
IARA l£ E S  NEW FILM, “MODULATIONS: CINEMA FOR THE EAR” LOOKS ATTHE EXPANSIVENESS OF ELECTRONIC MUSIC CULTURE, F ï^ M  TH E N  OISE EXPffi IM EJ^AUSM O FT>|E1^3Ç^ TOTTH E 
TECHÍTOLOGY EXPERIMENTAUSM OFTHE ‘70S, ‘80S  AND ‘90S. IN A NON-LINEAR. YET SURPRISINGLY THOROUGH FASHION. LEE CREATES AJ^-AND-PASTE COLLAGE OF INTERVIEWS, UVE 
FOOTAGE ^ O ^  FOOTAGE IN ORDER TO HELP EXPLAIN THE EVOLUTION OFTHIS KlUSIC AND ULTIMATELY SHOWS WHAT RHYTHMIC EDITING IS ALL ABOUT.

a r t s u ie e k ’ s jenne raub talks with iara lee about the making ofthe film, the culture of electrónica and sound science

artsweek: First off, I’ve seen the film and I was impressed 
by the comprehensiveness of the film . For such an 
expansive topic, you've managed to  grant the subject 
matter a lot of depth. W hat did you find yourself learning 
about electronic music as you went along?

Iara Lee: W ell, I  thought it was very interesting that it is 
land of a disposable culture and one that is so influential in 
youth culture, and I  like it  when things get twisted around. I  
Eke the idea o f considering the synthesizer a failure when 
they first introduced it in the market because it was supposed 
to emulate acoustic instruments, and failed in  that point of 
view. And the idea o f kids in  D etroit and Chicago trying to 
escape the ghetto when drey take over the synthesizer, when 
they start tweaking it and playing it and exploring it for what 
it is —  not trying to  emulate a musical instrument, you 
know? I think that was a very cool idea. The idea o f technol- 1  

ogy empowering lads to  be more creative is something I  al
ways like to explore. Because a lot of this music is like bed
room music— it’s kids ju st doing this out o f their bedrooms, 
and I  thought that was very fascinating. And the idea that 
there’s this circular movement in the sense that everybody in
fluences everybody. I t’s so cool when you have Prodigy and 
[Karlheinz] Stockhausen in  the same movement or John 
Cage and Future Sound of London —  it’s antagonistic 
things at first, but actually everything is a flowing process. So 
for me it was very im portant to show the lads— they are the 
pioneers —  and how they influenced each other, and there’s 
this kind of synergy, you know? For me, the film was an ex
ploration. I  don’t  come from this expert point o f view. For 
me, I  always choose subjects that I'm  curious about, and I  end

up getting real obsessed about the subjects I  choose. It*s just 
crazy to come from where I  come from and all o f a sudden I  • 
have this, like, database and a hundred musicians’ home 
phone numbers, and I’m going to like 30 countries carrying 

' equipment all over w ith my cameraman and just totally ob
sessed. Doing research and stock footage research, you 
know? My conviction is that if  Fm going to  learn and have 
fun and experience and entertain myself and educate myself 
at the same time, maybe the audience will feel the same way. I  
feel that it’s a very healthy process to come from this point of 
view with flesh eyes and flesh mind.

How did the making of the film evolve? What was the first 
idea for the film?

I was done with “Synthetic Pleasures,” my first film, and I 
was actually interested in venturing myself into the fiction 
film world and doing a narrative film with acton, storyboard 
and all that. But my friends came and were like, "O h, before 
you do that, you’ve gotta investigate electronic music history 
and do these other things.* And I  was like, "O h no, I  can’t  get 
distracted,” but then I  land o f got into it. I  started interview
ing one, then two, then three people here, then going to some 
gigs. [Going,] "Hey, why not, let1s just take tire camera and 
get ajitde bit offootage.” All o f a sudden you start doing this, 
and you look back, and, oh wow,you’ve got, like, 30 hours of 
footage. You can’t  stop. Now you’ve got to go forward, you 
know? Everything in  my life has a snowball effect. I t  starts as 
a simple curiosity and then all o f a sudden becomes an obses
sion, and all of a sudden it’s just like: "W e need more hard 
drives to  store all this material.” (Laughs.)

I f  s insane. I f  s an interesting process because I  actually

think I  was pretty naïve when I  first started to say, "Hey, the 
underground world, everybody’s going to be so cooperative 
and interested.” But it  turned out to  be a huge project Even 
if  the music is pretty independent, ifs controlled by big com
panies. I f  I  had known, maybe I  wouldn’t  have done it; but 
rince I  was already in  the middle o f the process, I  just had to 
go all the way through. But in a way I think i f  s good because 
all the people who tried take this task pretty much got dis
couraged. Because it became a very complicated project in 
the sense o f music clearance, logistics and contracts every
where and a lot o f time.

I f  s either one extreme or another —  i f  s either indepen
dent music controlled by big companies or bedroom musi
cians that you can’t  even find anywhere. O r totally flaky mu
sicians that you just can’t  count on. And if  s very hard to deal 
w ith the two extremes. But we pulled it  together and just ob
sessively worked on it  all year. *97: worked, shot, got invited 
to Sundance [Film] Festival, so we were pretty much forced 
to finish the film. W hich was cool because otherwise we’d 
still be shooting, you know. [This m usk] never stops evolv
ing. W e pretty much left die film open-ended because every 
week there’s a new mutation o f this music. A nd the film is 
like an adventure —  an open-ended adventure.
I heard th at the film was a very collaborative effort -  that 
you were often interviewing artists in different countries on 
the same day, same times. Was th at really stressful?

Yeah, I  mean, it just got to a point where we’d been beg
ging for an interview and all o f sudden it would be confirmed 
and then it was like, "Oh my god,Fm  in Toronto, the g u /s in

See M O D U LA TIO N S, p.2A
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...Well let me tell you how my administration 
ended up with the firs t budget surplus in 30 years...

W e’ve been going to Q’s Happy Hour, 
From  4-7pm every weekday- Q’s has 

1|2 Price Drinks 
20% off Sushi

and if I ever get sick of Sushi, they 
offer SO S (Sick of Sushi) Appetizers, 

which are also 1|2 off during Happy Hour!

There Are Those That 
Join Organizations, 

And There Are Those 
That Start Them...

AKRSi
If you’ve ever thought of starting your 

own business, gain valuable experience by 
starting your own student organization!

Informational Meetings:
Thursday, October 15th @ 5:30pm in UCen Lobero Rm. 
Monday, October 19th @ 7:00pm in UCen Lobero Rm. 

Tuesday, October 20th @ 6:30pm in UCen SB Harbor Rm.

For more information about how to become a founding member of the world’s 
oldest and largest professional business fraternity,e-mail tammy@akpsi.com

ALL PRE-BUS., BUS., ECON., & 
COMMUNICATIONS MAJORS WELCOME!

A.K.Psi—The Coed Professional 
Business Fraternity

Membership is limited to the first 10 applicants. Don’t  be left out! 
Reserve your space for membership now: e-mail tammy@akpsi.com

MODULATIONS
■  Continued from p.1
London, what are we going to do?” So we 
pretty much had to hire someone through 
the Internet and send the questions by e- 
mail, have someone conduct the interview 
for us, FedEx the footage. W e had some 
crazy surprises. Someone shot die* footage ' 
for us for this one gig, and we processed the 
film and it was totally black. And the guy was 
like, “Well, I  did my job and they didn’t  let 
me turn the fights on, and we couldn’t  get 
any exposure, sorry.” (Laughs.) So, it was 
crazy.

One o f the things that really stood out to me 
mas the near-absence o f women as innova
tors, DJs,producers. Why do you think so few  
women have been a t the forefront o f elec
tronic culture f

It’s changing, and to  tell you the truth, I 
think we women are behind-the-scenes 
power. I  think eventually wc will take over 
the position as poster-boys, you know? But, 
pretty much what’s going on is still a very 
white, male-dominated culture. I t started 
w ith the black kids in D etroit and Chicago,

but, you know, [now] i f  s pretty much white, 
male, middle-class kids. Even in  The New  
York Times there’s a story about the absence 
of women in  technology or technological 
dungs. Ids so bizarre because a lot o f the pro
jects I  choose end up very male-dominated. 
Now I’m doing aproject on architecture and, 
gosh, there’s so few female architects.

So what's it  like being afemalefilmmaker 
and going out into such a male-dominated 
scene?

I don t  know ... I tend to not ignore these 
things, and 1  knew people were going to 
point it out and call me politically incorrect, 
but I  was just like, “W hatever.” You can’t  
make a film thinking, “Oh, there’s a black 
guy, now let’s pu t in a white guy.” Or, 
“There’s a man, now there’s a woman.”

[It's not that it  was *'politically incorrect,"] 
i t ’s  ju st that it  highlighted it  and made me re
ally aware o f i t  The fact that I  was like, 
"Wow, women sued to get out there and start 
doing tbingf in their bedrooms.”

Exactly, exactly. So, I  drink in a way it’s 
pretty much an incentive for women to just 
go out there. I  tend to be pretty gender- 
blind, but it is evident that we women have 
to take over the gears and become ‘nerdettes.’

What excites you most creatively ?
I  like experimentation in  all fields. W e 

now have a record label, we do fashion, this 
architecture thing. I  like anything that is un
usual, that is provocative, and things that 
open people’s minds. I  think a lot o f people 
are stuck with certain values and once in a 
while we should always re-evaluate our es
tablished beliefs. So, I  tend to do a lot of 
work that pretty much stirs things up and 
gets people to think about tilings.

What kind o f music do you listen to?
O h, pretty  much electronic music. 

(Laughs.) Now we have a record label and 
this tall we’re releasing, like, six CDs, and 
we’re trying to prepare A&R for’99, so all we 
do is listen to submissions of electronic 
music and pretty much music from potential 
collaborators with our record label and pro
duction companies. I t is my music o f choice.

What are some o f yourfavorite groups or 
musicians or projects?

I  wouldn’t  name because I  work with so 
many, and enjoy so many, appreciate so 
many, but anything that brings a new fresh 
perspective is always welcome in  my realm.

Wbat do you think your audiences gain 
from "Modulations”?

A t the end of the movie we have a fine 
where Robert Moge —  the inventor o f the 
synthesizer —  is saying, “Break your toy. 
You can always fix it.” Try something new. 
That’s a little b it o f what I  try to inspire peo
ple to do —  to take risks. I f  you’re too com
fortable, it1s time to move on. So I always try 
to create different art manifestations that are 
always like a slap on your face. Kind of like, 
“Hey, wake up, try something different.” So, 
hppduQy, it will entertain people and edu
cate people and inspire m e m jtn " ie ^ o u  
know, to challenge benpk’to  lry unusual, 
newadventures.

"Modulations” w ill be shown Sunday, Oct. 18, 
7pm ., a t UCSB Campbell Hall. $5 students; 
$6 general For information, call A&L at 
893-3535.

STARTS OCT. 16 AT A THEATRE NEAR YOU

mailto:tammy@akpsi.com
mailto:tammy@akpsi.com
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Jo h n  F iske

Many films have followed in  “Pulp Fic
tion’s" footsteps, attem pting to carry the 
same violent, seedy undertone and feeling 
Tarantino had. Unfortunately, this is only 
the surface of Tarantino’s film, and to copy 
only that neglects what a technical and writ
ing achievement it was.

The new film “Clay Pigeons” is latest in  a 
line of films —  “Killing Zoe,” “Love and a 
.45," “Cold Blooded" and “Feeling M inne
sota” —  that have borrowed from, not built 
upon, what “Pulp Fiction" has to offer. This 
is not to say that any o f these films are bad 
(except “Love and a .45"— that film is shit), 
but to boil Tarantino down to spur-of-the- 
moment violence w ith a chuckle would be 
the same mistake as saying that about 
Scorsese and Peckinpah.

The plot o f “Clay Pigeons” is more or less 
disposable, borrowed from someone who 
borrowed from the works of Elmore Leo
nard or Tarantino. Small-town local boy 
Clay (Joaquin Phoenix) finds him self in
volved in the murders o f four individuals (in
cluding his best friend, whose wife he was

sleeping with).
I t  appears Clay1s new friend Lester (Vince 

Vaughn) may be responsible, and now that 
the FBI have shown up (including a wonder
ful Janeane Garofalo), the heat’s turned up. 
Clay, who has already lied to the officials, is 
now unwittingly at the center o f their 
investigation.

All of this is OK if  it weren’t  for the lack
ing script and direction. M uch o f what Clay 
does goes so against logic that you wonder 
who this film was made for. The ultimate 
films start w ith smart people doing smart 
things.

To their credit, what director and writer 
do well, they do in  spades. The black tone is 
just right, not too distasteful as to put some 
of us off, but dark and wiy enough to remind 
us we can’t  be in  a Hollywood picture.

M uch o f this tone can be attributed to 
Garofalo’s finely tuned performance. She 
successfully mixes a role that requires equal 
parts sarcasm , fa ta list a ttitu d e  and 
professionalism.

“Clay Pigeons” is not a bad film, but it 
isn’t  a good film either. I f  it lacks in  any real 
originality, it  at least knows how to have fun.

P h il ip  Z w e r u n g

Plots were never Shakespeare’s strong 
point, and “The W inter1 s Tale,” based on the 
story o f an earlier writer, is no exception with 
its unlikely and overly complicated twists 
and turns that culminate in  yet another im
probably happy ending. No, Shakespeare’s 
greatness in  Bus play lies, as so often, in his 
rich characters, grand emotions and beauti
ful language.

W ritten in 1611, near the end of Shakes
peare’s long career, “The W inter’s Tale” is 
almost two plays grafted into one: Acts One 
through Three are pure tragedy and show 
the terrible consequences of King Leontes’ 
irrational jealousy, including the death of his 
wife and children; Acts Four and Five are a 
comedy in  which the King learns his lesson 
and is reunited w ith his loved ones.

The comedy is fairly silty and eminently 
forgettable, but the tragedy remains power
ful and affecting across the centuries that di
vide us from Elizabethan England. Here hu
man emotions overwhelm the stage, and we 
modems can see all our own flaws o f jea
lousy, rage, self-absorption and emotional 
blindness laid bare. I t isn’t  a pretty right, but 
perhaps this view into our own hearts can be 
instructional.

The acting is impressive in the leading 
roles. George Backman as the King does 
double duty as the play’s director; Emma- 
Jane Huerta as Paulina, the Queen’s counse-

lor, and Karin de la Pena as the Queen are 
outstanding. They present Shakespeare’s 
poetic speech fluently and understandably, a 
rare gift with language nearly 400 years old. 
Using voice, body and face they become their 
characters w ith performances that grip the 
audience by the heart and refuse to let go.

The play calls for 22 actors in all— a huge 
cast denied to most modem playwrights by 
the exigencies o f economics —  so perhaps 
including several actors who are simply not 
up to Shakespeare could not have been 
avoided. They fall into the trap of presenting 
their lines in a repetitive singsong voice that 
obscures the meaning and poetry o f the 
language.

Paul Marceu’s costumes are uneven: 
sumptuous and interesting for the long and 
uninspired foj the rest, who walk around in 
plain robes o f a single hue. Theodore M i
chael Dolas’ spare set, w ith only the back
drop o f a palace, is quite serviceable.

I f  you want to  see Shakespeare done well, 
the Center Stage is the place to go. And I  
suppose that as long as Shakespeare is being 
done well in a shopping mall o f all places, the 
Republic is secure.

“The Winter’s Tale” can be seen Oct. 14 through 
Oct. 24 a t 8p.m. and Oct 18 and 19 a t2 p.m. 
a t Center Stage Theater. Paseo Nuevo Shop
ping Center, State Street a t De La Guerra. 810 
students; 815 general.___ _______

Mix M aste r M ike
(of the beastie boys)

Doors open Stud $10

THIS FRIDAY NIGHT!!!! 
UCSBHub

Tickets on sale at the AS Ticket Office 
or charge by phone at893-2064

Acoustic Happy Hour in the Hub...

s David
Reggae Sensation

rWednesday 10/21
4 : 3 0 - 6 : 3 0 p m

Food and Drink Specials From Chilitos. 
Co-sponsored by the UCen and Coca-Cola.®

C O M IN G  TO I V  T H EA T R E

TUESDAY 10/20 STUD >3/ GEN >5 7:30 AND 10PM

Storte Plaza
** * *  Cabaret 

Diosa  ~
10/21 @Noon
FOR MORE INFORMATION ADOUT PROGRAM BOARD EVENTS, CALL 
OUR EVENT HOTtlNE AT 8T3-2833 OR CHECK OUT OUR PAGE AT 
WWW.AS.UCSP.EDU/ASPD/ ON THE WED. A S P B  IS LOCATED IN 

ROOM 151? OF THE UNIVERSITY CENTER.

http://WWW.AS.UCSP.EDU/ASPD/
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Wsh proof that it is realty your 
birthday. No half-birthdays.

Gamma § 
Phi I

Beta
welcomes our new 

Psi Pledge class 
Tracy B artle tt 
Tamara Beal 

Allison Carter 
Joanne Christmas 

Erika Connor 
Stephanie Cooley 
Michelle Demateis 

Melissa Frost 
Kristin Geiger 

Jennifer Hancock 
Eileen Knight 

Allison Kristal 
Heather Lounsbury 

Emily Seto  
Amber Setrakian 
Susan Stoddard 

Alicia Strain 
Annalise Vislocky 

Lani Hiller 
Kristen Tabke 
Robin Selmen

fa

Loffafy

( m Ê m M m t »
$*fy jo q t $360

Fares are RJ. D o no t Include taxes. 
R estrictions apply A re  subject to  change. 

Boapoi) campus intern!
EABN FREE TRAVEL! ^  

cap  I-888-cound l fo r  m o re  de ta ils

Council Travel
CIEE: Council on International 
Educational Exchange

903 Embarcadero Del Norte, 
Isbyista

[8 0 5 ]-562 -8080

Mir e ta n o *  en» n e a n n te

GREENS***** 
★

ireens *
Free M e a l*

On Your a  
Birthdav ■

★

IVOUHDMVDOMKOMs
û  8V LINDA (. -DU1CK

Check the day’s rating: 10 is the easiest day, 0 the mo« challenging. i 
I Arie* (March 21-April 19) -Today isi6-1he moon's in Vago,hdpingyou i 
1 focus on the little stuffby making it cren more important than usual. Aries i 
1 may be the sign of the warrior, but remember that part in basic training . 
where they make you ibid your underwear into a precise four-inch square?
That’s the kind of stuff youl do today Might as wel do it on puipose. 
Taurus (April 20-May 2fl) -  Today is a 6-You and your sweetheart have 
lots to talk about, and many plans for the future to make. Some of those 
ideas look impossible right now, but don't let that stop you. When ycu 
two get motivated and work together, anything is possible. It might take 
a fitde longer, but that’s 01  YouVe got the whole rest of your lives. 
Gemini (May21-june 21) -  Tpday is a 5 -  It’s possible that your house

i could stand a little tidying up. You want to go play with your friends, and 
i youl find time to do a little of that, but (font waste the whole day on 

social activities. It’s kind of important that you take care of your domettic
chores, too. Youl see why this weekend.

1 Cancer (June 22-Juty 22) -  Today is a 7 -  A btle more education is
* required before you reach what you’re after. The process is lire a ladder,
I wim each nmg another skil you've acquired or bit of kifocmation you've 
I cokected. Today, you get to go on ascavenger hum for more of the above.

Be aggressive about it Don't wait for it to come to you.
| Leo (July 23-Aug.22)-Today isai-Money is coming in today, possfoty 
! as a reward for your previous brilliance. Some of it has been generated by 

work you've done, and some could be a gift. You don’t have to just sit
’ there and wait for it to happ«. You could remind people of money they 
. owe you, too That’s not cheating

Virgo (Aug. 23-Sept. 22) -  Today is a 6-You’re so strong and decisive
- todayyou might surprise people who thought you were a pushover. You

try to take care of others, even if it means going without something you 
' wanted. That’s being a nice guy but some see it as weakness. Veil, they 
, can't be critical today, because today you’re going after what you want.

Libra (Sept 2}-Oct 23) -Today is a 6-You promised yju'd do lunch,
I remember? The person )»u said that to Is still waiting. He or she has left the 
I brown bag with the sandwich in it at home for several weeks now, waiting
■ for your call, and is now wondering if you realty care. Since you do, call.
’ Scorpio (Oct 24-Nov. 21) -Today is a6-You may be feeling under
• pressure, but friends can help. Don't try to do everything by yourself.
1 Sometimes you think you should, because you can do itbest In this case,
| it’s ridiculous, however. You'd just get al stressed out, and the job might 
, not get done anyway. Best to get a team on board.

Sagittarius (Now. 22-Dec. 2I)-Todayb a 5-You may feel compelled to
- tell your boss exactly what you thirit.'WeB, maybe you should. If you have a 

good idea about how to moke the business prosper, definitely get it out If
’ you present solutions instead of complaining about problems, your behav- 
, for could earn you a promotion, instead ofgettkig you fired. Go fork.

CapricM (Dec. 22-Jari. 19)-Today Is a 6-Ifyou're looking for love,
- try looking at your load collqge campus. It’s also an excellent day to sign 

up for a class. Lowe and higher education are linked, and it looks like it
\ could be fun. Structure is required, of coutse, but that’s not a problem.
! Structure Is your middle name.
! Aquarius (Jan.20-Feb. 18)-Today is a 5-You should be planning for
■ your future. No one else is going to do it for you, no matter what they say.
I If you trust them with your life, what happens if they can’t follow through?
I They might have the best intentions, but you're left stranded It doesn’t 
|  hurt to hare your own stash of cash. Continue working on that
■ Races (Ffcb. 19-March 2D)-Today is a 5 -You generally Ike to handle
■ tough job6 by yourself, but today, let somebody rise do the part you find 
|  most tedious. If you pick the right person, they’ll see it as a blessing. Just
■ because a job is hard for you doesn’t mean it's hard for everyone. For some 
1 people, it’s like a vacation. That’s the one you want to find, obviously.

. Today’s Birthday (Oct 15). You’re learning to take care of others this 
★  year. It’s difficuk at first, but good for you-and them. You'll get an as-
^  sjgnment in October that you can catty out by December. A kicky beak

makes Januaty easy. A loved one provides security in a strange sort of way
-JL in February, and your good deeds affect more than you reaihe in March.
,  Stick to a budget in May, so you can make an even greater impact. By next 

"At September, your dream should be in view.

M eet die kinder, gentler Jack Dangers.
Actual Sounds and Voices is not the com

promising work that the tide m ight suggest 
W hat it is, however, is Dangers honing in  on 
and expanding upon the strongest elements 
o f his music, which stem directly from his 
fast-paced, energy-infused live shows.

Actual Sounds and Voices was created both 
within the conventional electro realm o f se
quencers and synths, and w ithin the context 
o f the live band as a whole. Dangers created a 
hybrid of sorts, preserving the energy o f the 
live show while pushing die technology of 
the studio to his usual ends. The result is an 
artfully crafted album that has the type o f or
ganic feel that is noticeably absent from the 
greater canon of electronic music.

Thematically, Dangers has definitely not 
sacrificed his infamous dark persona. Actual 
Sounds and Voices maintains tire already es
tablished thematic legacy o f losing oneself

through drugs, isolation and technology that 
worked to give his past works the gritty dirty 
feel that initially attracted so many to the 
band. The edginess is maintained through 
Dangers’ own husky vocals and some very 
creative phrase sampling. Surprisingly, even 
in  the context o f the late ’90s this cliché use 
o f found vocal snippets maintains its emo
tional impact, failing to muddy the work in 
any sort o f outdated feel 

All in all, Dangers has continued to prove 
himself as one o f the driving forces within 
the music world w ith yet another in  a long 
line o f strong albums. Lucidly for him  and 
the rest of us, he is on a major label that al
lows for the type o f creative freedom some
one like Dangers requires.
— Robert H anson has spent too  many 
nights passed out on the floor o f his 
kitchen, reeking o f gin and cheap per

fume!

Vince di Fiore, w ith two other friends from 
another high school, bassist Victor Damiani 
and guitarist Greg Brown, writer o f CAKE’s 
other radio hit, ‘T he Distance.” But as their 
notoriety increased, the tension between 
members o f the band grew as well, and ru
mors o f a breakup became more numerous. 
Eventually, the original lineup did dissolve.

But the show must go on. Gabriel Nelson, 
a special guest on CAKE’s first release, Mo
torcade o f Generosity, stepped into Damiani’s 
bassist role, and John M cCrea, who also 
plays guitar, introduced a brand-new pla
toon o f backup players to accompany him, 
W inding Greg Vincent, who played pedal 
steel on “Fashion Nugget,” and a baseball- 
team-full o f others.

For fans o f the band, do not fre t The 
sound o f CAKE has always been McCrea’s 
unique vision, and despite the reality that 
none of his songs have yet been selected as 
commercial favorites, he chose to take a de
parture from disco covers and wrote the

miracle filile //
no label

fore. And like nothing I  would ever want to 
hear again.

As a whole, the lyrics sound like high 
school poetry set to music. Indicative o f 
them are these taken from the song, “M r. 
Black1: Just a bint o f disease I  don't mind/ 
Playing sounds in the fields/Stepcbild in your 
bead/Plays the bole instead. Ross tries to im
bue the words with emotion and depth, but 
they end up coming out shallow and, ulti
mately, signify nothing. The same can be 
said for the whole CD , which acts as a musi
cal and lyrical void —  making a lot o f noise 
but lacking anything in heart, edge or 
substance.

—  R obert M ilva

main / /  F irm am en t III 
(Beggars Banquet)

Muting organ, piano, electric guitar and 
the strained balladry o f certified emotional 
guy Jonn Ross, Miracle M ile takes preten
tiousness to  new heights in its EP of tUfc 
same name. I f  anything good can be said ab
out this band it’s that, musically, they don’t  
seem to be derivative o f anyone. They man
age to torture die listener in their own un
ique ways.

“M other,” for instance, composed o f Ross 
waxing poetic and accompanied by a semi- 
interesting jnano melody and guitarist Andy 
Susemihl spontaneously ripping into electric 
guitar solo, is like nothing I’ve ever heard be-

CQke / /  P ro lo ng in g  the  M agic 
(Capricorn)

CAKE, a band that broke out o f the local 
Sacramento scene by signing w ith Capricorn 
Records and conspiring w ith every radio sta
tion on the planet to play their remake of 
Gloria Caynor*s “I W ill Survive,” has come 
forth w ith yet another nugget in  their new 
release, Prolonging the Magic.

The band has gone through massive 
changes in  the past two years. Originally, 
lead singer and songwriter John M cCrea had 
assembled two o f his high school buddies, 
drummer Todd Roper and trum pet player

*****SILVER GREENS*****

O o o o p s H i

III

(friend’s, boy/girl friend’s)
I  B I R T H D A Y ! ! ! !

|- more personal than a card,! 
faster than the post office.

Under Storke Tower, M-F, 9-5

whole album himself. T hat way, he could 
continue to pretend to be W illie Nelson in
stead o f a dance diva, presumably a more 
comfortable role.
— John W ard is still seeing sh it from  last

night

N ot only is the Firmament EP set an in
sane bubbling muck of drones, sound coP 
lage, and high-pitched static, M ain has had 
the freakish generosity to give us humbled 
suckers for noise two whole CDs full o f their 
stuff. So where are the sub-woofers and 
champagne? I t is time to celebrate ...

Now I do not know about the general 
public, but there is nothing I  like better than 
some juicy, gripping minimalism blaring at 
me on a drab, autumn afternoon. Main’s 
sculpting o f electronic sound into waves, 
drones, and swarms exemplifies why any 
electronic artist would rely on layering and 
repetition for effect. O f course, on the harsh 
noise tracks, which are reminiscent o f the 
mighty noise god Merzbow, a calming re
petition is out o f the question; this gives a 
moody montage, if  you will, o f sounds. Main 
is sculpting scratches and screeches into a 
pleasant chaot to carry out its overall puipose 
— fucking with th e  cars and minds of 
America, or at least the elite few who love it 
so much.
~ I f  you have never listened to “noise,” try 
finding Main’s EPs. You’ll either shudder in 
disgust (the expected reaction in the age of 
commercial radio), or you will float away on
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the happy, noisy cloud. E ither way, you will 
hear something different from any other 
form of music. So bust out the sub-woofers 
and ditch the champagne —  go for some 
whiskey.
— M elanie “i’m  happy th a t i’m  going d e a f

H ensch
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KillQ TQt// Mr. Mafioso /  Awol 
iTlaglC /  Skies the lim it /  No Limit 
2 Hue Creuj /  The Real One/U l* Joe 
Kane and Abel /  Am IMv Brother's Keeper /  No Limit

Although it is common knowledge that 
there is an over-proliferation o f wack music 
that serves many I.V . parties, it is seldom 
that it makes me want to grab a screwdriver 
and permanently impair my sense ofhearing. 
The following are some soundtracks for the 
wanna beez o f Isla Vista, and also my worst 
nightmares.

First off is Killa Tay’s Mr. Mafioso. Ac
cording to the press release, M r. Tay is sup
posedly an artist of high lyrical caliber and 
production ta len t Nowhere are those state
ments verified throughout this mediocre, 
generic release o f gangster shit. Unappealing 
synthesized beats are splattered and run 
amok on this album, as his outdated boasts o f 
crime tales and bulletproof invulnerability 
fall short like Jermaine Dupri’s height. The 
only way his non-spaghetti ass can pass as 
the mafia is w ith die M artin Scorsese box 
set.

Magic doesn’t  do shit o ther. Released by 
TRU records (founded by Tupac-biting 
member C-M urder, who has sexual inter
course with Monica), it is an album full of 
sub-par Fisher Price keyboard beats and 
below-average mobb rhymes. The ‘Magic’ 
behind this is how this fool (and half the 
ni%&as in  No lim it) got a record deal.

Speaking o f record deals, how did 2  liv e  
Crew survive in  a business that pumps out 
more one-hit wonders than M ario Van Pee
bles after “New Jack City'1? G otta give these 
veterans props for maintaining, but this is ri
diculous! Even Ice-T  and KC (of the Sun
shine Band) can’t  save 2  Live Crew from the 
utter monotony and blandness of their unin
spiring performance that screams for Luke’s 
return. The Real One provides less arousal 
than the landlord in  “Kingpin” and is as 
tasteful as imagining RuPaul naked.

Fm sorry, but no extended description for 
Kane and Abel’s Am I  my Brothers Keeper? is 
needed. I f  you have a record that sounds ter
rible even by No lim it standards, you know 
something’s fucked up.

— A -D ouble, KCSB 91.9 FM  Bray- 
nSirjunz (I f  you have beef, then too bad.)

B afO afa  (B a n n in g  / /  In New Zealand 
(Mic/Tedium House)

As die title suggests, indie songstress Bar
bara M anning travelled to the land o f 
100,000 sheep to record this one, and god
damn if  it wasn’t  worth the trip. Along with 
her touring band, m ulti-instrumentalist Joey 
Bums and drummer John Coverrino (AKA 
Calexico), M anning collaborated w ith all 
our favorite N Z pop scene (read: Flying N un 
label) stars, including Chris Knox o f the Tall 
Dwarfs, David Kilgour and Robert Scott o f 
The Clean (et aL), David M itchell and De
nise Roughan o f The 3Ds, and Graeme 
Downes o f the Verlaines.

Apparendy the whole thing was written in 
the studio, but it doesn’t  show. I t  is a very 
moody, restless, and engaging album, the 
kind that will grow on you if  you give it a 
chance (like a fungus!). The songs, which are 
all based on experiences Babs had while 
touring N Z, are all great, and so is the play
ing. The song with Chris Knox sounds like a 
Tall Dwarfs’ song (never a bad thing), with 
Knox’s trademark tape-loop rhythms and 
odd instrumentation. David M itchell does 
some fantastic guitar work on “W alking 
Stick,” making me anticipate the new 3Ds’ 
album even more. Kilgour plays on three 
songs, which include a Clean cover and the 
beautiful, subtle 10-minute instrumental 
“Aramoana” that ends the album. This is de
finitely not your ordinary album. M y only 
complaint is that at eight songs in  3 l  mi
nutes, i f  s too damn short.

— Josh M iller?

sounds in  one album? M eet Tom  Z6, a Bra
zilian group w ith style and talent, and a crew 
o f ten all working it  like you have never 
heard.

Fabrication Defect (or, in Portuguese, Com 
Dtfeito de Fabricaf&o) has all the upbeat 
sound of the Gipsy Kings, but each trade has 
its own personality. Instruments such as 
mandolins, violins, rubber balloons and bot
tles are used along .with guitars, keyboards, 
bongos and a trombone. “Esteticar,” for ex
ample, incorporates all o f these instruments 
at one time for an enjoyable blast o f sounds.

Before you dismiss this band as another 
salsa impostor, think again and listen up. 
The tone o f each song is so different from 
the one before it, and even the beginnings o f 
some songs fool the listener and unexpec
tedly change halfway through to another 
mood. “Dan^ar” begins with a mind-altering 
arrangement and then moves into a simple, 
happy ending.

The real joy o f Tom  Z6 is the percussion. 
They use bongos and all sorts o f objects for 
percussion to create the mood o f the song. 
Many of the tracks remind me of being on a 
tropical island or even feel like haring a 
fondue party, just because it fits that sort o f 
mood. The last track, “Xiquexique,” begins 
with what sounds like somebody brushing 
their teeth to a specific rhythm and then 
moves into an awesome score that utilizes all 
sorts o f instrumentation. Once they start to 
sing, their voices move right along with and 
add to the percussion of the song.

I t  takes awhile to get used to this type o f 
music, but for those who are willing to try 
new music and like fondue parties, I  recom
mend this album.

— Julie Kraim

TO m ZÉ / / F a b r i c a t i o n  D e f e c t  
(Luaka Bop) '

Today’s trendy music is lacking some
thing. Granted, it  takes some creativity to 
create music with a synthesizer, but whatever 
happened to using a large variety o f instru
ments and vocal styles to create all different

KCSB too ten.
(fock singles)

1. Jessam ine// “Burgundy'’ /  (Kranky)

2. Belle and Sebastian / /  “Sleep tire Clock 
Around” /  (Matador)

3. Knapsack / /  “Balancing A ct” /  (Alias)

H. Idaho / /  T ensile”/  (Buzz)

5. jejune / /  “Demonica” /  (Big W heel) ’

fi T he M ake-Up / /  “Pow to  the People” /  
(Southern)

7. Ink  + Dagger / /  “Philapsychosis” /  
(Initial)

8. Blonde Redhead / /  “Missile” /  (Touch 
and G o)

100100 / /  “Speaker” /  (Kill Rock Stars)

10. C at Power / /  “Am erican Flag” /  
(Matador)

This lis t w as com piledfrom  the va ri
ous rock shows on KCSB, 91.9  F M  as 
o f  Oct. 1 4 ,1 9 9 8 .

DILBERT <§>
b y  S c o t t  A d a m o  presented by¡IS

T H IS  CONCLUDES M Y 
F O U R - D A Y  C LA S S . ARE 
T H E R E  A N Y  
Q U E S T IO N S ?

1)

ANO IS  COBOL A KINO 
OF CABBAGE OR COHAT?

C L A 5 S
D IS M IS S ED

y ~

iIN TER N ET
Special UCSB RATE

l UNLIMITED INTERNET ACCESS
“FREE On location setup “FREE local tech support 
“FREE High speed 56K “FREE software 

+$12 50 set up “FREE Home Page storage “FREE e-mail account

-  ~  101freeway.net CALL NOW 565-2325
S P E C IA L  O F F E R : S ig n  u p  fo r  six  m o n th s o f se rv ice  a n d  g e t a  fre e  101 T -S H IR T

101 $17.75 monthly

Food-To-Go 
Open 7 Days 
Dinner Combos 
From $9.95

Lunch • Dinner 
Banquet 

Lunch From 
$4.95

CHINA CASTLE 
RESTAURANT

JKandarin, S zecfiuan  a n d  Jfunan C uisine
Tel: 962-6602 / 965-9219 Fax: 962-6602 

1202 Chapala (at comer of Anapamu), S.B.

RATED TH E BEST CHINESE RESTAURANT IN S.B. 
’85, ’86, ’87, ’88, ’89, ’90, ’91, ’92, ’93, ’94, ’95, ’96, ’97, ’98

Come Meet the Women of

Alpha Delta Pi
Please join us for refreshments on

Thursday, October 15th
at 6507 Cordoba Rd. from 6:30-8:00pm

We look forw ard to  meeting you!

A T T O R N E Y
D U I - M I P - D M V  

A L L  A R R E S T S
Absolute Privacy *31 Years Criminal Law, Ex-Dep. D.A.

Ronald Carpol
800 800-2397

2 4  H R S ., F R E E  C O N S U L T A T IO N

TRAFFIC SCHOOL
O N  U C S B  C A M P U S *  * * *

I
* * * *

Comedy Classes iC7

$ 2 0 '.WITH 
I THIS 

ADI 
I

> 805-582-0505
DMV licensed 

www.trafHcschool.coin
^^a y -N -L e s s  School /  Main Ofhœ: 2T757 DewnshtB SL, Ste. 6A. Chatswofth, CA 91311

Miniature Mastadons. Nexus Classifieds work.

A.S. Notetaking Service 
Fall 1998 Class List

Anthropology 2 Music 17
Anthropology 5 Music 114
Anthropology 110 PA30A
Anthropology 137 PA 132
Art History 6A Philosophy 1
Art Studio 1A Philosophy 3
Astronomy 1 Philosophy 4
Classics 130 Philosophy 20A
EEMB 120 Philosophy 183
EEMB/MCDB 126A Physics 3 (1,2)
Economics 3B Physics 6A (1,2)
Economics 136C Physics 6C
English 117E Psychology 102
Geography 3A Psychology 108
Geography 148 . Psychology 111
Geology 2 Psychology 143
Linguistics 20 Psychology 155
Math 34A Rel Studies 15
Math 34B Rel Studies 80A
Military Science 11 Sociology 2
MCDB 108 A Women’s St 30
Music 15 and more...

All back notes are available with 
subscription purchase. Individual 
lectures are also available.

A.S. Notetaking Service 
UCen Room 1531 *893-4471  

-  Open 10-4 Weekdays

A.S. Note taking Service

http://www.trafHcschool.coin
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• ★ ★ ★ ★

Spellbinding! Astonishing! Pleasing to 
view! And that*s just the intro credits. “Mod
ulations” hits the spot as the best (and only) 
movie I  have seen that details the develop
ment o f electronic music. It’s appropriate 
watchin for neophytes as well as seasoned 
fanboys like myself who have always won
dered what technostars look like when 
they’re just waking up. I  swear, half o f the ar
tists in  this film didn’t  know they were going 
to be interviewed for a MAJOR M O TIO N  
PICTURE until the camera crew showed up 
at their doors. C’mon, Squarepusher! W ash 
your face and put something decent on. 
Anyway, I  enjoyed this fine work on many 
levels, except that there wasn’t  enough of the 
slapstick comedy that I  have grown so accus
tomed to from the Serious Artists o f 
Electrónica.

Iara Lee —  I love you and I  wish you we
ren’t  married because I'd  marry ya and we’d 
sit around all day and talk about cool shit. 
— eriksolo mindb ender /  KCSB 91.9 FM  /  

Brainsurgeon T errorists

★ ★ ★ ★

O n their advertising propaganda, Cair- 
piraha Productions sez they are “an inde
pendent art/culture company with activities 
in the fields of film, music and technology,” 
and despite its slightly pretentious over
tones, this mission statem ent quite accu
rately describes what the company is all ab
out. They make art that studies the culture 
we live in now (media culture) and inspire 
thought about where our lives are heading.

Cairpirnha’s new film, “Modulations,” is 
an excellent contemplation on electronic 
music and the effects o f technology and 
music experimentation on the worlds of art,

entertainment and moneymaking media 
monsters (wreck-it labels). “Modulations” 
features everyone from John Cage to Atari 
Teenage Riot to Invisibl Scratch Piklz to 
profile the broad spectrum o f what “electró
nica” is and why it is what it is and what it’s 
gonna be and why it’s art and why you should 
care. M e gives it four stars because it’s 
fours tarfresh!
— Flam  O ne the li t t le  S lu g / KCSB 91 .9 / 

Brainsurgeon T errorists

★ ★ ★
Iara Lee has created an excellent piece of 

cinema here that takes an interesting and un
ique subject and presents it in  a stunningly 
modem manner. The often precarious juxta
positions achieved through Lee’s cut ’n’ paste 
method of editing create a brilliant dualism 
between the film itself and the music that it 
is about.

The problem is that the subject o f elec
tronic music could easily fill three or four 
feature length films; it has a history as com
plex and varied as any genre o f modem art or 
music. Thus, Lee is only able to touch upon 
the foundational elements o f the genre that 
stretch back to the futurist and minimalist 
composition schools from as early as the ’30s. 
Also overlooked by Lee are some of the more 
commercial pop acts who helped to give the 
genre the buzz it enjoys today.

Again, Lee’s abilities as a filmmaker are 
not on trial here. W hat is, however, open to 
criticism is Lee’s own discretions and preju
dices that can be perceived as being some-

what suspect.
— Robert H anson w ill someday do lines 

w ith d ie rock stars!

★ ★ ★ ★
“Modulations” is as informative as it is 

creative, „engaging and fun. A  film about 
electronica could easily turn into the anti
rave propaganda often seen on “20/20” when 
they go “undercover” to a “rave party" where 
kids listen to “techno” and “take Ecstasy,” 
but, thankfully, filmmaker Iara Lee has left 
the generalized, sensationalized, confused 
hype surrounding the electronica/rave/ 
techno issue at the desk o f newsmagazines 
and set out on a journey o f her own. • 

W hile Lee left out numerous influential 
figures in the various scenes, she has perhaps 
made the most comprehensive film about 
electronic music to date. Again, the subject 
matter is so dense that it would be very easy 
to get off-track and pursue something that is 
only a very small part o f the wider picture, 
but Lee doesn’t  and instead veers around in  a 
circular manner, talking about disco and the 
Theremin and jungle and a whole slew o f 
other genres along the way. And, fortunately 
for you, the whole film has been constructed 
so that this journey through space, rime and 
sound is fun.

— Jenne Raub

W E M M W fg lK
★ ★ ★ ★ Near coital 
★ ★ ★  Dry hand-job 
★ ★  8th-grade slow dance 
★  Mancunt!

Hey, you in the band...
enter the 15th A n n u a l

Conan O’Brien 
College Band Search

CO
too

CDtooCO
o
CO

NBC.com/conan

and you can win a trip to 
New York.

How to win:
Make a five-minute VHS video (no longer!). Send the 
tape to Conan O’Brien Band Search, 30 Rockefeller Plpza, 
Room 4880E, New York, NY 10112. All videos must be 
received by November 30,1998. Tapes w ill be judged 
on creativity, performance and eligibility (and can’t  be 
returned). Entrants must be 18 or older to enter; 3/4 of 
members must be enrolled in college (or college- 
equivalent) by September 30,1998. Runner-ups w ill 
receive a Late Night with Conan O’Brien sweatshirt or 
“ Live From 6A” CD.

For official rules and legal m umbo-jumbo, send a SASE to: 
Conan Rules, 30  Rockefeller Plaza, Room 4880E, New York, NY  
10112. Requests must be received by November 1 6 ,1 9 9 8 . No 
entry fee or purchase required. Employees of National Broadcasting 
Company, Inc., AT&T, The Gap and their affiliates, subsidiaries, 
advertising and promotion agencies and the immediate families 
of each of the above are ineligible.

Don’t forget to watch 
Late Night with Conan O’Brien 
every weeknight 12:35AM/11:35PM 
on NBC. You w ill be tested on it!

Not in the band? You can be a winner, too!
One winner (and guest or guardian) will win a trip to New 
York to see the winning band live on Late Night with 
Conan O’Brien. Runners-ups w ill receive a gift certificate 
to The Gap, “ Live From 6A” CD or an AT&T World Net 
CD-ROM.

Sponsored by:
•for C o lle c t call«

SMASH YOUR WAY 
ONTO LATE NIGHT 
T E L E V IS IO N I^ ^
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MUSIC.

Santa Barbara C ham ber O rchestra — An oppurtunity to  hear Beethoven’s “Leonore O verture No. 3,” H andel’s 
“Royal Fireworks M usic,” M ozart’s “Symphony No. 3 in D  M ajor, K. 504,” and J. Strauss’s “D ie Fledermaus: 
O verture.” Sunday, Oct. 18, 2:30p.m ., and Tuesday, Oct. 20, 8 p.m ., a t the Lobero Theatre. $35.

M ixM aster M ike w ith M .O .R  — Friday, Oct. 16, U.Cen Hub. $10 students, $12 general..

______________ FILM.
“Firew orks” — W inner o f the grand prize at the .Venice International Film  Festival, this jigsaw-puzzle o f a film 
fuses danger, sorrow, w it and loveliness. In  Japanese w ith English subtitles. Thursday, Oct. 15, 7 pm., UCSB 
Campbell Hall. $5 students, $6 general.

the alternative copy shop
V 6556  pardall rd. • iv • 968-1055

H[ M A S T E R S

P o s te r s
.12each

11” x 17” ' Brite Hue Paper 
• 50 copy minimum •

r s . 6<fr each! Color Paper '5 0  copy minimum
o ffer expires 11-13-98

F ly e
8.5”x  11” ' 20#

copying * binding • laminating * computer rentals 
full color print & copy * scanning • typesetting 

digital printing • passport photos • & more...

1 ....

If you can’t
Email. While there’s no-chance you'll ever run out of it, there are times when you need 
lit but just can’t get to it. Unless, like 20 million other email users, you have Hotmail. ‘ 
Hotmail is .te&‘ybu get your email from any computer with web access

j So you can always reach it when you need it
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phrase inspires 
further reading
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Macy’s Santa Barbara
Where a wefl-tilnec
di scount inspi res
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This Friday is UCSB Day 
at Macy’s Santa Barbara.

All Gauchos (students, 
faculty and staff) save
10%
on purchases (even 
sale-priced stuff) this Friday.*
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The savings are steep and the selection is superb.
Macy’s Santa Barbara is located in the Paseo Nuevo Shopping 
Center (exit 101 at Carillo, turn left, then right on Chapala).

Shop for more online: www.macys.com

•*-'Al 1 credit offers are subject to credit approval. Current UCSB students or employee 
identification must-be presented at, time of purchase. Not valid with any other coupon or 
discount offer. 10% savings does not apply to cosmetics, fragrances or fine Jewelry. 
Discount offer is valid October 16 at Macy’s Santa Barbara.

http://www.macys.com

