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Next Tuesday night A.S. program board brings UCSB “an evening of poetry, 
prose, and music." Poet, rock musician and author Jim Carroll offers his 
distinctivly raw persepictive of the vicious life he lived as a teenage drug addict. 
Original Beat poet and playwrite Micheál McClure will perform spoken words to 
the mystical strains of pianist Ray Manzarek, former keyboardist with The Doors. 
November 22, Campbell Hall at 8pm, Tickets $8, Students $6 at Morning Glory, 
A.S. Tickets and the door._____________________________________________________

Jim Carroll's voice lurches and skids over 
the telephone, pained and weak and shaky. It 
sounds like he might cry, but because he’s a 
hustler and speaks fluent New Yawkese, there 
doesn’t seem much chance that that will 
happen. Still, you’re a bit disarmed by the 
images, the stories and rumors that Carroll’s 
quaky, ravaged voice suggests and confirms.

“ It's frustrating playing basketball, you lose 
your quickness," he complains in an im­
patient, raspy whine. “You can still shoot but 
you lose your first step and you lose your 
sense of ball control. I usta be a very good 
leaper and now I get about an inch off the 
ground for a jump shot. It’s just too 
frustrating."

Jim Carroll is 38 years old and he used to be 
good at basketball. He still likes to talk about 
it, although he seems a little bitter that he gave 
up hoops for writing and rock 'n roll. Now he 
writes and tours clubs and universities 
reading his books and poetry and maybe 
singing a song or two.

He's mellower now too. When he was 13 he 
began keeping a diary about the rigors of 
growing up poor in Manhattan, being Catholic, 
playing basketball, goofing and destroying his 
body with alcohol, marijuana, glue and a 
euphoric addiction to heroin. All before he 
was 16. These stories wound up in an un­
derground cult book called The Basketball Diaries 
which is probably his most striking work.

Carroll followed Diaries with Forced Entries: The 
Downtown Diaries, 1971-73, a chronicle of Carroll's 
trek through the cultural bohemia of New York 
City in the early 70s. Andy Warhol, Allen 
Ginsberg, and Bob Dylan are part of the 
landscape, as Carroll stumbles through the 
darkest hours of heroin addiction only to wind 
up clean and exiled in California.

Both books are witty, hip, caustic and dark. 
For most of Forced Entries, Carroll underplays 
the importance of drugs in his life and treats 
them as a necessary accessory, allowing for 
deeper discussions of society and a preoc­
cupation with death and suicide. And the 
writing flows with an urgent, vivid energy:

“She was enormous, over six feet easily, 
including, naturally, her four-inch heels, 
which I thought inviolate ... never to be 
removed. Her breasts were crawling, like 
some sea life from an unchartable depth, out 
of a black bra ... the bra beneath a dress

(Continued on p.7A)

“Cool, man."
— With these words of wisdom Ray 

Manzarek ended the interview about next 
Tuesday's performance.

Manzarek has enjoyed a colorful pa§t. In the 
late ’60s and early ’70s, Manzarek achieved 
fame as keyboardist of the legendary band the 
Doors. In the '80s the Doors sell more records 
than they did in the '60s, and a recent L.A. 
Times critical poll named them the Best L.A. 
Band of all time.

Manzarek has produced albums for X and 
played on Echo and the Bunnymen’s version 
of the Doors’ classic “People are Strange.” 
Currently, he occupies his time touring college 
campuses and intimate clubs with poets and 
lecturers.

According to Manzarek, his presentation 
with McClure is a poetry reading. He ac­
companies the poetry of McClure with the 
rhythmic sounds of an acoustic piano.

“ It's poetry and music, you know. It's the 
combination of music with spoken word; the 
two blend together quite beautifully, actually,” 
Manzarek said.

“Poets are the best. Who better to get up 
and speak than a poet0"

Although he has shown great ability per­
forming with another poet, Jim Morrison, 
Manzarek said he will not be playing any 
familiar tunes.

“ It'll be stuff you've never heard before, but 
reminiscent — you’ll hear Doors sort of things 
in there.

(Continued on p.7A)
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Some have called him 'The role model for 
Jim Morrison." Well I think that might be a 
little far reaching, but then I haven’t talked to 
Jim recently. However I did get to talk Michael 
McClure, the man this label is attributed to. 
ARTS: Why not a rock star? Why a poet? I 
mean you were heavily involved in the music 
scene of the sixties. Why have you never 
dabbled, or maybe you have, in that?
Michael McClure: Well I did work in a group. 
Bob Dylan gave me an auto-harp at one point 
and said that I ought to be singing my songs. I 
was writing an autobiography on a Hell's 
Angels friend of mine. It’s an interesting book 
called Free Wheelin’ Frank: Secretary of the Angels as 
told to Michael McClure. He and I started a group 
called Free Wheelin' McClure Montana. His 
name was George Montana. We did play a 
couple of gigs, and we did right alot of songs. 
One of the songs was “Mercedes Benz" which 
Janis Joplin sang. But I'm not a good singer. 
I'm a poet.
ARTS: But aren’t you known best for your 
musical-plays?
McClure: Yeah, I’m probably best known for 
my play The Beard which got myself into alot of 
trouble. Many of the players got arrested 
during the nineteen performances in Los 
Angeles. But The Beard recieved a couple of 
Obie awards, as another play of mine did 
recently (Josephine the Mouse Singer). The last play 
that I've written is being done by a really great 
kinda spiritual/spirited theatre, The Living 
Theatre. The play is speaking of rock-n-roll. I 
took the name from a punk group turned funk; 
it looks like a license plate, VKTMS. Can you 
picture that? And it’s a play about Orestes and 
Electra.
ARTS: Isn’t your other play, The Beard, about 
Billy the Kid and Jean Harlow?
McClure: Yeah, those two plays are about 
great, beautiful couples. I guess I like that. 
ARTS: What about your poetry nowadays? 
Have you proposed it any musicians?
ARTS: Well Marianne Faithful just asked me 
for some blues lyrics of mine that she heard. 
But I’m sorta waiting to hear what Ray 
(Manzarek) and I do with it first. Do you want 
to hear it?
ARTS:Yeah, that’d be great.
McClure: Well I'm just lying hear listenin' to 
the shit drip off the fan. When you call for 
deconstruction I’m the deconstruction man. 
Everybody's name is Jack, and when I get 
cranked up I don't plan on coming back. I 
don’t like this canvas jacket with the arms tied

(Continued on p.7A)



Read This Review
Piano virtuoso Minoru Nojima has 
enraptured audiences worldwide since 
he stunned the international Van 
Clibum Competition judges in 1969. 
Here's what the Los Angeles Times 
had to say:

. Genius. G r e t a s .
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Now Buy Y our 
Tickets
Tickets are still available for this 
golden opportunity to reach new 
heights in musical inspiration with 
Minoru Nojima in concert Friday 
night at 8 PM in Campbell Hall. Spare 
yourself waiting in line for tickets at 
the door and make a dash for the Arts 
& Lectures Ticket Office soon (UCSB 
students: $ ll /$ 9 /$ 7 ) .

Nojima's glorious program at UCSB 
will include Mozart's moving Sonata 
No. 8 in A minor, K. 310; Ravel's 
inspired "M iroirs"; the impassioned 
Schubert Sonata in B-flat Major, d. 
960; and "Rain Tree Sketch," a brief 
poetic work by Japan's famed 
composer Toru Takemitsu.

Jonathan Kozol
At the Mercy of 
America: The Needs of 
H omeless W omen and 
Children
Award-winning author Jonathan 
Kozol says, "Since 1980, homelessness 
has changed its character. What was 
once a theater of the grotesque has 
grown into the common misery of 
m illions."

He will give a free lecture tomorrow  
night at 8 PM in Lotte Lehmann 
Concert Hall on the plight of homeless 
women and children as part of 
"Poverty in the United States," an 
ongoing year-long lecture series here 
at UCSB.

Kozol's most recent book Rachel and 
Her Children: Homeless Families in 
America, nominated for a 1988 Los
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Angeles Times book award, 
documents his numerous, extended 
visits to the Martinique Hotel, a 
homeless shelter in New York City. He 
will discuss the overwhelming day-to- 
day struggle of some of the poorest 
people in our country. Take this 
chance to see how the other half really 
lives.

Stephen H awking
Baby Universes:
Children of Black Holes

Widely-regarded as the world's most 
brilliant theoretical physicist, Stephen 
Hawking wrote the best-selling book 
for popular astronomy enthusiasts A 
Brief History of Time: From the Big 
Bang to Black Holes.

In this revolutionary book, Hawking 
makes Einstein's Theory of Relativity 
and quantum mechanics accessible to 
non-sdentific types. Hawking believes 
that a combination of the two, the 
incipient Grand Unification Theory, 
holds the key to how the universe 
came into being.

Hawking's lecture next Tuesday, 
November 15 at 8 PM in Campbell 
Hall constitutes a predous opportunity 
to experience the true brilliance of 
England's most prized sdentist. 
Hawking himself has battled a neuro­
muscular disease for 26 years and 
speaks aided by a computer-generated, 
synthesized voice.

Head to the A&L Ticket Office at warp 
speed! Tickets are going fast; any 
remaining tickets will be sold at the 
door (UCSB students: $3).

Charge Tickets 
By Phone

You can charge tickets by phone for 
any A&L performing arts event, and 
for many other special events 
presented by Arts & Lectures, by calling 
the A&L Ticket Office at 961-3535. The 
minimum order for credit card charges 
is $10; we accept Visa or MasterCard.

U C S B

ARTS & LECTURES
Charge tickets by phone: 961*3535.
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UNSEEN GREATNESS ||HAW K IN THE UNIVERSE

The performance was 
billed as a jazz, rhythm 
and blues gig with Billy 
Mitchell on piano and 
John Bolivar on flute and 
saxophone. The ad­
vertising underplayed 
both the size and the 
quality of the show.

Saturday night's show 
at Lotte Lehmann 
Concert Hall turned out 
to be a warm — and 
swingin’ — jam session 
with a virtual supergroup 
of eight jazz musicians, 
including a talented 
woman vocalist. While 
Bolivar and Mitchell have 
paired up for past 
recording efforts, the rest 
of the group, which in­
cluded Bobby Rodriguez 
on trumpet, Billy Wilson 
on bass, and several 
other prominent players, 
w e re  e s s e n t ia l l y  
moonlighting. Bo livar 
currently has an album at

23 on the national jazz 
charts called “Bolivar."

A scattered crowd filled 
perhaps half of the 
concert hall, forcing 
organizers to cancel a 
second performance. So 
the band played an 
eclectic, two-hour set of 
swing, pop and modern 
jazz, including in ­
terpretations of "Georgia 
on My Mind," “My Funny 
Valentine,”  several 
classic swing tunes, and 
one less-than-classic tune 
by El Debarge. Though 
the crowd was small, they 
were pretty loud, and 
Mitchell said he'd like to 
come back to UCSB 
again, hopefully to play to 
a larger audience. A 
homecoming event, the 
concert was sponsored by 
the UCSB Black Alumni 
Association.

—adam moss

Cowboy Cosmology — 
inspired by the lecture 
given by Stephen 
Hawking in Cambell Hall 
on November 16.

Saddle up space 
cowboy, come ride the 
long, dusty radiation trail 
around the event horizon. 
Round and round the rim 
of the black hole, 
sp e n d in g  e te rn i t y  
spinning along a galatic 
merry-go-round. Above a 
soaring Hawk screeches 
for you to dive into that 
infinite blackness. You 
think, "No way, Baby, I'm 
not just another stray 
particle in some spagetti 
space western.... Keep 
that ticket to ride the 
Battlestar Titanic.” So as 
another dead photon gets 
phased out you continue 
that endless cycle around 
th e  C y g n u s  X — 1 
blackhole horizon.

No acceleration, no 
escape.... Gravity has got 
you down. Sit tight, baby, 
until finally you grab hold 
of the synthesized talon of 
the soaring Hawk. No 
more uncertainty over 
those “ sticky" fates. 
Expanding minds find 
that with “ imaginary 
time” they can defy 
relative gravity and ride 
the waves of a quantum 
universe. As God does a 
soft shoe on the rim of 
Papa Black Hole, the 
Hawk dives in, fearless of 
Big Bang singularity. 
With one last backward 
glance you see angles 
dancing on the head of a 
pin that is held in the 
hand of God. You hear a 
bang, the birth of a baby 
universe, and you know 
the equation for a unified 
theory of everything in 
creation.

— trent eldridge

Hey, sticking around after finals? Then you’ll 
probably be looking for a little something to do when 
Isla Vista takes on its pre-Christmas ghost town status. 
The Dance Department is presently working on Amahl 
and the Night Vistors. This production is being done by the 
Repertory West and Friends ballet company. A 
professional company, Repertory West is giving UCSB 
students a chance to dance with top-notch performers

and participate in and experience a full-scale 
production. In its sixth year, this yuletide pageant 
plays annually to a filled house at the Lobero Theater. 
All this is happening Dec. 20 and 21 at 3 and 8 p.m. 
For more info call the Lobero. Just the thing if you’re 
stuck in I.V. when Santa comes to town.

—walker “guitar” wells 
Look around; people still want peace

. i l
Saturday, Nov 19 

Campbell Hall 
7 • 9  • 11 p.m. 

$2 .50
Spons. by Sigma Phi Epsilon 

A PHILANTHROPIC ENDEAVOR

J O H N  G U A R E ’ SMUZEEKA
D I R E C T E D  B Y
B R U C E  HALL
November 16 - November 19
OLD LITTLE THEATRE — 8 PM 
N O  L A T E  S E A T I N G
N O  C H A R G E  F O R  A D M I S S I O N

U N IV E R S IT Y  OF C A L IF O R N IA  
SANTA BA RB A R A , CALIFO RN IA

If you haven’t 
been bowling lately, 

you ought to see 
what you’re missing.

AUTOMATIC
SCORERS

Fun and excitement are the name of the game when 
you bowl at the ORCHID BOWL! Automatic 
Scoring keeps score for you and shows it in color on 
a 2 5 ” screen. Watch TV while you bowl, too! It’s 
a Ball!

Home of UCSB’s 
intercollegiate bowling team 

Intramural Bowling-Wed. & Sun.

Minutes from UCSB!
OPEN 24 HOURS

ORCHID BOWL Hwy 101 at Fairview 
5925 Calle Real Goleta • 967-0128

m w i i i
SPECTRUM READING 

TONIGHT 7:30 pm 
At the College of 

Creative Studies Rm 136Hear Great Writing and Music ’l l ,  Eat and Drink 
Get your Free 

Spectrum Anthology

Council Travei/CIEE, the largest 
and oldest student travel net­
work in America will send you 
our 15th edition of the Student 
Travel Catalog for FREE! Write 
or give us a call Info on travel 
to  anywhere in the world.

mdlUrawdCoin
I 14515 Ventura B lvd . Suite 250 

Sherman Oaks, CA 91403 
I____ — 800 888 8786---------

" " 'T h i s  package is ...am using  and cons is ten tly  en­
te r ta in in g .''-  J im  H iggins, M ilw aukee Sentinel 
"T h e  21st Tournee stands o u t as one o f the best to  date. N o
one interested in an im ation should miss th is  exceptiona l 
p ro g ra m !"- Charles S olom on, LA  Times

Featuring 
T ilt: M A N  W HO  

P LA N T E D  TREES  
The 1987 |M 

Academy Award 
Winner for 

1 Ucm Animated Short

9
DAYS
ONLY!

LISTEN TO WIN 
TICKETS TO 
OPENING DAYI 
SUN 11/13 
3:00 PM

The World's 
Best Animation!

AU NEW! 
AU

PREMIERES!

The 21st International Tournee ofANIMATION
1988 Expanded Entertainment

N O W  S H O W I N G  
A RLIN G TO N  C EN TER  966-9382 

1317 S tate  S t, Santa Barbara 
Daily Show tirr.es: 5:15, 7:45 ,10 :15  Sat &  Sun (3:00)

ÎÏ1T©
M ETRO PO LITA N  

T H EA T R ES  CO R P.
Movie Hotline 963-9503

■)  á  O i l e  t  a

CINEMA

S A N T A  B A R B A R A
ARLINGTON m
1317 State SL, S.B. 966-9382 ::::::Tournee of *• V a l

Animation
6:16.7:46,10:16; Sun also 3
Friday Only Rogar Rabbit 

1,3:16.5:30.7:46.9:46 
Sat — S.B. Symphony 

Thur Warren Millar Ski Him

FIESTA FOUR •.•.•S.

916 State SL, S.B. 963-0781
Ernest Saves 
Christmas (PG)

3:16.6:16.7:16.9:16 
Fri, Sat & Sun also 1:15

Iron Eagle II (R)
3:15.5:30,7:46.10 

Fri, Sat 0  Sun also 1

Split Decision (R)
4,6.8.10

Fri, Sat 8  Sun also 2

Everybody's All 
American (R)

3.6:30.8,10:30 
Fri, Sat a  Sun also 12:30

R o cy Horror
Friday at Midnight

SWAP MEET!!
907 S. Kellogg, Goleta 

964-9050
EVERY SUNDAY 

7 am to 4 pm

GRANADA
1216 State St.. S.B. 963-1671

Accused (R)
6:46,8:16.10:30 

Fri, Sat 8  Sun also 1,3:16
Bird (R)

6,9:15
Fri, Sat Cr Sun also 2:46

U2: Rattle 
& Hum (PG13)

5,7:20,9:40
Fri, Sat €r Sun also 12:20,2:40

RIVIERA
###*#*#*

SB. 9656188

Madame
Sousatzka (PG13) •

7,9:20
Sat a  Sun atoo 2:10.4:30

PLAZA DE ORO I

A Cry In 
The Dark (R)

7:06.9:39; Fri also 4:10 . 
Sat lr Sun also 1:304:10 ,

Gorillas (PG13)
7.9:40; Fri also 4:10 

Sat a  Sun also 1:30,4:10 .

VlystK
7:25,9:21:26; Fri atoo 3.6 
Sat Er Sun alto 1,3,6

U2: Rattle 
Er Hum (PG13»

7:15,9:16: Fri also 3:16,6:16 
Sat a  Sun atoo 1:16.3:16,5:16

GOLETA
320 S. Kellogg Ave., Goleta 683-2265

The Good 
Mother (R)

6:46.7:90,10; Fri also 3:40 
Sat S  Sun also 1:30,3:40

FAIRVIEW
251 N. Fairview Ave., Goleta 967-0744

They Live (R)
1:15; Fri «7:15.9:15; h i  also 3:16,5:15 

Sat & Sun also 1:15,3:15,6:16

Child's Play <R)
7.9; Fri also 3.5 

Sat to Sun also 1.3.6

SANTA BARBARA 
TWIN DRIVE-IN

Ernest Saves 
Christmas IPG)

7: Fri .  Sat also 9:66
Big Top Pm  Wee (PG)

1:30; Fri. Sat.  Son alao 8:30
Tougher than LMther (R 

7-10; Fri a Sat alao 10:20
They Live H

8:46; Fri. Sat a  Sun also 5:30

l| AH programs, sh o w tim t & rastrictions subject to change i»<’(/iiitffnot>cet- X ,! v ! v ! , ’.v l v !



“THE HOTTEST THING ON CAMPUS” MAXI MELT
UCSB Gospel Choir Live This Weekendm  uaBa^ (Mr« l

be performing their new musical 
“Touch the World”  this 
Sunday, November 20 at 8pm in 
Lotte Lehmann Hall, and next 
Tuesday, Noverber 22nd 7pm, 
at San Marcos High School. 
Tickets for both shows are only 
5 dollars. UCSB Music Box 
Office, 9613302.

With a base of power, 
passion, and soul, Gospel 
is the music closest to 
Rock 'n Roll. From Elvis 
to The Stones to U2, the 
best have recognized 
rock's Gospel roots and 
incorporated the tradition 
into great music.

Gospel can rock in it's 
own right, and lately the 
UCSB Gospel Choir has 
been getting widespread 
interest and respect. Last 
spring they had sold-out 
houses in Lotte Lehmann 
and Th e  F i r s t  
Presbeterian Church 
clapping, singing, and 
dancing in the asiles. You 
may have seen them in 
June keeping the huge,

hot crowd in Storke Plaza 
entertained while Jesse 
Jackson had long delays.

D irector Michael 
McCurtis says, "We are 
expanding through the 
use of new and exciting 
individuals within the 
choir. It is fully in- 
tergrated, which will 
serve as a model for 
UCSB in the days to come 
... and it’s the hottest 
thing on Campus!”

Every Sunday from 6- 
9am, Brother Matthew 
Brown heads the UCSB 
Gospel Hour on KCSB. 
‘The UCSB Gospel Choir 
under Michael McCurtis 
serves a multiplicity of 
purposes ... inspiraional, 
educational, as well as 
meaningful to many 
students who participate 
in the choir. The choir 
serves to enhance better 
and meaningful relations 
among students and the 
entire community.”

lesse engdahl

V

How to stand outinacrowtl
Hie American Express* Card gets an outstanding welcome 

virtually anywhere you shop whether it’s for a leather jacket 
or a  leather-bound classic. Whether you’re bound for 

a bookstore or a beach in Bermuda. So during college 
and after, it’s the perfect way to pay for just about 

everything you'll want.How to get the Card now. 
College is the first sign of success. And because we 

believe in your potential, we’ve made it easier 
to get the American Express Card right now.

Whether you’re a freshman, senior or 
grad student, look into our new automatic 

approval offers. For details, pick up an 
application on campus. 

Or call 1-800-THE-CARD and ask for 
a student application. 

The American Express Card. 
Don’t Leave School Without It?“

After being labeled was once relegated to a 
America's Greatest Rock loyal cult following. o1
'n' Roll Band and (Strangely enough, such ki
achieving (gasp) modest developments have been re
chart success, many were ensuring more MTV time Si
looking for R .E .M .’s latest lately.) in
release to vault them to Green continues the th
that higher level, the hard-edged rock tradition ui
echelon of rock’s all-time found on Life’s Rich Pageant aj
greats. and Document. Released th

Green doesn't quite do nationwide on election h<
thé trick. It does show day, it is also the band’s th
continued maturity and most overtly political v<
excellence in a band that album. pi

A fundamental question is how to get innovative new 
types of music into the mainstream. Capitol Records 
attempted this with , a daring signing of Canada’s 
experimental group Skinny Puppy. The trio from 
Vancouver started in 1983 and since have included 
members of Frontline Assembly and Psyche. Now, 
after four albums and an ep, Skinny Puppy has 
become Capitol’s mainstream "cult” band. With major 
promotion and MTV-type programming, the electronic 
wizardry is heard in dance clubs and alternative radio 
everywhere. The new Ip VI VI sect VI (pronounced

The liner notes for the Traveling Wilburys says, “the 
songs gathered here represent the popular laments, 
the epic and heroic tales which characterise the 
apotheosis of the elusive Wilbury sound."

In no uncertain terms? Well, the Traveling Wilburys 
— composed of George Harrison, Bob Dylan, Roy 
Orbison, Jeff Lynne and Tom Petty — at the very least 
guarantee an interesting listen.

The group reportedly evolved from a series of all- 
night jam sessions and the result can be called the 
“feelgood” album of the season. Although the 
Wilburys’ members have rarely worked together in the 
past, the album feels like a reunion. Listening to Dylan 
and Petty harmonize radiates an inner peace generally 
found only in small puppies.

The music itself isn’t characteristic of any of the 
stars' previous material. The songs are ELO-glazed 
ham slices from the Jimmy buffet. Although the 
resulting style might be called easy-going lyric rock, it
could just as easily be free-flowing country-blues. Wi

“Tweeter and the Monkey Man” is apparently a ne
Dylan tune intent on doing a lot of Bruce Springsteen- r&
bashing. However, the best moments occur during the lyr
opening and closing numbers, “ Handle with Care" Pr<
and “End of the Line.” Both songs are built upon the Rc
charismatic group image, which explains why "Handle of
with Care” is climbing the singles chart. las

Although the album was produced by Harrison and 
Lynne, Dylan takes the lion’s share of singing and 
songwriting. This is probably because most of the ..................... 77



This works out fine when 
guitarist Peter Buck 
provides a strong base 
and when Stipe croons an 
in te r e s t in g  t a le ,  
especially on "The Wrong 
Child," last song on a 
strong first side.

Against a beautifully 
swirling mix of acoustic 
gu itars, banjos and 
maybe weird mandolins, 
Stipe sings a frighteningly 
haunting story from a boy 
who is too afraid or 
unable to live a normal 
life. “Come play with me, 
I whispered to my new­
found friend/Tell me 
what it’s like to go out­
side, I've never been." 
The troubling saga ends, 
“And I'm not supposed to 
be like this ... But it’s 
okayyy!”

Although his talent as a 
lyricist may have grown, 
R.E.M’s emphasis on 
S t ip e  f a i l s  them 
somewhat on the second 
side. Unlike their other 
albums, the music doesn't 
carry them through 
Stipe's lyrical ambiguity.

Still, Green is another in 
the line of fine works from 
the Athens, Georgia 
quartet.

—”V- m. welch

vivisect 6 or 666 sect) is the fastest paced, horror 
movie adventure disc the band has released. A 
maddening course of body-etching bass lines, 
horrifically distorted vocals, bone-shattering drums 
and numbing keyboard and sampling intercourse. This 
material matches up against their last record 
“Cleanse, Fold and Manipulate,” except with more 
distortion on the vocals and drums. Topics range from 
Middle East chemical warfare, drug addiction, STDs, 
and the ever-controversial topic of vivisection. Their 
live performance, including the staged dissection of a 
dog, shows the band becoming increasingly ex­
troverted in their politics and stands on human social 
problems vs. the earlier leanings toward psychological 
disturbances. The dark pessimism of human existence 
is at hand, brought to you in murky, guttural vocals 
and techno-wizardry soon to crack dance floors and 
stereos wide open. This is the real picture.

Along those lines of gothic horror and heavy bass 
drone, The Fields of the Nephilim is a band that has 
exploded into the mainstream. Combining spaghetti- 
western and humor, these British lads have stirred the 
independent label scene worldwide. Their new album 
on a major label, “The Nephilim,” is an eight-song 
tribute to the underworld. Voted HI UK independent 
record by Melody Maker magazine, this disc is 
reminiscent of the Sisters of Mercy (minus the drum 
machine). The Fields of Nephilim touring on the new Ip 
and its single “ Moonchild” will be at the Graduate on 
Sunday, Nov. 27.

— keith york

From the opening salvo 
of “Pop Song 89 ," you 
know lead singer/- 
resident enigma Michael 
Stipe is going to be placed 
in the forefront in a way 
that would have seemed 
unthinkable seven years 
ago. In addition to singing 
the lyrics clearly, Stipe 
has somehow convinced 
the others to place his 
voice much more 
prominently in the mix.

Wilburys — Harrison and Petty in particular — have 
nearly deified Dylan in the past. Contrary to some 
recent critical thought, Dylan is still blessed with a 
lyrical and melodical muse, and his singing is im­
proving. He’s beginning to sound like Cat Stevens. 
Regardless, Harrison serves as the main spokesman 
of the album, and he brings the idea home in the very 
last song:

“ It’s all right, even if you're old and gray,
It's all right, you still got something to say.”

— jeffrey c . whalen

Some people will tell you that reggae wouldn’t 
be the same without Jimmy Cliff. They’re 
definitely right. Other people will tell you that 
reggae wouldn’t even exist. They could be right, 
too. Jimmy has been in the business for a long 
time. An original rude boy, he started with ska, 
moved to rocksteady, and is recognized as one 
of the musical innovators responsible for the 
emergence of reggae. Happy and full of ideas as 
ever, Jimmy rapped with KCSB's Peter Krauss. 
PK: You’re on the Hanging Fire tour which has 
been fantastically successful. What does it feel

like?
JC : It’s a good feeling to sustain all of this time. 
My music has not been a mainstream music in 
America, like it has in Africa and Brazil. But it's 
got a set of fans dedicated to it and that's kept 
me going all these years.
PK: Most of us saw you for the first time in the 
movie ‘The Harder They Come".
JC: I think the movie really brought Jimmy Cliff 
to the attention of America. "Harder They 
Come” really showed people where the music 
was coming from and what it was about. I have 
a little news. We’re doing a sequel to that now. 
I'm in the process of writing and next year we 
should start filming.
PK: You've always been on major labels — you 
said your music is not the most mainstream, but 
you've always sold well. How do you explain 
that?

JC : I write about life, I write about struggle. 
Life is actually a struggle, from the womb to the 
tomb. Since everyone can identify with the 
struggles of life, I guess that’s why my music 
sustains over the years.
PK: The last time we saw you was in 1982 with 
Peter Tosh at the County Bowl.
JC : Right, I remember. I had a lot of fun. I'm 
looking forward to coming. I'm enjoying per­
forming more than ever. IR IE!

Jimmy will be layin' it down Monday, Nov. 28, 
8p.m. at the fabulous Rob Gym.

— walker “guitar” wells

A PORTABLE, DISPOSABLE KEG ALTERNATIVE
It’s the new way to party from Coors and Coors Light.

It’s filled with over five gallons of brewery-fresh draft beer.
It’s portable. It’s disposable. It’s the preferred alternative 

for any party. It even comes in a box with its own liner, 
so you can ice it down and take it anywhere.

So get one and have a ball!
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Daily Nexus
Holiday 
G ift Guide  
December 1 st 
1988

Deadline 
November 23rd 
5:00 p.m.

Daily Nexus
Holiday 
Photo Shopper
Decem ber 5th 
1988
Deadline 
Decem ber 1 st 
5:00 p .m .
Extra Savings!
Place an ad in the 
December 1st issue 
and get 25% off 
the price of the ad 
for the Dec 5th issue 
(no copy changes)

For m ere Inter motion cell (009) 961 3020

THE FINEST SELECTION OF

COMPACT DISCS
CASSETTES & RECORDS

NEW TITLES NOW IN STOCK:

Crosby, Stills, Nash & Young- 
"American Dream” 

Waterboys- "Fisherman's Blues” 
Who- "Who's Better Who's Best” 

Human League- "Best of” 
Dokken- "Beast from the East” 
B.B. King- "King of the Blues”

NEW ON COMPACT DISC 
UB40- " 1980- 1983"

Bob Dylan- "Planet Waves"
Joe Cocker- "I Can Stand a Little Rain"

"CA SH  PAID FOR USED C D 's , CASSETTES 6  IP 'S"

morningjory
--------J l l ' . w

2  OPEN 10-10 DAILY. 10-8 SUNDAYS g ¡ ¡ | | 
910 Em barcadero Del Norte. Isla Vista 968*4665 

. ITTrTTT TICKETS FOR LO C AL A N D  SOUTHERN C ALIFO R N IA  EVENTS

Woodcuts by: Sharon J. Carlisle, 
Mike Certo

COMING

U P...!
Hi di hi, there’s ob­

viously lots coming with 
the Gospel Choir, Jimmy, 
Ray, Jim , and Mike, but 
those still searchin' for 
entertainment can go see 
the last of the great Film 
Noir series Kiss Me Deadly 
tonight at Campbell, 8pm 
... there’s a new club, a 
hole in the wall beer bar 
for aficionados of Roma 
and M el’s : Noise 
Chamber at 41 IB  State, 
near the Savoy, down 
some dark alley behind 
the bagel factory. Open 
every night til 2 with 30 
brands of imported beer, 
wine soon,cover 2 bucks, 
music: imported dance 
tracks, industrial—, 
goth—, death—, and 
glam— rock, 9659767 ... 
UCSB's Music Dept, has 
The University Symphony 
p la y in g  M onday , 
November 21, 8pm, Lotte 
Lehmann ... The Charlie 
Chaplin Film Festival will 
be at the Arlington 
December 12 — 15, 
Modem Times, City Lights, 
lots of shorts, ac­
companied by a real live 
pipe organ ... Valerie 
Weisberg’s poetry has 
earned some rave 
reviews, the book of 
which In Nuclear Time is 
now on sale at the IV 
Bookstore, great gift idea 
... this is the last a and e 
for Fab Fall '88, but we'll 
be back with a vengence 
next year, so if you want 
to write about anything or 
get free advertising call 
walker or jesse at 
9612691...
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... Carroll
which was so short that, as I faked lacing my 
sneakers, crouching on one knee, I could 
clearly see revealed the connection of her 
black-seamed stockings and her red garters, 
like two deadly circuits fused to activate a 
device of total annihilation. A vial of mascara 
must have been emptied on those eyes. The 
whole effect ... the body ... the dress ... the 
makeup ... was as if someone had placed a 
Reubens portrait at the bottom of a cesspool, 
and after centuries of strangeness and decay 
among the stillness of vile things and vile 
notions, some chance lightning h i t ... and out 
of it she was risen ... delivered onto those 
streets in a pink Cadillac. And she walks and 
walks because there is nobody who can make 
her price."

Carroll is mainstream these days, although 
it is doubtful he will ever ascend to the type of 
popularity that say, Lou Reed, enjoys. But 
Carroll is definitely on the move. He is 
currently working on two books, and will most 
likely read some excerpts from one of them at 
UCSB. After making three intriguing but 
largely unsuccessful rock albums, he recently 
wrote three songs on Boz Scaggs’ latest 
album, has written some songs for Blue 
Oyster Cult, and a project with Pete Town- 
shend may be in the works. Yet he saves his 
best work for himself.

“Sometimes I think about making another 
album; it's kind of difficult to refuse certain 
offers and stuff, but it’s not really what I want 
to do now most of the time,” he says. “As I’m 
writing songs for other people I find myself 
putting aside, like, ones that are particularly 
personal or, actually, ones that I think are very 
good, ones that I have music in my head for 
and that I know I could do."

The weirdest thing that may happen, 
however, is that River Phoenix will play 
Carroll in a long-anticipated film based on The 
Basketball Diaries. And fittingly, Carroll has his 
doubts about whether River can handle the b- 
ball chores.

“He’s a good actor and I like him a lot and 
stuff," Carroll says of Phoenix, but “ I don’t 
think he’s tall enough.... I don’t think he can 
play basketball. That’s pretty crucial to the 
role, you know.”

Yeah, Jim , it is. —patrick whalen

... Manzarek
"(The performance) is not normal, it’s 

definitely abnormal, definitely out there — we 
attempt to go to a tranquil place, a place 
where things are in harmony rather than 
things are tearing each other apart."

Manzarek also spoke about things that have 
been plaguing the minds of Doors fans for 
years. As for a Doors movie, Manzarek said 
that a writer is currently working on a script — 
the third in a series of possible scripts.

“Assuming this is a dynamite script, there 
won’t be a movie for three years yet." He also 
insisted that “John Travolta will not star."

Manzarek said that there is a possibility that 
a couple of unreleased Doors songs could turn 
up as “bonus tracks” on future CDs. “ Uh, we 
just haven’t gotten around to it yet."

In respect to the Doors' apparently growing 
world-wide popularity, Manzarek said “ It 
shows people are getting hip, man."

Manzarek, who lists Miles Davis, Muddy 
Waters and Igor Stravinski as his musical 
influences, commented on the status of 
current music. “ I like that 10,000 Maniacs 
and, of course, Tracy Chapman.” Although he 
was loathe to admit it, he also said he’s 
“getting a little tired of Bruce Springsteen. 
He’s locked himself into a groove there; I hope 
he can break out of that."

With Frederick Nietzche and Joseph 
Campbell as his philosophical influences, 
Manzarek enjoys working with McClure 
because “McClure is a cosmically attuned poet 
who realizes we are on a globe floating 
through the universe."

“ In a way, he's like Jim Morrison's mentor. 
It’s interesting that the two of us are together, 
because Jim Morrison and Michael McClure 
share a common vision of humanity and what 
it means to be alive on this planet."

Mazarek has his own beliefs about life on 
this planet, and a few about politics, as well.

“Bush will destroy the planet, you know. He 
doesn’t care. We’ve got to breathe the a ir, you 
guys know what it's like. The fucking water up 
there, you can’t eat the fish out of the fucking 
ocean. All the young people — all you college 
guys — have got to join the ecological 
movement of the '60s to save the planet.

“ Let’s face it: the people in power are not 
going to save the planet." _  jeffreyc. whalen

... McClure 7A
in back, or the voices of despair from the 
concrete hall. Dead man standing there with 
the gun got penguin’s balls. Well I'm just 
standing here listenin’ to the shit drip off the 
fan. When you call for deconstruction I'm the 
deconstruction man.
ARTS: I can see your poems going to music. 
McClure: Yeah, and then it’s a completely 
different experience. It's no longer my poem, 
it's no longer Ray's music, it’s a symbiosis. 
And this symbiotic art form that Ray and I do, I 
think that it's going to be one of the important 
art forms of the 90’s. Ray’s always been a 
musician, I’ve always been a poet. I went to a 
Doors recording session with Jim (Morrison) 
and there I met Ray. And then Ray and I heard 
each other a couple of years ago and knew 
that we were moving in the same direction and 
decided to work together.
ARTS: Do you get something different from 
each performance that you do?
McClure: Oh yeah, there’s a lot of im­
provisation involved. There's a feedback 
between what we’re doing and the audience’s 
conscious. I mean we’re not just somebody 
standing up there, there's nothing wrong with 
that, making noise so that you can push bat:; 
the table and boogie. I think that's great too, 
but I mean we’re up there with something to 
say. We're like the antidote to White Snake or 
Bon Jovi.
ARTS: Have you found your work changing in 
the past twenty years?
McClure: My work has changed more in the 
last two years since I've been working with 
Ray than it has in the preceding fifteen. I was 
the youngest of the beat poets and I came up 
with a style when I was practically a baby that 
was so cool there wasn’t a lot to change about 
it. I was like the pollen in the middle of the 
road, I had the whole road open. But what 
happened in the past two years has been 
really thrilling.
ARTS: Do you see yourself working with Ray 
for many years to come, or moving onto 
something else?
McClure: Ray and I don’t like to make plans 
very far ahead. I know that we're both very 
pleased about what we're doing. We’re 
working towards an album right now. That's 
what we want.

---- dawn mermer (single babe)

NOW MORE MUSIC NOW MORE MUSIC NOV 
NOW MORE MUSIC NOW MOR.F |
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Don't miss your chance to see

International Reggae Superstar
Jimmy Cliff will perform in Robertson Gym on Monday, 
Nov. 28. This is the Monday following the Thanksgiving 
weekend, so it is recommended that you buy your tickets 
before you leave for the holiday. Prices are $16 perferred 
seating; $13 dance floor; $8 balcony. Tickets are on sale 
NOW in the A.S. Ticket Office.

• PUB NITE • PUB NITE • PUB NITE • PUB NITE • PUB NITE •

¡ Common Sense i
¿ 8 pm in the Pub
I  TONIGHT!!!!3Q.
• b iin  and • 3 i in and • aiiN  and • 3i i n  and • shim

■oc00

m
and •

Sunday, Nov. 20 
8 pm in the Pub

Tickets are on sale now at the A.S. Ticket Office 
$4 advance $5 at the door

Leon Chavez Teixeiro 
and La Fundición 

witfi
Hugo Torres

These three great Mexican m usicians 
w ill perform on Monday in the PUB 

at 8 pm. Don't m iss this unique opportunity!

An Evening of 
Poetry, Prose 

and Music
Tuesday, Nov. 22 

Campbell Hall 8 pm

Jim  Carroll
Poet, rock musician and author of underground 

masterpieces, “The Basketball Diaries” and “Forced 
Entries,” Jim  Carroll speaks openly of the raw, real side 
of life he experienced as a teenager on drugs. Now 
straight, Carroll projects the street smart voice of his 
writings with subdued presence. Carroll’s mystique is 
revealed as he captivates audiences by his recitals.

Michael McClure & 
Ray Manzarek

San Francisco poet and playwright Michael McClure 
and ex-Door’s keyboardist Ray Manzarek join forces of 
poetry and music. The result, often an improvisational 
performance, is the union of words with rhythmic 
melodies. The synergy produced by these two gifted 
performers has inspired audiences around the nation.

A S . Program Board Presents the Fall 88

Student Show
Attention all poets and artists! You are cordially invited 

to enter your heretofore unknown masterpieces in the
Juried Student Show 

Nov. 21- Dec. 9
Today and tomorrow are the last days to submit entries 

to the UCen Art Gallery. Judging will take place on 
Friday, Nov. 18 and the selected artists will be notified by 
Nov. 19. All denied work is to be picked up by Nov. 20 and 
accepted work can be picked up on Dec. 9 or 10. (Limit of 
two entries per person.)

A reception and poetry reading will take place on Nov. 22 
in the UCen Art Gallery from 5-7 p.m. Refreshments will 
be provided by artists.


