
welly what did you expect? godforbid we shouldput any effort in to ...

eriksolo

The Angel wuz bom in bklyn. moved to uk. now in the angeles. makes weirdo tracks /  gu- 
ten muzak. haz too albums out write now as: Jaz Klash (angel plus friends) and 60 Channels 
(solo, aka-steelo.) HERE:

Artsw eek What kind o f equipment do you use to make tracks f  
The Angel: To start off with, because I  was working in the UK, I  was using Cubase with 

an Atari — which was land of the standard at the time. Believe it  or no t— Atari not bong 
your highest-end computer— but it did the job. So I  was sequencing with Cubase and n«ng 
an Akai S1000 sampler which I  still have to this day. I f  s real old, but it still docs the job. And 
lots of different boards along the way, you know, some were real no-name brand mixing 
decks just so I could hear die stuff, just to have a litde programming setup at my home. And 
then as time has gone on, I’ve pretty much upgraded everything. I now use digital mixers. I’ve 
got a couple 02Rs, which are M y  automated digital boards which I  really needed to get be
cause I got into scoring for film, and when you score you have to change your setups for « r h

scene very quickly, and it just would be impossible to do that on an analog board where you 
didn’t  have instant recall. So that’s really facilitated a lot for me. It’s pretty small, but they give 
you so much bang for your buck, that they really make a lot of sense. I’ve used AD AT? in the 
past; I still use them for backing things up, but I  generally tend to record straight to hard disk.

Do you use a tracking program to record?
I  actually don’t  use a program, I  use a stand-alone unit made by Akai, which is the DR16. 

It’s a separate box and i f  s got 16 channels, 16 tracks and I’ve got a visual interfaceVtith i t  I’ve 
got a monitor that I’ve got hooked up to it, so I  can actually see where things are — which has 
completely revolutionized the way that I  record. No longer do you have to sit and wait to re
wind or find the locate point which will take you forever— you just put numbers in and you 
go straight to your locate po in t And hatting the visual representation is great because I  no 
longer have to count my musicians in — even if they haven’t  heard the piece, they can pretty 
much gauge where they need to come in just by looking at the screen because drey can see the 
waveforms.

See ANGEL, pdA
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Check ibe day’s rating lOislbe easiest day, 0 the most challenging 
A ries (March 21-April 19)—Today is a 5—You’re a warrior, o f course, but 

1 every once in i while you get warm, snuggly feelings. That’ll be happening
■ mote often while the moon’s going through Cancer, the water sign that 

squares Aries. W ater signs are emotional, and you may be surprised to  find
, you have an emotional side. And guess what? You may even lire i t  

Taurus (April 20-May 20)—Today is a 7—You're starting into a pensive 
. phase today that w il last into the weekend. The mogn's transit through 

Cancer trines Jupiter in Pisces and Mars in Scorpio This grand trine in 
- water signs could inspire you to rekindle a bond with some special friends.

They’re the ones you can talk to  without saying words at a ll Touch loses 
’ tonight
. G em ini (May 21 June 21)—Today is a 5—You've been interested in ideas 
i lately, but now you should get interested in practical m atters. It's great to
■ do something you lore, but it's even better if you're getting pakl for i t  

Once you get a job like that, work becomes play, and that possibility is out 
there now. In b et, it's closer than you think.

! C ancer (June 22-juiy 22)—Today is a 7—You're very kicky today. You're 
| assertive, calih, gorgeous and inspirational—everything you always hoped 
i you'd be. If any other thoughts try to  get into your head, just shoo (hem 
| away. Don’t allow them to  spoil the pretty picture you're creating foryour- 
I seif. It’s your life, and today you can make it be just as lovely as you w ant 
I Leo(July23-Aug.22)—'Today is a 5—You could wake up today with a sense 
I o f foreboding, as if there’s something you promised to  do that youSeJbr- 
) gotten all about. Actually, odds are high that’s actually the case. So today, 

search your brain and your notepad and the little scraps of paper you've 
been carrying around in your pocket find all the promises you’ve made, 
and keep than .
V irgo (Aug. 23-Sqx. 22)—Today is a 7—You could have abrilian t insight 
today, almost as if it was handed to  you from on high, if so, it's because 
you've made yourself available for incoming messages by listening more 
than you speak. And today, a co-worker will be particularly verbose. Lis
ten, Mit you may choose to  follow your own good sense instead, 
lib ra  (Sept 23-Oct 23)—•'today is a 5—'You could make a brilliant career 

i move today. The opportunity could come quickly, and you won’t  have 
i long to art, so pay attention. There’s no shortage of money, but the trick is 

getting it into yew  pocket All you have to  do is provide what’s  needed.
! The hard part is figuring out what that is, and having it there on tim e 

Follow a hunch.
Scorpio (O ct 24-Nov. 21)—Today is a 7—Conditions have shifted; they’re H  
now in your favor. A lucky break is predicted, so be watching for it. Lore is | f |  
abundant, and growing. Your self-confidence should be, too. You may not mm 
be in control of the situation, but that’s OK: You might even choose to  * 3  
give up control, just frir the hm o f i t  If you do, you’I  access real power. '
S agittarius (Nov. 22-Dec 21)—'Today is a 5—You may he something of a I t 
gambler, but today you'd be wise to  squelch that urge. Let the house rake P Q  
in somebody d se’stoose change Speaking of houses, you may find agood 
deal in real estate o r get something beautiful for your home. No gamble -JL. 
here. I t's  simply a good, solid deal. If you find something like that, go for *
**• ★  
C apricorn (D ec 22-Jan. 19}-Today is a 7—Venus is going into Pisces to- .
day, in your solar third house o f education, making you even sm arter than ay 
usual. Venus sym bolic good luck, and so does Jupiter, which is also in .  
Pisces. So your luck should be stupendous. In thfe case, it has to  do with ▼  
education Therefore, you should definitely sign up for a class. t
Aquarius (Jan. 20-Feb. 18)—Today is a 5—Whatever shenanigans you’ve ^  
been up to  far the last few days apparently hate not hurt your productiv- ( 0  
ity, because it looks like you're being considered for a promotion or a  q >  
raise. O r could it be you re in love with the person who dispenses the J  
money? Hmm... At any rate, you're lucky, so be bold. Ask for what you 
want. ■ ■
Pisces (Ftb. 19-March 20)—Today is a 7—Things have shifted again, and 
this tin e  you're downright lucky. Tnere'sagrandtrine in viater signs, which O  
makes you even luckier yet Your intuition is good, and your attitude should O 

^  be improving But instead of racing into action, you may choose to  sit and -dr 
. w ait Watch, listen and let someone else stick his o r her neck out first

”  Today’s B irthday (Jan. 28). Work overtime this year to  assure your sue- ”  
cess. The job may seem awkward in February, but the money’s good by -dr 

,  March. By April, you should be ready to  take on more’responsibuity. Use ,  
X  intuition to understand a new assignment in July. A cow orker can help,

★  too  Your mate’syour best teacher in August Quick action gains you points .
in th efa i. Get rid of a bad habit in December. X
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R E M E M B E R  T H E  B A R  S C E N E  I N  “ S T A R  T R E K . ” .?
9 /  /  /
Some members of 60  Channels, including (left to right}

Navigator, Craig McMad, Cokni O'Dire, Angie Mart and, of couise, The Angel.

ANGEL
■ Continued from p.IA

I’m using Cubase DST now on the Mac, so I do have the 
audio part of Cubase that I  could be using, but I don’t  gener
ally tend to use it for the mastering process. I use it for other 
things, like for editing and stuff. And then I just use a ton of 
effects —  some high-end, some very, very low-tech things 
that just create interesting sounds. I’m really not precious ab
out that land of stuff—  I like using the wrong things on the 
wrong sounds because it gives you something different 
While everybody’s worried about how clean things should 
be, I’m like, whatever. There’s so much stuff out there! 
When people ask me what I think they should use, it’s like, 
whatever you like using is what will make you inspired, .and 
it’ll make you do things that you get something out of. -.

How did yon accumulate so m uebstuff? ,
When I moved out to the UK, I  hooked up with people 

that were really cool. A couple of friends of mine and I basi
cally just taught each other how to use a lot of gear. One of us 
would invest in something, and then another one of us would 
try to invest in a couple of little pieces, and we’d put it all 
together and see what we could dp.

In England, everyone is encouraged to do something dif
ferent and push boundaries, so they’re always trying, always 
experimenting with all kinds of equipment. Here, it’s all ab
out playing it safe and sounding like something that’s already 
happened. I can’t relate to that at all. I t may be because the 
weather is so bad in the UK —  like, we’d all be freezing and 
want to stay in, and the studio was a good place to be because 
you could be warm and away from the horrible weather. You 
didn’t have the sun shining to make you want to go out.

Is the British audience as open-minded as the producers 
there?

Yes. But they do have a big problem out there in terms of 
public access to interesting music. They have national radio 
in the UK —  and if  you can’t  get on national radio, how are 
you going to reach people? So the need for pirate stations is 
tremendous out there, and the pirates spark a lot of the inter
est for people to go underground musically and make music 
that is so much more interesting and diverse and just diffe
rent than the mainstream. ________________

Are the laws about pirate radio as strict in the UK as they 
are here?

Yeah, you can get busted for it. But people take their 
chances on it, because they're so committed to it  that it’s al
most like a political thing. People really want their indepen
dence and they want their creative freedom and they don’t  
want to be dictated to. So they tend to dig deep to get much 
more underground in their approach to making music, and I 
think that’s probably why you’ve got the best new music ar
ound coming from the UK.

I’m not saying there’s nothing great coming from over 
here — because there’s plenty of great music coming from 
America —  but in terms of innovation, I  don’t  really dunk 
that we can compete in a lot of respects. Certainly, hip-hop 
has been one o f the most innovative forms of music coming 

.out ,of.America in the last 10-15 yfcars, but there’s all these 
. other strange hybrids that are coming out o f  the UK that I 
think are helping to push die boundaries even that much 
further.

Do you thinkpeople have trouble accepting women making 
experimental music?

For me, I can’t  say it’s been easy. I ’ve had my fair share of 
rimes where I’ve kinda just had to believe in myself and do 
my own. thing. But, thenl’ve taken a very different approach. 
After the Delicious Vinyl debacle, I  really wasn’t that inter
ested in signing to another label. W hat I wanted to do was 
make a record on my own terms without having to worry ab
out all the nonsense like, “Oh, but how are we gonna market 
you if  you’re not going to just be some cutesy litde girl up in 
the front just keeping your mouth shut and being cute? W e 
don’t  know how to market an intelligent woman, we don’t  
know what to do with someone with more skills than just a 
vocalist...”

What did you do during that time?
I did as much remixing as I  could. I  wanted to try and rein

vent what I  was doing anyway, because in the Delicious days 
it was very much on the acid jazz tip. That was what was hap
pening in the UK, and that was what I  was vibing with, but 
later I  realized that that really wasn’t  what I  was all about be-

See M O R E  A N G E L , 
p.7A
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Peasant Woman against a Background of Wheat, 
• 1890,

oil on canvas. 
36.25 x 28.7i>

T ami Mnoian

At first thought, Las Vegas is like finding 
that elusive end of the rainbow. In  all its 
gaudy gloiy, this city’s strip has evolved from 
a gambling mecca into a new kind of theme 
park for all. I t  seems each hotel now comes 
fully equipped with entertainment at all 
levels, from extensive arcades to exciting 
sidewalk entertainment. This is the only 
street in the world where volcanoes and pi
rates, the Statue of Liberty, the Empire State 
Building, and the soon to be completed Eif
fel Tower, all coexist side by side.

The Bellagio, mastermind Steve Wynn’s 
latest and greatest hotel to hit the strip, adds 
a new twist to sights worth seeing. The Bel
lagio has its own in-house museum, appro
priately named the Bellagio Gallery of Fine 
Art. It’s an effort to add a bit of culture to a 
place one might think devoid of culture. 
W ith its Gallery of Fine Art, the Bellagio 
may seem much more respectable, its guests 
much more refined, than say, the lads at Cir
cus Circus.

From an art critic’s point of view, this 
Gallery of Fine Art is an impressive but small 
collection. These are priceless works of art, 
personally owned by the illustrious Mr. 
Wynn. He expresses his desire to share his 
appreciation of these works by creating a 
public viewing space for all to see. However, 
this does not include his desire to charge a 
$10 admission fee or 114 if  you want his per
sonally narrated audio tour. One must also 
make a reservation to enter the gallery. 
Sounds like the Getty.

Our reservation time was 11:45, and my

mom and I  ventured down to the Bellagio 
Gallery of Fine Art last Saturday morning. 
We entered to find herds of people shoved 
into a small but intimate space. The paint
ings were hung so close to each other that 
people crowding around each piece was 
inevitable.

Most of these works of art come from the 
19th and 20th centuries. I f  s practically a gal
lery o f modern art, save for two Renaissance 
pieces. Many of the paintings are depictions 
o f women. Van Gogh’s “Peasant Woman 
against a Background of Wheat” (1890) is 
included, a beautiful portrait of vivid colors. 
There are two Renoirs, One bang “Young 
Women at the Water’s Edge,” a piece of 
subtle tones and quiet moods. Other artists 
within the collection include Degas, Miro, 
Gauguin, Picasso and de Kooning. When 
touring the gallery, I  remember seeing Pi
casso’s “Portrait o f Dora Maar” (1942). She 
is the perfect expression of melancholy visi
ble. H er face stares blankly as she is pro
tected by a brass railing. You can look, but 
don’t  get too close. And then I  realized that 
this was fine art prostituted. You pay your 
admission, you get a look, but in this case, 
you can’t  touch.

W hen leaving the gallery, the incredibly 
long line of people waiting to get in amazed 
me. W hy the Bellagio Gallery of Fine Art, 
when your local museum is bigger and 
cheaper? Ten dollars is steep. But as I  have 
said before, art continues to become a new 
land of economic pigeonhole, a new way of 
doing business and of malting profits.

For information and reservations to the Bella
gio Gallery o f Fine Art, call (888) 488-7111.

A R T S  W E E K  C O N T E S T
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Boredoms /  Super Are /  Birdman/Reprise

The Boredoms’ fourth hill-length album has a word qual
ity about it that I'm not totally sure m  describe accurately, 
but then again, if  I  don’t  it’s stall a Boredoms album and that 
in itself is good enough for some of us. In  fact, when I  say the 
quality is seriousness —  an ambition I  don’t  hear nearly as 
much as in their other albums— there will certainly be those 
who can only think o f cartoonish’ shrieking and minutes - 
long bouts of burping about the band that was put on the 
Lollapalooza lineup a few years ago seemingly just to confuse 
people, about a band that was good, but maybe only because 
they were so funny. Not that this album is humorless by any 
means, but this time i f  s not something that’s resorted to, it’s 
just there. The quick stylistic jump-cuts are still there, but 
less often and extremely effective. And die requisite Yaman- 
taka Eye screams don’t even make an appearance until Track 
5!

This is, in fact, my favorite Boredoms record yet The se
ven long tracks flow together into a continuous hourlong 
barrage and massage o f the senses, and goddamn, i f  s great! 
The psychedelic drones and hypnotic — almost dancefloor 
— beats that have figured on their last EP make a huge im
pact here, plus plenty of electronic weirdness. Though I  al
most loathe to say it (just cause if  s what everyone’s been say
ing about almost everything lately), there is die mark of 
electric Miles Davis. But as much as I  may try, i f  s impossible 
to pin any sort of constfuct onto these wily little geniuses. I 
don’t  know what it is about these Japanese noise bands that 
enables them to approach music so much differendy than 
anyone else in the world,'but whatever it is, I  want some.

— Josh M iller doesn’t  actually work for the record com
pany (yet)

PUYA /  Fundam ental! M CA

At first listen to PUYA’s CD Fundamental (God only 
knows what that stands fo r... my bet is puntang), you might 
think you are listening to the Deftones making love to mar- 
aca players. Well, thafs close. PUYA styles itself after Larin 
and salsa sounds and, o f course, hardcore (likely fusion, 
huh?). While at first the crunching bass and even crunchier 
guitar hit you hard, the act just gets old after a while. The sin
ger also gets a litdc tiresome as he changes from Spanish to 
English to Spanglish.

The song “Whatever" seems like an audition for some 
cock-rock ’80s band. In this song, the guitar playcf s head 
must swell to enormous proportions. Not saying I  do not ap
preciate well-played guitar, but this song shows you how

cock-rock technique can detract from an alreacly bad song. In 
his defense, I  must say he puts together some cool stuff fitter. 
O f course, that all gets absorbed into PUYA’s bland hardcore 
sound. For awhile they slow it down and it gets pretty cool, 
but unfortunately they speed back up again and everything 
sounds land of ugly.

I  do, however, have to concede that the song “Keep I t  
Simple” is rather cool. The salsa-style track is very original 
sounding and includes some cool salsa riffs as well. Unfortu
nately, the predictable return to hardcore (What is the true 
definition of hardcore music?) creates more music that 
sounds very convoluted. One riff just sounds like the other 
and the energy that one might get from listening to them 
dies. The singer often starts songs tailring about important 
and meaningful things, but for some reason fails to deliver 
any real message. Later PUYA attempts to vary its sound 
with horns. While hardcore and horns may sound like a good 
combination, PUYA cannot exactly pull it off. I f  you arc a 
fan of Korn or the Deftones and desire a little salsa in your 
life, pick this up. Otherwise find out why everyone is talking 
about Alanis Morrisette.

—  Dan Tamldn

O .G . Scrilla Hound /  Da RUFFest /  RUFFtown

O.G. Scrilla Hound is back with a vengeance with his 
third album of the ycaf. Many believe that this will be the al
bum that will make Da Hound a household name. A n album 
is only as good as its guest MCs, and with die likes of Short 
Cirkitz, DA Rusda, M C A.DJD. and Professor Wiggles 
(one fifth of Da University) you know that this album is da 
bomb. For all y"all not in die know, this album is on RUF
Ftown records, straight outta executive producer Dr. J’s la
boratory in Oxnard.

Playa hata’s beware with songs such as “I  May Be da Dog, 
But You da Bitch" and “Til Give you Ass Rabies" ’cause when 
you hear this shit, you’ll know that he’s tougher than DMX 
and all his bitch-ass dogs. Ifyou’re down with the No-Limit- 
Dirty-Southem-Playa-Stylc, Da Hound will bite ya where 
ya like it. This CD is guaranteed to rock a D P party ’til the 
keg runs dry. Da RUFFestis out now at all your local record 
stores.

—  Fred *Jizzm Dawg” Smith

T he Festival Studio Orchestra /  M usic from  the Science 
Fiction M ovies and T V  /  St. Clair Entertainment Group

Here’s the situation: Last week I  went to the Wherehouse, 
desperately looking for some fresh new hip-hop to review.

This was my last hope, as Mominglory and Tempo had al
ready failed me. I  looked frantically for the new Mountain 
Brothers, Kirby Dominant, Divine Styler, Peanut Butter 
W olf and others. Finding these types of items at the Where
house is like “Mission Impossible,” except Tm not Tom 
Cruise and the mission is a failure.

Frustrated, I  went looking at the cheap buys section and 
ran across Music from  the Science Fiction Movies and TV. 
“Hmmm,” I thought. “This would be cool to mess around 
with.” W ith theme music from “X-Files,” “Star Wars” and 
the “Twilight Zone,” and a price o f only S2.99, there’s no 
way I  could lose. Or could I tH

As I drove back home I  popped in the tape, hoping that 
the songs would be longer d u n  45 seconds apiece. The first 
track, “The X-Files TV  Theme,” sounded fine. I  sighed in 
contentment like those four girls in “Waiting to Exhale,” as
sured that I had made a good purchase. Next up was the “Star 
Wars Theme,” and I  was excited. My mood soon changed 
for the worse as the “music” came through the speakers. “A 
disco/orchestra remake of the Star Wars theme?!?!” Yes, it 
was true. The car swerved all over the road as I  recklessly 
searched for the tape cover: I  had made a terrible mistake, for 
in fine print die cover says “The Festival Studio Orchestra.” 
I t  didn’t  say anything about blasphemous interpretations or 
blatant attempts to ruin my fond memories of these movies.

I hit the fast-forward button, only to find terrible remakes 
of the “Star Trek” and “Twilight Zone” themes. I  flipped the 
tape to find the enjoyable “M en In  Black,” a remake of die 
Will Smith original. This one featured as close a sound to the 
original that you can make with an orchestra, complete with 
a rapper who sounds more like Carlton Banks than Will 
Smith. H e still recites the same lyrics as the Fresh Prince, 
“unghs” and “yeahs” right on cue. As amused ais I  was by this, 
I had had enough of this tape. As it flew out the window, I 
thought to fhyself how I  had just paid S2.99 plus tax for a 

4 swift kick in the ass. .

Dave Matthews and T im  Reynolds /  L ive a t Lutber Col
lege /  BMG

Buoyed by a loyal fan base, the Dave Matthews Band 
emerged earlier this decade with an uncanny sound that 
combines global rhythmic influences with jazz and rock in
struments. After a slew o f excellent albums and successful 
headlining concert tours, it appears that everyone in America 
and several other places knows and loves Dave Matthews.

Everyone will be glad to hear, then, that Dave Matthews 
has expanded his performance repertoire to include a tour of 
acoustic concerts at smaller venues with his right-hand man 
fellow guitarist Tim Reynolds. This stripped-down presen
tation of familiar songs provides the listener with the ability 
to focus solely on the guitar virtuosity that may be oversha
dowed by the bright lights in the rest of the band.

Recorded live at Luther College in Decorah, Iowa, in 
1996, the double album fully showcases the cooperative ta
lents of Dave and Tim with ciystal-clear recording and ex
cellent music. The different arrangements of the song mater
ial from aband setting to a duet of acoustic guitars provides 
for a more personal interaction with the two artists and a 
more enjoyable overall experience.

The songs on the album cover a wide range of musical 
composition, from DMB favorites old and recent to previ
ously unreleased Dave Matthews material and a Tim Rey
nolds gem, titled “Stream.” I highly encourage anyone famil
iar with the Dave Matthews Band to pick up this release. You 
won’t  be disappointed.

— John W ard
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Wellwater Conspiracy/ Brotherhood o f Electric Operation 
Directives /  l im e  Bomb

In  the words o f co-founders John McBain and M att 
Cameron, the aim of Seattle’s Wellwater Conspiracy is to 
provide its audience with “everything that is missing from to- 
daj/s musical cowpie.” While that may seem like an unattain
able goal, McBain and Cameron come frighteningly close to 
accomplishing just that on their second frill-length CD, 
Brotherhood o f Electric Operation Directives. Drawing from 
his experience as timekeeper for the now-deceased Sound- 
garden, M att Cameron lays down rock-solid drum tracks 
over which McBain’s guitar freely glides in neo-ps^hedelic 
bliss. The final result o f their intriguing collaboration is a 
collage of sound that is both earthy and cosmic, organic and 
industrial.

Brotherhood o f Electric may seem a bit disjointed at times, 
but rest assured that beneath its challenging facade lies an 
undeniably accessible collection of songs. The tracks “Teen
age Lambchop” and “Bed Light Green Light” would be 
hcardnationwide if  a major label ever got a hold o f them, and 
McBain’s spacy pop savvy rears its queer head with surprising 
frequency. The final verdict is that the Wellwater Conspira
tors are enormously brave, incredibly talented, and decidedly 
innovative. I f  you’ve got die balls, they've got the power.

—  Mike Faiola thinks music critics are lame

unit /  Hello M y Name I s ... /  Caipirinha

I f  you thought that the world of “electrónica” had grown 
obsolete and repetitive, that all categories had been pushed to 
their hilt and there was no more need for the exploration of 
breakbeats and ambience, out of the landscape of noises or
ganic and technological comes unit. W ith the austerity of 
Photek and the melodies reminiscent o f Kraftwerk, unit 
twists the expectations of the common electronic song into* 
something far more resembling a composition. Beats change 
and sounds evolve as unit takes a journey through four tracks 
of ever-mutating ambiences, synthesized melodies and 
sparse-yet-subliminally-funky beats that sputter, piss, 
crackle and soothe.

While Hello M y Name Is... consists of few tracks, surpris
ingly, these four tracks are really just enough to make unit an 
interesting, weird soundtrack for days of both rain and sun
shine. Echoing of the Future Sound of London and Square- 
pusher, unit draws on the expectations o f electrónica before 
him, and creatively plays on such expectations, producing a 
whole new vision o f electronica’s capable reality. W ithout 
even realizing such expectations were so entrenched, unit 
may very well be the post-elec tronica artist who’s really the 
Future Sound.

— Jenne Raub

Jo h n  F is k e

There is a moment toward the middle of “The Souler Op
posite” where Barry has Christmas with Thea’s family. Now, 
Barry grew up in an openly misogynistic and dysfunctional 
household. So when he receives his gift from Thea’s parents, 
the type everyone wish they had for parents, it creates a reac
tion (which I won’t  spoil) out of Barry that is so genuine and 
true to his character. A t this point, I  was won over.

Barry is a struggling stand-up comedian of 35 or so, way 
down on his luck, who finally finds a woman that comple
ments him. This is Thea. Given his upbringing, this is a big 
step for him, but they understand each other, and the fact 
that she is only a 23-year-old college grad working on Jerry 
Brown’s ’92 campaign (yep) doesn’t  make a difference. The 
plot has no formal direction other than following their court
ship, relationship, breakup, etc.

This terrain is familiar to writer/director Bill Kalmenson, 
who is himself a middle-aged stand-up with a less than per
fect romantic life. This film, his first, comes straight from the 
saying, “Write what you know.” And though he rilay not of
fer any grand schemes outside of “Follow your heart,” he 
rarely has a false moment.

“The Souler Opposite” may not be an Oscar contender in 
this award-crazy season, but Kalmenson’s film is as genuine 
as anything I’ve seen for a while. He has created two charac
ters that we understand, and however formulaic the plot is, 
he is always true to their nature.

Granted that this film came out gf rather limited means, it 
is exciting what a success it manages to be. In  large part, this 
is due to its actors. Supporting the film are Christopher Me-

loni and Janel Maloney, as Barry and Thea respectively. Me- 
loni is an affecting character actor from TV  (HBO’s “Oz”) 
and film (he was the volatile Johnny in “Bound”), and here 
his work is so bright and lovable and vulnerable, it really is a 
testament to his range. And Maloney is just as good, though 
she is a newcomer. They, like their characters, complement 
each other quite well.

I also have to mention Timothy Busfield, one of my top- 
ten character actors (from “Sneakers” and TV’s "The Byrds 
of Paradise”), which include Michael Beach, Dennis Farina 
and Xander Berkeley— not his best work as Barrys romanti
cally troubled friend, but he’s still great to see at work.

The film’s overall effect is also quite interesting. Its charm 
comes not from its forced moments —  like Barry’s stand-up 
routines — but when all the bullshit is dropped. The film, 
like Barry, isn’t  at its best when on stage, but when it’s bong 
genuine (although there is an uproarious moment at a health 
dim e worth the price of .admission alone). l ik e  the scene I  
mentioned at Christmas, when these characters become 
stripped of their pretenses, they shine. W ait for the perfect 
moment when Barry says, “I just can’t  do it  alone anymore.”

Admittedly, “Souler” has its missteps. The plot is painfully 
commercial in some aspects, the guy banter may get tire
some, the ending doesn’t  exactly milk as much as it could, 
and in a film about equals, you’d think Thea wouldn t  be sec
ond bone to Barry. But all of this is stuff you want to forget. 
These two are so perfect for each other, I  didn’t  care about all 
o f that, and I doubt you will, too.

A  couple of weeks ago I  wrote about the most overlooked 
film o f ’98. “The Souler Opposite” is #3, under Henry Ja- 
glom’s “Deja Vu” and Ash’s “Bang.” Despite some forgett
able weak points, i f  s a solid film worth giving a chance.

Recendy I met a time traveller. Naw, for real, I  met a so
journer of time and space in the flesh. The funny thing is, he 
works in the library with me. The subject o f intrigue is one 
James Michael Stephenson (21), otherwise known to his col
leagues as “Deuce.” (When inquired as to the name’s mean
ing, he froze for 0.45 seconds before releasing a spontaneous 
fart.) According to Mr. Stephenson, he’s a denizen o f a 
world 300 years in the future. Here’s a litdc game he broke 
off for m e ...

A-Double: So, w hat year are you from  exactly t
Deuce:22 ... 23 ... no, 2299, yeah, that’s right
You don't know the exact date?
Beep! Beep! B.O.B.B.Y. Digital!
H ow'dyou get here?
I lost my multipass.
Multipass? A s in that “F tftb Element" movie?!
Yeah, you know, ids a multipass. Mul-tee-paaasss. Lelu 

Dallas multipass!
They really have those in the future?
Hell yeah. L told »Lelu-not to lose it; but the-bitch did

anyway.
What’s bip-bop like in the future?
Robots rapping. The hit is “Downloading My Dogs” by 

DMX.224.
H ow’d  you like Nas Nas is Like ...” (Trackmasters/ 

Columbia)?
This guy called DJ Premier hooked him up with a nondig

ital beat that’s refreshing to hear. My great-great grandfather 
(residing in a cryogenic tube) listened to DJ Premier, so I’ve 
always recognized his dopeness. He told me how he burnt 
The Firm CD; well, he should be happy with this one. Mixed 
with the typical ridiculous brags of big willie life are honest 
reflections of the world, which leads Nas to conclude that the 
rise to the good life isn’t  without dire consequences. It’s not 
as solid as his debut effort, but it’s definitely more illmatic 
than I t Was Written. Satisfaction is imminent, although it’s 
sure to be overhyped by everybody.

Yeah, the media (and young bip-bop listeners) overbype 
everything. Take Bad M eets E v il’s N uttin’ to Da/Scary M o-

See A-DOUBLE, p.7A
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Golden Hong Kong
Chinese Restaurant 

Mandarin, Szechuan, Hunan Cuisine

FR EE D E L IV E R Y
(w/ min. order: $10IV  + UCSB campus,
$15 Ell\yood, $18 El Encanto Heights)

36 8.9766 DR 96 8.9 383  
Open 7 days a week - 11 am to 1 Opm 

6530 Pardall Rd #B+C, Golefa
ALL YOU CAN EAT & DRINK BUFFET

$ 5 .9 9  lu n c h  $ 6 .3 9  d in n e r

SCHOOL
Santa Barbara Court Approved  
Homestudy Program* . Easy to  read booklet

H  Jfm ' s ■ *No classroom attendance
'-'b/i «Court Certificate Included
B  *25 multiple choice questions 

Just M ention (o p en  book)
<1 o n n  C Q 1  c n i > l  CHECK/m o n e y  or ders  a n d
1  - o U U “ O y  I  “ D U  I  4  ALL MAJOR CREDrr CAROS ACCEPTED
* Various Courts Approved throughout California -  Call For Details W99

ORTHODONTICS SPECIALIST
REZA GAREMANI, d d s , o r th o d o n tist

 ̂American Aeaocbdon USC SCHOOL OF DENTISTRY
ORAL ORTHOPEDICS & TREATMENT OF TMJ DYSFUNCTION 
ORTHODONTIC... PERSONAL CARE FOR ADULTS & CHILDREN

FREE CONSULTATION
ARRELLAGA'¿ ¡e iim S z

By Appointment Only • Including Saturdays

8 0 0 -6 4 8 -4 5 5 5  Local Number 483-3023
101 W. ARRELLAGA* SUITE A * SANTA BARBARA

Huge Student 
Discount

DREAM CAREER 
S ^ L I N ^ R

mfeets for 5 w e e l^  
beginning Thursday,
c  ï  I à Ì P a r y  D^ ÉdH flphi
C h u n i e j x ç g ^ a r t ^ '  

Sçjyices Room 11Q3

P a t r i c k  W & é m h  s  

" M a j o r  I n  S u c c e s s "

the alternative copy shop
6556 pardall rd. • iv • 968-1055

Self Service 
Copies

3.5*
8.5”x  11” • 20# White Bond 

•  No Limit •  

offer expires 2/28/99

copying • binding * laminating « computer rentals 
full color print & copy • scanning • typesetting 

digital printing • passport photos * & more...

Visit With 
ISA Representative 

Arturo Artaza
Arturo will have a table set up in front of

•AVIDSON LIBRARY
f r o m  1 0 : 0 0  t o  1 : 0 0

•o n
J A N U A R Y  2 9 ™T H

DEADLINES FOR APPLICATIONS:
•  Spring— Feb. 15“
•  Summer— April 5*

INTERNATIONAL STUDIES ABROAD
817 W. 24* St Austin, Texas 7870S 

EMAIL isa@aus-etc.com 
www.studiesabroad.com 1.800.S80.8826

1

By  T ed A ndersen 
Campus Guru

Rolling Stone magazine gave all of the wannabe male mod
els of UCSB a thrill last Saturday and Sunday by holding a 
come-one-come-all photo audition both on and off campus.

Three producers were dispatched by the popular magazine 
in order to find the right meat for Rolling Stone's spring style 
issue— a 12-page spread of the men ofUCSB. L A . product 
and still photo producer Steve Bauerfeind headed the task of 
finding the right 12 guys, who will each receive one entire 
page to themselves, to represent our beautiful campus in the 
edition. -

“It’s going to be a land of showcase o f the university,” 
Bauerfeind said. “We aren’t  really looking for anything spe
cific,” he continued, “just good all-American, well rounded 
group of guys.”

Because putting up shop in front of the UCen on a Satur
day afternoon didn’t  generate the type of turnout he and his 
assistants had expected, Bauerfeind packed up and headed to 
most lifestyle-representative location in our community — 
Sam’s To Go. There the Stone photogs found a number of 
willing and able men who, coinddently, already had their 
shirts off for the camera.

Bauerfeind’s assistant, film producer Bart Brown, noted 
that it must be either vanity or embarrassment that makes 
some of the contestants take their shirts off for the photo.

“I don’t  know if  these guys heard about it or they're just 
pretending to stumble on it. W e had one guy who was fool
ing around with it. In  his remarks about himselfhe said ‘All- 
Around Superstar,’ ” Brown said. “H alf the guys say their 
girlfriends dragged them here.”

Photo contestant and local ladies’ man Jino Cabrera con
firmed Brown’s observations with his reasoning for making a 
cameo.

“A couple of my girlfriends told me about it,” he said.
Sophomore Asian studies major and male model lover 

Leah Price admitted that she forced her boyfriend Kerin to 
give it up to the camera.

“I t could be the start for his future modeling career. Kerin 
is fabulous,” she said. “My roommate and I  would like to help

in any way we can— whether by taking photos, doing paper
work, or greasing them up.”

Second assistant and television producer Ryan Murphy 
recognized some of the roadblocks that kept the project from 
de-shirting all of the student body.

“Some guys you could just tell their attitude that they 
would lack your ass if  you asked them. ‘I’m on a mission,’ ” 
Murphy remarked as he gestured at a disturbed tempered 
meathead heading into the UCen.

All in all the photo shoot was a success, tallying up over 
130 students for both Saturday and Sunday. Those with the 
“right look” will receive both a phone call in February and a 
full page of their half-naked body in the spring issue appear
ing in March. Losers will not receive jack, but they will cany 
with them the memories of posing for a Rolling Stone search 
in their college days.

For the 118 students who won’t  make the final cut, re
member, don’t  be discouraged, there are plenty o f desk jobs 
in this world if  you graduate.

DILBERT b y  S c o t t  Adam e presented by m
I  STAYED AWAKE FOR 
TWO DAYS STRAIGHT 
TO FIN ISH  t h i s  

R.FQ. BY THE 
DEADLINE.

BUT IT  WILL ALL BE 
FOR NOTHING TF 
YOU DON'T SEND IT 

"TOUT TODAY

I'LL PUT IT  IN  THE 
IAIDDLE OF THIS 
STACK SO I  W ONT  

FORGET IT.

Special UCSB RATE
UNLIM ITED IN TER N ET ACCESS

♦FREE On location setup *FREE local tech support 
♦FREE High speed 56K *FREE software 
♦FREE Home Page storage *FREE e-mail account

101 freewoy.net C A L L  N O W  5 6 5 - 2 3 2 5
SPECIAL OFFER: Sign up for six months of service and get a free 101 T-SHIRT

$17.75 monthly
+ $12 .50  set-u p

mailto:isa@aus-etc.com
http://www.studiesabroad.com
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In person, you’d Scpect Bill Kalmenson to be much like 
the main character of his new film, “The Souler Opposite," 
Barry Singer. While some parts may hold true, Kalmenson 
comes off much more pragmatic, mature and world-weary 
than Barry. Barry is more like an earlier incarnation of 
himself.

“Souler" is “very much inspired out of my own experi
ence,” says the new writer/director. H e himself worked the 
L A . comedy club scene for 10 years (he once did the Hub), 
grew up in the Valley, went to Berkeley and dated a girl very 
much like Thea, the college grad that Barry falls in love with.

Kalmenson’s life is now pretty much entangled in the dis
tribution of “Souler,” championing it from venue to venue 
(although he is tuning an old script that is much more “ambi
tious,” he says). I t opened last October to a strong critical 
backing, and audiences are enjoying it. I certainly did (see re
view, pg 5 A). He is laid-back enough to speak with me on a 
Saturday morning and indulge my tangents on Henry Ja- 
glom and jam about Welles, but he is on the ball enough to 
always remind me that this is a business, and “Souler" is 
priority number one.

Artsw eek What makes T h e  Souler Opposite ” different 
from  otherfilm s that bill themselves as "A romantic comedy 
about sex in the VOs"?

Bill Kalmenson: I  wanted it to be funny „. but there were 
qualities in movies tha tl admire, tha tl hadn’t seen in a while, 
and that one was intimacy, the land of real personal truthful
ness. I don’t see movies going in that direction in the same 
way mine does, where — particularly in the sexual scenes in

bed — they’re really just lying there, and really intimately 
curious about what the other is feeling. And also the conse
quences of boys (the film starts off as they’re teenagers) that 
are taught to just look at women for their physicality. It 
seemed to me — I know they weren’t  earth-shattering events
— but it seemed that there might be something there. There 
seemed to be a story... that resonates and was funny and at 
the same time real.

How is your private life?
I’m not married, I’m single — right now my private life is 

so private I don’t  even know about i t  
How does this represent the work that you’re  done in your 

life, either in stand-up or writing, etc.?'
I f  it isn’t  literally true, it’s very true about me, so it’s land of 

a living chronicle of a certain stage in my life. A lot o f the
lines in the movie have been out o f my acts; I’ve always been 
about relationships. I’ve ventured into other areas, but I'd 
like to stay funny, though, because there’s something great 
about being funny and getting the laughs.

That was you in the last scene w ith the fa ther and the kid
—  you're character tells Barry, 'D on't lose fa ith , you're a 

fu n n y  man, *— and you were originally going to play Barry; 
it’s self-reassuring almost.

Yeah, it land of surprised me actually, at the last minute [I 
was told,] “You should do that part.” And then we realized 
'—  more in the editing — what the impact was, and that in 

‘many ways I  really had the most important line in the movie, 
and that is, “Don’t  lose "faith.”

Bill Kalmenson w ill be a t the Fiesta 5  on Friday for the 7p.tn. 
showing o f “The Souler Opposite."

J M l r e
■  Continued from p.2A 
cause what I  do is always 
progressive, and that whole 
sound was a little bit retro. 
Even though it was coming 

^ ^ ^ g ^ e n t j l ^ r t  was 
still very retro in its essence, 
and I  never really felt that 
that was my thing.

So I  took the time out, 
honed my skills and worked 
on a lot o f other people’s 
projects. I slowly saved mo-

ney and bought equipment 
to the point where I  could 
master in my own studio. I t 
took a long time, but it was 
worth it because I  was able to 
make the Jaz Klash album as' 
a result. '

W badid yop collaborate 
w ith  bn the Jaz  Klash 
record?

I did it with More Rock
ers, which is a jungle crew 
from Bristol./az Klash is the 
only collaborative project 
I’ve ever done as far as pro
duction. I  normally work

alone as a producer, and I 
think it was a really brave 
and different project for us 
to do. I mean we did it a{ a 
time when nobody was do
ing this land of stuff, and I 
think because of that we 
didn’t  have to follow any 
tnlre.^sVtesult; Etftink we 
made an album that is going 
to stand the test of time.

D id you go out to Bristol to 
do the album?

Yeah. I t  started by mail. 
W e all had the same setup 
and we were all sequencing

with the same stuff, and so 
we were sending disks and 
ADATs back and forth — 
and it was amazing. Then I 
went over there and spent 
about six weeks over in the 
UK.

What about the 60 Chan
nels dlfum ?
■ W ith 60 channels, I  just 

wanted to do my own thing. 
I’ve got so many ideas arid so 
many styles and I  just 
wanted to do a project that 
defied description.

A-DOUBLE
■ Continued from p.5A 
vies (Game Rec.). Bad 
Meets Evil is Eminem AKA 
Slim Shady and Royce. Just 
like any of his stuff, these 
two cuts are full of the typi
cal Eminem pathos and 
shock value candor, malting 
the usual references to his 
daily crack habits and stab

bing fools “from jail by send
ing you a knife through the 
mail.” Royce plays the “Bad” 
role as a street ni%&uh who 
can make all the “real thugs 
look up,” as Eminem does a 
fine joh playing the evil, psy
cho white kid role. Overall, 
the wax isn’t  necessarily a 
must-have. The beats are 
boring rehashes of East 
Coast funk, and shock value

lyrics of psychotic fantasies 
have the longevity of a gim
micky celebrity marriage.

You need to- check for 
Zion I’s Inner- Ltght/Rap 
Degreez (Ground Control). 
Ordinary people with ordin
ary tastes from tins ordinary 
century can’t relate to tins 
sort of experimental mater
ial. This reminds me of 
home; the inflections of

nonsyncopated drum ’ri bass 
rhythms, spacy keyboard or
chestrations and a mesmer
izing voice of digital propor
tions. Wanna look into 
where hip-hop is going to? 
Then pick this up!

A-Twice says “Sirjunz Re
port will be back next 

week.”

With the money I save on Coupon Tuesday I think I’ll get my navel pierced-again!

LINDS' HOP UUORKSHOPS
All Classes in Rob Gym 2320

Register 1/8 hour before workshop begins

Friday, Jan. 29 
$10 Mem / $15 Gen 
7:30 pm UndyHop-Beg 
8:30 pm Specialty Dance 

.  RII L«u*k

¡E m tISponeoretf by the dwinfl A 
BsflrooM Dim « Out stUCSB

Saturday, Jan. 30 
$15 Mem / $25 Gen 

12 noon Men’s & UUomeris 
Styling - All levels 

1:00 pm lincei Hop - Int 
2:45 pm lindy Hop - Rdv.

With: Katherine Ljunggren (Sweden) and . 
Chester W lám ore (LA). N o partners needed.
htyftagsmucabecluttxte or CM9644Z01

B¡U Bagnall’s
■ ■ u m

Santa Barbara
3 17th. ANNUAL ■camera show
* • CAMERAS ♦ i n « P t  ♦ PROJECTORS ♦ DARKROOM EQUIP*T ADM: $S

SATURDAY -  JAN . 30th -  10 a .m . to  3 p .m .

Earl Warren Showgrounds
Highway 101 at Las Pashas Road,

Santa Barbara, Calif.
OVER 150 TABLES OF PHOTO EQUIPT

BUY •  SELL •  SWAP » BUT •  SELL •  SWAP •  BUY •  SELl •  SWAP

An Evening of the Blues

A rthur^
Saturday 

February 6,1999 
S pm

Multicultural 
Center Theater
Tickets: $6, 
general. Tic 
at Arts &  Lectures 

Ticket Office, 893-3535.

am

For more information or assistance in accommodating a 
disability, call the UCSB Multicultural Center at 893-8411.

The UCSB M ulticultural 
Center Presents

Kayamanan Rg Lahi
Philippine Folk Arts

Wednesday, 
February 3,1999 

8 pm
Multicultural 
Center Theater

Tickets: $7, students;' 
$10, general. Tickets 
available at Arts & 

Lectures Ticket Office, 
893-3535.

j M M l i i .

2  for
Videos or D.V.D. Rentals

—  OR —
$■400

1 O FF Game Rentals
Expires Feb. 1 5 ,1 9 9 9

<§>#%★ ! Video Shop 968-7227
---------------------------------------------- ;------------------------------------------------------------ i l M M I B M

$2 00 Off VCR
—  OR —

Game Player Rental
W/one free movie or game •  Expires Feb. 1 5 ,1 9 9 9

<§>#%★  ! Video Shop 968-7227
» » « « m a h

Just Another @#%*! Video Shop!
Scratched CDs that 

skip like @k

WE CAN FIX ’em!!!
For as little as $1°° 

we can repair old scratched CDs,
D.V.D., Playstation & Computer CD Rom Disks.

Call Us For More Info 968-7227
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UCSB READERSHIP POLL

DON'T MISS YOUR CHANCE TO 
VOTE ON THE BEST OF UCSB

d r o p  o f f  y o u r  c o m p l e t e d  b a l l o t
AT THE DAILY NEXUS ADVERTISING

OFFICE UNDER STORKE TOWER 
OR VOTE ONLINE 

1 2 8 . 1 11 ,80.97/nexus.html
(Y ou r com pleted e ntry  form  mekes y o u  eligible to  win 

one o f  m any fabulous prizes!

The Rules and Info: 1 .No Photocopied Ballots. 2.Ballots must be delivered tp an
Official Daily Nexus Drop off Box or E-mailed. 3.Deadline for Voting is Feb. 19, 
1999 at 5:00 p.m. 4.The Best of UCSB Issue will be Published Mar. 3,1999. 5.0ne 
Ballot per person please. 6.Ballots must be filled out with reasonable completeness, 
or they will not be counted in the final vote. 7.Note: The Daily Nexus Best of 
UCSB is intended to be a good-natured contest among local establishments and 
community members. In other words, this'is not a cutthroat competition whose 
results are of some deep-rooted and long-lasting value. Please do not take it as such. 
8.Decisions of the initial count are final. 9.No bribes accepted, sorry.

1. Best Asian Food
2. Best Local Boutique
3. Best Place to buv “Tobacco Product”
4. Best Vintage Store
5. Best Department Store_____
6, Best Ice Cream or Smoothie

Best Happy Hour7.
8.
9. Best Place to Dance

Best Dive Bar

10. Best “ Meat Market”
11. Best Beach
12. Best Bike Shop
13. Best Bookstore
14. Best Breakfast Place
15. Best Tanning Salon
16. Best Burger,
17. Best Car Repair
18. Best Cheap Beer
19. Best Class to Sleep Through
20. Best Class to Wake Up F o f
21. Best Excuse for a Late Paper
22. Best Coffeehouse
23. Best Graffiti
24. Best Hair Salon
25. Best Lines to get to the Front of the Keg
26. Best Local Band
27. Best Bathroom
28. Best Mexican Food
29. Best Burrito
30. Best Music Store
31. Best Place to Do Laundry
32. Best Place for Adult Entertainment
33. Best Italian Food
34. Best Place for a First Date
35. Best Place to have Sex on Campus
36. Best Place to People Watch

i Sj*

Valentine's Day
It's right around the comer, and we've got 

the gifts that could save your life!

Shopping.com
Your source for Back-to-School Everything!

Sian UD for a Maximizer

37. Best Grocery Store
38. Best Outdoor Place to Crash
39. Best Radio Station
40. Best Restaurant When the Parents are Paying
41. Best Sandwich Shop
42. Best Surf Spot
43. Best Surf Shop
44. Best Vegetarian Food
45. Best Video Shop
46. Best Expensive Beer
47. Best I.V. Freak
48. Best Sushi Bar
49. Best Pizza
50. Best S.B. Venue
N A M E  ■  

ADDRESS Faculty I
0 > a i m

UCSB
Tech-Repair

8 0 5 - 8 9 3 - 7 0 7 1

•Hardware Repair 8c Upgrades 
•Software Installation 8c Support 
•Network Support Sc Consultation
•Ram Upgrades 8c Sales 
•Apple Certified Technicians 
•Desktop, Laptop, LaserWriter, 
8c Monitor Expertise

U C S B

B O O K
STORE


