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SYLLABUS:
Thursday, July 30  
•Joseph and the Amazing 
Technicolor Dreamcoat, a 
presentation of the 
Andrew Lloyd Webber/Tim 
Rice musical by the Santa 
Barbara Civic Light 
Opera's Youth Musical 
Theatre program; San 
Marcos High School 
auditorium, 8 p.m.; runs 
through August 1 
•Another evening of Art 
Song and Opera with 
Elizabeth Mannion 
directing participants in 
the UCSB Summer Vocal 
Institute; Lotte Lehmann 
Concert Hall, 8  p.m.

Friday, July 31  
•Jerry Garcia; Ventura 
Fairgrounds
•African-American culture 
expert and gifted 
storyteller Akoni the 
Storyman will spin tall 
tales at the Santa Barbara 
museum of Natural 
History; Fleischmann 
Auditorium, 3 p.m.

Saturday, August 1  
•Hear the joyful notes of a 
well-played bouzouki and 
sample some sizzling 
souvlaki at the 19th 
annual Santa Barbara 
Greek Festival in Oak 
Park; 11 a.m. to 7 p.m.; 
Sunday, too!

r i  A I M  fTU g
Beach getting old? May we suggest ...

ARTSW EEK’s
¡0 J offic ia l guide to  the  

top tens o f summer.

L i * 1» «  £ » ,* 4
n tJr  ®s a 1  ,£°es ^ 0<to0 F& e told».. h o t »

*“ t  $
« ¿ J 'O « .  ° h . h e i  They re

C5 e etfc^ S ' 6^ ? / S°'
h> * o f f y o “ c Ì ° ^ n J nto 
UZ. **y> P/s*c  » ‘m« ed  7 '  Piss -*Ptof.

reJ°n >
e r e t o J I  ^ p

,?ef to'
O/jA, * * « * .  /j

, _ S  O n .  t o j s n Q

rn o £ ? T* n R / S ° h n  „  _ ,f°to  * * 7  SG.

*  r e Z ’ ^ l o n l ^ t e s i  J ^ i s

y « * i i j° » th«nks

4 e e  / è o p e



2 A  Wednesday, July 29,1992 A R t S n e e

W r  USED ̂
iFCO M PA Cfl 
f  DISCS! '
1 * 4 . 9 9  * 8 . 9 9

ROCK • METAL • BLUES • JAZZ •MP* AL TERNA TIVE « CLASSICAL

{ Get more music for less money! 
Choose from thousands of titles - 

everything is |GUARANTEED!|J ‘
We pay cash for used CD's & Cassettes.

morningjory
Downtown »1218 State Street • 966-0266 

Isla Vista *910 Embarcadero del Norte • 968-4665
Thousands of titles for less.

KARAOKE 
WEDNESDAYS

The FUN starts at 8:30pm with

Perform  yo u r favorite Rock,
Pop ft Country songs and  
w in prises. CDs ft tapes.

Vs : :
B u ild  Your Courage 
& Prepare to Sing  

Happy Hour
Wednesdays 7 :3 0  -  8 :3 0

$1.00 Draft Beer (!5oz) 
$2.50 Tequila Shots

Live Country 
Music

Every Thun, Fri, & Sat 
free Country Dance Lessons 

Thurs 7-8 JO  • Sat 7x30-9,00
O rc h id  B o w l's

EON Ü 1 I
5925 Calle Real In Goleta • 967-0128

BOWLING
IT’S A BLAST
Open 24 Hours • Automatic Scoring 

Minutes from UCSB • A Great Place to Party 
Billiards • Video Games • Coffee Shop

I------------------------------------------------------------------1

THURSDAY MIGHTS
9 :3 0  - MIDNIGHT

r o c k  n rr # iv u
All you can Bowl for $10/person 
KTYD DJ plays rock videos 
Prizes from

99* Beer 
Domino's Pizza Specials

Santa Barbara
Calata
Isla Vista

I___________________ - ____________________ I

ORCH/D B O W L = m

STAGE teu iecu -

Shawn's Bitter, Tasty Lemon
Campus Play Gets the Point Across, But Hits a Sour Note

By Pax Wassermann
u *¿¿ w>uu%

Wallace Shawn is a man 
with a lot on his mind.

The author of A unt D an  
& Lem on, which opened 
locally at the UCSB Main 
Theatre last Friday, Shawn 
uses the theater as a vehicle 
to express woe-ridden 
thoughts, which range from 
the Holocaust to free sex to 
Hemy Kissinger. And for 
the most part, his works are 
a welcome, sometimes even 
enriching, experience.

The play, which many 
have touted as “disturbing,” 
takes place in the apartment 
— and memoiy — of Le
mon, a hypochondriac 
young woman played by 
Delta Rae Giordano. It 
seems Lemon, who lives a 
life of isolation in her Lon
don flat, hasn’t had much of 
a life. “Most of my sex, if you 
can call it that,” she relates, 
“has been with myself.” 
She’s had few acquain
tances, outside of the occa
sional doctor and her pa
rents (her father an ec
centric American and her 
mother a proper Englishwo
man). But her most signific
ant acquaintance is her pa
rents’ best friend, a some

what boisterous American 
known as Aunt Dan (Mere
dith McMinn) — a woman 
she idolizes. The play cen
ters on Lemon’s memories 
of the lively anecdotes 
which Aunt Dan would re
co u n t to th e  “young 
Lemon.”

Using a minimum of 
props and set pieces, Aunt 
D an & Lem on  is presented 
as a string of discontinuous 
memories from both Le
mon’s and Aunt Dan’s lives. 
The angle here is that, due to 
Lemon’s oh-so-bland life, 
she has acquired the memo
ries of Aunt Dan — includ
ing her adventures with a 
band of hep  swingers — as 
her own. The stage becomes 
a forum for the unbridled 
regurgitation o f these 
experiences.

Though this technique 
exposes the audience to a 
variety of viewpoints, it is 
also the production’s great
est weakness, along with the 
caricaturish assortment of 
characters. On many counts 
the format works, due 
largely to tight blocking and 
some solid supporting per
formances from Ellen Mar- 
golis (Mother/June/Flora) 
and Shana M. Lynch 
(Mindy). But elsewhere, as 
in Father’s monologue on

Aunt Dan and her trusty Lemon
working conditions in Eng
land, and Lemon’s opening 
soliloquy, the characters 
turn into tedious caricatures 
that foil to connect with the 
audience. Though much of 
the humor suffices, the 
characters are distinctly un
real and, in the case of Le
mon, a bit stiff.

A unt D an & Lem on  suc
ceeds more as a sounding 
board for Wallace Shawn’s 
insightful commentaries — 
in this case, the existence of 
true compassion, in light of 
our fascination with vio
lence and murder— than as 
an actual play. (This should

come as no surprise to any
one who’s seen My D inner 
W ith A ndre, a film Shawn 
co-authored which, though 
well-worth the price of ad-
mission, gave a new defini
tion to the term “talkie.”)

However, theater is many 
things. Despite A unt D an  
& Lem on’s standard short
comings, the play at least 
serves as a vehicle to get 
som e im portant ideas 
across— an admirable task. 
Aunt Dan & Lemon plays 
Ju ly  26 a t 2  p.m . an d  Ju ly  
30,31 , an d  Aug. 1 a t 8  p.m . 
F o r  m o re  in fo ., c a l l  
893-3535.

FILM nevieou-

'Mo' Money' Sho' Is No Funny
By J. Christaan Whalen ,

elu tes______________ *

5925 Calle Real • HWY101 at Fairview in Goleta • 967-0128

So get this, h a  h a , Damon 
Wayans starts working at a 
credit card company and he 
starts stealing returned cre
dit cards! And then, w hoa!, 
he goes out and buys a 
bunch of expensive watches 
and clothes on innocent 
people’s accountsl And 
then, tee h ee, he hangs a 
guy!

Funny.
The way the new Wayans 

movie M o*M oney sells itself 
in its print ads and trailers as 
a feel-good, knee-slapping 
comedy about loveable con 
men (“This summer, com
edy has a new facet” and 
“He’s mo’ fun, mo’ outra
geous!”), one might be in
clined to think that the mo
vie is a feel-good, knee
slapping comedy about 
l o v e a b l e  c o n  m e n .  
H ow ever.

M o’ M oney is a mean- 
spirited, poorly executed ac
tion movie with maybe 
three worthwhile comedy 
bits. Listen. It was directed 
by Peter MacDonald — the 
director of R am bo I I I  — a 
guy who wouldn’t know in
tentional comedy if you hit

him over the head with it  
So, he hits us over the head 
with every spare brick of a 
joke and nightstick of a 
kung fu he can get his hands 
on. It’s truly numbing.

Every time we’re sup
posed to have a comic mo
ment — and some of them 
are pretty promising in the 
set-up— we are bludgeoned 
with oversimplification and 
condescending * explana
tion. For example, in a typi
cal “con” for the movie (this 
is yet another movie about 
con men where all the cons 
are not really cons at all, just 
r ip -o ffs), the W ayans 
brothers go into a deli and 
Damon starts bouncing up 
and down and chanting and 
breaking eggs and essen
tially busting up the store. 
His brother, newcomer 
M arlon W ayans, starts 
pleading with the store 
owner to make him a turkey 
sandwich because Damon 
“needs the lactate.” OK, I 
guess that’s pretty funny. He 
lakes some sort of seizure, 
destroys a couple hundred 
dollars worth of food and 
the boys trium phantly 
emerge with a single turkey 
sandwich. Director MacDo
nald robs this moment of

any humor, however, by go
ing back into the deli after 
the boys have left and hav
ing the store owner inexpli
cably feint. Oht I get itl The 
store owner was u pset by all 
this! Oh!

hint of the fantastic like 
some urban T otal R ecall, it 
is simply what it is; it’s 
simply what happened.

Damon Wayans wrote 
this movie — what else is it 
but delusions and ego-trip 
day dreams to write his own 
character doing superhu
man Chuck Norris-type 
stuff by the end of the mo
vie. Here we have “Johnny”
ju m p in g  o ff a m ovin g  

i l 'monorail onto the top of a 
meat truck some 20 feet be
low and then immediately 
jumping o ff  the meat truck 
onto the roof of a m oving 
luxury sedan another 15 feet 
down. This happens to be 
the bad guy’s m oving luxuty 
sedan. So, our Johnny rides 
on the roof of the car at 
speeds of 40 mph, crashing  
through back alleys and 
fru it stands. Then he 
s m a s h e s  his bare fist 
through the sun roof and 
then c h o k e s  the driver 
while carrying on a conver
sation with him. Then he 
gets sh o t in the shoulder 
and then he beats  the guy 
up and hangs him. It’s not 
like any of this was done 
with a sense of irony or a

Better films in this genre, 
like B everly H ills C op  and 
F letch , were able to com
bine comedy with : action 
and mystery easily and 
fluidly. While neither Axel 
Foley or Irwin M. Fletcher 
were play-by-the-numbers 
type guys, they were intelli
gent, truly witty and morally 
good. Both of them were 
con men, but they didn’t 
steal m oney from innocent, 
faceless people. And when 
violence called, they didn’t 
turn into Lee Majors or 
Bruce Lee. They stayed in 
character: Axel Foley simply

shot the guy and Fletch dis
tracted them with bad jokes.

What we have here is two 
movies. One, a comedy 
where the pinnacle of hu
mor is a joke about using 
people’s fear of AIDS (by 

, acting like homosexuals 
and sneezing on salespeo
ple) to con a jewerly store. 
The other, a confusing, plot
less action-mystery as pre
dictable as sunrise. Neither 
of these movies is any good.

6 5 4 5  Pardall Rd.
Isla V ista, CA 9 6 8 -6 0 5 9

Presents... FREE MEMBERSHIP
CALVmr $1.00 OFF WITH ANY RENTAL 
& HOBBES w/this comic
By Bill W atterson  void w /o th e r offer

OUR COUNTRY WAS FOUNDED 
A V/ERX LONG TIME AGO, 
ROUGHLV AR00HD 200 B.C.
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Local Band Thinks, Drinks and Winks in I.V.
By Bonnie Bills

ttnOci

I’m fu st a  guy in  I.V. 
C heckin ’ ou t th e g irlies I  
see.
Stay ou t late, party ’til 
three
Fucked u p — you kn ow  m e 
I  ju st can ’t w ait ’til Satur
day night
W ash my jean s an d  p u t ’em  
on  tight
R age a ll day an d  in to th e  
n ight

So go the profound lyrics 
of local m etal-rappers 
40-OZ’s epic song, “Guy in
I.V.” ... OK, OK, so maybe 
the song isn’t so penetrat- 
ingly poignant. But the 
words do represent the 
mindset of a band com
posed of, well, just a bunch 
of guys in I.V. A bunch of 
guys who not only seem to 
have honed a keen sense of 
what the overpopulated stu
dent ghetto is really all ab
out (bands and booze). 
They lik e  it.

“There’s a lot of barbar-

ARTS ¿•et&wiecu-

ism in Isla Vista,” says Ed 
Diamond, 40-OZ songwrit
ing tour-de-force and I.V. 
aficionado. “And there’s a 
lot of barbarism in me and in 
the rest of the band.”

This barbaric squad of 
musicians just brought their 
Urban D a n c e  Squad-  
inspired blend of funky gui
tar riffs and rap back to the 
local scene after a year long 
absence. While Diamond 
doesn’t necessarily lo o k  
like the typical Isla Vista 
front man, he says he and 
his band are most at home in 
a place where students can 
drink free beer and watch 
bands play for free.

“We like to promote 
ourselves as an I.V. band,” 
says Diamond, a middle- 
aged music industry veteran 
who refers to Isla Vistans as 
“kids.” Born in a Los 
Angeles housing-project 
“100 years ago”, he was in
doctrinated into the I.V. 
lifestyle when he lived in a 
garage at the boathouse and 
had to take showers out
doors, using a garden hose.

The band was originally

launched in 1990 at a 
weekend party, quickly 
marking their territoiy with 
the stench of their “x-rated” 
raps, which local venues 
were quick to sniff out. 
Songs like “She’s a Ho,” 
cost them gigs at the local 
Boys’ Club and the Gradu
ate because of their “offen
sive” lyrics.

Diamond says these lost 
ventures don’t bother him 
in the least. “Now, if we play 
anything in Isla Vista it’ll be 
free gigs for the kids,” he 
says, hailing Del Playa’s bal
conies as his “favorite place 
to play in the entire stinking 
town.”

And (although the band 
has been playing downtown 
clubs as of late) he spews 
contempt for venues like the 
G r a d u a t e / A n a c o n d a .  
“We’ll never play that build
ing ... unless they burn it 
down again and put some 
windows in.”

While his lyrics may 
sound sup erficial,. D ia
mond’s attitude towards 
people isn’t. The words 
“making a difference,” pop

Off BeatStrunz and Farah:
World Beat You Can't Beat
By Jeanine Natale
¿ t à fó  ««ufo t

If you think Eddie Van 
Halen can rip on guitar, and 
that only blues musicians 
know how to jam, wait’ll 

I you hear George Strunz and 
j Ardeshir Farah. These guys 

are two Los Angeles-based 
guitarists who have mas
tered the volatile combina
tion of technical perfection 
and rhythmic passion to 
come up with the out-of- 
this World Beat sounds of 
Strunz &  Farah.

In anticipation of their 
show at the Anaconda The
ater this Friday, A rtsw eek 
spoke with George Strunz, 
who shed some light on the 
deep cultural roots that give 
Strunz & Farah their dra
matic musical power.

A rtsw eek : Y ou r m u sic  
seem s to h av e a  strong 
flam en co in flu en ce  — very 
passion ate, in tense strum 
ming an d  fin ger-p ickin g  
patterns on  nylon-string  
guitarism  ...
George Strunz: Well, I con
sider flamenco, or Spanish 
style guitar, to be the most 
beautiful, ancient sound in 
the world. It has definitely 
influenced our playing, but 
we also have an Afro-Cuban 
percussionist, a Columbian 
bassist and an African 
drummer, who all add to 
our sound. Also, Ardeshir is 
from Iran, and so adds a 
Middle Eastern flavor too. 
The style we play, I believe, 
is called World Beat or 
World Music.
A rtsw eek: Isn ’t it hard  to  
blend a ll th ese d ifferen t 
styles in to som ething a  gui
tarist can  play?
Strunz: No, because the 
guitar is a very good transla
tor. It makes everything 
sound good.
A rtsw eek: B ut you m ust 
have stu died  fo r  years — 
the p ieces  you an d  Ar
deshir p lay  seem  incredibly  
d ifficu lt to m aster.
Strunz: Actually, we are 
both self-taught. I studied 
some flamenco as a teena
ger, and Ardeshir moved ar
ound between England, 
America and Canada at 14,

and so westernized his 
playing.
A rtsw eek: (du m bfou n ded  
silen ce ...)
Strunz: Well, we did have 
very clear musical goals in 
mind, and we were aware of 
how much work was in
volved in mastering diffe
rent playing techniques, but 
a lot of it was just learning 
how to manipulate scales 
over chord progressions. 
A rtsw eek :... uh, a  lo t lik e  
ja z z  m u sician s do, you  
m ean?
Strunz: Yes — right. Like I 
said, we have been in
fluenced by many different 
styles.
A rtsw eek: In  som e o f  your 
p iec es  you u se unusual 
w in dch im es o r  w h istles  
th at sound lik e  bird  ca lls  ... 
are  th ese trad ition al Latin  
o r  A frican  instrum ents? 
Strunz: They are actually 
Pre-Columbian — dating 
back to before 1492. Luis 
Perez is the guy that handles 
those sounds, and he per
forms with us about 50 per
cent of the time. Many are 
ancient instruments that fell 
into disuse when the Spa
niards and later missiona
ries began to colonize the 
Mayan and Aztec Indians', 
and so it’s a mysteiy as to 
how they were used back 
then. Luis is basically rein
venting the sound as he 
plays — he’s great

A rtsw eek: W as it h ard  to  
m a k e  a  n a m e  f o r  
you rselves in  th e m usic 
bu sin ess w ith your style o f  
playing? I  m ean, d o  you  
con sid er Strunz &  Farah to 
b e  su ccessfu l a s a  group 
now ?

Strunz: Music is a tough 
business, and it wasn’t until 
our fifth album that we be
gan to have some clout as 
serious musicians within 
the industiy. You know, I’m 
always surprised by the feet 
that California is rather ig
norant of flamenco music— 
despite all the cultural influ
ences, the music doesn’t 
seem to be as popular.

A rtsw eek: D o you th in k  
there are a  lo t o f  m usicians 
ou t there w ho are truly ta-

lented, bu t ju st aren  ’t being  
heard?

Strunz: No, many really 
great musicians I know are 
being recorded... talent will 
win out. I just think it has to 
have meaning for the times. 
You have to have something 
to say to the world.

Afracopda
935 Em barcadero Dei Norte 685-3112

& KCS8 Present

7/29 WEDNESDAY

TOOTS & 
THE MAYTALS

7/30 THURSDAY

MIGHTY MIGHTY 
BOSSTONESS

7/31 FRIDAY

STRUNZ & FARAH
. : m  SATURDAY g
' ICE-Ti 

§w/Body Count 
plus special guest

8/3 MONDAY

MAHLATHINI and the 
MAH0TELLA QUEENS

8/16 SUNDAY

GREENDAY
8/25 TUESDAY

TORI AMOS 
w/A Man Called E

8/26 WEDNESDAY

SOBITUARY 
AGNOSTIC FRONT

8/28 FRIDAY

BELA FLECK 
& The Flecktones

Tickets available at 
Wherehouaa or Rockhouse 

'' or call 685-5901 
935 EMB. DEL NORTE

Ed Diamond and his trusty drummer NOAH  M AKTDVDrily N a m

up often in his talk of enter
taining Isla Vista folk, and 
he says he hopes to raze the 
barriers erected between 
people over issues like 
AIDS, racism and sexism.

At the same time, he says 
his lyrics are about what 
goes on around him — the 
simple perspective on life of

a guy in I.V. Even a song 
with a feminist-baiting title 
like “She’s a Ho” is an an
them of appreciation, not 
degradation, he claims.

“It has nothing to do with 
misogyny — we’re dutifully 
praising the oldest profes
sion,” he says. “Basically, 
you get what you want when

you pay a hooker — you're 
happy, she’s happy, every
body’s happy.”

Nice philosophy.
40—OZ w ill b e  playing a t 
F elix ’s  (th at fu n ky little  
han gou t in o ld  tow n Santa 
B arbara) w ith DOG an d  
S ou l F orce on  Thursday, 
Ju ly  30.

MOVIE HOTLINE 963-9503
Com p lete Program  and  Showtime Information for A ll Theatres

All program s, showtimes & restrictions subject to ch a n ge  without notice.

STUDENTS $3.50 ANYTIME

CINEMA FAIRVIEW RIVIERA 
»  PLAZA DE ORO

PERT.
WHOLESOME. 
WAY LETHAL.

|PG-13| 1-------

OPENING FRIDAY. JU LY  31ST
Qranada 3 

Santa ‘Barbara
1:15 330 

5:30 7:45 10:00

fairviezu ‘Twin 
Qoieta

1:30 3:45 
5:45 8:00 10:00

OPENING FRIDAY, JU LY  31ST

Baseo 9{uevo Santa ‘Barbara
12:30 1:30 2:45 3:45 5:00 6:00 7:30 8:15 

9:50 10:25 - ON TWO SCREENS

1 EET
EVERY SUNDAY 7:00-3:00 

907 S. KELLOGG AVE. GOLEL 
INFORMATION: 964-9050

B U F F Y
SVAMPIRE SLAYER
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1. The Red Door — You 
could walk right past it and 
not even know. I found it 
making a wrong turn on 
Cota. It’s a pretty tiny joint, 
no cover charge, and 
friendly people who know 
how to dance. In the wee 
hours, the DJ tends to put 
on d isco  and things get 
kinda out of control.
2. Art’s Bar — This small 
dive is located on upper De 
La Vina. You got your bar, 
you got your pool tables, 
and you always got your 
blues band. The crowd is 
older and mellow — some
what of a retired Hell’s 
Angels gang.
3. Mel’s — Just like Art’s but 
smaller. Much smaller. 
We’re talking a nice-sized 
shed. Actually “hallway” is a 
better word — lots of sweat

official 
guide 
to the 

top
tens of 
summer

and sticky bodies. They play 
a lot of good rock ’n’ roll, 
like White Lion, and attract 
the children and grandchil
dren of the retired Hell’s 
Angels from Art’s.
4. The Monkey B ars— This 
hang out, found at the Santa 
Barbara Middle School on 
Garden S t ,  is definitely for 
the outdoorsy type. Get 
there early to get a seat on 
the swing set, but the slide 
or jungle gym are just as 
good, Hie crowd tends to be 
on the small side.
5. SoHo — If you’re in the 
mood to listen to great jazz 
in posh surroundings, this is 
foe place to go. Words of 
warning: the dim lighting is 
overdone. You can’t see a

can make as much noise as 
you want and n obody  cares. 
If you’re special, the barten
der will order pizza and flow 
quarters for the jukebox. 
10. Prison B a rs— The per
fect way to end a long night 
of bar-hopping is to get a 
good night’s sleep and a 
hearty breakfast the next 
morning. What better place 
than the local jail — there’s 
always a spare holding cell, 
it’s free and it’s fairly easy to 
get in. You don’t have to be 
21 (in fact, it helps if you’re 
not), and all you have to do 
to get past the big guy at the 
door is break the law.

—Anita Miralle

6. Hershey Bar — This is 
one of my favorites. Espe
cially with almonds.
7. State and A B ar & Grill 
— I really like this place. It 
does lean towards the con
servative side, and the 
crowd tends to be older. But 
that changes after-hours — 
the party sizzles 'til the 
cooks show up the next 
morning.
8. Salad Bar at Sizzier — 
Probably the best deal in 
town. All you can eat, 
cheese bread a bonus.
9. Gus’s Cocktail House — 
A good place. Usually very 
quiet and empty, but you

cult to find in huger record 
stores.
7. “Singles” Soundtrack 
(Columbia/Sony Music) — 
If someone asked your 
opinion on how well a 
So un dga rde n-Al ic e  in 
Chains-Mudhoney-Chris 
C o m e l i - P e a r l  J a m -  
S m a s h i n g  P u m p k i n s -  
s o u n d t r a c k - t o - a - f i l m -  
starring-Matt Dillon would 
do, what would you say? 
That’s what I thought.
8. Steven Jesse Bernstein, 
P rison  (SubPop) — Steven 
Jesse Bernstein was a poet 
He lived in Seattle. One day, 
someone at an insignificant 
record label named Sub Pop 
asked him if he would re
cord an album of some of his 
works. He agreed but at 
some point during the re
cording committed suicide. 
Sub Pop put the record out 
anyway. It’s unreal.
9. The Orb, UJP.ORB (Big 
Life) — Hie Orb is back 
with their fou rth  full release 
within the past year. If you 
liked “Adventures Beyond 
tiie Ultraworld” you’ll love  
this. It’s all that and more. 
This is the other end of the 
techno spectrum.

tike it, you’li lov e  tins single 
from Messiah. It has eveiy- 
thing a hardcore techno 
track needs to kick your 
butt: strictly killer, no filler, 
straight up Armageddon- 
style.
5. Pete Rock and C.L. 
Smooth, M ecca an d  d ie  
S ou l B rother  (Electra) — 
My vote for one of the top 
five hip-hop LPs of the year. 
Remixer extraordinaire Pete 
Rock and his lyrical cohort 
C.L. Smooth have jam- 
packed their first long- 
playing release foil of hip- 
hop joints that will surely 
stand the test of time.
6. Slug-Swingers, “Magna- 
tone 10” — A lot of times, 
when I listen to Slug, I feel 
that I know what the Apo
calypse will at least sound  
tike. The third release from 
the L A . alternative rock 
gods, tins 1.0" may be diffi-

1. EPM D, “Crossover” some oft 
12-inch (Def Jam) — This able foni 
bomb from the under- 3. Soni 
ground hip-hop godfathers (DGC) 
could possible be the only “100%” 
man fly enough to knock best Soni 
House of Pain’s “Jump Ar- ever heai 
ound” from its position as Have yoi 
joint of the summer. With its therecor 
funky lyrics and unfoigett- Fascism” 
able Zapp sample-hook, ex- convindi

0 (0 ^ 0 1 ; pect this track to be rocked tobuythi 
in Jeeps, low riders and Dirty wil 
Range Rovers everywhere. much tiki
2. l i ie  Brand New Heavies, Challeng 
H eavy R hym e E xperien ce 4. Mess 
(Delicious Vinyl) — The Dreams 
l° n8 awaited second album 12—inch 
from the BNH is finally to admit 1 
here. Ex-Brand, Nubian everybod

.. . , victimsjflfi*» »for to
L*****"^ »frfneeis a* “ha

bre&kfest.”
1. B Iu e& olphiaosi$~~T l)^ :| | | . P op  ex isten tialism  
culinary disorder subdues purveyed by T ^ l ^ i  
its victims with a steady glut iseissorboy Johnny E 
of Breakfast Sandwiches, this soupy inieilectna]

10. Afrika Bambaatta and 
the Soulsonic Force, “The 
P lanet Rocked” double 
12-inch (Tommy Boy) — 
Do you remember where 
you were when you first 
heard “Planet Rock?” I 
don’t either, but if you want 
to relive that moment, don’t 
sleep on this EP. With re
mixes by 808 State, Kraft- 
werk, DJ Magic Mike and 
LFO you can’t go wrong. 
I’m out tike classic rock.

—P.E.A.C.E.

sure Fetishism can degen
erate into the enfeebling 
Daytime TV  Syndrome, 
whsrii often leaves victims 
Jenny Jonesinf for the inti
mate details of blighted hu
man lives,
9 . Sidney S heldon ism — He 
wilt haunt you. if  you read 
him, be will mock you until 
your dying day. Symptoms 
include literary gust and ex*

death. Not ft» be confused 
udtit disorder #11, metam- 
p he famine psychosis. 

—Charles Hornberger
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