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By HUGH HAGGERTY
When two old farts like 

Nick Lowe and Paul Carrack 
joined forces after both 
leaving their formal back-up 
bands <R ockp ile  and 
Squeeze, re sp ec t iv e ly , 
mostly for reasons of ego) 
expectations were high. 
Expectations were largely 
met in their recent studio 
work together, but they 
should have kept their live 
act in the archives where it 
belongs.

Monday night’s show in 
Campbell Hall was a clear 
example of what happens to 
old men whose minds have 
been dulled by their past 
glories. Consequently, the 
show seemed like a typical 
party with the local garage 
band sloppily playing all the 
old favorites just to please 
the crowd. I f  it made money 
before, why risk playing the 
new stuff?

The antiqueness of the
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show was enhanced by the 
physical actions of the 
p e r fo rm e rs . M a rt in  
Belmont, the lead guitarist 
(poor guy) has recently 
suffered from two slipped 
disks and spent the show 
pickin’ and grinnin’ on a 
stool. I don’t know why, but 
Nick played rhythm guitar 
and left his old forte, the 
bass guitar, in the hands of 
some guy who might as well 
have had a stool, too, as he 
spent the night in one spot 
making sure he was playing 
the right notes. With Paiil 
Carrack and the drummer 
also seated, the only one 
moving at all was Nick 
Lowe, and that was only 
when he wasn’t singing. It 
was kind of a shock after 
seeing Rockpile perform a 
while back with Dave Ed
munds and Nick Lowe duck
walking and running around 
with bigger grins than 
Howdy Doody.

The two alternated songs 
between each other, mostly

sticking to the oldies. I liked 
Nick Lowe’s new album, but 
he only played three songs 
from it, and the band per
formed as though they had 
just learned them. Nick’s 
songs had the audience 
dancing up front, as they had 
a heavier dance-rock flavor, 
while Carrack’s material 
might’ve stood up well at a 
Las Vegas ice palace. He 
managed to cook up a nice 
jam session during the 
revival of his early ’70s hit, 
“ How Long Has This Been 
Going On,”  which he 
recorded with the Ace band. 
He also did all the oldies he 
wrote while he was in 
Squeeze. I was very 
disappointed when Nick 
brought out his old rocking 
standbys, “ I  Knew the 
Bride,”  “ They Called It 
Rock,”  and “ Heart of the 
City,”  because they were 
performed at a much slower 
pace than Rockpile did them 
which made them sound like 
hillbilly tunes from a hick-
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band on Hee-Haw.
In addition to the ennui of 

the set, whoever was in 
charge of the P.A. deserves 
congratulations at making a 
tedious show all the more 
irksome: the left speaker 
column sounded like a 
special K-Mart transistor 
radio.

The opening band, 20/20, 
will forever be just that: an 
opening band. They’ve been 
working at it for almost five 
years now, and there is no 
future for them. Their sound 
is too washed out to generate 
any real excitement. The 
guitar sounds as though it’s 
coming from the bottom of 
the ocean and someone 
should tell the keyboard 
player to quit working so 
hard at being a poser and 
drowning out the vocals with 
his stunning three-note 
leads.

The half-capacity crowd 
enjoyed themselves but 
those of you who missed the 
show didn’t miss anything. 
The steep admission price 
would’ve been better spent 
on beer and a warm evening 
at home with friends and 
trusty stereo.

eventualities’
The Big Sleep, the classic film with Bogart 
and Bacall, will screen tonight at 7:30 p.m. 
in Campbell Hall as part of the Detective 
Fiction on Film series.

Rosalind Newman and Dancers will present 
“ 4:Stories,”  a full-evening work in three 
parts, Friday night at 8 p.m. in Campbell 
Hall. The work brings together live 
narration, dance and music. For tickets and 
information, call 961-3535.

Father Brown, Detective and The Alphabet 
Murders will be screened Sunday evening in 
Campbell Hall at 7:30 and 9 p.m. respec
tively.

Delphin and Romain, the outstanding duo- 
pianists from New Orleans, will perform 
works by Schumann, Mozart, Luboshutz, 
Walker and Rachmaninoff Tuesday, April 
26 at 8 p.m. in Campbell Hall. For tickets, 
call 961-3535.

The Annual Graduate Exhibition opens at 
the University Art Museum Tuesday, April 
26. That evening from 5 to 7 p.m., there will 
be a reception in honor of UCSB’s MFA 
candidates whose works are featured in the 
show. The entire group of 1983 candidates 
will show in two group exhibitions, with 
Cycle I  running through May 8. For more 
information, call the museum at 961-3013.

•SR,
Editor: 

Bardara Postman 
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'Let's Dance’

Bowie Explores Modern world
By JAY DE DAPPER

To say that David Bowie is unpredictable 
does not do justice to the situation. Just 
when he seems to have settled down a bit in 
one vein, he comes back with something 
completely different. Things haven’t 
changed much lately as Bowie’s follow-up to 
Scary Monsters, Let’s Dance, demon
strates.

Let’s Dance is Bowie’s first release in 
almost three years and follows in the wake 
of the odd, off-beat pop sound that he has 
developed over the past five years. This new 
record exits stage left from the realm of 
quirky pop and enters stage right into the 
reborn world of English neo-disco.

On the face of it, it seems as though Bowie 
has sold out by cashing in on the latest 
musical fashion. Such is not the case, 
however. Let’s Dance is an exploration into 
our modern world from the viewpoint of a 
romantic David Bowie, in which he looks at 
the state of love and the state of the world.

Musically, Let’s Dance is deceptively 
frivolous; it seems to be no more than a 
retread of both the old American disco and 
the new English disco. Remembering, 
however, that we are speaking of Bowie, it 
comes as no surprise to find a good deal of 
brilliantly innovative and masterly con
ceived detailing that rivals anything Bowie 
has done in the past.

The big reason for the difference in sound 
is Bowie’s choice of producer. Dropping 
long-time associate Tony Visconti, Bowie 
called upon Chic’s Nile Rodgers for the 
helping hand. Rodgers took Bowie’s con
cepts and meted them out very well. The 
result is one of the best sounding albums 
ever— it is cleaner than a Windex shine.

The record begins with an upbeat con
demnation of the various diversions of 
modern sexual mores. “ Modern Love”  is a 
honky-tonk dance tune complete with all the 
dirty sax lines you could possibly ask for. 
(Clarence Clemmons couldn’t do it better.) 
“ China Girl,”  co-written in 1977 with Iggy 
Pop, follows and is memorable for the 
Santana-like quality of Stevie Ray Vaughn’s 
guitar soloing.

All seven-and-a-half minutes of the title 
cut are next. While this appears to be no 
more than a calculated dance-floor hit, 
Bowie throws things off balance with lyrics 
that insist on being taken seriously. “ Let’s 
Dance,”  in the context of the record, is a 
confused look at the actions, as opposed to 
the inner feelings, of love. Musically the 
tune is quite good, especially during the long 
breaks in which the tenors fight each other 
off. It is definitely something more than

another mindless dance tune.
“ Without You”  ends off the first side in a 

surprising way. It doesn’t ask to be danced 
to or listened to in the same way as the first 
three tunes. This is Bowie at his most 
romantic — we’re dealing with the real, old- 
fashioned love here, folks. Nonetheless, it is 
perfectly placed to bring side one to a close 
while building anticipation for side two.

In “ Ricochet,”  Bowie dares us to lode at 
the root of our social problems, suggesting 
that we will find them to be merely ricochets 
of our own bullets:

Like weeds on a rockface waiting for the
scythe ricochet-ricochet
The world is in a corner waiting fo r jobs
ricochet-ricochet
Turn the holy pictures so they face the wall 
And who can bear to be forgotten 
March of flowers — March of dimes 
These are the prisons, these are the crimes

“ Criminal World”  is another tune con
cerned with the modern world but on a more 
personal level. The theme song from the 
movie Cat People is next and is slightly 
different from the original with no 
noticeable change for better or worse.

Bowie’s parting shot is an utterly dan- 
ceable exercise. “ Shake It”  is all about the 
“ virtues”  of the nightclub dance spot and 
the mating ritual indigenous to the scene. It 
is a bit of irony in which Bowie leaves us 
standing. The journey through the 
Bowiesque modern world is sharply dif
ferent from most of the other attempts at 
this type of thing. But then again, one ex
pects that from the man who brought us Low 
and Station to Station.

Let’s Dance is unusual also for its cover. 
Bowie is fitted as a turn-of-the-century 
prize-fighter which juxtaposes nicely with 
the seemingly air-headed title. What the 
cover represents is again what we find in
side: while the world exists today with its 
many bad attributes, there is an underlying 
hope that prevails. Bowie isn’t trying to be 
philosophical here, he is just looking at our 
confusing world through his special view 
and giving us some of the images. Maybe 
those images are clearer than our own.

Most people won’t like this album for 
those reasons, however. This is a fun record 
and most will buy it to dance to, which is 
fine. It is ironic, however, that those are the 
same people that Bowie is humorously 
exploring and exploiting.

Enough interpretation already, let’s 
dance!
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Tlashdance’ Fizzles Out
By JOHN KRIST

I suppose one can’t expect a lot out of a movie that opens 
at a drive-in theater, but I admit to a certain attraction to 
slightly offbeat films — you know, the ones that could have 
been terrific and unique, but have too many flaws to be 
considered successful. Drive-ins are often good places to 
find them.

Flaahdance, a new film by British director Adrian Lyne, 
has flaws to spare. The dialogue is insipid, the plot is 
plodding, and acting has been kept to an absolute 
minimum. That’s fine — with writing like this, the 
characters are all caricatures anyway, so any attempt to 
breathe life in them would be doomed to absurdity from the 
start.

The story concerns the dreams of a bar dancer named 
Alex Owen (Jennifer Beals) who makes her living working 
as a welder during the day. Not satisfied with the limited 
opportunities for personal fulfillment offered by erotic 
gyrations in a working-class bar in Pittsburg, she hankers 
after a career in classic dance. She also has two friends — a 
woman named Jeanie (Sunny Johnson) who wants to be a 
professional ice skater, and a fry cook at the bar who wants 
to be a professional stand-up comic. The author’s message 
here, drummed into the viewers’ mihds with all the subtlety 
of a sledgehammer being applied to thick concrete, is that 
everyone needs to have a dream. Just in case no one figured 
it out, Alex’s boss and lover (sappily played by Michael 
Nouri) tells it in so many words — “ If  you give up your 
dreams, you die.”

Whew. Heavy stuff. I kept being reminded of What’s New, 
Pussycat? where the words “ Author’s Message”  flashed in 
neon in the upper right corner of the screen when this kind 
of garbage was being spewed out in forthright tones by the 
protagonist.

The problem is that such sentiments are true, but 
Flashdance presents them in such an unappealing manner 
as to make us feel like sneering at them. To feel the 
aspirations and disappointments of these characters, we 
must empathize with them, but there is precious little in
centive to do so. Alex can’t dance — she has no classical 
training (she can’t even get up on one toe), and she’s a 
spoiled, immature bitch besides. How much can you care 
about someone who wants it all but isn’t willing to pay her 
dues (like training for 15 years before she tries to take the

ballet world by storm).
Jeanie can’t ice skate very well. Again, who cares all that 

much about her bruised feelings when she falls on her ass 
during a show? Well, she did train for two years. Two 
years? Come on, this is the big time. Olympic calibre 
skaters strap on the skates as soon as they stop crawling on 
all fours.

And (you guessed it) the aspiring comic isn’t funny. How 
many dumb Polack jokes can you listen to before your 
thoughts turn to tossing your salad at the offending 
comedian?

Pursue your dreams — it’s a worthy cause. But if you 
expect anyone to root for you while you do it, you’d better 
first make sure that you have the innate talent, drive and 
courage to do so. Just wanting isn’t enough.

The film ’s only strong points are in its unusual style of 
photography and film editing. Two scenes — one in a 
gymnasium where the flashdancers from the bar work out, 
and one actual performance by Alex on stage — are vital 
and eye-catching in their intensity and sense of rhythm. 
The visual style is a little like that of rock-video — quick 
cuts from one angle to another, static camera positions, 
while bodies and faces move in and out of frame in time to 
the music (Joan Jett and the Blackhearts doing “ I Love 
Rock and Roll”  in the gym scene) — that are interesting in 
small doses.

Even this doesn’t save Flashdance, though. Apart from 
these two scenes, the cinematography quickly becomes flat 
and boring. Every scene is backlit, which makes for a nice 
effect once in awhile (the silhouettes of lean and muscular 
females engaged in strenuous activity takes on the flavor of 
moving sculpture occasionally), but used unremittingly it 
seems to indicate severe limitations in the director’s vision.

Halfway through the movie, one gets the feeling that it is 
nothing more than some bastard hybridization of television 
soap operas and television commercials— absence of logic, 
emphasis on petty personal relationships, and shallow 
perception of human needs and motivations — and as such, 
it is a little frightening. After all, it’s bad enough when that 
kind of crap appears on the tube (no one has ever seriously 
claimed that commercial TV is an art form), but we have a 
right to expect a little more from a medium as rich in 
possibility and history as the cinema. Are feature-length 
video games the wave of the future?

'Max Dugan' One of Simon's Best
By PETER LEFEVRE

From the animated titles 
to the end, Neil Simon’s new 
movie, Max Dugan Returns, 
is by all accounts a winning 
picture full of improbable 
but not impossible events 
and an enthralling cast. It 
exemplifies the style that 
Simon has developed in his 
years of writing. It is fast- 
paced and clever and uses 
the character relationships 
to evoke laughs rather than 
merely stringing together a 
number of loosely related 
jokes. There are slapstick 
falls, car chases and nosy 
neighbors, and although 
these e lem ents seem  
familiar, they produce an 
overall effect that is a 
monument to Simon’s 
genius. It works, and that’s 
what counts.

Marsha Mason plays the 
lead again; this time she is a

teacher who lives in a low- 
rent urban California area 
with her son. One day, their 
car is stolen and detective 
Donald Sutherland is 
assigned to the case. The car 
is found wrecked, but Mason 
and Sutherland hit it off 
instantly. That evening the 
mysterious Max Dugan 
returns. Max is Mason’s 
father, a man just released 
from jail. Max, played by 
Jason Robards, has six 
months to live and a brief
case full of cash. He wants to 
spend his last few months 
alive with his grandson and 
is willing to pay a high price. 
Mason refuses the cash, but 
cannot stop Dugan from 
buying presents which he 
does in the best of ex
travagant styles. Police 
L ieu tenan t Sutherland 
begins to get suspicious, and 
Max clears off to Brazil after
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hiring a batting coach from 
the Chicago White Sox to 
teach his grandson to hit.

Sentimental, yes, but not 
unpleasantly so. The con
struction may seem to be too 
artistic to make a real 
visceral connection with the 
audience, but it is just this 
type of comic structure that 
is most effective. The 
heightened sense of truth 
gives occasion to amusing 
commentary in ways that 
real life can never hope to 
match. While what happens 
is so unlikely it may only 
happen in the minds of 
playwrights, it offers a 
version of how things should 
be.

While certain actors, 
sports heroes, or politicians 
may serve as role models, in 
that they provide a person to 
identify with, the elements of 
the plot in a Neil Simon work 
give one a sense of at- 
titudinal aspiration. The 
characters act as we would 
like to act in that situation. 
Whether that situation has

the remotest chance of ever 
occurring is not a point. It 
p r o je c t s  w ha t is 
acknowledged as morally, 
spiritually or emotionally 
right in senses of the ex
treme, and the audience has 
an opportunity to absorb 
those attitudes and in
corporate them in their own 
life. While it is not possible, 
and not in the least 
desirable, for there to be a 
million Humphrey Bogarts, 
it is somewhat desirable to 
live in a world in which 
peop le can confront 
catastrophe with a nominal 
sense of humor and wisdom.

This is what makes the 
d i f fe ren ce  between a 
writer’s film, an actor’s film 
and a director’s film. A 
movie with Faye Dunaway is 
usually termed a Faye 
Dunaway film. A  film 
directed by John Ford is 
usually termed a John Ford 
film. This is a Neil Simon 
film. What distinguishes it is 
that it concentrates on the 
(Please turn to pg.7A, col.l)

ROSALIND
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“A persuasive blend o f charm and choreographic 
sophistication." —Jennifer Dunning, N. Y. Times

Saturday, April 23
UCSB Campbell Hall /  8 PM
Free Lecture-Demonstration
Friday, April 22 / UCSB Campbell Hall / 4 PM
Reserved Seats: S8.00/S6.50/S5.00 
UCSB Students: S6.00/S4.50/S3.00 
Tickets/Charge By Phone: 961-3535 
Presented byllCSB Arts & Lectures.
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'Local Hero'
By JONATHAN ALBURGER

After the press screening, one hostile and particularly 
disgruntled audience member called it capitalistic crap 
and oil industry propaganda, but Local Hero is neither. One 
could interpret this David Puttnam (Midnight Express and 
Chariots of F ire ) produced and Bill Forsyth (Gregory’s 
G irl) directed film as an attempt by some elitist concern to 
whitewash the average movie-goer’s mind with petro
chemical piffle; however, Local Hero is really a gently 
uplifting and affirmative 
film, representing a belief 
that today’s society has its 
faults and weaknesses, but 
we are not inextricably 
bound together in a down
w a rd  s p i r a l  t ow a rd  
abyssmal ruination. As 
writer and director, Forsyth 
has issued a mild indictment 
of corporate oil power 
playing. Yet the film never 
lashes out with preachy 
indignation, as did The 
Formula of two years ago.
Local Hero is successful as a 
comedy-drama because it is 
not simply ribald slapstick, 
nor is it arrogant, mordant 
intellectualism; it is just a 
groove to the right of subtle 
— without being insulting or 
boring. The film has 
problems, but it must be 
appreciated for its small 
f i lm  f e e l ,  m e ld in g  
imagination and craft.

Mac MacIntyre (superbly 
underplayed by Peter 
Riegert of Animal House 
fame) is called up from 
“ Mergers and Acquisitions”  and sent to Scotland to pur
chase a quaint fishing village so it can be transformed into 
a giant refinery which will give Knox Oil and Gas a North 
Sea stronghold and, therefore, a global advantage. The 
major hurdle is not the very down-to-earth townspeople, 
who are more than willing to part with their small fishing 
hamlet lifestyle, but it is a hermit beachcomer named Ben 
who has title by virtue of an ancestral deed to six miles of 
waterfront property. None too coincidentally, Ben’s last 
name is Knox. The plot thickens with the addition of a saucy

a Rich Find
marine biologist (Jenny Seagrove) whose watery 
predictions and webbed feet are clues that something fishy 
is going on. Ben and Marina, of course, provide the 
necessary conflicts the film needs to arrive at a very 
predictable but satisfying ending.

Burt Lancaster is excellent in a supporting role as Mac’s 
Knox boss, Felix Happer, a megalomillionaire whose ec
centricities make him very charming in a neurotic sort of 
way. With a planetarium and a kitchen built into his

skyscraper suite, Happer 
can stargaze and whip up an 
omelette with only a few 
paces of effort in between. 
When Happer gives Mac his 
“ go east, young man, and 
look to the heavens every 
night”  speech, Lancaster 
brings to mind the salesman 
optimism and droll humor 
he’s been perfecting from 
The Rainmaker, E lm er 
Gantry, and The Swimmer 
to Atlantic City. He is 
childish and powerfully 
commanding at the same 
time. He possesses a 
radiance of vitality, despite 
the inner disturbance of a 
man who has not found total 
peace of mind. To combat 
pressures and balance his 
tendency to dream, he 
engages in abuse therapy 
with a psychiatrist who 
assaults Happer with the 
raunchiest of insults, going 
to such lengths as to hang 
from a window washer’s belt 
outside Happer’s office suite 
window and spray painst 

Happer is a mother f - . ”  And it’s all very amusing, 
especially when Lancaster quietly rings his secretary and 
informs her that there is a lunatic outside his window and 
she should inform the police to shoot to kill.

Forsyth shows his maturity as a filmmaker by dipping 
very warm and believable characters into situations which 
poke fun at our milky American notions. Despite a few 
unfortunate excesses (such as the way he presents a 
Scottish punker) Local Hero is a bittersweet comedy that 
offers an enticing escape.

Mixed Bag of Musicians at La Casa
ByDAN FLYNN

A small but dedicated band of fans turned out to see Long 
Gone Miles and the Down Home blues band deliver their no- 
nonsense brand of blues music at La Casa de la Raza on a 
stormy evening last Monday.

Blues has always attracted a mixed-bag of fans — at any 
given show you’re likely to see people of all ages and social 
statures. However, I have never seen such diversity in a 
group of blues musicians as in the Down Home blues band: 
The lead guitarist was the spitting-image of Kris Kristof- 
ferson, complete with cowboy hat and boots. The drum
mer’s long hair, rat’s nest beard and generally stoned 
expression made him look as if he’d be more at home in the 
Grateful Dead or Lynyrd Skynyrd. The bassist was a 
dumpy old fellow who hung his mouth open in a dopey 
fashion and had hair the color of old dishwater — my friend 
commented that this joker looked like he owned a hardware 
store. Where did Long Gone find these characters — at a 
swap meet?

None of these guys were outstanding musically, either — 
although they did play some pretty good, straightforward 
blues. The true stand-outs in the band were the guest artists 
— local harmonica man Tom Ball and veteran keyboardist

Ddphin&
Romain Duo-Pianists

Ernest Lane. Ball appeared comfortable and worked well 
in the electric format, and his solos received appreciative 
applause from the hometown audience. Lane, however, 
emerged as the hero of the evening — his deft piano playing 
and pounding solos earned more than one standing ovation.

Long Gone Miles, decked out in a three-piece suit and hat, 
obviously enjoyed being back in the spotlight after his 13- 
year retirement. The lanky Louisianan kept the spirit of his 
former partner Lightnin’ Hopkins alive by favoring many 
Hopkins’ tunes in his repertoire, including “ Trouble 
Blues,”  “ Mo Money, No Honey,”  and the rousing closing 
number, “ Long Gone like a Turkey through the Corn.”  
Miles’ affable stage manner quickly endeared him to the 
audience, and many in the crowd raced to the front for a bit 
of free-form dancing during the up-tempo numbers.

Athough Miles doesn’t have the creativity of Albert 
Collins or the dynamism of Johnny Copeland (Copeland’s 
show last month at La Casa was a sizzling display of live 
blues at its best), he is a solid performer who is keeping the 
time-honored blues tradition alive. The next local blues 
show will be on May 9, when legendary bluespersoii Koko 
Taylor will blow in from the windy city of Chicago.

The UCSB Dept, o f Music 
presents:

Tuesday, April 26
UCSB Campbell Hall /8  PM
Reserved Seats: S8.00/S6.50/S5.00 
UCSB Students: $6.00/$4.50/$3.00 
Tickets/Charge By Phone: 961*3535 
Presented by UCSB Arts & Lectures.

CLASSICAL GUITARIST 
MANUEL LOPEZ RAMOS 
In Concert
Friday, May 6, 8 p.m.
Lotte Lehmann Hall 
Admission $5/Gen, $2/Students
Tickets at the Gramophone Shop 
and the UCSB Music Office

Program includes works by Schumann, Mozart, 
Luboshutz, Rachmaninoff, and Black-American 
composer George Walker.

NIKKAB
THE SPECIALTY STORE 

OF ORIENTAL GROCERIES

BOX LUNCHES TO GO
•  Curry Bowl •  Dim Sum
•  Beef Bowl •  Sushi

Chinese, Japanese Beer 
& Wine, Including Sake, 
available to accompany 

your delicious meal!
5721 Calle Real Center, Gol. 964-7396  

Tues*Sat 10-6, Sun 12-5

i* 4Ke vAw&rsc. 
a4 Andromeda 

»ook  s to rt '.

Santa Barbara's science fiction A fantasy shop
¿NEMD/DCM BOOKSHOP.

De La Guerra Plaza S.B. 965-2400

2 GREAT FILMS...TOGETHER

SHOW ING W ITH
A sultry, erotic comedy

—5 nights—Fri.-Tues.
Diva at 7:10 (Sat: also at 11)
Mont, at 9:20 (Sun Mat 5:15)

Bargain Shows-Sun. Mat., Mon, Tues. Eves.

we

3 3  W. VICTORIA ST. 9 6 5 -1 8 8 6

¡ « a

t

USD
and CENTER STAGE 

PRESENTS L.A.’s BEST:

DREAM 
SYNDICATE

the 3 O’CLOCK 
POMPEII 99

plus
Special Guests

FRIDAY APRIL 29 
Goleta Community Center 

5679 Hollister Ave.
Door Price $7.50 • No Age Limit

Tickets Available at 
Rockpile & Morninglory 

For Info call 964-2684 
FREE TRANSPORTATION with all tickets] 

from the UNIVERSITY
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8pm  Performances Thurs, Fri, Sat 
SPECIAL PERFORM ANCES  
Sun. Ap. 2 4  2pm & 7pm  

Sat. Ap. 3 0  5pm & 8pm Closing 
Box Office 9 6 2 -8 6 0 6  9 1 4  Santa Barbara St.

Celt Harpist to Play
The harp is not one of the most common instruments in 

the world today, particularly in the genre of folk music. But 
Alan Stivell from the historical land of Brittany has revived 
the Celtic harp after centuries of disuse.

Stivell has used the Celtic harp, an ancient instrument 
which is smaller than the modern harp, in leading a 
growing Celtic music revival in Europe and North 
America. It was only last year that 39-year-old Stivell first 
played in North America, but local folk music lovers will 
have the rare opportunity to see him next week.

Stivell’s involvement with Celtic music dates back to his 
early childhood, when his father built the first modern 
Celtic harp; Alan debuted the instrument in 1953.

The Celts themselves have a long and somewhat 
distinguished history. Originating in what is now 
southeastern Germany during the Bronze Age, they 
reached their height as a people in the last five centuries 
B.C. when they expanded to Italy, defeated the Roman 
army in 309 B.C. and occupied Rome for half a year. They 
later invaded parts of Spain and Britain, eventually mixing

S a f emm
A rlington 

Center j
' V  1317 S la t«  S lr« « t**».__

Please Call Theatre 
For Current 

Program Information

Live Concerts and 
Specialty Films

‘2.75 ADMISSION!
EARLY BIRD SPECIAL PRICES!
FO R F IR S T  P ER FO R M A N C E  O F  T H E  DAY.
(except Riviera, M ag ic Lantern &  Drive-Ins)

MONDAY & TUESDAY BARGAIN NITES
$2.75 ADMISSION ALL DAY LONC! 

MATINEES WEDNESDAY -  FIESTA 4 &  GRANADA 
¡ H a II programs subject to change w itfiout notice;

'  96S-5792 > i

Fiesta*!
. 916 State Street /

It's os for os 
you con go.

Something hoppens when  
she hears the music...

m« É
S #Ä B

with other ethnic groups.
Stivell’s songs are in a variety of languages, including the 

Celtic tongues of Welsh, Cornish, Breton and Gaelic, along 
with a few in his native French. Although the English- 
speaking listener may not understand the actual words, 
reviewers have marvelled at the ease with which audiences 
still absorb the basic message.

The songs on Stivell’s 13 
albums range from Irish jigs 
to lively drinking songs to 
political pieces, such as one 
recounting the Ir ish  
Revolution of 1916. Most of 
his albums are available 
only as imports, but Rounder 
Records has released some 
of them in this country, 
including the classic  
Renaissance of the Celtic 
Harp, and the recent 
Journee a al Maison.

Musically, Stivell’s work 
centers around the harp and 
the w ide va r ie ty  of 
emotional sounds it evokes. 
But he also plays the 
bagpipes, tin whistle and the 
rarely-heard bombarde, a 
primitive oboe-like in
strument. The music is both 
rhythmic and eloquent; one 
reviewer describes it as the 
15th-century version of 
Tangerine Dream — music 
which tends to flow over you 
rather than piercing the 
skin.

Stivell will be in concert at 
the Victoria Street Theatre 
on Wednesday, April 27 at 8 
p.m. The show is a 
presentation of Stephen 
Cloud and the Jazz and 
World Music Society.
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FRANCIS FORD COPPOLA Presents

J K e ÿ la c k
Jessica Lange is 

t * * * c j& 4
Her story is shocking 

and True. [r ]
DISTRIBUTED BT UNIVERSAL PICTURES

A ll you need  
is a  litile

N„ 6050 Hoiiister » «  /  M ax Dugan. 
' • » « « . . . • r - '  MARSHA M ASO N  

JASON ROBARDS P G 1
IT’S TIME TO FEEL GOOD AGAIN,

MAX DUGAN 
RETURNS

y j ;  964-9400 ' S ,

f TWIN Drive-In#l
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CHUCK DAVID
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LONE WOLF 
McQUADE

<o|P G l *•». loteo

SWAP EVERY SATURDAY & SUNDAY -  TWIN

delivery
persons
P art or full time.
F lexib le hours and days. 
M u st be at least 18.
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and insurance.
M u st be ab le  tc  work  
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plus mileage and 
tips
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955 Emb. del Mar ■«. i 
Isla Vista
No Phone Calls Please!
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Comedy Troupe Addresses Feminist issues
By KATHERINE D. ZIMBERT

On Saturday. April 23, Hot Flashes, a San Diego-based 
four-women comedy improvisation group, will make it’s 
debut in Santa Barbara with two evening performances at 
the Westside Community Center, 423 W. Victoria Street.
Hot Flashes promises to be unusual because two-thirds of 
their show is based on improvisation and audience par
ticipation.

The improvs are sparked off by suggestions from the 
audience, and require the 
four members of the troupe 
to trust each others’ 
imaginations and to think 
fast. Hot Flashes member 
Sheri Glaser explained, “ We 
take suggestions from the 
audience and then decide 
how to set it up — we have to 
trust each other enough to go 
on and on and deeper and 
deeper into the improv.”

The key to doing im
provisation, said Robyn 
Samuels, is “ getting out of 
the way of yourself and not 
just trying to be funny.”  By 
“ just trusting, relaxing and
looking”  at the other members of the group, Samuels said, 
the improvs come naturally to the four. The remainder of 
the show comes from shared personal experiences and 
views on the things affecting the society at large. In one 
skit, the group inacts the lives of four 13-year-old girls at a 
slumber party. “ That was a time when everything seemed 
so tragic for all of us we didn’t know how we’d ever get 
through it,”  Samuels said, explaining that all of the women 
in the group have been through some “ really hard times.”

Samuels feels, however, that the issues raised in their 
show are universal ones. “ We want people to be able to 
recognize that and say ‘hey! I know what that is’ or ‘I ’ve 
been there too.’ ”  After recognition comes the laughter.
Samuels explained, “ We don’t shun pain, but we show the 
other side — and that is how pain and happiness go 
together.”

Maureen Gaffney summed it up quite simply: “ Great 
comedy comes from great pain.v

Included in their repertoire of subjects are aging, sexual 
freedom, equal opportunity, lesbianism, dieting, and the 
news.

Most of their material is not written down, however, and 
because of this their rehearsals are rather unusual. Besides 
rehearsing the songs they sing in the show, the four women 
practice improvisation — unpreconceived, spur-of-the- 
moment drama — in their case it is comedic drama.

'Return of Max Dugan'
(Continued from pg.4A) 

words as the communicative 
source more than any other 
technique.

A director’s film may use 
any number of gimmicks 
including huge visual ef
fects, grandiose sound
tracks, symbolic editing and 
others to give his version of 
the world to the viewer. The 
actor’s film  offers the 
persona as the prime focal 
point. The actor need not say 
anything, merely be in the 
middle of a series of in
terrelated actions. The 
actor’s film is one of 
beautiful people whom we 
wish we shared physical 
qualities but not necessarily 
moral qualities.

The writer’s film uses the 
language as the medium. 
Since the language is the 
clearest and most direct 
form of communication, it 
appeals to our senses on 
several levels other than our 
capacity for excitement in 
watching space battles or 
our appreciation of poise and 
beauty. It appeals to our

dramatic sense of unity. It is 
what we want to see when we 
see someone like us strike it 
rich and do so in an at
tractive and grammatically 
amusing fashion.

It is for this reason that 
this movie is so successful in 
its realization of its goals. 
These are people we 
resemble unlike several of 
Simon’s past films such as 
Murder by Heath and The 
Cheap Detective. Not only 
could <me see no parallel 
between what is happening 
on screen and what might 
happen outside the theater, 
but the mere unbelievability 
of the characters and plot

Sometimes the urge to practice improv comes as a whim, 
however. Glaser recounted one incidence in which she, 
Samuels, and other Hot Flashes members, Gaffney and 
Maggie Gillette, went to a Kentucky Fried Chicken 
restaurant. While two of them went in to order the food, the 
other two pretended to be two 16-year-old boys waiting for 
their girlfriends. When the others returned with the food, 
the four of them continued to play out the activities of two 
16-year-old couples at a take out place. “ I wish we had it on

video,”  Glaser said of the 
incident.

The Hot Flashes act is not 
limited to small theaters and 
fast food restaurants, 
however. According to 
Gaffney, a 70-year-old man, 
after seeing the show, 
arranged for Hot Flashes to 
do their act at his birthday 
party in his private home. 
“ Most of the people there 
were in their 60s and 70s,”  
Gaffney said, “ and they 
loved us.”

So far everyone else who 
has seen their show loves 
them or at least is in

terested. “ The audience may not agree with everything we 
say, but most likely they’ll go home thinking about it,”  said 
Gillette. “ Our idea is not to ram anything down people’s 
throats, but just to present things and share things,”  ex
plained Glaser. She feels that much of the group’s success 
is due to “ our ability to laugh at ourselves and situations 
without putting ourselves or anybody else down.”  Although 
they bill themselves as a “ feminist comedy cabaret,”  the 
group is very much concerned with reaching audiences of 
all ages and sexes; they try to bridge the gap between gay 
and straight audiences as well.

They particularly want audiences to be able to see past 
the stereotypes of women and feminism. They all agree 
that the term “ feminist”  is a necessary one, “ because we 
have been second-class citizens for so long.”  To Samuels, 
feminism is “ an acknowledgment and honoring of women, 
women’s qualities, and things associated with women.”  
Feminism does not, says Gillette, imply “ a castrating 
female out to get the male race.”  Nor is the term “ feminist 
comedy”  a contradiction. Recalled Gillette, “ I was sitting 
in a cafe once, and I overheard this conversation between 
two women who had seen the show and didn’t reconginize 
me; ‘ I just went to see this show called Hot Flashes,’ one of 
them said. ‘Isn’t that a feminist group?’ the other asked; 
‘Oh no! they’re really funny!” ’

The two performances, which are a benefit for the
W o m e n ’ s C om m u n ity  
Building Project, run at 7:30 
and 10 pm. For ticket in
formation call 965-6073.

PilgrinQ Players 
—Mirrje Trotip—

Friday, flpril 22  
1:30 Storke Plaza 

3:00 N. Lawn of San Nic. Dorm
Sponsored by S.O.N.T.

The Blues 
Brothers

Friday, April 22 
>7, 9:30 & Midnite 

Chem 1179 
$2.00

¡500 Off—Wear a Hat 
Or Tie Or Shades 

ipon. by A.S. & Calaveras Hall

The music o f Ireland, Scotland 
Wales and Brittany . 

come together /  T

damaged the comic value of 
the lines. I f  one cannot ac
cept the premise, one will 
not enjoy the conclusion.

Marsha Mason, Donald 
Sutherland and Jason 
Robards are all superb in 
their characterizations and 
of note especially is the 
young man playing Mason’s 
son. Matthew Broderick is a 
new talent that has a wit and 
buoyancy to him. For those 
who have been frightened off 
by some of Simon’s later 
works, this movie is easily 
on a par with his best films 
and quite comparable to his 
better stage plays.

Champion of all Celtic musics
Celtic Harp, Baspipes, Tin Whistle, Bombarde

Wed., April 27 8 PM 
Victoria Street Theater

RESERVED SEATS: $9.50 AVAHAME LOBERO BOX OfFICE, 
M USK GALAXY, MORN INGLORY M USK

A  STEPHEN CLOUD PRESENTATION

(<CUTS, ETC
presents

‘The Package*
Shampoo 
Conditioner £  
HairCut 
Blow Dry

1177

N€$US Products

77Shampoo &
Haircut J r  
Cuts Start at $7.00 

UPSTAIRS AT 
PICCADILLY SQUARE 

965-1177 T T

A.S. Program Board and 
Hillel Present:

CHAVA
ALRERSTEIN

and

PARVARIM
Israel’s Most Celebrated 

Folk Singers
Thursday, April 21 

8pm • Lotte Lehmann 
$6 Students • $10 General

Tickets at Morninglory, Lobero Theatre, 
A  A.S. Ticket Office

SUPPORT
A.S.

CULTURAL
EVENTS

MAJOR WAY PRODUCTIONS in association w ith  THE LOVE FO UNDATIO N ^  J 
are excited to celebrate

SANTA BARBARA COUNTY BOWL
TICKETS: S19.00, 17.00, 12.» 

plus .50 Bowl Restoration Charge 
Available at County Bowl Box Office, Music Galaxy, Morninglory Music, 

Ticketron Outlets, and all Tri-County Ticket Locations
For Information Call (805) 963-8$34
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'5000 M ile Earthwaik

Being Accepted
For A.S. Editor

Armed with only the bare 
essentials, including two 
cameras, Dave and Phil 
Walker completed a 14 
month, 5,000 mile journey 
from Alaska to Mexico. The 
result of this spectacular 
achievement is a 55-minute, 
9 projector, 3 screen 
multimedia, presentation 
narrated by Orson Welles, 
ant), with * the music of 
Vangellis and Pink Floyd. 
“ Earthwaik”  is an aural 
and visual trip through 
every imaginable terrain, 
exposing portions of the 
North American continent 
normally unseen.

Always preferring . the 
less-travelled back country 
route, g r iz z ly  bears, 
g la c ie rs ,  snow-capped ’ 
peaks and raging rivers

The A.S. Program Board 
is now accepting ap
plications for the position of 
ASPB News Page Editor. 
E x p e r i e n c e  is not 
necessarily a must for this 
position; however, any 
experience with layout 
techniques, photography, 
and writing skills will be 
helpful. Basically, we are 
searching for someone that 
won’t crack under pressure. 
Prospective applicants 
should sign up for an in
terview in the ASPB office 
on the third floor of the 
UCen. This job will begin in 
the Fall of 1983 and con
tinue through the Spring 
1984. For more information 
contact James Watts, 961- 
3536.

w ere  frequently  en
countered. Variations in the 
weather didn’t stop Dave 
and Phil. They swam near
freezing streams, trudged 
through waist-high snow, 
scaled mountain peaks and 
bushwacked over dense 
trails. Throughout their 
trek, they recorded what 
they saw on film.

Most of the 2,100 slides in 
ther presentation were 
taken with an assortment of 
lenses from wide-angle to 
telephoto, along with a 
tripod and time-release 
shutter. Their amazing 
photography, depict them 
hiking and jumping over 
gapping crevasses, per
ching atop finger-wide 
pinnacles, or canoeing down 
a peaceful Canadian lake. 
One of the most baffling

slides is a shot that was 
taken on an Oregon Coast 
beach with Dave and Phil’s 
footsteps leading to two 
abandoned pairs of shoes. 
The strange thing is there 
are no footsteps leading 
away from the scene.

“ E a rth w a ik ”  is an 
exhilarating experience for 
anyone who sees it. For the 
amateur photographer, 
“ Earthwaik”  is inspiring. 
Sponsored by Eastman 
Kodak, “ Earthwaik”  will be 
seen on several campuses 
in the northeast and in 
C a l i f o r n ia .  Th is
breathtaking multimedia 
event will be presented on 
Thursday, April 21, 1983 at 
UCSB in the Old Gym. For 
further information call the 
A.S. Program Board at 961- 
3536.

Applications

“ Girlfriends” will be the first film in this series.

W omen's Film Series
The ASPB Women’s Film Series has been rescheduled 

for the month of May. The films will be shown every 
Tuesday night at 7 and 9:30 p.m. in Geology 1100. Ad
mission-charge is $2 for students and $2.50 for non
students unless otherwise indicated. Series tickets can 
be purchased in the A.S. Program Board office for the 
low price of $4. The schedule is as follows:

5-3 Girlfriends
510 Not a Love Story (free) * Chem 1171 
5-17 Lady Sings The Blues 
5-24 Julia
Sponsored by A.S. Program Board and the A.S. 

Commission on the Status of Women.

The Centenary of Marx
“ His name and his work 

will live through the ages,”  
said Friedrich Engels at the 
gravesight of Karl Marx 
one hundred years ago.

It was Karl Marx who 
originated and developed 
the social science of 
dialectical-historical mate
rialism, contrary to the 
philosophical idealism of 
Hegel, yet still maintaining 
the “ kernel”  of Dialectics, 
and transcending further to 
include Ludwig Feuerbach’s 
ideas of materialism.

In a rare UCSB visit, 
Raya Dunayevskaya, the 
founder o f  M arx ist-  
Humanism in the U.S. will 
give a lecture on “ The 
Centenary of Karl Marx: 
The Revolutionary con
sciousness of Minorities and 
Women”  Monday, April 25, 
7 p.m. A $1 donation will be 
requested at the door.

Raya (one time secretary 
of Leon Trotsky during his 
exile in Mexico between 
1937-38) is the author of 
numerous “ provocative and 
c r i t i c a l l y  a c c la im e d  
w orks ,”  l ike  “ Rosa 
Luxem burg, W om en ’ s 
Liberation and Marx ’s 
Philosophy of Revolution,”  
“ Marxism and Freedom”

and “ Philosophy and 
Revolution.”

Raya has been a par
ticipant o f the black 
freedom movement during 
the Civil Rights struggles, 
reflected in her book, 
“ American Civilizaton on 
Trial, Black Masses as 
Vanguard,”  and in the 
recent introduction to 
“ Frantz Fanon, Soweto and 
American Black Thought.”

Raya Dunayevskaya is a 
d y n a m ic  s p e a k e r ,  
s t imulating audience 
discussion and engaging in 
“ the battle of ideas.”  She 
has lectured throughout the 
world on a wide range of 
subjects. Most importantly 
though, as Herbert Marcuse 
said of “ Marxism and 
Freedom,”  “ (she) shows 
not only that Marxian 
economics and politics are 
throughout philosophy, but 
that the latter is from the 
beginning economics and 
politics.”

As a teacher, she has 
presented a series of six 
seminars on “ Women as 
T h in k e rs  and
Revolutionaries”  for the 
University of Michigan- 
Wayne State University 
Courses in Adult Education.

Her latest work, “ Rosa 
Luxem burg, W om en ’s 
Liberation and Marx ’s 
Philosophy of Revolution,”  
re vea ls  the start l ing 
feminist dimension of the 
revolutionary theoretician 
Rosa Luxemburg and 
reveals new moments in the 
last decade of Marx’s life.

For decades Raya has 
persistently and con
s istently  insisted on 
freedom for women. She 
be lieves  the current 
W o m e n ’ s L ib e r a t io n  
M ovem ent has made 
significant gains and made 
unique contributions. She 
has been featured at a 
multitude o f specia l 
women’s programs — from 
Women’s Week at UCLA to 
the Women’s Festival of 
San Diego’s Center for 
Women’s Studies; from 
International Women’s Day 
Celebration at Wayne State 
University to the Berkeley 
Women’s Center.

For thoe who question the 
effectiveness of Marxist- 
Humanism in society this 
lecture can only imply 
inevitable controversy and 
question raising. Such a 
thing is what Raya 
Dunayevskaya encourages. 
We encourage you to come.

Tonight

Israel's Best Folk Singer
Israel’s Best known folk- which include selection in will he performing at Lotte 

singer Chava Alberstein Hebrew, Yiddish, Latino, Lehmann Concert Hall at 
will be appearing in concert G reek, Spanish and UCSB, Thursday, April 21 
at UCSB. Chava Alberstein,' English, with a distinctive at 8 P m- Tickets are on 
winner many times of Middle East flavor. at the UCSB A.S.
Israel’s “ Grammy”  and Chava Alverstein has a Ticket Office, third floor 
The King David Award for wide-range repertoire in University Center and at 
top female vocalist, will be many styles of music in- the S311*3 Barbara Ticket 
appearing with Parvarim, eluding, folk, ballad, jazz, Bureau. Admission $6 
Israel’s most celebrated cabaret, soul, and pop in students and $8 general 
folk duo. Yossi Hury and Hebrew, Yiddish, and public. For more in- 
Ori Harpaz play traditional French as well as English, formation call 961-2064, A.S. 
and contemporary songs These CBS recording stars Ticket Office.

Sculptures created by Ras. Michael (above), and mixed media com
positions by Ras. Kali (below ) are presently on exhibit in the UCen 
Gallery.


