 
wasn’t James Caan. nominated (he's been historically 
overlo&ked) for Ids gripping performance in Thief* or 
NiCfd WdhantoO^^dassht^BindSn in ,

It's terrible to fee! that even though she was moving, 
Susan Sarandon should not have been nominated 
(Atlantic City) — not with brilliant performances by 
Faye Dunaway (in an otherwise worthless Afommfe 
Dearest), Candice Bergen and Jacqueline Bisset (bud) 
in fttoh and Famous), and Kathleen Turner t Body 
Heat) left oat ip dm cold. If a sweep for On Golden

could grab her fourth statuette; however, my top 
choice & Diane Keaton tor Beds, followed fey Meryl
Streep for ttfc  French Lieutenant's Woman Oscar Will 
always give os a good surprise or two, so who knows? ’ 

Supporting role acting awards have always been the
Personal favorites teud to get very subjective, so I’ll 
stick to my front runners of who s nominated: Howard 
E . Robins for Ragtime (Best Supporting Actor); Joan 
Hackett for Only When 1 Lough (Best Supporting 
Actress).

By SUSAN DiLORETO

T his article is a warning: Be prepared for hard core 
doses of L.A. punk; if you haven’t been exposed to 
it, it can definitely be an experience. This Friday, 

March 5, Black Flag, the Adolescents, Channel 3, and 
Overkill will be performing at thé Goleta Valley Com
munity Center, so go if you dare.

Black Flag is the most popular of the L.A. hard core punk 
bands, always attracting the most police to their shows.
( One of their shows at the Whiskey ended with 22 squad cars 
out front.) They play with a frantically fast tempo and 
energetic stage theatrics. The Adolescents, also a top bill 
L.A. band, puts on an equally exciting show. They reached 
their pinnacle of success with their 1981 smash hit 
“ Amoeba.”  Channel 3, also fairly popular, found their way 
onto the Rodney On The Roq, Volume I I  album with “ You 
Lie.”

Tomorrow night’s show is sure to bring the punks of Santa 
Barbara out of the woodwork and into some intense 
slamming sessions. The merely curious concert-goer can 
find safety on the outskirts of the auditorium. The more 
than curious can find bruises if not careful about where, i 
how or with whom they dahee.

If the first gig intrigues you, next Saturday, March 13, the 
Circle Jerks, Wasted Youth and the Bad Brains will be 
playing at the Community Center, carrying on the place’s 
new-found purpose. The Circle Jerks, who have been 
around as long as Black Flag, put on a slightly more en
tertaining show. Their material is a little more creative;

EVENTUALITIES
The bells will be ringing today at 5 p.m. as a free tour 
and demonstration will take place for all those in
terested in the big bells in Storke Tower, rising proudly 
over UCSB campus. Show up for this rare opportunity 
to be guided around the tower and its internal 
mechanisms.

The Jose Limon Dance Company will present the work 
of one of the greatest choreographers, as well as the 
work of American dance pioneers Anna Sokolow, Doris 
Humphrey, and Lucas Hoving, Monday, March 8, and 
Tues., March 9, at 8 p.m. in UCSB Campbell Hall. 
Tickets are still available through Arts & Lectures; 
call 961-3535 for info.

however, Black Flag’s latest lyrics are so hilarious that it 
makes up for their weaker musical originality. Wasted 
Youth, although not as popular as the Circle Jerks, still play 
like mad (what the L.A. punk bands are known for). The 
Bad Brains, from our nation’s capitol, is a rumored 
reggae/punk band.

The three main bands of the two nights, Black Flag, the 
Circle Jerks, and the Adolescents, are all well worth seeing. 
(Too bad they aren’t on the same bill.) The $7.50 admission 
price is really inexpensive when you think about all the 
entertainment and exercise included in one evening. The 
concerts luckily occur near finals. So, instead of nervously 
lashing out at all your loved ones this quarter, get out your 
aggressions at one of these gigs. It’s great therapy.

WHALE WATCHING
Whale Watch Schedule— Qn the 88 'it CJondor 
Departure times: 9:00 AM, 12 Noon, 3:00 PM 
every Tuesday, Thursday, Saturday s  Sunday

Adults $10;,: J
Children (12 & under) $6
School Groups (per person) $5 (Tiies. & Thurs.) ‘ 
Charter Price $750 (lies. & Thurs.)

(up to 125 persons) $850 (Sat. & Sun.)

ynfxHue. v<eJludioK5, v -b i torcerte t  KrfO

41. 4P
V  *

Did You Know it’s 
Bird Season?

10% - 30% O F F
ALL BIRDS

IN STOCK.. .WHILE THEY LAST
Offer Good Thru The Entire 

Month of March!

critter center
P E T  SH O P

OPEN
M-Th & Sat 10-5:30 

Fri 10-8:00

180 N. Fairview 
Fairview Center 

964-3117

O’/! fa t e  f i t t e r * f l cK t te  I09 > II9 »I¿ * • Coont) boul bo* o ff tat*
M  'he./eetroo o u + le fs  • $ *a +a. b a rb e r* 'h e m i  b u re a u *  f o r  A ina
fotr-* —------- -*—  g  - g -------  -
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By Jim  Reeves
Well folks, this is it... 

you’re last chance to rock 
out with A.S. Program 
Board before finals start. 
For two big nights in 
Campbell Hall, A.S., 
Program  Board’s Film  
Committee is presenting the 
Rock Films Weekend!

On Friday night, starting 
at 8 p.m., is the first of three 
great films. Led Zepplin’s 
“ The Song Remains The 
Same.”  Next up are two 
great Rolling Stones films, 
“ Gimme Shelter,”  and “ The 
Stones at - Hyde Park.”  
Student tickets are $3.50, or 
$2.50 if you only want to see 
the Stones films. General 
admission tickets are $4.50 
for the entire night, $3.50 for 
the Stones films only.

On Saturday night, also 
starting at 8 p.m. are two 
more rock and roll -films 
starting with The Clash in 
“ Rudeboy.”  Following this

'Rock Films Weekend'
movie is Penelope Spheeris’ 
“ The Decline and Fall of 
Western C ivilization.”  
Ticket prices are $3.50 for 
students and $4.50 for the 
general public.

If you wish to attend both 
nights of hot concerts and 
rock fantasies on celluloid it 
will cost a mere $€ for 
students, and $7 for the 
general public.

Along with “ The Rolling 
Stones Rock and Roll Cir
cus”  and “ Cocksucker 
Blues,”  the “ Rolling Stones 
Hyde Park Concert”  is a 
rare and seldom shown film 
from the history of the 
world’s greatest rock and 
roll band. Held a few days 
after the death of former 
guitarist Brian Jones, the 
Hyde Park concert was 
witnessed by over 200,000 
fans, the largest concert 
ever until Woodstock. 
Featuring the band’s first 
live appearance with Mick

The Song Remains The Same

The Decline of Western Civilization

Taylor, the Hyde Park 
c o n c e r t  is a v i t a l  
documentation of an im
portant rock event.

Following some four 
months later was the Stone’s 
1969 A m e r ic a n  tou r 
cumulating with the free 
concert at A ltam ont 
Speedway. Captured on film 
by Albert and David 
Maysles, “ Gimme Shelter,”  
begins with the triumphant 
power of Stones’ live shows 
and ends with the Altamont 
fiasco. “ Gimme Shelter”  is 
the shocking anti-thesis of 
the other great 1969 concert 
film, “ Woodstock.”

On Saturday night “ The 
Decline and Fall of Western 
Civilization”  will be playing 
with “ Rudeboy.”  In a genre 
(rock and roll movies) noted 
for sloppy efforts and a topic 
(punk/new wave) usually 
presented with annoying 
incompetence, “ The Decline 
of Western Civilization”  is a

mindblowing change of 
pace. Director Penelope 
Spheeris uses the Los 
Angeles punk music scene 
circa 1980 as her focus for 
this amazing documentary, 
and the films compelling 
format balances outstanding 
concert performances with 
enlightening (and often 
hysterically funny) in
terviews with band mem
bers, managers, club 
owners, writes, and hard
core fans. Technically 
stunning, “ The Decline”  has 
a remarkably lucid ap
p roa ch  to its  un
com prom ising subject 
matter. The disturbing 
footage is critical as well as 
sympathetic, and the skill 
and wit with which the 
illuminating material was 
assem bled cannot be 
ignored. There is even a 
clever use of subtitles for the 
lyrics to some of the film ’s 
mere incomprehensible 
songs.

Positions Open
Applications are now 

available for positions on the 
1982-83 Program Board. If 
you have lots of time, 
energy, and ideas you are 
the kind of person A.S. 
Program  Board needs. 
Applications are due April 9. 
Positions open are: Con
certs, Special Events, 
Publicity, UCen Activities, 
Cultural, Films, Lectures, 
Commissioner, Security, 
P ro d u c t io n , and

Representatives-at-Large. 
More information on the 
positions is available at the 
A.S. Program Board office, 
room 3167 of the UCen.

A member of Program 
Board gains knowledge and 
experience dealing with 
people, and of course 
paperwork. It’s a great 
position for all those in
terested in programming 
and people. It pays good too, 
(just kidding)!

Gallery
On view in the UCen Art 

Gallery through March 12, 
watercolors by Marianna 
Tomaz, and small acrylic 
and pastel paintings by 
Elizabeth Anderson.

The next exhibition will be 
three Korean students, Julie 
Sim, Soon-Duk Park, and 
Jennifer Hong, running one 
week March 15-19.

People interested in 
exhibiting in the Gallery can 
submit proposals beginning 
May 24 for slots in the Fall 
’82 exhibition schedule.

•• Cultural Groups Funding Policy ••
A.S. Program  Board 

Cultural
Week Funding Policy

I. All Cultural Week 
budgets should be in the 
Program Board office by 
noon of meeting day 
(Monday usually, but 
check with the A.S. 
Program Board office for 
exact day. Meetings are 
weekly) THREE (3) weeks 
b e fo re  the intended 
cultural week.

II. A representative from 
the student group should be 
present at the Program

Board meeting, (check for 
time and place of meeting), 
to present the budget, or 
the budget will not be 
approved and the cultural 
week cancelled.

III. General information 
needed for requisitions to 
expend money from the 
budget (i.e. purchase or
ders to vendors) must be in 
the following Monday, 
noon. (This is the Monday 
following the Program 
Board meeting at which the 
cultural week budget was 
approved.) TWO (2) weeks

before the event. '
IV . A ll contracts/- 

agreements for per
formances during the 
cultural week, must be in 
(to the A.S. Program 
Board office) TWO (2) 
weeks before the event, or 
the cultural week will be 
cancelled.

V. A $400 maximum per 
student group will be 
a llow ed  to program  
cultural weeks. NOTE: No 
“ matching funds”  will be 
available as of March 1, 
1982.

YES, I want to participate on a committee

Name __________ ;_____,________ ______________

Address ____________________ ________ : _____ 1

Phone No.._^_______!________ !____ __

I ’m especia lly  interested in:

□  films □  co n certs □  publicity
□  U Cen events □  lectures □  security
□  cultural □  special events □  production

J. GE/LS BAND
The J. Geils band will be appearing at the UCSB Events 

Center April 3 at 8 p.m. Special guests will open the show. 
Tickets for this great show are oh sale tomorrow at the A.S. 
Box Office. Ticket prices are $9.75 and $10.75.

Tonight, 8 p.m.

! Michael Mawby
Michael Mawby,'Legislative Director of the National 

I Campaign to Stop the MX, will be speaking in Broida 
_| ( Physics) 1610, tonight at 8 p.m. The lecture is free.


